CKYJINTYPA U XYOOXECTBEHUN KOHCTPYKLUUU -
OT ATEJIMETO O MOHTAXA

Hunkoneta MBaHoBa-CToMMUMpPOBa

PeslomMme: Craruara ,,CKyanTypa U XyL40KeCTBEHU KOHCTPYKIMU — OT

aTeJsIMeTo 10 MOHTaKa" IpeJiCTaBs IIbTs, KOUTO N3MUHABAT 3a€/IHO CKYJIITOPBT U
CKYJIIITypaTa - OT 3apaX/IaHeTO Ha UZesiTa 10 eKCIIOHUPAHEeTO B KOHKPETHA Cpeja.
[JesTa Ha TO3U TEKCT € Jla 3arl03Hae My6MuKaTa C MpOoLEeCUTe, KOUTO U3BEKIAT

3aBbpII€HaTa BU3KA Ha €[JHO IVIACTUYHO \/[SUAL ARTS / PLASTIC ARTS

npousBegeHre. Heo6xoaumMoCTTa OT MOLOOHO 33bJI00YEHO U3CTIeBaHEe €

IIPOBOKMpaHa OT $aKTa, ue 3pUTesIMTe CTaBaT CBUETENN Ha KpalHUSl pe3yJiTaT, HO
4YeCTo JeUCTBUSATA, JOBEJU 10TaM, OCTABaT 3arajika. B M310XkeHueTo e aHaau3upaHa
TEPMUHOJIOTHSTA, KaTO Ca Pa3siCHEHU IOHSTUSTA ,,CKYINTYypa“ U ,XyL0KECTBEHU
KOHCTPYKIMU, BAJINJIHU 32 LieJIUsl OOeM Ha CTaTUsITa, B3aMMOJEMCTBUETO Ha
IIPOCTPAHCTBEHOTO M3KYCTBO C OKOJIHATa cpejia. M3roTBeHa e Kiacudukanus Ha
CKYJIITYPHUTE MPOM3BEIEHMS Bb3 OCHOBA Ha crienupuiHU Kputepuu. [IpencraBeHu ca
eTarnuTe OT TBOPYECKUS TIPOLIeC, KaTo € OOBbPHATO CIIelaIHO BHUMaHME Ha PoJiITa Ha
Cy6eKTUBHUS (PAKTOP BbPXY HETO — OTAEJIHUTE CTBIIKU 3aBUCST OT UHIAVBUYATHUS

ONHUT U MPEANOYNUTAHMATA HA aBTOPA. B|3VASTH I VI3KYCTBA / TIITACTUYHIM U3KYCTBA
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Knwo4oBu AyMK: CKyJITYypa, XyL0K€CTBEHN KOHCTPYKLMH, TBOPYECKU
npouec, M3paboTKa Ha CKYJITYpa, Ch3/IaBaHe Ha IJIaCTHUKa

,BU3yaJIHU U3KyCTBA"“ € CbOMPATEJIHO MOHATHE, KOETO BKJIIOYBA MIMPOK
CHEKTbD OT M3KyCTBA — KJIACUYECKUTE ABYM3BMEDHM U TPUM3MEDHHU, a B
CbBPEMEHHHUTE THPCEHUS HA BU3YyaJHUTE apTUMCTU ce HabiojaBaT W HOBU
pemeHus,  KOUTO  I[IPEOZOJIABAT  OrPAHMYEHHMSATA,  HAJATaHU  OT
IIPOCTPAHCTBOTO M OT Marepuasna (BULE0apT, XEIbHUHT, MbPPOPMaHC...).
ABTOpUTE NPOBOKMPAT My0OJMKaTa, Ch3[AABAT MHTEPAKTUBHU IPOU3BEAEHUS,
KOMTO C€ pa3BUBAT B peaJIHaTa U aJITEPHAaTUBHATA AUTMTAHA cpeja. Pamkure
Cé pasmMpsBaT U YECTO JOPU HAITBJIHO U34€3BaT, 3apaXkJaT ce HOBU (popmu,
KOUTO CBABPKAT €JEMEHTHM OT pPa3JMyHU KJIACUYECKA U  ChbBPEMEHHU
u3pazHu noxpatu. Ta3u XxuBa Mmarepusi, KOATO MNPETHPINSIBA  MOCTOSHHO
pa3BuTHE, € CYOEKTMBHA KaTo BB3NPUATHE, Tb KAaTO O TOJIIMAa  CTEINeH
3aBACHU OT MEPCOHAJIHMS TIOrjiel, Ha HabsojaBamuys. BiusHue okasBa u
VHIVBUIYAJIHUAT TOJXOJ HAa CaMHUs XyJOXKHUK, IPEJONpeesIeH OT HEropaTa
ecTeTUuYecka Y apTUCTMYHA TI03ULMS, KOHLEMNTyaJHa M IPOCTPAHCTBEHA
rjefHa TOuKa.
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OOMKHOBEHO, IpU M3y4aBaHE Ha KOHKpPETHA TBOpPOA, CIIOHTAHHO WJIU
CBb3HATEJIHO, 3PUTEJNIAT CU 3aJaBa BbIIpoca: ,KakBo M € MCKayl Ja BHYIIU
aBTOpbT?". UYecTo UHTEpec MpeNACTaBasiBAaT U apPTUCTUYHUTE JEUCTBUS,
ONpEeNenIn 3aBbpLIeHNs OOJMK Ha NPOU3BEINEHUETO: ,Kak e HamnpaBeHO?,

