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JINTEPATYPA U KVIJITYPA

LITERATURE AND CULTURE



O PODER DAS HUMANIDADES -
O LUGAR DA LITERATURA: i
INTERROGACAO E INTERPRETACAO

Isabel Pires de Lima

Universidade do Porto (Portugal)

Isabel Pires de Lima

(University of Porto (Portugal)

Isabel Pires de Lima. THE POWER OF THE HUMANITIES AND THE PLACE OF
LITERATURE — QUESTIONS AND INTERPRETATIONS

Abstract. The following text rests upon the academic speech delivered at the official
ceremony granting Prof. Dr. Isabel Pires de Lima the honorary title Doctor Honoris Causa
by Sofia University “St. Kliment Ohridski” in November 2019. The text discusses the ur-
gent necessity to maintain and develop educational and research practices in the contempo-
rary humanities. By focusing upon the hastiness that dominates contemporary daily grind
and manifests in one of the most delicate, widespread and endogenous forms of violence,
the article’s debate is centred around the necessity of the academic communities to assert
their rights in finding a possible pause, gap, or interval where it is possible to exercise their
critical and interpretative abilities. Contemporaneity can be exercised as opposed to the
hastiness and robotized hyperactivity that prevents us from indulging in our supreme human
authority of saying “no”.

Nowadays it is even more pressing to note the immutability of art and its interpreta-
tion, filtered through the processes of social interaction, revitalization of knowledge, and
recognition of ethical values, while the power of contemporary humanities results from the
consideration of those question and values that not only concern us today, but also make
a stand against our civil communities. It is the humanities indeed that possess the greatest
potential to enrich and direct this grand debate in the right way.

Keywords: humanities, literature, pause, contemplation, critical analysis

HWzaben Iupew oe Jluma. CUJTTATA HA XYMAHUTAPUCTUKATA U MACTOTO
HA JIMTEPATYPATA — BBITPOCH U THJIIKYBAHU A

Pe3rome. HacTosiusT TekcT ce OCHOBaBa Ha akaJEeMHYHOTO CJIOBO, TPOM3HECEHO Ha
THPXKECTBEHATA IICPEMOHUSI 10 YIOCTOsiBaHETO Ha mpod. n-p Mzaden IMupem ne Jluma,
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3acimykui npodecop Ha YHHBepcuTera Ha IlopTto, ¢ modeTHara THTIA ,,JOKTOP XOHOPHC
kay3a“ Ha Co¢wuiickust yauBepcuter ,,CB. Kimmvent Oxpuncku‘ npes M. HoemBpu 2019 .
TekcThT TOBOPH 32 HEOTIIOXKHATA HEOOXOJMMOCT J1a C€ MOJIbPKAT M Pa3BUBAaT 00yUICHUETO
1 M3CIIEABAHMATA B TIOJIETO HA XyMaHUTAapHHUTE HAyKH B HaIIeTo chBpemue. Karo ce crimpa
Ha YCKOPEHHUETO, KOETO IOMIHUPA B ChbBPEMEHHOTO €KETHEBUE U CE MPOSIBABA KATO €JHA OT
Hal-(pUHNTE, Hall-pa3POCTPAHEHHN U CHIOTeHHN ()OPMH Ha HACHIIMETO, CTaTHITA PA3ChK-
JlaBa 3a TOBA KOJIKO € HAJIOXKHUTEITHO THEC aKaJIeMHUYHH OOITHOCTH JIa OTCTOSIBAT IIPABOTO CH
Ha JJOCTBHII JI0 MSICTOTO HA T1ay3a, IPOMEKAYTHK, HHTEPBa, KbJETO CTaBa Bh3MOKHO yIpa-
KHABAHETO HA KPUTUIECKNTE U THIKYBaTEITHUTE CIOCOOHOCTH. CHBPEMEHHOCTTA MOXKE J1a
Obe ympaxHeHa BbB (popMara ¥ Ha CHIIPOTHBA Ha YCKOPEHHUETO U pOOOTH3NpaHa XHUIIEPaK-
THUBHOCT, KOATO HE HH TI03BOJISIBA J]a YIIPA)KHIBAME BUCIIIATa CH YOBEIIKA BIACT, KaTO Ka3Ba-
Me ,,He". JIHeC olle MoBeye ce Hallara pecTaBara 32 HEOTMEHMMOCTTA Ha H3KyCTBOTO U Ha
HETOBaTa MHTEPHPETALUS B IPOIIECUTE HA COLMATHO B3aMMOICHCTBNE, HA OOHOBSIBAHE HA
MIO3HAHHWETO, Ha MPUIIO3HABAHE HA ETHYECKUTE IIEHHOCTH, a CHJIaTa Ha XyMaHUTapUCTHKATa
B HACTOSIIETO TMPOU3THYA OT TOBA, Y€ XyMaHWTAPHHUTE HAYKH Pa3MICKAAT BBIIPOCUTE 32
LIEHHOCTHUTE, KOUTO JTHEC aHTAXKHUPAT, HO ¥ IPOTHBOIIOCTABAT B MHOTO TOJISIMA CTETICH TPaX-
JTAaHCKUTE HU oOmecTBa. IMEHHO XyMaHUTAapUCTHKAaTa IPUTEXaBa TOJIEMHUs TOTEHIUA Jia
oforaTv ¥ TOpH JJa HACOYH B TIPABMIIHOTO PYCIIO TO3H MammadeH 1edar.

KoarodoBu aymu: XyMaHHUTApHCTHKA, JUTEPATYypa, May3a, Ch3epIaHUe, KPUTHICCKN
aHaIN3

Recentemente, na abertura do ano lectivo na Faculdade de Letras da
Universidade do Porto, ouvi o filésofo espanhol, Daniel Innerarity, defender a
ideia de quanto a democracia precisa das humanidades. Sera exatamente sobre
a preméncia da manutencdo e desenvolvimento do estudo das humanidades no
mundo contemporaneo que pretendo reflectir.

Num romance publicado em 1984, Memorial do Convento, José Saramago,
o unico escritor de lingua portuguesa que ganhou um prémio Nobel, escrevia:
“Tudo no mundo estd dando respostas, o que demora é o tempo das perguntas.”
(Saramago, 329) Creio bem que esta frase diz a perplexidade perante uma
sociedade que, sobretudo desde as décadas de 70-80 do século XX, mergulhou
numa vertigem cientifico-tecnoldgica que se por um lado nos deu muitas respostas
conducentes a avangos grandiosos no campo das ci€ncias chamadas exactas, a
certezas muito produtivas na progressdo exponencial da sociedade do consumo, a
um numeramento cada vez mais eficaz e pandtico da realidade, por outro quase nos
impede de formular perguntas.

E se falo de vertigem ¢ porque de velocidade se trata. Todos sofremos no nosso
quotidiano social, profissional, familiar ou intimo, a experiéncia da aceleracdo. E a
nds, universitarios, treinados para pensar, conceber, antecipar, isto €, para colocar
questdes e desenvolver experiéncias que exigem tempo € maturagdo, esmagam-
nos cada vez mais com a constante ¢ quase sempre absurda necessidade de tomar
decisdes cientificas e pedagdgicas contra o tempo. Pessoalmente cada vez mais
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sinto essa subordinagdo a aceleragdo como uma das mais subtis, generalizadas e
endogenas formas de violéncia a que somos sujeitos hoje. O filosofo esloveno,
Zizek, entre as diversas formas de violéncia que identifica no seu famoso ensaio
sobre o tema, considera que a mais poderosa e objectiva de todas ¢ invisivel e nela
se sustenta a normalidade.

A aceleragdo tornou-se tdo intrinseca as nossas vidas, esteio da normalidade
do nosso quotidiano, que ja ganhou a perigosa e paradoxal invisibilidade das
coisas naturais, rotineiras, normais. Impds-se a niveis tdo sub-repticios que induz
comportamentos que impedem o usufruto de momentos de suspensao ou de os
vivermos na constante culpa de ndo estarmos consentaneos com o ritmo do mundo.

Desde a Antiguidade que pensadores, filésofos e artistas reclamam o lugar
privilegiado da contemplacdo. A contemplacao fertilizaria a acgdo e seria o inico
lugar a partir do qual seria possivel sentir a esséncia do mundo. Esse lugar da
contemplacao cedo foi reclamado também como o lugar da criagdo, o lugar da
semente, da inovagdo, o lugar do amadurecimento do pensamento. Um lugar que
implica desaceleracdo, subversdo do tempo culturalmente determinado e entrega
aos ritmos da natureza. Acho que € desse lugar que esta a falar Rilke quando escreve:

Ser artista quer dizer: ndo calcular e ndo contar; amadurecer como a arvore que
ndo pressiona a sua seiva e se mantém confiante nas tempestades da Primavera,
sem medo de que o Verdo venha em seguida. Ele chega sempre. Mas s6 chega para
0s pacientes, para os que ali estdo, como se a eternidade estivesse perante eles, tdo
despreocupadamente tranquila e vasta (Rilke, 82).

Hoje, esse “ali” a que Rilke alude ¢ cada vez mais improvavel, dificil de
alcancar, até para aqueles que habitam circulos onde supostamente a contemplacao
seria obrigatoria, condicdo sine qua non para a sua atividade criativa, como na
universidade entendida ainda como lugar de produgdo de saber e de pensamento
critico e ndo como escola profissional que se limite a responder a solicitagoes de
mercado e de clientes.

Torna-se premente que nods, académicos, reclamemos o direito a aceder a
esse lugar do intervalo, no qual seja possivel o exercicio critico e a interpretacao.
Numa sociedade marcada por um intensissimo fluxo de bens e de dados tratados
em termos quase exclusivamente quantitativos, apostada em dar respostas, na
expressdo de Saramago, e respostas que se pretendem exatas, importa que sejamos
capazes de reclamar o nosso papel natural de questionagdo, interrompendo esses
fluxos acelerados, criando distanciamento em relacao a eles.

As humanidades podem ocupar neste questionamento um lugar central de
resisténcia que lhes € natural, ndo cedendo ao mito da exatidao, ndo prescindindo da
intui¢do, levantando mais questdes do que apontando solugdes e a0 mesmo tempo
interpretando e dando sentido aos milhdes de dados colocados quotidianamente
a nossa disposicao. Innerarity lembrava que assistimos a todo o0 momento a uma
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comutacdo de dados e a sua manipulagao que prescinde da teoria, sendo-nos criada
uma ilusdo de conhecimento inquestionavel, como se olhdssemos para um espelho
cuja imagem reflectisse tudo sobre nds — um mundo liso como um espelho ou como
um écran.

O historiador israclita Yuval Noah Harari, no seu livro de 2018, 2/ Li¢oes para
o Século XXI, defende que perante um mundo cuja Unica constante ¢ a mudanca
acelerada, “as escolas devem mudar de modelo e passar a ensinar o0s «quatro
C»: pensamento critico, comunicagdo, colaboracdo e criatividade. (...) devem
dar menos atencdo as aptiddes técnicas e colocar a énfase nas aptiddes de vida
polivalentes” (Harari, 302). O objectivo sera desenvolver a capacidade de lidar com
a mudanga, inventando novas ideias ¢ novos produtos, mas sobretudo, lembra ele,
reinventando-nos.

Ora o refor¢o das humanidades com a sua primeira e ultima especialidade
de eternamente retomar os insoluveis problemas do humano serd aqui de grande
préstimo para os nossos estudantes ¢ para a preservacao da atitude de inquietagdo
que nos distingue como seres humanos, que nos leva a interrogarmo-nos sobre o
sentido da vide e da morte, sobre a transcendéncia, que reiteradamente nos conduz
aquilo a que George Steiner chamou “a vertigem da interrogacdo”. E ele avisa
com preocupagao: “Abstermo-nos deste questionamento, censura-lo, seria anular o
pulsar e a dignitas que definem a nossa humanidade.” (Steiner, 67)

O filésofo de origem sul-coreana Byung-Chul Han alerta para o facto de,
na sociedade contemporanea da produ¢do e da comunicacdo global, imperar a
positividade e o verbo “poder” por oposicao ao paradigma de Foucault da sociedade
pos-iluminista, disciplinar e proibicionista do “dever”, formada por quartéis,
manicomios, prisdes, fabricas, onde dominava a negatividade, o “nao-poder”. Yes
we can ¢ o simbolo da sociedade da modernidade tardia para a qual os limites
deixaram de existir e por isso também os gurus e os livros de auto-ajuda propalam
o incitamento — “Tu podes™.

Claro que este ser empoderado esta sujeito nesta sociedade da produgdo ao
imperativo de produzir, de conseguir, de terminar e comegar imediatamente um
novo processo de producao, o que conduz a um empolamento da responsabilidade
e da iniciativa individuais que fazem do homem contemporaneo um ser hiperativo
e hiper-neurotico, que se auto-explora julgando-se livre, mas que facilmente cai na
depressao quando conclui que, afinal, ndo é capaz de “poder”. Dai a constatacao
ironicamente contradictdria, tdo comumente formulada pelos seres cansados que
a nossa sociedade produz, de que “nada € possivel” numa sociedade cuja maxima
¢ a de que “nada ¢ impossivel”. “Esta autorreferencialidade gera uma liberdade
paradoxal que, em virtude das estruturas coercivas que lhe sdo intrinsecas, se
converte em violéncia. As doengas psiquicas da sociedade da produgdo nada mais
sao do que manifestagdes patoldgicas desta liberdade paradoxal.” (Han, 2014: 23).
Por isso nos sentimos seres controlados, medrosos, apaticos ou agressivos, numa
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sociedade onde a aceitagdo formal dos principios da liberdade individual e do
direito a diferenca nunca foi tdo grande.

Porém, tudo indica que em lugar de estarmos efectivamente mais livres e
abertos a diferenca, estamos dominados pelo que aquele filésofo chama o “terror
do idéntico” (Han, 2018: 11). Procuramos ansiosamente o “like” que nos confirma
idénticos ao outro que por seu turno identificamos connosco. Aquilo a que chamamos
partilha resulta numa continuidade em que cada um continua sempre idéntico a si
mesmo. Os amigos e seguidores que acumulamos nas redes da interconexao digital
nunca nos facultam o encontro com alguém diferente e com a cultura diferente que
porventura transporte. Encontramos sempre pessoas que pensam como nos, que
nao nos afastam do lugar de conforto das nossas certezas, que ndo concorrem para
o alargamento do nosso horizonte de experiéncias. O mesmo autor lembra que:
“O “digital”, em francés, diz-se numérique. O numérico faz com que tudo se torne
numerdvel e comparavel. E assim que se perpetua o idéntico.” (Han, 2018: 12-3)

Temos a ilus@o do saber quando afinal apenas acedemos nas redes a vasta
informa¢ao disponivel, sempre disponivel e em constante desatualizagao e
reactualizacdo; ora o saber implica o contacto com o diferente, transporta
transformacao e ndo identificacdo. O saber, o interrogar € o compreender nao sao
estaticos nem se processam no clima de aceleragdo e do dominio do instantaneo a
que a revolug¢do digital nos condena; o saber implica maturagdo e contacto com o
diferente ou o desconhecido e ¢ provocador de redencao.

Esta eliminacdo do outro gera fenomenos autodestrutivos de afogamento do
eu em si mesmo, de individualismo doentio, de acumula¢do narcisica da libido,
do desejo dirigido para o objecto. Ora um eu estavel precisa do outro, da sua
gratificacdo, sob pena de cairmos em sentimentos de vazio e com ele em transtornos
depressivos e auto-agressivos tao correntes na sociedade contemporanea. Por isso
se pode interpretar o fendémeno hoje comum da adi¢do as selfies ndo exactamente
como uma manifesta¢do de saudavel narcisismo, mas como “a marcha no vazio de
um eu narcisico que ficou s6” (Han, 2018: 35) e que por momentos se revé pleno
na superficie lisa e brilhante de um écran, espécie de espelho, extensao protectora
de si mesmo.

Roland Barthes escreveu um dia que “O contemporaneo ¢ o inatual.” (4pud
Agamben: 20). O que Barthes estd a acentuar nesta assercdo ¢ a possibilidade
humana de estabelecer uma relagdo singular com o presente, aderindo a ele, mas,
ao mesmo tempo, criando distancias que permitam o desfasamento em relacdo a
ele. Nesta acepcao, aderir ao presente e resistir-lhe € ser contemporaneo.

Nao sera entdo premente este exercicio da contemporaneidade como
resisténcia? Antes de mais nada resisténcia a aceleragdo, ao movimento, aquela
hiperatividade quase robotizada que nao nos deixa exercer o humano e superior
poder de dizer ndo. “Yes, we can”, podemos; podemos parar, interromper o
movimento, a aceleracao, resistir a positividade exponencial, fugir ao puro reagir
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para que nos empurra a sociedade da produgdo, atentar no outro ¢ na diversidade
que transporta e questionar o regime espaciotemporal de fluxos continuos (cf.
Innerarity); podemos criar intervalo e proceder uma vez mais aquelas interpelagdes
que as humanidades estao sempre prontas a recolocar. Tornamo-nos ser amputados,
auto-amputados quando nos acomodamos sem questionamento a tudo o que os
dispositivos electronicos passaram a fazer por nos e ndo nos tornando tanto como
julgamos seres melhorados, resultantes do nosso novo estatuto de “imigrantes
digitais”, na expressao feliz do socidlogo polaco Zygmunt Bauman. (Bauman e
Mazzeo: 108)

Podemos enfim bater-nos pela retoma de espagos de contemplagdo enquanto
reflexdo silenciosa, pela reivindicag@o de lugares de intervalo, espacos usualmente
tidos como inuteis ¢ que afinal talvez estejam a revelar-se intensamente tUteis na
sociedade cansada, deprimida e esvaziada em que nos movemos. Refiro-me aquele
velho campo das Humanidades, tdo velho como a propria cultura, da escrita de
histérias e da sua interpretagdo, a que filosofos e cientistas se entregaram desde a
mais alta Antiguidade e que hoje muitos consideram inutil. Valorizo especialmente,
enquanto professora de literatura, a pratica da fic¢do, quer ela se chame poesia ou
narrativa nas suas multiplas formas de concretizagdo e da pratica hermenéutica.
Aquela pratica que fez um George Orwell escrever, em 1949, uma distopia tdo
anunciadora do nosso tempo a qual chamou /984.

Ha alguns meses, o neurocientista portugués radicado nos Estados Unidos,
Anténio Damasio, numa conferéncia dada em Lisboa na prestigiada Fundagao
Calouste Gulbenkian, partiu para a sua viagem pelo cérebro e pelo que designou
por “naturalidade da consciéncia”, dos primeiros versos do poema de Emily
Dickinson, “Mais vasto o Cérebro — que o Céu — “, que entendeu equacionarem
uma interpelagdo idéntica a que o move na pesquisa em curso ¢ que expds de
seguida. Num certo momento do debate que se seguiu, Antonio Damasio reclamou
a importancia da imaginagdo e do mundo da ficcdo com o seu pessoal romanesco
e o manancial de comportamentos das personagens para pensar a vida futura.
De resto Damasio sempre defende que contar historias foi a solugdo encontrada
pela mente consciente para tornar compreensivel e transmissivel a regulacao da
vida dos individuos pertencentes a um grupo e adoptada como meio privilegiado
de comunicar emogdes ¢ factos tidos por importantes para a vida individual e
colectiva, envolvendo prazer quer na representacdo, quer no reconhecimento
(Damasio: 359). E por essa via a arte de contar (e a arte em geral) vai adquirindo
também uma vertente antecipatoria identificada desde logo por Aristételes na
Poética quando atribui a poesia (que aqui vale por literatura e afinal por qualquer
tipo de criacdo) a arte de significar o possivel, isto €, de dizer ndo o que foi, mas
o que poderia ter sido.

Jonah Lehrer, um jovem neurocientista estadunidense, falou de forma muito
comunicativa do modo como a arte antecipa inclusivamente a ciéncia, num livro
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encantatorio intitulado, Proust era um neurocientista, no qual mostra como, atraveés
de caminhos peculiares, grandes artistas incluindo os da palavra, mas também
da danga, da musica, da culinaria exprimiram nas suas criagdes o que nenhuma
experiéncia fora capaz de ver antes. Isto ¢, a imaginacdo, incluindo a literaria,
afigura-se-lhe determinante para o avanco do conhecimento cientifico, porque diz
ele “somos feitos de arte e de ciéncia” (Lehrer: 14).

De tudo isto decorre a imprescindibilidade da arte e da sua interpretacdo na
interacc¢do social, na inovacao do conhecimento e na identificacao ética dos valores
mesmo que possa ser percepcionada ou percepcionar-se a si propria como o dominio
do inutil. Por isso concordo vivamente com pensador italiano Riccardo Mazzeo
quando defende que as metaforas de que a arte ¢ feita nos ajudam a encontrar a
nossa direc¢ao no mundo (Bauman e Mazzeo: 107).

O mesmo Anténio Damasio ndo se tem poupado a alertar para a necessidade
de atentarmos no ensino das artes e das ciéncias humanas, se queremos criar mais
e melhor cidadania. A arte, onde obviamente se inclui a literatura, convoca formas
de inteligéncia emocional para a relevancia e o fomento da qual a neurociéncia tem
vindo a chamar cada vez mais a atencao. Promover a integragao, ao nivel do ensino,
entre o desenvolvimento da inteligéncia cognitiva, que o ensino tradicional sempre
acolheu ao valorizar a dimensao técnico-cientifica e o da inteligéncia emocional,
que as humanidades e as artes, entre as quais a literatura, sempre fomentaram ¢ um
caminho seguro para a qualificacdo da cidadania e para a construgdo de sujeitos
mais harmoniosos.

De algum tempo a esta parte debate-se ou lamenta-se entre os professores
de todos os sectores aquilo a que ja se chama o paradoxo do “deep learning”,
isto €, a contradicdo que revela que crescimento no conhecimento nem sempre
corresponde a aumento da capacidade de compreensao e saber. Muitos dos nossos
alunos mostram ter dificuldades em integrar um novo conhecimento no mundo
previamente conhecido, ou seja, manifestam dificuldades em articular novo e
velho conhecimento no sentido de esbocar novos caminhos. Eu diria, tém défice
de intervalos, de contemplacgdo, défice de espagos reflexivos de interrogacao e de
pratica de interpretagao.

O que de melhor poderemos oferecer-lhes — a eles e a todos nds afinal — do que
histérias, historias que a literatura e a arte nos facultam e nas quais as humanidades
sdo especialistas?

O poder das humanidades hoje decorre do facto de atentarem nas questdes dos
valores que tanto mobilizam e dividem os cidadaos e terem um enorme potencial
para enriquecerem e até disciplinarem esse debate. Nao € a toa que a interpretagao
e o pensamento critico, designadamente o criticismo filosofico e literario, tém
evidenciado um retorno ético — e esta ¢ também a grande oportunidade para as
humanidades num mundo em crise, mergulhado na hipervalorizacdo do que ¢ dito
exato, mas que nao encontra instrumentos exatos para sair da crise.
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Em Franga, Antoine Compagnon, um engenheiro que se tornou professor de
literatura no prestigiadissimo Collége de France, tem insistido no regresso ético da
literatura, reposicionando-a como “um saber insubstituivel, circunstanciado ¢ nao
resumivel, acerca da natureza humana, um saber das singularidades.” (Compagnon:
44) e, no mundo anglo-saxdnico, Peter Levine, repensando as humanidades, nota
como aquilo que designa por “ethical turn” na literatura e por “turn to narrative in
ethics” convergem. E acrescenta:

These trends are desirable because valid moral reasoning depends upon the telling
and interpretation of stories. In turn, stories are necessary because ethical reason-
ing is largely particularistic, not categorical. It is about particular people in partic-
ular situations, not about abstract concepts (Levine: 130)

E a propra esséncia da ética humanista obriga a colocar as pessoas,
individualmente consideradas, em primeiro lugar.

Nao se confunda, porém, o retorno ético da literatura com qualquer velha ideia
de literatura de tese. A literatura ndo formula teses, quando muito incita o leitor a
activa e livremente formula-las, abandonando ideias feitas. Ao defender a introducgao
do ensino da literatura em cursos técnicos (a par com o ensino relativo a outras
formas de arte), Silvina Rodrigues Lopes, uma tedrica da literatura portuguesa, diz
que ele contribui para o desenvolvimento do conhecimento posto que “este assenta
na condi¢@o paradoxal de preparar a sua propria negacao, a negacao de ideias feitas,
qualquer que seja o seu estatuto.” (Lopes: 132)

Complementarmente, Richard Rortry tem notado quanto o contributo da
literatura para a compreensdo do mundo nao é, alias, tanto da ordem da verdade
ou do conhecimento, mas da experiéncia do outro, isto €, a literatura contribuiria
menos, segundo ele, para combater a nossa ignorancia do que para combater a
nossa ilusdo de auto-suficiéncia, o nosso egotismo. E por isso, Rortry distingue
a literatura de outros tipos de discursos do conhecimento como o filosofico, o
cientifico ou o politico.

Termino aludindo ao formalista bulgaro Tzevetan Todorov, que, como sabem,
procurou, nos anos 60/70, estabelecer utensilagens tedricas precisas para proceder a
analise estruturalista dos textos literrios, o qual, corroborando a posicao de Rortry,
emite esta surpreendente opinido, num livro de 2007, intitulado A Literatura em
Perigo, o qual funciona como uma espécie de mea culpa. Diz ele:

O que o(s) romance(s) nos da(ao) (sic) ndo € um novo saber, mas uma nova capa-
cidade de comunicagao com seres diferentes de nds; nesse sentido, eles participam
mais da moral do que da ciéncia. O horizonte ultimo dessa experiéncia ndo ¢ a
verdade, mas o amor, forma suprema da ligagao humana (Todorov: 81).

O contacto com o universo literario e com os pontos de vista diversos que ele
transporta, faculta um alargamento interior e a aquisicdo de novas capacidades de
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percepcao do outro, gera consciéncia inclusiva. Consequentemente, a experiéncia
da literatura abre-nos para o didlogo intercultural e para o dominio da compreensao
da diversidade do humano, que, a meu ver, a contemporancidade ¢ muito
especialmente a Europa precisam de fomentar com urgéncia.

O mundo carece de interpretacdo e de transformagdo, mas ao contrario do
que pretendia Marx, a etapa da interpretacdo nunca termina, ¢ em boa verdade
a necessidade da sua transformagdo também ndo. Terminada a era das grandes
narrativas utdpicas, importa ir definindo, mesmo numa pratica de constante
navegacdo a vista, as rotas que em cada momento ¢ em cada situagdo mais
convém as mulheres e aos homens comuns. E uma tal defini¢do sera feita, ¢ minha
convicgdo, no ja aludido lugar do intervalo, a partir da aguda atencdo ao mundo,
da sua contemplacao e do activo exercicio de interpretagdo, um lugar do intervalo
que reclama novas formas de movimento. Provocatoriamente, Paul Lafargue, genro
de Marx, reclamava o direito a preguica, muito provavelmente uma outra forma
de ja nessa altura designar o intervalo e a reflexdo silenciosa. Aquelas rotas tanto
podem ser ditadas pelo local, como pelo global, pela rua que urge asfaltar, como
pelo servigo nacional de saide que importa fomentar ou pela defesa da floresta
amazoénica. E ndo poderdo ser propiciadas pelo confinamento imposto por uma
pandemia global?

Contar e ouvir historias, ler e interpretar textos, designadamente literarios, ¢
um precioso instrumento para fomentar o espirito critico e para formar os jovens
na escuta do outro, no contacto com multiplas singularidades, na percepcao das
potencialidades que a palavra contempla para criar mundos, resistindo ao mundo
dado, mediatizado pela superficie sem rugas e aparentemente perfeita de um
smartphone. E¢a de Queirds, o grande classico do século XIX portugués, ja escritor
maduro e, portanto, ja bastante vazio de certezas, fez o seu hiper-civilizado dandi,
Fradique Mendes, escrever sabiamente: “a ilusdo (...) € tdo util como a certeza: e
na formagao de todo o espirito, para que ele seja completo, devem entrar tanto os
Contos de Fadas como os Problemas de Euclides.” (Queir6s: 273). Isso ajudar-
nos-a a nds, professores, ¢ a eles, estudantes, a preservar ¢ a fomentar “o pulsar ¢ a
dignitas que definem a nossa humanidade.” (Steiner: 67).
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Hskok

O presente texto constitui no essencial a ora¢do que me coube proferir
por ocasido da honrosa atribui¢do, em 26.11.2019, de um doutoramento Honoris
Causa pela Universidade de Sofia Sveti Kliment Ohridski, que me foi concedido,
pelo Magnifico Reitor, Prof. Dr. Anastas Gerdjikov, poucos dias apods a
inauguracdo nesta Universidade de uma Catedra Camdes, designada José
Saramago.

Entendi, pois, este titulo ndo tanto como uma distin¢ao individual mas
como uma distingdo a lingua portuguesa e as culturas e literaturas que através
dela se expressam, cujo estudo ¢ dominio de investigacdo tém uma solida
tradicéo nesta Universidade. E o facto de ter sido convidada a expressar-me em
portugués confirma isto mesmo, além de evidenciar o empenho da Prof* Yana
Andreeva, grande conhecedora da lingua e da cultura portuguesas, que me
traduziu para bulgaro, de modo a que o auditério pudesse conviver com pelo
menos a prosodia do portugués.

Entendi ainda este titulo, atribuido a alguém vindo da area das
Humanidades, como o reconhecimento da relevancia deste campo do
conhecimento no seio da Universidade de Sofia. O seu patrono, St. Kliment
Ohridski, fundador da Escola Literaria de Ocrida, que tdo relevante papel
desempenhou no campo da lingua e da educacdo no mundo eslavo, nio esta
sendo traido.

Aproveito esta nota prévia para dizer, mais uma vez, Blagodarnost,
Priznatelnost, expressando a minha gratidio a Universidade de Sofia Sveti
Kliment Ohridski, ao seu Reitor e a Decana da Faculdade de Filologias Classicas
e Modernas, Prof* Dr* Madeleine Danova; para dizer obrigada, palavra que em
portugués significa literalmente ficar devedora e vinculada.

Por fim permito-me fazer notar que o presente texto foi escrito bem
antes da experiéncia de desaceleragdo e de confinamento a que a crise sanitaria
pandémica nos obrigou.
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Galina Avramova. TOWARD A DYNAMIC DEFINITION OF WORLD LITERA-
TURE: M. G. VASSANIT’S MOSAIC OF CHANGE

Abstract. The present paper looks at one of the most widely discussed cases of a writer
who comes from the in-between of the colonial relations in Africa, M. G. Vassanji, who is
of Asian origin but born and raised in East Africa and educated in the USA to become a
Canadian citizen, from the perspective of the current debate on world literature. Although
the works of Vassanji devoted to Africa, such as his 2013 novel The Magic of Saida and
his 2014 memoir And Home Was Kariakoo: A Memoir of East Africa, have been discussed
by a number of critics (cf. Gurav Desai’s Commerce with the Universe: Africa, India, and
the Afrasian Imagination, CUP, 2013), the present paper engages the creation of Vassanji’s
imaginary Africa as part of what David Damrosch in his book What is World Literature
calls “an understanding of world literature as an elliptical refraction of national literature”
(2018: 283). Thus the image of Africa is interpreted in the present paper as partaking of both
fields, that of the national/ethnic and the global/world creating in that way loci that are both
specific and universal, liminal and cross-overs of cultures and identities.

Keywords: World Literature, M. G. Vassanji, Goethe, Kant, Canada

Tanuna Aspamosea. KbM JTUHAMNWYHO OITPEJAEJIEHME HA CBETOBHATA
JIMTEPATYPA: M. T. BACAHJI)KU I HETOBATA MO3AMKA HA ITIPOMSIHATA

Pe3tome. Cratusra pasmiexaa npe3 NepcreKTHBara Ha TEKyIIus 1e0aT 3a CBETOB-
HarTa JINTeparypa, eIuH OT Hal-IIUPOKO AUCKYTHPAHUTE MHCATEIH C MEXyKOJOHHAJICH
adpukanckn mpousxox, M. I. Bacanmku, U3BECTEH ¢ a3MaTCKOTO CH TOTEKJIO, POJICH U H3-
pacnan B M3rouna Adpuka u oopazosan B CAlLl, 3a na crane rpaxxaanu Ha Kanana. Bb-
MIPEeKU Ye IMpOmu3BeIcHUATa Ha BacaHpku, mocBeTeHN Ha Adpuka (pomaHsT My oT 2013 1.
,Marusara Ha Caiina“ u memoapure My ot 2014 . ,,lI nombT Oeme Kapnaky: CriomeH 3a
Wzrouna Adpuka®), ca 00CkKIaHU OT peauna Kputunu (Bx. Teprosusita Ha ['ypas Jle3ait
¢ Beenenara: Adpuxka, Mnans n appukanckoro srodpakenne, CUP, 2013), HacTosimusT
TEKCT pasliIeXXJa Ch3AaBaHETO Ha BboOpakacMara Adpuka Ha BacaH/ukum KaTo WacT oT
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TOBa, koeto JleiBua Jdampom B kuurara cu ,,KakBo € cBETOBHa JiuTeparypa‘“ Hapuua ,,pas-
OupaHe Ha CBETOBHATA JINTEpaTypa KaTo EIUIITHYHO IIPEUyIBaHE HA HAIMOHAIHA JIUTEpa-
Typa” (2018: 283). [1o To3M HAUYMH THIKyBaMe TyK oOpa3a Ha AQpuka: KaKTo KaTro 4acT OT
o0iacTra Ha HAIMOHAJIHOTO/€THUYECKOTO, TaKa M KAaTO 4acT OT o0iacTra Ha IIIo0ajTHoTo/
CBETOBHOTO, CJICJIOBATEIIHO Ch3/1aBANKH JIOKYCH, KOUTO Ca EAHOBPEMEHHO CHENN(UIHH U
YHHUBEPCATHU, TPAHUYHH U TIPECHYAIIH KyITypH U HICHTUYHOCTH.

KuirouoBu nymu: ceetoBHa nureparypa, M. I. Bacanmku, ['vore, Kant, Kanana

The conceptualization of World Literature that drew from the premise of
universal globalization as held by Goethe and Kant has fragmented, opening a new
frontier from which boundary the diverse perspectives such as those found in Moyez
G. Vassanji’s The Magic of Saida (as well as And Home Was Kariakoo: A Memoir of
East Africa) have progressed through the liminal space, etching resonance and truth
value that forever alters the context of World Literature. Far from being a vision
of difference between the perceived objectification of meaning traditionally gained
by the colonizer over the lesser that suggests constraints of meaning, Vassanji’s
voice demands application of Derrida’s différance, in which the entirety of world
literature can only be considered as situated within “the enigmatic relationship of
the living to its other and of an inside to an outside” (Derrida, J. 2016, 70). Vassanji
demands fresh consideration of this relationship; however, the author forces this
consideration through the lens of the other, instead of through the convenient lens
grounded and focused upon the assumptions of the colonialist ideal. The result is the
profound realization that world literature as such defies convenience in description,
requiring instead dynamic reworking, rethinking, and redefinition.

World literature, as a construct, has certainly been a feasible title for the
entirety of literature that has been created by authors and enjoyed by readers from
the beginning of the written word. Yet the reception of these multiple forms of
literature throughout the globe from a critical perspective was solidified in the
words of Goethe who used the term Weltliteratur to confine the international
works of literature and place them alongside the works celebrated in Western
Europe. To a certain extent, Goethe’s coining of the terminology is in itself a
form of colonization: Goethe, as a Western European, lends legitimacy that was
previously absent to literature from other nations. As Damrosch reminds in his
analysis of Goethe’s correspondence with Johann Peter Eckermann, Goethe stated:
“I therefore like to look about me in foreign nations, and advise everyone to do
the same” (Damrosch, 1). The view of literature from other nations is not that of
an endorsement of the familiar, but as the different: as the creation of the other.
This othering is not likely to have been a deliberate act of subordination; however,
it is certain that the frame of reference of quality and legitimacy upon which the
reception of Damrosch’s “foreign” (Damrosch, 1) literature gains favor is in the
hands of the colonizer, not the colonized. The extent to which the othering distorts
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perceptions or even shapes artificial perceptions of cultural value relies upon the
power of the occupying culture to assert or the occupied culture to reject. Given
the assertion of rectitude of cultural value that encompasses the process of othering,
the legacy may be even of a greater consideration than the assertion or rejection. To
a certain extent, rejection and adoption operate dialectically; however, the legacy
gains legitimacy of the subordination itself, creating a context within which the
literature that emerges from the culture no longer represents the purity of the culture.
Instead, the emergent product reflects a new society in which the negotiation of
power forms the backdrop of all interrelations.

In this sense, Damrosch claims that Goethe may have seen a value in the
literature from other lands, and indicated as much in stating “we must not bind
ourselves to anything in particular, and regard it as a model” (Damrosch, 12) Yet
Goethe’s assumption of the value of the Western canon and its foundation afforded
by the Greeks in favor of all other forms of literature is certain: “We must not
give this value to the Chinese, or the Servian, or Calderon, or the Nibelungen;
but if we really want a pattern, we must always return to the ancient Greeks, in
whose works the beauty of mankind is constantly represented.” (Damrosch, 12).
For Goethe, World literature should be appreciated, but only from the model of
Western excellence. Goethe heralded the “epoch of world literature” (Damrosch,
12); however, that epoch will be critically evaluated from the ruler of Western
superiority and the inferiority of all “foreign” (Damrosch, 1) texts. This perspective
diminishes even equitable juxtaposition of differences and instead endorses a social
order that has been nurtured for centuries, all in favor of the dimensions justified
by Western traditions. The monolithic power negates legitimacy of ‘other’ forms of
literature all the while operating under the pretense of universality.

