3A U3MNOJIBBAHETO HA NonyndpPHHu
MKOHOINPA®CKU TUNMOBE HA BOXXECTBA
B PUMCKATA CKVYJINTYPA OT BbJITAPUA

MapuHa KosneBa

PesloMe: B Hacrosmara cratus e 6b4e 00bpHATO BHUMAaHME Ha
KOIMMPaHeTO Ha M3BECTHU MKOHOrpadCKy TUIIOBE Ha 6OXKECTBA HAa BOTUBHU pesiedu oT
pUMCKaTa €noxa, HamepeHu B bbarapus. [Juckytupanure pejgedu CIOAeNSIT eIHa

o6111a XapaKTepUCTHKA ¥ TOBA € ChbYeTaBaHETO Ha UKOHOrpadCcKaTa /(s Al ARTS /

PLASTIC ARTS
CXeMa Ha €JJHa MpEeJCTaBEHA B JBIKEHMUE, IUHAMUYHA, JoByBama [InaHa
CbC CTaTMYHU MKOHOrpadCKY TUIOBE HA APYruTe 60KecTBa KaTo AMOJIOH
n [uonuc. [Ipu gpyr cnomeHar pesned ca n306pa3eHn HSIKOJIKO 60XKEeCTBA
- CuzBaH B CIIOKOIHA 11033, JIoByBala /luaHa u TaHuysauy Tpu HUMOHU.
ToBa ca nukoHorpaCKu TUNIOBETE, KOUTO Ca BKJIIOUEHU B CTAHAAPTHUS
pereproap Ha CKYJIITOPUTE U B ChLIOTO BpeMe ca Hal-IIMPOKO pa3lio3HAaBaHU B
IIPOBUHIIMATIHOTO 001eCcTBO Ha PuMcka Tpakus. B To31 CMUCBHJ 1 C MacoBaTa UM U
IIOBCEMECTHA YIIOTPE6a MOXKE J1a CE IOCTABU BBIIPOC, JaJIi T€ €A CTAHAJIU €[IMH BU]]
“mabsnonn“? ,11la6s0HN", KOUTO Ce TOJI3BAT BUHATU, KOraTo € HY)KHO, B Pa3jInYHU
KOMOMHALUM, KaTO HE C€ ThPCU HEIIPEMEHHO 0011ja KOMIIO3ULYS UM OTHOIIEHNE

MEXY N300PaKEHUATA. A IO-CKOPO R 13VATTHI V3KYCTBA / MIIACTUYHM 3KYCTBA
AKIOEHTBHT € B%pxy pe]II/IFI/IOBHaTa Bp”bBKa B KYJ'ITOBeTe Ha OoskecTBara U
BbPXY PaslO3HaBa€MOCTTA Ha 06pa3uTe, OCHOBHU 3a KyJITOBOTO [IEICTBUE,
IIPU KOETO Ce UBIOJI3BAT Te3u pesedu.

Kno4vyoBu ayMu: BOTUBHU pesiedpu, pPUMCKO U3KyCTBO, PUMCKA
ckyJnrtypa, Pumcka Tpakus

B HacrosmaTa cratus e 6bJe 06bpHATO BHUMaHNe Ha KOIIMPaHeTO Ha
MIO3HAaTU M YEeCTO CpeljaHu UMKOHOrpapCckyu TUIIOBE Ha OOXecTBa Ha
BOTHUBHUTE pesiedu OT pUMCKaTa ernoxa, HaMepeHU B buirapusl.

Ille 6bae pasryienaHa eHa OT HAN-TIOMYJISIPHUTE, IPEIOYUTAHN U YECTO
KONMpaHu UKOHorpaguum Ha Apremupa/JJuaHa B pHUMCKaTa MMIEpaTopcka
eroxa, a MMeHHO Ha Tuma Bepcail. [Ipy To3u TUN GOTMHATA € MpefCcTaBeHa
obyieyeHa C KbC XMTOH M MaHTHS, IIperacaHa Bbpxy Hero. Ts e B IBUKEHUeE,
HampaBwja Kpayka Hampen ¢ JjieBus cu Kpak. C JigBaTa pbKa JAbPXKU JIBK, a
ISICHATa MpOTSIra KbM KOJYAaHA CbC CTPEJIUTE Ha rbpba cu. Moxe na O6bae
npuapyXeHa oT Kyye.'

'Kahil, Lilly. Artemis. Lexicon Iconographicum Mythologiae Classicae (LIMC), 1984, 11, p. 645;
Simon, Erika. Diana. Lexicon Iconographicum Mythologiae Classicae (LIMC), 1984, 11, S. p.