Kak e nmocturHat To3u eexrt?... ¥ T.H.
doxychT B HacTOsIIAaTa CTaTUsl € HACOUYEeH MMEHHO KbM OHEe3U BBIIPOCH,
KOUTO C€ OTHACAT O IpOoLeca OT 3apakgaHETO HA UIETa 4O €KCIIOHUPAHETO
Ha ejHa IJIaCTUYHA paboTa.
Haii-paHHuTE CKYJIITYypHU TBOPOU, M3BECTHU 10 TO3M MOMEHT, CE€ MOSBSBAT OLIE B

eroxaTa Ha IaJjieojiuTa (CpeJ; Hail-u3BeCTHUTe NpumMepu e ,BeHepa ot Bunennopd®,

cb3pageHa B nepuopa 30 — 24 xujn. np.H.e.). [IPOCTPaHCTBEHO \/jsUAL ARTS / PLASTIC

ARTS
00pa3HuTEe MpousBefeHus, Ccb3fafeHu B nepuop ot 6auzo 40 000 ropuHu,
YeCcTO Ca KaTeropusupaHy B pa3jvM4yHU Ipynu Ha 6asata Ha crneuupuyHu
KpUTEPUU: BpEeMEBHU, IVIACTUYHU, TeorpadCcku, TEMAaTUYHU, TEXHOJIOTUYHU U
T.H. Tean kiacudukanyuy OOMKHOBEHO Ca CbCTaBSHU OT IJleJHA TOYKA Ha
u3csaeoBaTeNnTe, KOUTO 3aMa3BaT AUCTAHIMS CIIPSIMO U3CJIeIBaHUTE OOEKTH.

OcHoOBHaTa LieJ1 Ha HAaCTOSIIMS TEKCT € Iy6JIMKaTa 1a Ce 3all03Hae C
paboTara Ha CKYJIIITOpa OT [JleHaTa TOUYKa Ha CaMuUsl CKyJNnTop. V3BbH
[I0JIE3PEHUETO OCTABAT CYOEKTUBHUTE €CTETUYECKU BB3IJIEAH, KAKTO U
CIOJKETHUTE UJIU BpeMeBI/ITe CHCHVIC])I/IKI/I Ha IJIaCTU4YHOTO HpOI/IBBe,ZIeHI/Ie, HO €
HaJIOKUTEHO ObJie HAallpaBEHO pa3rpaHUYeHre MEXAY IOHATUSITA
cKyanmypa u xyoojcecmeeHa KOHCmMpyKuus

BU3YAITHW U3KYCTBA / MNTACTUYHU N3KYCTBA
CKynmnTypaTa € M3SIIHO M3KYCTBO', KOETO GOpaBM C MPOCTPAHCTBOTO® —

MPa3HOTO U 3aIIbJIHEHOTO, T.e. dopMaTa U 06eMbT, KOUTO aBTOPBT UBMBJIBA C
marepuas, Tps6Ba Aa 6bJaT B IPONOPLMOHATIHA XapMOHUS CbC 3a00MKAISIIINS
ro ,Bb3ayx“ IlpexcraBara, ue macTUYHaTa TBOPOA € CAMOCTOSITEJIEH
OpraHu3bM, KOHWTO MOXXE [la CbIIECTBYBa BbB BCEKU €JMH IPOCTPAHCTBEH
KOHTEKCT (B MHTEPUOP WM B €KCTEPUOP), € HEII'bJIHA, ThI KaTO TS TPsIOBa [a
L~ KUBee“ B XapMOHHUSI C OKOJIHAaTa Cpeja - JajJu B YHUCOH WM KOHTPACT,
3aBMCH OT 3aMUCHJA M €CTETHMKAaTa Ha CaMOTO Ipou3BeneHue. ,B HIKou
MOZE€PHU CKYJIITYPH, 3aMUCJIEHN KaTO €[IHO JKeJIaHo 1eJIeBO ,IIofpexaaHe” ¢
IIPOCTPAHCTBEHU e(eKTH M KaTO eCcTeTMYecka KOMOMHauusl OT o6eMu U
IIPa3HUHM, peasHoTO GU3NYECKO IIPOCTPAHCTBO Beye MpecTaBa fja 6b/ie camo
1o cebe cv MPOCTPAHCTBO-OTPaHUYEHNE UJIU IPOCTPAHCTBO-CPea.

! Criopey HAKOM Xy[IOKHWIIM CKYJINTypaTa e HAauMH 3a M3Ka3, 32 u3passiBaHe (AHTOH JOHYes:
»CKyJIIITypaTa € TOBa, KOETO € U >KUBOIMNCTA, rpadurKara, Kepamukara 1 Jppsopesbara. ToBa ca
Bb3MOXKHOCTY Ha paslWyHUTE Marepuaiu...”; boromun Huxosos: ,CKyjanrypaTa € €IUH OT
MHOTOTO €3UIM - 3Halu U cUMBOJU...). LIuT. no KbHues, VBaH. Teopyume zosopam. Codust:
Maroapr, 2019, c. 76, 85. [Kancheyv, Ivan. Tvortsite govoryat. Sofiya: Magoart, 2019, p. 76, 85.].

