NMPEMDBJ/IMABAHATA NAPAOUIMA

PasMucnu Bbpxy HoBa MOHorpadums 3a U3SKyCTBOTO Ha
coumanunucTtunyecka bbnrapusa npes 70-te rogamHmM Ha XX BeK

MwunneHa leoprresa

Pestome: CraTusTa npeicTaBs HOBOU3sA31aTa MoHorpadus Ha [lnameH 1rEopy
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B. Iletpos ,M3KycTBO 1 BacT B bbarapus npes 70-te roguHu Ha XX BeK* 1
npo6jieMaTU3Mpa aclekTy Ha 6bjrapckara KyJITypa U U3KyCTBO OT KbCHUS
couManvcTuyecky nepuoy. To3u nepuon 1 N3KyCTBOTO B HETO, KOETO € MOJYMHEHO Ha
e[HONapTUIiHaTa BJIACT HA 45-TOAMIIHNUS PEKUM, IHEC YECTO Ca TOALIEHIBaHH,
OTXBBLPJISHU, IPEMBbIYABAHU UJIA aHAIM3UPaHU €JHOCTpaH4YuBO. [lnamen IleTpos ce



ONMTBA /1A [IOTJIeIHE BBbPXY TSX OT Apyra IJeJlHa TouKa — TOMN M3Cje]Ba NOAPOOHO U
IeTalJIHO yIIPaBJI€HUETO Ha KYJITypaTa U Xy[0XKeCTBEHUTE ¥ pe3yJITaTu rpe3
nepuoja Ha 70-Te roguHu Ha XX B., U3XOXKAANKHU OT [IPE3yMIIUATA, Y€ B HETO

peo6J1a1aBaT O3UTUBHUTE MOMEHTH, KaTO 0(POPMSI pa3Ka3 32 MaruCTpajHUATE
TEeH/IEHLY, TBOPLU Y TBOPOM, OCTAHAJIM U JHEC HENIPEXOJIHO 3HaunMu. [IpyHOCH Ha
KHUTaTa Ca pasrpblLIaHeTO Ha 60raTvsi KOHTEKCT, 3alMTEH OT HOBA aPXMBHA

IOKYMEHTAaLMs, KOSITO ITOJKperisl Te3uTe Ha aBTOpa, peIjIosKeHaTa Tropig

NCTOPUSA HA KYNTYPATA
nepuojusanusl Ha ,JIObAroto gecerunerue” (1967 - 1981), nmoapoOGHUST
aHanu3 Ha OQUIMANIHUTE CTPATErwH, AUPEKTUBH, MPOTPAMHU, MPOEKTH,
CBOUTHS, KYJIATYpPTPErepu, KyJATypHU UHCTUTYLMH, GYHKIMOHUPAHETO UM
KaTo pPBKOBOJHU YIIPABJIEHCKU OPraHU, CbCTOSHUETO HA PasjIUyHUTE
M3KyCTBa IIpe3 Iepuoja B TO3M KOHTEKCT, BHOCHT U U3HOCHT Ha KYJITypHU
NPOAYKTH, IIOCTENIEHHOTO OTBapsiHE Ha CTpPaHaTa KbM 3alajHusl CBST,
posista Ha JIppskaBHa CUTYPHOCT 3a YIIpaBJ€HUMETO Ha KyJTypaTa U 3a
OLIEJIIBAHETO HA PEXMMA U OP., KATO aBTOPBT Ch3HATENIHO ce abcTpaxupa
OT MOpaJHO LIEHHOCTHU OLIeHKU. V3cienoBaresicKusIT GOKyC B KHUraTa €
HACO4YeH OCHOBHO BbpXy TpaHcdopmauusiTa Ha BJIACTTa KbM
NO-JIMGEPATIHO OTHOUIEHHE CIPSIMO WHTEJIUIeHIUATa B CPaBHEHUE C
NMpeIUIIHUTE TOANIePUONM Ha PEeXUMa, KaTo B 3aMsHA AbpKaBara ce
aHTaKypa ¢ pa3uMpsiBaHe Ha KyJATypHaTa MHGPACTPYKTYpa, Ch3LABAHETO
Ha TBOPYECKU OOIECTBEHU OPraHMU3aluy, TOKPOBUTEJICTBO U MaTePUAJIHU
NPUBWJIETUU 32 TBOpUUTE. HOBOTO ChCTOSIHME HAa OTHOIIEHUSITA BJIACT —
M3KYCTBO BOJM IO KYJITypHa IMapajgurma, pasjiMyHa OoT ToTajuTapHaTa ¢asa
Ha KOMYHUCTUYECKUS PEXKUM.

Knouvoeu gymm: 70-te roguHu Ha XX BeK, yIIPaBJI€HUE HA KyJTypaTa B
HPB, Ky/nTypHM MHCTUTYLMH, BUJOBE M3KYCTBA, COLMANMCTUYECKA BJIACT,
JIbp>kaBHa CUTYPHOCT U KyJITypHA I1OJIMTHKA
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Han-noBara kuura Ha Ilnamen B. IlerpoB - ,,M3KycTBO M BJlacT B

Bbarapus mpe3 70-te roguHu Ha XX Bek” - e MamabHO MMaHOPAMHO
M3cCJieBaHE Ha M3KYCTBOTO B HEroBaTa LJIOCT pe3 70-Te ronuHu Ha XX BEK,
KaTO OCHOBHMAT aKLEHT 11aJla BbPXY 3asBEHATa B 3aIJIaBMETO TEMA, & UMEHHO
BbpPXy B3aMMOOTHOULIEHUATA Ha M3KYCTBOTO U HErOBUTE Cb3JaTeNu C
KOMYHMCTUYECKATa,/COLMAINCTAYECKAaTa BJIACT B JIMLETO HA HEWHUTE
PBKOBOJHY OpraHU, MHCTUTYLUU U OBJIACTEHU JIMYHOCTU. M3ciensanero ce
OCHOBABa Ha JMCEPTaLMs Ha ChLJATA TEMA, KOATO aBTOPBT YCIIEIIHO 3aLUTH B
HavasoTo Ha 2020 r. B Mcropuyeckus ¢axkynret Ha ,,COPUICKNA YHUBEPCUTET".

THEORY AND HISTORY OF CULTURE
[ToznaBame [1nameH [1eTpoB KaToO M7ajl, CEPUO3€EH U TOOPOCHBECTEH



u3cjenoBaTes B pa3/InyHy 06J1aCTy Ha UCTOPUSITA, M3KYCTBO3HAHMETO U
KYJITYPOJIOTUSITA — TOM UMa CTaTUU BbPXY CPEJHOBEKOBHOTO U3KYCTBO U Bbyrapckoto
BB3PKIAHE, KypaTop € Ha 3HaYMMU PETPOCIIEKTUBHU U3JIOKOMU U € aBTOP Ha
Pa3JIMYHM TEKCTOBE 3 SIBJIEHUS M Xy[LOKHULM OT Ha4asloTo Ha XX B. B bearapus. Cera
ro BIKIAME U KaTO aBTOP HA €JHO aMOUIIMO3HO HAy4YHO CbYMHEHME BBPXY [epruoja
Ha COLIMa/IM3Ma — KaKTO CTaBa SICHO — PECIIEKTHPAL KPBI OT 3asIiBEHU
M3CJIeloBaTeICKU MHTepecu! HayyHata M3KyCTBOBEZCKA JINTEPATYPA, 3acsaraia
nepuoja Ha 70-Te roguHu Ha XX B., € TBbPJe MaJIKO U Ce OTHACS MTPEAUMHO J10
TeaTbpa ¥ KUHOTO. ETO 3amo0 oT6es1s13BaM TOBA HEOTaM MU3CJIEBAHO I10JI€ KaTO

I'bPBUS IPUHOC Ha aBTOpa — aKTyaJIHO U3bpaHaTa Tema. VM3XoxKaanku oT
M3KyCTBO3HAHUETO, TOM CHBCEM HE OCTaBa IIPU HEro U He ce (POKycrpa caMmo BbPXY

€IVH BUJ, UBKYCTBO. TEOPKY 1 CTOPUSA HA KYTTYPATA
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Paborata Haii-0061I0 ce XapaKTepuaupa KaTo KyJTypOJIOTUYHA 110 06XBaTa CH,
C MBIIOJI3BaHE HAa METOJY OT APYrY XYMaHUTAPHU U COLMAJIHU HAyKH, TaKa 4ye
MOXe ]a ce Ompefesid U KaTo MHTepIUCIUIUINHApHA. JKeslaHueTo Ha aBTopa
€ Ja pa3paboTH LsJIIOCTHA BU3WS 32 JUHAMUKATA Ha BCUYKU U3KYCTBA KAaTo
4acT OT KyJTypaTa Ha KbCHHUSI COLMAJIM3bM, IIPOCTIESIBAIKY BBB BCSIKO €IHO
OT TSIX CBOTHOIIEHUETO BJIACT — KYJITYPHU NUPEKTUBH, BJIACT — H3KYCTBO,
BJIACT —MHTEJIUTEeHIIVS / TBOPLIU.

Owie B ysoda [leTpoB mexiIapupa, ye e ce MpUuIbpska MaKCUMalHO KbM
HaJIMYHUTE (HaKTU, KATO TM CHIIOCTAaBM B KOHTEKCTA HA PA3JIMYHU U3OUPEHU
U3BOPU OT MEPUOAA: OPUUUAIHU [OOKYMEHTH, CTE€HOrpa)CKu 3alucu OT
KOHTPECH, apXWBH, XyJOXXECTBEHAa KPUTHKA, CIIOMEHU Ha YYACTHUIM B
CBOUTUSATA, KAKTO U MPOU3BEIEHUs] Ha U3KYCTBOTO. TO3U NCTOPUKO-KYJITYPEH
MO/IXOJ, B KOMTO HAa MPBB MOTJIel, EMIUPUITA IpeobiaiaBa U € U3IMoI3BaHa
M3KJTIOYMTEJIHO 32 [I0Ka3aTeJICTBEH MaTepuasl, BUHAru € OUJ BUIVM IIpY HEro
M TO OTIMYaBa  KAaToO HEYMOPUM Tbpcay Ha MCTUHATA, MOKOJIKOTO
MCTOPUYECKATa UCTUHA € OTHOCHUTEJIHA, T.€. 3aBUCH HE CAMO OT IOKYMEHTHUTE,
HO U OT HarJjlacure

! Ilerpos, IInamen B. Mskycmeo u enacm 6 Beneapusa npes 70-me 2odunu Ha XX sek. Codust:
YHuBepcureTrcko usgarenctso ,CB. Knnment Oxpupcku, 2021. [Petrov, Plamen V. Izkustvo 1
vlast v Balgariya prez 70-te godini na XX vek. Sofia: St. Kliment Ohridski University Press, 2021.].
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(MMHaY ¥ cerauHu), OT UHTEPIPETALUUTE, KOUTO U3CJIEI0BATENSAT B CbBPEMUETO
npejJara, v oT TsIXHaTa yoeauTesHa 3alyTa Ipej HayyHata Kosierus. Camusit
[leTpoB KaTO y4€H ce CbMHSIBA B HEYTPAJIHOCTTA HA HapaTUBa OT M3JI0KEHU (aKTH,
HO T€ Ca MaJIKUTE TYXJINYKU, OT KOUTO BCE TaK Ce U3rpax/a TO3U [oBeye uiu
MIO-MaJIKO CyOEeKTUBEH pa3Ka3 — BIPOYEM TOBA € XapaKTEPHO 3a BCEKU MHUCJIeL]
HMCTOPUK, CTPEMSIIL Ce [a Oblle OTHOCUTEJIHO OOEKTUBEH, T.€. CbC CBOS TbPBOHAYAIHA
XUINOTE3a, KOSITO YYEHUSIT Ce ONMTBA Jja apTyMEHTHUPa B LISIZIOTO CU UssioxkeHue. Kakro



nuue M3BECTHUAT GPeHCKU UCTOPUK JKak Proset: ,He camo, 4e HUMKOM pa3Kkas He

THEORY AND HISTORY OF CULTURE

MOXe Jja MpeTeHIupa 3a U3YEePIATeJHOCT, HO BCEKM Pa3Ka3 Npejjiara Takbb
nog6op™. BakHO € Kak 4yeTeM M Nojbupame [OKYMEHTHUTE, HO CBIO TaKa
Janu CU TIOCTaBsIME MPOAYKTUBHM 33Ja4M, AaJM ycellame KOHTEKCTa Ha
BPEMETO, KaK Ce AMCTaHLMpaMe NpU aHaiu3a Ha (PakTUTe OT CyOEKTUBHUTE
CU HACTPOEHHUSL.

CrnenuasnHo 3a UCTOPHUATA Ha M3KYCTBOTO CE HAMECBA OlIE €IMH, 0COOEHO
CyOeKTUBEH (PAKTOP, KAKBBTO € €CTETUYECKHUAT BKYC HAa MCTOPMKA Ha U3KYCTBOTO —
KBbM OIpE/IeJIeHU TBOPIY, T€UE€HUs, CTUIOBE. [11aMeH [leTpoB KaTeropuyHo U30srea
TO31 KOMIIOHEHT 2 6bJl€ BOZEL] B HETOBOTO U3CJIE€JIBaHE — TOU C€ PBKOBOJU OT
I0OpUTE CU UCTOPUYECKU U XyIOKECTBEHU TO3HAHUS 3a [IEPUOJIA, OT HETOBUTE
OCHOBHMU TE€HJEHIIMY U NIPEJICTAaBUTENN, YTBBPAEHU OT TOraBallHAaTa My0JIMKa,
IIPUETHU OT CEeralHaTa MCTOPUS Ha U3KYCTBOTO, JOITbJIBAMKU HSIKOM IIPOITYCKU Ha

MpeANIIHY U3CJIEN0BATEIIU. TEOPA 1 MCTOPUA HA KYTYPATA

BaxxHo e ;a ce nogyepTae, ye [leTpoB KaTo MJaj yueH He € CbBPEMEHHUK Ha
COLIMATIMCTUYECKHUSI TIEPUOJ, M TOBA OOCTOSITEJICTBO MY JlaBa Bb3MOXKHOCTTA [1a
He Ce BJMSI€ OT MUHAIM U [HEUHU KOHIOHKTYPHM WJIU HIIE0JOTUYeCKU
ChOOpakeHus, 3a 1a CU CbCTaBU U IMPEJIOKU BU3US 32 CbOTBETHUSI BDEMEBU
OTPSI3BK OT HEJIaJIeYHOTO MUHAJIO.

