3AJIE3 UW1IN Bb3PAXXOAHE HA NMPABOCJ/IABHUA KAHOH?

NMPOMeHU B LUbPKOBHOTO U3KYCTBO
y Hac cnep OcBo60XXAEeHMNETO

Yasoap Nonos

Pestome: [IpensioxeHaTa TeMa € CBbp3aHa C HSIKOM BaKHU OCOOEHOCTU B
MCTOPUYECKOTO pa3BUTHE Ha ObJIrapcKarta >KMBOIKC HA TPaHUIIATa HA JIB€ ChAOOHOCHU

3d HallMATa E€INOXMU. C'bI_H,GCTBeHI/ITe TpaHCCl)OpMaU,I/II/I, VISUAL ARTS / PLASTIC ARTS

IIPETHPIIEHU OT JKMBONMUCTA U B YAaCTHOCT OT IJbPKOBHOTO H3KYCTBO
(cTeHoOmMC M MKOHOMMC) B pe3yJTaT Ha IbJIOOKUTE COLMAIHU, TOJTUTUYECKHY,
VKOHOMMYECKU U KYJTYPHU IIPOMEHM, KOMTO HACTBIBAT Y HacC ciep, 1878
., ca TIOKa3aTeJIHM KaKTO 3a IPOLECUTE B CaMOTO M300PA3UTEHO
M3KYCTBO, TaKa M OT IJIEJHA TOYKA Ha OLEHKUTE, KOUTO ce (HOpMUpaT B
00IE€CTBEHOTO Cb3HAHME II0 OTHOLIEHME HA HOBUTE HACOKU U TE€HJEHLUU
B HETO.

Te3n mpomeHu, eCTEeCTBEHO, Cé CBbP3BaT C NOJYEPTAaHATa M PELIMUTENIHA
npeopueHTauys Ha bbiarapuss KbM MOJi€JIa Ha Pa3sBUTUTE €BPOIENCKU
crpanu. OT COLMAJIHOINCHXOJIOTMYECKA M OOIIOKYJITYpHA TIJIE[JHA TOYKa
TOBA € HAITbJIHO OOSICHUMO U JI0 FOJISIMA CTENEH MCTOPUYECKU HEU3OEKHO.

BU3YATHN N3KYCTBA / MNACTUYHIN N3KYCTBA
Knwo4yoBu AyMun: u3kyctso cieg, OCBOOOXKIEHNETO, aKaIeMUYHO

N3KYyCTBO, L'bPKOBHO N3KYCTBO

Ipnro BpeMe B HallaTa H3KYyCTBOBENCKa ucTtopuorpadus OuTysaile
CXBalIaHETO, Ye CJiel, KaTo NMPUIO0OMBAaHETO Ha [IbpyKaBHA HE3aBUCHUMOCT €
(akT, eNHO3HAYHO OLIEHSIBAaH CbC 3HAK ,IUIIOC” — KaTo CbHOWUTHE, OTBAPSLIO
BpaTUTE Ha MKOHOMUYECKUS U COLIMAJIHMSI HANlPEJbK B YCUJIMATA HA TOKY-1O
0CBOOOMJIaTA Ce Halys IO TS U KbM [IPE0JI0JIsIBaHe Ha ,,TBMHOTO OCMaHCKO
MUHAJIO, TO W MPOMEHUTE B cdepara Ha IUIACTUYHUTE WU3KYCTBA, IIO
Npe3yMInus, CbLIO OM CielBajio [Aa IOJy4yaT €JHO3HA4YHO I[0JIOKUTEJIHA
OIIeHKa.

ToBa cxBalaHe, yITBbPAMWJIO Ce€, Taka J1a Ce€ KaXe, ,CTUXUIHO Olle B
30para Ha Oyp>KOa3HO-IEeMOKPAaTUYHOTO pa3BUuTUeE Ha bparapus B kpas Ha XIX
B. U IIpe3 IIbpBaTa IO0JIOBMHA Ha XX B., Ha NPBB MOIJIE] [1apafoKCaIHO, HO
BCBIIHOCT OY€BUJAHO 3aKOHOMEPHO, BIIOCJIEICTBUE, B epaTa Ha T'OCIOJCTBOTO
Ha ColpeajuCTUYecKaTa ecTeTuka Oelle 37paBo ,LIUMEHTUPAHO B pe3yJiTar
Ha J106pe M3BECTHU M EOJIOTUYeCKU UMIiepaTuBu. B onesu BpemeHa (50-Te -
70-te 1. Ha XX B.) U3KYCTBOTO KaTO CBbCTaBKa Ha ,HaJCTpoWkaTta’ ce
pasrjexjane KaTro MPsSKO U HENOCPEACTBEHO CJIEICTBUE OT OIpeNeseHU
Ipouecu, NpoTUYaIIu
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B cpepara Ha ,6a3ata’. [Io Tasu ompocTeHa ABYIOJIOCHA JIOTUKA, CJIell KaTo
CbOTBETHaTa ,0a3a” ce IMoCcTyaupa [na Obhe CjefBaljoTo CThIAJNO  Ha
[IPOTPECUBHOTO JIMHEHHO U TEJIEOJIOTUYHO pa3BUTHE Ha OOILECTBOTO
(ycTpeMeHO KbM ,CBETJIOTO Obielie”), TO U ,HaACTpOMKaTa’, B TOBA YMCJIO U
M3KYCTBOTO KaTO HeWHa Ba’KHA CBHCTaBKa, aBTOMAaTUYHO MpUI06MBA YepTU U
XapaKTEePUCTUKU, KOUTO IO pasrosarar LeHHOCTHO-HepapXu4yHo ,M10-BHUCOKO”
B HECNMPHUS Bb3XOJML] XOJ Ha XyLOXKECTBEHUS IPOrpec Ha 4OBEYECTBOTO.
Ta3u cxema, eCTeCTBEHO, U3XOK7alle Hali-Beue OT Te3aTa 3a pastIUpPSIBAHETO
1 33/1bJ1009aBaHETO Ha OOpa3HUTE U ,UIeVHUTE” Bb3MOXXHOCTU Ha ,peanu3ma’.
A peanusbMm, KaTO MPaBUJIO, B MpefesnuTe Ha Ta3u MPUMUTUBHA CXEMa Ce
OTBHXJIECTBSBA C BbHIIIHA HAIlOJOOUTEIHOCT Ha MJIACTUYECKUS 06pas.

VISUAL ARTS / PLASTIC ARTS
JlHec, pasbupa ce, Ta3u CxemMa € OTpeYeHa U, Ja Ce HaJsIBaMe,

OKOHYATeJIHO MpeomosiHa. Ho KakTo mopajgu IbaO0KOTO Hepa3bupaHe Ha
ChUIMHATA U 0Opa3HUSI CMUCHJI Ha IIJIaCTMYECKaTa 0Opa3HOCT B CUCTEMaTa Ha
XPUCTUSIHCTBOTO HENOCPeACTBeHO ciel, OCBOOOXKIEeHNEeTO, Taka U BCJIeICTBUE

Ha MJEOJIOTUYECKUTE OOrMaTh OT 50-Te TI. B CBHXIEHUATA U OLEHKUTE Ha
XPUCTUSHCKOTO M3KYCTBO OT XX B. Yy HaC M [OCEra B OTHOEJIHM CJy4au ca
Ha/MlLEe HSIKOU MOMEHTH, KOMUTO H3UCKBAT OIPENeeHO MpepasrieXaaHe.
Pa3kpuBaHeTO Ha KOHIIEINTyaJHaTa HECBCTOSITEJIHOCT HA TE€3U CHXKIEHUS U
OILIEHKHU € I'bJIT Ha CbBPEMEHHOTO M3KYCTBO3HAHME.