805-806.
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OpuruHansT ce matupa B IV B. ip.Xp. ¥ O TpaguLus ce IMPUIIMCBA HA
Jleoxap®’. B HsSKOM TMO-KbCHUM HAyYHM U3CJIE[IBAHUS CE€ U3KJII0YBA OT
TBOpPYECTBOTO Ha Jleoxap u oT ToBa Ha [IpakcuTesi, HO ce 3ara3Ba JaTUpoOBKaTa
Ha opuruHaza B IV B. np.Xp. win Ha-KbCHO B PAHHOEJIUHUCTUYECKATA
ernoxa.’

M306pakeHus ¢ nopobHa ukoHorpadus Ha Apremua/Jluana ce cpemar
YECTO Cpel NMaMETHULMTE B PUMCKUTE NpoBuHUMU JlosiHa Musus, Tpakus u
MakenoHuUs, KaTo ca U3pabOTEeHU B KPbIJIA CKYJITypa U B pesned. [Ipumepu
MoOrar ga Ce OTKpPUAT Cpel, CKYJNTypaTa B CBETUJIMILETO IIpM MOHTaHa,
KBb/IETO Ca HAMEPEHU MAaJIKU 110 pa3Mepu CTaTyu?, KOUTO Ca CKPOMHU PEIIMKU
Ha TUIIA U UMAT GJIM3KO CXOJCTBO C HSIKOU OT KOIHUATA MY.

1306pa>keHus Ha GOTHHSATA C TOJ00HA UKOHOIpadUsl ce Cpemar YeCTo \/jsya |

cpenl pUMCKUTe BOTUBHU pesiedu OoT JlomHa Musus u Tpakus®. A cbiio u B
Pa3JIMYHU BapMAHTU B IIPOBUHLMSA MakenoHus, KaTO 4acT IIPOU3XOXKIAT OT
obnacrra no Cpenna Crpyma.’” TykK ILie UUTUpPaM €OWH TAaMETHUK OT C.
Opsaxosula, IlneBeHcko.



?Kahil, Lilly. Artemis... p. 645; Bieber, Margarete. Ancient Copies. Contributions to the History of Greek
and Roman Art. New York: New York University Press, 1977, p. 74, fig. g113VATTHU U3KYCTBA /
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246-248.
3 Ridgway, Brunilde. Forth-Century Styles in Greek Sculpture. Madison: University of Wisconsin
Press, 1997, p. 249; Ridgway, Brunilde. Hellenistic Sculpture I. The Styles of ca. 331-200 B.C.
Madison: University of Wisconsin Press, 1990, 93-95, n. 37.
4 OrHeHoBa-MapuHoBa, Jlt06a. CKy/INTypaTa OT CBETUIMILETO Ha [luaHa u AnosoH. B: BeJkos,
B. (pen.) MonTana I. Codust: M3paTencTBo Ha briarapckaTta akagemust Ha Haykute, 1987, 1, c. 41,
43-45, 06p. 6-7. [Ognenova-Marinova, Lyuba. Skulpturata ot svetilishteto na Diana i Apolon. In:
Velkov, V. (ed.) Montana I. Sofia: Izdatelstvo na Balgarskata akademiya na naukite, 1987, 1, p. 41,
43-45, fig. 6-7.].
5 Kahil, Lilly. Artemis... p. 645, No 251, 253, 256; Simon, Erika. Diana... p. 805-806, No 27, 27a 27
d.
6 Crosmog, Totko. Kyamem kem Apmenmuoda e Tpaxus VI e. np. H. e. — IV 6. om H. e.
Asmopegepam, Codus, CY ,,Cs. Kn. Oxpudcku, 1986, c. 15-17. [Stoyanov, Totko. Kultat kam
Artemida v Trakiya VI v. pr. n. e. = IV v. ot n. e. Ph.D. diss. (abstract). Sofia, Sofia University St.
Kliment Ohridski, 1986, p. 15-17]; KoBaueBa, Teonopa. Heo6HapoaBanu nameTHULM Ha JlaHa.
Apxeonozus, 1987, N2 4, c. 56. [Kovacheva, Teodora. Neobnarodvani pametnitsi na Diana.
Arheologiya, 1987, no. 4, p. 56.]; Bbirues, ViBaH. [36sHzpadckume ceemuauwad 8 pumckama
nposunyus Tpaxus (I-1V 8). Codus: YHUBEpCUTETCKO U3naTesCcTBO ,,CB. KimuMmeHT OXpUacKu’,
2015, ¢. 132, 204 ; . provintsiya
Trakiya (I-IV v). p. 132, 204-205,

325.].
7 HOeueB, [lumu B: Uszsecmua Ha
Apxeonozuueckt uu noceemeHu no

cayuail cedemoe
Dimitar. Kultat
institut, 195
sedemdesetgodis

>. 94-110. [Dechev,
Arheologicheskiya
teni po sluchay
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ARTS

BU3YAJTHU U3KYCTBA / MITACTUYHM U3KYCTBA
@wur. 1. BoTuseH pened oT c. OpsixoBMLa, NieBeHcko ¢ n3obpaxeue Ha [lnaHa®