2 TloBeye 3a B3aMMOJICHICTBUETO MEXJy IJIACTMYHUTE (OPMM M TIPOCTPAHCTBOTO  BIK
IonskoBa, Haranmms. Cxyanmypa u mpocmpancmeo. Codust: Bwarapcku xymoxHuk, 1986.
[Polyakova, Nataliya. Skulptura i prostranstvo. Sofiya: Balgarski hudozhnik, 1986.].
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[IpeBpbila cé B ISJIOCTHO €CTE€TUYECKO IIPOCTPAHCTBO, WHTETPUPAHO B
KOMIO3UIMATA - U3ABJIOAHU (BAJBOHATH), OOUTAeMM CKYJINTYpu U T.H.2
XynoskecTBeHaTa KOHCTPYKIMS [0 ToJisiMa CTelleH MOKe 1ia ObJie pasriexiaHa
M KaTO CKYJIITYPHO IIPOM3Be/leHHe — IPOCTPAHCTBEHA apTUCTUYHA IPOSIBA,
Ch3/1aJieHa OT peajieH MaTepuasl, KOSTO B3aMMOJENCTBA C OKOJIHATa Cpena.
OCHOBHUTE OTJMKM C€ OTHaCIT JO TEeXHOJOTMYHU U KOHLENTyaJHU
0COOGEHOCTH, KOUTO He ca O0eKT Ha HaCTOSUOTO u3cienBaHe. [Ipu
MocJieIoBaTesieH  Iperyie] HAa TEPMUHOJIOTHSATA MOXe [a ce u3BeJe
TBBPAEHUETO, Y€ XYLOKECTBEHUTE KOHCTPYKLMHU 110 CBOMTE IIPOCTPAHCTBEHNU
crienuduky 6uxa MOriaY Aa 6bpAaT MNPUOOIEHM KbM TE€PMMHA ,CKYJITypa,
KaKTO € IPUETO 3a 1[es1sl 06eM Ha TO3U TEKCT.

VISUAL ARTS / PLASTIC ART®
[lpuBenena e knacuduKaluss Ha CKYJINTYPHUTE IIPOU3BENEHUS Bb3

OCHOBA Ha Ppas3/IMYHA KpPUTEpPUHU, KOATO Iie Obae I[oJie3Ha Ipu
IeTalIM3UPaHEeTO Ha KOHKPETHU acIleKTU OT IIpoleca IO Cbh3/laBaHE Ha
IJIacTUYHaTa paboTa:

IIracmuuna o6padomka u eusyanHo es3deiicmeue. Kpbriara (067aTa)
CKYJIIITypa IpeJosara Bb3MOXHOCT 32 Bb3IIPUEMAHE OT BCUUKU CTPAHU, KaTO
BCSKa TIJIeJHA TOYKA IPEJOCTaBsl Pa3jMYHA IPOCTPAHCTBEHA UH(POpPMALUSL.
PenedbpT BBB BCHYKM HEroBU pasHOBUIHOCTH (opened, 6Oapened,
KOHTpapesied) € IpenopbyuTesHO Aa Oble HabiofaBaH (POHTATHO, Tbi
KaTo NpM TOrJef OT APYyru MO3ULUU € Bb3MOXKHO 00pa3bT /a NpeTbpIiu
PaKypCHU ChKpalleHUs, KOUTO ro nedopmMupaT U BUJOU3MEHSIT.

B3aumodeiicmeue csc cpedama. B 3aBUCMMOCT OT pa3NnoIOKEHUETO HA

€IHA BU3YAITHUN U3KYCTBA / MNACTUYHU U3KYCTBA

IJIaCTUKA TSl OMBA MHTEPUOPHA WJIM eKCTEepPUOPHA. VIHTEPUOPHUTE CKYJIIITYpHU
ca npefHa3HAuYeHM 32 €KCIIOHMpaHe Ha 3aKpPUTO — B rajlepuu, B PasjinyHU
OOIIECTBEHN WJIM aIMUHUCTPATHUBHU CTPafy, B JINYHO WM KOJIEKI[OHEPCKO
IIPOCTPAHCTBO. EKCTEpUOPHUTE Xy[IOXKECTBEHM KOHCTPYKLMM HaAl-4eCTO ca
pasrnosiaraHd Ha OTKPUTO - B IIpUpPOAHA WM rpajicka cpeja. Tesu
Npou3BeJileHUs]  OOMKHOBEHO Ca C TOJIeMM pa3Mepu, CbOOpa3eHU ChbC
3200MKassIATa 101, KaTO MOHSKOra ChCTaBsT LieJIM aHCaMObJIu.