Taka, crenBaiiky KOHKpETHUTE NapaMeTpy Ha HallaTa 33/ja4a, Yype3 Uu3CJieIBaHeTO Ha

IIPOMEHHUTE, KOUTO HACTBIIBAT B cpepaTa Ha bPKOBHATA [31/3yATH I V3KYCTBA /

MAACTUYHU U3KYCTBA
JKUBOIINC IIp€3 €I10XaTa Hd  HAIIMOHAJIHOTO BbsanﬂaHe, KaKTO U

HeriocpencTBeHO cien OCBOOOXKIEeHUeTo, 6uxme Morau na Gopmyaupame u
Ia no6aBMM HSIKOM M3BOJM, OTHACSIIM CE€ HE CaMO JO KYJITYpPHHUTE, HO U JI0
IyXOBHUTE OCHOBM Ha HalIeTO OOLIECTBEHO Pa3BUTHE KAaTO HalUsl U KaTo
I'bp>KaBa.

3HayuTeNHO ONPOCTSIBaliKM HelaTa, OMXMe MOIVIM [a KaxeM, 4Ye
M3KyCTBO3HAHMETO HsIMA JAPYT NPsIK ,KaHal 3a ,IIPOHUKBAHE” B CMUCJIOBUS
CBIT Ha TBOpOATa, OCBEH CTUJIUCTUKATA, KOSITO C€ M3Pa3siBa B OINpelesieHU
NnpuHLUNY Ha GopMousrpaxkiaHe Ha BU3yanHus oopas. bbp3am fia yTo4Hs, 4e
TOBa He e ,dopmajeH Nmoaxon, KakTo OM MOIJIO Ja Ce MOMUCJIU Ha TPbB
norsien,. llesnta Ha MOO6EH MOAXO/ HE € B TOBA Jla YCTAHOBU €[IHU WJIU IPYTy
YepTy U MPUHIUIY HAa CTUIMCTUKATA, a 1a IPEMUHE, IOTOJKOBA, IOKOJIKOTO €
Bb3MOXXHO, OTBBZ, (popmaTa B cTpemexa cu nga Gopmyaupa IbIOOKUTE U
CBIIHOCTHU IJIACTOBE Ha CBETOTJIEJHUTE (PAKTOPU U IMPEANOCTaBKU, KOUTO,
TakKa Jja ce Kaxe, 5 yIpaBJisBar.

[IpomeHUTE, HACTBIUIIM B UKOHOIMCTA U IIbPKOBHATAa CTEHOIIMC B €JlHA



4acT OT Xy[JOXKeCTBEHAaTa NPOAYKLUMSI Ha Bb3paXkgaHeTo, KakKTO M CJef,
OCBOOOXIEHUEeTO, ca CBbP3aHU I[IOBeYe CbC CTWIA, OTKOJIKOTO C
vKoHorpadusaTa, Makap ye U TaM ce HabJofaBaT xapakKTepHU ,,0TMECTBAHUS .
3ap Te3u NMpoMeHu B CTWIMCTUKATa 06ade Mpo3upaT AbJAOOKU MUPOTIETHU
II'bPBOIPUYNHY, KOUTO  BCBIIHOCT  NPEICTaBsBAT  UCTHUHCKOTO
MIpeIu3BUKATEJICTBO Npes,
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uscsegoBarenute. ETo 3a1io, HayeBaliku OT onpezeseHu popMaIHy IPU3HALU
U XapaKTEepPUCTUKU, OUXMe MOIJIM, CTPyBa MU Ce€, KaTo Cje[lBaMe I0fo0Ha
Hacoka Ha u3cJle[iBaHe, 1a JTOCTUTHEM 0 NIOKa3aTeJHU U €BPUCTUYHU U3BOIU
OTHOCHO,  KaKTO Beuye Oelle CIOMEHATO, WCTOPUYECKU OrpaHUYEHUTE
CXBalllaHMA 32 CMMUCDHJIA, 3HAYEHMETO U POJISITA HA MIPABOCJIABHOTO U3KYCTBO,
KOETO ce yCTQHOBSIBA B HallaTa CTpPaHa HENOCPEICTBEHO CIef
OCBOOOXIEHUETO.

KakTo ce 3Hae, cpelHOBEKOBHATa UKOHOIHUC (B3EMaMe UKOHATA KaTo
napagurmMaaHa NoHayvaso 3a XPUCTUSIHCKOTO U3KYyCTBO) CE Pa3BUBA B PyCJIOTO Ha
yCTAaHOBEHUTE KaHOHU U IPAaBUJIA, IPEIUMHO B PAMKUTE Ha U3TOYHO XPUCTUSIHCKATA
Tpaguuus. Ts n3o6passsa (OTOJIKOBA, JOKOJIKOTO TOBA MU300I10 € Bb3MOXKHO 32

I/1306paBI/ITe]IHOTO I/IBKYCTBO) TPaHCUEHOEHTHUS \/|SUAL ARTS / PLASTIC ARTS

cBaT. [locpencTBoM 06pasa, MaTepuanu3upaH B CbOTBETHATA BU3YaJIHO
njaacTu4Ha GopMa, 1 Ype3 NPUCHIIATa Ha UKOHOIKCTA )XUBOMKUCHA CyOCTaHIus
(si1uena Temriepa) T HaCOYBa MUCHJITA U YYBCTBOTO KbM ,,[IbPBOOOPa3a’, KbM cdepaTa
Ha YMOIIOCT>KUMOTO. CETUBHUSAT, 3pUMO-BEII€CTBEH CBST, 36MHATa PEAJIHOCT B Ta3|u
CHUCTeMa He IIPe/ICTaBJIsIBa CAMOCTOSITE/IEH UHTepeC 3a n300passiBaHe, Thil KaTo
LSJIOTO BHUMAHUE Ha XyJI0’KHUKA € HACOYEHO KBbM OTBBAHOTO, KbM LIapCTBOTO
Boxxue. [Topaau ToBa ©300pa3uTEHUST €3UK Ha KbCHOQHTUYHATA )XUBOIIUC
MpeTHPIISIBA ObJA0O0KU TpaHCPOpMaLMU 3a [a Ce CTabuUIn3upa U [a ce u3brucTpu
OKOHYAaTeJIHO BbB BuzaHtus yak ciep IX B. B cucteMara Ha KPbCTOKYIIOJIHUS XPaM, Ha
NpuUpyKaBalara ro UKoHorpagcka rnporpama Ha IbpKOBHUTE CTEHOIIMCU U HA

HUKOHOIIMCTA, KOATO B 3yASTHI V3KYCTBA / TIACTUYHM U3KYCTBA
ce YTBbPK/IaBa OKOHYATEJIHO CJle]l ChTPECEeHUsITa HA UKOHOOOPYECKOTO
newkenue (VIII - IX B.).