JlnaHa e npencraBeHa B ChbljaTa MKOHOrpadus, KaTo ca M300pa3eHu IBe
Ky4eTa, €JHOTO OT KOUTO € 3axalajo CbpHa. Pa3ampoCTpaHEHMEeTO Ha TUIIA,
HETOBUTE OCOOEHOCTH U IOMYJISPHOCTTa My B PUMCKUTE IMPOBUHLMM Ha
TEPUTOPUSITA HAa JAHEIHa Bbpiarapus € KOMEHTHMPAaHO 4YecTo B Objrapckara
Hay4yHa JIMTEpaTypa, HO TYK MU CE€ MCKa /1a 0ObpHAa BHUMaHUE HA €IUH OPYyT
MOMEHT, CBbP3aH C HETO.

CraBa BBIIPOC 32 HSKOJKO AMETHUKA, IIPYM KOUTO TO3U Taka MO3HAT U
YecTo KOMMpPaH TUII Ha [lnaHa ce chyeTaBa C M300paskeHUsI Ha IpYru 60>KeCTBa.
ToBa Moxe pa Obge efHa OTIpPaBHA TOYKa Ja C€ TIOMUCIM BBPXY
PeIIMKMPAHEeTO Ha TOMYJISIPHU UKOHOTPadCKU TUIIOBE B MPOBUHIIUATHOTO
PUMCKO U3KYCTBO.

[lle 3aroyHa ¢ eH BOTUBEH pesied ot c. bpecroserl, I1neBeHCKo.

3. [Kovacheva, Teodora.

W3bpanu cxyanmypHu
. be3 MsicTo Ha u3naBaHe,
ments from the Regional
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VISUAL ARTS / PLASTIC ARTS

BU3YATHW U3KYCTBA / MACTUYHU U3KYCTBA
®ur. 2. BoTueH pened ot c. bpecTosel, MN1eBeHCKo € M306paxeHne Ha [lnaHa u AnonoH’®

Ha Hero ca mpepncraBeHU AMoJIOH U [[MaHa, KaTO U300pPaKEHUETO €



IPUAPYKEHO OT HAJIMC HA JIATUHCKU €3MK C UMEHATa Ha JABETe OOXeCTBa U
TOBa Ha NocBeTuTes." [JaMeTHUKBT € JaTtupaH BbB [I-cpena Ha III B.

JlnaHa e n3obpaseHa B ClIOMEHaTaTra UKOHOrpadus B ABWKEHUE, C JIBK,
rocsira 3a CTpeJsia OT KosidaHa cu. JIo jieBus M Kpak € IpeACcTaBeHa CbpHa,
npecyeiBaHa OT Ky4e. ATIOJIOH € MOKa3aH roJi, npas, GPOHTAHO Pa3IOJIOKEH.
JlecHUAT My KpakK € OIIOPEH, KaTo JIEBUAT € CBUT B KOJITHOTO U ITIOCTaBEH IIPE],
I€CHMS, KaTO TaKa KpaKara JIEKO Ce KpbCTOCBaT. [IgcHaTa pbKa € I10JI0OKEHa
Ha IJIaBaTa M IbPXY IUIEKTPOH, a C JIsIBaTa € O0JIerHaT Ha KATapa, I1OCTaBeHa
OTJIABO Ha IMojnopa. boreT HOCM MaHTHH, KOSATO Ce€ BIKAA 337 Hero. o
IecHusl My Kpak € n300pa3eH osTtap. B ocHoBara cu TOBa M300pakeHUS
uuTHpa AnoJioH JIMKenCcKu KaTo no3a 1 ¢popma Ha TSJIOTO, HO UMa U Pa3JIvKy,