Goethe’s view of a World literature would seem at first glance to be a
revolutionary view tending towards harmonizing of influences from around the
globe; however, this very essential sentiment drew heavily on Kant’s conception
of the universality of communication of the self as reflected in his Third Critique.
Lloyd articulating it splendidly in his evaluation of Kant’s critique, confides the
central dilemma of the superimposition of the value of “higher culture” (Lloyd,
255) by “defining the political function of aesthetic culture” (Lloyd, 256). Kant
recognizes with an idealistic hue the value of other forms of cultural production —
as long as it is his own cultural value that determines the relative degree of validity
of other cultures. Goethe extends this viewpoint to the specific culture of the written
word, yet the foundation value of Kant is unmistakably carved into Goethe’s
view of Weltliteratur. Goethe did maintain a universality of a Weltliteratur, all the
while asserting the eminence to the products of cultures as he understood it, or
perhaps more emphatically, as far as he had gained awareness of it. For Goethe,
parsing the relative value of French vs. German literature did not merit accurate
recognition of Weltliteratur. To that end, he commanded a revolutionary vision.
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Yet in discerning between the cultural products of societies which shared more
than they differed, such discernment was incomplete. Goethe may have found his
Germans to be lacking in aesthetics in comparison to the English literature and he
may have maintained that the increased social intercourse propelled by a discussion
of relative equalities of values of different forms of literature could be productive
to the formation of even more robust forms. Yet in centering his consideration on a
small sphere, his narrowness at once legitimized while unknowingly marginalizing
other forms of cultural production from realms unknown and, importantly, outside
the clutches of the Western tradition.

Worth remembering in forging a deeper understanding of the difference
between the foundation of World literature as established by Goethe through the
influence of Kant is that all that requires consideration of Kant’s einformige (van
Dievoet, 33), or universal, uniform. Kant’s adherence to the value of Christianity
above all other forms of belief, and his carefully delineated application of reason
in connection to liturgy casts considerable shadows on any form of expression that
contends with such a world view. This is not to state that the overt discrimination of
other forms of literature would be practiced by Goethe. Indeed, the discrimination
is so embedded within the very consciousness of the perceiver (critic) of any
form of World literature that these diverse forms can only be appreciated in
their difference. The difference is always weighed against the Western tradition,
confining the very notion of expression that may be found in forms of literature
that do not have any alliance with the Western canon. For example, religion is
a form of cultural production; however, it is a form of cultural production that
resists questions of the legitimacy of differance. Instead, with the adoption of a
system of faith as fundamental to a culture (as asserted by Kant and Goethe) any
production that emerges from a culture that holds different perspectives of faith
is always considered as an outsider. Even when considered as an outsider, this
process is from a different circle of difference. For instance, Goethe’s difference
of German aesthetics in comparison to the English still falls within a Western
circle, far different from the consideration of a form of cultural production that
emerged from a place such as the Near or Far East. Production of literature from
these spheres takes on an entirely separate form of difference-making and as a
consequence, likely diminishing in value.

Even as the adherence to the eminence of the Western view in favor of other
perspectives permeated the critical evaluation of World Literature by Western critics
and scholars, the rapid increase of population shifts throughout the world at the
end of the 19" century rapidly shifted Eurocentric views to the acknowledgement
of multiculturalism as a reality that could not be avoided. The eminence of the
Western views initiated by Goethe in terms of how to frame World Literature were
certainly still a consistent critical aspect of the appreciation of diverse forms of
expression; however, that very reception was increasingly being completed by a
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more heterogenous population. Charles Taylor, in his The Politics of Recognition,
reflects that the reality of a more heterogenous society was that the need for minority
groups of people to establish identity and dignity was certain, and that the struggle
for this establishment would be characterized by forms of oppression. Yet instead of
overt forms of oppression, a more tacit form of oppression would be enforced in the
new, more multicultural world. For Taylor, “the withholding of recognition can be
a form of oppression” (Taylor, 46). From the perspective of the reception of World
Literature, Goethe’s notion of unstated superiority of the Greeks would represent
such as a “withholding”, from which position Taylor maintains that the “difference-
blind” (Taylor, 47) perspective is in and of itself a form of oppression. Derrida’s
differance may not have been verbalized in the reception and critique of World
Literature. This does not mean that it is not potent. The globalized world may have
invited the eventual acceptance of multiculturalism; however, from the perspective
of World Literature, the assertion of Taylor “for insisting on the universalization
of the presumption as a logical extension of the politics of dignity” (Taylor, 16)
has remained an ideal. Traditional hegemony has persisted in the way that many
scholars and critics in the West have perceived World Literature.

For many nations, such as the United States, the negotiation of status by
marginalized groups has been problematized by the promise of social equality
endorsed by the government to the reality of inequality practiced by society.
Yet in other nations, such as contemporary Canada, the overt recognition of
multiculturalism as its governmental policy demands considerable affordance for
social endorsement of the value of multiculturalism by the members of a society that
is undeniably increasingly multicultural. This presents a very different opportunity
for “breaking with the illusion that holds many ‘multiculturalists’—as well as their
most bitter opponents in their grip” (Taylor 1994, 73).

One of contemporary Canada’s special strengths is that nationalism, or any
assertion of cultural homogeneity—even if under the guise of heterogeneity, as
in Goethe’s differentiation between German and English aesthetics—remains
impossible. For example, in contemporary Toronto, the notion of what it means to
be Canadian requires circumspection that may touch upon the values of the West,
but which does not depend upon them. This is a gulf of difference in which a liminal
space of sorts exists that is not as corrupted as would be the artificially imposed
Western-valued liminal space that exits in Goethe’s Weltliteratur. In contemporary
Canada, what is (and what will be) require an entirely different process of social
and cultural negotiation. For Canadians, identity may be Inuit or Metis, Korean or
Turkish. These are certainly differences bringing different cultural values distinct
from the Western ones which govern expectations of what Goethe considered to
be within the scope of Weltliteratur. Yet the similarities of the people of today’s
Canada are in the different cultures negotiating a status as Canadians that is not
fettered by the past, because the past of Canada has always been of the other. Be
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it different tribes or different emigrants, the diversity of Canada creates a dynamic
recognition of differences not in comparison to some expectation of a shared
identity, but instead in comparison to nothing, save the shared state of difference by
the people of the nation.

Exemplifying the establishment of what can only be described as a liminal
space between what was and what will be in terms of World Literature is the author
Moyez G. Vassanji, a Canadian with a decidedly multicultural heritage owing to
his Canadian citizenship, Indian origin and migratory status in Tanzania. Vassanji’s
World Literature negotiates the proximal shore of the liminal space, forcing distance
from the remote shore upon which the negotiation of Taylor’s “recognition” (Taylor,
46) is negated in favor of the assertion of the establishment of a new form of World
Literature whose definition will not be constructed on what was, but instead will be
built brick by brick by what has yet to become.

Vassanji’s exceptionally identifiable presence as the pioneer of the future of
World Literature is in his reliance to locales other than Canada for his narratives,
despite his identity as a Canadian. Far from the outsider looking in to the unfamiliar
(or of the insider depicting his familiar for the outsider’s consumption), Vassanji’s
work is of the insider sharing a familiar. This sharing forces the other insiders
to recognize the status of the former outsider as insider. The discourse is of the
imaginary, but it is a shared imaginary that is brought into the liminal space by
Vassanji, carving a return to a home identity that never was prior to the return
owing to the oppression of the colonizer. It acts as a reminder for the Canada
of today and tomorrow, of the new space of multiculturalism within which the
disempowering forces of colonialism are artifacts instead of potent practices.
Drawing on what is largely unknown to many to reclaim what is known to him,
Vassanji makes the familiar novel negotiating a space that typically (as in Goethe’s
notion of Weltliteratur) assumed a space of value. Certain symbols, certain patterns
emerge in allusions to the known, even in an exploration of the thought-to-be
unknown. For Vassanji, this pattern-making and symbol-making achieve a space
that is not compared to what is known. Instead, the comparison is absent, rendering
meaning truthful and novel.

In The Magic of Saida, Vassanji writes of the protagonist, Kamal Punja, who is
a Canadian doctor of Indian origin, whose family migrated to Tanzania at the end of
the 19th century. The migration from India led to the marriage of Kamal’s father,
an Indian, to Kamal’s mother, a Tanzanian. A half-breed called a chotaro, Kamal is
abandoned by his father, only to be purchased by his father’s family to raise Kamal
in an expatriated community of Indians in East Africa. All this takes place against
the backdrop of a nation beset by colonizers from Germany, who attempted to wipe
out indigenous practices and beliefs, resulting in considerable bloodshed.

Three threads entwine the narrative: Kamal’s return from Canada to his “home’
to come to terms with his identity and heritage; a reflection of Kamal’s development
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as a child in Tanzania followed by his rupture from his mother and development
in an Indian community in Uganda; and finally, the mythlike tale of Kamal’s quest
to find his one true love from his childhood, Saida, the descendent of Omari bin
Tamim, a.k.a. Mzee Omari, a famous poet of Tanzania who earned acclaim among
the German colonizers. The threads provide Vassanji the opportunity to explore
the historical forces that shaped the numerous societies within which Kamal has
to negotiate his status through his childhood, while also giving the author the
opportunity to demonstrate the contemporary Canadian context from which the
new form of World Literature emerges. The colonizers are the artifact, and while
the reflection demonstrates their unfortunate legacy upon Africa, it is in Kamal’s
ability to form this context as historical. Moreover, it is he who shapes it into a
new dynamic development of the individual towards autonomy as a multicultural
being instead of a subject of the master or master of the subject. In the same way as
Vassanji’s Kamal finds his own unique multicultural identity, the author registers a
new form of literature that is not bound by the traditional forms of World Literature
for Goethe should be viewed against the Greeks. Instead, Vassanji’s work is of its
own formation — not ignorant of the past, but not bound by it.

The discovery of identity is unbounding and of a new heritage as the
multicultural Canadian in Vassanji’s The Magic of Saida is also reflected in And
Home Was Kariakoo: A Memoir of East Africa. Yet in the latter, the space of
home is the point of discovery for the author as he returns to his native land only
to discover that his outsider view of the inside experience of colonization —
unique to Vassanji owing to his complex origin and Canadian citizenship — is
more concretely establishing the reality of contemporary multicultural Canada.
The author reflects: “In Toronto I would ask myself, Am I a real Canadian? What
is such a thing? And I would pull out my hyphens” (Vassanji 2016, 174). It is
the pulling out of the hyphens and the acknowledgment of the self as Canadian
while still Indian and African yet without hyphens that is Vassanji’s home. It is
also the “recognition” (Taylor, 46) that is perhaps uniquely Canadian, and it is this
uniqueness that afford critical appreciation of a new form of World Literature that
is unmoored forever from Goethe’s assignation. Rather than represent a cultural
production forever indebted to a tacit tradition that defines even the new products
of a culture, Vassanji’s production finds its debt in the present Canada, even while
honoring the negotiation of many Canadians who forge their identities—collective
and individual-through their experiences in a culture open to diversity instead of
reactionary to it.

No single moment of Vassanji’s literature registers the declaration of recognition
of the multicultural, nor does any moment establish a new boundary for what is
World Literature. Instead, it is in the mosaic of the multiple explorations of identity
described by the author through which the reader is able to discern a decidedly
different perspective of the identity of the multicultural being in a multicultural
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world. Goethe saw the Greeks as the standard upon which World Literature would
be weighed against for value; however, this luring cannot be sustained in a world
in which what was cannot be supported, nor can it pave the way to what will be.
Vassanji’s explorations beyond the hyphens exemplify that there is value that is
not to be weighed against the Greeks, and that the cultural relativity that Taylor
decries as oversights by the multiculturalists need not be a final stand from which
critics and scholars must view World Literature. Instead, it is the liminal space
that provides the context. Perhaps it has always been that. Goethe’s inability to
appreciate beyond his own experience was a shortcoming that he had to ignore
to continue to reinforce the value of the known in fear of the unknown. Yet what
is certain is that Vassanji has no such pretense: he has only the exploration of
territories that can no longer be defined by the past and can only be considered
from a multicultural present. This present represents a truth that cannot exist within
Goethe’s conception of Weltliteratur, within which the truth is forever balanced
against a cultural reproduction of what has been true, rather than what is.

The known provides security, not so with the unknown. Vassanji’s exploration
of the unknown without his dependency on the eminence of the known echoes the
exploration of the multicultural being of the past, with both journeys leading to
Taylor’s recognition beyond the hyphen, but without the erasure of that hyphen.
The multicultural being and the multicultural society etch a pattern of expectations
for contemporary World Literature within which the imaginary is not bound by
readings of the past that are entirely arbitrarily empty of their assertions of political
and national superiority. Derrida required that “as soon as there is production, there
1s fetishism: idealisation, autonomisation and automatisation, dematerialisation and
spectral incorporation” (Derrida 2012, 116), and the fetishism that emerged from
the colonizer diminished expressions from the canon of World Literature through
the idealization of existent literature from which the society of the West reigned.
Vassanji’s traverse beyond the liminal space of antiquity and through the liminal
space of the present destabilizes World Literature all the while establishing new
dimensions for it.
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Teodora Valova. SOCIAL, MORAL AND AESTHETIC VALUES OF THE BUL-
GARIAN CHARACTER IN YOVKOV’S WORLD

(Yovkov’s moral and aesthetic philosophy in his cycles “Song of the wheels” and
“Evenings in Antim’s tavern”)

Abstract. The subject-matter of the analysis in this article is the moral and aesthetic
philosophy of the great Bulgarian humanist Yordan Yovkov. The objective is to find out how
the author, through the literary characters in his short stories “Song of the Wheels”, “On
the Wire” and “Last Joy”, finds a brilliant and masterly way towards the universal spiritual
values by means of the national mindset. In the spirit of Yovkov’s aesthetics and his most
cherished dream for a harmonious human community based on the principles of the good,
beauty and love, the author makes an effort to scrutinize the psychology and the spiritual
makeup of his literary characters Mokanina, Drugoseleca, Salie Yashar and the eccentric
Lyuckan. Based on this one can easily come to the artistic generalizations of the moral and
aesthetic messages of the author who strongly believes that the world could become better
and more equitable when every single individual strives to become a better and more equi-
table person. Even today Yovkov’s wise rendition of the question “How should one live?”
sounds contemporary and is absolutely necessary for us: in his views, the meaning of life is
to do good, to create beauty in all its forms, to strive for harmony deep within our own self
and with the people around us as well as with Nature. The study purposefully leads to the
conclusion that Yovkov’s characters are eternal with their ability for empathy and the way
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in which they understand the meaning of their existence as well as their creative attitude
towards labour and the ability to love dedicatedly, until death, with their explicit renuncia-
tion of war “being the greatest disaster on Earth” and with their capability for moral rebirth.

Keywords: Yordan Yovkov, ethics, aesthetics, values, philosophical messages, nation-
al and universal

Teooopa Buvnosa. COLITMAJIHUA, HPABCTBEHW 1 ECTETUYECKU LIEHHOCTU
HA BBJITAPMHA B MOBKOBUS CBST

(HpaBcTBeHara u ecteTnuecka dumocodus na MoBkoB B mukiuTe ,,IlecenTa Ha Kole-
nerara‘““ u ,,Bedepn B AHTUMOBCKHUS XaH )

Pe3tome. OOeKT Ha aHATTN3 B HACTOSIIIATA CTATHS € HPABCTBEHATa W eCTeTHYeCcKa (pu-
nocodus Ha Mopnan HMoskos. 1lenTa e j1a ce IOTHPCH Kak TBOPEIBT, Upe3 CBOUTE TEPOU B
paskasure ,,[lecenra Ha konenerara®, ,,Ilo xxunara®, ,,JApyrocenen u ,,Ilocneqna pagoct®,
TaJAHTINBO HaMHpPa ITBTA KbM OOIIOYOBEIIKUTE TyXOBHH IEHHOCTH MPE3 HAIMOHAIHOTO.
B nyxa Ha MloBKoBaTa ecTeTHka M Herobara ChKPOBEHA MEUTA 33 XapMOHHYHA UOBEIIKA
OOITHOCT, M3rpajicHa Ha MPHHIUINTE BBPXY J0OPOTO, KpacoTaTa M JIOOOBTa, ce TpaBH
OTIUT Jla C€ HAa/[HUKHE B IICHXOJOTHTA M JyIIEBHOCTTAa HAa MOKaHMHA, Ha ApPyroceiena,
Ha Camm Smap, Ha yymaka Jlrorkan. Bp3 ocHOBa Ha TOBa ce AOCTHTA /IO XYIO0KECTBEHHU
0000IIeHNS 32 €TUYHUTE U €CTETHUECKUTE MOCIAaHMsI Ha MUCATENs, KOMTO TOPEIIo BsIpBa,
Ye CBETHT III€ CTAHE MO-J00BP U CIPABEMIIHB, KOTATO BCEKH OT/EIICH YOBEK CE CTPEMH Ja
6bJ1e 110-106Bp 1 crpaBeuTHB. U mHec MoBKkoBHTE MBIPH THIKyBaHHS HA BBIIPOCA KaK /2
KHBEE YOBEK, Ca HU HY>KHH ¥ 3By4aT CbBPEMEHHO: CMUCHJIBT Ha )KHUBOTA, CIIOPE]] HETO, € 1
TIpaBUM 100pO, [1a Ch3TaBaMe KpacoTa BbB BCHUKHTE M (POPMH, J1a CE CTPEMHIM KBM XapMo-
HUSI BBTpE B ce0e cH, ¢ Xopara OKOJIO Hac, ¢ Mpuposara. M3cierBaneTo BOAM EIEeHACOIEHO
KBbM H3BOJIa, 4e MIOBKOBHTE TepOM ca HENMPEXOIHH ChC CBOSTA CIIOCOOHOCT 32 EMIIATHS, C
Ha4YMHa, 0 KOMTO pa3dupaT CMHUCHIIA HA CHIIECTBYBAHUETO CH, C TBOPUECKOTO CH OTHOIIIE-
HHUE KbM TPYZAa, ChC CIOCOOHOCTTA CH Ja 00MYAT BCEOTAANHO, 1O CMBPT, ¢ KATETOPUIHOTO
OTpHIIAaHWE Ha BOWHATa KaTo ,,HAi-roIIMOTO OEACTBHE Ha 3eMATa U ¢ UyJHATa CH CII0CO0-
HOCT J1a € TIPEPOISAT HPABCTBEHO.

Knrouosu aymu: MoBKOB, eTHKa, eCTeTHKa, IEHHOCTH, GHI0COPCKH MOCTAHHS, Ha-
IIHOHATHO 1 OOIIIOYOBEIIKO

C MvKuU, ¢ Hewacmus e NwlieH Mos 65N, HO 6Ce NAK UMa Heujo, Koemo e xy6aso,
Koemo cmou Hao 8CUUKO Opy20 — AH0008MA MexHcOy Xopamad.

,,Ilecenma na xonenemama “, U. Hoexos

Enoxara, B KOATO suBee 1 TBopH Mopnan MoBKoB, ChBIIaza ¢ meproaa MEKIy
JIBETE CBETOBHU BOWHU. B TuTepaTtypHOTO M KyATYpHOTO OBIATrapCcKo MPOCTPAHCTBO
npe3 20-te — 40-te roguHu Ha XX Bek M30ysBaT paziMyHH XYIOXKECTBEHH Ha-
npasneHus. TsAxHara MosBa M pa3BUTHE Ca OTPAXKEHHE HA Pa304apOBAHUETO CIEN
BOIHMTE, B pe3ylTaT OT KOWTO HAI[MOHAIHUAT HJiea] OCTaBa HEOCHIIECTBEH. B
KOHKPETHOTO HCTOPUYECKO BpeMe — BOGHHO U CJIEIBOCHHO, 0COOCHO YYBCTBHUTEI-
HU KbM JpaMaTHYHUTE MPOMEHH, MHO3HMHA MTUCATENIN e COTBCKBAT C KOJIOCATHH-
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T€ pa3MECTBAHUA HA €CTETHUECKUTE NapairMi B TPATUIIMOHHUS CBAT. T'hpceriku
€CTeTHKO-HU/Ie0IOTHYECKHUS ,,0TTOBODP’ Ha KpH3ara, mopojena ot [IspBara cBeToBHA
BOIfHa, T€ C€ CTPEMST Jia Ch3/1aJaT HOBH Xy[A0)KECTBEH! CHCTEMHU.

Cobibara Ha MIOBKOB € CHMIITOMATHYHA 3a IPOTHBOPEUMBOTO BpEME MENKIY
JIBETE CBETOBHU BOWHH. JKMBOTHT My € U3IBIIHEH C TParu3bM, MOPOAEH OT COMBCH-
Ka MeXIly HJIeallnTe My 3a KpacoTa, XapMOHUS, CIIPaBeUIMBOCT, OT e[Ha CTpaHa, u
rpybara peajHoCT, OT Jipyra. BaxkHO MSACTO B TBOPUECKOTO My OOpMSHE U3UTPaBa
Y9acTHETO MY B JIUTEPATypHOTO CIHCaHHE ,,3BeHO", peaoM ¢ Jumutsp IlomBrp3a-
qoB, lumuo JlebensnoB, Huxonait JInmues, ['eopru Paiiues, Koncrantun Koncran-
TUHOB | JIp. buTHeTo My € TBhpie CHBO, HO BBTPEIIHUAT MY JyXOBEH CBSAT € CIIOKEH,
¢dunocodckn u 6orar. JIB100K OTHEUATHK BBPXY KUBOTA M TBOPYESCTBOTO MY OCTaBs
yynHara JKepaBHa — pOAHOTO MSCTO Ha TIHCATeNsl, KAKTO U XopaTa OT Oe3KpaiHara
ump Ha Jlo6py/mka, Kbaeto FOBKOB y4HTENICTBA 1 JKHBEE MOBEYE OT JECET TOIMHH.
Tam To¥t cpema ObacmaTa cu ceiipyra — Jlecrnuaa Konepa — mBeiapcka Bb3MATAa-
Hrdka (cpB. Becemumuos, 2009: 40), kosTO € HETOBa JKUTEHCKA M yXOBHA CITHTHHUIIA.

Haii-mo0purTe cu ipon3BeIeHUS TBOPEITT Ch3IaBa MEXK Ty JBETEC CBETOBHHU BOM-
HU. Y4acTBa KaTo BOGHEH KOPECHOHAECHT B bankaHckara, Mex1yCblo3HUYECKaTa U
[IspBara cBeToBHA BoiiHA. OCcOOCHO ApaMaTHUCH CIIOMEH y HETO OCTABIT OMTKHUTE
npu Onpue n Yarammka. Taka ce paykaa Heroata 3a0enie)XUTeIHa BOSHHA ITPO3a.

Axo Ba3oB mocraBs akiieHTa B TBOPYECTBOTO CH NIPEAN BCHYKO BHPXY HAIINO-
HaHOTO, a Enuu [Tenuu — BEPXY coumuantoro, MoBKoB, 6€3 1a H3MEHs Ha HAIHO-
HaJIHAaTa U COLMATHATA OTIPENIEICHOCT Ha TePOUTE CH, MOIEPTAHO IIPEMECTBa aK-
[IEHTA MPEIN BCHYKO BHPXY YOBEIIKOTO, HDABCTBEHO-TICHXOJIOTUYECKOTO U €CTETH-
YeCKOTO ChAbpKaHue. B myxa Ha ObJrapckara Kjacudecka JIUTeparypHa TPaJauiius
TOW BUHATH THPCH ITHTS KbM OOIIOYOBEIIKOTO, YHUBEPCAIHOTO MPE3 HAIIMOHAIHO-
T0. BakHa posist B TBOPYECTBOTO My UTpae PakThT, e prCyBa J0OPe — eIMH OT JIFO-
OuMuTe My TIpenMeTH e OniI MMeHHO pucyBaHeTo. MeuTae fa ce 3anwuiie B Prucysa-
termHoTo yumnuie B Codus (ceramHara XyaoKeCcTBeHa akaaeMus ). TalaHTIIHBUAT
MJIa/IeX HE € MOT'BJI Jla CTaHe XyAOKHUK, HO B ITUCATEJICKaTa My JIEHHOCT MO-KHCHO
ce 3a0ens3Ba MOMIEIPT HA XYJOXKHHUKA: CHUITHA 3pUTETHA MaMeT, HaOIroIaTeTHOCT
3a JeTaimTe, CrtocoOHOCT J1a BB3MPOU3BEkKIa MUHAIH MPEICTABU, CIIOMEHH H J1a
MIpHJIaBa 3pUTETHA EKCIPECHs Ha KApTHHHUTE, KOUTO PUCYBa ChC CIOBOTO CH.

MoBKOB e TBOpELL ¢ Gorara epy/uIIs, I03HABA CBETOBHATA INTEPATYPHA KIIACH-
Ka, KaTo Ce 3alovHe OT APEBHHS HCTOPHUK TaluT M ce CTUTHE 10 PYCKU U (PEHCKU
Kiacuiy. [1o yoBeniku ro BejiHyBar repoute Ha ['oron, Typrene, Uexos. Haii-ross-
mara My o6ud e JIes Toctoit. OcoGeHo sipKa ciIea BbpXy TBOPYECTBOTO Ha VOBKOB
octaBst ®boaop JloCTOEBCKM C HErOBUS MPUHLIHUII ,,/1a ThPCH YOBEKA U 3Bsipa‘.

Ecrerukara Ha FOBKOB He ¢ CBbP3aHA C ONpE/IC/ICH COLHATHO-TIOTHTHICCKH
mofen. Toil MedTae mo-CKopo 3a eHa XapMOHWYHA YOBEIIKa OOIIHOCT, U3rpajeHa
Bbpxy npuniunure Joopo, Kpacora u JIto6oB. TBopelbT UCKpEHO BAPBA, Ue II0M
BCsIKa OTIIETHA JIMYHOCT CTaHe IMO-A00pa | II0TO OOIIECTBO IIie OBbe Mo-100po.
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3a mucarens 100poTo € eCTeTUYHO, KPaCHBOTO € eTHUHO. Taka Toi ce mobmrkaBa
1o ¢unmocodcknuTe BH3MIEN HA JAPEBHUTE I'bPIH, KOUTO M3MOI3BAIN €QHA TTyMa
3a 03HAYABAHE HA J0OPO M KPACHBO — KAJIOKAaraToc. MoBKoBaTa MoeTHKA HATIOMHSI
CSIKalll ¥ TIECHUTE Ha JIATHHOAMEPUKAHCKHUTE pUOApU — €3UKBT My MOXKeE Jla ObJe
HapeyeH ,,9yBCTBOMUCIIEN . Xy/I0)KECTBEHHUAT METOJI Ha TBOpEllAa € CMECHUIla OT
peanu3bM ¥ pOMaHTH3bM (cOOpHHKA ,,CTapOTIaHMHCKY JIETSHIN ).

B cBouTe pa3kasu nmucaremnsT 1aBa MbJIPH OTTOBOPH HA €K3UCTEHITHATHUS Bb-
MpPOC Kak J]a )KUBEE YOBEK — KaTO TBOPH JOOPO, KaTo Ch3/1aBa KpacoTa M XapMOHUS
BBB BCHUKHTE MM IPOSBICHHUS (B MPUPOJIATA, B HOBEIIKUTE B3ANMOOTHOIICHHS U B
061ecTBoT0). 0BKOBHTE repor ca HPeKPacHH i Ge3CMBPTHH: ¢ GIaropoICTBOTO
CH J]a CHIIPEXKMBSIBAT UyXAaTa 0OJKa KaTo CBOS; C HAYMHA, [0 KOWTO pa3perraBaT
BBIIPOCA 332 CMHUCHJIA Ha JKUBOTA; C TBOPYECKOTO CH OTHOIICHHE KbM TPYyHAa; ChC
CIOCOOHOCTTA CH J1a 00MYaT BCEOTIANHO, MTOHSIKOTA 10 CMBPT; C YHCTO YOBEIIKOTO
OTpHUIIaHKE HA BOMHATA U ChC CHIIAaTa Ja MOOEIST 3JI0TO Ype3 J00po, /1a ce mpepo-
JISIT HPaBCTBEHO.

HpascrBeHo-ecTeTnueckara punocodus Ha MoBkoB ce Gasupa Haii-Bede Ha
CIOCOOHOCTTA Ha YOBEKA 32 EMIIaTHs — yMEHHETO JIa yCTAHOBSIBA JYXOBEH KOHTAKT,
Jla CHIIPEKUBSIBA, /1a BHyIIIaBa 00WY, HEXKHOCT, HaJIEXK/1a.

Toif muckpeTHO HAONIONAaBa W CIIEAN CKPUTUTE IyIIEBHU ABIKEHUS M peak-
1mu. Taka MOBECTBOBAHMETO CE HACHIIA C 0COOEH, 10 HOBKOBCKH MEK H JICTTUKATCH
TICUXOJIOTHYECKH peanu3bM. B paskaza ,,Ilo kmmara®™ (,,Bedepn B AHTUMOBCKHUS
xaH"") mpe3 morena Ha MokaHWHA IMHCATEIAT H3TPakaa IpecTaBaTa 3a OCTaHaJH-
T€ JEHCTBALIM JIMLA.

Enue nornen xbM censHUHA, OTOMII C€ OT IBTS CH, WABAI KbM HEro Ha IO-
JIfHATa, € JAocTaTbyeH 3a MOKaHMHA /1a HAlpaBW BApHATA CH MpEIEeHKa ,,... 4€ €
CHpOMax M Karo 4e JId CUpoMax ce € poauii‘. MalicTopcku nmucaTesisT HaclliarBa B
MOpTpeTHATa XapaKkTepucTHka Ha ['YHYO XyJq0)KeCTBEHUTE JIeTaili Ha OeTHOCTTA!
,ITOSICHT My Oopb(daH, moTypute — cbio. bemre 6oc”. OT mpwHB WoTIeA, Ype3 IPHK
XyJI0KeCTBEH KOHTPACT, TBOPEIbT H3THKBA MPOTHBOPEUNETO MEXITy PHCTa Ha Ce-
JITHUHA ¥ IYIIEBHOTO MYy ChCTOsIHHE. Bucokara, enpa cHara 0OMKHOBEHO e Oerer
3a cHJia ¥ YBEPEHOCT, HO TIpy [ ' yHUO JOMUHMpA yCelaHeTo 32 HEeTIOXBAaTHOCT 1 0e3-
ITOMOIITHOCT. BrieuaTienneTo 3a pbera (,,BUCOK, €bp YOBEK Oerne’, ,, 90BeK IIaHu-
Ha*) IBHO MPOTHBOITOCTOM Ha AyIIEBHATA My HECUTYPHOCT: ,,MoKaHnHa pa30pa, ue
€ OT OHMS XOpa, JIETO U Ha MpaBKa IIbT cTPyBatr. JI0J0BEHO € HE caMO HApYyIIEHOTO
IyIIEeBHO paBHOBECHE, HO M ABJIOOKATa, CKpUTA IIPUYHHA 32 HErO — ,,TOHHU TO HA-
KakBa Oema‘ (MalCTOPCKO OJUIIETBOPEHHUE). SIPKO CPEACTBO 32 MHANBUAYATH3AIINS
Ha reposd € peuTa My — MUCATENIAT MOICKa3Ba, Ue TS € HACUTEHA C MbUNTEIIHH Tay3H,
HeJI0M3Ka3BaHUA, H3PEUCHUATA My ca HakbcaHu. Hapoguust npousxon Ha ['yH4O
JINYU U B JICKCHKaTa, KOSATO M3MOJ3BaA: ,,3a4ama’, ,MoMuuka““. [lucarensar tajaHT-
JIUBO JIOIBJIBA ITOPTPETA HA OTHASTHUA Oarra ¢ HeBepOaIHH CPEACTBa — MUMUKHTE U
JKecToBeTe My: ,, I lormensT My Omykaaemie™, ,,3areru 0e3 HyX1a MyCTaIluTe CH .
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Hpyr nornen Ha MokaHMHA KBbM CIIpsIaTa Kapydka € 0CTaThueH, 3a J1a 3a0e-
JIe)KW CUMBOJIMTE Ha TIOTUCKAHO CTpPaJiaHue: TOM BIDKAA OTITyCHATHTE Kpawila Ha
phUEHUKA HA MaikaTa U OE3CHIIHO TIOJIOKEeHAaTa IiaBa Ha OOTHOTO MOMHUYE BBPXY
YepHUTE CEJICKH BBH3IVIABHUIMN: ,,MOKaHMHA 3HAEIIe, Y€ KOraTo YKeHHUTE OTIyCHAT
Th pPbUYEHUKA CH, MbUU T'M HE TOJKOBA JKerara, KOJKOTO Heulo Japyro*. MokaHu-
Ha 3a0e1s13Ba M BOXKHM JIETANIN OT OPTPETa Ha MOMUUETO — MIOBKOB yMeIo mojI-
CKa3Ba, 4e Je0Herara ro CMbPT € MOCTAaBIJIA CBOSI MpadeH OTIeYaThbK BbPXY HETO:
,,M3TIO]T 3aBMBKATa JIMYEIle CHarara My, CTOIEHa OT OoJiecTTa, JINLETO My Oerre
Karo BOChK" ‘. Ho aBTOpBT MojuepTaBa v HeracHelara )axsja 3a >KMBOT — OUYMTE Ha
JIeBOiKaTa ca ,,011e CBETJIH, OIlE MJIaJd U YCMUXHATH .

Tosa, koeTo Bwkaa MokaHWHA, TO TTOKBPTBA IBIOOKO M TOH OT CIydaeH CITy-
aTes W3pacTBa B HEMOCPEICTBEH YYaCTHUK B JApamara Ha CeMeWCTBOTO. 3aToBa
M3pHUYa ¥ CBOSATA OJIaropojiHa JIkka, IIOBTOPEHA TPH ITBTH KaTo 3aKkiIuHaHue: ,,[1le s
BUAMII U TH.... [I]e s BuamIiL, a3 TH Ka3Bam, ye 1ie s Buauin'. Te3u 1ymu ca oTnpa-
BEHHU TUPEKTHO KbM HoHka, HO MoOKaHWHA TPUKPATHO MOBTAPS JTBKaTa CH U KbM
JIPyTHTE, 32 J1a YTBbPAH BApara B UymoTo — ecTeTHYeCcKa IIEHHOCT.

JluckpeTHo MOBKOB MOJCKA3Ba M COLMATHHTE NPUYMHH 3a TPAaru3Ma Ha ce-
MeUcTBOTO: ,,He HU TpasT menara“, kakro U MOMUHCcKara Mbka Ha Honka: ,.Te,
THEITHUTE ePreHH, BCe OOTaTH MOMH ThPCAT .

Pasbupa ce, ponurenute cu 00SICHABAT Tparn3Ma B CEMEHCTBOTO 110 IPUMHUTH-
BEH, HAPOJICH MaHHep — ¢ 00pa3a Ha 3MHUATA, CBHJIA CE€ BbPXY I'bPANTE Ha JEBOWKA-
ta. C Hero MoBKOB BHACS XPUCTUAHCKH, OMO/IEHCKY MOTHB — 3MUATA € CUMBOJI Ha
31010, Oenara, M3KyIIEHHETo, Ha caTaHMHCKOTO Hayano. Ho HoHka HiMa HuKakBa
BHHAa, 32 pa3jrKa oT Ouodietickara EBa. 3aToBa u rHeBBT Ha bora e HeocHoBaTeeH.
benara s crioyeTsiBa B aOCOIIOTHO OE3MTOMOIITHO CHCTOSTHHE — B CHHS M. To3u (hakT
OIlle TTOBeYe 3aCHIIBAa TPArnYHMsI CMUCHI Ha HelHaTa ydacT. [lucarenst yecto cu
CIIY’)KH C XPHUCTUSHCKH MOTHBH B TBOPUECTBOTO CH. Makap U mojjiaraHu Ha KpH-
TUYECKO MPEOCMUCIISIHE MPE3 TOAMHUTE OT PA3IMYHU aBTOPH IO OTHOIIEHHE Ha
OubeiickaTa 00pa3HOCT, ,,BH3MOXKHO € JIa C€ Kake, 4e BCE MaK XPUCTHUIHCKUST
PEJIMTHO3€H TMCKYPC OKa3Ba IMO-CHITHO M HAai-0CH3HATO BIUSHUE BHPXY MUCICHETO
Ha Tekcta-MoBKOB, pes Hero HaxiyBa GuOIeiickara oGpasHOCT, cBbp3aHa i ¢ Ho-
Busi, 1 cbe Crapus 3aBer™ (Kuposa, 2001). Criopex Chius aBTop ,,TeKCThT-10BKOB
€ KOMITWJIaTUBEH M €KJICKTHYEeH IO OTHOIICHHE Ha CBOETO MUTOJOTHYHO TO3HA-
Hue. Toil cBbp3Ba J0CTa CBOOOTHO CUMBOJIHM K MOTHUBH OT Pa3IMYHU MUTOJIOTHYHU
CHUCTEMH, JOKaTO B CHIIOTO BpeMe OOCAMHSBA PA3NUKHUTE OKOJIO HAKOJIKO OCHOB-
HU sapa MapagurMy, KOUTO BIM3aT B 0OMEH MEXTy Te3u cuctemu . [lo-Hararhbk
M. KupoBa KaTeropudHO og4epTaBa, ue ,.[eKCThT-MOBKOB ¢ 4HCTa ChBECT 3aeMa
Yy 00pa3u, MOTUBHU U CIOKETHH MOJEIH — BeJHAra, IIIOM TW YCETH Karo JIeTH-
THMHHU HOCHUTEJIH Ha HIKAaKBa Ba)KHA 32 HETO WEs C MUTOJIOTHYEH Xapakrep* (Imak
TaM). HampaBenuTe 3aKirodeHns MPENCTABISIBAT €IHA pa3inyHa, MOJIEpHA TJIe/THa
Touka KbM MoBKOBHTE TekcTOBE. BaxkHO € j1a 0TOee)NM, ue ¢ H3KITIOUHTETHHIS CH
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YCET Ha pa3Kka3Bay, MMCATENAT Ch3/laBa CBOM CBAT. B Hero, BIM3alKu B poJiATa Ha
JIEMHYT, 1aBaliki IMEHA Ha HelllaTa U pa3nojarailky r'a B KOOpIMHATHATA CUCTEMa
Ha HOBAaTa BCeJIeHa, TH MpaBy M0-01u3Ku. [10 TO31 HaunH H3BHPINBA ONIO3HABAHE HA
Xaoca M ro mof[pex/ia B KOCMOC, MMPEBPBIIANKH IO B TIOPEIEH XaocC.