B TO31 cMUCBH MKOHATA € BU3YyaJIHO-TIJIACTUYHO CBUJETEJICTBO KAaKTO 3a
OTpaHUYEHUTE Bb3MOXKHOCTHU Ha YOBEKa Jja Ce MOCTUTHE ,IbPBO0Opa3a’, Taka
1 Ha (l)aKTa, Y€ CETMBHOTO IMO3HAHUE € CaMO IIbT KbM T’prGHOTO 1 KeJIaHO
MUCTUYHO II0O3HaHUE, IIbT KbM HpI/I6JII/I)KaBaHeTO Ha 4YOB€Ka 10 HEeBUIVNMOTO,
KOETO, CTriopef, CB. arocTos I[1aBes, e BeYHO, TOKAaTO BUAMMOTO € BPEMEHHO.

ITo I'IpI/I‘-II/IHI/I OT KOMIIJIEKCEH XapaKTep, YUETO MN3ACHSIBAHE Ha,ILXB’prIH
3HAYUTEITHO paMKI/ITe Ha TE3Uu 6eJI€)KKI/I, C HacTwlBaHeTO Ha HoBOTO Bpeme,
Ha MoAEepHOCTTa, MKOHATa MOCTEINEHHO 3aIl04YBa [1a T'yOU CBOMTE CBIIHOCTHU
OHTOJIOTUYHU XapaKTEePUCTUKU, [a ,M3HEeBepsiBa’ Ha CBOSTa U3KOHHA
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npupoza. ToBa e mporuec, KOUTO He U30sirBa M HaW-TOJIIMAaTa IIPABOCJIaBHA
Xy[IO)KeCTBEHa IIKOJIa Tpe3 TOBa BpeMe - pyckata. Moxke ma ce Kaxke
Haii-00I0, 4Ye TPOMEHUTE B IIPaBOCJIaBHAaTa WMKOHOIKMC Ca CBOeoOpaseH
CHMIITOM Ha HACTBIIWJINTE YEPTU HA ,,0CBETCKOCTSIBaHe”, HA CEeKyJlapu3anus Ha
00ILIECTBOTO KATO 1LISJIO0.

M ero, 4e mKoHaTa 3amoyBa nIa ce ,00HOBgBa". ToBa 0O3HAYaBa, ye Ha
MSCTOTO Ha KaHOHA KaTO CTPYKTypOOIpeZesisi] IPUHIUII 32 U3rpakaaHe Ha
BU3YaJIHUSI UKOHOTVCEH 00pa3 (PerpoyKTUBHATA ITapagurma), KOuTo e
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0BT U yKa3aHue 3a BB3IPOU3BEXIAHETO Ha HENPOMEHUMUS ,ITbPBOOOpas”
(6e3, Tps6Ba Aa mogyepTaeM KaTeropu4yHoO, B HUKAaKbB CMUCBHJ M OTHOIIEHHE
Ila ,orpaHryaBa’ cBOOOJAaTa Ha CaMOM3pa3sBaHe Ha Xy[IOXKHUKA, KAKTO JBJITO
BpeMe Ce € CMSTaJo), B Ta3u 06JIaCT Ha KMBOIKCHOTO TBOPUYECTBO TPANHO Ce
HaCTaHsIBa MHOBAaTHMBHATA MapajiurMa, KOSTO OTBAapsl BPaTUTE 3a IPOMEHHU, 3a
HaXJIyBaHe Ha ,peayuu’ B 06pa3HUs CBIT HA UKOHOMMCTA.'
Y Hac oue npe3 Bp3paxgaHeTto (XVII - XIX B.) B IbpKOBHATa )KUBOIIMC 3aroyBar Ja ce
(opmupar u ga NPOHUKBAT HOBU UCTOPUYECKU U OUTOBU ClOXXeTU. HapylaBaHeTo Ha
KaHOHMYHUTE UKOHOTpadCKU CXeMU ce cpela nocTa yecto. Hapen ¢
TPaJUALIMOHHUTE YCTAHOBEHU OT TPAOULIUATA KOMIIO3ULIMOHHY PELIEHNUs], UMAIIX 32

OCHOBa TekcToBeTe Ha CBETOTO VISUAL ARTS / PLASTIC ARTS

NMcaHue, B OOOPOT IOHSIKOra C€ BKJIIOYBAT M €JIEMEHTU OT anoKpU(pHOTO
HapogHO TBOpYecTBO. [IpOHMKBAT U OIpeneseHU 3alajHU BJIMSIHUA,
M3passiBallld Ce HallpMMEP B OOMJIMETO OT JEKOPATUBHU OAPOKOBU MOTHMBY, B
HOBM CIOXETH, B M05IBaTa Ha MeW3a)kHU (POHOBE B UKOHU U (PPECKU, B HIKOU
CTWJIOBA IIPOMEHU, KOUTO OTHEJHU aBTOPM olule B Kpas Ha XIX B. onpenensar
KaTo ,3arajieH HaTypajau3bm’
Heka nak cnomeHeM, Y€ HaBPEMETO BCUYKO TOBA CE OLIEHSBAIlE KaTO
,l106e1a Ha peanu3ma’
CTusnosu ,,HOBOCTU Y PEMUHUCLIEHLIVM, HIKOU TBBPJE NAJIE€YHU CIIPSIMO UCTOPUSITA
Ha HaulaTa >KUBOIIMC, OT TOTUKATa U OT 6apokKa (AOPU U OT KaNpU3HUS CTUJI ,,DOKOKO”)

C€ Cpe€laT HAlIpMMEP B JKUBOTIMCHOTO TBOPYECTBO B 1/13VANHI U3KYCTBA / TIACTUYHI

MN3KYCTBA
Ha Xpucrto Jumutpos, Toma BumanoB u JuMuTbp Mosiepos?.

OO6CTOATENCTBOTO, Y€ €[JHA YaCT OT Bb3POKIEHCKATE HU XYL 0KHULN
[I0JIy4aBaT akaJ€eMUYHO OOpa30BaHUE, € YCIIOBUE U IIPEANIOCTaBKa 32

1 Hecny4yaitHO HSIKOTa B HALIETO M3KYCTBO3HAHME CeE JIAHCHpallle Te3aTa, Y€ BOSTHCKUIT MancTop
Hampumep € HagMuHan [DKOTO, 3alloTO PpUCYBal  YOBEWKUTE Juna U  purypum
»[I0O-PEINCTUYHO” 1 BKJIIOYBAJI B KOMIIO3UIIMNTE AETAMIN OT GUTOBO €CTECTBO, B TOBA YMCJIO U
MIPOYyTHs YeChbH Ha Tpames3aTa B ClieHaTa ,laiiHaTa Bedeps’. JHeCc MOJOOGHU TBBPAEHUS CeE
BB3NIPUEMAT KaTO UCTOPUYECKHU KYPHUO3U.