9 KoBaueBa, Teosiopa. M36panu ckyanmyphu...c. 35, Ne 20 [Kovacheva, Theodora. Selected
Sculptural...p. 35, No 20].

10 Kamapos, Tl'aBpuiy. AHTMYHM nameTHuUUM wu3 bbarapus. Mseecmus Ha Dbeaaeapckus
apxeoaozudecku uHcmumym, 1926-1927, 4, c. 112-113, N2 32, o6p. 52. [Katsarov, Gavril. Antichni
pametnitsi iz Balgariya. Izvestiya na Balgarskiya arheologicheski institut, 1926-1927, 4, p. 112-113,
No 32, fig. 52.].
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KOUTO C€ IbJDKAT HAa CMECBaHe C IpYyr TUIl Ha AnoJioH. TakuBa KOMOMHALUU
Ca HEeIO XapaKTepPHO U OOMYalHO 3a CKYJIITypaTa B pUMcKara enoxa. ToBa
n300pakeHue ce pasrosara B eHa rojisiMa U pa3HooOpasHa Irpyrna OT TUIIOBE
Ha Anosion Kurtapej;, KOUTO ca CBbp3aHu ¢ AnoJsioH JIukeicku."
Mxonorpadckusat tun Ha Anosiodn Kurtapeq, 6asupan Ha JIukenckus Turl,
npencTaBs ANOJIOH B CIIOKOMHA 1033, CTaTW4eH, objerHaT Ha kutapa. OT
Ipyra crpaHa, TUII'bT Ha JluaHa e AyMHAMW4YEH, pPa3iBUXKEH, NMPULPYXKEH OT
JIOBHA ClieHa. BbIIpekru Cb4eTaBaHETO HA TUIl B [IOKOM U TaKbLB B NBIKEHUE,
Tpsi6Ba Ja ce Ipu3Hae, 4Ye KMMa U3BECTHA CHUMETPUS IIpU
BIUTaHETO/TIOCTAaBSIHETO Ha JISICHATa PbKa [0 IJ1aBaTa U MU ABETE 60>KECTBA.
[Tojo6HO KOMOVMHYpaHe Ha TUII B ABMKEHUE Ha JluaHa ¥ Ha CTaTU4YeH

VISUAL ARTS / PLASTIC ARTS
TUII CE Cpella IPU eIuH BOTUBEH pesied OT CBEeTUJIMIIETO Npu MOHTaHa, HO
OOr'bT
B




ciy4das e JJnoHuc.

BU3YATHW U3KYCTBA / MNTACTUYHU U3KYCTBA

10

dur. 3. BotueeH pened o1 MoHTaHa ¢ n3obpaxeHnue Ha [inaHa u noHuc”

1 [Tonpo6HO 3a OpUTMHa/Na U 3a PEIJIMKUTE Ha Tuma oT bbiarapus y Kosesa, MapuHa. Puucka
udeanua ckyanmypa om besaeapus. Codus: IHCTUTYT 3a uscienBaHe Ha u3Kycrsara, 2017, c.
205-225 . [Koleva, Marina. Rimska idealna skulptura ot Balgariya. Sofia: Institut za izsledvane
na izkustvata, 2017, p. 205-225.].

12 Anekcanapos, 'eopru. [lameTHUIM OT KyJsiTa Ha Jluonuc B MoHTtaHa. Apxeonozus, 1990, N2 1,
c. 30, o6p. 2. [Aleksandrov, Georgi. Pametnitsi ot kulta na Dionis v Montana. Arheologiya, 1990,
no. 1, p. 30, fig. 2.].
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JlnaHa B pasriexpaHara TyK MKOHorpadus e mpefcTaBeHa B JBUKEHNUe,

C pasBsTa [pexa, C JIbK B Pblie, IPUAPYKeHa OT Kydye. Ts e oO6bpHaTa KbM
JlnoHuC, KaTo JIBKBT B IIPOTErHATA ¥ JIsIBa PbKA MOYTHU ONHUpPA B [ICHATA PbKa
Ha JInoHuc.

JlnoHMC e mpefcTaBeH CTaTU4eH, IpaB, Hacpela, HAMEeTHAT ¢ He6pua, ¢
JigBaTa pbKa IbPKU TUPC, @ B AsCHATa — Cbl. Ha riaBata cu HOCU BeHel, C
rposnoBe. ['po3noBe ca mpefcTaBeHu M OTCTPaHM Ha TjaBata My. Jlo Hero e
nzobpaseH 6pazar ros carup. O6pa3bT Ha JMOHMC HaMMpa aHAJIOTUU Cpe],
NIOITyJIIPHUTE TUIIOBE Ha 6Ora, CpeniaHy B puMcKaTa ernoxa."

ITomo6HO n3o6pakeHne Ha JJuaHa ce BUXKAa Ha Ipyr pesned oT MoHTaHa, KaTo TaM TS

€ MpeCTaB€Ha 3a€JHO CbC CunBaH u TpI/ITe HI/IMCl)I/l. VISUAL ARTS / PLASTIC ARTS

BU3YAJTHU V3KYCTBA /

MAACTUYHM M3KYCTBA
®wur. 4. BotueeH pened oT MoHTaHa ¢

n306paxeHwvie Ha CvnBaH, inaHa u
Tpute Humpn'™

O6pa3suTe ca 6unu
IPUIIPY>KEHU OT



HAJIMKC, CeTa MMOYTH HAIThJIHO 3aindeH.” CuiBaH e n306pa3eH Mnpas, Hacpenia,
B CIIOKO¥HA 11033, C IIbJIra Koca, 6pajga n mycranu. O6yiedeH € B IpernacaH
XUTOH U HAMETHAT C MaHTH$, 3aKOIYaHa Ha JSCHOTO pamo, OOYT € C BUCOKU
o6yBku. C j1s1BaTa pbKa IbPKU KJIOHKA C JIMCTA, a B CHAaTa — Kocep. Jlo Hero
€ rpencTaBeHa JluaHa B CllOMeHaTa Beve MKoHorpadus. Mexny ¢purypure Ha
CunBan u [InaHa 1 3a, 60TMHITA OT

'3 Gasparri, Carlo. Dionysos. Lexicon Iconographicum Mythologiae Classicae (LIMC), 1986, III, p.
433, 436, No 102, 123 b, 124 a.