ABTOPBT MMa CBO€ MHEHUE 3a TOBAa BpeMe€ U ro 3allliTaBa, a TO €. 6
ynpaeseHuemo Ha Kyamypama u é XxyoojcecmeeHume U pesyamamu uma
NO3UMUSHU MOMeHMU, Koumo mnpeodbaadaeam u He Ouea Oa 0sdam
npeHeopezeanu, ompuuaHu, 3adpaeeHu. B Tasu riegHa TOYKA BIDKIAM U
Haii-rojieMusi TPUHOC HA KHUraTa — TSI aBTOMATUYHO S TPEBPbBUIA B
CIIPAaBOYHMK 32 TrOJIIMaTa 4acT OT Cb3[aJIeHOTO IIpe3 TOBa Bpeme, II0-TOYHO
npes ,Ibjarus nepuog Ha 70-te roAauHU’ (HEroB TEPMUH), 3all0YHaJ B Kpasi Ha
60-Te roguHu u 3aBbpwni npe3 1981 r. 3amoTo KHUratra OIpPEHEIeHO
HaAJIXBBPJISI KaTO 3a7jaya KOHKPETHO I[10CTaBeHUs MPOoOJeM B 3arjlaBUETO CHU.
HeilHusT HeBeposiTeH 00eM OT TMOJPOOHO MpociefsBaHe Ha CbHOUTHUS,
ouepTaBaHe Ha MaruCTpaJiHU Ipolecu, 6uorpaduy Ha 3HAKOBU yYAaCTHULIY B
TSIX, AaHAJIN3U, U3BOIU, IPUAPY>KEHU ChC

% ProBeu, JKak. Ecema no ucmopus u ucmopuozpadusa. Codus: JlJom Ha HayKuUTe 32 YOBEKA U
obmectsoTo, 2010, c. 181. [Ryovel, Zhak. Eseta po istoriya i istoriografiya. Sofia: Dom na naukite
za choveka i obshtestvoto, 2010, p. 181.].

BusyanHu nskycTBa 1 My3uka, ToM 3 (2021), ISSN 2683-1392
Visual Arts and Music, Volume 3 (2021)

CXeMHU, IPUJIOKEHUS, TAbIMLY U OrpoMHa 6ubmnorpadus (Hag 1450 3arnaBus)
BCBIIHOCT CBHBCEM HE € IPeYKa 3a €IUH JII0003HATeJIeH YuTaTeJsl Ja U3IMUTa
Hacjaza OT CTUJa M €3MKa, C KOMTO Ts TaKa yBJIEKAaTE€JIHO € HAIMCaHa, 4e
06eMBT 1 He ce ycela.
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B paskasa Ha Ta3u KHUTA CIIOJIY4IMBO € Cbu€TaHa MAaKpPOUCTOPUSITA 32
nepuopa Ha 70-Te roIMHU C MUKPOUCTOPUHUTE 33 OTAEJIHA UHCTUTYLIUY, JINYHOCTH,
cpoutus. Criopep, FOpren Koka oracHOCTTa IpyM MUKPOUCTOPUSITA €, Y€ , TSl U3IIbJIHSIBA
3ajjayaTa Jja KpUTUKyBa MaKPOMCTOPUYECKU Pa3Kasu, TeOpuu U cuHTe3n™. B To3u

C]Iy‘{aﬁ KHUTATa MMOOHACS HAPATUB, PA3JIMYEH THEORY AND HISTORY OF CULTURE

OT ONMUTUTE 3a MAKPOUCTOPUS HA HEOJUOEpPANHUS UCTOPUYECKU MOJAEI,
OCHOBaBalll Ce I[JIaBHO Ha T.Hap. ,49aCTHU CJIy4au U Ha HATPYIaHUS Be4e ONUT
Ila cé OMaJIoBa)kaBa M CTUTMATU3MpPa TO3U MEPUOJ, OT KyJTypara Ha buiarapus,
opaay O0EeCTBEHO-TIOJIUTUYECKUS ¥ CTAaTyT B COLUANIMCTAYECKUS OJIOK.
Knurara cpabpska 6 ry1aBu, BCSIKa C HSIKOJIKO ITOATJIABYU, KOUTO YMEJIO HU
HACco4BaT KbM aHAJIM3a Ha OCHOBHMS IIPOOJIEM OT PAa3jIMYHU PAaKypcu. Berpeku obema
1, [leTpoB e mocBeTuI 1jsiia IraBa Ha [peJUCTOpusTa Ha PUKCUPAHOTO B 3arJIaBUETO
CBOTHOLIEHNE, B KOSITO pasriexa Kak BiaacTTa B TpeToTo 6barapcko LapCTBo ce
OTHACs KbM 3aPaXXJaLOTO C€ HOBO OBJIrapCKO M3KYCTBO, KAKBO C€ CIIY4Ba C
M3KYyCTBOTO B rOAMHUTE cJief npeBpatute oT 1934 r. u 1944 r., cieln yCTaHOBSIBAHETO
Ha TOTAJIMTAPHUS PEXXMM 10 ChBETCKU 0Opasel], Kak B TbPCEHETO IJIaBHO Ha
HalMOHAJIEH MOJEJ CE pa3BuBa OBJITapCKOTO U3KYCTBO Mpe3 60-Te roguHu B

YCJIOBUATA HA €1HA €BOJIIOMPAIA TEOPMG 1 MCTOPUS HA KYTTYPATA

[0 OTHOIIEHHEe Ha KyJATypaTa OUKTaTopcka BiacT. Keanmudukauuure Ha
[InameH [leTpoB, MpeauIIHUTE MY 33bJIO0UEHN 3aHUMAHUS C TO3U IIO-paHeH
IIepUoJ], My MO3BOJISIBAT 1A Ob/ie HA HUBO. B XyMaHUTAapUCTUKATA BIaJle€EHETO
Ha MaTepuaa, CThIIBAHETO BbPXY [IOJOOHU U3CJIeBaHUS, JOPU KOTAaTO HE T'U
Criofiesisll, HO apryMeHTHpall CBOSATa aHTWTE3a, CJief KaTo [obpe ru
MO3HABAlI U L[UTUPAIl, € 0COGEHO BSKHO 32 OTCTPAHSBAHETO HA CTEPEOTUNHN U
BHMMATEJIHOTO YTBBPKAABaHE Ha IO-JOCTOBEPHU CHBPEMEHHU MapaIUTMU.
[InameH IleTpoB mpaBu TOBAa KOPEKTHO, apTyMEHTHPAHO U MOCTHIIATEJIHO B
roJisiMa 4acT OT KHMUTaTa CH.

B Tasu I[Ipeducmopus aBTOPBT HAO/Ara BBPXY JIMYHOCTTA HA KHS3
depaouHaHg Y 3acyrdTe My 33 YTBbPXKAABAaHETO Ha OBJIrapCcKOTO
CJ1eIOCBOOOKIEHCKO U3KYyCTBO TIIOCPEICTBOM HErOBOTO MELEHATCTBO,
OJINLIETBOPSIBAMIKM BJIACTTa B TO3M Hal-paHEH Iepuoj; TJIAaBHO 4Ype3
MOHapxuyeckata MHCTUTyUus. [IpocseneHu ca OCHOBHU (DaKTHM OTHOCHO
CBH3[laBaHETO Ha ITbPBUTE KYATYPHM  WHCTUTYLUH, XYAOKECTBEHUS U
KyJITYPHUS )XUBOT Ha Bbirapus, crpouTenuTe

3 Koka, IOpren. ColyassaTa HCTOPHs MEKly MUKPOMCTOPHUATA 1 II0GaHaTa ucTopus. B:
Mesicdy maxpoucmopuama u MUKPOUCMOPUAMA UAU UCTMOPUSLMA 8 MHOHCECTNBEHO HUCO.
Codus: [lom Ha HayKUTe 3a YoBeKa U obuecTtBoTo, 2010, c. 44. [Koka, Yurgen. Sotsialnata istoriya
mezhdu mikroistoriyata i globalnata istoriya. In: Mezhdu makroistoriyata i mikroistoriyata ili
istoriyata v mnozhestveno chislo. Sofia: Dom na naukite za choveka i obshtestvoto, 2010, p. 44.].
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Ha HalMOHAJIHATA KyJaTypa Kato muHucrpure K. Beanukos u MB. [lInimmaHos,



OCOOEHOCTUTE HA XYJOKECTBEHUSI OOMEH C Pa3/IMYHU CTPAaHU BLB BUJ, Ha
U3JI0K0M, MEXIYHApOIHU CIPYXXEHHUS, MOCELIEHUs, KaTO CE€ [0Ka3Ba, 4e
BJIACTTAa — MOHApXMYecKa M Ibp>KaBHA — OT PAaHHU TOAUHU Ce€ CTPEeMU Ja
peryamupa xyAoKeCTBeHUsl XUBOT B bbirapust. TyK MMa HSIKOU CBIIECTBEHU
IIPOIYCKY Y CIIOPHU UHTEPIPETALMHU, KOUTO 1lle OTOesexXa, 3all0TO Ca BaKHU
3a TeMaTra Ha KHUraTa — KpaCHOPEUMB, HO BCE OLLE MAJIKO U3BECTEH (AKT €, 4e
TpaHcdopmanusTa Ha [Jbp>kaBHOTO PUCYBAIHO YYMIULE B XyL0KECTBEHO

MHIyCTPUAJIHO CTaBa ,,0TrOpe”, cjlef, KATO MUHUCTBPBT HAa HAPOJHOTO THEORY AND

R

E

npocseueHre H. MymaHos ycnsisa ga yoenu HapogHOTO cbOpaHue B HOBUS 3aKOH 32
o6paszoBaHueTo (1909) na 6pe BKIIOYEHA HEIPEMEHHO U Ta3y peopranusanus. Ypes
6J1M30CTTa CU C NAPTUSTA HA AEMOKPATUTE, KOMTO UABAT HA BJIACT, APY>KECTBO
»CbBPEMEHHO M3KYCTBO" yCIIsIBA HAI-TIOCJIE 14 TPOKapa CBOMTE UJIEU 3a TBOPUYECKO
M3y4yaBaHe Ha ObJIrapCKUTE CTAPUHU B XYJJOXKECTBEHOTO OOpPAa30BaHME U J]a TIOCTUTHE
OOHOBJIEHUE HA YYMJIMIIETO C MJIAJY KAJIpU — aKTyaJIHU KyJITypHU pepopmu, KpaiHO
HEOOXOAVMU B TO3M MOMEHT?, T.€. IMOJMTUYEeCKaTa BJIACT € U3II0JI3BaHa Ha ITPBB
norsuen ,,0T4OJy , HO C pe3yJTaTr ,,0TTope” — MPaKTHKa, KOSTO IIe Ce IIpujara Bce
noseye B bbirapus opu 1 o KyJaTypHUTE BBIIPOCU. TPyJHO MU € Jla ce Cbriacs ¢
Te3aTa, ye 3aKOHUTE 3a MOOIIpeHue Ha pOOHOTO U3KycTBO (1921) u Ha meTckaTa
nurteparypa (1920) ca ,,onuT 3a KOHTPOJI HaJ, UHTEJIUTE€HLUSITa” OT CTPaHa Ha



IobpsKkasara (c. 54). [lo Moe MHeHue, Te I0-CKOPO Ca OIUT 32 3aIUTa Ha TBOPLUTE

Ipe3 U3NUTAHETO TEOPYIA N MCTOPUA HA KYITYPATA

Ha NpO(ECUOHANIHNS UM CTaTyT MMEHHO C IIOMOIITA, KOSTO MM CE€ OKasBa
3aKOHOJATENIHO. Upe3 TAX AbpkaBaTa HE Hajara €CTeTUYECKU KPUTEpUH,
OCBEH M3MCKBAHETO 32 KaY€CTBO HA [IPOU3BENEHUETO HA N3KYCTBOTO, a aKO OT
Te3u 3aKOHM  cJedBaT HIKaKBM  CaHKIMM, TO Te€ ca CaMo
MOPaAJIHO-HA3ULATEJIHU, HO HE U MAPTUUHO-UAEOJIOTUYECKU, KAKTO TOBA CE
nojy4yaBa B ciefpamute nepuoau. C orjeqn Ha 3asiBeHaTa Tema He OuBa za
U3KJIIOUMM OT aHalIu3 OpyTajiHUTE IIOJIMTUYECKU pelNpecuyd Ha BIACTTa,
noumsia ¢ npespat (1923) Hax sieBUTE MHTEJIEKTYyaslllyd, YUUTO MOJEPHU3bM €
OykBasiHO ¢pU3MYECKU CMa3aH. A TpsibBa JiM /1a ce IpeMbJiyaBa U Hamecara Ha
NOJIMTMKATa B M3KYCTBOTO (JIsiBAa M [SICHA, /[AbpKaBHa U IapTUIHA) BbB
BpeMeHa Ha KpaliHa HeCTaOMJIHOCT U UAEO0JIoTnYecKa I0JsIpusanusl, KaKBUTO
ca 20-te roguHu? B Ta3u rnasa o6aue [1namen [leTpoB ce e onuTas Ja nokaxe
IpeIUMHO TIPOLEeCUTE Ha IEHTpaJu3UpaHe Ha BJIACTTa U U3BECTHOTO U
nonpaxaBaHe Ha HSIKOU HpOHaILI/ICTKI/I Ky.HTypHI/I I/IHCTI/ITYILI/II/I B HA4aJIOTO Ha
40-te roguHu. Ho pmanmu ,TaHUBT C BiacTra’ (C. 55) Ha cjenBaliuTe
MOJIEPDHUCTM € OuJl TOJIKOBA TOJISIM, Y€ YaK /a IPaBAT KOMIIPOMUCHU C
M3KyCTBOTO cu? ToBa € Beye yTBLPAEHA Te3a Ha M3KycTBOBenkara TarsaHa
HJumurposa 3a