2 EmuH OT aBTOPUTE, KOMTO IIbPBU IIOBIUTaT BBIIPOCA 33 €BPOMNENCKUTE BJIMSHUS BBPXY



OBATapCKOTO U3KYCTBO, € AHapeil I[TpoTud B cTynusTa JleHaunoHann3upaHe U Bb3paKAAHe Ha
HaleTo U3KycTBO oT 1393 no 1878 r. (IIpormy, AHApe. JleHallOHANMM3MpPaHe U Bb3paXKaHe Ha
HameTo u3KyctBo oT 1393 1o 1878 r. B: Baaeapus 1000 2o0unu. 927 - 1927. Copusi: MuUHUCTEPCTBO
Ha HapogHoTo mpocsemenue, 1930, c. 383 - 540. [Protich, Andrey. Denatsionalizirane i
vazrazhdane na nasheto izkustvo ot 1393 do 1878 g. In: Balgariya 1000 godini. 927 - 1927. Sofia:
Ministerstvo na nmarodnoto prosveshtenie, 1930, p. 383 - 540.].) [loBeue 3a eBpomneickure
BJIMSIHUSI BPXY TBOPYECTBOTO Ha Xpucto Jumurtpos, Toma Bumano u JuMutsp Mosiepos BUXK:
IlomoBa, EneHna. 3ozpadem Xpucmo Juumumpos om Camokos. Codus: Arata A, 2001 [Popova,
Elena.  Zografat Hristo Dimitrov ot Samokov. Sofiya: Agata A, 2001]; TenoBa, EjeHa.
Henosnatusar Toma Bumanos-Mosiepa U MojepHM3alusaTa Ha INPaBOCJABHATa >KUBOIIHUC.
[Ipobaemu Ha uskycmosomo, 1995, Ne 2, c. 4-17. [Genova, Elena. Nepoznatiyat Toma
Vishanov-Molera i modernizatsiyata na pravoslavnata zhivopis. Art Studies Quarterly, 1995, no.
2, p. 4-17]; Teproma, VBaHka. [I[pyHOC KbM TIpOy4BaHEeTO Ha 6aHCKUs 3orpad UMUTBHP
MonepoB. Maxedoncku npeeaed, 1997, N¢ 4, c¢. 93 - 100 [Gergova, Ivanka. Prinos kam
prouchvaneto na banskiya zograf Dimitar Molerov. Makedonski pregled, 1997, no. 4, p. 93 - 100.].
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II'bPBOHAYAJIHOTO HABJIM3aHe Ha aKaZieMU3Ma B HamaTa sxusonuc. Cpep
II'bPBUTE MOXKEM J]a CIOMEeHeM uMeHaTa Ha Hukoznaii [TaBnoBuy v CTaHucaB
JlocnieBcKy, KOUTO PabOTAT B iyXa Ha €CTETUYECKUS U TJIACTUYeCKUS MOjiel
Ha eBponencKus akageMusbm®. KakTo e mo6pe u3BecTHO, cpel KOHCTaHTHUTE
0COOEHOCTY HA €BPONENCKUS aKaJleMU3bM CE€ YUCJISIT MPUJIAaraHeTo Ha
JIMHEWMHATa UM IpaBaTta MepCreKTBa, aHATOMUYHOTO IyJUpaHe Ha
dopmuTe Ha yoBelIKaTa PUIypa, ONTUYECKHU JOCTOBEPHO INpeaaseHaTa
CBETJIOCSHKA.

TBbpe noKa3aTesHo €, Ye UKOHUTE Ha JIBaMaTa aBTOpU, KOUTO ca

M3rpajieHy Ype3 BbBEXaHe Ha OllpeliesieHy IPUHIUIIY Ha akaJleMUYHaTa

CTUJIMCTHUKA OlI€ MPUKUBE 6y,ZISIT BBb3Pa’KEHU S, HEOLOYMEHNE U KATO IIPABUJIO \/|SUAL

ARTS / PLASTIC ARTS
HE ce Ipuemar oT BgpBawure. Hammie ca OOKYMEHTAlIHU CBULETEJICTBA,
KOUTO TOBOPAT 33 HETAaTUBHU OINPENEIeHMs Ha MKOHUTE Ha [laByioBuY KaTo
»Karouika pabora™.
3a BPB3KWTE HA HSIKOM HamM 30rpady CbC 3aMagHOTO M3KYCTBO MNUIIE
npe3 30-te r. Ha XX B. OBbPBUST OUIVIOMUPAH OBJITapCKU U3KyCTBOBE]L,
Aunpen Ilporuy: ,Te oTBbpHaAxa IMOIJIEL OT aTOHCKO-BU3aHTUMCKOTO U
OBIrapCKO-BU3aHTUICKOTO M3KYCTBO KbM 3aIIaIHOTO, 32 [1a IO IPUOIDKAT 110
[pupojaTa, A0 IO-CbBPEMEHHMS 4YOBEK M Ja IO IOCTaBAT B yCJyra Ha
[TancueBara ncropruyecka Tpagulus, KOSITO TPsOBAlle HATBJIHO [a CE U3KMUBEE
B I/bPKOBHUTE U PEBOJIIOLMOHHUTE 60p6U Ha Bhirapus™.
Cnepn OCBOOOXAEHUETO, KAKTO € U3BECTHO, aKaZleMU3MBT C€ YCTAaHOBSIBA
BU3YAJTHW U3KYCTBA / MJTACTUHHU N3KYCTBA
KaTo BOJELIO HAIMlPaBJIEHUE B OBJIrAPCKOTO M300PA3UTEIIHO U3KYCTBO. To3u
(pakT cam 110 cebe cu MpeACTaBIsABa ONPEAEIIEH NCTOPUIECKU NTAPALOKC — BbB

% 3a BrMsHMETO Ha €BPOIENCKUS aKaZeMU3bM BbPXYy TBop4yecTBOTO Ha H. ITaBnoBuuy u Cr.
HocrieBcku Brk: PaitHoB, Hukosait. Hukonall [Tasnoeuu. I'papuk u scusonuceu. Codust: BAH,
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1955 [Raynov, Nikolay. Nikolay Pavlovich. Grafik i zhivopisets. Sofiya: Bulgarian Academy of
Sciences, 1955]; IBaHoBa, biaroBecta. BUEHCKUST M MIOHXEHCKUSIT IIEPUO], B OOyYEHUETO Ha
Hukonait IlaBnosud. IIpo6aemu Ha uskycmsomo, 2007, N2 4, c. 54 - 61. [Ivanova, Blagovesta.
Vienskiyat i myunhenskiyat period v obuchenieto na Nikolay Pavlovich. Art studies quarterly,
2007, N2 4, p. 54 - 61.]; 3axapues, Bacui. Cmanucaas JJocnescku. Bs3poscdencku scusonucey, 1823
- 1877. Codus: bparapcku xynoxxHUK, 1971. [Zahariev, Vasil. Stanislav Dospevski. Vazrozhdenski
zhivopisets 1823 - 1877. Sofiya: Balgarski hudozhnik, 1971].