" Anexcanmpos, leopru. [TaMeTHUIY OT KyJiTa... . 31, 06p. 3. [Aleksandrov, Georgi. Pametnitsi
ot kulta...p. 31, fig. 3.].

15> Anexcanzapos, I'eopru. [TameTHULM OT KyJITa... C. 31, 06p. 3. [Aleksandrov, Georgi. Pametnitsi
ot kulta...p. 31, fig. 3.].
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JBaTa U CTpaHa Ce€ BWXKAAT [IB€ >KUBOTHU, HAW-BEPOSITHO KyyeTa. Tpure
JKEHCKU (Urypu cbC CXoHa ukoHorpadus ca Tpure HuUMbu, npecTaBeHn ca
IpaBy, Hacpeua, obJIe4eEHU ca C OBJTM [BOMHO IpernacaHyu XUTOHU. Te
W3IJIEKIAT IIOYTU WAEHTUYHM, KaTO pasjiuKa Ce€ BWXKAA IIPU JIEBUS OIIOPEH
KPaK Ha Ta3y, KOSITO € PasloJIOoKEHa Ha Kpasl Ha pesieda, a Ipu IPyruTe IBe €
IECHUAIT. A CBIIO Taka [BETE KpavWHU OT TPOMKATa Ca BAWUTHAJIM €0HATA CU
ppka. ToBa € OmUTHT Ja ce MNPEICTaBu [BIDKEHHWE Ha Te3u (QUrypu.
[TameTHUKBT € C A06pO KayecTBo, (PUIypuTe ca IpPEACTaBeHU C JeTalu,
Ipanepusta € IulacTU4Ha. Kato U410 CTWIBT My € Kiacuuusupall, CTUJl
XapaKTepeH 32 BPEMETO Ha AHTOHUHUTE. TOBa OTIIPAaBsl KbM ATUPOBKA BBHB
BTOparTa rnojosuHa Ha II B.

VISUAL ARTS / PLASTIC ART®
CnomeHarara wuxkoHorpadusi Ha CuiBaH € TPAAULMOHHATA PUMCKA

MKOHOrpa(dusl Ha TOBa UTANMICKO 6oxkecTBO. T ce cpelja B TO3U BUJ, WA C
BapUaHTH, YECTO Cpel, BOTUBHUTE pesiedu OT NpoBuUHLMUS [lonHa Mwusus,
HalnpuMep IMpU Te3u OTKpUTU B C. Jlungde, BpayaHcko, c. Opsxosuua,
[lneBencko u bepkoBuua. B Te3u yactu Ha [JlonHa Mwusus ce HabionaBa
KOHIIEHTpallisg Ha Nojao6Hu penedu c obpasa Ha CunBan. Penedu c
M300pakeHMsl Ha 6ora ca CpellaHu MO-psAKO, HO BCE IaK MPUCHCTBAT U B
npoBuHIMs Tpakus.”

Tpute HUMU ca MpencTaBeHU B XOPOBOJIEH TaHILL M KaTO MKOHOrpadus
TO3U TUIl U300PKEHMS cyleiBaT 06pasLiy OT IPBLKOTO U3KyCTBO. ToBa € enHa
OT XapaKTepHUTe MKOHOrpaduu Ha HUMPUTEe B pesiepUTe OT pUMCKaTa ernoxa
B HalIUTE ITPOBUHLIAN,

BU3YATHW U3KYCTBA / MNTACTUYHU U3KYCTBA
boxkecTtBara ca pa3mnoyiIo’KEHN Ha €0VH BOTUBEH IMaMETHHUK IOpaau

CXOICTBOTO BbB (yHKUMMTE UM. CUJBAaH € IOYUTAH KATO OOr, CBBP3aH C
ropuTe U AuBaTa MpUpPO/a, OCBEH TOBA € MOKPOBUTEN Ha IOMa, 3eMeeINeTO
1 pactutesHocTTa. KyarsT Ha CuiiBaH ce CBbpP3Ba C TO3U KbM HUM@UTE, KaTO



ce MMaT npenBuj, HUMUTE HA FOpUTE U AUBaATa MPUPOJA, HO CE MOJ3Ba
MKOHorpadusra Ha nomnyaspHure B Tpakus Tpu Humdu. [lnana e 6;113Ka KaTto

19
¢ynkuug 1o CHUIBaH KaTo OKPOBUTEJIKA HA IPUPOAATa

Penedure, KoUTO 651xa AUCKYTUPAHU TYK, IIOKA3BaT HIKOM OOLM YEPTH.
[Ipy T4x € wu3Noj3BaHa €JHAa OT Hal-XapaKTepHUTE WKOHOrpapuu Ha
Apremnpa//luaHa npe3 puMCKaTa UMIepaTopcka enoxa. Tosa, KOeTo

16 T'ouesa, 3naTo3apa. Kysnrer Ha CusBaH B npoBuHUUs JlosiHa Musus. Apxeonozus, 1993, N2 2, c.
13-19, 06p. 4, 6. [Gocheva, Zlatozara. Kultat na Silvan v provintsiya Dolna Miziya. Arheologiya,
1993, no. 2, p. 13-19, fig. 4, 6.].