4 Bxk. T'eopruesa, MusneHa. ,CbBpeMEHHO M3KyCTBO™ 1 MedTaTa 3a JPY. Mcmopuuecko 6sdewe,
2001, N¢ 2, c. 111-144. [Georgieva, Milena. ,Savremenno izkustvo” i mechtata za DRU.
Istorichesko badeshte, 2001, no. 2, p. 111-144.].
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MOsIBaTa Ha ,aBTOLIEH3YPUPAIIUS CE MOJIEPHUBBM® U BBAMMHUTE OTCTBITKU

MEKIY MHTEJIMIE€HLMS 1 aBTOPUTapHa BiacT rpe3 30-Te 1 HavyanoTo Ha 40-Te
TOJIVHU, HO 33 TO3U CPaBHUTEJIHO PaHEH MepUoJ, € oOpe 1a OTYETEM U
Bb3[I€MICTBUETO Ha APYTY U3BbHUHCTUTYLIMOHAIHY (PAKTOPH, peryMpaiiy nasapa Ha
M3KYCTBOTO B Bbyirapus — Hamnp. cyiabaTa peleniuuys Ha 3alafHusl aBaHrapj y Hac,
0o0ImUTe TEHIEHLIMM C TpeobangaBaHe Ha HoBaTta npegmeTHOCT (['epMaHus) B
SKUBOIIMCTA, UTPAELIY TOJISIMA POJISI 32 €CTETUYECKUTE PAMKU, KOUTO CaMU CU
IIOCTaBAT XyLOKHULIMTE MOAEPHUCTU. B Ta3u Bpb3Ka U T.HAp. ,,HOB Xy[IOKECTBEH

peanusbpM’, 1aHcupaH oT Hukonai llIMmupresna B HOKIAA MY THEORY AND HISTORY OF

CULTURE

Ha cbiarta rema ot 1935 r.°, BU3upa, ciopes MeH, Hajlaramara ce TeH/IeHIIVs
KbM peasn3bM B 1jsy1a EBpoIIa, a He TOYHO HA COLMAIMCTUYECKYS PEAJIU3BM,
nponuksail ot CCCP. Tlone peanu3mMbT OT MI3TOK He ce OTHACs 3a BCUYKM YYaCTHULIU
B JIpy>xecTBOTO Ha HOBUTE XY OKHULY, KOUTO B TOBA BPEME PEAIHO MMAT [10BEYE
nH(popmanus 3a 3aaIHUTE XyH4OKEeCTBEHU ABIDKEeHMs. bu 610 peiHO [a ce ClIOMeHe
1 pasnpasara Ha Cblo3a Ha JIpy’KecTBaTa Ha xygoskHuuute B bvarapus (COXB) ¢



VMEHUTHU TBOPLM KaTo npod. ViBax Jlazapos u lBaH [leHKOB, n3kmodeHu or Cbro3a
CaMo 3al10TO Ca [IPUEJIU CAMOBOJIHO 1a U3ITBJIHST IOPBUKU 6€3 BbTPELUIHU KOHKYPCH,
nHunuupanu ot CIXB — engHa HOBa (opMa Ha ABTOPUTAPHO OTHOLIEHUE KbM OTHAEJIHU
HE3aBMCHUMU TBOPLM OT CTPaHa Ha YaCTHaTa NpO(EeCHOHAIHA MHCTUTYLIMS HA
XyAOKHULUTE, KOSITO M3PassiBa BUAMMO OOLMS IyX KbM IUPWKMPAHE HAa U3KYyCTBOTO,

HpHHOSHaBaﬁKH C€ IIOCTEINEHHO B ObP>KaBHUTE KYJITYPDHU UHCTUTYIUUN — NYyX, BCE

No-Hazaral, TEopug 1 MCTOPUS HA KYTYPATA
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ce B HavyasioTo Ha 40-Te roguHU U NpeaBelNaBall IPpUeMCTBEHOCT C ObIEeIIUTe
npomMeHu. Te3an Mou 6esexKy, KacasT OTHEJIHU AEeTaljid U caMO HI0AHCUPAT
CIIOMEHATHUS CEPUO3EH HAYy4Y€EH TEKCT!

Hckam nma mopuepras, 4ye IlnameH IleTpoB Cb3HATENIHO HE aKLEHTHPaA
BbPXy TpaBMaTM4yHaTa TeMma 3a paslpaBaTa C OBJIrapCKATE WHTEJEKTyaslu
cnep, 9.1X.1944 r., Mmakap 4ye OT U3JI0KEHUETO SICHO Ce pa3bupa Tpareausita Ha
TSXHATa CbJ0a, KAKTO U BBPXY ciydauTte ¢ Ajl. JKeHZoB [10 BpEMETO Ha KyJTa
Ha JIMYHOCTTA, ¢ enurpamure ,JioTu yymku’ Ha Panoit PanuH oT cpepara Ha
60-Te roguHU M T.H., €CTECTBEHO HE 3al0TO aBTOPBT HE I'M IIO3HaBa WU
OTpHYa, a 3alOTO — OCBEH Y€ HAa TIX Ca IIOCBETEHM OOCTa MOHOorpadpuu u
CTaTuY, LUUTHMPAHU B KHUTaTa — u3caedosamenckusm (oxkyc é Hes e éspxy
mpanchopmauasma Ha enacmma u 6s3deiicmeuemo U 65pXy UIKYCMEOMO
UMEHHO

® Tumurposa, TarsHa. Mexay MOLEPHM3MA U TOTATUTAPU3MA: MPOEKIMNTE HA [IbPKABHATA
NIOJIMTHKA BbPXY OBbJIrAapCKUS XYOKECTBEH KMBOT Npe3 30-Te — HavanoTo Ha 40-Te rojuHMu.
[Tpobremu Ha uskycmsomo, 1996, N2 1, c. 3-13. [Dimitrova, Tatyana. Mezhdu modernizma i
totalitarizma: proektsiite na darzhavnata politika varhu balgarskiya hudozhestven zhivot prez
30-te - nachaloto na 40-te godini. Problemi na izkustvoto, 1996, no. 1, p. 3-13.].

6 Ocromy, IuMuTsp. U3 Gop6ama 3a COUUALUCIMUNECKU PEAIU3BM 6 §B12APCKOMO U0GPAZUMENHO
uskycmeo. Codus: Bbiarapcku XyooxkHUK, 1967, c. 54. [Ostoich, Dimitar. Iz borbata za

sotsialisticheski realizam v balgarskoto izobrazitelno izkustvo. Sofia: Balgarski hudozhnik, 1967,
p.-54.].
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npe3 70-me 200uHU Cjie]] BCUYKUTE y>KACSBALY [IEPUNETAU U 3 bHEHU YIULM HA
TOTAJIMTAPHUS PEXUM MPE3 IIPEAXOLHUTE NTEPHUOJIU, KOUTO aBTOPBT CaMO MapKupa.
[Tnamen [leTpoB 06ade HEMPEKBCHATO CPABHSIBA MIPOLIECUTE Ha pa3BuTue npes 70-Tte
C MPa4yHOTO BpeMe Ha yNaZbK U aHOPMANHOCT OT 40-Te - 50-Te roguHu, CIyXelo My
3a OPMEHTUP, KOraTo MNuIle 3a IPOMEHUTE IIPE3 CJIeABalINs N1ePUO. ABTOPBT
paszesist nepuona Ha 70-Te rOOVHU HA HSIKOJIKO eTara Uiy mukponepuopa (1967 -
1972 1.;1972 - 1977 r. 1 1977 - 1981 r.), pukcupanu KaTo paboTHM ouie B yBoga. Ho
KOETO € II0-BaKHO, CMATA, Y€ TE€ CE PA3/INYaBaT €UH OT APYI ChbLUIECTBEHO U YUCTO

CBHABPXKATENIHO THEORY AND HISTORY OF CULTURE

10 JINHUATA Ha OCHOBHUS [IPO6JIEM BJIacT — TBopell. [ToaHTaTa Ha KHUraTa € UMEHHO
B Ta3¥ Te3a 32 HOBOTO BBILTBILEHUE HA BjIacTTa cieq 1967 r., 3a HEMHOTO JlaBUpPaHe
MEX]ly MHOTOTO BBbHIIIHU 1 BbTPELIHU (aKTOPH, 32 >KEJaHUETO U HEIPEMEHHO J1a



CKJIIOYH ,,00I1€CTBEH JIOTOBOP” C MHTEJIUT€HLMSITA, 32 J1a IPOJBJ/DKU Jja ChUIECTBYBA B
[IOMUPUTEJIEH, I0-MEK PEXKAM Ha KOHTPOJI, ThI KaTO TOBA 1 € HEOOXOIUMO 3a
HeliHaTa cTabunusanus Ha GoHa Ha ,pa3BelipsSIBaHETO” B MEXAYHAPOJHUTE
OTHOLIEHUS U UJI€OJIOTUYECKUTE OUTKU MEXIY ABETE TOTaBalllHU CBETOBHU
cynepcunu. C Ipyru JyMH, BJAacTTa CTUTa UMIUIMLIUTHO JI0 3aKJIIOUYEHUETO, e
MMEHHO U3KyCTBOTO Y HETOBUTE Ch3[ATEJIM MOTaT Jja 6bAaT ,MHCTPYMEHT 32
IIPOBEXIAHETO Ha MOJIUTUKU, KOETO 1€ OCUTYPU OLIeJISIBAHETO HA 'bp>KaBHATa
MalllMHa [0 ITbTS U KbM OCBILIECTBSIBAHETO Ha KOMYHU3Ma” (C. 97), T.€. HAa CTaTyKBOTO

1. 1 e HeUCTOPUYHO Jla ce OTpeyue, Yye Ta3u neppuiHa Mo3ULUs KaTo KPaeH TEopug

NCTOPUA HA KYNTTYPATA

pesyaTaTr obade OaBa TJIACBK Ha Obiarapckara KyiaTtypa npes 70-Te TOOvHHU.
[Inamen IleTpoB He ce MHTEpecyBa TOJIKOBA OT MOPAJHO-LIEHHOCTHATa
CTpaHa Ha TO3U JOTOBOP (Beye CIIOMEHax 3allo), HO U He MNpeMbiiyaBa Kak
daxkTuTe OMBAT TBJIKYBAaHM B JIPyrM KUCTOPUYECKU MOJIENU, B IMO-KBbCHU
nepuony, OT KOHKPETHU U3CjefoBaTen . BHUMaHueTo My o6aye € HaCOUYeHO
KBbM M3CJle[IBaHe Ha OUIMATHUTE CTPATErMy 3a Pa3BUTUETO Ha KYJITypaTa,
KbM PE3YyJITAaTUTE B XYJOXKECTBEHO OTHOIIEHWE U Jajii Te Ca Pa3jIu4yHU OT
TOBA, KOETO € HallpaBeHO B INPEAXOJHUTE MOANEPUOIY Ha KOMYHUCTUYECKUS
peXuM. B TO3M acmnekT oOleHKaTa Ha COLUAJNCTUYECKOTO U3KYCTBO (B
CMMCBJIa Ha XPOHOJIOTMYECKU NEPUO]) KaTO ,.BUCOKO U ,HUCKO), ,000p0” U
,JI0IIO0", ,IPABUJIHO” U ,HENIPAaBUJIHO” HE CTOU Ha JTHEBEH peJ, B KHUTaTa MY.
Bmopa u mpema 2naéa ca TeOpeTUYHU U HEOOXOIMMU Ha aBTOPa, 3a Ja
ce ¢dokycupa Bbpxy ¢puiocodusTa Ha BiacTra npes 70-Te roguHU, KakTo U
BBPXY IPaBHUTE, UHCTUTYLMOHAJIHU U (PUHAHCOBU M3MEPEHUS] Ha HEHHOTO
¢dynkuroHupase. OrjexnaaT ce HOBOIOSIBUJIM C€ HUIEe0JIOTEMU KaTo ,peajieH
COLMaNIN3BM’, ,Hay4€H COLMAIU3BM’, ,PA3BUTO COLIMATIMCTUYECKO OOILIECTBO,
TEXHUTE YINOTPEOU B Pa3JMYHU KOHTEKCTU - XPOHOJIOTMYHU, TEOPETUYHH,
HpaKTI/I‘-IHI/I oT paBJII/I‘-IHI/I KOMYHI/ICTI/I‘-ICCKI/I ,HCI‘;IILI/I, TdXHaTa Haﬁ—paHHa I105IBa
B peTopuKara Ha BJaCTUMAIMTE, aHaJW3MpaHa KaTo MPU3HAK 32 IPOMSHA,
Makap ¥ B TOYHO OIpefieJIeH! TPaHUIIM, 0COOeHO cref [IpakkuTe ChbOUTHUS
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(1968), ¢ HazmexnaTa, ye ToBa 6M MOIJIO Jja Ce CIYYM CaMo ,,0Trope’. 3acerHaro
e BiausaHueTo Ha Hukomnan Poopux Bbpxy Jlrogmuia JKuMBKOBa C KOHLIEILVATA
My 32 ,BCECTPAHHOTO U XapMOHUYHO pa3BUTHeE Ha JIUYHOCTTA” (C. 98), HeltHaTa
reHeasiorust y Hac ouie npe3 20-Te roAuHUA U HOBOTO U NPOAbJDKEHUE Ipe3
70-Te rOAMHYU KaTO MHCTPYMEHT 32 XyMaHMU3MPAHE Ha PEXXMMA, KOMTO BEYE Ce
CTPEMU KbM MEXIYHAPOLHO KYJITYPHO [IPU3HAHUE.

KopekTeH e n3BoIbT Ha aBTOPA, Y€ YaCT OT IPUYMHUTE U3KYCTBOTO A

Ipyo6Ue TaKbB aBTOPUTET I1pe3 70-Te TOAMHU € HOBUSIT My CTaTyT, 3alOTO TO €

CTaHaJIO €EOVH OT Hal-BaKHUTE CIIOCOOM Ha BJIACTTa 34 THEORY AND HISTORY OF
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CULTURE

pa60Ta B ITOJIETO HA KYJITYpdTa 1 3da Bb3IIMTAHUETO HAa MJIAIOTO IIOKOJIEHUE (C.