Pazmep u ,pynkuus“ (adpecam). TBop6aTa Moxe na 6bIe KaBajeTHa' u
MoHyMeHTaHa®. OOMKHOBEHO MOHSTUETO MOHYMEHTaJleH ce yroTpebsBa 3a
rojeMyu 10 pasMep CKyJINTypu, KOUTO Ca Cb3JAJeHU 32 OIpenesIeHO
IIPOCTPAHCTBO (OOMKHOBEHO BBB BBHIIHA Cpena). Bbvnpeku TOBa
MOHYMEHTAQJIHOCTTa KaTO  XapakTepucTuka Ha ¢opmara, NpU KOITO €
MOCTUTHAT 6ajlaHC B MPOMOPLUUUTE U Mailaba, MOXKe 1a Oble MPUCHIA U Ha
MaJjika 1o pasmep pabora.
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3 Iumer, Murko. Ckynntypara. [Ipo6emu Ha uskycmeomo, 1988, N2 1, c. 32. [Dinev, Mitko.
Skulpturata. Problemi na izkustvoto, 1988, no. 1, p. 32.].

4 Or cavalletto (MT.) — TPMHOXXHUK, CTATUB — TBOPOATA € ChC CAMOCTOSITEJIEH XapakTep, MOOWJIHA
- MO>Xe J1a Ob/le TOCTaBEeHA B Pa3/INndeH KOHTEKCT.

> Or mnemosynon (Ip. FPbLKU) U OT: Moneo, monere (JaT.) - ,4a HallOMHS", ,0a CbBeTBA", ,Ia
npenynpexxjaBa“ - TOBa 3HAUEHHWE Ce€ OTHACS, IPeAu BCUYKO, KbM MEMOPHAIHOTO,
MaMEeTHUKOBOTO U3KYCTBO.
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Mamepuan. KOHCTPYKUMM OT TpaeH WM HeTpaeH Martepuasn. Tasu
KaTeropus [0 roJjigima CTEIEH € CBbP3aHa C NPeAUIIHATA, Thil KaTo afpecaTsT
Ha IUIACTMKAaTa € eOuH OT (PAKTOPUTE, KOUTO ONPEHENSAT TEXHOJIOTMSTA Ha
n3paboTKa.

Cmamuyna u KuHemuyHa ckyanmypa. KunetnyHara cbabpka
€JIEMEHTH, KOUTO ce JABIKAT.

Cxyanmypu c donsanumennu epexmu. [IponsBeeHUETO BKIIOYBA U
KOMITOHEHTH KaTo 3BYK, CBETJIMHA, CIeUUPUIHU PIyuIu U T.H.

[locoueHuTe KaTeropuy Ce€ OTHACAT NPEOUMHO 10 KOHCTPYKTMBHU U
TEXHOJIOTUYHU KPUTEPUM, KOUTO Ca HEOOXOAMMHU 3a pa3dUpaHETO Ha
paboTHUS Ipo1iec.

VISUAL ARTS / PLASTIC ARTS
B uznoxeHueTo € MpeACcTaBeH TBOPYECKUST ITBT, KaTO MOAPOOHO e

pasriefiaH BCEeKU eTan — OT (POPMUPAHETO HA KOHLEMIUATA IO eKCITIOHUPAHETO
Ha 3aBbpuIeHaTa pabora. BaxkHO e ;ma ce B3eMe Ioj, BHUMaHUE (aKThT, 4e
BCEKHU aBTOP MMa CBOU JINYEH TMOAXO/, T.€. Bb3MOKHO € CTBIIKUTE 1 MPOTeKaT
B Pa3jIMyeH peJ, uau a 6baaT 40O0aBeHU U HOBU.
Ha nspBo MscTo € naesaTa’. To3u eTarn € OCHOBEH — 0e3 HEero He MOXKe Jja
CBILECTBYBA HATO €JHO IIPOU3BEJIEHUE HAa U3KYCTBOTO. 3apaKAaHETO Ha efHa
IJIACTUKA MOXe Jja ObJie Pe3yJITaT OT MOMEHTHO ChCTOSIHUE MUJIM €eMOLIMS’, KOUTO J1a
OTIPEAEJISIT I0COKATa HA Pa3BUTHE — TOBA € HAl-CIIOHTAHHUST M HENPUHYJEH HAaYuH
3a popmupaHe Ha eAuH 06pas3. B To3u ciyyail aBTOPBT azpecupa TBopbaTa KbM

OoTipenesieHa HY6JH/IKa WJIN IPOCTPAHCTBO €11BA g3y ANTHU M3KYCTBA / TTACTUYHN

N3KYCTBA
cjlefl KaTo ro 3apbplid. YeCTO KOHLENUMATa, 3aMUCBIBT ca (PyHKUHUS Ha
IpEeIBAPUTEJIHO 3a[afileH MapaMeTpyu - YCTAaHOBEHAa TeMa, KOHKPETHO