4 Tean CBUJETEJICTBA Ca CIIOMEHATU B CcTyausaTa Ha Makcumunvad Kupos ,CounanHuaT XKUBOT
Ha OBJIrapCcKOTO M3KYCTBO IIpe3 ITbPBUTE Tpu AeceTtwerus cien OcBo6oxaeHunero” (Kupos,
Maxkcumunmas. COIMaMHUAT KUBOT Ha 6BATapCKOTO U3KYCTBO IIPE€3 IIbPBUTE TPU JECETUIIETHS
cnen, OcBoboxxgeHueTo. B: V3 ucmopusama na 6sazapckomo usobpasumenno uskycmseo. T. 1.
Codust: Berapcka akazieMus Ha Haykure, 1976, c. 12. [Kirov, Maksimilian. Sotsialniyat zhivot na
balgarskoto izkustvo prez parvite tri desetiletiya sled Osvobozhdenieto. In: Iz istoriyata na
balgarskoto izobrazitelno izkustvo. Vol.1. Sofia:The Bulgarian Academy of Sciencesp 1976, p. 12.]).
> IIporuy, Anapen. JleHauoHaNIn3MPpaHe U Bb3paXkAaHe Ha HAleTO U3KyCTBO OT 1393 no 1878 r.
B: Baaeapusa 1000 zodunu. 927 - 1927. Codus: MUHUCTEPCTBO HA HAPOJHOTO IMPOCBELEeHUE,
1930, c. 455. [Protich, Andrey. Denatsionalizirane i vazrazhdane na nasheto izkustvo ot 1393 do
1878 g. In: Balgariya 1000 godini. 927 - 1927. Sofia: Ministerstvo na narodnoto prosveshtenie, 1930,
p. 455.].
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BpEMe, KOraTo IosBaTa U PasBUTMETO HA MOLEPHOTO M3KYCTBO B 3amajgHa
EBpona 6s1amupa u feBajBupa akaJeMu3Ma, y Hac TOW HaBJIM3a U 3all04Ba Ja
ce BB3IPUEMA KaTO MOZesll U KaTo CBOeoOpa3eH 3HaK, CHUMITOM Ha
MOJEpPHU3aLUMATa  HA M3KYCTBOTO HU, €IBa JIM HE Karo aJTEepHATHUBA,
MOOXOonsdlia U HOCTOMHA oa 3aMeHu ,OCTapsyioTo’ U ,apXau4yHo’
M3TOYHOIIPABOCJIABHO U3KYCTBO.

lllupoko ce OTBApSIT BpaTUTE MpeJ aKaJeMU4YHO OOy4yeHuTe
XymoxxHuuy, cuepsanu B [epmanusda, Yexus, Hranusg, Pycua. IlbpBoTO
[IOKOJIEHUE CJIEJOCBOOOXKAEHCKN S>KUBONMUCLY, CKYJINTOPU U rpadpuuu
MCTOPUYECKU HaIlbJIHO 3aKOHOMEPHO Ca HOCUTEJIU HA aKaJgeMU4yHaTa
€CTEeTHKA, KaKTO ¥ Bb3IUTAHULIM Ha CUCTEMATa Ha aKaIEMUYHOTO OOy4YeHUE.

Hanuue e onpeneseHo NPeKbCBAaHE WM [IOHE Pa3KialllaHe HA TPAAULIMATA.



»OTKUBSIJIOTO” M3TOYHOIIPABOCJIABHO MBKYCTBO C HETOBUS YCJIOBEH IJIaCTUYEH
€3UK (0OpaTHa NEepCIEeKTUBa, CUMBOJIHA 3HAKOBOCT Ha M300PaXXE€HUETO U T.H.)
ce 3aMeHsi C O00EeMHO-TIPOCTPAaHCTBEHA MOMEJMPOBKA, IOJYMHEHA Ha
JuHelHaTa  nepcrnekruBa. OTTYK €CTECTBEHO CJjlefBa U JKEJAHUETO 33
HamupaHe U (popmMmysMpaHe Ha CTUJIOBU U IIJIACTUYHY TIOXBATU Ha OTpefiesieHa
yieanusanysl Ha NEPCOHAKUTE — XyIOKHULIUTE THPCAT Ja U3PA3ST JyXOBHOTO
Hayajlo yYpe3 U MOoCpeAcTBOM (U3NYECKOTO pasxyOaBsiBaHe, IJIafKUTe JIUIA,
po3oBaTa KapHauus, 06Js1aroo0pa3HUTE TOIJey, MeKaTa ONTUYECKU
MOTHBMpaHa CBETJIOCSHKA, CBETOBB3MYIIHATA CPEJA U T.H.
Tesu npomeHu, HACTBIIUIIY IOJ] BJIMSIHYE HAa HAaBJIM3aHETO HA €BPOTIEHCKUS

aKaIEMU3BM, C€ IIPOSIBSIBAT KAKTO B MKOHOIMCTA, TaKa U B LIbPKOBHATA HU /3y H I

M3KYCTBA / MNTACTUYHU U3KYCTBA
CTEHOIIUC.

Penuua ca npumepure B 00J1aCTTa Ha IIbPKOBHATa cTeHonuc. Tyk 6uxme
MOIJIA Jja IOCOYMM MeMopuanHaTa Iybpksa B lllunka (1902) c nopTpera Ha 1ap
Bopuc I IlokpbcTuTesn OT AHTOH MUTOB, TpaHAMO3HUS aHCaMOBJI  HaA
Karenpanata cB. Anekcannbp Hescku (1904 - 1912), kppeto ca pabotunu VBaH
MubpkBuyka, AHTOH Murtos, Iletko Kiucypos, Hukosa Mapunos, Hukosa
[letpoB, Xapasamnu Taues..® B creHomucutre B ,AnekcaHnbp Hescku’ ce
MIPEIJIMTAT KAKTO aKaJleMUYHHU, TaKa U CEL€CUOHHU CTUJIOBU BIIASIHYSL.

B obsiacTTa Ha IIbPKOBHATA CTEHOIINC MOXEM /12 10OaBUM U UMeHaTa Ha
Credan VBaHoB, Iumutsp ['omxkeHoB, Hukona Koxyxapos'.

C egHa 1yma, B HallaTa IybpKOBHA KUBONUC ciel, OCBOOOXKIEHNUETO
(MKOHM U CTEHONMCHU) CE BbBEX]A €IUH 00pa3€eH €3UK, ONpeeseHa
CTUJINCTHUKA, KOSATO €

 Pamkoma, Pymsma. Xpam-namemuux ,Ce. Anexcandsp Hescku’ Codus: AKajeMUdHO
nzparesnctso Ilpod. Mapun [punHos®, 1999. [Radkova, Rumyana. Hram-pametnik ,Sv.
Aleksandar Nevski®. Sofiya: Akademichno izdatelstvo ,,Prof. Marin Drinov*, 1999.].

"3a LI'bPKOBHUTE CTEHONMCH Ha JumuTsp ogxkeHoB u Hukosna Koxynapos BUX B: ABpamoB,
HOumutbp. Jumumsp Iodicenos. Codpust: Credan Jobpes, 2016 [Avramov, Dimitar. Dimitar



Gyudzhenov. Sofiya: Stefan Dobrev, 2016}u Anresos, Banentusn. Huxona Koocyxapos. Ilo
cmsnkume Ha edur pasHocmpanen meopeu. Codust: Jleno, 2003. [Angelov, Valentin. Nikola
Kozhuharov. Po stapkite na edin raznostranen tvorets. Sofiya: Leno, 2003.].
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YyX7la Ha CpPEJHOBEKOBHOTO U Ha TOJSIMa YacT OT Bb3POKIEHCKOTO
JKUBOIIMUCHO TBOPYECTBO. 3JIaTHUAT (POH ce 3aMeHsl OT MEeN3aXHU ,JAbHA,
TJIOCKOCTHUST IByMEpEH TUIl H300pakeHuss - C TPUUBMEPHU
MIPOCTPAHCTBEHU peLIeHUs], KOUTO C€ MOAYMHSBAT Beye Ha ONTUYECKUTE
MIPUHLIUIIA Ha CETHBHOTO, YCJIOBHUSI ~ 3HAK-CHUMBOJI - cC
npenMeTHO-(PUrypaTUBHOTO UJIIO3MOHUCTUYHO ,,JOCTOBEPHO” U300pa’keHue U
T.H.