Kaprunara Ha nonsHara v 0bTd, 10 KOWTO I'YHUO MABa U OTHOBO 3aMHHaBa
Jla ThpCHU Osara JIACTOBHIIA, € KaTO B MMIIPECHOHUCTHYHO TutaTHO. OTKposiBa ce
HMETO Ha cenoTo ,,Hanexna“, koeTo mopaxkJia acouuanusira — oT Hajexjaara ca
TPBrHAIH, TIOANP Ha/eXkKIaTa BEPBAT. Te3u 1Ba MPOCTPAHCTBEHH CUMBOJIA — ITBTSIT
Y TI0JIETO, Ca CBBP3aHU ChC CHAOUTE HAa caMuTe repor: MOKaHMHA € OBYap — HEero-
BHAT CBAT € TOJIETO. A TMHTAT € MeTadopa 3a BEUHHS CTPEMEX KbM HalexkaaTa 3a
Hapoja HH, eAWH OT YMHTO TIpeacTaBuTenu e ['yHdo.

BpemeTo, KakTo U MACTOTO He ca KOHKpeTn3upanu. CaMo upes3 eArH XyJ0KeCT-
BCH JCTAMII ,,3aIUTafHeHN" (32 OBIIETE) C€ JO0CeIamMe, Ue ¢ IIaJaHe, a 3a JATOTO —
o Oernera ,,cpeq JKerarta muImenie sketap*. Taka mucarensaT yMmelo moackassa, ue
CSIKaIll BPEMETO € CIIPSUIO B TO3W BHPXOBEH MUT Ha YOBEIIKO oTdasHue. J[ymmure
Ha MokaHMHa, ¢ KOUTO caM HCKa J1a yoemu cebe cu B ChlllecTByBaHeTo Ha Uymo-
TO, KaKTO W MOBTOPEHUETO MY ,,Bce mo Tens, Bce mo tens!* ch3naBar ycenaHeTo
3a MOBTOPsieMOCTTa Ha 3710T0. CJiest 37I0BEem0oTo IOKOCBaHe Ha 3MUSTa, CHMBOJI Ha
37I0TO, OCTaBa €IUHCTBEHO HAJIEkK/1aTa 3a CIIaCeHUe B APYT €IWH CUMBOJ — NTHIIA-
Ta. bsnata nscToBUYKA € MUT, JIeTeH 1a. s HelByCMHCICHO CHMBOTU3MPa KpacoTa-
Ta, 700POTO, MmacTueTo. To3m CMHUCHI ce JOITbIBa U OT Oemus ¥ IBAT. C TO3u 00pa3
oTKpHBaMe 3a0eiexuTenna ommsoct Mexny MoskoB u Enun [emun. B paskasa
,Meurarenn' gndo ['opaH Medrae ga OTKpHe Ostata KyKyBHIIA, ¢ KOATO J1a HAMEPH
T00pPOTO ¥ MIACTHETO 3a ceOe CH M 32 BCUYKH CTPaIaIH.

3abenexuteneH ¢ GUHATBT Ha ,,I10 *KuMara“ — TparmdyHUAT BOITBI Ha Moka-
HUHA ,,bOoXKe, KOJIKO MbKa UMa 10 Tos CBAT, boxke!* € apbk u3pa3 Ha NelCTBEHUs
HOBKOBCKH XyMaHN3bM. KaTo Bp3AMIIKA CE M3TPBHIBAT TE3U IyMH OT ChCTPAATEIN-
Hara Jynia Ha MokaHuHa.

ChbC cHJIaTa Ha YOBEIIKATA eMIIaTHs VIOBKOB HH CpEIla U BbB BhIHYBALIUS CH
paskas ,,/Ipyrocenen’. B Hero nucaresnst BILUIUTA U APYT COI[MATIEH MOTHB — 3a CeJl-
cKara CHpOMAIUs — NCTHHCKATa MPUYHMHA 32 TOJKOBA YOBEIIKA O/, 3a ThKHATa
HECUTYPHOCT B ChJ[0aTa Ha COLMAIHO OHenpaBaanute. M Tyk, kakto B ,,I1o xwurma-
Ta“, IOBKOB CH CITY’KH C €IMH XapaKTePeH TOBECTBOBATEIICH MAHUEP — MAHCTOPCKO
penyBaHe Ha CIIyYKH W KapTUHU. Jla)ke KapTHHUTE YeCTO ca Hall-CHITHUSAT MOMEHT,
HMCTUHCKaTa KyJIMAHAITMSA Ha pa3ka3a — Taka ¢ ¥ BbB (uHaNa Ha ,,J[pyrocemnerr”.

CrnyukaTa € ChbBCEM HENPETEHIMO3HA, HO TS J]aBa Bb3MOKHOCT Ha TOJIEMHUS XY-
JOKHHK Ha CIIOBOTO JIa pa3Kpue HETPEXOAHN YePTH OT ObJIrapckara aymeBHocT. C
HeoOHYAiTHa 32 HEro eIMHIEINHOBCKA OCTPOTa TyK MOBKOB poKapsa mpes oolia-
Ta CeJicKa IICUXHKA U e[Ha psi3Ka colmainHa rpanuna. OT efxHa cTpaHa, Toil M3ThKBa
IpeOHABOTO KOPABOCHP/EUNE HA CTapHUs CEIICKU JINXBap KbM HECPETHHKA JPYyTro-
CeJiell, a OT Jpyra — Chbp/IeYHaTa YyBCTBUTEIHOCT Ha OenHus kamenap Topamrko. C
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HETOBUS MUSHCKH Pa3HEeXeH, HO HCKPEH, CIIOHTaHEeH OPUB, UIMEHHO TOW ChOyX1a
1 YOBEIIKHUTE, U COIMATHUTE UyBCTBA Ha NIPYTUTE CENsTHU: ,,OX, Oparko, Oparko!
Ot Tebe 11 HaMeprxa J1a UCKaT mapu, OpaTko! .

HauanoTo Ha oOpara B MOBEIEHUETO HA CEJITHUTE KBbM APYyrocesieria HacThIIBa
OIlle TIPU BHJIa HA BEXTaTa, CHPOMAIIKa KEeCHs, OT KOATO JAPYTOCENeIbT C pa3Tpe-
IepaHu pPhIle M3BaXKJa €IHA Cr'bHATa Ha YETHUPH JApeOHa OaHkHOTa. T chOyxkma
YyBCTBOTO Ha CHCTPAJAaHUE Y TSIX, JKEIAHHUETO Ja IOMOTHAT Ha OOIIHOTO KOHYE.
HeBomHusT mapasien, KOWTO MPaBsIT MEXIy HETO U CTONAHWHA MY, CHIIO ITOJICHIIBA
eMIaTusaTa uM: ,,KakbBTO OCIie CTOaHUHbBT, TakaBa Oerie u crokara my! . M3cie-
JoBaTeNlkaTa Ha MaicropuTe Ha Obiarapckus paskas Mckpa [lanosa ¢ mpaBo ot0Oe-
ns13Ba, 4e ako aBTopbT Oemre Enmn [lenwn, To3u paskas mernie /1a CBbPIIA UMEHHO
TyK — CbC CHOYXKTAHETO Ha YOBEIIKOTO CHUYBCTBHE M OCIHSIIKATA CONMAAPHOCT
y cemsiaure. Ho mpu MOBKOB ,,[1aBHOTO 3arouBa OT TyK HATAaTBK® H OCHOBHATA
TeMa ce pasrphllla UCTUHCKY HE B JUHAMHKaTa Ha (alylHOTO AelicTBUE, a B CTa-
THKaTa Ha pUHAIHATA KapTHHA. IMEHHO Tasm Oe3kpaliHa MbKa W OC3ITOMOITHOCT
Ha COITMATHO OHETIPaBJIaHUTE 3aIl0uBa J1a HAJIXBBPIIA U3MEPEHUsATA HA OWTa U J1a
pUA00MBA MaIa0MTE Ha 3BE3IUTE M HOIITA: ,,[0M KJIEKHA JI0 IMaTHaIus KOH... [ e-
JIalie To €HO OKO TOJISIMO, MPEMbIIHEHO C MBbKa, U BETPE B HETO CBETEXa JIbUHUTE
Ha 3Be3auTe". MIOBKOB BHYIIABA 110 TO3M HAYMH MECHMHCTHYHATA CH HJES, Ue B
MbKaTa CH M HEIaCTHETO CH YOBEK OCTaBa caM. YecTo aBTOPHT HE MpaBU W3BOIU
1 0000IIeHHST OT CIyYKUTE W CHOMTHATA, HE CE€ HAMeCBa MPSAKO B TAX, a OCTaBs
YUTATENAT CaM Jla IIPaBU CBOMTE M3BOAM 32 MOpasa M JyXa Ha ernoxara. Unrarensr
0CTaBa C yCelIaHeTo, Y€ aBTOPHT MO-CKOPO MPEIOCTaBs ThIKYBaHETO UM Ha ay/in-
topusta. [Incarenst mocousa mpobiemure, 0e3 1a THPCH PEIIeHUE U Jla MTOKa3Ba
M3X0/1a OT TsX, 0e3 J1a JaBa TOTOBU OTTOBOPH. A Jla CIIOXKHII IPBCT B paHaTa — HA-
Kak He € masiko. M ako B ,,I1o sxunara‘ naeiHoO-eMOIIMOHATHUSIT aKIIEHT € IOCTaBEH
BBPXY CBHIPUYACTUETO U YOBEIIKOTO ChCTpaJaHie KbM UyKJaTa Apama, TO B paz-
Kaza ,,JIpyrocernen’ Toil ¢ BbpXy Oe3HaJACKIHOCTTA Ha 3eMHaTa y4acT. Paskpura
€ HeHapyIuMara aMOMBAJIEHTHOCT Ha cBeTa. J[oOpoTo u 3110TO, MbKaTa U HaJeK-
Jlata ca HEOTMEHHO CBBP3aHU B YOBEIIKOTO OMTHE W CaMO BApara U yIIOBaHUETO B
Hen30eKHUS UM KPBroBpaT MOXKE J]a Kpernu 4oBeka. BpemeTo, B KoeTo e mppBara
myoukas Ha ,,JApyrocener (1927), ceBmana ¢ u3nn3aHeTo Ha ,,Bpeme u outme
Ha Xaiimerep. M ako HEMCKHST yYeH THPCH W M3rpaxkaa (GuiiocopCcku m3pa3 Ha
MpoOIeMHUTE Ha YOBEUTKOTO CHIIIECTBYBaHE B TUIaHA HA KpaifHaTa adCTPaKTHOCT, TO
ObrapuabT Mopaan MoBkoB npeTBopsiBa Te3u NpoGIeMy B MONETO HA XYI0XKeCT-
BeHAaTa KOHKPETHOCT, Ha Xy/IO’KECTBEHATa ONpeAMETEeHOCT. M3rpakaaiiku Mosel Ha
OWTHETO, Ha CHIIECTBYBAIIOTO Ype3 BHYIICHUATA 3a OIMPEENIeH COIHalieH apeal,
MOBKOB OCBIIECTBABA MPOCKIMSA HA XaPMOHHYHA JBOMCTBEHOCT B IIPOTHBOCTOC-
HETO unousuo—obujecmeo. Yopemkara rpmwKa U YOBEIIKaTa cCaMOTa ca Pa3KpHUTH
1 00001IeHN Ype3 MPOTUBOIIOCTABIHETO B PA3IMYHKM HHUBA Ha pa3Kka3a — BpeMe,
MIPOCTPAHCTBO, TEPOH, AUAJIOT, CTHIINCTHKA, (DPa3eoIoTHs U T.H.
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OCBeH Ha COIHMAJIHATA TEMATHKA, eCTeThT MIOBKOB OT/IEIs CIeLHaTHO BHAMA-
HHE Ha KpacoTara, 0COOCHO Ha KeHCKHTE oOpasu: ,,HsMa mo-roisiM gap ot Xy0ocT-
Ta“ € eIuH OT APKUTE MOTHUBH B paskasa ,,IleceHra Ha xojenerara®, a u B LISUIOTO
My TBOpuecTBO. HezabpaBumu ca reponHHTE, KOUTO TIpech3aBa nucatelsT. [I[ppB
B OBJITapcKara JuTeparypa — noadepransa JureparypoBeasT CapaHies — ,,pa3Kpu-
Ba JMAJIEKTUKaTa Ha KpacoTaTa — KaTo CHJIa, B KOSTO CE€ CpeIIaT Ch3UIAaHUETO C
paspyxara, JKHBOTBT ChC CMBPTTa, IACTHETO ChC CKPBOTA... FIOBKOB H3/Mra JKeH-
cKaTa XyO0OCT B €3MUECKH KYIIT... [ peXOBHH WK JOOPOACTEITHN, HOCEIIH THOCIT HITH
Ch3UIAHUE, T¢ ca OeIsI3aHu ¢ XyOOCT, TIOCTaBSIIA TH Hax ApyruTe...” (ATaHacosa,
Muresa, 2013: 14)

To#t MHOTO TIpenn3HO Moxdupa oOpasuTe WM. Te ca HOCHUTEIKH Ha (U3NUe-
CKa, HO 1 JyXOBHA KpacoTa. JKeHute rmpeoOpassBar cBeta Ha Mbxere. Kpacusara u
nmanasa Illakupe ot ,IlecenTa Ha Konenerara“ mpoMeHs arMocdepara B OalIMHUS
CH JIOM M chOyk1a B Hero moopoto. Kadssure oun Ha Ilayna (,,HmKe™) cMekda-
BaT ChpIETO Ha pa3doiinuka. [IpenscTuTenta e muranckara Xyooct Ha boxypa ot
enHOMMEHHUs pa3ka3. Heycronmma sxeHcka et ctpyn ot CapanpoBuiia (,,Bedepu
B ArTEMOBCcKms xXaH*). OuapoBatenna ¢ Pama ot paskaza ,,J1Inbwun®: ,,gynHoBara
ObpKaHUIIA OT JKeHa, JaeTe u Ao . [lopouna e rubenHaTa kpacora Ha JKenma u AJ-
6ena. MoBkoB m3ura B Kyt kpacorara. Toi 1axe CTHra JI0 epeTHYeCKaTa MUCHI,
Ye KpacoTraTa CTOH HaJl 3aKOHa, TS € HeITOJIChIHA — 3a AbeHa ImucaTelsiT 00001IaBa:
L.l pelrHa Oere Ta3u KeHa, aMma oere Xybasa““. HecimydgaifHO cTapensT I11e mpornia-
ge, KOTaTo OTBEXAAT apecTyBaHara AnbeHa: ,,KakBo e cemoro 6e3 AnbeHa? .

ABTOPBT THPCH €TUYHOCT JIaXKE B YOBEIIKATa CIA00CT, Ja)Ke B YOBEIIKOTO He-
CBBBPIICHCTBO. Kpacorara Ha AylOeHa W MaruqHOTO M BH3ICHCTBHE BHPXY OKOJI-
HUTE € (PEeHOMEH, MHCTIMPHUPAH MPEAN BCHYKO OT MOTPEOHOCTUTE HA KOJEKTHBHATA
YOBeIIKa CIIOCOOHOCT Ja c€ BB3NPUEMAT W OIICHSBAT SBICHUATA U IMPOIECUTE B
NEHCTBUTETHOCTTA ecTeTHUYeCKr. M300pbT Ha AnbeHa 3a 00eKT Ha Bceobo 00o-
JKaHWE MMa CBOWTE PEaIHd OCHOBaHUS — (hu3Wyeckara MpPUBJIEKATEIHOCT, Bece-
JIOCTTA M, 3apPa3UTEITHUAT CMAX, CBOOOmara 1 Ha oOmryBane. OTTyK 10 ChAOOHOC-
HaTa rpeXOBHA CTHIIKAa 00a4e € BBIIPOC caMo Ha Bpeme... U yKacHOTO ce ciydBa.

ABTOPBT M3rpaxksia oopasza rpe3 npu3Mara Ha XpUCTUSHCKAS MOTHB — ChbOUTH-
sTa B pa3kasa ce pasurpanar B AHATE Ha CTpacTHaTa CeMHUIIA — THUTE HA MBKUTE
Xpucrou. ToBa 00CTOSATENCTBO € OT 0cOOEHO 3HA4YEHHE, TO € HEelIO0 Karo HpaB-
CTBEH KJIMMAT, CBOEOOPa3HO MEPHJIO 3a MOBEACHUETO W TOCTHIIKUTE Ha BCUUKH
ocTaHay nepcoHaxu. Ypes obpasza Ha repouHsTa — COOp OT KpacoTa, HEBUHHOCT,
cHOIA3BH, TPAX U CMUPEHHE, MOBKOB MOCTABs BEUHUs BBIIPOC 33 KPACOTaTa, Ipexa
Y pa3KasHUETo, ChJ00BHO CBHP3aHH, KAKTO M TeMaTa 3a AbP30CTTa J1a ObJeM paz-
JUYHU U TIOPHBA J1a HAMEPHUM ceOe cH M3BbH MsIpKaTa Ha ,,001IIeCTBEHOTO MHEHHE .

MOBKOBHTE repod ca KPAacHBH MHPEIM BCHYKO ChC CBOETO OTHOLICHHE KbM
Tpyna — He u3HypuTenHus Tpya Ha Enwa-IlennHoBuTe censHu, a TBOPYECKHUS, Ch-
3UJIATEITHHS, KOUTO HOCH HPABCTBEHO M €CTETUYECKO YIAOBIETBOPEHHE HA YOBEKA.
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CBoeoOpasen Opar Mmpaper Ha aBTopa ¢ Canu Smap ot pa3kasa ,,[lecenra Ha Koe-
nerara”. [eponte Ha M0BKOB HecIyuaifHO ca HAJHALMOHATHH: OBITApH, [IUTAHH,
TypIy, OBJITapOMOXaMeaHH!, BIIACH, KOETO € TOKAa3aTeJICTBO, Ye MUCATEISAT TOCTH-
ra 0 YHUBEPCAIHH 0000IIeHUs 3a GrrocodusaTa Ha YOBEIIKaTa MpUpoa. 3aToBa
1 TBOpOWTE My ca MPEBEIEHU Ha JECETKU €3UIN U Ca HEeTIPEXOIHH.

B paskaza ,,IlecenTa Ha kosenerara“ TBOpEI'bT OCHIIECTBIBA CBOSITA ChbKPOBE-
Ha #Jiesl 3a JIF000BTa MEXTy XOpaTa KaTo Hai-KpaCHBOTO YyBCTBO U 32 TBOPUYECKHUS
TPy KaTo Hali-BHCIIA YOBEIIKA T00poseTeN. B yBiekaTetHOTo TOBECTBOBaHHE Ce
MIPEIUIATAT JIBE CIOKETHHU JTUHUU. [IbpBaTa € ocHOBHA, IMoUTH Oe3¢adyiHa — ICH-
XOJIOTHYECKH 1 3ab1604eH0 FIOBKOB MPOCIe/IBa PEKMUBSIBAHUATA H PA3MUCIIATE
Ha CTapus MaliCTOp Ha KapyIM ¥ HETOBHS KOITHEX /la HAMEPH CMHUCHIIA Ha CBOA 3a-
JIs3Ball] Bede JKUBOT. BTopara InHUS € mo-IrnHaMUYHa, HO TT0-0€TyIo MIpuXupaHa —
POMaHTHYHUTE OTHOIICHUSI MEXKy JbliiepaTa Ha maiictopa [Ilakupe u J[xamnap.

Hecnyuaiino, mbpBara ayma, ¢ KOSITO 3aliouBa pa3ka3bT € ,,ciaBa’, a mocie-
HaTa — ,,ch3Byune’. U nBere ca abCTpaKTHH CHIIECTBUTEIHH. ,,CllaBa’ CBEpP3BaMe
C MMOYEeTHA M3BECTHOCT, MpHU3BaHKE. ,,Ch3ByUne e AymMa OT My3UKaIHUS PETUCTHP
Y B pEYHHKA CE OTIpe/iessl KaTo ,,XapMOHUYHO ChYE€TaHNE Ha HAKOJIKO TOHA WIIH 3BY-
ka“. ToBa eIHa OT KIIOYOBHTE IyMH B MIOBKOBOTO TBOPYECTBO, PEIOM C ,,IIECCH,
,HMennoaus®, . xapMoHus‘‘. B paskaza ,Ilecenrta Ha kosienerara® Te3u JiB€ AyMU —
,,ClaBa‘““ 1 ,,ch3ByUHe", C€ MPEBPHINAT B CBOCOOPA3HU CEMAaHTUIHH KOJOBE, KOUTO
HaueBaT M 3aKJII0YaBar ITbTS 3a pelllaBaHe Ha HPABCTBEHHs MPoOIeM Ha repos. Paz-
Ka3bT TPBIBa OT CJIaBaTa, OT BT Ha m3aurane Ha Camm Smap ,,mo boxkusra Boms™
HaJl IpyTruTe MacTOpH.

MHOro0 crenudUIHO ¢ OTHOMIEHHETO HA MaiicTopa KbM Tpyaa. MoBKoB moj-
YyepTaBa, 4e TOW MPHUKII0YBa paboTa B 4ac, TBBP/E paHEH 3a JPYTHTe MaicTopu:
,,MaJIKO TIpe/n Aa 3ane3e ciapHieTo . Cien To3n yac Canu csKall ce peHacs apy-
raze, 3a)KUBsBa HOB JKMBOT: ,,0bp3a Jla CH OTHAE, 0e3 3a J1a CH TMOYHMHEe, a 3a J1a
ocraHe caM cbe cebe cu™. [lounBkara Ha Canu Slmap npringa Ha Tpyza My. Toa
He ¢ YOMHCTBEHHST TPY Ha SIBOPOBUS TUPUIECKU TEPOU OT CTHXOTBOPEHHETO ,,Ha
HHBaTa™, OCJICTISIT 32 boxkusTa XyOOCT, MM TIaTOJIOTHYHATA CTPACT B Tpyaa Ha bo-
JKaH OT nopectTa ,,l epanure’ Ha Enun [lenun. YV maiicTopa Ha kKapyly uMa HAKaK-
BO JIOCTOJIENIME U CITOKOMCTBHE, KOETO JIMYX OT ITOXO/IKaTa My, KOraTo ce mpuoupa y
JioMa. Aja My JIMICBA PaOCTTa....

[TounBkara Ha Canu Smap e mo-ckopo ch3epliaHie Ha CBETa, C OYNTE Ha €CTET
TOM ce HaciaK[aBa Ha KPAaCUBUS 3aJIe3 Ha CI'BHIIETO — B TOBA CE€ OIVIeK/a HeroBara
¢unocodcka Harlaca KbM cBeTa. B )KuBoTa My ce € CITy4rIo TparndHO HellacTue —
CMBPTTa Ha ITbPBATa MY JKEHA W J[BaMara My CHHOBE — ,,JIBa COKOJIa“, HO TOBa He
ro o31mo00sBa. M3nmutaHneTo caMo MOTBBPIKAaBa CTOMIM3MA U OJIaropoacTBOTO Ha
xapakrepa My. CTpaJlaHHEeTO TO € CaMOBIITBOMIIO OIIle ITOBeYe, HO TOM € YCIIsuT J1a
ChXpaHH GNarocTTa u 106puHaTa ci. IoBKOB 10/ICKa3Ba B IOATEKCTa OIM30CTTa HA
reposi ¢ Gubneiickust FIoB (OTHOBO XPHCTHSIHCKH MOTHB).
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V Canu Slmap MoBKOB mojuepTaBa HELIO THITHYHO 3a IA71a KATErOpHs CBOM
repou — CTPeMeX KbM J00pOTBOpUEcTBO. BB3HMKBA 00ade €K3UCTEHIIMATHUAT
BBIIPOC: KAKbBB ,,ce0am™ 1a HampaBW — TOBA TE€p3ae MOCTOSHHO CTAPHUS MAUCTOp —
YelIMa, MOCT..., C KOETO J1a TO 3allOMHSIT X0paTa.

VOBKOB CH CITy’H C MaliCTOPCKH CIOXKETEH X0/ — 60JIeCTTa Ha MaiflcTopa, KOSTO
MIPOTHUBOCTOM HA ITbPBOHAYAIHATA 3/[paBUHA U CHJIa, KOUTO JIbXAT OT Hero. Taka mu-
caTelsT MpUIToMHs uitocodckara uaes, 4e Impe JUIETO Ha 00JIeCTTa M CMBPTTA
YOBEK OIICHSBA U OCMUCIISI )KHBOTA CH MO-00pe. [IBbIIbr € MBTAT Ha ,,[TPOTTIeKIaHe-
10“ Ha Canu Slmap, KOHTO THHKHST IICHXOJIOT Ha YOBEIIKATA AyIia FI0BKOB prucyBa
TajaHTIUBO. [IbpBO, MAHCTOPBHT CU CIIOMHS 3a pa3ka3a Ha J[xanap 3a BpbIIaHETO
Ha Yay1ia ¢ kapyna u JyMuTe Ha MOMbKa: ,,Calln ycTa — Ka3Ba TOH — KapyIuTe, 1€TO
U TpaBul, ceban ca!“. MaBanero Ha mpekpacHara lllakupe BHacs HOBa pajocT B
nyiiaTa Ha Maiictopa. Toit dyBa mbpBO ITECEHTA Ha Kapymara i, 00abp U IIaCTIHB.
[locne cu npeAcTaBs XUmsan Kapyly, KOUTO MEAT 10 IMBTUINATA, U XWISAH KESHU
U Jiera, KOUTO THYAT Hacpella UM aa ru nocpemnHar. M rorasa Canu Slmap ,,mpo-
mexna: ,,0, amtax! A3 ¢eM O crsim, a3 ¢bM O TirymaB! Kaksa denmva u KakBH
MocToBe nckam jaa mpas? Cebam! MiMa i mmo-rojisiM cedarr oOT TosI, KOWTO TpaBsi?
Kapyuu tpsibBa na mpass a3, kapyrm!“. Tenuanumst MoBkoB n3rpaxia odpasa Ha
IIBCTPUTE TIECTIN KapyIy KaTo IPBbK CUMBOJ Ha IPEKPACHHSI TBOPYECKHU TPYIL HA YO-
Beka. 3arouHal pa3kasa ¢ JereHjapHara ciasa Ha Maiictopa Canu Smap, Hoskos
TO 3aBBPIIIBA C JyMaTa ,,Ch3BydHe ’ — OHOBA Ch3BYy4HE, KOETO IepOsAT THPCH IOCTO-
STHHO: TOBA € HE CaMO XapMOHWYHOTO ChYeTaHNE Ha TOHOBETE Ha IECIUTE KapyIlH,
HO ¥ Ch3By4YHE MEXKIy TIECEHTa Ha Kapyllara U HOBUS IIACTIIMB XUBOT Ha J[kamap
u [llakupe, ToBa € U CH3BYUYHETO B JylllaTa Ha TBOpELAa — MalCTOP.

Hsma mo-romsiMo 1actue, HsMa 1Mo-TojisiMa TapaHnus 3a 6e3cMbpTHe OT J100-
pPOTO, KOETO CH HAIlPaBHJI 33 XOpaTa, U OT 00MYTa, KOSTO CH J1aji Ha npyrure. Toea
e api16okara purocodceka naest Ha FOBKOB B paskasa, KaTo eCTeT U XyMaHHUCT: ,,C
MBKH, C HEIACTHS € IIBJICH TOS CBSIT, HO BCE TIaK MMa Helllo, KOEeTOo € Xy0aBo, KOETO
CTOM HaJ| BCUYKO APYTO — JIFOOOBTA MEX Iy X0opara‘.

To3m 3aKIOYHTENIeH MacaKk OT Pa3MHUCIUTE Ha CTapus MalcTop OM MOTBJI J1a
TIOCITY’XH KaTo MOTO Ha 1soto MoBKkoBO TBOpuectBo. Camu Sluiap e Mbaper, Ho
B HEroBara M3CTpajilaHa MBJPOCT 32 CMHUCHJIA HA YOBEIIKHS KUBOT TUyBaMe ChBCEM
SICHO TJIaca Ha CaMUs aBTOP — YOBEKOJIIOOEII.

XapMOHHsTA ¥ KPAcoTaTa B XKHUBOTA MIOBKOB POTHBOMOCTABS HA MPHHIIAIIA
Ha KOHTpAcTa, Ha pa3pylIuTelHaTa CTUXHS Ha BOMHATA — HAW-TOISIMOTO Oe/icTBHe
Ha CBeTa, Hali-Tpo3HaTa MPOosABa Ha YOBEITKUS 3bJ1 TeHHui. KirtogoBo MscTo B cOOp-
HHKa Ha TasW TeMa VOBKOB OTpeskaa Ha paskasa ,,JIociIedHa pamocT®, B KOHTO,
cnopen CapaHzeB, TBOPEIbT ,,[IPpaBH CBOeOOpa3Ha peKanmuTyJalys Ha TeMara 3a
BoiiHuTe " (ATranacosa, Mutesa, 2013: 13). Cnopen u3cienoBaTens ,,MAPOTIICTHA-
Ta CH JOKTPWHA MUCATENST U3TPak]a BbPXY TPY Hadaia: 4oBeKa, TPyAa U MPHUPO-
mara‘ (Imak Tam).
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J0BKOBOTO BOGHHO TBOPYECTBO, CHOPAHO mpe3 30-Te TOMMHM B TPH KHHTH:
H3emmu, ,,Kpait Mecra®, ,,Te mobenuxa“, € TBbpIe CI0KHO. TaTaHTIIHBHUAT TTH-
careln e jieronucel He camo Ha bankaHckara BoliHa, HO U HA MexX1yChlO3HUYECKa-
Ta u [IbpBara cBETOBHA — TOM HE € CaMO XyMAaHUCT, BUK/1a U IATETUYHO BOWHATA,
YyBCTBA U MPECh3/IaBa ONMMUSIHEHUETO OT 005 — pa3BEeHH HAIOHAIHA 3HAMEHA, CMe-
JIO YCTpEMEHHU OBJITapCKH BOWHHIIM HAmpe ] ¢ MOIIHUS MaTPUOTHYEH BHK ,,ypa‘.
Tpareagusita Ha Hapoja, HAPACTBAIIMAT POIIOT OTCHCTBAT B peINLIa TBOPOU, TTOCBE-
TeHu Ha [IbpBaTa cBeTOBHA BOiTHA.

B paskasa ,,benmsit eckagpon® FIOBKOB alloTE03HO BB3IISBA SIHO CPAKCHHUE —
€130/ OT BOWHATa, KOWTO BB3IECHCTBA 3PEIUIITHO U nake KpacuBo (cpB. M. Ku-
poBa). Kaprunara e ThpkecTBeHa, OIsICKaBa, HAloOmOOsBa Mpa3HUYCH Mapai, a
HE BOCHCH COTBCHK. MIOBKOB € eCTeT, Toif mMa 0coOeHa CIabocT KbM IPALHsTa
Ha KOHETe W 4eCcTo O0MYa Ja Ipech3/iaBa | Jia Ce HaclaK/JaBa Ha YOBEKa Ha KOH
(BX. ,,HIKE ). BriewamsiBa To BUXbpa, ycTpeMa Ha KOHHHUIINTE, U3SIIECCTBOTO Ha
cKynmnrTypHara ¢urypa Ha ezmada. TBopOara 0e3cOpHO WMa IMATPUOTHYCH TIOA-
TEKCT W € Jajede OT OOIUS XyMaHHCTHYCH MaToC B TBOPOM KaTo: ,,3eMIISAIH ",
,llocmeana pamoct®, ,,Ilecenra na Conseir®, ,,benure po3n™.

OcobeH nHTEpeC MpeACTaBIsIBa pa3kasbT ,,Ilocnenna pagoct™. Toa e oOeMHa
n o0XBaTHa, TOOJMKaBaIla ce J0 MOBECT TBOpOa, pa3feiieHa OT aBTopa Ha JIeceT
OTKbCa: TIeT YaCTH 32 MUpPa U TIeT — 32 BOWHaTa.

Ismara mppBa 9acT Ha pa3kasa € IOCBeTeHa Ha MUPHHMS )KHBOT B MAJIKOTO TIPO-
BUHIIMAJIHO TPpajjde (HEroB )KHUTEHCKHU mbpBooOpa3 ¢ rpax Jobpud, kbaeto MoBkoB
e Omi yunren). BChIMHOCT TOBa rpamue € XymoKeCTBEHO 0000IIeHne Ha MUpHATA
naunus ppoOIe. ['epost Ha paskaza — JIrorkaH, € eIMH OT OHUS YyAald, KbM KOUTO
MUCATeNAT U3MUTBA 0COOEHO TBOpYECKO mpucTpactre. JIronkan e n300pa3eH cpen
€/IVH TIPOBHUHIIAAJICH CBST, HEJIOKOCHAT OT CIIeIBOGHHATa pa3pyxa. [ pagbT Bce ome
KUBEe KaTo Pa3HOPOIHO, HO HEOTUY)KICHO II5UI0, B HETO BCHYKH 3HASIT MHTUMHHATE
TallHU Ha BCEKUTo. B >KMBOTa MM BCe Ollle MMa MSCTO 32 MAJIKUTE NMPa3HUIM Ha
HeJIeTHSI JIeH, 3a JbJITaTa v CII0KHA UTPa Ha YXaKBAaHETO, 32 CHMBOIIMYHHS TOBOP
Ha TI0IapEHOTO IBETE.

Ha To3u naunmyen ¢on Jlromkad B ©3BECTEH CMUCHI € ,,0571a BpaHa“, 3aII0TO
ChC CBOSITA TIOETUYHA OTJAJCHOCT Ha TajlaHTHATa HayKa 3a IBETATAa, ChbC CBOETO
HEU3MEHHO IMMPa3HUYHO TIOBEJCHHE, TOW € B pa3pe3 ¢ pasyMHOTO ecHadCKO Bce-
KHJTHEBUE HAa OCTAaHAIWTE XUTeTu. HecirydaifHO rpaabT MMa HyKa OT HETO CaMo
B IIPa3HUYHM JHH, 3apajJiy [BETATA My. B IeTHUK TOil KUBee ChC CBOWTE JAPEOHU
CMETKH 1 3a IIBETOMPO/IaBella Ce CemaT caMo MiIauTe BIIOOCHH, 3a110TO JI000BTa
Y TIO€3MsTa BHPBAT PHKa 32 PhKa.

Jlro1kaH e ,,ipouyT* ¥ ¢ APYro — TOM € aBTOp Ha 3HAMEHHUTAaTa rnoema ,,JIrorkan
TOPH B YEPBEHU ILIaMBITH . Y Xopara moemara Oymau camo UCKpeH cMsx. JIrorkan
JIEHCTBUTEITHO € TOeT — 10 JIyIIa U TI0 JKUTEHCKO MMOoBeIeHue. 3aTOBa BIIOOCHHUST
WH)XEHEp MpaBy IMEHHO HETo MOCJaHuK 3a tobnumara L[BeTana. 3a xanoct, gyna-
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KbT JIto1ikaH Oyu 1 )KECTOKOCT Y MUSTHUTE MJIaJICXKH, KOUTO B Kpasi Ha MPa3HUIHUS
JIeH C€ HaXBBPIIAT Ja T0 N3MbYBAT. TOBa € MHCTHHKTUBHOTO KHBOTHHCKO OJKECTO-
YeHHe Ha ThJIaTa KbM OCTHUS I[BETONPOIaBad, KbM ,,05J1aTa BpaHa' — KbM OH3H,
KOWTO ce OCMENSBA J1a He MPIIINYa Ha IPYTHTE.

[TapagokcamHoTo B )kxuBOTa Ha JITonKaH €, 4e e BIoOeH ,,B Hail-Xy0aBOTO MO-
Mu4e B Tpaga — LlBeTana®, Makap 4e B CBHIIIOTO BpEeMe TOH € TIOCIIAaHUK Ha BITI0Oe-
HYSL B Hest HEDKeHep. MIOBKOB ToBOpH 3a JII0GOBTA Ha Uy/Iaka ¢ MEK XyMOp, HO HE U C
uponus. [lucarenst — XyMaHHUCT ¥ POMaHTHK, HE MOXe J1a Ob/ie UPOHHYEH, KOTaTo
TOBOPH 32 HAif-BEJIMKOTO YOBELIKO uyBCTBO. KbM BmoGeHuTe MOBKOB BHHATH Ce
OTHACS ChC ChUYBCTBHE U pazOupaHe.

Ocobena mupryHa CTPYS BHACS B 00pas3a Ha reposi CHMBOJIMYHUSAT TOBOP Ha
uersta. C moGOB KbM Obirapckust Ghonkiaop MOBKOB BIUIMTA B 3HAYCHHETO HA
IIBETATA KpacoTa W pPOMAaHTHKA: ,,Po3a Osta — q1000B, KOATO BB3aMIIA“, ,, KbiTa
MEHUKIIa — pa3zsuia’“. HauBHUTE THIKYBaHUS Ha LBETATA BCBHIIHOCT UTPASIT POIIS
Ha HPAaBCTBEH KaTap3WC 3a )KUTEIUTE Ha TPATIETO — IOpU Oe34yBCTBEHHST U CBH-
pen KpbcTan kacannHa nmposiBIBa HEXXKHOCT KbM JKeHa CH B TO3W MOMEHT: ,,DIToK...
Topst 3a TebGe!“.