IIPOCTPAHCTBO 32 €KCIIOHMpaHe, NIOCOYEH pa3Mep, MaTepuas 3a u3paboTka,
BpeMe 3a U3IbJIHEHUE U Ap. Te 3aBUCAT B M3BECTHA CTENEH M OT TOBA JAJU
IIPOM3BEIEHUETO 1€ Ob/ie NMPEJIHA3HAYEHO 32 U3JI0KOA, KOHKYPC, CUMIIO3UYM,
unm  3a gpyr ¢opmar CbC CTporo (¢uKcupaHu npaswia. Te3u ¢axkropu
nedUHUpAT  Xy[OKeCTBEHaTa KOHCTPYKLHMSI Olle OT IIbpPBUSI €Tall, KaTo
onpenenar npodeCruoHaaIHus NOIX0/ B TO3U U CJIE[IBAIIATE €TAIM.
OO6MKHOBEHO HAEsITa ce pa3BHBa U U3SCHABA Ype3 PUCYHKH Ha



o6eKTa®, KOUTO MPEeICTaBIT CKYJINTypaTa OT Pa3jIM4yHU IJIeJHU TOYKU. To3u
MOJXO

6 Apenuna Ilonnepenesa: ,IIppBO B yMa MM HJBa HSKaKbB CMBTEH 0O0pa3, MOHSKOra u
M0-KOHKpeTeH. ToBa e Hello KaTo upjesl, KOSITO TU ce nosBsBa...“; Emun bauuiicku: ,IIpu MeH B
HAYyaJIoTo e upesTa — TeMa Wiad 3aryasue..‘; 3axapu KameHoB: ,—- Kos e mppBonpuyrHaTa Ha
HemaTta? — 3a MeH TOBa € UIEeITa, Ha KOSITO € MOJYMHEHO BCUYKO...“ IuT. no KeHYeB, VBaH.
LKT. CbY., €. 54, 175, 194. [Kanchev, Ivan. Op.cit., p. 54, 175, 194.].

7 AHxeno Kpacunu: ,JlBa ca mprumara. EQUHUAT e, KOraTo HEMO Me BIeYaT/Id KaTo o0beM,
PUTBHM, KOMIIO3ULUSL... JIpyTUST HAUUH € NOPBbUKOBUAT. ToraBa nmam tema...“. ut. no KbH4es,
VBan. Lur. cby., ¢. 70. [Kanchev, Ivan. Op.cit., p. 70.].

8 l'eopru IoHOB: ,PaboTs Mo upeu, KOUTO WUIBAT C HATPyNBaHUATA... [IbPBOTO HEIO, KOETO
IpaBsi ca PUCYHKU. Taka ce OmMTBaMm ja M30MCTPSI U KOHKpeTH3upam Hemara.... LuT. mno
KbHues, 1BaH. 1TuT. cby., c. 137. [Kanchev, Ivan. Op.cit., p. 137.].
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Ipejjiara HOBY PeLIeHUs Ha IPOCTPAHCTBEHUTE 337a4M, KOUTO €a 4acT OT
npo6sieMaTHKaTa Ha IJlacTUYHaTa TBOp6a, pa3KpyuBa HOBU PaKypCH U crioMara 3a
Pas3BUTHETO Ha cuiyeTa. [locTeneHHo, ciel pa3padoTkaTa Ha HY)KHOTO KOJIMYECTBO
CKUIIY, aBTOPBT 0(POPMS KOMIO3UIUATA. [IOHSITHETO KOMITO3UIMS € KOMILIEKCHO. To
BKJIIOYBA €CTETUYECKU, KOHCTPYKTUBHU, TEXHOJIOTUYHNA KOMIIOHEHTHU — OT LSJIOCTHATA
BU3USI J10 HAll-MaJIKUsl [IeTaiisl; pa3loJIoKeHUEeTO Ha 4YaCTUTE efjHa CIPSIMO IpYTra;
CUTyalMsITa Ha €JIEMEHTUTE B OKOJIHATA CPeJa; OOLIOTO Pa3NOIOKEHUE CIIPSIMO
3200MKaJISIIOTO NPOCTPAHCTBO — B3aUMO/IENCTBUETO MEXAY MAJIKOTO U TOJISIMOTO.
»€PMUHBT KOMITO3UIIMS BKJIIOYBA M ACOLMMPA TEOPETUYHO ABe MOHSTHUS. [IbpBOTO €
T.Hap. MHBEHLMSI U CE OTHACS [0 1U3060pa Ha eJIeMEeHTH KbM HSIKaKBa Tema, unes uiu

ONPEACIEH \/|SUAL ARTS / PLASTIC ARTS
CIOXET (1360p Ha QuUrypu, Mecra JIpexu U aKkcecoapu BbB (uUrypaTUBHATA
CKyJNITypa). BTOpoTO - OuMCHO3MIMATa WM PaslojiaraHeTo, TPeTHpa
pasnpenesieHUeTo B ONpefesieH pel Ha PasjIMyHUTE eJIeMeHTH U Gurypu B
IaIeHO MPOCTPAHCTBO WJIM MTOBBPXHUHA... ?; | [IeCTBUTETHO KOMIIO3ULIUSTA €
u3pasuTesi Ha ujesTa... T Tpsi6Ba 1a HOCHU OlIle U JIMYeH moyepk .
Cnen apTUCTUYHUTE PUCYHKU U CBOOOJHUTE CKUIM aBTOPBT TPSIOBA [11a
YTOYHY NMPONOPIIMHTE U Pa3MEPHUTE Ha BCEKU €JIeMEeHT, ChOTHECEH KbM 00611aTa
¢dopma. Ha To3u erarl ce U3rotTBs IpOEKT. 3a CKyJITYpH, IpeJHA3HAYEHN 32
oIpeziesIeHo IPOCTPAHCTBO, 32 TAKMBA, KOUTO TPSI6BA []a OTTOBAPST Ha
IpeiBapUTEJIHO 33ja/IeHU YCIIOBUS (BpeMe 3a U3IbJIHEHUE, MaTepral U Jp.), KaKkTo u