ToBa rocTaBs Ha UBNUTAaHUE TPAIUIIMOHHUTE HAUUHY Ha BB3IMPUSITHE HA
00pa30TBOPYECTBOTO, BBPXY KOUTO CE€ OCHOBABa B MUHAJIOTO OOLIYBAaHETO Ha
ObJIrapuHa C MJIaCTUYHUS 00pa3. B Ta3u Bpb3Ka UHTEPECHO CBUIETEJICTBO HaMUpaMe y
AnToH Murtos. Toi1 nuie: ,bbrapure Hail-MHOTO I' Bb3MYILABAT OlE U [IPUBEXKIAT B

HETOAyBAHNE CEHKUTE I10 JINLETO U IIOPTPETUTE; TE€ \/|SUAL ARTS / PLASTIC ARTS

C yAMBJIEHVE TUTAT KaKBU ca Te3U 4YEpHU IISITHA MO o6pasa, Hali-Bevye IO/
HOCa, KOraToO B JIEWCTBUTEJHOCT IMOJOOHO Helo He 3abesisI3BaT; HalpOTUB,
TEXHUTE JIALA TIOCTOSIHHO MM C€ CTPyBaT HEOOMKHOBEHO 6esiy, 6€3 HUKAKBU
NTHA, 0COOEHO Ha JamMuTe. 3alj0 BU Ca CEHKM, Ka3BaT Ha Xy[IOXKHUKA, KOTaTo
3arpossiBar JMLETO, U Hail-1ocjie, AUI aKo ca T€ HeU30EXKHO HYKHU, TypeTe
TY Herjie, TIeTOo Jja He Ce BUKIIAT, Harpumep 3aj Bpata’?

Hexka BMeTHeM TyK OeJie>KKaTa, 4e OTHOIIEHUETO ,KapTHWHA — 3pUTeN,
XapakTepHO 3a HOBOTO Bpeme € MPUHIMITHO Pa3jiMYHO OT OTHOUIEHUETO
,AKOHa - BgpBam(. lcropusta Ha Pa3IUYHUTE HCTOPUYECKU TUIIOBE
BB3NPUSTUE Ha BU3YaJHO-TJIACTUYHUTE OOpa3M, Ka3aHO IOIBTHO, TEI'bpBa

npencTou na Oble HalnucaHa.

BUN3YATTHU N3KYCTBA / MJTACTYHN N3KYCTBA
HaCT'bHBaIILaTa CEKyJlapu3aluusga Ha IJIaCTUYHOTO TBOPYECTBO BOAU 1O

IIBE OCHOBHU IIOCJE€IMIM — 1O HAaBJIM3aHE B IbPKOBHOTO M3KYCTBO Ha
IIPOTUBOIOKA3HU HEMY, YYKJOPOJHMU €JIEMEHTU U II0XBaTU U, KOETO €
M0-ChI00HOCHO, 10 CBOEOOPa3HO ,M3TPUMBAHE HA IMameTTa’, IO MPaKTAUYECKa
3aryba Ha CMHUCBJIa U IpeJHA3HAaYEHWETO Ha MKOHATa B CHUCTEMara Ha
XPUCTHUSIHCKUSI MUPOTJIe]] U KyaTypa.’

OcBeH BCHMYKM OCTaHAJIM WHAMKALMUA 33 Pa3BUTUETO Ha I10J00HU
TeHpeHnuu caen OCBOOOXKIEHNETO, ITOKA3aTEIHU 3a TE3U TAX ca U IedaTUTE B
HapogHoTOo cbbOpaHMe OKOJIO OTKPUBAHETO Ha PUCYBalHOTO y4uJIdllEe B
Codus (1896). KoHCTaHTMH BesMYKOB KaTO MMHUCTBP Ha MPOCBELIEHUETO
TOraBa, B apryMeHTalusITa CY MpeJi HApOJHUTE NPENCTABUTENN B MIOJIKPENa Ha
OTKpUBaHe Ha PucyBasHo yuunuile B Codpusi, U3TbKBA 0OCTOSTEJICTBOTO, Ye €
HEeoOXOIMMO TIOBUIIABaHE HAa Ka4yeCTBOTO Ha paboTaTa Ha MKOHOIMCLIUTE,
YUUTO ,0CTapesn’ TOXBaTU ce KBaJupuUUPAT OT YjIeHOBeTe Ha JIpy>KeCcTBOTO
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3a ojybp>kaHe Ha U3KYCTBOTO B bbsrapusg (1893) kKaTo NPUMUTHUBHU U HEYKU.

8 MutoB, AHTOH (mo71 IceBOHMMa ToHMHO). [TncMa BBHPXY Bharapus. Mskycmeo, 1895, kH. 1, c.
10. [Mitov, Anton (under the pseudonym Tonino). Pisma varhu Balgariya. Iskustvo, 1895, no. 1, p.
10.].

% TparyyHaTa MCTOpHs HA 3aMSHATA HA CTAPU MKOHMU C HOBH, CBHP3aHA C MACOBOTO
YHUILOXKEHNEe Ha M3KJIIOYUTEITHO LIEHHO HAaCJIe[ICTBO, 3a ChXaJleHHe BCe Ol He € HalllCaHa.
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,10Ba CbOOpaXeHME C€ Hajara U B MOTHUBUDPOBKAaTa, 3a Ja CpPEIIHE TS
NOJKpera OT CTPaHa Ha HSKOM JENyTaTy, IPUHAJJIEXAN KbM JIM6EPaTHOTO
KpUJIO, KOUTO Ca BCE Olle OTSABJIEHM NPUBLPKEHULM HA TPASULIKMOHHOTO
HapoJHO M3KycTBO.™
KazaHoTo OT Be/nykoB B YC/JOBMATA HAa TOraBalIHOTO KYJITYPHO
NPOCTPAaHCTBO B bbirapus 3By4M yOEIUTENIHO M CMUCJIEHO TJIaBHO OT
IIparMaTUyHa IJIeJJHA TOYKa, HO OT IJIeJHAa TOYKA Ha CMUCHJA U QYHKIMUTE Ha
I[bPDKOBHOTO HM3KYCTBO € Bb3IJIE€[l, MCTOPUYECKM OrPpaHUYEH U IIOJMEHS
CBIIMHATA Ha BBIIPOCA.
[To chIIECTBO B yCJIOBUATA HA TOKY-1I0 NPUA00MTA Abp>KaBHA HE3aBUCUMOCT Y HAC

CTaBa HEUIO I'IO,I[O6HO Ha OHOBQa, KOETO OTHABHA CE€ € CJIYYUJIO Ha I'PaHULIaTa Ha
Cpe,ILHOBeKOBI/IeTO 1 Ha PeHecaHca B Mranus. Heka VISUAL ARTS / PLASTIC ARTS