" Tak Tam, c. 13. [Ibid., p.13.].

18 Kapapumurposa, Kpacumupa. [lameTHUIM Ha KyiATa Ha TpuTe HUMOHU OT HaiuoHamHus
apxeosiorndecku Mysei. B: ToduwHuk Ha Hauuonannus apxeonrozuuecku mysei, 1992, N2 8, c.
191-193, o6p. 4. [Karadimitrova, Krasimira. Pametnitsi na kulta na trite nimfi ot Natsionalniya
arheologicheski muzey. Godishnik na Natsionalniya arheologicheski muzey, 1992, no. 8, p.
191-193, fig. 4.].

Y Toyena, 3narozapa. Kynrst Ha CuinBaH... . 13, 17, 20. [Gocheva, Zlatozara. Kultat na Silvan...p.
13,17, 20.].
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IpaBU BIIEYATJIEHME, € CbYETaBAHETO Ha MKOHOrpadcKara cxema Ha eJHa
IIpeICTaBeHa B IBIKEHUE, TMHAMUYHA, JIOBYBalla O0OTUHS, YE€CTO NIPUIPYKEHA
OT JIOBHA CLI€HA MEXAY KMBOTHU, CbC CTAaTUYHU MKOHOIPA(CKU TUIIOBE Ha
opyrute OoxkecTBa KaTo AnosoH u [luonuc. Ha peneda or MoHTaHa C
n300pa3eHuTe mnetr OoKecTBa ca KOMOWHUpaHU CUIBaH B CIOKOWHA 11034,
soByBama JlnaHa u Tannysamuy Tpu HUMOHU.
[Ipu Te3u penedu ce BUXKAa €IHO CBOOOIHO KOMOMHMPaHe Ha NKOHOrpadCKuTe
TUIIOBE Ha 60XXEeCTBaTa, 6e3 Jja € IOMUCIIEHO 33 00112 KOMIIO3ULMS U 32
OTHOIIEHUETO MeXy purypure. [1o-cKOpo Ha TOBa CBOOOJIHO ChUY€TaBaHe MOXKE J1a
ce NorjeHe KaTo HallpaBeHo C LieJl 06pa3nuTe Ha O0XKeCTBaTa [1a Ce Pa3No3HaBaT

JIECHO OT XOpaTa, KOUTO Ca I'M ITIOPpBbYaJIn, JapWJIN NUJIN BUICJIN \/|SUA| ARTS / PLASTIC

ARTS

B cBeTUIMIIATa. Ho OCBeH ye Te ca pa3no3HaBaemMu, U360PbT UM Ce IbJDKU U Ha
MTOCTOSTHHOTO MM MPUCHCTBUE B pereproapa Ha MaliCTOPUTE, KOUTO TY U3PabOTBAT.
ToBa ca Bce nak eIHA OT Hall-U3BECTHUTE UKOHOrpaduu Ha GOroBeTe, LUPKYIUPALU
B PUMCKOTO M3KYCTBO B UMIepusTa. Jopy MOXKe [1a ce MUCJIM 32 Te3U TakKa
NONYJIIPHU TUTNIOBE M300paKE€HMS KaTo 3a €IUH BUJ, ,aodsoHu”. OT eHa CTpaHa, B
paboTtarta Ha CKyJIITYPHUTE aTejiMeTa ce M0JI3BaT CBUTBLM C 00pa3liy, KaTo Taka ca ce
[IPEHACSJIM €JHU U ChIIY CLeHU U GUTYpH B pa3nuyHu nameTHuu. C nonobHu
CBUTDBIIU CE€ OOSICHSBA U HAJIMYMETO HA CXOOHU MOTHBU B MO3aMKU, CTEHOIIMCU U
CKYJIITypHU nameTHUUW®’. A, OT Apyra CTpaHa, JOpY 1 Jja He CTaBa iyMa 3a KOIMpaHe

OT NMOA06HY 06pa3lIy, Te3 NKOHOTpa(uy MIPUCHCTBAT B PEIEPTOAPA HA 5 1/3yA f1H M

M3KYCTBA / TNTACTUYHM U3KYCTBA



MECTHUTE MAaiiCTOpU U C€ PeIIMKApPaT 4YecTo. MokeM Jid HauCTUHA [a
MUCJIIUM, ye T[OJOOHM UKOHOrpapCcky THUIIOBE Ca TOJIKOBA 4Ye€CTO
BB3IPOU3BEXIAHU U Ca CE IPEBbPHAJIU B ,,l1a06JI0HU"?