3a paboTH, IIpeIBUIEHU 32 IIPE/ICTaBsIHE B PAMKUTE Ha OTPEAETI€HA B/ 3yA [ H M

N3KYCTBA / MTACTUYHW U3KYCTBA
13J10k0a MM KOHKYPC, Ta3u ¢asa € OT 0cobeHa BaKHOCT. TyK ce onpenessT

rapaMeTpuTe Ha IJIACTUYHOTO MPOU3BELEHME, YTOYHABAT CE€ Pa3MEPUTE, KATO
Ce OTYMTA U KOHTEKCTBT, B KOUTO TO 1ie 6bJe CUTYyHPaHO. 3a MbJIHOLEHHOTO
M3BBPIIBAHE HAa TE€3U [EHCTBUS XYJOKHUKBT 4ECTO M3PabOTBA MaKeT, KOMTO
IIpefCcTaBs uaesaTa B Mamab. B ciayyail ye MSCTOTO, B KOETO NPOU3BEAEHUETO
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e Ob/ie pas3noJIoKeHO, € ONpeiesIeHO MTPeIBApUTEIIHO, YacT OT CpefaTa ChIIo
MOXe Ja ObJie BKJIIOUYE€Ha B MaKeTa — 10 TO3U HA4MH TBOpOAaTa Ce ChIacyBa C
OKOJIHOTO IMPOCTPAHCTBO U 3200UKAJISIIIUTE 51 CTPYKTYPY — apXUTEKTYPHU WJIN
[IPUPOLHYU, UHTEPUOPHU UJIM €KCTEPUOPHU. YMAJIEHUTE MOJEIN OOMKHOBEHO
Ca HallpaBeHU OT JieceH 3a 00paboTKa Marepuaj, HO CbOOPA3EH C IMPOEKTA.
Tasu cTBIOKA € TACHO OOBbp3aHa C NPEAXOJHATa, HO € U Olpenessma 3a

cyenBamara — M360pbT HA MaTepUall 3a peasiHaTa CKyJNTypa.
Cnep xato GOpMUTE U pa3MEPUTE Ha IJIACTUYHATA KOHCTPYKIHUS Ca
Ipenu3upaHy, aBTOPBT TPsIOBa Aa n3bepe MoAXO s MaTepHaJl 3a
HU3II'bJIHEHHE [10 [IPOEKTa. ,MaTepuasbT UMa OCOOEHO TOJISIMO 3HaYeHUE 32
Xy[L0)KECTBEHOTO

9 Munes, MuTko. Ckysnrypata. [Tpo6emu Ha uskycmeomo, 1988, N 1, c. 33. [Dinev, Mitko.
Skulpturata. Problemi na izkustvoto, 1988, no. 1, p. 33.].

10 fanmyes, Jlro6omup. 3a MOHYMeHTasiHaTa TBopoba. Mskycmso, 1962, N2 6, c. 11. [Dalchev,
Lyubomir. Za monumentalnata tvorba. Izkustvo, 1962, no. 6, p. 11.].
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BB3/IEHICTBYE HA TPOU3BEJEHNEeTO. MaTepuasbT MOXKe J1a TPOBAJId U MOXe /12 U3SIBU
TBOpOaTa... 3a0paBs ce, 4e peajnu3nupaHOTO NIPOU3BeIeHNE € PO>KOa Ha €IHO
CBTPYIHUYECTBO MEX/y TBOpelia U Martepuasa. Pa3bupa ce, M3M0JI3BaHETO HA
crieu@urkaTa Ha MaTepraia He orpaHrMYaBa TBOPYECKaTa U3sBa. BChIIHOCT TOBA 5
KaHaJIM3Mpa, KaTo 1 /1aBa onpenesieHn pamku u cusa“!’. To3u eTamn oT Ch3aBaHETO Ha
€JlHa CKYJIIITypa € OIlpeiesisil 32 HEMHUS KpaeH 00JIMK. YeCTO CKYJIITOPUTE
OOMHUCIISIT OT KaKbB MaTepuasl ja MOJIeIMpaT TBopbaTa CH Olle B CaMOTO Ha4ajso — OT
MOMEHTA Ha (POPMYJIMPAHETO HA ULesITa, ThU KaTO MaTEpPUAIbT [0 roJsiMa CTEIeH
ompeness U Moaxoma, KOUTO 1ie Oble NPUIoXKeH Ipu u3paboTkara. MeTonbT 1
MaTepUaIbT Ca BAKHUA HE CaMoO 32 BU3USITA HA paboTaTa — T€ ONPEAEIIsT U