CU CTIOMHUM 3a MUT KaKBa € Te3aTa Ha aBTOpUTe, [TMCaJi 32 U300Pa3UTEIHO H3KYCTBO
B OHA3W €I10Xa, u3pa3eHa Hail-Beye B PaHANO3HOTO ChYMHEeHue Ha JIKopasko Bazapu
, KUBOTONNCH Ha Hall-3HAMEHUTHUTE KUBOIMCLIY, CKYJIITOPU U apXUTEKTH (C /iBe
usnanus - npes 1550 u npes 1568 r.). [oBopeliKky 32 ynagbK Ha >KUBOIKCTA I1PE3
CpeIHUTe BeKOBe, HACTBIINJ CJle]] pa3liBeTa Ha M3KYCTBOTO ITpe3 AHTUYHOCTTA
(IpeBna I'epuus u IpeBeH Pum), Bazapu omnpepesns BU3aHTMHM3MA KaTo maniera
greca'. ToBa e, criopes; HETo, BpeMe U TOCIOZCTBO Ha IPUMUTHUBHO, HA HEYKO
M3KYCTBO. B chIi0TO Bpeme oT [I>)KOTO HaceTHe UTAJMaHCKUTE XYJOKHUIIM ca
OGHOBWJIM MBKYCTBOTO, IMpUJAraiiku T.Hap. maniera moderna. IT1o ChIecTBO TOBA HE €
HUILO JPYro OCBEH INPOMSHA Ha [JIACTUYHUS MOJIeJl, aHaJIOTUYHA Ha OHOBA, KOETO ce

CJIy4Ba B3yASTHU U3KYCTBA / MTACTUYHM U3KYCTBA
y Hac npe3 KbCHOTO Bb3paxkaaHe u cien OCBOOOXKIEHUETO.

Heka no6aBuM, 4ye TOBa € €[lHa U3KJIIOYMTEJIHO ABJIrOTpaiiHa U yCTOMYMBA
rjlefjHa TOYKa B €BPONENCKOTO M3KYCTBO3HAHMUE, KOSTO Oelle MPeonoJisiHa
€llBa B Kpas Ha MUHAJIOTO CToJieThe. HECbMHEHO TS OKa3Ba BIIMSHUE Uy HaAC
[0 OTHOUIEHWEe Ha OOIIOTO HEraTWUBHO Bb3IpUEMaHE Ha ,0CTapsIOTO”
LIbPKOBHO M3KyCTBO OT MHUHAJIOTO.

[Ipe3 Bp3paknaHeTo MOrjenbT Ha XyJL0KHUKA, IPyO0 Ka3aHO, OT HEOETO
ce HacoyBa KbM 3eMsTa. BepTukanHaTa o6pa3Ha M KOMIIO3UIIMOHHA BEKTOPHA
OpHEHTAalLUsl Ce 3aMEHS OT XOPM3O0HTajaTa (XOPU3OHTHT € €1Ha OT OCHOBHUTE
ONOpY Ha JIMHEWHAaTa IEPCHEeKTHBa, M300peTeHa B HavyajloTO Ha XV B. BbB
dnopeHuus). IMEHHO XOPU3OHTBT, B IIPEKUSI U B MeTaPOPUYHUSI CMUCHJI Ha



Iymara, Cé YCTaHOBSIBA KaTO OCHOBEH OpHEHTHP Ipy H3pabOTBAHETO Ha
KapTHHATa ¥ Ha CTEHONMCHATa KOMITO3UIMS B HOBUTE YCIIOBUSI.

10 KupoB, Maxkcummwinad. CouuajsHUST XXUBOT .. . B: M3 ucmopusma Ha 6sazapckomo
usobpasumenno uskycmeo. T. I. Codus: Bearapcka akagemus: Ha Haykurte, 1976, c. 30. [Kirov,
Maksimilian. Sotsialniyat zhivot ... . In: Iz istoriyata na balgarskoto izobrazitelno izkustvo. Vol.1.
Sofia: The Bulgarian Academy of Sciences, 1976, p. 30.].

" Vasari, Giorgio. Lives of the most eminent painters, sculptors, and architects. London : H.G.
Bohn, 1850, p. 94. https: //archive.org /details /livesofmosteminel8501vasa/page/94 /mode/2up
(accessed 20 November 2020).
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OT LeHTpaJIHO MSICTO B yXOBHUS U B KyJITYPHUSI )KUBOT Ha ObJIrapure,
KOETO LIbPKOBHOTO U3KYCTBO 3aeMa npeau OCBOOOXKIEHUETO (Ha IPABOCIAaBUETO U Ha
(posikIOpa ce Kpenu yCTOMYNBOCTTA U CAMOTO OLI€JISIBAHE Ha HauusTa!), cier,
OCBOGOXIEHUETO TO € U3TJIACKAHO B IIepudepusiTa Ha XyAOKEeCTBEHUSI KUBOT B
Bbarapus. OCHOBHUTE HACOKU M TEHAEHLIUM CE Pa3BUBAT U Ce Hajarat B cdepaTa Ha
CBETCKOTO M3KYCTBO (KapTHHATA, KaBaJleTHATa CKYJNTypa, rpadukara). Tas3u npomsiHa
Ha aKI€HTUTE, IPeoOPBIAaHeTO Ha OTHOCUTEJIHUS [T HA CBETCKO U CaKpaJHoO,
[IPEOPUEHTALMATA Ha XY[0KECTBEHMS HU SKUBOT IO MOJIeJIa Ha 3aaJHOEBPONENCKUs
»CBSIT Ha U3KYCTBOTO', XapaKT€PEH 3a eroxaTra Ha MoJepHOCTTa, IIOCTaBs Ha
M3IUTAHUE IThJIHOLEHHOTO (PYHKUMOHUPAHE Ha UKOHOIKUCTA, U MO-IIHMPOKO — Ha

I'bPKOBHOTO M3KYCTBO \/|SUAL ARTS / PLASTIC ARTS
B HOBaTa eroxa.

BebuiHOCT cTaBa JymMa OCHOBHO 3a e Hema. OT egHa CTpaHa,
IIPAaBOCJIaBHOTO 0OPa30TBOPYECTBO (KaToO CBOEOOPA3HO ,METau3KyCTBO')
€BOJIIOMpa U NpeMUHaBa B U300pa3sUTEIHO U3KYCTBO OT €BPOIENCKU TUl, 6e3
ocobeHun Tpamuuuu y Hac. OT pApyra cTpaHa, CTaBame CBUJETENH, B
Hal-7o0pus Ciydail, Ha IPEBPBIIAHETO Ha MKOHATa (MOJieJieH o0pa3s) B
KapTHHA Ha peJIUr1Mo3Ha TeMaTHKa.