Ps13k0 KOHTpPACTHO HA Te3W WAMIINYHNA KapTUHU B TIPOBUHIIMATHIS TPAJIEI] TTH-
caremsaT pa3KpHBa y)KacsBalllaTa CTUXWS Ha BOWHATa B cienBamuTe et yactu. C
TBHBK TICHXOIOrH3bM VIOBKOB mpociensiBa chabara Ha Jlroukan. Ha Boiina uysa-
KBT CE UyBCTBA HEECTECTBEHO M HekoM(popTHO. C spKa XyIokKecTBeHa cHa Mos-
KOB OIMCBA HETrOBHS BBHIIEH MOPTPET — TOH € KaIbK U CMEIIeH — C IbPBEHUS
KpPBCT HAa BOWHUIIIKOTO KeTie, C OJIEA0TO CH U3MBYCHO JIUIE U TPECKaBHU OYH, C TIIy-
TaBUTE CH OPBTBEXKU 3a Oopbara MEXIy KpbcTa U moiymeceria. AtMocdepara u
Jyxa Ha BOMHATa XapaKTepu3upa CIIOHTAHHO JTyausT a0 CiiaBu, IpyT OT dyaln-
Te Ha VIOBKOB B pa3kasa — GE3CMUCICHUTE yMH HA CTAPELA ChIbPYKAT BCHIHOCT
y)KacsBall CMHCHI: ,,)KbTBa €... CTO W NIBafieCeT XWISAIN KBTBAPH ChM TYPHI B
gudnmka cu...“. Ha To3u nmorpecaamnt ¢on Jlronkan He ce MBbUH Ja HAMEPH PaB-
HOBECHE MEXTy POMaHTHYHUTE CH KOITHEKH U TPEACTABU OTHPEIH U KeCTOKara
peamHOCT Ha BoitHaTa. KbM Hesl Toit m3001110 HEe MOYKE J1a Ce TIPUCTIOCO0H, 3a)KHBSI-
Ba M3IUIO ChC CIIOMEHHTE CH, B CBOM BBTpEIICH CBAT. IMEHHO TyK, B TIOJTEKCTA,
MoBKOB M3pa3siBa CBOS YOBEILIKU IPOTECT CPEIIy BOMHATA, KOSITO € IIPOTHBOECTECT-
BeHa 3a YoBeKka. besnmomomHocTTa Ha Jlfonkan ce 3acuiBa oile nmoBeve Ha ¢GoHa
Ha Tpo3oTrara u rpyboCcTTa Ha 0OCTAHOBKATA M OCTAHAINTE BOWHHIM: ,, [ ¥ TpyoH
obHOCKM o0mxkmaxa JIrorkana 1o JBHOTO Ha ayimrata My, POMaHTHYHATa Harmaca
Ha I[BETOMNpPO/IaBada U BOWHATA, C HEHHUTE rpyOr 3aKOHHM, C€ U3KITIOYBAT B3aUMHO.
TennanuusT MOBKOB pUCYBa CHXHYECKOTO ChCTOSHUE HA Fepos — Ha KPaiHO cTpa-
JIaHWe, KOTaTo CHhPIETO € U3ITBIHEHO C MbKa, TOW H3Maja B CTPAHHO IPUMHUPEHNE
C )KECTOKHS CBAT W HACOYBA TIOIVIe[]a CH KbM BBTPEIIHHUA CH MHp, 32 Ja u30sra
or nelicTuTenHocTra. Boitnara MoBkoB ompenest Karo ,,0e3MIIIOCTHO CTpalrHa
Y TJIaBHOTO, HesicHA W HeompapmaHa* (mymu Ha Pado Camcapa). 3arBapsiHeTO HA
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Jlrotikan B ceGe cu e mociieiHaTa My Bb3MOXKHOCT Jla ChXpaHH KpacoTara U XapMo-
HUSTA — CTIOMEH OT MUPHHS KUBOT.

J0BKOB TIOCTEIIEHHO HAC/IArBa MPUXH OT KPHBOMPOINTHATA BOIHA, 33 J1a BHY-
T HAHOBO WJIesITa CH, Y€ TSI € aHTUIOBEIIKA Pa3pylInTellHa cuia. ToBa mucarensr
M3THKBA Ype3 JPaMaTUYHUS €MU30]l, KOraTo pa3rHEBEHUAT, OE3UyBCTBEH BOWHHK
CTBIIKBa Osyara xpu3anrema B Kanta. [lomapsBa s Ha JlrorkaH Hemo3HaTa MUIIa
neBoiika. He e ciryqaen GakThT, 9e TS ce oOpbIla MbPBOHAYAIHO KM OdHIlepa HA
(dbpencku e3uk: ,,Mon capitain!“. Menogusara Ha ppeHCKHS €3HK MMOTIEpTaBa HEH-
HaTa HEeXHOCT, U3AIIECTBO, KpacoTa — BCHYKO, KOETO € KOHTPAITYHKT Ha Ipo30Tara
Ha BOWHaTa. 3a KaJlocT o0ade, JOpH U (PPEHCKUS U3pas mon capitain € CBbP3aH C
BOlfHATa, C OUTKUTE, C (PPEHCKHS BOCHEH KAPrOH. Ot TeMarta 3a ymorpebara My B
XyIOKECTBEHa ped B TBOpuecTBOTO Ha M. Moskos, /1. [leGemsitos, I. MuieB u apy-
TH € 3aMHTPUTyBaH n3cienoBarerst J[. BecennHoB, KOWTO 11 MOCBENaBa JIMHTBO-
KyATYpHO MpoydyBaHe. EMM304bT ¢ 4yK1036MHOTO MOMHYE U Osj1aTa XpH3aHTeMa
HanoMH# 3a L[BeraHa, a camara Xpu3aHTeMa — 32 KPACHBHTE IIBETS, KOUTO JIfo1kaH
mponasa. Llsmara Ta3m kpacota e moraseHa B KajiTa OT 3aryOWJINTe YOBEIIKHS CH
00JIMK BOCHHHU.

Crnen TO3U THKEH eMU30/] IBETOIIPOAABEIbT BEUe MPOCTO HE MOXKE J1a JKHUBEe
nmoBeye. CMBpPTTa My € JIOTHYEH 3aBbPIIEK HA XUBOTA HA POMAHTHKA M UyJaKa.
Toif m3mIexk/1a CBETIIO MPUMHUPEH | IACTINB — HEroBaTa MOCJIe/Ha PaoCT € Mall-
KHAT TIOJICKH IBeTell: ,,OrpOMHU JIBa KpbI'a, SAUHUSAT MO-TOMSAM | O5J1, U BBTPE B
HEro — JIPYT, MO-MaJIbK M XKBJIT — TOBA BIXK/IA B IPEIICMBPTHHS CH MHT 14 THAJIHASAT
B ciora Jlronkad. [lox mepoTo Ha reHuaNHus XyITOKHUK TO3M I[BETEIl U3pacTBa B
€/IVH TOJISIM, ThKEH ¥ KPACHB CHMBOJI Ha OpyTaTHO CMa3aHUs OT BOWHATA YOBEIIKH
MOpuB KbM KpacoTta. ToBa € MUT'BT, B KOWTO JItolKaH ymMupa, MpOTerHall pbka KbM
IIBETETO, KOETO HE yCIIsIBa Ja TOCTUTHE.

To3u 3aKkIr0YUTENIEH eMU30/1 Ha pa3kasa ,,[locneHa pagoct® € u3rpajieH Bbpxy
SIPBK KOHTPACT U HACUTEH C ThHKaTa UPOHUs Ha mucarens. CAaHUTapHUST MTOJIKOB-
HUK CBIIO CH CIYXH ¢ ()peHCKa BOCHHA YKaproHHA ped, ,,XapaKTepu3upalia ce ¢
M3pa3UTEITHOCT M eMOIMOHaTHa okpacka™ (Becenmnos, 2015: 79). HazoBaBa MBpT-
BHTE BOMHUIM ,,KamaBpu* (0T jart. mpe3 ¢p. cadavres). OPuUepsT BIKIa B IPOTET-
HaTara pbka Ha JIOIKaH MPeICMBPTEH TEPONYEH YCTPEM CpPEIy Bpara u u3puda
TIOMITO3HH JyMH 3a Obirapckust Boiuuk. Ha Te3n HamyT crosa MoBKOB npoTnBo-
MTOCTaBsI UCTUHCKUS CMUCHJ Ha €CTECTBEHHS YOBEIIKH XecT. Jlymure Ha Miamus
OAIOPY4HK (MOKe 61 camusi FIOBKOB) pasKpHBAT YHCTOCHPACIHO TO3H CMHCHIL:
,bemausat! Toil kaTo 4e 1M € UCKaJl 1a OTKBCHE TOBA IBETE™ .

Paskasst ,,ITocieHa pagoct™ e u3pa3s Ha CTPACTHOTO MOBKOBCKO OTPHIAHHE
Ha BOWHAaTa KaTro MPOTHBOECTECTBEHA, aHTUXYMaHHA ITPOsSBA Ha 3JIHS YOBEIIKHU Te-
Huii. Pa3TepceBanmu ca qymute Ha Pago Camcapa, KOUTO IpeacTaBsAT 0000IIeH 00-
pas Ha BoitHara: ,,ETo s Hes, cTpamrHara u 6e3MIIIOCTHA BoMHA. Hsma mo-romsmo
OeZicTBHE OT TOBa Ha 3eMsTa’.
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B 1b160KHsS XyMaHUCTHYEH CMHCHI Ha MIOBKOBHTE paskasd ¢ BOCHHA TeMa-
THKA € 3aJI0’KeH €CTETHUYCCKHUST MOTIIe]l Ha aBTOPa, KOMTO CBOCOOPA3HO M3BUCSBA
JYXOBHHUSI MU W KpacoTara Ha 4OBeKa HaJl IP030Tara U arpecusiTa B )xuBota. Boii-
HaTa HOCH HelacThe, 3al0To Mora3Ba KpacoTrara Ha Jro00BTa, BOWHATA € CHIa,
KOATO Pa3pylliaBa HHTHMHHS CBST Ha 4OBeKa. 3aToBa MIOBKOB Il MPOTHBOMOCTABS
penuiia TBOpOU, KOUTO ca U3MBIHEHU C HEKHOCT U ChpieuHoCT. Tol mpeamnoynra
Jla He PECyBa CaMHUTe OWTKH, OAaTaIHH CIICHHM, a JIa IPech3aaae ykaca U 1o OT3BY-
Ka, KOWTO TSl OCTaBsI B ChpIiaTa Ha OJHM3KUTE. BCHUYKY Te3n enu301d Ha UHTUMHHS,
ChpJICUHMSI MUP Ha YOBEKa, Ha MPEKpacHa JIF000B, HEKHOCT M JIyIIEBHA KPacoTa,
JKECTOKO CMauKaHHW OT BOMHATA, OOBUHSBAT MMO-CUITHO OT BCSIKA OTKPHUTA MPUCHIA
cpemty Hest. B To3u cMuchi MOBKOBOTO TBOPYECTBO HE CAMO OINMCBA, @ Ch3/1aBa
ellHa HeoOXoIUMa W JIMIICBAIlla BCEJICHA, B KOSTO YOBEKBT Jla HAMEPH IMO-ICHO U
ITO-KpacuBo cebe CH.

CeersbT Ha VIOBKOB € CBAT Ha HPABCTBEHO OIArOpPOJCTBO, POMAHTHYHA Kpa-
COTa M CTPEMEX KbM COIMANIHA CIPABEIIUBOCT. [lucarensr yTBbpK/aBa BEUHH,
HETPEXOJIHU JTyXOBHH €CTETHYCCKH [IEHHOCTH, BPBIIA HU KbM H3ryOeHaTa XapMo-
HUS Ha YOBEKA C IPUPOTHUTE 3aKOHH. [IpaBu HHU CHIIPUYACTHU KBM €JIHA JIBIOOKO
HPaBCTBECHA, YOBEIIKA W MBJPO ONTUMHCTHYHA Quiiocodus 3a xHuBOTa. [epoure
1 TBOPOUTE My ca OOIbXHATH OT BCEOIpOIaBaIlara yCMHBKa Ha YOBEKOIIOOETIa,
ecTera H poMaHTHKa MOBKOB.

[Mucarenar cb3aaBa OC3CMBPTHHU XYINOXKECTBEHH THIAXH, KOHUTO HAJIPACTBAT
TECHUTE HAI[MOHAJIHU PaMKH ¥ TIPHI00MBAT OOIIOYOBEIIKO, YHHBEPCAITHO 3HAYCHHUE.
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Nelly Yakimova. COMMUNICATIVE AND PRAGMATIC ASPECTS OF INTER-
PRETER COMPETENCE

Abstract. The paper deals with the communicative and pragmatic aspects of interpret-
ing and interpreter competence. Interpreting is seen as a communicative act that involves
not only verbal interaction but also non-verbal cues and situational features. It is argued
that the recognition and comprehension of those features help interpreters choose the best
interpreting strategies in order to fulfill the communicative intention of the speaker. In con-
secutive interpreting, that choice is made on the macro level, i.e. the level of the text. It
is further demonstrated that Grice’s Cooperative Principle may serve as a framework for
analysing interpreting strategies in dialogue interpreting.

Keywords: interpreting, communicative competence, pragmatic competence, commu-
nicative intention, conversational maxims.

Henu Axumosa. KOMYHUKATHBHU U ITPATMATNYHU ACIIEKTU HA KOM-
INETEHTHOCTTA HA YCTHU ITPEBOJJAY

Pe3rome. B cratusiTa ca pasmi€gjaH KOMYHHUKATUBHU U IIparMaTu4Hu aCIi€KTHU Ha yCT-
HUA TPEBOA U KOMIIETCHTHOCTTA HAa YCTHHS IIPEBOJIay. YceTHuAT IPEBO/I C€ TPETHUPA KaTO KO-
MYHHUKATHBEH aKT, BKJIFOYBAIl HE CaMO BepOaiHa KOMYHUKALUSL, a U HeBepOaJIHH eIEMEHTH
1 CUTYallHOHHHU XapaKTePHCTUKHU. 3ThKBaA ce uiesTa, 4e pa3no3HaBaHETO U pa30MpaHeTo
Ha TE3U XapaKTECPUCTHUKHU IMoOMarar Ha npeBojadya aa H36epe HElfI-HOJZ[XO,Z[ﬂHlI/ITC CTpareruu,
3a Ja Ipenajge KOMyHUKAaTMBHOTO HaMepeHue Ha oparopa. IIpu KOHCEeKyTUBHUS IPEBOJ
TO3U M300p ce MpaBU HAa MAKPOHUBO, T.6. HA HUBOTO Ha TekcTa. ChILO Taka ¢ MIOKa3HO, Ye
HNPUHLMITBT 32 ChTPYJHUYECTBO Ha ['palic MOXKe /1a CIy’KU Karo paMKa 3a aHaJIU3 Ha Ipe-
BOJIHU CTPATEruy B IIPEBOJA HA JUAJIOL

Ki1rouoBH 1yMH: yCTeH MpeBol, KOMyHHUKaTHBHA KOMIIETEHTHOCT, IparMaTHyHa KOM-
METEHTHOCT, KOMyHUKaTHBHO HAaMEPEHHE, MAaKCHMH B PEUYEBOTO OOIIyBaHE.
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Aim and rationale

The aim of this paper is to discuss some aspects of interpreting that are related
to the communicative and pragmatic competence of interpreters. Much research
in the field of translation deals with translation competence, but not exclusively
with interpreter and interpreting competence. Nevertheless, there are a number of
researchers who have looked at various facets of what it takes to be a professional
interpreter, some with a view to developing teaching strategies, others intending
to present theoretical models. As with translation, it is acknowledged that inter-
preter and interpreting competence is more than having linguistic competence in
two or more languages. Moreover, those models are aimed at capturing the spe-
cific knowledge, skills and abilities of a competent interpreter. For example, Albl-
Mikasa (2012) offers a conceptualisation of interpreter competence based on the
interpreting process and experience. The model is particularly focused on simul-
taneous interpreting and involves subsets of skills, needed at different stages of
the interpreting activity. It covers the whole process starting from a high-level
command of languages and streamlined preparation for assignments, all the way
through the in-process skills of comprehension and production, finally reaching
quality control after the event has finished. The author also discusses “para-pro-
cess” skills for doing business, dealing with customers, and a general predilection
for life-long learning. Kalina (2000), on the other hand, expressly points out that
interpreter competence is the ability to perform in a communicative situation. In a
comprehensive cognitive-pragmatic analysis of simultaneous interpretation, Setton
(1999) argues that adequate discourse representation and communication requires,
above all, illocutionary markers and ostensive guidance. Evidently, any attempt
at analysing interpreting will take account of the fact that it is a communicative
act involving interlingual and intercultural mediation. Therefore, it can be argued
that a professional interpreter needs to be a good communicator. Undoubtedly, the
essence of professional interpreting stretches beyond linguistic fluency, knowledge
of terminology, anticipation and transfer skills: it involves targeted preparation,
ability to adjust to different contexts of situation, strategies for coping with uncer-
tainty, stamina, and above all, an ability to communicate. The latter is the focus of
the following discussion. In the argument developed below communicative and
pragmatic competence are postulated as an integral part of interpreter competence.
The conclusions are drawn on the basis of examples from pedagogical and authen-
tic speeches and the strategies for their interpretation. The examples are elicited
from observations of interpreting in a training context and real-life events. The
concepts of communicative and pragmatic competence are considered essential for
accounting for two fundamental features of interpreting: (i) interpreting is a form of
communication, and (ii) interpreting involves actual use of language in a particular
context of situation, which requires pragmatic knowledge and abilities.
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Interpreting as a communicative act

In order to explain the relevance of communicative and pragmatic competence
to the overall competence of professional interpreters, we need to start from the
premise that an interpreter-mediated event is essentially a communicative event, i.e.
an activity governed by rules for communication, and involves the use of language.
The difference, compared to monolingual settings, is that communication takes place
in two or more languages via one or more mediators, or interpreters. The task of the
interpreter is to listen to one of the participants in the event, speaking in one lan-
guage, and then convey the information to the other participants, in another language.
When analysing this process, it is important to consider that the information flow
that reaches the interpreter travels through different channels and in different codes.
As argued by Saville-Troike (1982) in her proposed framework for analysis of com-
municative events, a message is transmitted verbally and non-verbally, vocally and
non-vocally. This is true not only of monolingual communication, but also of bi- or
multilingual events. To achieve comprehension, the interpreter needs to, first of all,
hear the verbal message delivered through the vocal channel of communication. In
addition, the interpreter can make sense of the message through non-verbal, but still
vocal cues such as intonation, pitch of the voice, and other prosodic factors. Third-
ly, the interpreter can make inferences about the intended meanings communicated
non-verbally and non-vocally through the speaker’s body language, positioning, and
eye movement. Sign language interpreters, on the other hand, receive and deliver
information only through the non-vocal channel. The importance of non-vocal chan-
nels of communication in verbal interaction is evident in the fact that interpreters are
usually able to see the speaker, and if they are not, as in the case of very large rooms,
or remote interpreting, there are TV monitors in the booth to show a close-up of who-
ever takes the floor. Consequently, one can conclude that speakers do not rely only on
one channel and code of communication to convey their message.

However, those channels and codes are not equally available to interpreters
when it comes to producing a message in the target language. Certainly, the mes-
sage needs to be delivered verbally. Interpreters are also expected to mimic into-
nation to a certain extent, and yet should be careful not to overdo it. If they are
working in a booth, their body language will not be relevant to the audience, as they
will not be seen, but in situations when interpreters are working in the consecutive
mode in front of an audience, the use of facial expressions and gestures should be
limited. As argued by Alexieva (2010a), too much gesturing will unduly attract the
attention of the audience to the interpreter and skew the objective assessment of his/
her performance. In other words, interpreters are the voice of the speaker, but their
presence should not be overwhelming. It should be noted, however, that there are
some occasions, when speakers ask interpreters to mirror not only the tone of their
voice but also their body language because they want to reinforce or “act out” the
ideas they wish to put across.
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Against this background, interpreters are expected to be familiar with cultural
references and meanings conveyed not only verbally but also through body
language. A cultural difference that always creates confusion is the use of nodding
and shaking one’s head to denote agreement and disagreement in Bulgaria and the
rest of Europe. In such cases it is awkward for a West European, for example, to
see a Bulgarian interlocutor shaking his/her head and hear the interpreter saying
“yes” at the same time. In order to avoid misunderstandings as a result of cultural
differences, interpreters should be trained to switch between different frames of
reference and be able to account for the differences. Hence the importance for an
interpreter to be not only linguistically but also interculturally competent.

Intercultural competence, and more specifically intercultural communicative
competence, is certainly closely related to communicative and pragmatic
competence. As I discuss the communicative and pragmatic aspects of interpreting
in general, I will not focus exclusively on intercultural differences that present
challenges for interpreters.

Interpreter competence from a communicative and pragmatic perspective

Communicative competence was first introduced by Dell Hymes (1972) in the
context of first language acquisition and broadly defined as knowing what to say to
whom and how in a given situation. Interpreters rarely have a choice what to say
and never to whom. With regard to the latter, interpreters have no control over the
participants in a communicative event. Situations when an interpreter may have
a choice what to say do exist and will be dealt with later. It seems then that what
remains the focus of the interpreter’s decision-making process is how to deliver the
message both in terms of verbal expression and non-verbal communication when
working in the consecutive mode, and only in terms of verbal expression in the
simultaneous mode. Contextual variation in language use is traditionally dealt with
in the area of pragmatics. According to Thomas (1983: 92), the “ability to use lan-
guage effectively in order to achieve a specific purpose and to understand language
in context” is pragmatic competence. With the aim of effectively facilitating com-
munication, interpreters should be able to formulate their utterances in such a way
as to reflect the communicative goals of the speaker. This means that interpreters
may choose strategies other than a literal rendition of an original utterance.

As Alexieva (2010a) suggests, a decision is not always determined by strict
rules governing the use of terminology and syntactic structures. On the macro,
that is the textual, level, the interpreter needs to create a paradigm of explicit and
implicit predications that can be expressed in different configurations. The goal is
to convey the message in the most economical way with the right level of cohesion
and coherence. This involves making decisions about what should be explicitated
and what can be left implicit. In order to be able to make the right decisions, the
interpreter should have a mental picture of the original text retained in his/her short-
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term memory. It is important to note that the text in its entirety is accessible to the
interpreter only in the consecutive mode. When working in a booth, the interpreter
is gradually exposed to segments of the original text, as delivered by the speaker,
and has to make sense of the ideas and the links between them throughout the pro-
gression of the speech. Nevertheless, even in a state of synchronicity, the interpreter
can decide on the level of explicitness/implicitness that will be conveyed to the
hearer.

The parameter of the explicit/implicit ratio has a direct bearing on the ques-
tion of whether interpreters have control over what to say. In order to fulfill their
task, interpreters are expected to deliver all the ideas expressed by the speaker and
follow the same line of reasoning. Any omission, addition or shift in the course of
argument will put at stake the faithfulness of the rendition and consequently take
away from the quality of interpretation. Therefore, one can easily conclude that
interpreters do not have a choice what to say. However, it can be argued that these
constraints are valid only on the macro level, whereas on the micro level, that is
the level of the word or phrase, interpreters do have a choice. Spontaneous speech
often contains redundancies and repetitions, false starts and reformulations, which
are not rendered in the interpretation, unless they are employed by the speaker in
order to make a point. Corrections and reformulations should be avoided at any rate
for the sake of fluency of expression, while redundancies provide a good opportu-
nity for searching for a succinct way of expression and summarising. This leads to
a compression of the original message without compromising the faithful rendition
of the original ideas. In some situations, interpreters are forced to trim the details of
the original message simply because they are not able to keep up with the original
speed of delivery. This is when their skills for analysis, recognition of those ideas
that are the building blocks of the original speech, and synthesis are put to the test.

Hence, it can be inferred that understanding and conveying ideas, not words,
lies at the heart of interpreter competence. This assumption falls in line with the
sense-based approach to interpreting pioneered by Seleskovitch (1975/2000). Shift-
ing the focus away from individual words, one could even go on to suggest that a
successful performance will be judged against the interpreter’s ability to deliver the
speaker’s intended meaning. As argued by Jones (2002),

[...] the interpreter has to understand ideas, not words. It may well be perfectly
possible to understand a speaker’s meaning without actually understanding every
single word and expression they use, and without having to reproduce all of those
terms in the interpretation (11).

The examples that follow are presented to illustrate the role of pragmatic com-
petence in the context of interpreting.

53



Pragmatic competence in action

Let us now look at the following excerpts from speeches for simultaneous in-
terpretation alongside with their rendition in Bulgarian, and analyse the strategies
employed by the interpreters:

it must be said that to this day the TpsiOBa J1a KakeM, 4e Jjocera
impact of fishing and other human BB3JICHCTBHETO HA pHOOJIOBA U JIPYTH
activities at sea, and here I mean oil YOBEIIKH JEHHOCTH B MOPETO, KATO
rigs, noise pollution caused by big - HebhTeHu wIaTGopMH, IITYMOBO
vessels, submarines, what have you, is 3aMbPCSIBAHE OT FOJIEMH IJIaBaTEITHU
not fully understood. ChI0BE, [MOABOIHUIIM] HE € HAITBIHO

U3CIICIBAHO.

@ ’this led, of course, to the removal of TOBa, pazbupa ce, T0Beje 0
these products from many supermarket M3TCIIITHETO HA TE3H MPOTYKTH OT
shelves, supermarket chains like MHOTO cynepmapket, kato TECKO u
TESCO and ALDE, for example, had AJIJIE.
to remove these products.

@) *in 1953, the average chicken weighed npe3 1955 1. enHoO muie cpeaHo e
0.9 kilos. by 2005, chickens have texano 0,9 kr, mpe3 2005 1. muerara
become giants, weighing 4.2 kilos BEUC CTABaT FMTAaHTH C TEIVIO HAJ 4 KT

In the first example, the interpreter has slightly compressed the original utter-
ance making two shifts. The first comes when the speaker uses “here I mean” to
introduce several examples. The interpreter could have easily opted for a literal ren-
dition, “Tyx mmam npeasun’, and yet, has used an equivalent expression containing
a single word, ,,karo* (such as). This is done in order to save time and focus on the
next portion of information. Towards the end of the utterance, the speaker talks
about “noise pollution caused by big vessels, submarines, what have you”. The
Bulgarian version only mentions ,,lifyMOBO 3aMBbpCSIBaHE OT TOJEMH ILIABATEIHU
cpaoBe’. Technically, the interpreter has failed to render all the information in the
original: ,,momBoTHUIM 1 KakBo Jiu omie He . However, this omission does not affect
the hearer’s complete understanding of the idea.

In the second example, the final clause repeats what was said at the beginning
of the utterance, and therefore the interpreter has left it out.

The strategy used in the third example is different. Numbers are usually chal-
lenging to remember and deliver in another language, and a common interpreting
strategy is to generalise in order to avoid telling a wrong number. ,,Hanx 4 xr

' SR 26035. Protecting the marine environment. https://webgate.ec.europa.eu/sr/speech/protecting-
marine-environment

2SR 29903. Food safety. https://webgate.ec.europa.eu/sr/speech/food-safety-0

3SR 29869. The great chlorinated chicken debate. https://webgate.ec.europa.eu/sr/speech/great-
chlorinated-chicken-debate
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(over 4 kg) is not exact, but has the same pragmatic force, as it conveys the idea
that in 2005 chickens weighed much more than in 1955.

As can be seen, on a micro level, some information is missing in the Bulgarian
renditions. At the same time, on the macro level, the task has been fulfilled: the
ideas expressed in the original texts are delivered successfully. The quality of the
interpretation does not suffer from the compression; on the contrary, avoidance of
repetition in the second example leads to a stylistic improvement.

Another example, this time from an exercise with a speech for consecutive
interpreting, features a strategy of cultural substitution, or adaptation, identified by
Vinay and Darbelnet (1958/1995) as one of seven translation procedures.

The speaker is explaining what
will happen if a driver is caught
infringing the law:
@ 4[...] you will have some = [...] e BY OTHEMAT TOYKH OT TaJOHA.
points on your driving license.

Clearly, this example illustrates two different systems for punishing driving
offenders. In the UK, one is given penalty points, while in Bulgaria points are taken
from one’s driving license. The interpreter’s strategy was to substitute the original
idea for another one relevant to the Bulgarian context. In this way, the interpreter
created an easier path of inferencing for the hearer. Had the interpreter chosen to
render the idea literally, ,,ite Bu ganar Touku/ 1mie q00aBAT TOUKH KbM MIO(BOP-
ckara Bu kHmkka®, the hearer would have struggled to understand the idea of the
penalty. In the context of the Bulgarian system, it may be even confusing, because
giving more points creates an impression of giving a reward. A strategy using literal
translation and at the same time leading the hearer towards an accurate understand-
ing of the original idea would be to exlplicitate the purpose of the points given to
the driving offender: ,,me Bu nanar naka3sareanu touku™ (you will be given pen-
alty points). It is worth recalling that this speech was delivered for interpretation in
the consecutive mode. This gave ample time to the interpreter to think of a solution
that would be natural and easy to understand by the hearer.

On the basis of these and other similar examples, one could arrive at the conclu-
sion that the task of the interpreter is to identify and convey the speaker’s intended
meaning in a given context of situation. In order to correctly understand this meaning,
the interpreter is primarily led by the verbal message, aided by the speaker’s tone of
voice, non-verbal communication, and other situational factors such as the type of the
event, its topic, and participants. An accurate comprehension of all these features can
be achieved with a good level of communicative and pragmatic competence.

4 SR 23414. New accident reduction scheme in Dorset II. https://webgate.ec.europa.eu/sr/speech/
new-accident-reduction-scheme-dorset-ii
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From a pragmatic perspective, understanding the speaker’s intention means
being able to follow a path of inferencing from the level of expressed meaning
and reach the level of implied meaning. The task of the interpreter then is to iden-
tify conversational implicatures, intentionally or unintentionally generated by the
speaker, and find adequate solutions for their transposition in the target language.
The next section offers a discussion of possible scenarios of how implicatures are
dealt with in the context of interpreting.

Observing the conversational maxims

There are interpreter-mediated events involving more dynamic interaction,
such as dialogue interpreting, which can be analysed from the perspective of
Grice’s Cooperative Principle: “Make your conversational contribution such as is
required, at the stage at which it occurs, by the accepted purpose or direction of the
talk exchange in which you are engaged” (Grice 1975: 45).

One could even argue that the prescriptive nature of the principle is in line with
the interpreter’s task to ensure effective communication. However, speakers often
fail to observe the conversational maxims of quality, quantity, relation and manner.
In political talks, especially, vague language, restrained or false statements and iro-
ny are often used for rhetorical effect or manipulation. At the same time conveying
implied meaning can be a challenge.

Flouting a maxim

Interpreters are not expected to flout a maxim, i.e. blatantly fail to observe it
with the intention of generating an implicature, unless the speaker does so. For
example, if a speaker uses irony and says the opposite of what he/she believes to
be true, thus flouting the Maxim of Quality, the interpreter is expected to convey
the same propositional content. Ideally, the hearer will then follow a path of infer-
encing and arrive at a meaning opposite to the one expressed in the interpreter’s
utterance and understand the irony. However, ironic statements are not always rec-
ognised as such, especially in cross-cultural communication. Therefore, in order to
avoid misunderstanding, the interpreter will sometimes opt for an explicit rendition
of the implied meaning and consciously fail to obtain the ironic effect.

Violating a maxim

In case a speaker violates a maxim, i.e. unostentatiously disregards it in order
to mislead, the interpreter will or will not recognise the speaker’s intention. Using
the hearer’s lack of knowledge on a certain topic, for instance, the speaker may
decide to withhold information in response to a question or make a false statement
without generating an implicature for the hearer. Regardless of whether the inter-
preter recognises the violation or not, he/she is expected to do the same. Under no
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circumstances is the interpreter entitled to provide more information or “correct”
the false statement for the benefit of the hearer. A faithful rendition of the original
utterance should comply with the tactics of the speaker.

Infringing a maxim

The situation is very different when the speaker infringes a maxim, i.e. fails
to observe it with no intention of generating an implicature or deceiving. This can
happen for various reasons: lack of truthful or complete information, inability to
speak clearly and unambiguously, cognitive impairment, etc. I would suggest that
another reason that falls within the category of infringement may be wrong as-
sumptions about the shared knowledge between speaker and hearer. Shared knowl-
edge is very important in communication, as it allows interactants to choose what
part of the information they wish to convey will be explicitated and what part will
be left implicit. According to Pym (2005), translators use explicitation more than
non-translators because they assume a lower level of shared content and want to
minimise the processing effort of the other participants. There is a lot of research on
explicitation and its types and patterns in translation and not so much in interpreting
(cf. Tang 2018). There are also contrastive studies on explicitation and implicitation
within the framework of asymmetries between the plane of content and the plane of
expression in English and Bulgarian (Alexieva 2010b). However, no summary or
commentary of those studies is offered here, since the exploratory objective of this
paper is to hypothesise a possible relation between explication/implicitation and
the observance/non-observance of the conversational maxims.

If a speaker assumes more shared knowledge between him/her and the hearer,
he/she may choose to provide less explicit information than required to comply
with the Cooperative Principle. This may seem like a violation of the Maxim of
Quantity, but in fact qualifies as an infringement, because the speaker’s intention
is not to mislead. Once the interpreter has identified the non-observance as in-
fringement, he/she has two options: (i) to preserve the same level of explicitation
and implicitation in the target language; or (ii) to opt for cooperation and use a
strategy of redress by providing a clearer, unambiguous and complete rendition of
the original.

It could be further argued that infringement also occurs when a speaker refers to
culturally-specific information like geographical names or abbreviations that the hear-
er may not be familiar with. In this case, the interpreter may need to add information
in order to explicitate the meaning and avoid obscurity of expression. For example:

(4) 3emen - the town of Zemen

(5) KIIKOHITN - Commission for Combatting Corruption and Confiscation of
Illegally Acquired Property/ Anti-Corruption Commission
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In yet another possible scenario the interpreter will have to deal with unin-
tentional factual errors made by the speaker. For example, in a speech at the 2017
Values Voter Summit, US President Donald Trump referred to the governor of US
Virgin Islands as the “President of the Virgin Islands.” This error would not qualify
as non-observance of the Maxim of Quality, since the speaker tells what he be-
lieves to be true. An interpreter would have been faced with the decision whether
to repeat the original statement and say “npesnnenta Ha BupmkuHcknte ocTpoBu™
in the awareness that it is erroneous, thus failing to observe the Maxim of Quali-
ty, or correct the original information by saying “rydepraropa Ha Bupmkunckure
octpoBu’* and comply with the maxim. In order to reconcile between observing the
maxim and being faithful to the speaker, interpreters usually convey the referential
meaning of the original, adding “as/so the speaker says”.

Conclusions

In conclusion, the analysis of interpreting as a communicative act has brought
to light various facets of interpreter-mediated events stretching beyond verbal inter-
action. Based on the discussion, one can conclude that interpreters should be able to
understand not only the verbal message but also other elements in a communicative
situation, like the setting, type of event, participants and the relations between them.
This highlights the importance of communicative competence as part of the overall
interpreting competence. Furthermore, it has been demonstrated through examples
that the strategies for rendering individual utterances may feature omissions, addi-
tions or transformations that are not necessitated by interlingual asymmetries, but
are interpreters’ conscious decisions. The aim of the discussion has been to show
that the choices interpreters make when at work are determined on a macro level
and take into account not only the propositional content of the utterance but also the
faithful rendition of pragmatic force. Finally, the analysis of interpreting strategies
to convey implied meaning within the framework of the Cooperative Principle may
encourage more elaborated research into the pragmatic aspects of interpreting.
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Danail Danov. INTERCULTURALISM AND EDUCATION

Abstract. This article analyzes the essence of interculturalism as a specific form of
co-existence as well as a factor of key importance in modern society. Along with that it
reviews the reasons asking for inclusion of interculturalism in education. The focus of the
discussion is upon various arguments showing that interculturalism is among the main fea-
tures that make education capable of addressing the needs of today’s learners.

Keywords: culture, society, interculturalism, education, intercultural competence

Hanaun [Janos. UHTEPKYJITYPHOCT U OBPABOBAHUE

Pe3srome. [IpencraBeHara cTaThs pasmiexkia ChIIHOCTTa HA HHTEPKYJITYPHOCTTA KaTo
(dopMa Ha CHBMECTHO CHIICCTBYBAHE M CBHIICBPEMCHHO KaTO KIIOUOB (haKkTOp B ChHBpE-
MEHHOTO OOLIECTBO. YCIIOPEIHO ¢ TOBA MPEJICTaBs M aHAIU3UPA NPUYNHHTE, H3UCKBAIH
BKJTIOUBAHETO HA MHTEPKYATYPHOCTTA B 00pa3zoBaHueTo. OCHOBHUAT (POKYC HA IUCKYCHSATA
¢ IOCTAaBeH BhPXY JOBOJIUTE, 3AlIUTABAIIM Te3aTa, Y¢ UMEHHO HHTEPKYJITYPHOCTTa B 00pa-
30BaHMETO € CPE OCHOBHUTE MY XapaKTEPHCTUKH, KOUTO IO MPUOIMIKABAT KbM HYXKIHUTE H
MOTPEOHOCTHUTE HA CHBPEMEHHUTE 00yJacMH.

KurouoBu 1ymu: Kyntypa, 001IeCTBO, HHTEPKYITYPHOCT, 00pa30BaHUe, HHTEPKYJITYPHO
oOpaszoBanme

HuTepkynTypHOCTTa B 00pa30BaHUETO KaTo (hopMa Ha OTBApSIHE KbM JPYTOCT-
Ta IeJM JIa MHTerpyupa Xopara B €MH M0-JUHAMHUYCH U Pa3HONUK CBIT. ToBa Boan
70 GOPMUPAHETO HA IMYHOCTH, LICHSIIN IPYTUTE U IIPABOTO UM Ha Pa3jInius, Koe-
TO OT CBOSI CTPaHa BKapBa OOLIECTBOTO B 10CTA IMO-KOXEPEHTHO CHCTOSIHUE, C TIOBE-
9e CINIOTCHOCT, COMIAPHOCT U eJaHue 3a B3aUMHO ChTPYAHUYECTBO.