101). B Te3u ryaBu, NOCBETEHU HA KYJITYPHUTE MIOJIMTAKKU Ha 70-T€ TOOUHHU, CE
npociefsBa JeTalIHO 3aPaX/IaHeTO Ha e/1Ha [TapaiurMa 3a ,,0011eCTBEHO-IbP>KaBHO
Hayajsio’, CTaHaJIO BOJEIIO B MEXaHU3MHUTE HA YIIPABJIEHUETO — TOBA € HOB MOMEHT BbB
B3aMMOOTHOILIEHHMATA MEXAY BIACTTa Y MHTEJMUTCHUMATA, IIPY KOMTO IOCJIeHATA €
IIOKaHeHa, 1opH ,lIpuyiackaHa” (a 4ecTo U ,IpebCcTeHa’) 1a Ce BKIIIOYM aKTUBHO B
yIIPaBJIEHUETO, T.€. BIACTTa [1a ObJe NpefaZeHa B pbleTe Ha NPo(peCruoHaNIHU
€KCIIEPTH, HO BEPHM Ha KOMYHMCTMYECKaTa Kay3a, KaTo M300pPHOCTTa, MaKap U
IIPMBUJIHA, 3aJIETHE HA BCMYKMU HMBA B OPTaHUTE 34 YIIPABJIECHUETO Ha KyaTypara. Ot
CBOSI CTPaHa, IbprKaBaTa CE€ aHTaXupa C paslupsiBaHe Ha KyJITypHaTa
MHQPACTPYKTYypa, Ch3LABAHETO HA TBOPYECKU OOIIECTBEHN OpraHM3aluiy,
IIOKPOBUTEJICTBO 1 MaTepUasIHU IpuBUiernu 3a teopuure. I IleTpos ce ctpemu ga

NPOHUKHE TEOPYIF 1 MCTOPUA HA KYITTYPATA
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3af, NMapajHaTa JIEKCMKa 1 mabJI0HHATA MPOMNaraHza, 1a MOTbpPCH MOTUBUTE 3a
M3BECTHATA JEMOKpATU3alMs Ha PEKMMA IIPE3 TO3U NIEPUOJ, OTKPUBANKU 'Y B
HEYTPAIM3MPAHETO M HAa HAN-MaJKOTO OTPULAHUE CpeJ, Xopara Ha
M3KYCTBOTO, 10 IIPUHLMII CTPEMAILIM CE€ KbM IIOBEYE HE3ABUCUMOCT, HO CBIIO
TaKa KaTo LSO FOTOBU Ja IJIATAT B MOPAJIEH IJIaH 32 KOH(POPMU3MA CH, A U
Jla ce BB3I0JI3BAT OT U3BECTHATA TBOPYECKA CBOOOA, KOSITO MM C€ IpeJiara.

JJocTaTp4HO MH(POPMHUPAH U €pyaUpaH, aBTOPBT MPUBEXKAA IPUMEPU C
nucuneHtn B CCCP (cayuaar CunsBcKu-JlaHues ), 3a Ja HU JOKaxe, 4e B
Bearapusi BiacTra mnposiBsiBa N0-0bp3u pediiekcu 3a HEeNOIyCKaHe Ha
NOJOOHM $IBJIEHMS, KaTO XUTPO OTXBBPJsSl IpybuTe 3abpaHu, Tabyrata U
(pu3NYECKUTE pEINpecuu, BbPBENKU KbM KypC Ha ,I1I0-MEK HATUCK. EIHU OT
I'bPBUTE CTBIIKY IIPY OCBIIECTBSABAHETO HA Ta3y JIMHUSA Ca IIPOBEXIAHETO HA
pedepeHIyM U MIPUEMAHETO HAa HOBA KOHCTUTYLMS, KOUTO MMAaT 3Ha4YE€HUE 3a
HOBUTE HACOKU B YINPABJIEHCKOTO MUCJIEHE Ha KOMYHMCTHMYECKara BJIACT,
QHAIM3UPAaHU MHOTO OOCTOMHO B TpyAa Ha [1eTpoB, JOKOJIKOTO BJIACTTA I bPKU
IPUBUIHO HA ,CoLuanucTA4Yeckata ngemokpauus. Tyk aBTOpPBT mpepJjara
NOAPOOHM UCTOPU3UPAHU JOKYMEHTAJIHU PEKOHCTPYKLMY HA BaKHU KYJITYyPHU
MHCTATYUMM Ha BiyacTra Kato Komwurera 3a uskyctBo u Kyarypa (KHK),
Komurera 3a kynrypa (KK), Komurera 3a NpusTesnCcTBO U KyJATYPHU BPB3KU B
yyk6uHa (KIIKBY), posgra Ha mnocraHoBiaeHue N2 34, HMHUIUUPAIO
HallMOHAJIHUA
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KOMILJIEKC ,, XyJJ0>)KECTBEHO TBOPYECTBO, KYJITYPHA AEHHOCT U CPEACTBA 32 MacoOBa
nHpopmauus’, yka3d N2 1086 (3a HOBUS TUII KPUTHKA M CAMOKPUTHKA), MO3ULHUSITA HA
JIbp>KaBHA CUTYPHOCT B TO3U [1€pUO]], (PMHAHCOBUTE ITPOEKLMN U KAIUTAIOBIIOXKEHUS
Ha BJIaCTTa B YIIPABJIEHUETO Ha KyJaTypara oT 70-Te roguHu. M3mnossBanu ca
METOJVKU, KOUTO OOPABAT CbC CTATUCTUYECKU U COLIMOJIOTUYECKU JAHHU, U3BJI€YEHU



OT HAJIMYHUTE JOKYMEHTU 1 OCMUCJIEHU OT aBTOPa. 3a I'bPBYU IIbT CE CbCTABST
pasnu4Hu cxemu, Kouto [11. [leTpoB mpenjyara OTHOCHO CTPYKTypara U
B3aMMOJIEMICTBUETO Ha KYJITYPHUTE MHCTUTYLMU. ABTOPBT CE HACOYBA KbM

BB3MPOU3BEXIAHE HA LSJIOCTHOTO THEORY AND HISTORY OF CULTURE
PBKOBOJICTBO Ha KyJITypaTa, OHArJle[isiBAHE Ha HEroeara NMpamMuIasHa
llepapxus, Ha 3BEHATa, Xy[lOKECTBEHUTE CbBETU, (POHMIOBETE U TSICHATA UM
BPBb3Ka C XYJOXKECTBEHUTE U OOIIECTBEHUTE OpPraHU3aluy, KakTO U
peopranms3anusaTa MM B CBETJIMHATA HAa HOBOIIOSIBUJIUTE CE€ KOHTPECU HA
ObparapckaTa KyJTypa, 3a/iaBallld HACOKWTE 32 pa3BUTHE IIPe3 JeCETUIETHETO,
KaTo AbJIOOKO € HaBJISI3bJI B CUCTEMATA Ha TSIXHOTO (PYHKIIMOHMPAHE.
TpeTtusar KOHrpec € Ha-BaKHUSAT 32 JECETUIJIETUETO C OIJIe] Ha ITOCTaBeHaTa 3a1a4a
3a JOCTOMHO HaLMOHANHO YecTBaHe Ha 1300 roguHu OT cb3naBaHeTo Ha bujrapus -
naTa, chBnagama u cbe 100 roquuiHMHaTa OT HEMHOTO OCBOOOKIeHNEe. ABTOPBT
KOPEKTHO OTOEeJI513Ba aKLEHTUTE B MOCJIEOHUSI KOHTPEC, KOUTO 1€ Ce IPEBbPHAT B
OCHOBHU UJI€0JIOTUYECKN 6eJie3U Ha IeCeTUIETUETO — IPEBHOTO MUHAJIO Ha
CTpaHaTa, HAlMOHAJIHUS CYBEPEHUTET U NIEHTUYHOCT, YBAXKEHUETO KbM KYyJITypaTa

Ha IPYTUTE TEOPUA 1 MCTOPUA HA KYITYPATA

HapoIM, HapacTBallaTa MEXIyHAapOJHA [MAJOTMUYHOCT HAa bbarapus B
CBh3ByYM€ C JKEJIAaHWETO ¥ 3a OTBapsiHe KbM CBeTa, 32 ,0TMEeCTBaHe Ha
XOpU30HTA", 3a nonoOpsiBaHETO Ha HEWHUST UMUK He CcaMo B
COLMAJINCTUYECKUS OJI0K. B pyru mcropuorpadCcku U IuTepaTypHU MOJEIN
3a Mepuojia Te Ce WHTEePIpPEeTHpaT KaTo ICEBIOMCTOPUYECKU Oese3u B
ciy>)k0a Ha KBasUUIEOJIOTHSITA HAa KBCHMUS COLMAIM3bM C OTPULATENIHA
oneHka’, HO [1eTpoB ce MHTEpecyBa OT KpalHUs pe3yJsTaT U TO OT JOOpUTe My
obOpa3yy. 3aToBa Te€3UTE My 3a MHTEPHALMOHAJIIHOTO U HAIIMOHAJIIHOTO, KOUTO
BCE II0OBEYE Ce€ HajlaraT KaTO €BOJIIOLIMOHEH MapKep B ULEO0JIOTUATa Ha
KbCHATa COLMAJIMCTUYECKA KYJITypa U IIPOBOKMPAT CH3JABAHETO HA PEOULA
OIasBallli KyJTYPHOTO  HACJIEACTBO MHCTUTYLMM, 3alla3BaHETO HA CTapu
apXUTEKTypPHM aHCaMObiM U [p. 3acjyKaBaT BHMMaHue. HO HallMOHAIHOTO
MOXe A Ce TBhJKyBa U KaTo CBOeoOpa3Ha OIO3ULMS HAa JUPEKTUBUTE OT
Kpembsn - Iln. IletrpoB nobpe e obpucyBas ToBa ciep 1975 r., uUTUpaNKu
HAKoU Bb3ryienu Ha npepcenaresns Ha KMK u KK Jlrogmunia JKuBkosa 110 To3u1
CBIIECTBEH BBIIPOC.

7 Muvakos, SlHu. COlpeanuaMbT M H/EOJIOTMYECKATa JIe3UHTErpalyds Ha PEeXHUMa Tpe3
60-te/80-Te romuaM Ha XX Bek. B: Coupearucmuuecku kaHoH/armepnamueen kanon. Codus:
VK ,ITAHY 2009, c. 398-405. [Milchakov, Yani. Sotsrealizmat i ideologicheskata dezintegratsiya
na rezhima prez 60-te/80-te godini na HH vek. In: Sotsrealisticheski kanon /alternativen kanon.
Sofia: IK ,PAN, 2009, p. 398-405.].
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['maBuTe ca padHOOOpa3eHu ¢ epcoHanuu 3a npepceparenute Ha KK
u KK, 3a mbpBUTE MM 3aMECTHUK-TIPEICENATENH, B KOUTO CE€ HAOJISITA BBPXY



KaJIpOBUTE MOJIUTUKU, KAPUEPHOTO UM Pa3BUTHE, BHUMATEIHUS UM TIOA00D,
€KCIIEPTHOCTTA, HO U IbJITMS UM CTaX BbB BJIACTTA, O€3 J1a CE 1aBaT ChbBPEMEHHU
MOJIMTUYECKU OLIEHKHU 32 TaxX. CpenjaMme Cce € OChILECTBEHU U HEOChIECTBEHU
VHULMATHABU U IPOEKTH, C KOUTO 70-T€ rOJMHU Ca 3alIOMHEHHU (IPOrpaMUTe
Jleonappo na Bunyu, Hukonair Pbopux, 3Hame Ha Mupa, IrbTyBalaTa u3 Espormna, Asus
1 AMepuka n3snoxoa ,T'pakuiickaTta KyJITypa U U3KYCTBO 10 OBJITAPCKUTE 3€MU’ U [IP.)

Ype3 HAIMYHATA U U34E€PIIaTeIHO UUTAPAHA JOKYMEHTALMS 32 TSIX. THEORY AND

HISTORY OF CULTURE
OcBeH npusnoxxeHata UHGOpMalus, KoITo € HaUCTUHA BrevaTssiBaia, [leTpos
Cé CTPEMM KbM BHUKBAaHE B ,YyCbBbPILIEHCTBAHETO Ha PBKOBOJACTBOTO HA
KyJTypHUST (QPOHT, C UPAAUMPALIM HOBU IPAKTUKU KAKTO B YyKOMHA —
KyarypHute HU  ueHTpoBe (BKL), Taka M Ha peruoHaIHO paBHUILE -
TepuTopuasHuTe Kommekcu ,Kyntypa”, 3a na 06sicHU KakK (PyHKLMOHMPA Ha
IIPaKTHKA 00111eCTBEHO-IbP>XKaBHOTO Ha4aso u KaK
Xy/IO’KECTBEHO-TBOpYECKaTa WHTEJIMIeHLMs € oO0XxBaHaTa 4Ype3  HEero B
IIPOU3BOJCTBOTO M PA3MPOCTPAHEHUETO HA KYJIATYpPHU Oslara cpef, TOJEMU
Macu OT HaceyieHueTo. HesaBUCHMMO Ye Tasu YCJIOKHEHA, IIPETOBApEHA
BJIACTOBA CTPYKTYpa € TBbpJle TPOMaBa (M aBTOPBT OTOEJISI3BA TOBA), BBIIPEKU
CUCTEMHUTE MOJXO0AY U HEeMpPeKbCHATU U peopraHu3aliiu, TS BCe MakK yCIsBa
Ia  IOCTATHE eCTeTu3aluss B OrpOMEH Mamad, Makap M IpoBeJeHa
€JJHOCTPaHYMBO B JyXa Ha yTONUSITA ,,COLMATIUIBM
Pabotui ¢ apxuBuTe Ha JIbpkKaBHa CUTYPHOCT, [1i1ameH [leTpoB nma
TEOPUS M UCTOPUSA HA KYNTTYPATA