TEXHOJIOTUIHOTO BPEME, \/|SUAL ARTS / PLASTIC ART®

KOEeTO 1€ OTHeMe HelHaTa peanuianus. MaTepuanbT € TSCHO OOBbpP3aH U C
MECTOTIOJIOKEHUETO, KOeTO Ie¢ 3aeMa KOHKpPETHA IJIaCTUKAa — BBHIIHO WJU
BBTPEUIHO IPOCTPAHCTBO, TSCHO WJIM OOMMPHO, TPaiCKO WM MPUPOIHO.
[IpousBeneHusiTa, KOUTO 1€ CE€ HaMUpaT Ha OTKPUTO OOUKHOBEHO Ce€
13paboTBaT OT TPalHM MaTepuasyd KaTo Pa3jIMyHU BUIOBE KaMbK, METAIU U
TEXHUTE CIIJIaBM, [JbPBO (0O0pabOTEHO 1O CBOTBETEH HA4YMH), OETOH,
CbBPEMEHHU YCTOWYMBU NOJMMEPHU CbeAUHEHUs U T.H. Pa3dHOOOpa3ueTo ot
MaTtepuasnu Npu MHTEPUOPHUTE TBOPOU € MO-TOJISIMO, Thi KaTo, pPa3NoJioXKeH!
Ha 3aKpPUTO, T€ Ca 3alIUTEeHU OT BBHUIHU (HAKTOPU U aTMOC(EpPHU BIUSHUSL.
ToBa 1o3BoJIsIBa KOMITO3ULUSATA Jja O'bJie pelleHa U B I0-HeTpaliHu MaTepualy,
Harpumep XapTusl.

BU3YATHW U3KYCTBA / MTACTUYHM U3KYCTBA
Cnen CKALMpPaHETO, IMPOEKTUPAHETO, Cb3[AaBaHETO HAa MakeT U



NoJ00PBT Ha CIOCOOM U TEXHUKHU 3a MBII'BJIHEHHE CKYJIITOPBT € IOTOB Ja
IPUCTBIM KbM (U3MYECKaTa H3pabOTKa Ha mpousBeaeHuero. To3u npoiec e
I'bJIBT, aBTOPBT TPsIOBA [la C€ NMpUIbp)Ka KbM IIapaMETPUTE, ONpPEeLesIeH! B
npeaxogHurte eranv. [ernHOCTTa [0 MOJIEJNMPAHETO B PEajieH pasMep ce
u3BbpIIBA MPOPECUOHANHO C IIOMOINTAa HAa CHEUHUaJHU HMHCTPYMEHTH U
MallMHY B aTeaueTa, paboTUIHULY, (GadpUKK, KbLETO aBTOPBT CaM UJIU C
OMOITa  Ha KOJIETM (KOraTo XapakTepbT Ha TBOpOATa IO M3UCKBA)
IIOCTENEHHO M3PpaboTBa CKyJNTypara.

Ta3su ¢asza npuxaoYBa C HAHACSIHETO HA (PUHAJIHUATE LPUXU, KOUTO UMAT
KJIIOYOBO 3HAYEHME 3a OKOHYaTesJHaTa BU3Ms Ha paborara. JlefiHOCTUTE IO
3aBbPLIBAHETO HA €HO TPUU3MEPHO IIPOU3BEJEHUE CE€ Pa3nyaBaT CIIPSIMO
TEXHOJIOTUYHUTE OCOOEHOCTU Ha MOAOPAHUSI MaTepral, HO JKEJIAHUST e(eKT
€ e[HO3HAueH - eJIeTaHTeH 3aBbplIeK Ha JeTailiuTe, MOYUCTBaHE Ha
OT/I€JTHUTE KOMIIOHEHTH.

(duHanHaTa CTBIIKA € Pa3noJiaraHeTo Ha Xy 0’KeCTBEHa KOHCTPYKILHS B

OIIpeIesIEHOTO 32 Hesl TPOCTPAHCTBO (,MSCTOTO aBa 06JIMKa, pa3MEPUTE U
BJIMSIE OCE3aTEJIHO 32 0(POPMSIBAHETO HAa KOMIIO3ULIUSTA. MSICTOTO oIpeers

"ak tam, c. 11. [Ibid., p.11.].
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Maaba, aKko IeTe, ¥ CTUIa Ha TBop6aTa“)'”. B 3aBUCMMOCT OT TOBa JaJjH 1ie
Oblie B 3aTBOPEHO MOMeleHre WX Ha OTKPUTO Ce U30UPAT U CbOTBETHUTE METOIU Ha
MOHTaX. PaboTuTe, KOUTO € NpeBUIeHO Aa 6bJAaT B UHTEPUOP, B IIOBEYETO CJIyyau ca
C KaMepeH XapakTep U ca No-JIeCHO npeHocumu. Te MoraT 1a 6bJaT eKCIIOHUPAHU
BBPXY IIOCTAaMEHT WJIU /1A CE OCTaBST CBOOOJIHO CTOSIIM BbPXY COOCTBEHATA CU
ocHoBa. [Ipu npousBeseHUsITa, KOUTO C€ Pas3mosaraT BbB BbHIIHA CPE/la, MOHTKbT
M3MCKBA rOJIIMO BHUMaHUE U TEXHOJIOTUYHU ITO3HAHMS, ThI KATO KOHCTPYKLUSTA
TPsI6Ba Aa 6bJe cTabuiiHA Y YCTONYMBA Ha aTMOC(EPHUTE BIUSIHUS (HAIPUMEDP CUJIHU
BETPOBE), 1a ObIAT NpeABUAEHN OTBOPY 32 OTTUYAHE Ha AbXIOBHA Boja. MHOTO