Tyk Moxe Oa ce mpujede ollle eJVH IMaMeTHUK, KOWTO € MoJ00eH Ha
TO3U OT MOHTaHa KaTo CbyeTaBaHE Ha M300pakeHUs Ha OOXKeCTBa, HO Ce
0TOeJISI3Ba U €JlHA ChljeCTBeHa pasnuka. CTaBa BBIPOC 32 BOTHMBEH pened OT
c. OpsxoBuiia, [1neBeHcko. JlaTupaH e BbB BTopaTa rnosioBuHa Ha Il B, CunBan
n Tpute HuMu ca ¢ nomobHa uKoHorpadus Karo Ha peneda or MoHTaHa.
Humdure u TO3u MbT Cca NpeACTaBeHH, JOKATO TAaHIyBaT, KaTo 3a SICHOTA TYK
IleCHUTE pblie Ha [Be OT TAX ca I0JIOKeHW Ha paMeHeTe Ha ChCcelHaTa
¢durypa. [luaHa e wn3o6paseHa MNpaBa, Hacpella, C JbK B JisIBaTa pbKa U
mocsrama  3a CTpejla KbM KoOJlYaHa C jAsgcHaTta. ToBa e pasjiuyHa oOT
IpejcTaBeHaTa B

20 Birk, Stine. Carving sarcophagi: Roman sculptural workshops and their organization. In:
Kristensen, T., Poulsen, B. (eds.) Ateliers and Artisans in Roman Art and Archaeology. (=Journal of
Roman Archaeology, Supplementary Series Number 92). Portsmouth, Rhode Island, 2012, 22, 25;
Moltesen, Mette. Catalogue. Imperial Rome II. Statues. Ny Carlsberg Glyptotek. Copenhagen: Ny
Carlsberg Glyptotek, 2002, p. 16, 23.

KoBaueBa, Teonopa. HeoGHaponBaHu nameTHULH... C. 57, o6p. 4. [Kovacheva, Teodora.

Neobnarodvani pametnitsi...p. 57, fig. 4.]; Kosaueea, Teogopa. 36paru ckyanmyphu... c. 39, N2
55. [Kovacheva, Theodora. Selected Sculptural...p. 39, No 55.].
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IBIKEHME U IVCKyTHpaHa [0 TO3W MOMEHT UKoHorpadwus Ha [luaHa, HO U TS

CBIIO € Cpe[ MOMyJsipHUTEe Ha GoruHsATa*. TyK ce oT6esisA3Ba U3IIOJI3BaHe Ha

Ipyra rnosHaTta ukoHorpadus Ha [luaHa, HO CBIO TakKa JIECHO pa3ro3HaBaema.

ToBa, criopen MeH, € oOlle €IHO [0Ka3aTeJICTBO KaK Cceé KOMOWHUPAT U ce

3aMeCTBaT Hal-IIOIyJISIPHUTE UKOHOTpaduu Ha 6O>KEeCTBaTA.

[Togo6HO HabOAEeHNE Ha ChYeTaBaHe Ha 0O6pa3u MOXeE /la Ce HallpaBu U

BBPXY [Ipyra rpymna pesedu, Te3u ¢ IpeCTaBeH MUTOJIOTUYHU CIoKeTU. [1pu Tax
MOJXXE /Ia Ce BUIM KOMOMHUpPaHe, OT eJJHa CTPaHa, Ha CTaTUYHU, CTAHIAPTHU, TO3HATU
OT MHOTO IPyTY TaMeTHULIM 006pa3u Ha 60roBeTe, Hanmpumep Ha AnosioH Kurapen mim
Ha JlnoHuc, NpuapykeH oT catup u [1aH. A OT Apyra CTpaHa, CIieHa, KOSTO BCHUHOCT

pasKa3sBa U IIOKa3Ba MUTA, CBOTBETHO \/|SUAL ARTS / PLASTIC ARTS

Metamopdo3sara Ha JadHe unu cnsamara ApuanHa. Te3au KOMOMHALUYM OT
durypu u cuieHu He PyHKIMOHMPAT KaTo €HO LsJIO Ha pesiepruTe U OCHOBHUTE
YYaCTHUILM HSIMAT JOCET €IUH C IPYT, He KOPECIIOHAUPAT [TOMEXY CU. M360pbT Ha
CTaHJIAPTHOTO M300pakeHue Ha 6ora (AnosioH, [JMOHNKC) € Bb3MOXKHO /1a Ce I'bJDKU Ha
TOBA, Y€ Taka TOM € pa3No3HaBaH M10-JIECHO, a U € [I0Ka3BaH C TO3U 00pa3 U IIpU IpyTrU
CKYJIITYPHU [TaMeTHUILY. BEposITHO 11esiTa e JIeCHO Ja ce uieHTuduuupa
MUTOJIOTMYHATA CLIEHa, ThY KaTO N300pakeHneTo (yHKUMOHMPA B IPOBMHIIMAIIHA
cpena, KbJeTO He BCUYKHU, KOUTO BWXKAAT MaMeTHULIUTE, Ca €JHAKBO 3alI03HATU C
0COGEHOCTHTE Ha IPBKO-PUMCKaTa KyJITypa U U3KYCTBO>. BpIpeku ye Te3u ciyyau ca