Pas/IMYHO BWDKIAHE OT JHEC MPeobJaiaBalioTO MHEHHME 3a Ta3W UHCTUTYLUS
— B CIlelMaJiHa T0ArJIaBa 3a Hesl TOU TBbpAY, de IIC e ,BeOMCTBO 3a KOHTPOJI,
KOETO U Ipeau, u ciuep, 1944 r. neau He IpoCTO Ja CbXpPaHU CYBEPEHUTETA Ha
CTpaHaTta, HO U Ja OCUTYpU OLEJIIBAHETO Ha [bpyKaBHATa MallIMHA,
PECIIEKTMBHO Ha YCTAHOBEHMS MOJUATAYECKU pen” (c. 236). Moxe ma He ce
CBIJIACUMM C Ta3u Herosa Ae(pUHUILMS, CMSTAWKU § 32 HEITbJIHA WUJIM HETOYHA,
KaToO 3HAaeM OpYyTaJHOCTTa Ha METOJAUTE ¥ HA AENCTBUE, HO U OTPUYAHETO HA
OCHOBAHUS 3a CbllecTByBaHeTO Ha JIC B cuctemara Ha BCIKa Jbp>KaBa ChLIO €
Oe3NpUHIUIIHO U HeucTopuyHo. C Apyru OymH, TS HE € CaMO MHCTPYMEHT,
Cb3JaZleH 3a CIUlallBAaHE HA MHTEJIMTEHLMATA OT €BEHTYaJIHO OVCUIEHTCTBO,
KaKTO C€ TpeTupa B MHOXKECTBO CbBPEMEHHU TPYAOBE, HO U camara T4
M3INATBA CTPaxX OT YBEJIMYABAHETO HA CBOMTE >XEPTBU U HEBB3MOKHOCTTA Ja
ce CIpaBU C IOCTaBeHUTe U 3anayu. Tesa, BbPXy KOSTO CU CTpyBa Ja ce
IIOMHUCJIM 6€3 eMOLIMHU U J1a ce MOAJIOXKM Ha BepuduKalus OT BCEKU, KOUTO ce
3aHMMaBa ¢ udy4yaBaHeto Ha JIC. CpbBCEM PE30OHHO U C OrJie[, Ha XUIIOTE3aTa,
3aJIeTHaJIa B KHUTATa My, aBTOPBT CE€ MHTEPECYBA IJIABHO OT HENCTBUATA HA
ciyx6aTa BbB Bpb3Ka C KYJITYPHO-UCTOPUYECKOTO HACJIEACTBO (OTHen 14 u
HEeroBaTa JeMHOCT), IPU00MBAHETO HA KYJITYPHU LIEHHOCTU YpPE3 OTKYIIKU U
IapeHus 3a ObJrapCKUTE rajlepuy U My3eH, BKJI. U Yy>KIEeCTPaHHU (IHeC enBa
JI1 OCBIIECTBMMO B TaKbB MaIab!). 3a MeH Gelle ydyBallo Aa IpoyeTa, ye
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criopef 3anaseHuTte 1oKyMeHTU 30% OT HayyHUTe CIeLUaIN3alum B Yy)kOnHa Mpe3

70-Te roauHU ca 6UJIM B 3allaflHU CTPaHU, U3BBH 30HATa Ha couuanusma (), T.e.

HapacHaJIu ca TPU IIbTU IT0BeYe OT 1967 I., CbOTBETHO U MOCELIABALIATE TE3U CTPAHU

YY€HU ChLIO ca OWJU CIIe[IeHU BbIIPEKU MOBUILIEHUSI UM OPOIA, a HIKOU ca U

BepOyBaH!, KAKTO ¥ MHOTO IPYTY CTaTUCTUYECKU JAHHU 32 onepaTuBHOCTTA Ha [IC B

ouTkaTa 1 C ,MJieosiornyeckaTa quBepcus’ 3a 3aras3BaHe Ha CTaTyKBOTO B €IVH

I BYTIOJIIOCEH CBETOBEH pefl. OCHOBHUSAT M3BOJ, € NIapafoKCajieH, HO ITbK MOJIIJIaTeH C

IOKyMEeHTHU U nudpu: [IbpkaBHa CUTYPHOCT HSIMAa HEOOXOJIMMUTE Pecypcy, 3a J1a

OBJIafi€€ MpoLecCa Ha JII/I6epaJII/I3aI_H/IH Ha THEORY AND HISTORY OF CULTURE

XYOOKECTBEHATA UHTCJIUTEHII N, 0CO6EHO KbM Kpa4a Ha I1€epnuoja, HO C€ CTpEMU

O0ble 6asaHChbOp B OTHOUIEHUSITA BJACT —WHTEJMUTEeHLUs, KaKTo U Ja

nojromara OCBIIECTBABAHETO Ha €JHa I[I0-CKpMTa 3ajaya - 4Ype3
eéMaHIuIanygaTa Ha HallMOHAJIHATA KyJTypa CTpaHara pa [obue
Pa3no3HaBa€MOCT B CBETOBEH ILJIaH (C. 268).

1peo6PbIlA HIKOU MPeJiCTaBu OTHOCHO XapyoBeTe Ha bpykKaBaTta 3a ,,[IPUIIEBKUTE’

OcobeH nHTepec Npenn3BUKBa U N0JIIJ1aBaTa 32 GUHAHCOBUTE U3MEPEHUS HA
0011eCTBEHO-IbP>KaBHOTO HAYajo B YIIPaBJIEHUETO HA KyJITypaTa, 3all0TO TSl

i

Ha JI. J)KuBkoBa KkaTo fpuieps Ha ,[IbpBusl” — €IMH CJIyX, KOWTO Olle Ipe3 Te3U FOJUHU
ce TUpakupalle U HaCTpOolBallle HaCeJeHUETO Cpelly IMOJMTHKATa Ha ,pa3BepsiBaHe”
[IOCPEICTBOM M3HOCA M BHOCA Ha KYJITYypay Hac. M TyK N3BOPOBUSAT JOKA3aTEJICTBEH
MaTepuall € BOJelll, CPaBHSIBAH C MUHAJIMTE U ObAeluTe Nepruoay, 3a a NajiHe eIHa

muTosorema. IIpunoxeHuTe 1eopyia 1 UCTOPUS HA KYITTYPATA

CTAaTUCTUYECKU TAOJIMLM I10Ka3BaT CIECTSBaHE Ha OIOJ)KETHUTE pasxoAu 3a
KyJsiTypa B cpaBHeHue ¢ 1970 r. 1 gopu cBUBaHE [0 Kpas Ha IEPUOJA, KOrato
OTHOBO ce€ yBesMn4yaBar (HO 10 1,53% oT pasxoguTe Ha CTpaHara) IoOpaju
peanu3MpaHeTO Ha TOJIEMUTE KyJATypHM mnpoektd karo HIK, HUM u
nporpamara 1300 rogunu bbarapus (c. 283).

[nasa 4. Pazeumue Ha uskycmeomo npes 70-me 200unu Ha XX eex €
OCHOBHa B KHMrara. Tsg e egpo CKHULMPAHO MB3JIOKEHHWE Ha CUTyaluusiTa B
JINTEpATypara, TeaTbpa, U300pasuTEIHOTO U3KYCTBO, (poTorpaduara, KMHOTO,
My3UKara, 6ajera, omepara, ONepeTara, MIO3UKbJA, LUPKOBaTa MAEHHOCT,
apXMTEKTypaTa, MOJHMUS IM3aliH U HAPOJHOTO TBOPYECTBO.

ABTOpPBT MHOro 1ob6pe CHU JaBa CMETKAa 332 O(QPUUMAIHOCTTA Ha
IOKYMEHTUTE, C KOMTO O0paBu MM (PParMEHTAPHOCTTA HA HSKOU ApXUBH,
Bb3MOXXHOCTUTE 32 Pa3MMHABAHE MEXJAY TeOpHUs U NPAKTUKA BbB BPEMEHATA
Ha €JJHOJIMYHA BJIACT U MOILHA NPOINara”iHa PETOpuKa, HO T€ CyMapHO JaBar
IIpeJCTaBa 3a peaJHUTe IOCTWKEHUS Ha Iepuona, oT KouTo IleTpos ce
MHTEpEeCyBa B MAaKpPOMCTOPUYECKHUS CU TOTJIel, KbM Hero. [IpaBo Ha aBTopa e
Ia u3bepe riaegHaTa CUM TOYKA, a TS € 3asBeHa ChbBCEM SICHO: ,0a nodupu
»0py2omo” Juue HAa CAYYULOMO Ce 6 pasziercoaHus mnepuod, KaAmMo



CoueepeMeHHo CnomeHe camo Cayuau Ha Hanpejicenue Me:»cay ejaacmma u
uHmeauzeHyuama, ocmaHantu He3abenA3aHU UAU paauo KomeHmupaHu e
HAYyHHAMA Aumepamypa
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(c. 294). Ilpu T€3u yroBOpKU OOBUHEHHUATA B €JHOCTPAHUYMBOCT Ha Mperiena
Ha M3KycTBaTa oTnajgar. Taka B pasgena Jlumepamypa Ha 70-Te TOOUHU, TOW Ce CIIMpa
Ha CUMIITOMAaTU4Y€H, HO HE OCOOEHO MOIyJISIPEH cay4all ¢ nucarenute ExateprHa
TomoBa 1 Hukosan XanTos, 3a 1a HA [IPUIIOMHA MEXaHU3MUTE 32 OL€HKa Ha
TOTaBAIIHUTE PEJl. KOJIETHHU, UTPAEIIN POJISITA HA CBOEOOPA3HU LIEH30PH, U
BB3MOKHOCTUTE, KOUTO IUCATEJIAT TBOPEL, MMa UJIY HAMA, 3a [1a 3alUTU CBOETO
aBTOPCKO IPaBo. B To3u ciiyyan BACTTa, a IIOCJIE U JIMTEPATypHATa KPUTHKA 3aCTaBaT
33l M1caTeskaTa, KOeTo e npeueneHT. bes na 3abpass 3a ,u3BbHpegHUTE ciydan’ (1o

I[lnaMeH THEORY AND HISTORY OF CULTURE

JJoHOB) B coLpanucTuyeckaTa JUuTeparypa, [leTpos ce uHTEpecyBa OT
00LIMTE TEHNIEHLIMU KbM Pa3KPEIOCTsIBaHe Ha 6eJIeTPUCTUKATA, I0e3UATa,
KUHOCLIEHApUUTE, MEMOAPHATA JIMTEPATYPA, OT IIPOMSHATA HA camMara BJIACT — OT
»I'PY0 LIeH30p” B IO-paHHUTE FOJMHU — [0 ,JIOBBK IIPOAYLEHT Ha TBOpYecKa
MIPOAYKLKS IIPE3 BTOpATa [10JI0BUHA HA 70-Te rOOUHU, [OPU HA PENPECUPAHUTE U
LIEH3ypUPAaHY aBTOPY B HAKOM OT CiydyauTe. JIeMCTBUTEJIHO, TO3U IIEPUOT, €
XapaKTEPEH C APKU IIPOU3BENEHMS Ha JINTEPATYypaTa, KOUTO U [0 SHEC HE Ca
OIIPOBEPraHyY KaTO €CTeTUYECKa CTOMHOCT, IIOBEYETO [aJIed OT JOKTPUHUTE Ha CTapus
COLl. peasnn3bM, IPUCHhCTBALLY B CbKPOBUIIHMIIATA HA HALIMOHAJIHATA HU JIMTEPATypa.
CbC CUTYPHOCT MOJKE J1a CE KaXke 3a Mepuoja, 4e 3abpaHnTe OOMKHOBEHHUSIT YOBEK /14
Ce 3aHMMAaBa C MIOJIUTUKA, [1a TOBOPU MyOJIMYHO 32 Hesl, peyieKTupaxa B yCUIBaHE Ha
3aHMMaHUSTA MY C U3KYCTBA U KyJITYPHO NNOTpebJIeHne, KAKBOTO 6€ U JKeJIaHUEeTO Ha

BJIACTTA. TEOPYIA 1 ICTOPUA HA KYITYPATA
lIudpure Ha KHUrOU3AATEJICKATA ENHOCT, KOUTO aBTOPBT IIPUBEXA, CBHILO
IoKa3BaT ToBa. MIHpacTpykTypaTa, noaabpsKaiia njaacTUYHUTE W3KYCTBa, €
pasumiMpeHa U JeleHTpaJu3upaHa B MaJIKUTE TpajioBe C MOsBaTa Ha HOBU
Tpajickui U OOIIMHCKU rajepuy, IJIeHEpW, HOBU TemaTuyHu OO6uu
XyO’KECTBEHM M3JI0KOM. 3aCUJIEH € MEXAYHApOIHUSIT OOMEH Ha M3JI0KO0U U
TYyK CaMoO LI€ NOITBJIHS IPE3 MOMTE TOTaBalIHY MJIANEXKKA OYM, Y€ 33 HALIUTE
XyAOKHULM Oelle MHOIO BaKHA BM3yanHata MHGOpManus OT TroJisiMara
aMepUKaHCKa M3J10K0a , XyJ0KHUKBT Ha paboTa B AMepuka” (1979), 3aegHo cbC
CBITBTCTBALLATA 1 KOHPEPEHLMSI OT aMEPUKAHCKU U OBJITAapCKY M3KYCTBOBENH,
IIPOIlyCHATa B KHWIaTa, HO CUJIHO NOJKPENSIA Te3aTa 3a paslIMpsiBAHE Ha
TPaHMLMTE Ha M3KyCTBOTO. Tazu u3noxba Oeme cwvbutue 3a Bbarapus, a
HeMHaTa peuenum[ OTMECTH Olll€ BEOHDBXK Ol"paHI/I‘-II/ITeIIHI/ITe paMKI/I, 3aJIOKEHU
B MJesTa 32 [IPAaBEHETO Ha M3KYCTBO Yy Hac. VIMeHHO B nepuoga Ha 70-Te ce
NOSIBSIBAT OBJITAPCKU XY[IOXKHULIM ChC 3alIOMHSIY C€ U3SIBU M CTUJ B IyXa Ha
»MHOroo6pasue” Ha I03BOJIEHOTO (PUTYpaTMBHOTO M3KYCTBO, KOETO BJACTTa
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IIOKPOBUTEJICTBAILE, C ,E€KCIEPUMEHTAJIHA XYLOXeCTBEHAa aBTOHOMHOCT (S
MwuyakoB), fomycKalja MHOTO [10-yCJIOKHEHa MeTaQpOpUIHOCT, TPOTECKHOCT,
nedopmanuu Ha ¢opmara, BbIPEKUA CI'BHKUTE HAa HSIKOM TBOPOU U aBTOPU
IIpY y4acTueto uM B ,mamunHata OX” (P. MapuHcka). [lnameH [loiiHOB nuie
3a [IpUOOIIABAHETO HA Pa3/IMYHU [IOYEPLH, ,pPA3JIMYHU CTUJIOBU U TEMATUYHU
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noJieTa’, BUBNPAMKU JIMTepaTypara OT KbCHUTE a3y Ha COLMANN3MA, KOETO Ha
MIPaKTUKa HEMPEKbCHATO pa3mupsBa, opopms, pepopmupa 1 HeIOBbPIIBA
Cbh3HaTEJIHO odUIMaNHaTa JOKTPUHA Ha Coljpeann3mMa, CTUra Te3u MoJieTa Ja He ca
BpaXAEeOHU KbM TOTIUTapHATa cucreMa. [lomobHa Xy j0KeCcTBEHa ,BCESIIHOCT
NOPaXxa ChKUTEJICTBO U JOPU U3BECTHO B3aMMOIIPOHUKBAHE HA Pa3MHOKUJIUTE Ce
,COLIPDEaMCTUYEeH KaHOH U ,aJiTepHAaTUBEH KaHOH®, T.Hap. ,,YaCTHU (AITEPHATUBHM)
cyy4yau” ce I0sIBUXa He CaMo BBIIPEKM CHUCTEMara, HO M 3all0TO CUCTeMaTa Bevye
6ewe npyra. Ts UHOUPEKTHO ,03BOJIM” HA T€3U TBOPLY Ja ChIIECTBYBAT B