63



Camara nyma unmepKyamypHocm TpeAroara CIoAEsiHe Ha KyJlITypa upes
¢dopMH Ha B3aMMOJEWCTBHE, OCH3HABALM W OLEHSABalM pasnnuusarta. Kynrypa-
Ta — Karo KOMIUIEKC OT MaTepUaHU U HEMaTepUaIHU CJIEIH, BKIIOYBALIM HaYMH
Ha ’KMBOT, LICHHOCTH, BAPBAHUS, YOSKACHHUS U TPAAULUH T.H. — HE CE€ YCBOsIBA II0
HACJeICTBO, a ce GopMupa U NpuaoOHBa Ype3 Bb3NUTAHHE, EAATOTNYECKO B3a-
nMozencTare, o0ydeHue u oopasoBaHue. BeposSiTHO HMEHHO MHTEPKYITYPHOCTTa
B 00pa30BaHHETO MOXKE Aa JIOBEJE M A0 CHOAEISIHETO Ha OOIIM LIEHHOCTH MEXAY
XOpa C pa3jIndyHU KyITypHH XapakTepUCTUKU. ! 1oHexe Hal-BUCIINTE LEHHOCTU
Ha UHTEPKYJITYPHOCTTA IIPOU3THYAT OT YBAXKEHUETO KbM YOBELIKUTE IIPaBa, 3a4u-
TaHe Ha JIOCTOMHCTBOTO Ha BCEKH, 3alla3BaHETO HA MUPA, 3aKOHHOCTTA U CIIPaBel-
JMBOCTTA, CbBPEMEHHOTO 00pa30BaHME € IPHU3BAHO J1a MHCTUTYLIMOHAIM3HPA, T1a31
1 OTCTOSIBA BAJMJHOCTTA HA TE€3M LEHHOCTU. ToBa oOpa3oBaHue ciensa aa Gop-
MHpa XOpa C UHTEPKYITYpHA HASHTUYHOCT, FrapaHTupalia cBodoaarta Ha u300p, Ha
o01ryBaHe ¥ Ha B3auMozencTBre. To € Bb3MOXKHO B yCIIOBUATA Ha 00pa3oBaTesiHa
cpena, KOsiITO €THOBPEMEHHO U NMPU3HAaBa Pa3IM4MsiTa, U OCUTYPsSBa HHCTPYMEHTH
3a TAXHOTO pa3OupaHe, T.e. Ha cpea, popMupalia MHTEPKYITypHaTa KOMIIETEHT-
HocT. TouHO Ta3u cIOCOOHOCT NMO3BOJISIBA IPABUIIHOTO pa30dupaHe, OpUCHTUPAHE U
IpUjIaraHe Ha MHTEPKYATypHaTa oOpa3oBaTeliHa cpeia, KaTo OCUTYPsIBa Bb3MOXK-
HOCTH 32 MO-JIECHO aJIaliTUPAHE Ha MOBEACHUETO KbM YCIOBHTA, KOSATO TS MPEA-
jara 3a pa3BUTHETO Ha XOpa OT Pa3IMyeH MPOU3XO[ IO OTHOLICHHE Ha TSAXHATa
HAIIMOHATIHOCT, KyATypa UM PEIUTHSL.

He e HyxHO xopara a cM IpWIN4aT, 3a Ja ce pa3oupar. 1 Bpupeku ye yHu-
KaJHOCTTa U Pa3HOJMKOCTTA CTOSAT €JHA CPEeLly Apyra, pa3iudyusra ca I0-CKOpo
00raTcTBO, OTKOJIKOTO NMPOOJEM Ha Ha HAIIETO ChIIECTBYBaHE. YHUKAJIHOCTTA Ha
MHAUBUANTE € KITI0Y0OB (haKTOp 3a OLICHSABAHE U NPEONOJISIBAHE HA PA3IHUUITA.

IIpe3 2004 . KOHECKO my6nukysa Jlexmaparus 3a KyITypHOTO MHOTOOOpa-
3We, B YMITO 4ieH 4 ce Ka3pa: ,,3aluTara Ha KyJITypHOTO MHOTOOOpasne € eTH-
YeH MMIIEPAaTUB, HEOTAEINMA 4YacT OT 3aUUTAHETO HA YOBEMIKOTO JOCTOMHCTBO.
To3u nmneparuB npearosara aHraKUPaHOCT C MpaBaTa HA YOBEKa U OCHOBHHTE
cBOOOAN... 1 HUKOW HE MOXKE J1a C€ II030BaBa Ha KYJITYPHU Pa3jinyus, 4pe3 KOUTO
Jla ce HapyllaBaT IpaBaTa Ha YOBEKa, HUTO Jla Ce OrpaHWYaBa TEXHHUIT 0OXBar™
(UNESCO Declaration, 2004). IMeHHO KaTo OTTOBOp Ha Ta3W AeKapamws, oopa-
30BaHUETO IIpeAJIara pasjinuHu yuyeOHHU IIporpaMu U MpaBuia, 3a a OTTOBOPU Ha
YOBEILKOTO ITPABO 33 PaBHO 00pa30BaHKE 32 BCEKHUIO B OIIUTA 14 OCUTYPH HO-CIIpa-
BeIMBa 00pa3zoBaTesHa Cpeaa.

Cpen uenute Ha 00pa30BaHUETO € U OCBOOOXKIABAHETO MYy OT BCSIKAKBB BUJ
PeApa3ChIbLM, CTEPEOTUIH, NMPHUCTPACTHS M AUCKPUMHUHALMS, XapaKTepHHU 3a
pasinYHUTE KyATYpU Ha Pa3IMYHU eTanu OT pa3Butuero uMm. [locturanero Ha
TasM 1IeJ € Cpel OCHOBHUTE ITOCOKH, B KOUTO CJIeBa Jja C€ pa3BUBa CbBPEMEHHOTO
oOpa3oBaHue, 3aI10TO KOJIKOTO M MapaJoKCaIHO Aa 3BYYM, OUEBHIHO YPOLMTE Ha
MHUHAJIOTO BCE OLIE He ca 100pe HayuyeHH, KaTo Ce B3eMaT NpeIBU PELUIUBUTE B
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TOBa OTHOINICHWE, HAMHPAIIX MPOSBICHUE TIPe3 MOCIETHUTE TOINHU BCIICACTBHE
Ha UIMHUTPaHTCKaTa BbJIHA, 3aisuta EBpona. Cropen npoyusane Ha Oprannzanusara
3a chTpyaHUYecTBO U pa3Butue B EBpoma (OSCD Report, 2015), mybmukyBaHO
Karo JI0KJIaJl 1oj1 UMETO ,,Ilomolir 3a Jierata UMUTPaHTH J1a YCIIEAT B YUHIIMILE , HE
ca MaJIKo CTpaHHTe, BKIIFOYUTEITHO U YICHKH Ha EBporeiickus chio3, B KOUTO ,,APY-
rOCTTa B YYHJIMIIE  TIPOABIDKABA JIa € IPoOeM, Thi KaTo yUeOHUTE JOCTIKCHUS
Ha TaKWBa Jiella — Hali-Bede 1Mopa i €3UKOBU Oapuepu — ca MOo-HUCKU B CPaBHEHUE
¢ Te3n, Ha octaHanute jaena. [lopaan Tazum nmpuunHa OpUTaHCKaTa THHK-TaHK Op-
raau3anusg Chatham House m3nmm3a ¢ paboTeH MOKyMEHT OTHOCHO TOJUTHKATA T10
OTHOIIIEHNE Ha OeXaHIMTe, HACOYEH KbM MPOMSIHA Ha OOIIECTBEHUTE HAIIACH U
3acHJIBaHE Ha OOIIECTBEHATA aHTAXHPAHOCT, 10 TIOCOKA YTBBPIKAaBaHE Ha CIOJIe-
JICHHW LIEHHOCTH Ype3 Bb3MHUTaHNe, 00pa30BaHNue, MEIUITHO OTpa3siBaHe, OJIUTHYE-
cku nebar u ap. (Crawley et al., 2016).

WNHTEpKyATYpHOTO 00pa30BaHHME IOMPUHACI 3a I0-I00pOTO pa3dHpaHe Ha
pa3IMYHUTE X0pa U KYJITYypH, KaTo c€ OCHOBaBa Ha OOy4yeHHe, IpUeMallo 1 yBa-
JKaBaIlo pazHoOOpa3neTo BHB BCHYKM OOJIACTH HA KHBOTAa — CHCTOSHUE, KOETO
npuemMa 3a HopMaiHo. [lomara ycunust na ch3najie Hariacu cpefl o0ydaemure, ue
T€ ca Pa3JIMYHM U C€ Pa3BHBAT MMO-pa3jiMyueH W WHIUBUAyaleH HauuH. [IpoyuBa u
aHaJIM3Wpa MPEeIN3BUKATEICTBA, HACOUEHH CpeIly TO3W TUIl pa3OupaHe Ha CBETa,
MIPOTHBOITOCTABSIMKY C€ HA MPOU3TUYAIINTE OT TAX BCSKAKBH €KCTPEeMHH (hopMu
KaTo HAIlMOHAIN3bM, KCeHO(DOOUST 1 HEPaBHOMIOCTABEHOCT, W 3alUTaBaT Hues 3a
paBeH MIaHC Ha BCEKU.

PazHooOpa3mero m MOOMIIHOCTTA ca Cpej Hal-IpKUTe YepTH Ha MOJIEPHHUTE
obmecTBa. Xopara B TSIX, Makap M MPEICTABIISBAIIN PA3IMIHU €THHYECKH, €3UKO-
BU, KYJITypHHU U T.H. OOIIHOCTH — CJ€JBa Jla pa30upar u Ja mpuemMar pasiIudnuara
cu. U TouHO B TOBa ce cheTon unocodusTa Ha HHTEPKYITYPHOTO 00pa3oBaHHE,
KU3HEHA HEOOXOIMMOCT 3a THEIIHUS CBAT. ToBa 00pa3oBaHME M3NCKBA Pa3IUIHU
00y4YUTEITHH TTOIXOIH, IIMMPOKO Pa3HOOOpa3ue OT B3aUMOICHCTBUS — MEXKIY XOpa ¢
Pa3MYHU €3UIH, KYJITYpH, YoexaeHus, penurni. OCHOBaBa ce Ha IIEHHOCTH KaTo
TOJIEPaHTHOCT, CBOOO/Ia, OTKPUTOCT, pa3dupaHe v MpueMaHe Ha Pa3IndusTa, TUTy-
panu3bM, 1EMOKpAIs, CIIPaBEIIINBOCT U CHTPYIHHYECTBO.

[Ipu uHTEpKYATYpHOTO 00pa30BaHUE TE3W IIEHHOCTH ca OOEKT Ha IeJIEHACO-
YeHO W CHCTEeMAaTHUYHO BB3MpHEMaHe u croneisae. M Moxe 1a ce kaxe, 4e B Ta3u
CH HAaCOYCHOCT TOBa 00pa3oBaHUE TpacHupa CBOOOTHATA U YCIICITHA M3sBa HA OB Ie-
IIUTE TIOKOJICHHSI, KaTO 3al[UTaBa MHTEPKYATYPHUTE Pa3iIndus, 3ajlaralki UMEHHO
Ha TOJIEPAHTHOCTTA KBM TIX.

WHTepKynTypHOCTTa KaTo pe3ysiTar Ha TO3W BHJ 00pa3oBaHHeE MoMara Ha Xo-
paTa J1a IpueMar M pa3oupar 3a00MKaJIIHS TH CBST, MPEBPBINAKN MHOTOOOpa-
3MeTO BBB BHUCIIA IIEHHOCT. Cpel OCHOBHUTE MY IIEJH ca Pa3IInpsBaHe Ha 00XBara
Ha MHTEPKYJITYpPHUTE OTHOIICHUS, TIOBUIIIAaBaHE HA CTENICHTA HAa TOJIEPAHTHOCT U
MpreMaHe Ha pa3In4nATa KaTo CPEJICTBO 32 PerylupaHe 1 yrnpaBiIeHne Ha IPOTH-
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Bopeuns u KOH(GIUKTH. ToBa 00pa3oBaHue JaBa 3HAHUS 32 PA3IUYHATE KyIATYpU U
(hopmu Ha oOIIyBaHe, 32 XapaKTepU3UPAIIUTEe TH HABHUIIW, TPAKTUKH U TPAIHUIIHAH,
00JIeKITIO, BBHIIICH BUM, (M3WYECKH pa3INdusi, KaTo IOCTHTa JIOPH JI0 HUBO CIIe-
[IHAJTHU TIOTPEOHOCTH, KaTo YepTH, OPOPMSIIH CIIeU(PUICH THIT KyATypa.

Te3n 3HaHUS 32 PAa3HOIMKOCTTA HA CBETa (pOpPMHpAT YMEHHs 332 €(QEeKTHBHO
o0IryBaHe B HaW-ITHMPOKO pa3zHOoOOpa3ne Ha KOHTEKCTH, MOpaKIaT crennduaHa
ISLTOCTHA (BKJITIOYMTETHO U oOpa3oBareiiHa) cpefa, B KOsTO Pa3HOIUKOCTTa U MHO-
roo0Opas3muero ca HopMa. M chBceM ecTecTBEHO e, 4ye MmomoOHa cpefa mpenrnoara
1 pOpMHpaAHETO Ha TOJIOKUTEIHN HarlacH U pa30upaHe Ha pasznuuusaTta. Taka ce
MOpaXk/la ¥ KOMITIEKCHT OT MHTEPKYJITYpPHH KOMIETECHIIMH, TIO3BOJISIBAIIN HA CY-
OCKTUTE HAa 00Pa30BaATEITHUS ITPOIIEC — MPETIOAABAIIN U 00y9IaeMH — YCIICIITHO Ja Ce
OPUEHTHPAT ¥ CIPABAT B PA3INYHU KyJITYPHU KOHTEKCTH; J1a pa30upaT COMaTHA 1
MONMUTHYECKH (DAKTOPH, M IPUUNHUTE, KOUTO CTOAT 3a]] TAX; KAKTO U Ja HE JOMycC-
Kar oMpasa u KceHohoOous.

[To To3m HaunH OOy4YeHHTE CIIOpE] MPUHIMIATE HA WHTEPKYATYpHA 00pa3o-
BaTellHAa cpe/ia MOoIydaBaT MO-YCIelIeH IaHC 32 y4acThe B COIMAIHUTE B3aUMO-
JIEMCTBYS, 3ala3BaliKku cOOCTBEHATa CU MIEHTUYHOCT.

WHTepKynTypanu3MbT KaTo sAPO Ha HHTEPKYIATYPHOTO 00pa3oBaHHe, U3UCKBA
Y 3aj1ara Ha TearOTUYEeCKH TOIXO0/H, OCHh3HABAIIY ¥ OICHSBAIN Pa3IMIHOCTTA;
Ha 00pa30BaTeNHU CPE/ICTBA, MPEBPHIIANIN 5 B IIEHEHO Ka4ecTBO, a HE B HEJOC-
TaTbhK. HTEpKyATYypHOCTTa B 00pPa30BaHUETO HE M3UCKBA BHBEKIAHETO HA CHOT-
BEeTHA HOBA OTJIEJTHA NUCIUILINHA B 00y4eHHETO, a Ipejyiara sjJ0CTHA HOBA Me-
TOJOJIOTHS, CTapaelia ce 1a HHTErpupa pa3OUpaHeTo HAa M yBAKEHHETO KbM pa3-
JUYAATA, KaTO W3IIOJI3BA MPAKTUKU U ONHT, CHOWPAHW W aHAJM3UPAHU OT HAyKH
KaToO TICUXOJIOTHS, TIeIaroTuKa, aHTPOIOJIOTH, COIMAIHA TeOPHs, MOTUTOIOTHS,
KynTyponorus u jap. MHade kazaHo, HHTEPKYITYPHOCTTA € PEe3yiTar, MOJy4deH B
mporieca Ha B3aMMOJICHCTBUE MEXKAY KYITypUTe, CITIOCOOCH Jia MPEeBbPHE MPOSBU
Ha BpeIHO TIOBEICHNE B pa3OupaHe U B ToepaHTHOCT. CaMOTO Hagasio Ha HETOBOTO
pa3BHUTHE CTaBa Ype3 aMepUKaHCKaTa yUMIIHIIHA CUCTEMa, YTBBPIMIA KAaKTO (HIIO-
codusTa My, Taka 1 HEOOXOTUMHUTE 32 (POPMUPAHETO My 00pa30BaTEITHH MOJTUTHKH.
W axo ce onmrtame 1a IpeaioKuM Ie(GUHUIINS 32 HHTEPKYITYpPHOTO 00pa3oBaHHe,
TO cIie/iBa Jia MoI4epTaeM, 4e TO € KOMILIEKC OT IPUHIUIH U MTPAKTHKH, CBhP3aHH
C KOHCTPYMPAHETO Ha IUIOCTHATA 00pa3oBaTeNHA Cpena, 3acArallo BCHYKUTE U
KOMITOHEHTH, C TIPSIK e(PeKT BHPXYy OCHh3HABAHE U PECIIEKT KbM pa3IndusiTa U Bspa
B OCHTYPSIBAaHETO Ha PaBHU BE3MOXKHOCTH 32 BCUUKH 00y4yaemu. C IpyTrH JyMH, HH-
TEPKYJITYpPHOCTTa B 00pa30BaHUETO € MIMEHHO CPEACTBOTO, BOJEIIO JI0 IOCTUTAHE
Ha pa3IIMPEeHN Bh3MOXXHOCTH 3a BCEKH 00ydaeM, OCHOBHA I1eJ1 Ha 00pa30BaHHETO.
[TomoOHa Bomema Mocoka B 0Opa30BaHUETO O ITO3BOJIMIIA CIIPaBSHE C (2 MOXKE
O opH W OTCTpaHsSBaHE HA) IMPOOJIEMH KaTo MpE3upaHe W OTPUYAHE HA JaJICHU
[IEHHOCTHU | TPAIUIIVH, ¥ TIPOSIBU HA OIpe/IeNieH TUTI moBeaeHne. CMUCHIIBT HA HH-
TEPKYJITYpHOTO 00pa30BaHKE € Jja ChCHCTBA 32 KOHTAKTUTE M B3aUMOJICHCTBHATA
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MEXJIy XOpara, MO3BOJISIBAIKN MM Ja ce pa30upar MOMEKIY CH, BBIIPEKU pPa3Tuin-
sTa B ICWCTBUS, MICITH M YyBCTBA.

WuTepkynTypHaTa KOMIIETEHTHOCT BKIIOYBA CBINO YMEHHWS, YIECHSIBAIIU
e()eKTUBHOTO JIEHCTBHE M B3aWMOJICHCTBHE HA WHAMBHUINTE M OOIIEeCTBaTa B CBAT,
XapakTepeH C KYITYpPHO pa3HooOpa3ue; moMara 3a ¢(peKTHBHOTO UM OOIIyBaHE B
HEro; ch3J1aBa MPOCTPAHCTBO M YCIOBUS 32 CMECBAHE HA KYJITYypH M OpraHU3UpaHe
Ha )KMBOTa Ha HOCUTEJINTE UM TI0 HAu4WH, KOMTO TapaHTHpa XapMOHUYHO CHBMECT-
HO CBIIIECTBYBaHE.

WuTepkynTypHaTa KOMIIETEHTHOCT NMPUTEKaBa M CBOCOOpPA3eH MOpalieH ac-
MIEKT, CBbP3aH C MPHU3HABAHETO Ha WICHOBETE Ha rpyrara Karo WIeHOBEe Ha OO0II-
HOCT OT XOpa C pa3INdHU KYITypy ¥ HaYWH Ha KUBOT.

C 1en e(heKTHBHO Ch37aBaHE W MpUJIaraHe Ha OTBOPEeHU GopMHU Ha edEKTHB-
Ha KOMYHUKAIUs, U3UCKBAIM TWHAMUKA [0 OTHOIICHHE Ha KyJATYPHUTE B3aUMO-
JIEHCTBYSI M ChOTBETHATA 32 TAX HHTEPKYJITYpHA KOMIIETEHTHOCT, COIIMONIOTHT Jo-
muHEK bymre (Bouchet, 1995: 70-71) dopmynupa meT 0oCHOBHHU TIPUHITUIIA, KOUTO
Morar ja ObJIaT TOJIEe3HH — ITOPAJIN TEXHUS TEOPETHYEH U MPAKTHYECKHU MTOIXO] — 32
MPaBIITHOTO pa3dupaHe Ha MHTEPKYITypHATa KOMIIETEHTHOCT.

1. Hukoii He e ,,TUIIUYeH" YJIeH Ha MpeACTaBisiBaHaTa OT HEero KyjiTypa.

2. He cpmecTByBa KylTypa B ,,3aTBOPEHA‘ M ,,XOMOTEeHHA™ (hopma.

3. Huxoii He e wiIeH Ha caMO eIHa ,,M30JUpaHa’” rpyla U JUIHOCTHATA MY

UICHTUYHOCT C€ OMpEeNis CIIPSAMO WICHOBE, IPUHAIISKAIN U HA JPYTH
TpyTIH.
4. Bcska kynrypa € ¢popMa Ha ,,lTperaBaHe’ Ha ONpeneIeHU IICHHOCTH U MO-
JIeJTA, KOUTO MOTart j1a Ob/1aT MOJIOKEHH Ha HOBH M HOBH TpaHC(hOopMaIium,
Y 110 TO3W HAa4WH KYJITypara ce MpeBpbhIla B IOCTOSTHEH 00EKT Ha IPOMSIHA.
5. Huxoii He ,,iomydaBa” cBOSITA CAMOJIMYHOCT B 3aBBPIINCH M HEIPOMCHEH
BH]I.

I'opecriomenaTiTe TPUHIUITH, TPHIOKUME 32 GOPMYIUPAHETO HA HHTEPKYII-
TypHaTa KOMIIETEHTHOCT, byIre oOsicHsIBa 1 mpe3 mpu3Mara Ha THOCEOJIOTHYHaTa
MePCIIeKTHBA C JyMUTE: ,,YUEHETO Ha YyXKJa KyJATypa BCHIIHOCT BUHATH € ,,JIBY-
MMOCOYEH”’ TPOIIEC, KaTO Pa3IMYHUTE TPYNH B3aMMHO CH BIIHSAT, @ KOMyHHKAIIAATA
MEXy KYJITypUTe JIOTIPUHACS 32 IPOMEHUTE BHTPE B TAX U € eIWH BUJI ,,00MeH"" —
TOTOBHOCT 3a OTTOBOpP Ha MPHUCHCTBUETO HA Jpyru (opMH Ha KUBOT. Beska dop-
Ma Ha M3CcJe/BaHe Ha PA3JIMYHH KYJITYpPH CHIIO € Bb3MOXKHOCT 32 ,,H3CIIe/IBAHE Ha
cobctBenara“ kynrypa (Bouchet, 1995: 77-79).

Kazanoto mo-rope Hu Kapa ja cMsTame, Y€ MHTEPKYJITYpHOCTTa, KaTo MOCOKa
B Pa3BUTHETO HA CHBPEMEHHOTO OOpa30OBaHME, CTaBa KIIFOYOBA 3ajada, HACOYCHA
KBbM Ch3/I1aBaHe Ha HaYWHU 33 OE3KOH(INKTHO CHBMECTHO CHINECTBYBaHE Ha HWH-
JIUBUAM U TPYIIH B YCJIOBHATA Ha MOJIEPHOTO OOINECTBO, MTPH30BaBa 32 OTBApSHE
KBM JIaJieHa KyJITypHa PEATHOCT U 32 OTBOPEHOCT KbM JAPYTH KYATYPHH PEaTHOCTH
(Dauber, 2001). CTpeMeXbT KbM HHTEPKYITYPHO 00pa3oBaHUE C€ Cpella B MHOTO

67



CTpaHU TI0 CBETA, BKJIIOYUTEIHO U B bhirapus, u3pa3 Ha KOWTO ca penuia mpoek-
1 (,, Yummuiia 0e3 nuckpumuHanus, 2008) u akanemuaan myonukanuu (Kosena,
2017). Kato msuto obade To31 CcTpeMeX Bce oIle He € pedekTupan B peajiHa o0-
IIECTBEHA OCH3HATOCT KbM HHTEPKYJITYPHOCTTA; UIEUTE My TPYIHO MTPOOUBAT BT
Cpel HacakJaHH B MPOIBIDKEHNE HA BEKOBE OTPHUIIATEIHN HAIIACH KbM JPyroCTTa.

WuTepKynTypHOTO 00pa3oBaHUe M3MCKBA [IEJIEHACOUYECHH YCUIIUS 3a MPEATpHe-
MaHe Ha ChBMECTHH JICHCTBUS MO ONHCAHUTE TTO-PAHO MPUHIHIH, AeQUHUPAHU OT
Bbymre. HeobxomumocTTa OT OT00HH IEHCTBHS € OIpaBaaHa OT MPEIU3BUKATEIICTBA-
Ta Ha CbBPEMEHHHUS CBAT, ChUETAHU C JIMIICATa Ha TOJEPAHTHOCT M paz0OHpaHe KbM
o0y4aeMu, YWICHOBE Ha TPYIIH, KOUTO CE€ pa3indaBaT OT MO-TOIIMaTa 9acT Ha rpyrma-
Ta, B KoATO ce peanmsupar. [Ipeamassa ot koHQIUKTH, Oe3pa3nudre, HeTOIePaHT-
HOCT, arpecHsi ¥ OTXBBPJIIHE, ChCCTBA 3a TPUEMAHETO Ha KYJITYPHUS TUTyPaTU3bM.
[lo Ta3u mpuumHa pasriekaaMe HHTEPKYJATYPHOCTTA KaTo HEOTAETNMa YacT Ha 00-
pa3oBaHUETO, OOCAMHABAIIO (DAKTOPH, KOUTO BIMSAAT BPXY WHAMBUIUTE W TPYITH-
T€ OT XOpa, BOIAT JIO0 Pa3BUTHE M IIBIHOICHHO M3IOI3BAHE HA TEXHUS MTOTEHIIHAM,
MIPEBPHIIAT TH B OCH3HATH U KPEAaTUBHU WICHOBE Ha CBOSITA COLMAIIHA, HAIIMOHAJHA,
KyATypHA 1 TII00aTHA OOIIIHOCT, TIPABSIT T'M CITOCOOHU 32 aKTHBHA CaMOpEaTH3aIIsl.

Te3u naen Morar fa ObJaT UHTEPHAIM3UPAHU B PEATHOCTTA HA CHBPEMEHHOTO
Pa3HOJIMKO OOIIECTBO YPEe3 MHTEPKYIATYPHOTO 0Opa3oBaHME KaTo mporec Ha ¢op-
MaJTHO 1 HeOpPMaIHO YCBOSBAaHE Ha CBETA, 3acsaranl ((OPMHUPAHETO HA MPUHITUIA U
OTHOIIICHUS], HAChPYaBaIlld OTKPUTH B3aMMOJCHCTBHSI MEXY NPEICTABUTENNTE Ha
Pa3NUYHU KyITYpH — U CIIEIOBATEITHO — 32 pelllaBaHe Ha KOH(PINKTH Ype3 JHajor ’
MpeBpHIIaHe Ha CBBMECTHOTO CHIECTBYBaHE HA Pa3INYMATA B HOPMAaJHA PEATTHOCT.
TouHo TakvBa ca M HaMEpeHUATa Ha oOpa3oBaTelHAaTa MOJUTHKA Ha EBpormelickus
CBI03, KOSITO Bh3MPHEMa HHTEPKYITYPHOTO 00pa30BaHME KaTo MIAHC 32 00eTNHIBaHE
Ha HaI[MHTE, 3 HHTEPKYJITYPHUAT TUAJIOT — KaTO OCHOBEH (DaKTOp B KOMyHHKAILIMATA.

Karo Bomemm mpuHOHMIM Ha WHTEPKYITYpHOTO oOpasoBanme EC mpuema
CIIeTHUTE:!

o OOyueHueTo cie/iBa ja criomMara 3a KpHTHYHOTO Bh3IprUeMaHe Ha PeaTHOCT-
Ta, 1a y4u o0ydJaeMHTe KaK Jla € AUCTAHIIUPAT OT OOMIONPHUETUTE MHEHHS,
(YHKIMOHHMpAIIX B JaJieHa JTOMHHHpAIIA KyITypa, 1a yBayKaBaT JpyTUTe
KyATYPH U JIa aHAIM3UPAT PA3INYHY [TPABHU aCMEKTH;

o CrenBa na cpieiicTBa Ha TpernojaBaTeld U 00ydaeMH Ja OCH3HABaT, 4e
BCSIKO BIDK/IAaHE 33 PEaHOCTTa € CyOeKTHBHO, M3KPHUBEHO OT OIMpe/esieHa
KyJATypHa TIEPCIIEKTHBA, KAKTO M Y€ BCSKa KYJITypa B M3BECTEH CMHCHI €
3aBHCHMa U B3aUMCTBAIA €IEMEHTH OT APYTUTE KYATYpPH.

o OO0pazoBaHMETO CIIe/IBa J1a BOIU JI0 CTPEMEXK KbM YCTAHOBSIBAHE U Pa3BH-
THE Ha UAJIOT, 0€3 33IbJDKUTEITHO HISHTH(HUIINPaHE C Ja/ieHa JOMHHAPA-
a KylITypa u 6e3 Ja M3MCKBa MPUHYIUTEIHO 3aTBbp)K/IaBaHe Ha Ompesie-
JICHHW KYATYPHH UACHTUIHOCTH

[IpunaraneTo Ha Te3W IPUHIIUIN HA HHTEPKYJATYPHOTO 00pa30oBaHNe U3UCKBAT
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00pa3oBarelIHi MEPKH, HACOUYCHH KbM HaMallsiBAaHE Ha 3aTBOPCHUS THUII TIOBE/ICHHE,
HEPSIKO XapaKTEePHO 32 MAJIIMHCTBATA B PE3yJITaT Ha TSAXHOTO MPHIbPKAHE KbM
HOPMHUTE, THITMYHY 32 COOCTBEHA UM KYITYpa U IOPOJICHH OT MPEIPA3ChABIH, IPH-
TECHEHHs, MUTOBE WJIM YyBCTBOTO 32 HECUTYPHOCT, KOUTO MOTaT Jia Ce JIbJDKAT Ha
HATHCK W/WJIM BIVSIHUS HA €JIEMEHTH Ha KYATypaTa Ha HAlIMOHAITHOTO MHO3HHCTRBO.
U nonexe 00pa3oBaHUETO € MPU3BAHO JIa pa3BUBA IICHHOCTH, (JOPMUPAHU B pa3-
JIMYHH U CUITHO Pa3HOOOPa3HH KYJITYPH, TE3H IIEGHHOCTH MOTar Jia ObJaT U3Io3Ba-
HU OT WICHOBE Ha Pa3JIMYHU OOIIHOCTH IMOCPEICTBOM KOMYHHUKAIS MEXK/Y TEXHU
MPEACTABUTENH, IPUHAICKAIN KbM TTOBEUYE OT €HA TPYyIa, Bb3MOXKHOCT, I03BO-
nsiBama GOpMUPAHETO Ha JiaJIeHa HACHTHYHOCT, HO U ChIIIEBPEMEHHO HAaChpYaBalia
B3aWMEH OOMEH Ha MO3HAHUE U ONMUT. IMEHHO MO TaKbB HAYMH UHTEPKYITYPHOTO
00pa3zoBaHue MO3BOJISIBA MPEBPHIIAHETO HA JIEMOKpPATU3AIMITA U [I00ATU3aIHATA
B CBOJIFOIIMOHHHU ¥ B3aMMOCBBLP3aHHU MPOIIECH, Ch3/1aBa TPAXKIAHCKA UICHTHYHOCT,
ocHTypsiBallia B3aUMHO MPUEMaHE U ChTPYJTHUYECTRO.

[Tupokara 006XBaTHOCT HA UHTEPKYJITYPHOTO 00pa30BaHUE U UHTETPHUPAHETO
Ha MPUHIUIIATE My B Y4eOHHUTE MPOrpaMH Ha BCHYKH HUBA M MPEAMETH, U3UCKBAT
YUUTEIUTE JIa TOJTydYar MOJXOASANI0 MeJarorniecko o0y4eHHe U Jia U3IOoJI3BaT 00-
Pa30BaTeIHU U MPEMOJABATEICKUA METOJH, TTOIXOISIIM 32 HYXKIUTE Ha BCEKH THIT
YYaCTHUK B HHTEPKYJITypHaTa oOpa3oBareiHa cpena. B xona Ha cBoeto oOpa3oBa-
HUE YYUTEIUTE CJIC/IBA Ja MOJIy4YaBaT KOHKPETHH KOMITETCHIIMY 32 TOBA KaK MOTar
HA-IIBITHOIICHHO JIa YYacTBaT B OOYYCHUETO HA CBOUTE YUYCHUIIH, MPEJICTABIISIBA-
I TPYIU ¢ PA3JIUYUCH MPOU3XO0J] U U3UCKBAIIY Pa3HOOOPa3HHU TOIXO/H 32 Mearo-
rudecka Hameca. ToBa ce Hayara npenBu MHOTOOPOHHHTE MPOOIeMH, CPEIIaHU B
ChBpPEMEHHATA COIMAHA PEATHOCT, CBbP3aHH C HETOJIIEPAHTHOCTTA, KOH(PIIUKTHTE,
HEYYBCTBUTEIHOCTTA KbM HYXJIUTE HA BHHIIHHU YWICHOBE 32 JIajJieHa rpyIia, HeCIo-
COOHOCTTA J1a Ce YCTAHOBSBAT OTHOIICHUS M PE3HCTEHTHOCTTA KbM YYacTHE BbB
B3aUMOJICUCTBHS C HHMBH/IM U TPYIH OT PA3IMYCH KYJITYPECH MPOU3XO]I.

[TpoOneMbT ¢ HHTEPKYITYPHOCTTA KATO KOMIIETCHIIUS, PE3yNITaT Ha pa3BU-
THETO Ha MHTEPKYITYPHOTO 0OPa30BAHUE M KATO TECHJCHIIMS B ChBPEMEHHOTO 00-
pasoBaHue, Haiara jiedar 1 1o OTHOIICHUE Ha ICHHOCTUTE, KOUTO €a OT PEIlaBalio
3HAUCHHE 33 PA3BUTHUETO HA MJICHTUYHOCTTA U 32 (JOPMHPAHETO HA TOJIOKHTEIN-
HH (OCBOOOIEHU OT Mpenpa3ChIbIM W MPHUCTPACTH) HAIACH W TOBEICHHUE KBM
IpyruTe (pasaIuvIHHATE) Xopa. 3a MomepHHUTe oOmecTBa Ha X XI Bek Hal-BaKHHUTE
[EHHOCTH Ca 3a4YMTaHETO Ha YOBEIIKOTO, CBOOOJara, J00poTara, TOJIepaHTHOCT-
Ta, IPABOTO HA UJIICHTHYHOCT W OJIArooiayvue, paBeHCTBOTO Mpe/ 3aKOHa, MOpala,
WCTHHATA M JIOBEpUETO. BCcHUkM Te ca 00eKT Ha Hal-pa3iiuuHU U3CIICA0BATEICKU
MoJIeTa W CJIE/IBa J]a HAMEPST MOJIaraéMoTO UM Ce€ MSICTO B TIPOIPAMHTE, TI0 KOUTO
ce o0ydJaBar yYHTEIIMTE B CHCTeMara ObJITapckoTo obpazoBanue. CTaBa ayma 3a
HAyKH KaTo COI[UOJIOTHS — OT TJIC/IHA TOYKA HA COLUATHUTE SIBJICHUS, CPEIIaIlH Cce
B ChBPEMCHHUSI CBAT; TIOJIMTHYECKU HAYKU — OTHOCHO Pa3BUTHETO HA MUTPAIIMOH-
HaTa IMOJUTHKA U MHTETPaIis HA MUTPAHTH B HOBA Cpe/ia; TICUXOJIOTHS — 32 Pa3Iiv-
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psiBaHE Ha YMEHHSTA 32 KOMYHHUKAIUS U TIOA00psBaHE HAa MEKIYINIHOCTHUTE OT-
HOIIIEHUS; KyITYpOJIOTHS — KaToO BbBEJACHNUE B HACHTH(DHIINPAHETO U pa30MpaHeToO
Ha TIOBEJICHUETO Ha XOpa OT Pa3IMYHH KYIATYpH; U pa3dupa ce, earorukara Kato
CPEZICTBO 3a MpenajiaraHe Ha Ha-MOIXOSAIINTE WHCTPYMEHTH 3a IMperoiaBaHe U
oOy4eHne, CIOCOOHH Ja MOCPEITHAT HYKIUTE Ha X0pa ¢ Hal-pa3InIHA HHTEPECH.
[To chIecTBO, HHTEPKYITYPHOTO 0Opa3oBaHue TPsIOBA 1a OBbAE MIHMPOKO 3aCThIIC-
HO B y4eOHHTE MPOTpPaMH — HO HE KAaTO HSIKAKBa HOBA M OTJEJHA JWCIUILINHA, a
kato ¢opMa Ha HMHTErPUPAH TOAXO/ BbB BCHUKU M3y4YaBaHH AUCIUTUIMHA. 1o To3n
HauWH TO3W TUT 00pa30BaHuE 1€ CE U3IOJI3BA 3 PA3IIUPSIBAHE HA KOMYHUKAMUE-
Hama KoMnemeHmMHoCm Ha ObJIEIINTE yIUTelr, 00ydeHH 3a padoTa B yCIOBHATA HA
ChBpEeMEeHHaTa HHTEPKYITypHa 00pa3oBaTeHa cpesa.
Ta3n KOMITETEHTHOCT HachpUaBa U ChICHCTBA 32 HOPMAJTHOTO 00IIyBaHe (AH-
renoB, 2007) u — criope; aMmepukanckusIT conmonor Hem Xaiims (Hymes, 1983) —
ce TMpOsBsIBA HA YETUPU OTACITHU HUBA, 8 IMEHHO:
e OCBhIIECTBIMOCT — J]aJii ¥ B KaKBa CTETICH OOIIyBAaHETO € N3001110 BE3MOXKHO.
e lI3mBpIHUMOCT — Janyu W B KakBa CTEIEH OOIIYBAaHETO € OCBHINECTBUMO C
OTJIe/T HA CPE/ICTBATA 3a U3IThIIHEHHE.

e CPpHOTBETCTBHE — JAJIM M B KaKBa CTEIICH OOIIYBAHETO € MOITYCTUMO (aIeK-
BaTHO) U BbB BPBh3Ka C KOHTEKCTa, B KOWTO CE M3MOJI3Ba U OIICHSBA.

o [IpuaoXuMoOCT 1 eeKT — JaJi U B KaKBa CTEIEH TaKoBa OOIIyBaHe € IpaK-
TUYECKH MPUIOKAMO U KaKBO CIIE/IBa OT TOBA.