ITo chlIecTBO € Hayulle ONpeJesieH UICTOPUYECKU Napasioke. B MOMeHTa,

B KOWTO U3KYCTBOTO HU C€ CTPEMHU A OCBIIECTBU UCTOPUYECKU U XYA0KECTBEH
»[IpOrpec”, NKOHOMMCTA 6eJIeXu oNpenesieH ynaabk. [1apaokChbT € U B TOBA, Y€ KaKTO

Oele Beye CIIOMEHATO, IbJITO BpeMe HAIlleTO M3KyCTBO3HAHUE IO, BIIUSHUE 313y A 1H I

N3KYCTBA / TINACTUYHN M3KYCTBA
Ha p€anna nacojIorTn4€CKu 1 CBETCKU Cl)aKTopI/I TBJIKYyBalle ,,O6HOB${BaHeTO” Ha

L'bPKOBHOTO M3KYCTBO KaTO IPEO0JISIBAHE HA HEBEXKECTBOTO, HA HE3HAHMETO,
Ha [PUMUTUBM3MA M KaTO JIMHEEH BB3XOJ, CJIEIBAaKU II0 CbUIECTBO
[IOJIOXKEHUATA, 3aJIOKEHU B peyrta Ha KoHcraHTuH Besndkos. [IpusHaBaiiku
OOEKTMBHATa  HEOOXOIMMOCT OT HaBJIM33aHETO Yy HAC Ha akKaJeMUYHaTa
CHACTEMa M KaTO €CTeTHKA, M KaTO MOXBAaTU Ha OOy4eHUE Ha Xy[IOXKHUKA, B
CBIIOTO BPEME TPsIOBaA Ja OTYETEM HUCTOPUYECKATA OTPAHUYEHOCT Ha N10J06Ha
rjieHa To4Ka.
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AHanmM3bT Ha TE3W, MAKap U TBBPAE CYMAapHO OYEPTaHU, NPOLECH B
HalaTta >KUBOIMC II0KAa3Ba HEJBYCMMCJIEHO, Y€ II0 CBIUIECTBO € HAJIULE
MIPUHLUNUAIHO M UCTOPUYECKU OOYCJIIOBEHO Hepa3bupaHe Ha IbJI00OKaTa u
CJIOXKHATa BBTPEIIHA MPUPOJA HAa UKOHOIMCTA M HAa LIbPKOBHOTO M3KYCTBO
Karo uso. [IpunaraHeTo Ha akafeMHUYHATa CTUJIMCTMKA B HAM-IIMPOK IUIAH,
KaKTO BUJSIXME, € IPOTUBOIOKA3HO, Yy>K/I0 HA ChIIMHATA HA MUKOHHMS 00pas.

['onemusr BpIpoc e: A Moryo Jm e ga 6bae nHave? Kakro e u3BecTHo, B
MCTOpUATA yCJIOBHO HaKJIOHEeHME HsAMa. OOEKTUMBHUTE YCJIOBUSI Y HAC CJlef,
OcBobOXEeHNEeTO B cdepara Ha U300PA3UTETHUTE U3KYCTBA U B YACTHOCT B
KMBOIIMCTA Ca WM3UCKBWIA IPUOOIIABAHETO MY KbM TOJIEMUTE BEKOBHU
TpaguUMM U MOJENIM Ha €BPOIENMCKOTO U3KYCTBO. Ka3zaHOTO ce oTHacd u Jo
M3TpaXkJIaHETO Ha €/IHa IIPUHLIUITHO HOBA, HEMIO3HATA ITpeay UHGPaCTPyKTypa
Ha XyZ[,0KECTBEHMUSI JKUBOT, KOSITO IHEC € [IPUETO J1a C€ Hapu4a
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,CBST Ha n3KycTBOTO” (Art World)"*. HOBOTO CBETCKO M3KYCTBO B Kpasi Ha XIX u

HavyasoTo Ha XX B. € MOIJIO Jia 6bie COLMAIN3NPAaHO €IUHCTBEHO U CaMo B

KOHTEKCTa Ha CBETa Ha M3KYCTBOTO (My3eH, U3JIOXKOU, APY>KECTBA, PUCYBAHO

yYuIIuie, XyA0XKeCTBeHa KPUTHKA, XYL0KeCTBEH I1a3ap U T.H.).

IlHec, cnaBa bory, Beye HUKOM He CMSTa, Ye NKOHATa cje/Ba 1a 6ble ,,00HOBsIBaHa'
Yype3 CpeCTBAaTa Ha UIII03MOHUCTUYHATA aKaleMUYHa XUBOIIKC C OrJle[ 1a Obae
,[I0-aKTyasiHa", ,M0-aZieKBaTHA" Ha CbBPEMEHHOCTTAa. PrCyBaHeTO Ha UKOHU, KAaKTO U
Ch3/1aBaHETO Ha CTEHOIMCH CSIKAll C€ BbPHA B JIOHOTO HA TPAJULIMNTE HA
IIPaBOCJIABHOTO M3KYCTBO. B TO3M CMUCHJI KAHOHBT, TPAAULIMOHHUTE UKOHOTPadCKU
CXEeMU U MOJIeJIM, CaMaTa CPeIHOBEKOBHA CTUJIMCTUKA HA MKOHOIMKCTA U Ha

i

PEINTNO3HNS CTEHOINC \/|SUAL ARTS / PLASTIC ARTS
OTHOBO C€ PEAKTyaIn3upar.

JJokonko ob6aye OMXME MOIVIM [Ja TOBOPMM 32 XapMOHMYHO
ycriopensiBaHe, 32 ITbJIHOLIEHHA aBTEHTUYHOCT, 3a TOBA, Y€ [IHEIIHaTa
VMKOHOIIMC OTHOBO C€ M3IIbJIBA C JyXa Ha BUCOKUSI BU3AHTMHU3BbM? 11 1306110
- Bb3MOJKHO JIY € JJHeC [1a Ce CJIYYM Hello N10J06HO0?

ToBa e U3KIMOYNTETHO OOIIMPHA U CEPUO3HA TEMA, KOSITO U3MCKBA
OT/I€JIEH U bl CAMOCTOSITEJIEH Pa3roBOP.

12 CBeTHT Ha UBKYCTBOTO” MOXeE 7a Gblle OTIPUIMYEH HA eIMH TUTAaHTCKH, HEOGO3PUM 3113y A H /]
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~CyllepMapKeT’, U3II'bJIHEH C apTedaKkT OT Hall-pa3InyHO €CTeCTBO, KAYeCTBO U Kaaubbp, KOUTO
TU yCropensiBa U I'M M3PaBHSIBA B IEHHOCTEH U KaYeCTBEH CMUCBHJ. BCBITHOCT ChbBPEMEHHUTE
»OOIIN NCTOPUY Ha U3KYCTBOTO" Ca OTPA’KEHME Ha MOJOOHM BIDKIAHUSL.
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A DECLINE OR REVIVAL OF THE EASTERN
ORTHODOX CANON?

Changes in Christian art in our country after the

Liberation Chavdar Popov

Abstract: The present article focuses onto certain important features of the
historical development of Bulgarian painting at a time which marked the boundary

between two epochs that played a pivotal role in our nation’s \/syal ARTS / PLASTIC

ARTS

evolvement. The significant transformations that painting in general and
Christian art in particular (mural and icon painting) underwent in result of
the profound social, political, economic and cultural changes, taking place
in our country after 1878, are representative both of processes within the
development of fine arts, as well as of the public perceptions of the new
directions and trends that emerged within fine arts.
It is only natural that these changes occur in relation to the strongly
pronounced and determined re-orientation of Bulgaria towards the model
set by the developed European countries. This shift is easy to comprehend
from a socio-psychological and cultural point of view and, in addition, it is
inevitable from the perspective of historical development.
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