KyJITypPHOTO ITPOCTPAHCTBO, THEORY AND HISTORY OF CULTURE

a pe3 70-Te rouHYU ce ONWTA Ja TY BKJIIOUU B pas3lIiMpsiBallaTa ce HopMa 3a
M3KYCTBOTO Y 110 TO3M HA4YMH Jla ' HeyTpayiu3upa KaTo 3ariaxa. Tyk, B TeKCTa Ha
KHUTaTa, OM TpsI6BaJIo 1a Ce OTOEsIEXHU Pa3BUTUETO HA MOHYMEHTAJIHATA CKYJIITYpa U
CTEHOINC TIpe3 [1eproja KaTo Hal-BUAMMUTE HU3Pa3UTEsIM Ha COLMaIMCTUYecKaTa
U7e0JI0THSI, KOUTO 06aye ChIIO MPeThPIsAXa MOAEPHUCTUYHO CTUIMUCTUYHO Pa3BUTHE
B CpaBHEHUE C MIPEIXOJHUTE NIEPUOAM Ha pekruMma, HO 6siXxa OTMUHAJIM BpeMeHaTa Ha
0OBHMHEHUSITA BbB ,,pOpMann3bm’, T.€. CUCTEMATa MBIYAJIMBO I'o 6e IperjabTHasa
cJlefl IeCeTUJIETUETO HA 3aBPbILIAHE KbM HAlMOHANHUTE Tpaauuuu (60-Te ronuHm). A
CBILO TaKa JIMIICBA U OCBETSIBAHE HA [10JIyCEHYECTaTa HUIIA 32 €KCIIEPUMEHTH C
dopmara npu NpuIOKHUTE U3KYCTBA, YMSITO CMEJIOCT Oellle yuyZBalla ole Ha
BpemeTo. O4ebuiiHU ca IPUMEPUTE U B apXUTEKTypaTa — TPbrHajia B CJI€IBOECHHUS

Iepuoz, OT MPSIKOTO NMOJPaKaTEJICTBO HA CBbBETCKUTE MOJIEIH, TEOPT U UCTOPUS HA

KYNTYPATA
TS IpoAbJrKaBa npe3 60-te u 70-TU TOOUHU B Hal-[I0OpUTE CU 0OpasLu C
HSKOW CMeJI1 HOBOBBBEJEHUS, BIbXHOBEHU OT E€KCIIEpUMEHTUTE Ha Bantep
I'porinyc, ®pank Jloin Paiit, Muc BaH aep Poe, Ha MOziepHUS PallOHATIU3bM
u OpyTann3bM. M3KyCcTBO, KOETO 3aeJHO C My3MKaTa BJacTTa IIpe3 Nepruoja Ha
70-Te roguHM Ipuemainie 0e3yCJIOBHO, JIMIIEHO OT WAEOJOTUYECKU
IpeTeHUUY, U My I[03BOJISIBAlleé E€KCIIEPUMEHTAJHOCT, KMIIPOBU3ALu,
MOJIEPHOCT, [OBEJIM 1O W3BECTHO CUHXPOHMU3UPAHE C HSIKOU CBETOBHU
TeHaeHUuu. M3rekHata e possita Ha HUIIK (mrec HYIHKH) 3a 3anazBaHeTo Ha
ApXUTEKTYPHOTO KYJITYPHO HAacCJIe[ICTBO He ,Ha Mapue’, a aHCcambJI0BO WU
KBapTajJHO, MMEHHO TMOpajy LEHTpaJu3alysiITa M perdoHanausalusTa Ha
orasBalllaTa UHCTUTYLMS, KaKTO M €(DEeKTUBHUS M KOHTPOJI HA HALMOHAJIHO U
MecTHO paBHuule. ToyHo 1npe3 1976 r. tepuropuute Ha aHTu4yHa Ceppuka ca



O0SIBEHM 32 apXEO0JIOTUYECKU pes3epBaT (mocT. 36). ABTOPBT C TrOpYMBHHA
criozesnis, 4ye eOuH OT Hal-KpacuBUTE IIPOEKTU HA cTonuuara - xoresa Hio
OTaHM Ha CBETOBHOM3BECTHHUSI APXUTEKT Kumo KypokaBa, pHec e
o6e300pa3eH, a BCBIIHOCT TONW € spbK CUMBOJ Ha 70-Te  TOAUHU U
OTHOIIEHMETO Ha bbiarapuss He camMoO KbM SIIIOHCKATa KyJaATypa, HO KbM
IIPOLIECUTE B CBETOBHATA aPXUTEKTYPA.

8 Nottnos, [1amen. COIMANMMCTIYECKUST peanusbmM — XPOHUKY U yIOTpe6u. B:
Coyuanucmuueckusm peanussi: Hosu uscaedsarus. Copus: HoB 6barapcku yuusepcuret, 2008,
c. 32-38, 57-58. [Doynov, Plamen. Sotsialisticheskiyat realizam - hroniki i upotrebi. In:
Sotsialisticheskiyat realizam: novi izsledvaniya. Sofia: Nov balgarski universitet., 2008, p. 32-38,
57-58.].
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ChlyTe TEHAEHLIMM Ha J03MpaHa CBOOO A ce HAbIIo[aBar U B IPYTUTE
M3KYCTBa, MaKap 4e CLLIEHMYHUTE U3KyCTBA Ca 30PKO HAOJI04ABaHU U [IPELIEHSIBAaHU Ha
Hall-BHCOKO paBHUILE - B TeaTbpa nuecu kato ,Yosekosakara” (VB. Pagoes) u
HelHaTa Ny6JMYHa Chli0a KPAaCHOPEUYMBO rOBOPST 32 TAHTOTO C BJIACTTA (IB€ CTBIIKU
Harpes, eHa Ha3az!). B KNHOTO ce MosBsABAaT HAllJMOHAJIHU LIeNbOBpU KaTo ,Ko3usr
por” (M. AHn0HOB), ,Ocbaenu nymu” (B. Panes) u MH. 1p., nevesenmy 6e3anesaloHHO
MEXIyHapOJIHO NpU3HaHue. My3uKaTa KaTo 4e Ji MMa Hall-MHOTO YCIIEXU I10 CBETa 1
Pa3BMBa HEMMOBEPHO CBOMTE BUJIOBE U )XKaHPOBE — CUM(POHNYHA, €CTpaZHa, HAPOJHa,

ype3 pecTuBaim y Hac U B 4y>k6uHa. TpygHocTTa 1pe3 70-T€ THEoRY AND HISTORY OF

CULTURE

rofyHu 6elle MPpoOOMBBT HA POK My3UKaTa, IOpajgy MeJuiHaTa 3aTbMHEHOCT
Ha 3arajHaTa poK My3uKa B bbirapus (mbpBaTta y104a Ha ,buiiTesc” y Hac gatupa
o6aue ot 1979 r.). Ho KbM Kpas Ha nnepuoja ce MnosiBuxa 1 TakuBa IPeJaBaHus B
OBaArapcKoTo panuo (Hamp. ,Ilyscupamy HOTU”), KOUTO S NOMYyJIIpU3npaxa B
II03BOJIEHUTE MPOIOPLMOHATIHY PaMKU. MHOTO M34epraTesHO U3IJIeKIaT
MOATJIABUTE 32 6BbIrapcKus 6ayIeT U HUPKOBOTO U3KYCTBO — [1BA BUJA, KOUTO HE
NojijIe’kaxa Ha KOHTPOJI OT BJIACTTa MOpaJy TSIXHATA crelu@uKa, HO pa3Hacsxa
cjlaBarta Ha bbsrapus ypes onurta U TpaguLMUTe HA Obrapckara mKoJa, paslib(pHaa
MMEHHO IIpe3 TO3U Nepuoj. B kpaliHa cMeTKa ce KOHCTaTupa, 4e Mpu TBOPLUTE
Haii-o61110 cpaboTBa pediekChT 3a 6€30M1aCHOCT, IBUKEIL, ce 06aye MeXITy
pey3BUKaTeICTBaTa KbM IjeH3ypaTa U perpeca Ha aBTOLeH3ypaTa, MeXay XeJaHOTO
U IOIyCTUMOTO. VI3KyCTBOTO, I71I06aTHO MOTJIeHATO, 3aBJIa/isiBa BCE ITOBEYE

HETIO3BOJIEHU IIPpE€ON NYXOBHU TEPUTOPUH, a4 U3ABUTE HaA 6’BJIFapCKI/ITe TEOPUG U

NCTOPUA HA KYNTYPATA
TBOPLY 3all0YBaT Jla ce€ CTPeMST KbM ITpodeCcroHalHa CUHXPOHU3alUs C TOBa,
KO€eTO ce npasu 3aj JKessi3HaTa 3aBeca — 0COOEHO BUIHO 32 onepara, 6anera u
LMPKOBOTO M3KyCTBO. HO CBIO Taka M 3a MozaTa, KOSITO Ce pa3dylBa B TO3U
nepuo, 6yarojlapeHre Ha yCUIIMSITa U Ha HAllld MOJIHU TU3alHEPH, TEKCTUTHU
npennpustus, lleHTbpa 3a HOBM CTOKM M MOJA, M3JIOKOU Ha 06JIEKJIOTO,
BBIIPEKM JeduuuTa Ha MOIHU apTUKYJIU U UHQOpMaLUs OT IbpBa PbKa 3a
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CBETOBHUTE MOJHU LIEHTPOBE U IIOIUYMHU.

XapakrepHo 3a nepuoga Ha 70-Te roguHu €, Y€ BbB BCUYKU U3KYCTBa Ce
HaOJII0JjaBa OKPYMHSIBAaHE HAa MHQPACTPYKTypatTa UM U CBOTBETHOTO
HapacTBaHE HA KyJITYPHOTO IOTPEOJIEHHE — MPONOPLUUTE MEXAY ,Haue” u
»9Y’KI0" CBIIO THPIAT ChIIECTBEHNW KOPEKIMM B I10J132 HA BTOPOTO, KOETO B
KpallHa CMETKa paslIMpsiBa CUJIOBO OTPAaHMYaBaHUS AOTOraBa KpPbro3op Ha
ObArapcKusl 3puTes U yuTaTes. JleCeTUIeTUeTO € HACUTEHO CbC 3HAaYMMU
TBOPUYECKU (PUTypU B U3KYCTBATa, C (PUHO U3CJIeABaHE HA OyIIEBHUS CBSIT Ha
YOBEKA U HErOBOTO XYyAOXECTBEHO IIPEJaBaHe B IPEAUMMHO KaMEPEH U
MHTPOBEPTEH BUJL. CpaBHeHusITa MeXny BU3aHTUICKOTO "
COLIMAJIMCTUYECKOTO M3KYCTBO, M3TBbKBAaHM OT [leTpoB Ha MHOrO MecTa B
KHWATaTa, MMaT pe30H 10 OTHOLIEHME Ha KAaHOHA, KOWTO BJIACTOBUTE
MEXaHM3MU U Ha ABETE OOIIECTBEHM CUCTEMU U3IOJI3BAT 3@ YKPENBAHETO CU
U KOWUTO HENPEKbCHATO  HApyllaBaT, OTMECTBAWKU OrPAHUYEHMSITA MY
IIOCTBIIATEJHO.
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KysMmuHauus Ha npexoQHUTeE TJ1aBU Ce sIBSBa 2aasd 5 (Kyamypru duanosu — duadama
,86Mpe-6sH”). B pe3ysnTaT Ha 1jeJIeHaCOYEHUTE KyJITYPHU MOJIUTUKU U MTPAKTUKHU
CTOTUILY U3PENEHU U3JI03KO0U, KOHLIePTHU, IPEICTaBIeHMs], U3/1a/leHN KHUTY Ha Yy>KIu
€3MI1 U pa3lIPOCTPAHEH! B CTPAHU U3 LIEJIHS CBAT MOJKPEIST CTAHOBUIIETO Ha
aBTOpa 3a Iepuoja Kato ,BpbX B UCTOPUSITA HA M3KYCTBOTO Ha COLMATIMCTHYECKA
Bparapus” (c. 448). Enpa v ToBa 61 61J10 BB3MOXHO U 6€3 MPUCHCTBUETO HA
Jlrogmuna JKuBKOBa, focera MapruHau3MpaHo B MOJI0OHU U3CJleIBaHus, HO
OCBETJIEHO Jo6pe B TO3U TPy[. BChIIHOCT Auanara ,BbTpe-BbH 3a EpUOJA U locera