B 3axnrouenHwue e JOBIHUM, Y€ OIIEHKaTa Ha MHTEPKYITypHaTa KOMITETeHT-
HOCT KaTo pe3yJITaT OT OOYUCHHETO ¢ Hali-Beue HeoOxomuMa 3a ObenieTo Ha oopa-
30BaHHETO, THH KaTo IpemocTass yporute Ha onuTa (Racheva, 2018). Baxkaoto ¢
Te1ar031 W METOWIIN JIa pa30upar 3HaYeHNETO Ha Ta3W TEH/CHIUS B PA3BUTHUETO
Ha 00pa30BaHMETO Ha CHBPEMEHHOTO 0OpazoBaHMWE, 3a Ja ce abCTpaxupar U H3-
OerHaT eJIeMEHTH Ha CYOCKTHBH3BM, IIBJDKAIL CE Ha COOCTBEHUTE UM Ie(HUIHUTH
B 00JlacTTa Ha MHTEPKYATYpHOCTTa. TakoBa abcTpaxupaHe € Bb3MOXKHO CaMO aKo
MIpeIu KOHKPETHOTO MPHJIaraHe Ha KaKbBTO U J1a OMIJI0O HHCTPYMEHT, TOH ce MpoeK-
THpa BbPXY LENNTE, 32 KOUTO Ie Ce M3ION3BA, M aHAIM3HT My TMOKa3Ba, 4€ MOXKE
7la J0BeJIe 10 U3MEPUMOCT Ha pesyararute. VM Hai-BaXHOTO — IpUJIAramiure ro
cyOeKTH Ha 00pa30BaHUETO JIa MPUTEKABAT Ch3HAHNE M HATllaca, 4e Pa3BUTHETO Ha
WHTEPKYATYpHATa KOMyHHKATHBHA KOMIIETEHTHOCT € TOYHO TOJIKOBA 3HAYUMa, KOJI-
KOTO € 3HauMMa M JUCIUIUIMHATA, B PAMKUTE Ha KOSTO T€ 5 MPeroaBar/u3yvaBar.
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OCUTI'YPABAHE HA EKBUBAJIEHTHOCT

ITPU ITPEBOJAA HA UKOHOMUNYECKA JINTEPATYPA
YPE3 ITPUJIIATAHE HA UTHOOPMAIIMOHHHA

N KOMYHUKAIIMOHHU TEXHOJIOT N

Ilemwvp Tooopos

Cromancka Axanemus ,,JJumutsp A. Llenos* — Ceumos (bbarapust)

Petar Todorov

(D. A. Tsenov Academy of Economics — Svishtov (Bulgaria)

Petar Todorov. SECURING ACCURACY IN THE TRANSLATION OF ECONOMIC
LITERATURE THROUGH THE APPLICATION OF INFORMATION AND COMMUNI-
CATION TECHNOLOGIES

Abstract. The article presents the difficulties which a translator may encounter in the
translation of economic literature and the possible solutions. The examples have been ex-
cerpted from the description of an international project under the Erasmus+ program, where
the translation is from English into Bulgarian, as well as from the content of two learning
modules in management accounting, where the translation is from Bulgarian into English,
and demonstrate various lexical and grammatical problems. The focus falls mainly on the
achievement of precision in the translation bearing in mind the fact that the content shall
be accessible to the users in five different languages, which means that in addition to being
precise, the translation shall also be understandable to the speakers of the remaining four
languages. Emphasis is also placed on the fact that this would be difficult to achieve without
the use of information and communication technologies in digital environment, because
besides crafting every detail, which necessitates consulting more than one source, it is of
utmost importance the job is completed within the set deadline. In this respect, the article
shall be interesting to both linguists and translators and economists who work in the field
of management accounting.

Keywords: translation from and into a foreign language, economic literature, informa-
tion and communication technologies, digital environment, management accounting
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IHemwvp Tooopos. OCUT'YPIBAHE HA EKBUBAJIEHTHOCT ITPU TTIPEBOJJA HA
NKOHOMMYECKA JIMTEPATYPA YPE3 ITPUJIATAHE HA UTHOOPMAIIMOHHU 1
KOMVYHUKALIMOHHU TEXHOJIOT A

Pe3tome. Crarusita npejicTaBs TPYJAHOCTUTE, KOMTO €IMH IPEBOAY MOXKE J1a CPEIHE
[IPU TIPEBOJIa HA HKOHOMHUYECKA JINTEPATypa, KAKTO M Bb3MOXKHHTE petieHust. [locoueHnTe
[IPUMEPH Ca EKCIEPIUPAHH OT OIMMCAHUETO HA MEXKIAYHAPOJIEH MPOEKT I10 mporpama ,,Epa-
3BM+“, KBJICTO MMPEBOIBT € OT AHIIMHACKH Ha OBJITAPCKH €3HK, KAKTO M OT YI€OHOTO ChIBP-
YKAHUE HA MOJYJH MO YIPABIECHCKO CYETOBOJCTBO, IMPH KOUTO MPEBOABT € OT ObJIrapcKu
Ha aHJIMICKHU €3HK, ¥ JICMOHCTPUPAT PA3JInYHU JICKCUKAITHHE U IPAMaTHYCCKH IPOOIEMHH.
@DOKyYCHT I1a/1a OCHOBHO BbPXY [TOCTUTAHETO HA EKBUBAJICHTHOCT B IIPEBOJIA opau (akra,
4e ChIbPIKAHUETO TPsiOBa Jia ObJIe JOCTHITHO 3a MOJI3BATEIIUTE HA MET PA3InUHK €3HKa, OT
KOETO cJIe/[Ba, Y€ MPEBOIBT OCBEH IPEIHM3eH TPsOBa qa Oble U pa3dupaeM 3a HOCHTEIUTE
HA OCTAaHAINTE YETHPH €3WIN. AKIICHTHpa ce M BbpXY (pakTa, 4e ToBa OM OWMIO TPYITHO
MOCTIKUMO 0€3 M3I0JI3BAaHETO HAa HHPOPMAIMOHHH M KOMYHUKAIIMOHHH TEXHOJIOIMH B JIU-
THTAJHA CPeJa, Thil KaT0 OCBEH MPEIM3UPAHETO HA BCEKH JETAMII, KOETO, KAKTO SICHO ©
MOKa3aHO, Hajlara KOHCYJITHPAHETO C [TOBEYE OT €IMH U3TOYHHUK, & € OT U3KIFOYMTEITHA BaXK-
HOCT € paborara jja Ob/iec CBbPIICHA B pAMKHTE Ha MOCTABEHUTE CPOKOBE. B TO3HM CMUCHI
crarusTa Ou MPeICTaBIsIBaIa HHTEPEC KAKTO 32 KOJISTH JIMHIBUCTH U [IPEBOJIauH, TaKa 1 3a
KOJIET'M MKOHOMHCTH, padoTeliy B cepara Ha YIPaBICHCKOTO CYETOBOICTBO.

KurouoBu aymMu: npeBoj OT U Ha 4y €3MK, HKOHOMUYECKa JiuTeparypa, uahopma-
LHOHHH ¥ KOMYHHUKAI[MOHHH TEXHOJIOTUH, JIMTUTAIIHA CPEIa, YIIPABICHCKO CYETOBOICTBO

BnBenenue

Hacrosimara cratus npencTaBst TPYIHOCTHATE, KOUTO MOTaT Jia BB3HUKHAT TIPU
MpeBoia Ha CIEIMalN3upaHa HaydHa JUTepaTypa (B KOHKPETHHUS CIIy4all — HUKO-
HOMHWYECKa), KAKTO M PEIIeHHsTa Ha Te3H MPOOJIeMH, TIOAKPENeHH ¢ IPUMEPU OT
MpakTukara. B crartusita ce pasmiexa MpeBoIbT OT aHIIIUICKH Ha OBJITAPCKU €3UK
Ha KOHKPETHH CETMEHTH OT ONHCAHMETO Ha MPOEKTa, KaKTO W Ha J[Ba OT Y4eOHH-
T€ MOIYJIM OT OBJTAapCKH Ha aHIIMICKU €3HK, KOUTO Ca 9acT OT ChABPKAHUETO Ha
WuTenexryaieH npoaykT 1 oT MexXIyHapOAeH ABYTOAMIICH MPOEKT IO MporpaMa
,.Epazem+. [IpoekTbT ¢ ¢ Homep Ne 2018-1-BG01-KA202-047867, a 3amiaBueTo
Ha npoekra e ,,ECVET based further VET training to support the enhancement
of entrepreneurship skills of young people and micro-SMEs via management
accounting“. B chcTaBa Ha MpoeKTa ca BKIIOYEHH MapTHHOPH OT HIKOJKO CTPAHH,
KaTo OBJTapCKUAT €KHIT € OTTOBOPEH 3a Ch3AaBaHETO Ha yueOHH Moxynu 2 u 3. B
OCHOBATa Ha TE€3HW MOJYIIM, KAKTO W Ha IIEIHS MIPOEKT, € MPUIaraHeTo Ha YIpaBJIeH-
CKO CYETOBOJICTBO, a CH3/aJICHUAT MHTEIIEKTYaIeH MPOAYKT TpAOBa Aa Ob/ie HaIH-
YeH Ha €3WIIUTE HAa BCUYKH YYACTHHIM B MPOeKTa. TyK BH3HUKBAT U TPYTHOCTH-
T€ TIPH MPeBosia Ha y4eOHN MOmyiH 2 U 3 OT OBJIrapcky Ha aHTIIMHCKHU €3WK, Thi
KaTo ChIbPKAHUETO 00XBaIla CrielupuIHa TEPMHUHOJIOTHS, KOSITO B HAKOU CITy4an
HE CHBIIa/Ia HAITBJIIHO C Ta3W B LEJEBHA €3WK, IPEBOJAYbT TPSAOBA Ja MPEeJoCTaBh
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aJIeKBaTHH pelleHrs. EKBUBaIeHTHOCTTAa Ha TPEBOJa € M3KIIOYUTENIHO BaKHA U
o JIpyTa npu4rHa. MHTeneKTyaneH nmpoayKT 2 € TICHO CBbP3aH ¢ MpHUjlaraHeTo Ha
MH(GOPMAIIMOHHU ¥ KOMYHHKAIIMOHHU TEXHOJIOTUH B TUTHTaHA cpena. ChbBpeMeH-
HOTO oOpa3oBaHMe W 00ydeHHUE HaJlara TAXHaTa Mo-IUpoKa yroTpeda, Karo ,,HeoO-
XOIUMOCTTA OT TIpHJIaraHe Ha MeJIUIHA CPENICTBA M TEXHOJOTUH MPH BH3MUTaHHE,
MIeIarTOTUIECKO B3aNMOJICCTBHE U 00yUYeHHE € TPENNoCTaBKa 3a Mo-e(heKTUBHOTO
YCBOSIBAaHE Ha CBETa W B TO3W CMHCHJI MIPEATIONara CTUMYJIMpaHe Ha YMEHHSTa 3a
paboTa ¢ TAX, a He TSIXHOTO orpanndaBane’ ([lanos 83) Taka, citeq ch3maBaHeTO Ha
y4eOHHTE MOJYNIM BKIIOUeHH B MHTeNeKTyasieH MpOayKT 1, IAJIOTO ChABpIKaHHE
TpsOBa a OblIe MpeXBHPIICHO B TuIaTdopMa 3a odyuenne Moodle. Tasu mmardop-
Ma € HaITbJTHO CHHXPOHHU3MpaHa ¢ aBTOPCKO MOOMITHO MPHIJIOKEHHUE, a JUTUTATHATA
cpena TpsiOBa J1a € TOCTHITHA 32 [IeJieBaTa IpyIa, KOsTO ce SBsBa ITOJI3BaTell Ha MHTE-
JIEKTYaJIHUTE TIPOIYKTH OT mpoekTa. [lopaay Ta3n nmpudrHa npeBoaAbT Ha y4eOHOTO
ChABPIKAHUE OT OBJITAPCKH Ha aHTJIMMCKU €3UK, OCBEH MPEIN3CH, TpsOBa 1a Oblae
1 pa3bupaeM 3a HOCUTEIUTE Ha IPYTUTE €3UIN OT CTPAHUTE MAPTHHOPH, T KaTo
1 32 TAX TOM € BTOPH €3WK, U MOJI3BalKH T0, Te TPsiOBa Ja MPEeIOCTaBsIT MPEBO HaA
CHOTBETHUS €3UK.

B mepBara yact Ha cTarusTa 1me Obje MpPeICTaBeHO OMMCaHNe Ha MPOEKTa, 3a
Jla ce yCTaHOBHM KOHTEKCTa, B KOWTO BB3HUKBAT MpoOIeMuTe B TMpeBoa. Bropara
YacT MPEeACTaBs MPeBo/ia Ha YacT OT ChABPKAHUETO 10 MOAYJIH 2 M 3 ¢ KOHKPETHU
MIpUMEpH, PEUIeHUs U OOSICHUTENTHN OeJIeXKKH OT aBropa. B merneBara uurarencka
ayUTOPHS Ha CTATHUATA IONAJAT KOJIETH JIMHTBUCTH W TPEBOAYH, Thii KATO OCBEH
cnenu(UYHATa TEPMUHOJIOTHSA, B TIpPOIIeca Ha MPEBEKAaHe BE3HUKBAT U MTPOOIEMH,
CBBP3aHH C IpaMaTHKaTa Ha jBaTa Tekcta. Kakro Tebpan Mopnanosa, ,.crermdu-
KUTE HAa KOHKPETHUTE €3UI1 Hal-CUJTHO CE MPOSBSIBAT C IPaMaTUYHUSA UM CTPOEK'
(148). Ilopanu Ta3u MpUYMHA CTATUATA CHITIO TIPECTABs M aHATU3 Ha [N H3pede-
HUS, TPUAPYKEHN OT OOSICHUTEITHU OEJIeKKH, MOCOYBAIIN CTHIIKUTE 32 TTOCTUTAaHE
Ha chOTBeTHHS mpeBoa. OT apyra crpaHa, KOJIETH HKOHOMHCTH, OCOOCHO TaKWBa,
KOWTO C€ 3aHMMAaBaT C yMPaBIEHCKO CUETOBOACTBO, OMXa HAMEPWIIM PEIICHHUS Ha
AHTIMACKY €3WK Ha MpoOiieMu B oOiacTTa. B To3u cMHCHT OW ciieaBaiio ma oroe-
JIeKa, Y€ TIOCTUTaHeTO Ha eKBUBAJICHTHOCT Ha MIPEBO/a HE OM OMIIO BE3MOXKHO WITH
Hali-MaJIko OM OWJIO CHITHO 3aTpymHEHO, 0€3 M3MOJI3BaHETO M MPWIIaraHeTO Ha WH-
(hopMaIMOHHN 1 KOMYHUKAITMOHHH TEXHOJIOTHH. Taka (OKyChT Ha CTaTHATA ITOTIa 1a
BBPXY CIIOCOOHOCTTA HA ChBPEMEHHHS ITPEBO/IAY /1a Pa0OTH B TUTHUTAIIHA CPEa 1 /1a
ce BB3I0JI3Ba OT TOISIMOTO Pa3HOOOpas3re OT eNeKTPOHHN N3TOYHHIIN, KaTO OTKPHBA,
CpaBHSIBa U CEJEKTHpa Hal-aJiekBaTHUTE pemierns. CaMo Mo TO3U HAYMH MOXeE J1a
ce rapaHTupa o0e3reyaBaHeTo KaKTo Ha €KBUBAJICHTHOCTTA, Taka M Ha Obp3WHATA
MIPH U3BBPIIIBAHETO HA MIPEBO/IA, KOUTO B CITydasi ca OT U3KITFOYUTEIHA BAXKHOCT.
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Onucanue HA MPOEKTA

OnmcanneTo Ha MpoeKTa € HeoOXOIMMO, 3aII0TO TO IIe 3a/1aJe KOHTEKCTa, B
KOWTO ce M3BBHPIIBA TPEBOABT HA TEKCTOBETE, KOUTO ca OOEKT Ha HACTOAIIATa CTa-
Trs. Omre che 3arIaBUeTo Ha MPOEKTa, KOWTO B OPUTHWHAI € HAITMCaH Ha aHTITHICKH
€3WK, Ce TosBsABAT MEpBUTE NpeBogadecku npodmemu: ECVET based further VET
training to support the enhancement of entrepreneurship skills of young people and
micro-SMEs via management accounting. [logmorsT training — odyuenue € mipen-
IIECTBAH OT YETHPH TIPHIIATATENHH, IBE OT KOUTO ca chkpamenus: ECVET! — espo-
neucKka Kpeoumna cucmema 3a npogecuonanto oopasosanue u ooyuernue u VET? —
npoghecuonanno obpazosanue u ooyuerue. II'bIHOTO HANMEHOBaHUE HA aKPOHUMHTE
B OPUTHHAIHHA €3WK € TBBPJIE IBJITO, 3aTOBA € Hall-yIaqHo TO /1a ObJe IPEACTaBEHO
¢ Oenexka mox ymHUA. B camus teker akpornMbT ECVET (wete ce exBer) ocra-
BSME Ha JIATWHUIIA, ThI KaTo TPU TPEeBOfa MbpBUTE OYKBH C€ MMPOMEHST, a OTTaM U
naroBapsiHeTo My. Jpyrusar akporuM VET (dere ce BET) ChINIeCTBYBa B TEKCTOBE HA
owsnrapcku e3uk kato [100 (Kakso e ECVET?). Jlpyrara mpobiemMHa myMa B 3arvia-
BHETO € ,,to support™. Tazn nHOUHATHBHA KOHCTPYKIHUS U3ITBJIHABA (DYHKIIUATA HA
MIPENKAT, KAKHBTO Ha MTPAaKTHKA B 3aIJIaBUETO HAMA. B aHTIIMIICKHS €3WK ce Hapu4a
infinitive of purpose — ungunumus 3a uspaszisane na yen. Axo TpanchopMupame
VHOUHATHBHATA KOHCTPYKIMS B TIIaroiHa (hopma, moydaBame ,,Iie MOJKPEeru‘’; Ha
OBATapCKH €3UK obade mo-100pe O6u 3Bydaro ,,B mogakperna Ha*. [TociemHoTo chkpa-
IIEHKE B 3ariiaBueTo e abpesuarypara SME?® — MaJiko ¥ CpeIHO MPEANPHUSITHE, KOSITO
B OBJITApPCKUS TEKCT OcTaBsAMe Che chkpamenunero MCII. Taka Haii-moCTOBEpHHST
MIpeBoA Ha 3artaBueto ou oun: basupano na ECVET npoowiscasawo [100 6 noo-
Kpena Ha no0oOpsasaHemo Ha npeonpuemaveckume yMeHus y Miaoume xopa u mu-
kpo MCII upe3 ynpagnencko cuemogoocmeo.

[IpoekTwT € AByTOMUIIICH U € PUHAHCHPAH OT Iporpamara ,,Epazsm+* Ha EBpo-
neiickata KOMHUCHS, KaTo BKITIOYBA NMAPTHHOPH OT YETHUPU CTPAHU: KOOPAMHATOP Ha
npoekta ¢ Ctomancka akagemus ,,J1. A. Llenos* — rp. CButoB, a maptapopu ca: Gazi
Universitesi — Aakapa, Typuus; LleaTsp 3a nadopmarus u mpodhecHoHaIHO OpHeH-
trpane ,,3rypa-M*“ EOO/] — [Tnmosnus, bearapus; PhoenixKM BVBA — Kopremapk,
benrus u Electronic Compass — Atura, I'sprms. LleneBara rpymna ooxsamma:

e 0Oe3paboTHH/HE0Opa30BaHN aMOMITHO3HU TPEIIpHeMadl (ChC CIEIHaIcH

(hokyC BBpPXY )KCHHTE);

e (hammpanu peanprueMaun;

® JIHMIIa ChC CTATyT Ha OCKAHITH/UMUTPAHTH;

® JIMIIa B COITMAITHO HEPABHOCTOWHO TTOJIOJKEHHE.

' European Credit System for Vocational Education and Training.
2 Vocational Education and Training.
3 Small and medium enterprise.
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Toii KaTo Marepusta ¢ crnenuuvHa, a MHOTO OT MOTPEOUTENHUTE HA Kypca
HSIMAT HEOOXOJMMUTE €3MKOBH YMEHHUSI, 33 Jla CE CHPAaBAT C Hesl, ChAbPIKAHUETO
TpsiOBa 1a ObJIe IMOMHECEHO Ha JOCTHIICH €3HK, a MPEBOABT Aa Ob/Ie U3BBPIICH 03
Jla ce Ch3/IaBaT 3aTPYIHCHUS 32 HOCUTEIIUTE Ha ocTaHanuTe e3uli. ChIlo Taka ce
MPEABIIK/IA ChIIBPKAHUETO Jia ObJIC MOJHECCHO B JMIHTAIHA Cpejia, KOETO OIle
BE/IHBK TOKa3Ba BAKHOCTTA Ha W3IMOJI3BAHETO HA MH(MOPMAIIMOHHU U KOMYHHKA-
nuoHHK TexHosoruu. Crnopes J1aHoB ,,pa3MIMPEHOTO MPHUJIaraHe Ha CbBPEMEHHHUTE
TEXHOJIOT'MHU B 00pa3oBareiHara npakTHKa 0e3 CbMHEHHE JIOBEXK/Ia JI0 TIOJIOKUTEN-
HU TIPOMEHH B ISUIOCTHATa OOIIECTBEHA Cpejia, YCBOSIBAHA W BB3IPOU3BEKIAINA
ce UMEHHO upe3 Te3u TexHoorum * (176). Baemaiiku npensun ¢akra, ue ChBpe-
MEHHHUSAT 00y4YaeM I0JI3Ba HOBUTE TEXHOJOTHHU C TO-TOJISIMA 0X0Ta, OTKOJIIKOTO Ch-
J'bpKaHKe, MOJHECEHO Ha XapTHEH HOCUTEN, TOBA HEChbMHEHO OM CIIOMOTHAIIO 32
110-0€300JIe3HCHOTO Bh3IIPHEMAaHE Ha HHAUE CIIOXKHHUS 110 CHIHOCTTA CH MaTepHall.
CrpI10 Taka, TpsOBa 1a ce 0TOCIeKH, Ue:

B ycnoBusita Ha ChBPEMEHHHUSI BUCOKOTEXHOJIOTHYCH M CHJIHO MeIUaTH3UPaH
CBSIT, €(DEKTHBHOTO MpUJIaraHe Ha [U(POBUTE TEXHOJIOTHH 3aBHUCH MPSKO OT YCIIeII-
HOTO (JOpMHpaHE U Pa3BUTHE HA MeIUIHATA TPAMOTHOCT. Ta3u KOMIETEHTHOCT I10-
Mara Ha TperojaBareis Aa HAMUpPa M OCHI'YpsiBa MOCTOSHHO HAJIWYKME HAa METOAU
U JIGWHOCTH, KOUTO €THOBPEMEHHO aKTHBUPAT M Bb3/IEHCTBAT MOJIOKHUTEIHO BHPXY
KOTHUTHBHOTO, TICHXOMOTOPHOTO M €MOIIMOHAIHOTO TI0Jie Ha o0yyaeMuTe. A mpu
oOyuaeMuTe — Jia 3aJIefiCTBa U 3aCUIIBA KEIAHUETO MM Jia MPUEMaT U M3IbJIHSIBAT
Te3U JeWHOCTH, T.€. Jia MOPaXK/ia HAIJIACH, Y€ HOBOTO MO3HAHUE € OCHIIECTBUMO H
U3IIBJIHAMO, Y€ OTrOBaps Ha TEXHUTE HYXKIH, ye T€ IIe MOrar jJa ro Ipuiarar B
npaktukara (JJanos 155).

B 1031 cMuCHI criesiBa fa ce 0TOENekKH, Ue YCIEeITHOTO MPOBEKAaHE Ha JIeH-
HOCTHUTE TpsiOBa ma Obae choOpa3eHo ¢ dakra, Je:

e Hsxoum miamu Xopa ¢ HHCKAa KBATH(UKAIUS (BKIIOYHTEITHO U €3MKOBA) CE
BIIyCKaT B MPEANPUEMAYeCcTBOTO, O3 Ja MMaT HeOOXOIUMHTE YMEHHUSI, C
KOWTO Ja W30erHaT MHOTOOPOWHUTE OMACHOCTH, MEOHEIIN T'M, KOTaTo 3a-
MOYHAT J]a PHKOBOJISIT CBOSI OM3HEC.

e Miagute Xopa 4ecTo UMaT HEJAOCTAThueH TPYJOB CTAX KATO CIYXKHTEIN
WIN TIpENpUeMady U € MaJIKO BEPOSTHO TE Jia ca YCIeld Jia MPUI00UsT
CBIIECTBEH CIEIUATU3UPaH TEXHUYCCKHU, YIPABICHCKU MM JTHUEH MPE-
MPUEMAYECKHU OITUT.

e [InaHuWpaHeTO ¥ MOHHUTOPHHIA B €JHA OpPraHH3alus, KaKTO (UHAHCOBO,
Taka 1 He()UHAHCOBO, TPSAOBA N1a OBAAT U3PA3CHH UPEe3 YIIPABICHCKO CUETO-
BOJICTBO U TipearnpuemadectBo (About the project).

B yHucOH ¢ npunaraneto Ha HHPOPMAITMOHHA U KOMYHUKAIIMOHHU TEXHOJIO-

I'MH, B PAMKUTE Ha JICHHOCTUTE IO MPOEKTA I1e ObJaT pa3padOTeHU TPU UHTEICK-
TyaJHU MPOAYKTA, KOUTO I1ie ObJaT TOCTHITHU 38 OTPEOUTEUTE U CIIC]] IPUKITFOY-
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BaHETO MY, KaTo JUTHUTAHATa Cpela criomMara 3a peajln3upaHeTo Ha Ta3W 3ajadya,
TBHH KaTO XapTUEHOTO TSUIO JIECHO MOXKE J1a ObJie M3ryOeHO MM YHHUIIIOKEHO, J10-
KaTo IU(PPOBUTE MAaTEPHAIIN Ca TOCTHITHH 110 BCSIKO BPEME H OT BCAKO MsCTO. Te3n
WHTENEeKTYaJIHH MTPOAYKTH ca:
e MUII1: Kypc 3a obydeHHe 110 yMpaBICHCKO CUCTOBOICTBO 32 BKJIIOUBAHE B
ITOO mo npeanmpuemadectso B choTBeTcTBHE ¢ ECVET;

o UII2: MoOMIHO NIPHIIOKEHNE 32 00yYICHHE ¢ Ka3yCeH MOTYJICH ITOIXO/;

e UII3: [oxman 3a megarorndecko Bb3IEeHCTBHE U JOOPH MPAKTUKH.

KbM T03u MoMeHT e npuxitodeH MHTenekTyanen npoaykr 1, a MaTenekry-
aJIeH MPOIYKT 2 MPEACTON Ja Oble mycHar B ymorpeda. Ch3ganeH e yeOcalT Ha
mpoekra: https://management-accounting.eu/, Ha KOHTO B cekmus e-learning e
Obie TOCTBITHO Y4eOHOTO ChIBbpPKAHHME Upe3 CHUCTeMaTa 3a yIpaBlIeHHWE Ha Kyp-
coBe Moodle. ®urypa 1 moka3Ba HagalHaTa CTpaHHUIIA HAa Kypca IO YIPaBICHCKO
CUETOBOJICTBO. B/ISICHO ce BIK/ja MaaanoTo MEHI0, OT KOETO MOXKe /1a Ob1e n30paH
€3WK, KaTO HAJIMYHUTE €3UIH ca: OBJITapCKy, aHITIMIUCKH, HUACPIAHACKH, TYPCKH
U rpbikd. ToBa 03Ha4aBa, 4e ISII0TO YYeOHO ChIbpPKAHKUE OT CelIeM OOyUHTEITHN
MoyJia TpsioBa 1a ObAe TOCTHITHO HA TE3H ITET €3HKa.

&« c @ © @ htpsy//management-accounting.eu/elearning/my/index.php?lang=bg RIN N 4 In@oe =

[ ]
m Assessments ~ bvArapcku (bg) ¥

English (en)

Nederlands (nl)

Mepconar a
. Torkge (i) B

EMnVika (el)
MNocAeAHO OTBaPAHK KypCoBe Bpeme Bbarapcki (bg)

Hma TekyLLy kypcose HAMa NPEACTOSLLM ABHHOCT

@ur. 1. M3men Ha HayaiHaTa cTpaHuLa

ChIeBpeMEHHO € TOTOBa U pa3padoTKaTa Ha MOOMIIHO MTPUIIOKEHHE, KOETO Ha
TO3M €Tal € JOCTBITHO €IMHCTBEHO 3a orepannonHa cucrema Android, u Mmoxe na
Obe n3TerieHo Oe3maTHo ot: https://play.google.com/store/apps/details?id=com.
y4baccounting.mobile (Bxk. ¢ur. 2). MOOHWIHOTO IPUIIOKEHUE € HAITBIIHO CHHXPO-
HHU3HMPAHO C JECKTOI BEpCHATA HA caiiTa, nMa chIus nHTepdeiic 1 ChIIo € HaInd-
HO Ha TIeTTe e3WKa, KOUTO Osixa n30poeHu no-rope (Bx. ¢ur. 3). Upez MoOMITHOTO
NPUIIOKEHHE IIIe OBJIaT TOCTHITHH CIITHUTE (QYHKIHMU:

® BHUJICOCBHICTENICTBA OT MOTPEOUTENH B TIOJKpETa Ha Y4eOHOTO ChIbpIKaHHE;
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CaMOTO y4eOHO ChAbpKAHUE;
PEUYHHK ChC CICIUAIHU MU 32 00y4aeMuTe;
WHCTPYMEHT 32 OIICHKA M CaMOOIICHKA,
(hMHAHCOBM MHCTPYMEHTH Ha 0a3ara Ha MOJIYJIHH CUMYJIATOPH 3a YIIPaBJICH-
CKO CYETOBOJICTBO.

[TpeBoabT HA TIOCITEHATA PYHKIIHMS HA MOOMITHOTO MPUJIOKEHHE OT aHTIIUHCKH
Ha OBJITApCKU €3WK CHINO MPEJN3BUKBA CEPUO3HHU TPYJIHOCTHU MOPaJIU crieriuduy-
HaTa TEPMHUHOIOTHS M HeoOHuYaiiHaTa KOMOMHAIUS OT TMPHUJIAraTeTHU U ChINECT-
BHUTEITHHU TP BOIEMIOTO ChIIECTBUTENHO. Ha anmmiicku e3uk dereM: financial
tools wizard-style simulators for management accounting. OTChCTBHETO HA CHIO3
and — u mexy financial tools u wizard-style simulators o3HagaBa, 4e cTaBa BBIIPOC
3a eUH OOCKT, HO CBHIO Taka TPsSOBa J1a Ce ONMpPEIeH Majdu TO3U 00eKT € tools —
uncmpymenmu win simulators — cumyramopu. Jlokato mpeBoasT Ha financial tools
€ OYEBHJICH — hunancosu uncmpymenmu, To wizard-style simulators mpemncrasisisa
mpo0iieM Topaay HaJUYHETO Ha ChCTaBHAaTa ayma wizard-style, kosTo B ciydas
M3IBIHIBA QYHKIMSITA HA priiarate’so. CrpaBka B OHJIAWH peYHHUKA HA H3JIaTel-
ctBo [IOHC naBa cieqHuTe 3HAYCHUS:

1. wizard — KOMIIOTHpPHA UHCTPYKTUPAILA TTPOTPAMa;

2. computer/financial wizard — xommrorspen/punanco excriept (IIOHC).

W nBere nedwmHuIMM 6Mxa HATOBAPWIIM MPEKAJIEHO MHOTO IIPEBOAA, 3aTOBA €
Hy’KHa CIIpaBKa B JPYyT M3TOUYHHUK. B yebcaiita bg.glosbe.com ca nagenn mHoOXKe-
CTBO JIeUHHIIUK, HO CaMO €JIHa ce JOOIIKaBa JI0 3HAYCHHETO, KOETO C€ ThPCH:
Configuration & Wizard — Ilomownux 3a nacmpotixume (wizard Ha ObITapCKH) —
T4 obaue ¢ HeyOemuTenHa. B ommaiiH peunmka dictionary.com Iom eauHUIIA-
Ta wizard otkpuBame cneanara neduaummsa: Computers. a software feature that
guides users through complex procedures with step-by-step instructions, often
presented in dialog boxes (dictionary.com). Ta3u neduHHUIINS € OIIEe TO-TBITa, HO
B Hesl OTKpUBAME €JIMH KITFOUOB U3pa3 step-by-step, KOUTO CHIO MOXKE J1a ce TpeBe-
2 ,,MOlyJIEH, Thi1 KaTO MHCTPYKLMUTE, IPEICTABEHN B JUAJIOIOBU MPO30PLH, €A
BCBITHOCT OTJICTHUTE MOIY/IN Ha eIWH mporiec. B TakbB cioydaii financial tools —
¢unancosu uncmpymenmu 1me ObIE BOICIIOTO CIOBOChUYeTaHHE, a wizard-style
simulators mpeoOpa3yBame B Ha bazama Ha MOOYIHU CIMUMYIAMOPU T TIOTydaBaMe:
Qunancosu uncmpymenmu Ha 6azama Ha MOOYIHU CIUMYIAMOPU 3d YNPABIEHCKO
c4emoso0cmao.
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Y4B accounting

Karel Van Isacker OG6pasosanmne

E PEGI3

No6aBAHe KbM CMCHKa C XenaHusa MHcTanupane

@ Chat

W ) Online forum <J,5

Categorized Repository CJ}

|~ User privacy and data C:D_D
protection

S Financial tool for —
management
accounting

@ Karteropum Ha KypcbT

®wur. 3. Mo6miTHO cohTyepHO MPHUIIOKEHHUE: QQ_ TupceHe Ha kypcose
Y4B accounting.

IIpeBox Ha yueden Moy 2: KakBo e ynpaBiieHCKO c4eTOBOACTBO??

3a mo-romsIMo yA00CTBO M HATIIEAHOCT MPUMEPHUTE ca MPECTaBeHH B TaOmm-
4eH BUJ (BX. TaOMI. 1), ChOTBETHO TEKCTHT Ha OBJITAPCKH €3UK B JIIBaTa KOJOHA U
HETOBHSAT MPEBOJI HA aHIJIMICKU €3uK B JsicHata’. [lopamu crienmpuyHaTa TepMu-

4 YueGHOTO ChabpikaHue Ha MOy 2: KakBo € yIpaBIeHCKO CUETOBOACTBO? U MOAYI 3: YIIPaBICHCKO
CUETOBOZCTBO U MPEANPHEMavYecTBO BEB BapuaHTa Ha OBIrapcku €3MK € pa3paboTeHO OT eKHII B ChC-
TaB: fou. A-p Xpucro Cupanikw, 1ou. 1-p Auenus Pagynosa, cr. nmpen. 1-p I[lersp Tomopos, Tarsna
Jpymesa u I{eran LiseTkoB. IIpeBeneHoO € Ha aHIIMICKY €3UK OT cT. nper. I-p Ilersp Togopos.

> BCHYKH NMPUMEPH ca eKCLEpIHUPaHn OT TEKCTOBETEe Ha y4eOHOTO ChAbPXKAHHE Ha JBaTa yueOHH
MOJIyJa, HOCOUEHH MO-TOPE.
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HOJIOTHSI M YECTOTO HEChOTBETCTBUE MEX/IY J[BATa €3MKA MM HECHINECTBYBAHETO
Ha CKBUBAJICHT HA ChOTBETHHUSI TEPMHH B IEJICBUSI €3UK, BCHUKH PEIICHHS Ca TPO-
BEPEHU KAKTO B OBJITrapCKd, TaKa U B UYXKJICCTPAHHH OHIIANH PEYHUIM M HU3TOY-
HHUIIHA, KOUTO ca U30poeHH B OubOIMorpadckara crpaBka. Tam, KbIeTO KOHKPETHA
JyMa Wi (pasa e 4acT OT U3pEUCHUE, KOHKPETHHAT NIPUMEp € JaJicH B yneOeseH
HPUPT, @ KbAETO € HEOOXOMMO ChM MPEJTOCTABHI U IOMBJIHUTEIIHA O0SICHUTEITHN
OeTeKKH.

Tabmuma 1. Pemenns 3a mpeBox Ha KOHKPETHH M3BAJKH OT TEKCTa OT OBJITapCKU Ha
AHTIINICKY €3HK Ha yuebeH Moy 2: KakBo € ympaBIIeHCKO C4ETOBOICTBO?

No TekcT Ha OBITAPCKU €3HK [IpeBon Ha aHIIIMICKU €3UK
VYrpaBieHCKOTo C4eTOBOJICTBO 0Oe3me- | Management accounting secures the infor-
yapa HMH(OPMALMOHHO YyIpaBieHcKuTe | mation and management processes in the

HPOLIECH B IPEAIPHATUETO enterprise
2 | BpTpenrHoynpaBJieHcKuTe aeifHocty | the internal managerial activities
3 | IPOrHOCTHYHOCT predictability
4 | neueHTpaNIu3uPaHOCT decentralization
5 | OTKIIOHAEMOCT deviation
6 | mpenHa3HayeHne W QYHKIMU Ha mposiB- | purpose and functions®
JICHHE

7 | yIIpaBIEHCKOTO CUETOBOICTBO CE Cpellla | management accounting can also be defined
¥ 1I0]] HANMEHOBaHUETO BhTpelHogup- | as internal accounting’

MeHO CYeTOBOJACTBO
8 | prHAaHCOBOTO CYETOBONICTBO Ch3/1aBa MH- | financial accounting creates information
dhopmarus, kosATO ¢ oOekTHBHA W KosiTo | which is objective and which meets
OTroBapsi Ha M3MCKBAaHHATA HA ChOTBET- |the requirements of the corresponding
HHUTE CTAaHJApTH, T.€. HeliHaTa Aoka3sye- |standards, i.e., its provability, objectivity
MOCT, OOCKTHBHOCT M chmocTaBHMOCT | and correspondence is regulated by specific
ce perymupa oT craHaapture (Hamuo- |standards (national and  international
HaJlHW ¥ MEXIYyHapoIHH CYETOBOJIHH | accounting standards), whereas management
CTaHIapTH), JOKaTo YIPaBIEHCKOTO | accounting assesses the usefulness of the
CYETOBOJICTBO OIlEHsBA ITojie3HOCTTa Ha | information on the basis of its relevance,
nHpOpMaNUATa CIIOpEl YMECTHOCTTA, | consistency, speed, clarity, possibility for
TMIOCJIe/IOBATEIHOCTTa, Obp3HMHara, pa3ou- | analysis and forecasting, etc.

paemMocTTa, Bb3MOXKHOCTTA 33 aHAJIH3 M
IIPOTHO3MPAHE H JIp.