BakeH (aKTop e 1 6€30I1aCHOCTTA Ha IyOJIMKaTa — He TPSIOBa /1a UMa OMIACHU /|5 A |

ARTS / PLASTIC ART®
KOHCTPYKTHBHHU €JIEMEHTH U He TPsI6Ba [1a ce JONyCKa HUKaKbB KOMIIPOMHUC C
MOHTaXa. YecTo Nnpu NPOEKTUPAHETO, U3paboTKaTa M MOHTa)ka Ha e[Ha
Xy/JO’KECTBEHa KOHCTPYKLMs (0COOEHO, KOTaTo CTaBa BBIIPOC 3a pabora C
rojisiM pasmep, MpeAHa3HauyeHa 3a MyO6JMYHO MNPOCTPAHCTBO) ce dopmupa
€KUIl OT CIeIUaJIMCTH, KOUTO OCBEH aBTOpPa Ha UMENHUS MPOEKT MOXe M2
BKJIIOYBA CKYJIITOPH, aPXUTEKTH, NUHXEHEPU.

HacrosimusaT TeKCT 00 rojisiMa cTerneH 000011aBa COOCTBEHUSI ONTUT Ha
aBTOPA KaTO XYLOKHUK, paboTell B [10JIETO HA CbBPEMEHHOTO U3KyCTBO. OCHOBHATa
11eJ1, 3asiBeHa Ollle B HA4aJIOTo, € /1 3all03Hae My6JynkaTa KakTo ¢ oThesiHuTe a3y B
Cb3/1aBaHETO HA €/JHO [JIACTUYHO NPpOou3BeeHNe (OT Bb3HMKBAHETO HA UesiTa 10
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p€ann3anysaTa U IOCTaBAHETO B Cpe,aa), TaKa B3yATHUN M3KYCTBA / MNACTUYHN

N3KYCTBA
U C HSIKOU NPOBIEMU, C KOUTO CKYJIITOPBT Ce COIBCKBA B €XKeJIHEBHATa CU

IIpaKkTuKa. TBOpPYECKUST IpPOLleC € CYyOEeKTUBHAa MaTepusi — BCEKU aBTOP
n3paboTBa cxema 3a paboTa, GasupaHa Ha MPOPECHOHANHUS MY OIIUT.
Bblipeku TOBa Ch3ZaBaHETO Ha IJIACTMYHA XyJO’KECTBEHA KOHCTPYKLMS 3a
WHTEPUOp WIN €KCTEepUOp CJie[iBa JIOTUYeCKU IIbT, KOWTO TPsOBA 1a Obae
n3muHar. CKyimnrypara € ,0aBHO" 32 M3pabOTKa M3KYCTBO, KOETO M3MCKBA
ThPIIEHNUE U MTOCTOSHCTBO — MHOTO YECTO KPalHUAT pe3ysTar ceé pa3MUHaBa C
I'bPBOHAYAJIHUS 3aMUCBHJI KaTO BU3WS, HO € BaXKHO Ja 3ama3y UM M3pasu
KOHIIETIIMSITAa U eHeprusrTa Ha aBTopa.

[lodHaBaHETO Ha Ipolieca M HA CJIOXKHOCTUTE, KOUTO Bb3HUKBAT INPU
CB3[IJaBaHETO Ha XYyJO’KeCTBEHA KOHCTPYKIMS, MOTaT Ja MPUOOIIAT 3PUTEJIst
LEHUTeJ, 3pUTesIsl JIIOOMTEN U Ja ro MPOBOKUPAT Ja ThPCU KOHLEMUHUSITA,
CKpHTa ,,10[, TOBBbPXHOCTTA" HA JlafieHa MJIaCTUKa.

2 TTak Tam, c. 11. [Ibid., p. 11.].
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SCULPTURE AND ARTISTIC CONSTRUCTIONS -
FROM THE STUDIO TO THE EXHIBITION SITE

Nikoleta Ivanova-Stoimirova



Abstract: The present article outlines the entire process which the sculptor and the
sculpture undergo together - from the very moment when the initial idea is
conceived all the way through to the artwork’s exhibition in a particular site or

environment. The aim of this text is to acquaint the reader BU3YAJTHUN U3KYCTBA /

MAACTUYHM U3KYCTBA

with the processes involved into the completion of the final vision. The
need for such an in-depth research has been justified by the fact that
viewers perceive only the end result, while the particular actions and
steps that have preceded it remain a mystery.

The article analyses the relevant terminology and clarifies the meanings of
the terms “sculpture” and “artistic constructions” used widely in the text,
as well as the interaction between spatial art and environment. A
classification of sculptural artworks on the basis of specific criteria is
suggested. The stages within the creative process are presented and the
role of the subjective factor is particularly highlighted as the steps largely
depend on the individual experience and preferences of the artist.

Keywords: sculpture, artistic constructions, creative process,
creating a sculpture
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