€ IpEMbJI4aBana B PasjIMIHN THEORY AND HISTORY OF CULTURE
Hay4yHu Tpypose. MictopuksT [lnameHn IleTpoB MMa He CaMO JKE€JIaHMETO, HO U
PaboTOCIIOCOOHOCTTA [1a HU 3all03HA€ C BCUYKU BaKHU M HEMO3HATH (PAKTH Ha
VMHTEH3UBHUS KyJITypeH oO0MeH Mmexay boarapus u [lonma, VYHrapus,
PympHuS, CCCp, TIOP, COPHO, Mnonusi, benrus, OuHmaHmus,
BenukoOpUTaHus M MH. Ip., HaME€PEHU B apXUBUTE OT HErO WIKU LUTUPAHU B
[I0-paHHU TPYIOBE BLPXY T€3M CTpaHU. ToN HU pasKpyBa U UKOHOMHYECKATA
CTaOMJIHOCT Ha TOBAa Bpe€Me€, B KOETO MMEHHO OM MOIJa [1a C€ U3BbPIIN
KyJITypHaTa WHBA3uMg Ha bobiarapusgs B COUMATIMCTUYECKUTE, PaA3BUTUTE
KalMTJIMCTUYECKU CTPAHU M CTpPaHUTE OT TpeTus CBAT, 3a Ja Ce€ BbPBU KbM
CBOeoOpa3Hus anorei — yectsaHeTo Ha 1300-roguiiHKHATA HA IPEBHA CTPaHA
KaTo bbirapus, ciepn KaTo € MoJjyduiaa IIPEaBapUTEIHOTO MEKIYHAPOLHO
[IpM3HAHUE B KyJITypHaTa cdepa.
C e3nka Ha MaTeMaTHUKaTa ca IpeACTaBeHN (PUHAHCOBUTE Pa3x0oy 32 MOJLO0OHO

HayMHaHUeE, oreKkara Ha cboTBeTHUTE MHCTUTYLMU KaTo KIIKBY, tropma 1 vctopmg

HA KYNTYPATA
KUK, KK, AreHuusita 3a KHATOM3[JaBaHe U IedaT Ha 4yyxzau e3uuu ,Codus



npec” (AHeC HeChblleCTByBalal), MHCTUTYLIMATE B CbOTBETHUTE CTPaHU, KOUTO
noArnomMaraTt Objarapckarta KyJTypa KaToO OBbJIrapCKUTE KYJTYpHU LE€HTPOBE,
CMECEHUTe [pyXecTBa 3a MHpusitesctsa ¢ bwviarapus u T.H. - e€JHA
pecnexkTvpama KyJlTypHa Mpexa, paboTella 3a HalMOHalHAaTa KyJITypHA
npomnaraHza. llle orbesnexa HIKOJIKO Hall-BaKHU TFOCTyBaHUS B Bbiarapus Ha
roJIEMHU M3J10K01, HA KOUTO aKL€HTHPA U aBTOPBT — ,,CJIaBIHCKU PBKOIIMCU OT
Bputanckust myseit u 6ubnauorexka’ (1977), B KOSITO € IIOKAa3aHO MPOYYTOTO
YeTBepoeBaHresnue Ha Uap VBaH AnekcaHIbp, IPEIX0oKIaHa U M0cjieiBaHa OT
NOI00HU M3JI0KO0M KaTo ,,CIaBsSIHCKU PBKOIKCU OT COMpKATa Ha ABCTpUIICKATa
HauuoHanHa 6ubauoteka” (1977), ,JJokyMeHTM U KapTu OT BaTukaHckara
arocrosiMyecka bpkBa 1 CekpeTHus apxuB Ha Bartukana IX - XVII B (1978).
CpI10 Taka NoAgpoOHO U 10 CTPaHU B MOHOrpadusTa € pasriefaH U3BHOCHT Ha
OBArapCcKO M3KYCTBO BbB BCUYKUTE MYy BUAOBE U >KaHpPOBE, KATO He ca
IIPOIyCHATH U OCOGEHOCTUTE, HEYIAYUTe, HEU3IIBJIHEHUETO Ha CPOKOBETE B
HSIKOU OT TSX. Bux 0T6essg3ana KaTo BbPXOBY aKLIEHTH Ha BbHIIHATA KYyJITYpHA
NOJIMTHKA M3JIoXK06aTa Ha Marictopa B My3es 3a MOJepHO u3KycTBO B [lapux,
¢decTuBambT Ha ObJrapckaTa Mysuka B [1apiok, UHAUBUAYATHUTE U3JI0KOU Ha
CbBPEMEHHU OBJrapcku xynokHunu B BKIL] B EBpona, usnbiHeHusiTa U
Harpajyre Ha HallMTe OIE€PHU ME€BLY U MY3UKAHTH I10 CBETOBHUTE CLIEHH,
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perpocnexkTusBuTe , TpakuiickaTta KyJaTypa M U3KYCTBO 110 OBJIrapCKUTE 3eMU’
B 3anagHa u llentpanna EBpona, CAIll u fnonus (1974 - 1980), ,VikoHu or
Bparapus IX - XIX B” (1977) BbB Buena u zip., KOUTO Ca CEH3ALMOHHU U HOCSIT
I'bJITOCPOYHHU I10JI3Y 32 CTPaHaTa.

Tosu pa3ka3 okos10 nuazaTa ,,BbTpe-BbH ChBCEM €CTECTBEHO 3aBbPIIBA C
IIOAroTOBKaTa 1 yecTBaHeTo Ha ,,1300 rongunu beiarapus” - egHa cBpbxaMOMILIMO3HA
I'bpKaBHa Iporpama. JJHec HeoMOepaJHUAT HAPAaTUB 3a Te3U ChOUTHUS OT 70-Te
rOJIMHY OTpUYa TsXHATa 3HaYMMOCT U [1rameH [leTpoB Bb3passiBa cpeuly Jurncara Ha

YBa>XX€HHNE KbM I'MIraHTCKUA TPYL, U3BBPUIEH C LEJI HO,ILO6PHBaHe THEORY AND HISTORY

OF CULTURE

Ha MMUJPKA Ha CTpaHaTa Yype3 IeMOHCTpalys Ha KYJITYPHOTO ¥ JIULE Npes
cBeTa. Huma HaucTtuHa 6e3cMuciieHa ,4ymoa-iymoa” e To3u NpoexT? JJopu camo
3aTOBQ, 4Ye ce ,MIPoIyKBa cucremara’, 4ye JIC He MoXKe 1a 0OXBaHe, Cjleiu U
IIPOTUBOJIEICTBA IPU HEOOXOAUMOCT CTOTULIATE KyJITYPHU JE€MHOCTU, U3BBPLIEHU
NOKpaii 1obuses (Cropes, JOKYMEHTUTEe, OCTaBEHU OT areHTypaTa) — BCUYKO TOBA
II0/ICKa3Ba, Y€ YeCTBAHETO He € OUJI0 caMo U eosIorndyecky JiyHanapk'. Cropef,
[leTpOB IIPOEKTHT — ,,ONUT 32 TOTAJIHO BIIPSITaHE HA KyJITypaTa B yCJIyra Ha
peanuzauusita My~ (c. 505) — e mpeMucieHa UHULMAaTUBa, MUHAaJa Ipe3 MHOTO
I'bp’KaBHU 3B€HA 32 00CBHX/IaHe, YUSTO 1ieJI € yCIopesiBaHe Ha HallMOHaJIHATa
KYJITYpPHA UJIEHTUYHOCT C [JI00QJTHUTE OOII0YOBEIIKY LIEeHHOCTH, €CTEeTUYeCKO
BB3MUTAHNE Ha MJIQJIOTO MMOKOJIEHUE Ype3 TsX, 3alla3BaHe Ha CBETOBHUS MUP Ype3
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commkaBaHe Ha IMMO3NIVNTE MEXIY PA3INYHUTE CTPAHN ITOCPEACTBOM KYJITYypAdTa,

CTaHaJia €0MH OT OCHOBHUTE IIPUOPUTETU HA TEOPG I ICTOPUA HA KYTYRPATA
cTpaHaTta. Paborata mo Ta3uW WHMIMATUBA JOBEXJA 1O BIKCBAaHETO Ha 4
obekra nametHuM B sucrata Ha IOHECKO c rpuwka 3a TSX KaTo CBETOBHO
KyJITYpHO HacjaencTBo. OTPOMHOTO KOJIMYECTBO M3JIOXKOM Ipe3 00ujeiHaTa
1981 r., HayYHUTE CHUMIIO3UYMHU, ObPKABHUTE (POPYyMH, KYJITYPHUIT OOMEH
oTjasedaBaT bbiarapus OT OPTOLOKCAJIHUTE NOKTPMHU HAa KOMYHUCTUYECKUS
pexum B CCCP, KoeTo meveny Hepas3dupaHe U BBTPELIHU BPAaroBe Ha Tasu
Iporpama olje Torasa.

[locnegHara 6 eaasa e [IOCBETEHA Ha mpuadama
8lACM-U3KYCMB0-meopey,  Tema KJIACU4YeCKa, B KOSATO H3KYyCTBOTO Ou
TPsI6BAJIO J1a € CMHTEe3 B uajiora Wiu KOHQJIMKTa MEX/Y BJIacTTa U TBOpeELa,
HO TIIpU COLMAJIMCTUYECKATA BJIaCT TpMAaJara ce IpeodpassBa B
MHPPaCTPyKTypa, MEIUU U ,IUKTaTypa Ha BjacTTa’ 4pe3 CTPyKTypu Kato JIC.
B mppBaTa 4YacT Ha CBbBpPEMEHHATA Tpuaga IletpoB aHanmusupa
00pa30BaTEJIHUTE CTPYKTypPH, TBOPYECKUTE  CBIO3U, KYJTypPHUTE J[IOMOBE,
HUIIK, myseu, rajepuu, T€aTpu, ONepy, YUTAIUILA U IIP., ¥ TaM C€ Pa3rCKBa
TACHaTa MpodecruoHanIn3auus Ha ObAelaTa  XyAOKeCTBEHO-TBOpPYECKa
VIHTEJIUTEHLIMS, TPYDKUTE Ha IbprKaBaTa 3a HES UM OCUTYPSBAaHETO HA 30HA Ha
KOMQOPT 32 TBOPUECTBOTO M, OOCHXKJAT c€ IMPOOJIEMBT 3a PbKOBOJCTBaTa Ha
TBOPYECKUTE CBIO3UM KaTO CBIHULUMA Ha  XYLOXKXECTBEHATa IPOAYKLMS,
IbpKalld JIMYHATa CbAda Ha MHOTO TBOPLM  4pe3 JIeNCTBUSTa CHU, U
KOMIIDOMHUCBHT, KOUTO 6€3 rpyOOCTH, HO HACTOMYMBO
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Cce Hajara Ha MHakoMucaemure. He cbm CUT'YpHaQ, Y€ OELUECHTpaNIn3anuiaTa Ha

M3KYCTBOTO (110 MPUHLMI IIOJIOKATEJIHO sBjIeHUe!) ,Ch3ZaBa yCJIOBUSI 3a
MHOTO MO-CM€JIO Pa3BUTHUE Ha U3KYCTBOTO, MHOTO MO-PaJVKAJIHU TBOPYECKU
JKECTOBE, KOUTO I[IPEKpPAyBaT €CTETUYECKUTE KAHOHM, YTBBbPXKAABAaHU OT
BJIaCTTa M YTBBbPKIABAIlM caMara Hesl” (C. 532), MOXKe 61 C €IHO U3KJII0YEeHNE
- T.Hap. [1710BOMBCKa )KUBOMMCHA U CTEHOIMCHA LIKOJIA, 3aII0TO 110 MPUHLUI
PaIuKaJHOCTTa B MHOTO TOJISIMA CTEIEeH CE€ PBKOBOAM OT HAarjacuTe Ha
cpepara, mybJjuKaTa, pelenueHTta, a [lnoBgus ToraBa Gelie cTap KyJATypeH
LIEHTBP, JOCTOMHA ono3uuus Ha Codusl.

THEORY AND HISTORY OF CULTURE
CpliecTBEH € U3BOBT, Ye ,,TOBA € IeCETUIETUETO, B KOETO BJIaCTTa 4pe3
U3KYCTBOTO OCBILECTBSABA IPUMUPUE C XPUCTUSHCKOTO MHUHAJIO U TO
yrnoTpeo6siBa, 3a Jla JernTUMUpa eIUH HOB ob6pa3 Ha cTpaHara HuU...” (c. 536),
IpaBeldKd TOBa OE3UyMHO — Hamp. HOBU CTPOEXH, CTEHOIMCBAHE,
pectaBpyupaHe Ha IbPKBU U M3y4aBaHe Ha IbPKOBHOTO M3KYCTBO. 3a ITbpPBU
)

I'bT ce OOpBblla BHMMAaHME U HA BBHIIHOTBHProOBCKAaTa OpraHu3anus ,Xemyc,
Ibp>KaBHa  (PuUpPMa, KOSITO C€ 3aHMMaBa C TBPrOBUSI HA XYJOXKECTBEHU



[IPOM3BENIEHUS, HO  BCBIJHOCT KMa I[PUHOC 3a IMOMYJISPU3NPAHETO HA
Obiarapckara KyJaTypa 3af, rpaHMLd, KaTro OpraHus3upa ObJIrapcKoTo
IIpPeICTaBIHE Ha AaBTOPUTETHUTE MEXAYHAapOJHU IaHaupu U 06asapu 3a
U3KYCTBO.