¢functions of expression miu manifestation, koero npezcTasisiBa GyKBaJICH IPEBOJ, TYK OH 3Bydaso
HEEeCTECTBEHO.

"internal-company wiu internal-enterprise 6u Guo GyKBaJgHO MpEBEJEHO, JoKaro in-house, KoeTo
¢ 0-JOCTOBEPHUSAT NPEBOJ, B Cily4asi HE ChBIIAJia C KOHTEKCTA, Thil KATO TyK HE CTaBa BBIPOC 3a
CYETOBOJICTBO, KOCTO C€ M3BBPILBA CAMO B KOMIIAHHATA, TO MOXKE J1a ObJIC U3BBPILICHO M OT BHHIIHU
W3ITBIHATEIH, a TI0-CKOPO 32 CYETOBOACTBO, KOETO CITYKH 3a BbTpenrHa ynorpeda (What is In-House
Accounting?).

80



9 | HaYKCIIEHN TIPOBU3HUI accruals

10 | npeolieHKa Ha aKTUBU revaluation of assets

11 |3a na ce BHece mpaBuaHO pa3z0dupane | In order to understand how costs function,
B TIOBEJICHWETO Ha paszxomure, TpsidBa | we shall reveal the reasons which determine
Aa ce pasKpuAT npuuuHKTe, KomTo TH |them and their relationship with the objects
00ycnaBsT 1 BpB3kuTe UM ¢ obekrute Ha | of calculation.®
KaJIKyJIUpaHe.

12 | nena 3a peanusanus Ha MPOLYKIHsITA selling cost of production’

13 | apamuTnaHUSAT  MeTox Ha KputmdaHHTe | analytical method of break-even analysis
CHOTHOIICHUS

14 | kpuTHYHATA TOYKA HA TPOAAKOUTE break-even point of sales

15 | kpuTHYHATa TOYKA B HATYpa break-even point in kind

16 | KankynanmonHara emunauiia moxke jaa| The calculation unit can be natural (physical
Oblle HaTypaJiHa, YCJOBHO HaTypaiHa|units — items, people), semi-natural (the
WM eKCILIoaTaloHHa eanHna (u3nois- | results of products of the same consumer
BaHE Ha M0JIe3Ha ThPTOBCKa ILIOL). quality but of a wider range) or operational

(having useful sales area).'”

17 | HaumceHO BB3HArpakaeHWe Ha paboT- |wages paid to workers /piece wages
Hum (o caeqHara cucrema (JImmvu- | (Shabana)/
TPOB)

18 | [TlomopbYKOB METO/] HA KAJIKYJIHPAHE Job order method of costing

19 | npebHOCEpHEH small-batch

20 | Ennoda3zen (npoct) Meton Ha Kaukyiu- | Single-stage (simple) method of costing
paHe

21 |MMo¢azen (mompepadorkoB, mo eramu) | Multi-stage (process-based) method of
METOJT calculation

22 | PesynrarsT oT Besika ¢asza (0e3 mocnen- | The result of each stage (without the last
Hara) ¢ BXOJeH MaTepHa 3a ciieBamiara | one) is an input material for the next stage
haza

23 | mosry(abpuKaTHHAIT BapuaHT Ha MeTozia | long-stage (semi-finished product)

24 | 6e3mo1ypadpuKATHUSIT METO] short-stage

8 B ciydast mpoGIeMbT € TIOPOJCH OT M3MOJI3BAHUTE B OBJITApCKHsl €3UK CTPaIaTeIHi KOHCTPYKIMH
3a 0a ce gnece W mpsbea 0a ce paskpusm, BTOpaTa OT KOUTO B aHIVIMICKUS TEKCT € MPE/ICTaBeHA C
JIeSITeNICH 3aJI0T. AKO peIINM Jia CIIa3kM CTPaJaTeIHUTE KOHCTPYKIMH, TeKCTHT OM M3IIeXKIall 110
cnenuus HauwH: (In order) For how costs function to be understood, the reasons which determine
them and their relationship with the objects of calculation shall be revealed. Taka nmpeBeneHo uspe-
YEHHETO HAITBJIHO HapyIlIaBa JIOTHYECKaTa CBbP3aHOCT Ha HICUTE, KOMTO U3Pa3siBa, 3al10TO OIJIOTbT
B IJIABHOTO M3pEUYEHHE CTaBa TBHPAE IBJIBI, @ CKa3yeMOTO Ce M3MECTBa B Kpasi; OPaN Ta3H NPUINHA
IpeyIaraM B ITABHOTO U3PEUECHUE J1a C€ M3II0JI3BA JETEITHA KOHCTPYKIHSL.

° TTox peanu3anys Ha IMPOAYKIHSATA Ce MMa IIPEABH/] HelfHaTa mpojax0a, a 1o IIeHa — Pa3XxoIuTe 3a
OCBIIECTBSIBAHE Ha MpoAaxkdara, U 3aToBa MpeBexaame selling cost, a He realization price.

1 OGsicHeHusITa B CKOOH, C M3KITIOYEHHE Ha MOCICAHOTO, Ca MO TOPAJIH HYKAATa OT MO-TOJIsIMA SIC-
HOTa OT CTPaHa Ha MOJI3BATEINS HA aHIIMHCKHUS TEKCT.
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25 |Ha ympaenenme m xoHTpon momiexar | It is not the costs that shall be managed and
HE pasxXomuTe, KaKTO TOBa € MpH Tpaau- | controlled, as it is with traditional methods,
[IMOHHUTE METOH, a JelHOCTHTE, KOoUTO | but the activities that generate them.!?

M opakaar'
26 | pa3xomonmponesny GpakTop cost-determining factor

27 |TIpe3 1934 r. Konrpecst Ha CAILl un-|In 1934, the USA Congress instructs the
crpykripa Komucusra mo neHHu kHu- | Securities and Exchange Commission to
ska 1a paspabotn cuetoBomHa nonmTHKa | develop accounting policy of the enterprises
Ha (hupMuTe, KOTUPALIU IIeHHN KHIDKa. | that quote securities.

28 |CpBera 3a cueroBogHM mpuHIUNH |the Accounting Principles Board (APB)
(APB)" n3naBa CranoBuie Ne 22 issues Opinion 22

29 | i3MeHeHNe Ha TTa3apHaTa KOHIOHKTYpa | change of the market circumstances

30 | CueroBonnara nosnmruka e HacodeHa kbM | The accounting policy is directed towards
npeHacTpoiiBane' Ha feiiHOCTTa Ha nipes- | adjusting the activity of the enterprise to the
MPUSITUETO B ACOPTUMEHTEH ACHEKT. product or services range.

31 |B ormemna rpyma ce obocobsBar neii- | Each separate group is made up of activities
HOCTH, CBBbp3aHH C opraHumzammara u |related to the organization and management
yIpaBJICHAETO Ha TpeanpusTrero Kato |of the enterprise as a whole's.

510,

' B ciryyast MMaMe CIIOXKHO M3PEYEHHE, KOETO C€ ChCTOM OT CIICTHUTE KOMIIOHEHTH: €THOTO CKa3yeMo
e nooanexcam, a IPyroto — nopasxcoam. 1 1Bete ca nMpocTH IIAroJiHu cKasyeMu. Ha ynpaenenue u
KOHmpon ca HENPEeKH AOMBbIHEeHHs (Ha TsX NouIeKar). Pazxooume € oyior (Te MOoJUIeKar Ha yrpa-
BJICHHE ¥ KOHTpoI). YacTumara me npex Iymara pazxooume uMa eMdarunpai eQekr, rmoadepraBa
ce, 4e He pa3XojuTe, a ACHHOCTHTE IOJIeKaT Ha KOHTPON. Kaxkmo mosa e npu mpaouyuonnume
Memoou — BMBKHATO B ChCTaBa Ha JPYTOTO M3pEUCHHE.

12 3a npeBoyia Ha aHIIMICKH €3KK TIpe/yIaraM KOHCTPYKIus oT Tumna cleft sentence. To3u Tum u3pede-
HUS C€ M3II0JI3BA ,,32 J1a TIOCTaBUM (hOKyca BbPXY ONpE/eIeHa YacT OT U3PEYECHHUETO U Jia HabIerHem
Ha TOBa, KOETO MCKaMe Ja W3Pa3uM 4pe3 MOJUYHHEHO M3pEeUeHHe, BbBEICHO C OTHOCHTEIHO MECTOU-
MmeHnue (relative clause). ToBa € 0coOeHO TTOJIE3HO B MMCMEHHUS €3UK, KBJIETO HE MOXE Jla Ce U3II0JI3Ba
MHTOHAIMS, 3a J1a Ce MOCTaBU (DOKYCHT BHPXY OINpEAENICHA 4acT oT mu3pedenuero (cleft sentences)
Cleft nzpedyenusTa OUBaT HAKOJIKO BUJA, KATO B KOHKPETHHUS CIIyYail € M3MOJI3BAaHO MOATOTBHTEIIHO
MecTOMMeHHe it (/1 is not the costs), cien KOETO CBbp3BaMe JyMHTE, BbPXY KOUTO MocTaBsiMe (oKyca
C MOAYMHEHOTO U3PEUCHUE BbBE/ICHO C OTHOCHTEIIHO MecTouMmenue (that shall be managed).

13 B ObJrapCcKusi TEKCT B CKOOH € OCoYeHa abpeBHaTypaTa Ha aHIIHIHCKOTO HANMEHOBAHUE, HO OT Hesl
He CTaBa sICHO (Makap e MOXKe Jla C€ OTraTHe) KaKBO TOYHO € HAaHMEHOBaHUETO.

4 npenacmpotisam npenonara cbriacyBaHe ¢ Mpeyiora ,,KbM, Hallp. IPEeHACmpoiBaHe... KoM ACop-
mumeHmume...

15 Oetinocmu — nomIor, ce 060cobaam — CKa3zyeMo, 8 0moeiHa epyna — NOTbIHEHHE, YacTTa CiIej
3aMeTasTa CEbP3AHU C OPSAHUZAYUAMA U YNPAGTEHUEMO Ha NPEONPUAMUENO Kamo yano € 000co0eHa
yacT, pedepupaiia KbM KOHCTUTYEHTA QeliHOCHU.

16 B to3u ciy4ail u3bsreame npeaiokHaTa (pasa, 3al[0TO MOCTABSIHETO HA JOIBJIHCHUETO B Hava-
JIOTO Ha U3PEUCHUETO B AaHIIMHCKHUS TEKCT € HeyJjauHO. 3aToBa IIPOMEHsIME MOUIoTa OT deliHocmuy Ha
ecaxa omoenna epyna (each separate group). CtpagarenHata KOHCTPYKIIUS C€ 3a11a3Ba, HO CKa3yeMOTO
ce 0obocobsasam ce MPOMeHs Ha ce cvcmoam om (is made up of).
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32

Upes pazpaboTBaHETO Ha MOJEIN Ha Cye-
TOBOJHA IOJUTHKA C€ Ch3aBaT SCHU
NpaBUiIa 38 OPraHU3aLMATa HA CYETOBO/-
HUsI TIPOLIEC B peAnpusitreto'”.

The development of a model of accounting
policy creates clear rules for the organization
of the accounting process at the enterprise'®.

33

Cpen Tiax ca 3aKkoHa 3a C4eTOBOJACTBO-
10, Kontexca Ha tpyna, 3akona 3a xop-
MOPATHBHOTO IOI0XOAHO O0Jarame,
CueToBOAHU CTaHIAPTH U AP.

The Accountancy Act, The Labor Code,
the Corporate Income Tax Act, the
Accounting Standards, etc.

34

Karo TakmBa Morar ma ce ompenensT
IIpaBuiHuka 3a faeiiHocrra, ®UHAH-
cOBHsSI MPaBWJIHMK, ETHYHNA Kozekc,
WHCTPYKIMUTE, PEIICHHUATA, 3aIlIOBEANTE
u Jp.

As such we can point out: The Rules of
Procedure, the Financial Rules, the Code
of Ethics, the Instructions, the Decisions,
the Orders, etc.

35

TCKYIIOTO Y TOJUINTHOTO MPUKJIIOYBAHE

the ongoing and annual closure

36

Bucoxka CPOYHOCT Ha IOoracsBaHe

Short repayment terms

37

Jleburopcka 3aTeKHLIOCT < 12 Mecena

Receivables < 12 months

38

M3BBHOOOPOTHH CpeacTBa

Non-current assets

39

er)lI/ITOpCKa 3aJJTBXKHAJIOCT

Accounts payable

40

AKTHBHUTE C€ PaH/KUPAT IO CTENEH Ha
TSIXHATA PEaIn3yeMOCT

Assets are ranked by their degree of
realization

41 | Koedummentst 3a Tekyma aukuaHocT | Current Ratio Liquidity

42 | KoeuimeHTHT 3a Obp3a JINKBUIHOCT Quick ratio liquidity

43 | PeHTaOMIHOCT Ha MPOJaKOuTe ROS (Return of Sales)

44 | PeHTaOMIIHOCT Ha aKTUBUTE ROA (Return on Assets)

45 | PentabmiiHOCT Ha MHBeCTHUpaHus Karuta | Return on Investment (Invested Capital)

46 | PentabmmHocT Ha coOctBerns karmutan | ROE (Return on Equity)

47 | Koepuupent na asronomuoct = Jlwir/ | Debt-to-Assets Ratio = Total Debt/Total
OO0111a cyma Ha aKTHBa Assets

48 | Koedurment Ha ¢uHancoB muBbpumk = | Debt-to-Equity Ratio = Total Debt/Total
Jpnr/CoOCcTBeH KanuTal Equity

49 | Koedurnent Ha karuranusaiust = Jbar/ | Debt-to-Capital Ratio = Total Debt/(Total
(JIbar + CoOCTBEH KarmuTa) Debt + Total Equity

50

KoeduimeHT Ha MOKPUTHE HA AKTUBHUTE
= 0010 akTBr/CoOCTBEH KarnTal

Asset Coverage Ratio = Total Assets/Total
Equity

'7 MI3pedeHneTo e mpocTo, MMa eIHO CKasyeMo ce cbhzoasam. Upes paspabomeanemo na mooen e 1o-
mbjIHeHne (Ype3 Hero ce cb3aasar). [Ipemnoxnara ¢pasa (pp) Ha cuemooona noaumuKa ce OTHaCs
KbM MOOe ¥ € HEChIIIACyBaHO ONpe/ecHue (KaKbB MOJE? — MOJICI Ha CUETOBO/IHA TTOJTUTHKA).

18 B T0o31 ciyuail mpu mpeBojia ce Hanara TpaHcopMaluaTa Ha CTpaJaTelIHus 3aJI0T OT ObJIrapCKust
TEKCT B JICATEIICH B aHIVIMHMCKHS TEKCT. AKO PELINM Jia 3alla3uM CTpajiaTesIHaTa KOHCTPYKIIMS, H3peye-
HHUETO TpsIOBa Ja 3amouHe ¢ npemioxkHa ¢pasa (Through the development), cren koeto mpu 3ara3Bane
Ha CTpajJaTelHaTa KOHCTPYKIHS cKa3syeMoTo are created e Obie H3MECTEHO B Kpas Ha H3PEUCHUETO,
KOeTO OM JIOBEJIO 10 00bPKBAaHE y YMTATENs M HY)K/aTa OT NPENPOYNTaHE HA TEKCTA.
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IIpeBoa Ha yueOeH MoayJ 3: YIpaB/IeHCKO CY€TOBOACTBO U NpeAnpueMa-
4eCTBO

Tabnmuia 2. Pemenns 3a mpeBoa Ha KOHKPETHH M3BAJIKH OT TEKCTa OT OBJITApCKU Ha
AQHIIMICKU €3UK Ha ydeOeH Moyl 3: YIIPaBIIEHCKO CYETOBOACTBO U MPEIIPHEMadeCTBO

Ne

Texer Ha OBITAPCKH €3HK

IIpeBoa Ha aHIIUHCKHU €3UK

1

OUHAHCOBHSAT KarUTal € €MH OT KJIFO-
4yoBHTE (PAKTOPH 32 PA3BUTHETO HA TPE-
MPUSITHETO, & OCUTYPSIBAHETO MY M3UCK-
Ba M3pabOTBAHETO HA CTpATErHs U TPe-
MPUEMaHEeTO Ha JCHCTBHS MO HEroBOTO
ocUrypsiBaHe.

Financial capital is one of the key factors for
the development of the enterprise. Securing
such capital requires the development of a
strategy and taking actions to follow it'.

HAHCOBH PECYpCH Ce NpUiIarar pasjinyu

2 |oboporeH karmutan u GoHIOBE 3a 00pa- | working capital and circulation funds
IIeHHE

3 | aMOpTH3ALMOHHKM OTYMCIICHH... amop- |depreciation deductions... depreciation
THU3ALUOHHUS (HOHT fund

4 | mpuBIEYEHH CPEACTBA OT MPUSITEIIN cash borrowed from friends

5 |meyan®a, ocTaHana ciel JaHBIM U ApyTH | income after taxation and other debt
3abJKUTECITHU TIAaHU settlements

6 |Cnc cpencrsa ot nbpkaBHus Oromket ce | The state budget grants monies for funding
OTIYCKAT cpeacTBa 3a (UHAHCHpaHe Ha |investment projects?.
MHBECTHIIMOHHHU POCKTH.

7 |3a ocurypsiBane Ha HeoOxommmute (u-|The necessary financial resources are

secured by applying various financial tools

whose nature will be discussed in the next
unit?.

(UHAHCOBU MHCTPYMEHTH, ChITHOCTTA Ha
KOUTO € 00CKT Ha pasIiie/iaHe B CIe/IBa-
TIUsT YPOK>2,

19 B ObJrapckusi TEKCT cpeliaMme MOBTOPEHHE Ha ChIIECTBUTEIHOTO ,,0CUrypsiBaHe™. CMmsitaM, 4e TO
MOJKe Jia ObJie N30erHarto B aHIIMHUCKUS TEKCT KaTO MPOMEHUM HA: U3pabomeanemo Ha cmpamecust
u npeonpuemaremo Ha Oeticmeus no cnazéanemo u (development of a strategy and taking actions to
follow it).

20 cpedemea 3a unancupane Ha UHEECMUYUOHHU NPOEKNMU — TIOIJIOT, Ce OMNYCcKan — CKa3yeMo, CbC
cpedcmea om OvpacasHust 6100Jcem — NOMbIIHCHNUE.

21 3a ;1a ce npHUABbPIKAME MAKCUMAITHO OJIM3KO JI0 TEKCTa M3TOYHHK, IIPOMEHSIME 3aJI0Tra OT CTpajare-
JIeH B OBJrapcKHs TEKCT Ha JICSTEICH B aHIIMICKHUS TEKCT, KaTo ChIICBPEMEHHO H30srBaMe U MOB-
TOPEHHETO Ha CHIIECTBUTEIHOTO ,,CpeACTBA”. 3a Hali-aJeKBaTeH MPEBOJA Ha cpedcmed Tpearam
monies, Thi KaTo ako u3zdepeM funds, me ce momyyu nosropenue ¢ funding.

2 paznuyu unancogu uHcmpymenmuy — NOIJIOT, ce npuideam — cKa3yeMo, 3a ocuzypsgane na Heoo-
Xooumume QUHAHCOBU pecypcu — NOIBITHEHUE, CHUHOCMMA HA KOUMO € 0OeKm HA pa3enelcoane 6
crnedsawjus ypok — BMBKHATO TIOJYMHECHO M3PCYCHHE, KOCTO JaBa JOIBIHUTEIHA HHPOPMALHUS 3a
[OJyIOora.

2 B ciydast npeajaraM pasMsiHa Ha TIOAJIOra M JOITBIHEHHETO OT TIABHOTO M3pEdYeHHe, 3ara3BaHe
Ha 3aJI0ra — CTpaJlaTeNeH, HO IPOMsSIHA Ha CKa3yeMOTO M M3IIOJI3BAHETO Ha MPEUIOKHA TepyHANBHA
¢pasa by applying, nociegBaHa OT ONPEACISIIO MOJYHHEHO U3PEUCHUE, BbBEACHO C OTHOCHUTEIIHO
mectonmenue (defining relative clause).
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8 |AbaroBoro (puHaHcupaHe ¢ momiexa- | Debt financing is financing that shall be
10 Ha BpbIIaHe (uHAHCHpaHe U ce ocu- | repaid and is secured through loans, leasing
TypsiBa IOCPEACTBOM KpPEIUTH, JJU3UHIO- | schemes and debt securities.

BM CX€MH ¥ IBJITOBH LEeHHH KHMKA.

9 | IpiroBuTe IICHHU KHIKA ca ITaBHO 00i- | Debt  securities are  mainly  bonds,
ranuu, ceprugukara U MenuTeannna. | certificates and bills of exchange.

10 | loxonHocTTa IO obmmmrarmsTa € KynoH. | The bond yield is set at its coupon rate.

11 | Ceptudukarst e mucmeno 3anbmkenue | The certificate is a written obligation of the
Jla BbPHE Ha MHBECTUTOpA cymara Ha Jie- | debtor? to pay back on time the deposit
TIO3UTA C JINXBA HABPEME. sum with the interest accrued.

12 | Ge3BB3ME3IHO MPEeOCTaBeHN (PUHAHCOBH | grants
pecypcu

13 | CpemHo mpetermieHara cToitHOCT Ha kanu- | The  weighted average cost of capital
tasna (WACC)» (WACC)

14 |Ype3 Hupextusa 2013/34/EC ce ocwury- | Directive 2013/34/EU provides clarity and
psiBa SICHOTa 1 CPaBHUMOCT Ha (puHaHco- | comparability to the financial statements®’
BHTE 0TYETH>®

15 | ocBobOkIaBaHe wiv ompocTsiBaHe Ha |relieving or remitting the debts of micro-
3ab/okeHuATa Ha Mukpo- 1 MCII, karo | and SMEs as each EU member state decides
BCsIKa CBPOIICICKa IbpiKaBa peliaBa cama | on its own range of remittance
KaKbB J1a ObJic 00XBaTa Ha OMPOIIEHHETO

16 | omutupane Ha rTomemmurTe mpemnpusTHs |auditing large enterprises shall be carried
CaMo OT 3aKOHOYCTAHOBEHH OTUTOPH out only by certified auditors

17 | Ome no-onpocrenu ca npasuiiara 3a Mu- | The rules for micro-enterprises are even
KpOTPeNpUsTHATA, more simplified”.

18 | Morar mo u30op na chCcTaBAT W mbJeH | They may optionally submit full-length
KOMIUIEKT (DMHAHCOBU OTYCTH ' financial statements’!.

24 B anmmiickust TekCT nobassimMe debtor, Thit Karo B GBJITapCKusi TEKCT HE € YIIOMEHATO KO TpsioBa
Jla BbPHE CyMarTa, MaKkap U TOBa Jia ce rmojapa3oupa.
2 B ckobu € JjajieHa abpeBuarypara, U3IicaHa ¢ JIATHHCKA CHMBOJIM, HO OT Hest MOYKE €a Jia ce Harpa-
BU NPEIIIONIOKEHHE, 3aTOBA € HYKHA TPOBEPKa B elIeKTpoHeH u3tounuk (Hargrave).

2 cpasnumocm Ha Qunancosume omuemu — NOIJIOT, ce ocu2ypaea — ckasyemo, Ypes [upexmusa
2013/34/EC — nonbJIHEHUE.
27 TyK CBIIO € YAa4HO CKa3yeMOTO B AHIIMHCKHUS TEKCT ja ObJie B JESITEJEH 3aJI0T, KaTo MOUIOrbT U
JIOITBJIHEHUETO CH Pa3MEHST MECTara.
2 TIpocTo M3peueHwre ¢ eIHO CKa3yeMo, ChCTaBHO HMEHHO: KoMOUHaIHs1 Komyia + npeaukarus (AUX
+ MPEMKATHB) Ca NO-ONPOCMeHu, & NPAsUIAma € TOJIOT.

» B aHDIMHCKHUS TEKCT € MO-YAA4HO MOIOrST Jia ObJie TIOCTABCH B HAYAJIO0TO HAa U3PEUCHUETO.

30 TlommorsT (MuKponpeonpusimusima) B N3pEYCHUETO JIMIICBA, Thil KATO TEKCTHT € YacT OT TabJunIa,
KOSITO HAMa Kak Ja ObJe nmomecreHa Tyk. Cka3yeMOTO € ChCTaBHO [JIArOJIHO C MOJAJICH [IIAroi: Mo-
eam 0a cvemassm. O0IaTa cxemMa Ha ChbCTAaBHOTO TIIATOHO ckazyeMo ¢ (V ¢pasos/mooanen + da +
NBIHO3HAYEH 21420T).

3! B To31 ciy4ail ynorpebara Ha MOJaJIeH [Iarol B aHIIMHCKHS TEKCT T03BOJISIBA BMBKBAHETO Ha Ha-
pedre Mex1y MOJAJIHHS U ITbJIHO3HAYHUS [1aroi: may optionally submit. 3a paznuka ot Obarapckus
TEKCT, B AaHIJIMICKUSI HE € M03BOoJIeHa Oe3110/UI0KHA KOHCTPYKIHS, 3aToBa 1o0assme nosyior They.
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CyeToBOIHUAT OajlaHC MMa JBYCTPaHHA
topma. CtpykTypara My BKIIOYBa pas-
Aend, rpynd u crarud. Haii-mankara,
Hal-HHUCKO B Hepapxusara ¢ fajaaHcoBaTa
cratus (0ajJaHcoBOTO mepo). Ipyma ot
GamancoBu cratuu (opMupar 6amaHcoBa
rpyna. Hsakonko rpynu o6pasysar pasaen.
Pazgenure ce 0603Ha9aBar ¢ mIaBHU OyK-
BU, TPYIIUTE — C PUMCKH Hu(ppH, a cratu-
uTE — C apadCcKu Huppu.

The balance sheet has a double-entry form.
Its structure comprises sections, groups and
entries. The lowest in the hierarchy comes
the balance sheet entry. A group of balance
sheet entries forms a balance sheet group.
Several groups form a section. The sections
are marked by capitals, the groups — with
Roman numerals, while the entries — with
Arabic numerals.

20

33HI/IC&H, HO HCBHCCCH KaIluTall

Recorded, but unpaid capital

21

[IponyxTH OT pa3BoiiHa IeiHOCT

Products from development activities

22

[penocraBenu aBancu u JIMA®

Granted advance payments and long-term
tangible assets

23

OTCpoUeHH TaHbBIN

Deferred taxes

24

Bzemanus

Receivables

25

3amnucan KanuTaia

Subscribed share capital

26

HpeMI/II/I OT CMUCHU

Premiums from emissions

27

Peseps ot nocieaBaniy OLEHKH

Reserve from further assessments

28

Harpynana nevan6a/3ary6a oT MHHAIIN
TOIMHHU: B T.4.. HEpasNpeelieHa nevanba;
HETOKpHTA NeJanda

Accumulated profit/loss from past years:
including: — undistributed profit; unsecured
profit

29

BB3MoxHO € ¥ omie Mmo-moaApoOHO MOoA-
paszensHe Ha CTAaTUHTE MPU ClIa3BaHe Ha
CTpyKTypara Ha (opmara Ha CYETOBOI-
Hus Oamanc®.

The accounting entries can be further
subdivided providing they conform to the
structure of the form of the balance sheet*.

30

BBHIITHH YCIYTH

outsourced services

31

Pazxonm 3a mpumoOnBaHe Ha aKTUBH TIO
CTOIAHCKH HAYMH

Costs for the economic acquisition of assets

32

Ortyer 3a nevandara u 3arybara u qpyrust
BCeoOXBaTeH J0X0J

Statement of profit and loss, and other
comprehensive income

32 Cpkpamtenuero JIMA ce mosiBsiBa U Ha JIpyrd MECTa B TEKCTa, HO 3a Jia ce u3berne oObpKBaHe y
YUTATEIIs] B AHIIMICKHS TEKCT € IPEAOCTABEH MIBJIHUAT TEPMHUH.

33 TIpocTto mu3peuenue, ckazyemoto € (AUX + npeuKaTuB) 663MOINCHO e.

3% B aHIJIMHACKHS TEKCT MOCTABSIME MOIIOra Ha IbPBO MSICTO, & CJIC]] HErO M3I0JI3BaMe CTpajiaTeliHa

KOHCTpPYKLHsI, B KOSITO BMBbKBaMe Hapeuneto further.
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33

B crpykTypara Ha ordera 3a cOOCTBEHMS
KaruTau ce BKIIOYBA: CaJI0 B HAYAJIOTO
Ha OTYETHHSI IEPUOM; IPOMEHH B CUETO-
BOZIHATA MOJINTHKA; CAJIO CIIE IPOMEHU
B CUECTOBOJIHATA MOJIUTHKA U TPEIIKHU; H3-
MEHEHUS 32 CMeTKa Ha COOCTBeHHIUTe
(yBenmuueHnne, HaMaJleHue); (PHHAHCOB pe-
3yNITAT 3a TeKyIIHUsI IEPHUO; pa3npesneJie-
HHe Ha MedyaJidara (3a JUBHIECHTH); TI0-
KpHBaHE Ha 3ary0a; MocJieBalli OLECHKH
Ha aKTHUBH U TaCHBU (yBEIUUYCHUS, HaMa-
JICHUS); APYTU M3MEHECHUSI B COOCTBEHNUS
KaluTai; cajgo KbM Kpas Ha OTYETHHUS
MEPUOJ; MTPOMEHH OT mpeBoau Ha ['PO
Ha TPeNnpusATHsS B UyKOMHA; COOCTBEH
KanuTau KbM Kpas Ha OTYETHUsI IEPUOI.

The structure of the statement of owner’s
equity comprises: balance at the beginning
of the accounting period; changes in
the accounting policy; balance after the
changes in the accounting policy and errors;
changes at the expense of the owners
(increase, decrease); financial result of the
current period; allocation of the profit (for
dividends); covering the losses; further
assessment of the assets and liabilities
(increase, decrease); other changes in the
owner’s equity; balance at the end of the
accounting period; changes in the AFS
that arise from translations to foreign
enterprises; owner’s equity at the end of the
accounting period.

34

Ort goKJIaaM 3a IEHHOCTTA ca OCBOOOIEHHI
MHKPO U MAJIKUTE MIPEIPHUATHS Y HAc™.

Micro- and small enterprises in Bulgaria
are relieved from submitting reports on the
activity*.

35

TIACHBH — CETAITHO 3aIhJDKCHNE Ha TIpe-
MIPUSATHETO, TIPOU3THYAIIO OT MUHAIH Ch-
OWTHS, ypeskIaHeTO HAa KOeTOo Ce OJakBa
Aa TMOPOIH M3XOSAILI MOTOK OT PECYPCH,
CHIBbPIKAIIN HKOHOMHYECKH M3TON

liabilities — the current debt of the enterprise
arising from past events and whose
settlement is expected to result in an
outgoing flow of resources that contain
economic benefits

36

COOCTBEH KaluTall — OCTATHYHHAT s B
AKTUBUTEC HA NPEANPUATHETO CJIeT MPUC-
nmajgaHe Ha BCUYKH HCTOBH ITACUBHU

owner’s equity — the remaining share of
assets of the enterprise after deducting all
its liabilities

37

IIpuxon ce oTumra, Koraro Toii € 3apado-
TeH W peaJu3HpaH.

An income is reported when it is earned
and generated.

38

TCKYIIO HAYUCJISIBAHE

current accruals

39

CBILIECTBEHOCT 1 0000II[aBaHe

relevance and summation

40

IIperien n ananu3 Ha 000POTHA Belo-
MOCT

Review and analysis of the trial balance

41

0CYETOBOIEH

booked (in the accounts)

42

[Tpuxonu Ha kaca, Pa3zxonu Ha kaca

Income in cash, Costs in cash

43

MIPOBEPSIBA CE 32 HEKOPEKTHO Pa3HeCeHU
M0 AHAJUTHYHOCTH CYMH U HEKOPEKT-
HU caj1jia

a check is also performed if any analytical
amounts and wrong balances have been
incorrectly entered

35 TIpocTo U3pEYeHHe, CKa3yeMoTo € ca 0cobooenu; Om 0okiadu (om msix) HenpsaKko OONbIHEHUE;
Joknaou 3a oetinocmma (3aAN0CTaBeHaTa IPEIOKHA (pas3a pp MOSICHsBA ACHHOCTTA — HEChIVIACY-
BaHO OIIPEJICIICHHE).

3¢ B aHmIMICKUS TEKCT 3ama3BaMe CTpajareiHara (opMa Ha CKa3yeMOTO ca 0Cc60000eHu — are re-
lieved. TTo/u1OrsT U AOMBIHEHHETO OCTaBaT HEMPOMEHEHHU KaTto (yHKIHs, HO C€ MPOMEHS TSIXHOTO
MECTOIOJIOKEHHE, ChOTBETHO B HAYAIIHA U KPAaHHA MO3HILIHS.
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HPOBEPSIBA CE MOCJAETHUAT CYyMapeH pej
3a PaBEHCTBA MKy HAYAJIHU 1eOUTHHU 1
KPeIUTHU, KPAifHH 1eOUTHN U KPEIUTHH
caya ¥ JCONTHHU U KPeAMTHU 000pOTH

the bottom line is checked for equalities
between initial debit and credit and end
debit and credit balances and credit
turnovers

45

Ako codTyephT MO3BONISIBA, CE IMPABAT
BCUYKH BH3MOXKHH KOHTPOJM — TECT HA
AHAJTUTHYHOCT, TECT HA KOHTHPOBKH,
TeCT HA CMETKOIJIAHA, TeCT HA JTHEB-
HHIIM 10 3¢, TeCT 3a AyOJMpaHH 10-
KyYMEHTH.

If the software allows, all possible control
checks are performed — Analytics Test,
Currency Rates Test, Chart of Accounts
Test, Books under the VAT Act Test,
Doubled Documents Test.

47

B romuinHaTta JaHbYHA JCKIApaIHs Ce
BITHCBAT BCHYKH CYMH, C KOHTO C€ YBEIIH-
YaBa U HAMAIISIBA CUCTOBOIHUSAT (PUHAH-
coB pesynrar’’ ¥,

All sums used to increase or decrease the
accounting financial result shall be entered
in the Annual Tax Declaration®.

48

Cies1 ChCTaBSIHETO U 3aBEPSABAHETO UM
(Ha TommmIHMTE (DUHAHCOBH OTYETH) M
TSIXHOTO ITyOJIMKyBaHe

After preparing and certifying them
(annual financial statements) for publishing

49

Beunuky ocraHany eHOIMYHU ThPIOBIX
ce MPUPABHSIBAT Ha THPIOBCKU JPYKe-
CTBa ¥ 3a TAX Ba)KaT MPaBUJIATA 10 YL
38 or 3akoHa 3a CYETOBOACTBOTO.

All other sole traders are considered
enterprises and they fall under the rules of
article 38 of the Accountancy Act.

50

Ilpu HecnmazBaHe Ha pas3nopeadHTe Ha
3aKoHa 3a CYETOBOJCTBOTO €a MpeIBHJIe-
HHU TJI00W U UMYIIECTBEHU CAHKI[HH.

Failure to comply with the regulations of
the Accountancy Act may result in fines
and property sanctions.

51

Tbproeckure peructpu B EBpona

Business registers in Europe

52

YUpECAUTECIICH aKT

founding act

53

PETHCTBPA HA PabOTONATENTUTE KbM CIIYIK-
6ara 3a cormanHo ocurypsisane ONSS*

the Register of Employers at the Social
Security Service — ONSS

3" M3peuenneto e ciaoxkHo. CKasyeMHTe ca TPU: Cce GnuUceam, ce yeenuuasd, Hamauased, B coouwnama
OdanvuHa dekaapayus (HETIPSIKO TOMIBITHEHNE — B HEsl Ce BITUCBAT). [ 00uwnama u 0anvuHa ca ChIvia-
CYBaHHM ONpeeNeHUs! KbM Oeknapayus. C Koumo ce y8enuuasa u HamMaisea ciemo8oOHUs PUHAHCOB
pezyamam: Te3n JBe U3pEUeHHs ca CBbP3aHU ChC ChI03A ,,U“ U Ca CHIIOJYHHEHH KbM KOHCTHTYEHT
OT IIABHOTO — CyMi, T.€. Ca MONYHHEHN ONPEICIUTENIHH, 3alI0TO C& OTHACAT KbM HME OT [JIABHOTO
U3pedcHHe.

38 abenekKa: CHHTAKTHYECKUST aHAIN3 Ha M3PEUCHHSATA € HAIIPAaBEH ChC ChACHCTBHETO HA 1-p PeHH
Masosa.

3 B aHMIMACKHUsI TEKCT CKAa3yeMOTO € CaMo eHO — CTpajareiHara KoHCTpykuus shall be entered.
JlpyruTte 1Be ckasyemu ca npeoOpasyBaHu B MHOUHUTUBHU (OpPMHU, CHOTBETHO to increase, decrease,
IPEeAIIeCTBAHN OT CTpaJaTesIHara NpudactHa popma used, KOETO IPEACTABIsIBA PEAYLHPAHO OIIH-
HeHo u3pedenue: which are used.