Pa3jiM4HU, BCE ITaK MOXKE a CE BUOU 061ua 3dKOHOMEPHOCT, PN KOATO OTHOBO C€

130Mpa Hal-PasNO3HABAEMA B1/3yATTHY M3KYCTBA / TIACTAYHN M3KYCTBA
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MKoHorpadus Ha 60XeCTBOTO, HE3aBUCHUMO C KakKbB 00pa3 MU ClieHa TPsioBa
Ila ce ChYeTae.

B npoBuHumanHO U3KyCcTBO B Pumcka Tpakus ce  Komupar
HaW-TIOMYJISPHUTE UKOHOTpadCKU TUIIOBE HAa OOXKECTBaTa, KOUTO Ca U Cpe],
Hall-peIVIMKMPAaHUTE B PUMCKOTO MMIIEPATOPCKO M3KYCTBO KaTo 1sJ10. B ToBa
YUCJIO C€ pas3noJiaraT IUCKYTUPaHWUTE MKOHOrpaduu Ha JIoOByBala [luaHa, Ha
Anonon Kwurapen, Ha [InoHuc cbc catup. ToBa ca TumoBere, KOUTO ca
BKJIIOYEHM B CTAHJAPTHUS PENepToap Ha CKYJIITOPUTE U B CBUIOTO BPEME Ca
Hali-IIMPOKO Pa3No3HaBaHU B MPOBUHIIMAIHOTO OOLIECTBO. B TO3U CMUCHI U C
MacoBaTa UM U IIOBCEMECTHA YIIOTpeba MOXKeE a CE MUCJIH, Y€ Te Ca CTaHAJIU
,IIA0JIOHN", KOUTO C€ TII0JI3BAaT BUHAru, KOraTo € HY)KHO, KaTO He CE€ TbpPCU
HENPEMEHHO 00La KOMIIO3ULIUS MJIA OTHOUIEHUE MEXIY M300paKeHusITa. A
[I0-CKOPO aKLUEHTBT € BbpPXYy PEJUTrMO3HAaTa BpPb3Ka B KYJITOBETE Ha
6oKecTBaTa U BbPXy PaslOo3HAaBAa€MOCTTAa HA 00pa3a, OCHOBHU 3a KYJITOBOTO
IeiCTBUE, [IPU KOETO Ce U3I0JI3BaT Te3U penedu.

*Kabhil, Lilly. Artemis... p. 640-641, No. 190, 203; Simon, Erika. Diana... p. 801-802, No 18. **
Koleva, Marina. Greek Myths, Roman Art and the Thracians. In: Ancient Thrace: Myth and
Reality. 13" International Congress of Thracology. Sofia (in print).
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ON THE USE OF POPULAR ICONOGRAPHIC TYPES
OF DEITIES IN ROMAN SCULPTURE FROM

BULGARIA Marina Koleva

Abstract: The present article addresses the copying of the familiar
iconographic types of deities on votive reliefs dating back to Roman
period, discovered on the territory of present-day Bulgaria. The discussed
reliefs share a common feature - namely, the combination of the
iconographic  scheme of a dynamic, hunting Diana, depicted in
mid-action, with the static iconographic types of the other deities like
Apollo and Dionysus. On another mentioned relief several deities are
depicted: Silvanus is rendered in a relaxed pose, Diana is hunting and the
Three Nymphs are dancing.

Those were the iconographic types which were included in the standard
repertoire of the sculptors and, at the same time, which were immediately
recognizable for the provincial society in Roman Thrace. In this sense,
their mass use could raise the question: Could it be that in these instances
the mentioned deity iconographies were so widespread and familiar
because they

Bu3yanHu U3KycTBa U My3uKKa, ToM 2 (2020), ISSN 2683-1392
Visual Arts and Music, Volume 2 (2020)
had become “patterns™ “Patterns” that are used whenever needed, in

various combinations, without being necessarily included in uniform
compositions or in particular interrelations. Rather, the emphasis was on



the religious connection in the cults of the deities as well as on the
recognizability of the deities that were central to the particular rites
wherein these reliefs were used.

Keywords: votive reliefs, Roman art, Roman sculpture, Roman Thrace /s ARTS /
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