Mepuure ca Ipyr CbLIECTBEH [sJ1 OT KyJITypHAaTa OJUTUKA HA 70-Te rOAVHYU U
THPISAT CTPEMUTEJIHO Pa3BUTHE KbM IOJHACSIHETO Ha M0-Pa3HO0Opa3Ha

nHbOpMaLKs, MOBEYE KPUTUIHOCT U YCEWAA CE TEOPIT 1 ICTOPUS HA KYTYPATA

OTHOCHUTEJIHA [I€MOKpaTu3auusi Ha cjoBoTo. Criopes aBTOpa KOHTPOJIBT Ha
MeJUUTE IPU TSIXHOTO pa3pacTBaHE CTaBa BCe MO-HENOCTIKUM. EQupsT 1
MAJIKUST €KpaH Ca HaCUTEHU C 0OPAa30BaTEIHU IPOrpaMu, (PUIMHU, UHTEPBIOTA,
IIOPTPETH, B KOUTO TBOpYECKaTa WHTEJIUIE€HLUsI € CpeJ, TJIaBHUTE TepOU.
[levaTHUTE Meouu Bce IOBedye ce crneuuanusupar. Liutupar ce nudpu Ha
NOoTpe6JIEHUeTO, KOUTO ca BIevaT/sBaliy. 3a aBTOpa MeIUUTEe U3UrpaBaT
Ba)KHATa POJIsl HA PErysiaTop MEXJy U3KyCTBOTO U BjacTTa. Ho Tyk 6u morso
7la ce TMoJ4eprae, ye CTPaxbT ChILO Oelle CKPUT PETyIaTop M BCEKU TJIaBEH
peIakTop cam Oelle LEH30p B CBOSITA pefaklus, M3JaTeJICTBO, pajuo- U
TEJIEBU3MOHHO IIpeJjaBaHe, HOCEWKM IEepPCOHaJHA OTIOBOPHOCT IIpe[,
BUCIIECTOSIIIOTO HAYaJICTBO.

OueBugHO 0co6eHO ¢panupalia 3a KPUTULUTE HA Ta3W KHUTA C€ OKasa
nogrziasara 3a JIC u xydoxcecmeeHomeopueckama uxHmenuzeHyus, Thil KaTo
aBTOPBT € YOeneH, 4Ye PEeNpecMBHUTE M (PYHKUMU IIPe3 TO3U Iepuog ca
npeyBesMyeHu JHec. B usiara kuura Ili. TleTpoB npuBexaa oKa3aTesCcTBa
OT JOKyMEHTAJIEH XapaKTep 3a HeHHaTa HECIIOCOOHOCT Jja Ce CIPaBU C
»KYJITYDHOTO OTBapsiHe Ha Bbsirapuss kbM cBeTa’ U MHPOPMALUATA, KOSTO
HaxJyBa OT HEro. BCBUIHOCT IPUMEPUTE B Ta3U YacCT C MUCATENH, XyLOKHUIU
M KPUTHULM Ha BJIACTTA I1OKA3BaT KOJIKO Pa3/IMy€H € BCEKU KOHKPETEH CJy4yai
IIpM pas3mnpasarTa C JaJieH TBOPEL, U U3MOJI3BAHUTE JIOBKU U CTPATETNYECKU
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METOJIU TOM Ja 6bJie NPUOOILEH, aKO CI1a3Ba IPaBUJjIaTa 3a JIOSJTHOCT KbM
BJIACTTA. ABTOPBT CTUTA J1a U3BOJA, KOMTO JHEC MOKUpPA MHO3UHA, ye JIC mnpe3 70-Te
rOJJMHU € OpraH 3a HaTpynBaHe Ha nH(OpMalys 3a TBOPUECKAaTa MHTEJUTEHLHS C LIeJ
TS 12 6b€ 3aBUCUMA OT BJIACTTA, KOraTO NPOSBYM NPU3HALM HA HENOLYMHEHME, 32 1A
ouesiee nbpyKaBHAaTa MalIvHA. JIpyr € BBIPOCHT, Y€ HAKOU OT MHCTUTYTUTE Ha BAH,
BY3-oBere no nskycrsarta, CY 1o rossimMa CTENEH yCrsaBaxa Jja Ce U3IUIb3HAT OT
ynotpebute Ha JIC, KOeTO BCBIIHOCT I' HaNlpaBy ObJELIN KJI€TKU Ha UHAKOMUCIIMETO
Manko npenu 1989 r. Mau kakto metadopuyHo ce € uzpasu I1i. [letpos -

»ABPXKABATA BOAU THEORY AND HISTORY OF CULTURE
,CTyIl€Ha BOIHA” cpelly nbp>kasata’ (c.518).
3axaueHuemo Ha KHUrata CyMmupa OCHOBHUTE T€3U Ha aBTOPA,
I1030BaBaliky Ce Ha U3BECTHU I/ICTOpI/IU,I/I " J'II/ITepaTypOBGILI/I, n3cisieaBaJjiv nepmona Ha
70-Te roAHY OTHOCHO HAaCTBIMJATA ,Jubepanusauus’ B Kyarypara. Cpeq Tsax ca
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uMeHara Ha Bsi. MureB, A. Anunuesa, Mux. HenenueB, VB. Enenkos, I1i. [loliHoB, EBT.
Kanunosa, H. Xpucrosa, C. Bacunesa u np. TpynsT Ha [lnamen IleTpoB ru gomnsisa,
IIOpY KOraTo [0JIEMU3MPA C HIKOU OT TEXHUTE OLEHKY 33 IIeproma, KaTo
CBIIEBPEMEHHO I' 000TaTsIBa C IPUMEPU OT BCUYKM M3KYCTBA — HEIO, KOETO HE €
IIpaBeHO B TaKbB Maiab gocera. OpurrvHajaHa € aBTOPOBaTa pa3uiMpeHa
nepuoar3alus ¢ BbTPEIIHA IeTailiHa MoANepuoau3alys, 6azupalia ce Ha COlMaaHu
(pakTOPH, BO)KHU 32 JABWDKEHUETO HA M3KYCTBOTO KaTO LsyIoCT. OYepTaHu ca
OCHOBHUTE 0€eJjie3U Ha IEpUoJa — MPOLEChT Ha ,pa3MpassiBaHe” B KyJITypaTa,

O0LIECTBEHO-ABPKABHOTO TEOPAA 11 UCTOPUS HA KYITTYPATA
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Hayajo, KOMILJIEKCHO-11€JIEBUSIT MOJIXO0[, B yIIpaByIeHUETO o,
OCHOBOTIOJIATAIIUTE KYJITYPHU CBHOUTHS U TEXHUTE MPOEKIUU B Pa3INYHUTE
BUJIOBE M3KYCTBa, (UHAHCOBATa OCHOBA Ha KyJITypaTa, HellHaTa U3BbpIIEHa
IeLeHTpanu3anysi, poJsiTa Ha HIKOMW YIPABIEHCKU Y TBOPYECKU (PUTIypu B
Oparapckara KyJaTypa Ipe3 mepuoja. MmesTta 3a IMpPOTOKOONepanusra, 3a
I'bp>KaBaTa, MpeBbpHaja ce B ,MPOAYLEHT Ha XyAO0’KeCTBEHO-TBOpYECKaTa
MHTEJIMTeHIUs, Taka 4ye /1a s CTUMYJMpa [a IpeJCcTaBy MO-TIPUEeMJIMBO U
OCBHBPEMEHEHO JIMIe Ha CTpaHaTa IIpe] CBeTa, HO C lieHaTa Ha BBbTPEIIHU U
MIOHSKOTA IPAMAaTUYHU KOMIIPOMUCH 32 TBOPLHUTE, € €IH OT CUJIHUTE U3BOAU
B MoOHorpadusra, CHofessH U OT [pyru uscienoBaTenud. ChlleCTBEHU
MOMEHTU B ,IpeobpaszeHara napagurmMa’ 3a TO3U IEPHUO], Ca PEBU3MUTE HA
NOHSITUA KaTo ,uneosnorus’ u ,ueHsypa’. Iln. IleTrpoB ocnopBa Hanaramara ce
IHeC Te3a, 4e MepuoabT MUHABA CaMO U U3KJIIOYUTEJIHO I0] 3HaKa Ha Te3Uu
IBe TIOHSATUS, [IOKa3BalKW, 4Ye TOYHO B Hero Te ca npeneduHupaHu B
CpaBHEHME C MO-PaHHU MEPHOAM Ha KOMYHUCTUYECKUSI PEXUM B Bwarapus.
Mpeosorusita octaBa B NApTUHHWATE JOKYMEHTH, HO IIpeo6safaBallo ce
n30srBa B XYJO’KECTBEHWUTE IIPOM3BENEHMS, KOJKOTO U  JbpkaBaTa [a
MOHOIIOJIN3MpPA MU3KYCTBOTO. Helo noseye: UAeosorusiTa ceé camopasmnajalie
npe3 80-Te ronuHu Cc 6bp3a CKOPOCT, a MPOLIECUTE KbM OCBOOOXKIAaBaHE Ha
U3KYCTBOTO OT OTrpaHMYEHHUsSTa ¥ Cce 3acuinuxa. ToBa  He Oeme Jn
€CTECTBEHUST UM 3aBbplIeK, 3a110YHaJ KATO HA4asIo TOYHO B
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LOBaruTe 70-Te roguHn’? 3aio 1a He M3M0JI3BaMe Y TaKaBa rjiefHa TOYKa KbM TSIX?
CpBCceM HaKpas Ha 3aKJIIOYEHMETO € BbBEILEHO aKTyaJIHOTO 338 KbCHUS COLMATIN3bM
MIOHSTHE ,aBTOLIEH3yPa’, KOETO € HEJOCTAaThYHO aHAJIM3UPAHO, HO BCE IaK € SICHO, Ue
CTaBa iyMa 3a Cb3HATEJIHUS JIMYEH M300p Ha BCEKU TBOPELL, B KOUTO ,,€30MOBCKUST

€31K’ Ce M3II0JI3Ballle KaTO M300peTeHre 32 CaMO3aluTa, HO U 32 IPUKPUTO

M3roBapsiHe /KPUTUKYBaHe Ha TabyunpaHuTe Temu. Hsma ga Hamepum Mpsik OTTOBOP

Ha nIpobJiemMa 3a aBTOLIEH3ypaTa, HaBJIM3alll Beue B e6puTe Ha ICUXOJIOTUSTA, a

JKUBUTE CBUIOETEN L€ NanaT KOPEHHO IIPOTHUBOIIOJIOKHU MHEHUS CIIOpEN JINYHNUA CU

THEORY AND HISTORY OF CULTURE

OIIUT 1 HArJlaCH. CTpaHHO, Yye OOUJIMETO OT BBIIPOCH, TTOBANUTHATU OT Ta3U KAIIWUTAJIHA,



IJIaBHO COLIMOJIOTUYeCKa PEKOHCTPYKLMS Ha KYJITYPHO-BJIaCTOBUTE
B3aMMOOTHOIIEHUSI 1IPe3 VX ,3acToiHUTE” 70-Te TOANHY, TOPOIY HETaTUBHU
peaKkluy B HSIKOM €JIEKTPOHHY M€Y, U3pa3eHn 06aye 110 JOCTa HeHay4eH Ha4yuH —
ype3 [ePCOHAIHA 00UIY, eXUHYU HAllaJIKu U HEBEPHU BHYIIEHUS CPellly aBTOPa,
OCHOBAHU Ha IJUTATH, IPeJJIOKEHU U3BbH KOHTEKCTa Ha HETOBUSI 000011aBali,
MCTOpUYECKHU NTPOYUT Ha eproja. Liutaty, paameceHu Kato ,MadyybpK’ OT BCUUKUTE
45 rogyHU Ha PEeXKUMa, U KOeTO € TI0-BaXkHO, 6e3 HUKAKBO KeJlaHue Jja ce BHUKHE B
YCUJIMSITA HA U3CJIeJIOBaTeIs 3a I0BeYe JOKYMEHTAaJIHa KOPEKTHOCT UMEHHO 3a TO3U
KbCeH nepuoji. Ho HayyHu u3ciefiBaHusl, KOUTO ca KPUTUYHO HACTPOEHU KbM
NOJIMTUYECKUTE YIIOTPEOU Ha 6siM3KaTa UCTOPUS B JHELIHUS JIeH, OOUKHOBEHO
TPyAHO O6uBaT npuetu. ToBa ob6aue CbBCEM HE 03HAUaBa, Ye He TPsiOBa Aa rvu uma!

l'oneMusT pas3kas 3a TEopua 1 CTOPUSA HA KYJTTYPATA
OCIIOpPBaHU MEPUOAU OT GJIM3KOTO HYM MUHAJIO SIBHO JIBJITO OllE 1le C€ ChCTOU
OT [IBa pa3jIMYHU pasKa3a — HAJeXIaTa € T€ HAKOTa U HIKbIE Ja CE€ CpeliHaT
N JOITBbJIHAT B3aAMMHO...
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THE HIDDEN PARADIGM

Reflections on a new monograph on the art
of socialist Bulgaria in the 1970s

Milena Georgieva

Abstract: The article presents the newly published monograph by Plamen | ropy



R

E

V. Petrov: Art and Power in Bulgaria in the 1970s. S., 2021, Kliment Ohridski University
Press, 727 pp. and discusses aspects of Bulgarian culture and art in the late socialist
period. This period and its art, which was subordinated to the one-party rule of
45-year regime, today are usually underestimated, dismissed, overlooked or treated
in a biased manner. Plamen Petrov attempts to give a new light and a different
perspective - he examines in detail the management of culture and its artistic
outcomes during the period of the 1970s, starting from the assumption that the
positive moments in it predominate, forming a narrative of the main trends, artists
and works that remain timelessly significant today. The book's contributions are the
unfolding of the rich context, evidenced by new archival documents, that support the
author's suggestion, the proposed periodization of the "long decade" (1967- 1981), the

detailed analysis of the official strategies, directives, programs, tcopyg 1 MCTOPUY

HA KYNTYPATA
projects, events, bearers of culture, cultural institutions, their functioning
as governing bodies, the state of the various arts during the period in this
context, the import and export of cultural products, the gradual opening
of the country to the Western world, the role of State Security Service in
culture management and for survival of the regime, etc., whereas the
author consciously avoids moral judgements. The research focus is mainly
on the transformation of the government towards a more liberal attitude
towards the intellectuals, compared to the previous sub-periods of the



regime, and involvement of the government in the expansion of cultural
infrastructure,  the establishment of creative public organizations,
patronage and material privileges for artists. The new state of power-art
relations led to a cultural paradigm, different from the totalitarian phase
of the communist regime.

Keywords: the 1970s, cultural governance in People's Republic of
Bulgaria, cultural institutions, arts, socialist government, State Security
and cultural policy
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