40 B Benrust.
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JlpyxecTBara ca 3abIKEHN J1a Ty OIiKy-
BaT ONpezeneHa NHPOPMAIHs U Ompesie-
JICHH JIOKyMEHTH, KaTo Taka Ce TapaHTHpa
NPOTUBONOCTABUMOCTTA UM CHPSIMO
TpeTH JIMIA.

Enterprises shall publish certain information
and certain documents, which guarantees
their effectiveness against third parties.*!

55

IentpamHara ciyx0a 3a CYCTOBOIHUTE
Oanancu kpM Hamuonainara OaHka Ha
benrus

the Central Balance Sheet Office at the
National Bank of Belgium (Central Balance
Sheet Office)

56

Konexkca 3a npyxectpara (B benrns)

Belgian Code on Companies and Associa-
tions (LLP, White & Case)

57

Arennusara mo BrnucBaHusATa (B bbara-
pus)

the Registry Agency

59

Jluma, KouTo ca ocurypurenau’? u He ca
(hu3mgecKy auna

Persons who are contributors* and are not
individuals

60

OmniaifH cripaBKa MOXE Jla CE€ U3BBpINBA
no: umero win EUK, cvrorBetHo EI'H
Ha cyOekTuTe;, (PHPMEHO eJ0/ToarHa/
OKPB:KEH ChJ, HOMeP Ha 3asiB/IeHHE,
HOMEpP HAa BNHCBaHe, CBLP3aHOCT Ha
cy0eKTuTe.

The online query may be made by: name or
BULSTAT number, respectively the PIN
of the individuals; case of the enterprise
/ year / regional court; number of the
application, number of the registration;
relationship to the individuals.

61

VYeOcaiTeT Ha OOUIMST ENEKTPOHEH ThHP-
TOBCKH perucTbp (B I'sprmst) e Hammo-
HAJTHUAT OOJNIETHH 3a THProBcka MH(pOp-
MaIysi.

The website of the General Electronic
Business Register is the National Bulletin
of Business Information. (WHAT IS
GENERAL REGISTRY)

4l TIpeBoAbT HA TEPMHHA ,,[IPOTHBOIIOCTABUMOCT® Hajlara Mo-mojpoOHO MpOyYBaHEe HA HAJIUYHUTE
n3touHun. BeB (BacuneB) otkpuBame tepmuHa third-party effect. ChmusaT TepMUH OTKpHBaMe H
B (Labonté¢). Axo obaue MOCTaBUM TO3U TEPMHUH B aHIIMHMCKUS TEKCT, LI C€ MOJIYYH MMOBTOPEHUE.
TpeTn U3TOUHMK, HAIMYEH Ha OBJIrapcKy M aHIIMICKH €3MK, /1aBa ChIMS TEPMHMH B 3aIIaBHETO Ha
myOnuKanusTa Ha aHIMHCKY €3HK, HO ,,ISHCTBUETO CIPSIMO TPETH JIMIA® B 3aTJIaBUETO HA OBITapCKH
e3HK. B camus Tekct uereM: ,,npomueonocmasumocmma ... cpewsy mpemu auyd B ObIrapckus TEKCT
u effectiveness ... against third parties” (EBponeticka xomucus). CanraM, 4e TO3U IPEBOA € Haii-
y/a4eH, 3a Jla He HACTBIIM OObPKBAHE y YMTATEINs, KOWTO MOXE J1a He € 3al03HaT ¢ I0pUIYecKaTa
TEPMHUHOJIOTHSL.

42 Jlymara ,,0CHI'ypHTEI” MOXE Jla UMa Pa3MYHK 3HAYCHHUs HA aHIIMICKH e3uK. B ciydas craBa
JIyMa 3a ,,BCSIKO (PM3MYECKO JIHIIE, IOPUIMUECKO JINIE WM HEMePCOHUPUIIMPAHO IPYKECTBO, KAKTO 1
JIPYTH OpTraHW3alny, KOUTO UMAT 3abJDKEHHE 10 3aKOH J]a BHACSAT OCUTYPUTEIHH BHOCKHU 32 JAPYTH
¢dmngecku auma“ (3apkosa).

4 ThpCceHeTO B pa3IMYHU U3TOYHHIHM BOJH 110 PA3JIMYHHU pE3yNITaTh Kato Hanpumep insurer(Linguee),
KoeTo o0ade He ChBIA/A ¢ AeHUHHULUATA HA ObIrapcku e3uk. [IpaBuinHaTa neUHAIIS HAMHpaMe B
Cambridge Dictionary (Cambridge Dictionary), kpaeTo ce mocousa: contributor — a person or compa-
ny that pays money into a pension fund, medical insurance policy, etc.
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cbOMpAaTeTHU APYKECTBA, KOMAHAHTHU
Jipy’kecTBa (TIPOCTH WITH C aKIWH), TPakK-
AAHCKHU Koomepauu (KOUTO BKIIFOYBAT
B3aMMO3ACTPAXOBATEIHH  CIIPY)KCHHS
U KPeOUTHU KOOINEPALMH), aKIHOHEPHH
JpY)KeCTBa, IpY)XecTBa C OrpaHHYCHa
OTTOBOPHOCT W (DPU3MYECKH JIMLA, KOHU-
TO WMar 3ajbJIZKeHHe 32 OIOBecTsABA-
He B HamyonanmHus OIONETHH CBHIVIACHO
wred 39 or Ilpe3ngeHTckH yka3 oOT
27.11/14.12.1926.

general partnerships, limited partnerships
(simple or with shares), civil cooperatives
(including mutual insurance companies
and credit cooperatives), joint-stock
companies, limited liability companies
and individuals who shall announce their
registration in the National Bulletin in
compliance with article 39 of a President’s
Decree from 27 November/14 December
1926

63

ChieOHUTE pelIcHUs 3a OOsSBSBaHE Ha
JIPYKECTBOTO B HECHCTOATCITHOCT WU
3a 3alloYyBaHC HAa MOMHPHTETHO MPO-
HM3BOACTBO WM HA JIPYro YHUBEPCAIHO
MIPOM3BOJICTBO 32 YIOBJIETBOPSABAHE HA
KPeIuTOpHTE.

The legal decisions of declaring the
enterprise  insolvent or for starting
conciliation proceedings or other universal
proceedings for meeting the claims of the
creditors.

64

DHUPMEHOTO JIeJT0 CHIBPIKA CHIIO ITHIIHO-
TO MMe, ITBJIHATE UMEHA Ha POTUTEINTE,
HOMepa Ha JIMYHATa KapTa WM Ha Tac-
mopTa, Jarata W MsCTOTO Ha paxkaaHe,
TPaXJAHCTBOTO M JOMAIIHUS ajpec Ha
JIMKBUJATOPHUTE, 3aKOHOBUTE aIMUHH-
CTpaTopy, KOMHCAPHUTe U CHHIUIMTE Ha
JIPY’KECTBOTO.

The case shall include the full name, the
parents’ full names, the ID card or the
passport number, the date and place of
birth, the citizenship and the home address
of the liquidators, the legal administrators,
the commissioners and the trustees of the
enterprise.

65

Enementnre Ha BUCHIIINTE Monou 3a
00sIBSIBAHE B HECHCTOSTEIIHOCT

The elements of the pending applications
for declaring the enterprise insolvent

66

PQFI/ICT’Bp’bT € CIUHCTBCHOTO MACTO 3a
OIOBECTABAHETO HA THPTOBCKH JaHHU.

The register is the only place of announcing
commercial data.

90

3aKkJjIoueHue

B crarmsTa Gerre mpeacTaBeH MPEeBOABT OT AHIINHACKH Ha OBITapCKH U OT OBJI-
rapcKy Ha aHITHICKH €3MK Ha ChIbPIKAHUE TI0 YIPABICHCKO CUETOBOJICTBO, YaCT
ot MHTenekTyaneH npoaykt 1 Ha MeXIyHapOJIeH MPOEKT (MHAHCHPAH IO TPorpa-
Ma ,,Epazpm+. B KOHTeKCTa Ha cTpeMeka Ha BCe MOBEYe BHCIINA YUeOHU 3aBeie-
HUS J]a Ce MHTEPHAIIMOHAIIM3UPAT, YYaCTHETO UM B MEXK/YHAPOIHU MPOCKTH € OT
M3KITIOUUTEIHA BRXXHOCT. Pa3paboTBaHeTo HA y4eOHO ChABPKAHUE HA Pa3INIHU
€3UIM MPEANoiara JOCThIIHO MOJHACSIHE HA WH(OpMAIUATa, KATO B KOHKPETHUS
cllydail ToBa Il CTaHe Ype3 MeyaTHO M3JaHue, B €JICKTPOHEH BapUAHT Ha CICIU-
AJTHO CH3NAJICH 3a IIeNTa yeOCalT, KAKTO U 4pe3 MOOHIHO MPHIIOKEHUE, KOETO €
CHUHXPOHHU3UPAHO ¢ yebcaiiTa. B T0o31 cMHCHII, HE caMO Ch3J]aBaHETO HA ChIbPIKa-
HUETO, HO W TIPEBOABT MY HA PA3IUUHUTE €3UIH MOCTABAT CEPHO3HO MPEM3BHKA-




TEJICTBO TIpe]] IPEBOAYNTE HE CaMO 3a MIOCTUTaHe Ha aJleKBaTeH MPEBOJ, HO U 3a
MTOJTHACSTHETO Ha TIPEBO/I, KOWTO /1a ObJ1e TOCTHITICH 3a TOJI3BATEINTE Ha OCTAHAINTE
€3WIIH, 32 J1a MOTaT T€ OT CBOS CTPaHa J]a M3BbPIIIAT MPEBOJIa Ha CHOTBETHHS €3UK.
ExBuBajeHTHOCTTA HEe OW OMIa BE3MOKHA 0€3 U3IOI3BAHETO Ha HH(POPMAITHOHHA
Y KOMyHHKAIIMOHHH TE€XHOJIOTUH B AWTUTAIIHA cpexa. [Ipumaranero nm momara He
caMo 3a HaMHUpaHe Ha BAPHOTO pElIeHne, HO U 32 U3BBPIIBAHETO HA ITPEBO/IA B TIO-
CTaBEHUTE CPOKOBE, KOETO € KIIF0YOBa MPEIIOCTaBKa 3a YCIEIIHOTO pean3upaHe
Ha MOCTaBEHUTE 1Ieu U 3a7a4d. B cratusara ca npeacraBenu 116 npumepa, KOUTO
3a€HO C aHAJIM3WTE, HANPaBEHW KbM HSIKOM OT TIX, AOMPHHACAT 3a M3SICHSBaHE
Ha Ba)XKHU JIMHTBUCTHYHHU W CHHTAKTHYHU Pas3INuMs MEX]y aBara e3uka. MHoro
OT TsX OMxa OWJIM TOJIE3HHW KaKTO 3a KOJIETH MPEBO/Iaud M JIMHTBHUCTH, TaKa U 3a
paboTemnu B 00macTTa Ha HKOHOMHUKATA U MO-CIIEIIHATHO Ha YIIPABIEHCKOTO CYETO-
BozicTBO. OCBEH TOBa, KaKTO TBHPAH BecennHoB, cpe/l KIIOUOBUTE TPUOPUTETH HA
Yy»KI0€3UKOBOTO OOyYEHHE ca ,,[IPEnofaBaHe Ha CIEIIMaTHO €3UWKOBO ChIAbp KaHNe
3a poheCHOHATHY IIEJTH KaTo CPEICTBO 3a MOAOOpsIBaHEe HA MOOWITHOCTTA U TIPH-
TOAHOCTTA 3a 3aeTocT™ (7), a MOI3BaTEINTE Ha YIeOHOTO ChIBPIKAHKE ITO TIPOCKTA
ca IMEHHO JIUIIa, Ha KOUTO MPEACTON Ja ObJe IpeaocTaBeHo mpodecHoHaIHo 00-
paszoBaHue U oOydeHHe.
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Veronica Racheva. VIRTUAL CLASSROOM IN SUPPORT OF PRESCHOOL
SECOND LANGUAGE LEARNING

Abstract. Virtual learning environments and the Internet lead not only to the enrich-
ment of alternatives for foreign language learning, but also requires reconsidering of peda-
gogy and methodology. This article discusses the application of virtual classrooms in early
foreign language learning. The data from a study conducted with 18 preschool teachers
of foreign language, who switched to fully remote work in a virtual classroom during the
COVID-19 lockdown, are presented. The main findings reveal that the virtual classroom
meets the age characteristics of preschool children to a great extent and has the potential to
provide favorable environment for online foreign language acquisition.

Keywords: virtual classroom, second language learning, preschool, ICT

Beponurxa Pauesa. BUPTYAJIHATA KJIIACHA CTAS B TIOAKPEITA HA PAHHO-
TO UYXJIOE3MKOBO OBYYEHUE

Pe3tome. Bupryanuure yueOHM cpey M HHTEPHET MPOCTPAHCTBOTO BOISAT HE CaMO 10
oOorarsiBaHe Ha aITEPHATHBUTE 32 YCBOSBAHE HA UYXJ €3MK, HO M JI0 IpepasmiekaaHe Ha
YCTaHOBEHUTE pa30MpaHusi B Telarorukara M MeToJuKaTa Ha mpernojaBaHe. Hactosimara
CTaTus pasmiekaa MPUIOKEHUETO Ha BUPTYATHUTE KJIACHU CTad B PaHHOTO UYXKIOE3UKOBO
obyuenue. [IpeacraBenn ca naHHUTE OT MPOYYIBAHE, IPOBECHO ¢ 18 yunuTeNnu Mo 4y €3UK B
MIpeIyYHITUIIHA Bb3PaCT, KOUTO 10 BpeMe Ha kapantuHata nopaau COVID-19, ca npemunanu
Ha M3IISJI0 TUCTaHITMOHHA PaboTa BhB BUPTYyalHa KJIacHa cTast. B Haif-00I1 T1aH pe3yaTaTtuTe
OT IPOYYBAHETO MOKA3BaT, Ye PECIIOHACHTUTE OLICHIBAT BUPTyaliHaTa KJacHa CTas KaTo cpe-
J1a, KOSITO OTrOBaps Ha Bh3PACTOBUTE XapaKTEPUCTHKH Ha JeTiaTa B MPelyYHIIMIIHA Bb3pacT U
rMa MOTEHIMAaNa J]a UM OCUTYPH ITBIHOIIEHHO OHJIAWH B3aUMOJIEHCTBUE 110 UYXK]T €31K.

KirouoBu gymn: BUpTyanHa KJacHa CTast, dy’KI0€3UKOBO 00ydeHNe, MpelydiInIIHa
BB3pact, UKT
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[Ipe3 mocennuTe /MBS NECETHIETHS HABIM3aHETO HA TEXHOIOTHHUTE B 00yde-
HUETO JMHAMUYHO TPOMEHS IelaroTniecKkaTa MpakThHKa U Teopus. BrBexkaane Ha
nH()OPMAITMOHHUTE U KOMyHHKaroHHU TexHojoruu (MKT) B yueOHus mpormec 3a-
MOYHA OT TE3W MPAKTUKH, KOUTO M3MCKBAT U TO3BOJISBAT HAK-TOJISIMA WHTEPAKTHB-
HOCT Y €IHOBPEMEHHO C TOBa J]aBaT Haii-rojsiMa cBoOoa mpu m300pa Ha METOAU U
cpezcTBa Ha TpenogaBaHe. Ha eHO OT mbpBUTE MecTa B TOBA OTHOIICHHE € PaH-
HOTO YYyXJIO€3UKOBO 00y4deHrne. AKTHBHOTO M3IIOJI3BaHE HAa TEXHOJOTHH B TIpoIieca
Ha TIpETo/iaBaHe Ha Yy’KJ €3WK B paHHA JIETCKa Bb3PACT HAIpPaBH MPEXOJ OT TPaIH-
IIMOHHO KbM T.Hap. cMeceH Tun ooydenne (blended learning), koeto 1ienu ga Haarpa-
M KOHBEHIIMOHAJTHUS yIeOCeH IPOIieC ¢ JoOaBEHUTE TOI3HU U Bh3aMokHOCTH Ha KT,

IIpe3 mocnemnuTe Mecenn Oele HampaBeHA OIE €qHA CTHIIKA HAIMpen —
Oe3mpereIeHTHOTO 3aTBapsiHe Ha ydeOHWTE 3aBeleHHs 3apaad eNUuAeMHATa OT
COVID-19, moBene mo m3mpoOBaHETO M OCH3HABAHETO HA BBH3MOKHOCTHUTE, KOH-
TO TEXHOJIOTHHTE MPEJOCTAaBAT Ha 00pa30BaHMETO. 3a pasivKa OT yUWIHIIATA H
YHUBEPCUTETHUTE, MAJIKO JICTCKH TPAJANHU YCIIAXa Ja TpaHC(HOpMUPAT ITBITHOLIEHHO
CBOsITa paboTa B OHJIAH BapHaHT. 32 CMETKA Ha TOBA MHOTO OT YUCOHUTE IIEHTPOBE
0 PaHHO YY’KJ0€3MKOBO O0y4YeHHEe, UMEHHO OllarojjapeHue Ha HaTpyIaHUs OIUT,
0e3mpobIeMHO TIpeHecoXa 3aHITHATA CH C JIeliaTa OT IpeAydIUIIHA Bh3PacT BbB
BHUPTYaJIHUTE KJIACHHU CTaW M OT CMECEH THIT O0y4YeHHE TIpeMUHaxa Ha W3IS0 JAHC-
TaHIIMOHHO.

TpsiOBa a ce nMa mpeaBua 0bave, e Bb3MOKHOCTUTE, KOUTO J1aBaT BUPTYyall-
HUTE y4eOHU Cpelrd M MHTEPHET MPOCTPAHCTBOTO BOAAT HE CaMmo JI0 oOoraTsBaHe
Ha aNTepHATHBHTE 32 YCBOSBAaHE HA UYXKI €3WK, HO M JI0 Ipepas3liexnTaHe Ha yc-
TaHOBEHHTE pa3OMpaHus B TeJarornkara U MeTOInKaTa Ha MpernojaBaHe, Ipeoc-
MUCIISTHE Ha POJIATa Ha YYHTENs, BHJIOBETEe B3aMMOJEHCTBHE, KAKTO M HA camara
yueona cpena (Can, 2009). M3mon3BaHeTO HA TEXHOJOTHH B PAHHOTO Ty XKIOC3H-
KOBO O0y4eHHE MMa CIEIU(GUKH, KOUTO TPSOBA Ja ca ChoOpa3eH! ¢ Bh3PACTOBHUTE
XapaKTepUCTUKHU Ha Jerara. /lenara B mpeaydyriIniIHa Bh3pacT ClIeABa IIbPBO J1a
ce ajanThpaT KbM BHPTyaTHUTE (OPMH Ha IpernogaBaHe (KOeTo 0OMKHOBEHO ce
ciayuBa O0bp30), 1a ObAAT PHKOBOACHH MPH YIACTHETO UM B CHBMECTHH JACHHOCTH
OHJIAIH, /1a W3MOJI3BAT Y4eOHM MaTepHaiii, KOUTO OTTOBApST Ha YMEHHSTA, Bb3-
MokHOCTHTE U HHTepecute nM (Milton & Garbi, 2000).

He Bcrukyn BUpTyanHu y4yeOHH Cpeiy MOTar Jia OTTOBOPST HAa TE3HW M3HCKBa-
Hus. Hanpumep acnHXpoHHUTE TUTaT(OPME, KOUTO Ca HAl-IIHPOKO M3TOI3BAHH B
obracTTa Ha OHJIAMH OOYYEHHETO, MPEIoIaraT CaMOCTOSATEIHO YUSHHE 1 BUCOKA
cTereH Ha camoperynanus. OCHOBHUAT (POKYC MPH TAX MMajja BbPXY KOTHUTHBHHUTE
MPOIECH 32 CMETKa Ha OTYMTAHETO HA TOTPEOHOCTUTE Ha yYaIIUTe OT MOJKpETa,
pUHAIISKHOCT U B3anMonelicteue (Kreijnsa, 2003). ToBa ru mmpaBu HETIOAXO-
¥ 32 TpeAyYrTUIIHA Bh3pacT. OT Apyra cTpaHa, CHHXPOHHHUTE BUPTYalTHHU Kilac-
HU CTaWl MOrar Jia TpeJIoXKaT IMBIHOIEHHO YYXKI0€3WKOBO OOydYeHHE Ha Jerara
OT TpEeAYYMIINIIHA Bh3PACT, JOPH M B M3ISUIO OHJIAWH BAPUAHT, THH KaTO MPE/Io-
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JlaraT KMBa BHJICOKOH(EPEeHTHA BPb3Ka MEX/y YUHUTEN U Jerara, UMar JieceH 3a
ron3BaHe nHTep(eiic, 1aBaT Bb3MOXKHOCT 32 CIOZICIISTHE Ha Pa3IndeH TUT yu4eOHO
ChIbpKaHHE U peaTu3nupaHe Ha UTPOBU MOAXOIN U ChBMECTHa paboTa.

HacTrosimmara crarus mpeacTaBs NMpoydBaHE BHPXY H3ILUIO TUCTAHIIMOHHOTO
MpujiaraHe Ha CHHXPOHHUTE BUPTYaJHH KJIACHW CTal B PAHHOTO YYXKIOE3WKOBO
o0Oy4deHne Ha Jielia OT IpeAydIIUIIHA Bh3pacT. M310KeHneTo e opranu3upano B
YeTHPH YacTH: 1) KpaThK Mperiie] Ha TEOPHITa 32 CHHXPOHHOTO BUPTYaJTHO TIPEIo-
JaBaHEe U MPUIOKEHUETO MY B PaHHOTO UYXK/I0E3UKOBO 00y4YeHHe; 2) OnrMcaHue Ha
METOAMKATa Ha U3CIIeIBaHe; 3) aHau3 Ha Pe3y/ITaTUTE OT MIPOBEJICHOTO H3CIIe/IBa-
He; 4) OCHOBHH M3BOAM U 3aKITIOYCHUSI.

TeopeTH4yHa MOCTAHOBKA HA U3CJIeABAHUSA NPO0OJIeM

BupryanHuTe K1acHUM CTau MO3BOJISIBAT yUaCTHE B YUEOHH JIGHHOCTH B PEATHO
BpeMe 0e3 3HaUCHHE OT MECTOMOIOKeHHETO. ToBa € T.Hap. CHHXPOHHO BHPTYAJIHO
yueHe, IPH KOETO 00yYaeMHUTE U YUUTENAT PabOTST 3a€THO IO €THO U CHIIO BpeMe,
B €llHA W ChINa oHiaifH cpena (Martin & Parker, 2014). To npeanara penuria mpe-
JIMMCTBA, Karo ChTPYJHHYECTBO, KOMYHHUKAIUs, YI0OCTBO, €()EKTUBHOCT, JIECHO
PBKOBOJICHE Ha B3aUMOJICHCTBUETO, MHIUBH Ty aIH3allnsl, HABPEMEHHA U KOHCTPYK-
THBHA obOparHa Bph3ka (Strohmeier, 2011). B3aumozeiicTBueTo ce ochinecTBsBa
4pe3 BUICOKOH(EPEHTHA BPh3KA MEXKILy YUUTEIs ¥ ydeHHIuTe. JJObIHUTEIHO,
TO3M THT y4eOHU Cpeli pasroiaraT ¢ HHCTPYMEHTH 3a OHarje/siBaHe Ha yueOHO
ChIbpKaHUE B pa3IMyHH (popmar, KaTo WHTEPaKTHBHA Osiia TbCKa, BB3MOXKHOCT
3a CHOJIEJISIHE Ha ay/luo- ¥ BUJICOKITMITOBE, KAKTO U 32 JEMOHCTPUpPAHE Ha pa3jiny-
HU y4eOHM NMPUIIOKEHUs. BUpTyamHuTe KIaCHU CTau MPEAOCTABST U Bh3MOXKHOCT
3a peai3upaHe Ha ChBMECTHU U CaMOCTOSITEITHH JICHHOCTH, KaKTO | 3a padoTa B
MaJIKM TpynH. B TakaBa cpena yuauTensT uMa 0coOEHO Ba)kHa POJIsl HAa HACOUBAII
W TIOAKPETISI B3aUMOJICHCTBHETO. BCHUKM Te3u MHTEPAaKTUBHH €JIEMEHTH HE ca
HaJMYHU B ACHHXPOHHUTE BUPTyaTHH yueObuu cpeau (Martin, 2012).

BupryanHara xiacHa ctasi MOXKe Jia IPEJOCTaBU OOraTH Bb3MOKHOCTH, 0CO-
OEHO KOraTo ce M3MOI3Ba B KOMOMHAINS ChC CPEIU 32 CAMOCTOSTENTHO YICHE MITH
KaTo JIONIbIIHEHWE KBbM y4eOHHWTE JIEHHOCTH B TpaJMIMOHHATA KJIACHA cTas. 3a
pasinka OT aCHHXPOHHUTE CPEU 32 CaMOCTOSITENIHA TOJATOTOBKA, CHHXPOHHATA
BUpPTyaJIHA KJIACHA CTasl TI03BOJISIBA MUTHOBEHA 00paTHa BPb3Ka, HEMOCPEACTBEHO
B3aMMOZICHCTBHE MKy YUUTE M YUCHHUIIM U BKITIOYBAHE HA JEHHOCTH, KOUTO JIa
MOBHINIAT MOTHBALIMATA M aKTUBHOTO y4actue (Y1lmaz, 2015). HemocpenctBenoTo
o0IIyBaHe OJaronpusTCTBA U3rPAKIAHETO HA BPB3KU B IpyIaTa, KAKTO U Ha IyB-
CTBO 32 OOIIHOCT.

MurHoBeHara oOparHa Bpb3Ka H Pa3HOOOpA3HUTE BapUAHTH 3a OHAIJIE/sBa-
He ca 0co0eHO ToJIe3HH MpH paboTara ¢ Jena OT MpeaydrInIHaTa Be3pact. [pn
M3IIOJI3BAHETO HAa BUPTyaIHATa KJIacHa cTas OT JOMaIllHa cpenia ce Ch3aBa JOIbJI-
HUTEJTHO YYBCTBO, Y€ JIellaTa ce HAMUPAT B ICHXOJIOTHYECKU Oe30aCHO POCTPaH-
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CTBO, KOETO TMOBHWINIABA TSXHATA YBEPEHOCT W CBAJsl OapuepuTe Mpea aKTHBHOTO
yJacTre u m3passsane Ha MEeHHE (Woodcock, Sisco & Eady, 2015). Camara cun-
XpOHHA Cpefia TOAKpels TUHAMHUYHOTO B3aWMOJEHCTBHE, 3aCHJIBA COLMAITHOTO
MPUCHCTBUE U HACHhpPUaABa CIIO/ICITHETO Ha EMOIIMOHAITHA TTOJIKPENa B rpyTara.

Bupryannara kimacHa cras MOXe Ja Npenjiokd HOBa Cpefa 3a y4eHe W Jia
peanu3upa HOBH 1NN, HAIXBHPISAIIN PU3NIESCKUTE TIPe/Ie Ha KOHBEHIIMOHATHA-
Ta yuyebHa cpefa, KaTo Harpumep:

® Ja HACHPYH M3MOJI3BAHETO HA Pa3HOOOPA3HU JCHHOCTH, CTUMYIIHPAINN aK-
TUBHOTO y4acTHe W M3SBaTa Ha JIelaTa, 3aJIaraifkil BKIFOYUTEIHO U HA WT-
poBuzanusara (anos, 2020);

® /a MO3BOJIM HAa MAJIKUTE YYCHHIM, KOUTO M3MUTBAT 3aTPYIHEHUS U Je-
MOHCTpPHpAT MOCTHKEHUS HaJl CPETHOTO HHUBO, JIa HAIIPEIBaT ChC COOCTBEH
TEMII, KaTo M3MOJI3BAT TEXHOJIOTHH BbB M M3BBH (pr3mueckara yueOHa cpena;
Jla OCUTYpH TudepeHIraIys Ha B3anMO/IeHICTBHETO;

e na nomkpen# fena cke COIl, moBeneHyeckn, KOTHUTUBHU HITH COIMO-UKO-
HOMUYECKH 3aTPyAHEHHUS ChC CAMOCTOSTEIHN JEHHOCTH, B KOUTO UH/INBH-
JIyaJTHO Jla y4daT W YIpaKHSIBaT HOBUTE 3HAHUS B JUTHUTATHA CpENa WM J1a
paboTAT ChC COOCTBEH TEMIT 110 T'hbBKaBH YUEOHH TJIAHOBE;

® J1a TO3BOJIH JIECEH JOCTBHII JI0 TIEAaro3H OT IS CBAT, BB3MOKHOCTH 33 MEXK-
IyKyATypHO B3auMmoxneiictsue ([anos, 2020), 3a BKIIFOYBAHE HA POIUTEIIH-
T€ B X0/ HA Y4eOHUs MPOIIeC U Tp.;

® Ja TPEUIOKH BB3MOXKHOCT Ha y4eOHWTE 3aBE/IEHUS Jla Pa3IIUpAT IMpej-
JIaTaHOTO OT TAX ChIBbpP)KAHUE C OpPTaHW3WpaHEe Ha OHJIANH JEWHOCTH 1O
WHTEPECH.

3a ma pazbepeM manm M30POCHUTE TOTYK BB3MOXKHOCTH W TIPEIUMCTBA Ha
CUHXPOHHUTE BUPTYATHH KJIACHU CTa TH MPaBAT MOAXOAAIIN 3a MPEToiaBaHe Ha
YyXJT €31K Ha JIela OT MpeTyYMIIHIIHA Bh3PAacT, ClieBa Ja KOHKPETU3NpaMe HIKOU
crienu()UKN Ha PAaHHOTO YY’KIOE3MKOBO OOyUCHHE.

YcBOsIBaHETO Ha €3WMKa M PAa3BHBAHETO HA peyTa B MPEIyUYHINIIHA Bb3PacT ca
TSCHO CBBP3aHH C KOMyHHKAIIMOHHOTO TIOBEJCHHUE Ha JiellaTa He caMO KaTo CHC-
TeMa OT CHMBOJIH, KOSITO CE€ OTpa3siBa BbPXY MO3HABATEIHUTE MPOIECH, HO U KaTO
cpencTBo 3a oOMeH Ha uHpopMarus (Arrenosa, 2006). [IpexydmmiiHa Bb3pacT e
CEH3WUTHUBEH TIepro]] TI0 OTHOIIIEHUE HE CaMO Ha OBJIAIIBAaHETO HAa €3MKa KaTo 3Ha-
KOBa CHUCTeMa, HO W HETOBOTO NCHXOJIMHI'BUCTHYHO MTO3HABAHE KAaTO CPEJCTBO 32
KOMYHHKAIHA HAa MEXKIYKYJITYpHO paBHHIIE. Pa3BUTHETO HA pedTa B Ta3W Bb3PacT
“Ma 0coOeHO 3HaYeHHE 3a M3BBHPIIBAHE Ha MPEX0Jla OT HEOCh3HATO TOJI3BaHE Ha
€3WKa KbM Ch3HATEIIHATA MY IIeJIeHacodeHa yrorpeda. 3xokmaiiku oT Ta3u mocra-
HOBKA, IIPH PAaHHOTO YY>KI0€3UKOBO O0yUEHHUE B MPETYyIMIHIIHA BE3PACT MOXKE J1a
Ce pasrpaHuyar OBJIAIBAHETO HA €3UKa KaTo CHCTEMa U Pa3BUTHETO Ha pedTa KaTo
WHAWBH]LyaJIeH, TBOPUYECKH aKT — JBE CTPAHU Ha €AWH CIIOKEH MPOLIEC, Ype3 KOUTO
ce IeNH MpUaI0O0uBaHe HA HOBA KOMYHHKATHBHA KOMIIETEHTHOCT. PasButnero Ha
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pedTa mpH Jienara B pasriexkiaHata Bb3pacT ce OChIIECTBIBA B KOHTEKCTa HA CO-
[UaHara cpeja, a OBIaIIBAHETO Ha €3MKa Ce pean3upa B mporeca Ha oOlyBaHe.

[Ipu paHHOTO YYKITOE3MKOBOTO 0OyUEeHHE OU CIIeaBaIO Ja ce Ch3aaaar Heoo-
XOJIIMUTE YCIIOBUSI 32 MIPUJIaraHe Ha YCBOCHUTE €3UKOBHU U COLMOKYJITYPHH 3HAHUS
W yMEHHWSI, € [IeJT JIa Ce PeaTn3upar KOMyHUKATUBHUTE HAMEPEHUS B Ipolieca Ha 00-
IIyBaHe ¥ Jia ce MPUOOIIM UHIUBUIyaTHATA CHITHOCT U COI[MAITHATA UJICHTUYHOCT
KBM 9yXIusI €3UK 1 KyaTypa (dpunosa, 1994). Cnopen Collins m Munoz nerara ot
MPEAyYMIHIIHA Bh3PACT YCBOSBAT UYKIMS €3UK Upe3 OpraHu3upaHe Ha JICHHOCTH,
KOWTO UM TI03BOJISIBAT JIa C€ TIOTOISIT B cpejia, KOATO MPEAO0CTaBsi 00raru CTUMYIN
1 BE3MOXKHOCT JIa OTKPHBAT HOBUTE 3HAHUS B KOHTekcTa Ha crouTmsaTa (Collins &
Munoz, 2016).

3HaUCHHUETO Ha COIMATIHHS KOHTEKCT MPU PAHHOTO YCBOSIBAHE HA UYXKJ| €3HK
ce MoTBBpkaaBa u oT m3ciensanero Ha Kuhl (Kuhl, 2011). B mHero ce mocousa, ue
JieraTa UMaT Hy»KJa ¥ OT COIMANICH OMUT ¥ B3aUMOJICHCTBHE C JPYTH XOpa, 3a Jia
3aJIeiCTBAT MEXaHU3MHTE Ha YCBOSIBAHETO HA €3UKa I1eJI, 0COOCHO KOTaTo TOW HE €
YacT OT TAXHOTO BCEKHIHEBHO 00IyBaHe. IMEHHO 3aI0TO YUEHETO Ha BTOPH €3UK
B Ta3U Bb3PACT € Hali-BeUe COIMAIHO, MPHIIOKEHHUATA U IPOTPAMUTE 38 CaMO00y-
YeHHe He Morar Ja ObJaaT JocTaTbuHo edekThBHU. [leraTta uMaT HyXJa OT B3au-
MOJICHCTBHE B COLMAIEH KOHTEKCT — HEIl0, KOETO CHHXPOHHATA BUPTyallHa KJIacHa
cTasi MOXe Jia TIPEJIOCTaBU B KOMITIOTHPHO OTMOCPEACTBaHATA Cpe/ia.

OT Ka3aHOTO JOTYK MOJKE Ja ce 0000IITH, Y€ OCHOBEH CITOCO0 B pAHHOTO UYK-
JI0E€3UKOBO OOy4YCHHE € BKJIIOYBAHETO Ha JieaTa B IOCTHITHA KOMYHUKATHBHU CH-
Tyaliu, KOUTO MaKCUMAaITHO Ce MPHOIMKABAT J0 COIMOKYJITYpHATA JICHCTBUTEN-
HOCT Ha CTpaHaTa, B KOSITO CE TOBOPH €3HKa 1ell. ToBa MOKe Jia ce MOCTUTHE Ype3
pasHooOpa3Hu moxBaTH. BaxkHO € Te J]a ca UIPOBH U J]a BKJIIOYBAT aBTCHTUYHH 32
KyJITypara Ha U3y4YBaHUs €3UK JICHHOCTH U MPEIMETH.

B npenyuniuiiinHa Be3pacT Hrpara € He caMo CPEACTBO 3a 3a0aBiieHue, HO U
3a ydyene. Urpara nmono0psiBa mo3HaBaTeITHUTE CIOCOOHOCTH Ha JieraTa, OBUIIIaBa
pe3ynTaruTe oT 00yYSHUETO M BOJU JIO MPOMEHU B 3HAHUSTA, YMCHUSATA, OTHOIIIE-
HUSTA U TIOBelieHneTo. VrpoBo-0a3upaHoTo oOydeHue € eIUH OT MOAXOIUTE, MPU
KOWTO Cce M3IMOJI3Ba MIpoBaTa cpeja, 3a Ja ce MPHUBICYE U 33bPKH BHUMAHHUETO
Ha JICTETO U JIa CE CTUMYJIMPa aKTUBHOTO MY YYacTHE B MEJArOTHYECKOTO B3aUMO-
neiicteue (Ngan Kuen Lai, 2018)

CuHXpOHHATa BUPTyalHa KIIACHA CTas MPEJOCTaBsi ONAronpusTHa cpenia 3a
peanu3upaHeTo Ha UTPOBO-0azmpaHo oOydeHue. BaxkHo e obade ma ce chOmona-
BaT HAKOU CrielU(DUKH, CBHP3aHU C Bh3PACTOBUTE XapPAKTEPHCTHKH Ha Jierara B
MpeayIIAITHA Bb3pacT. OHIalifH UTPOBUTE CUTYAITMH TPSOBA J1a ca pa3HOOOpa3HH
W KpaTKH, TaKa 4e Jia OTrOBapAT Ha MPOBIKUTEITHOCTTA Ha 3a/IbpKaHe HAa BHUMa-
HUETO B Ta3W BB3PACT U Jla MOIbPKAT MOTHBALIMATA 32 ydacTue. Jlenara pasmo-
Jlarat ¢ OrpaHMYeH aKTHBEH JICKCUKAJICH 3amac. 3a Jia Morar Jja UMaT aBTeHTUYCH
W IIBJIHOLICHEH KOMYHHUKATHBEH OIUT B OHJIAHH Cpe/ia, MearoriueckoTo B3anuMo-
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JIeicTBHE TPOBA J]a € OPraHU3UPaHO CHPSMO TEXHHTE Bh3MOKHOCTH. Koraro ca
YEeCTO M3JIOKEHH Ha YYXJIOC3MKOBO OOIyBaHEe, KOETO HEe pa3OupaTr W B KOETO HE
MOrar Jia B3eMaT aKTUBHO ydyacThe, T€ TYOST YBEPEHOCT U MOTHBAIUS 32 YUCHE
(Milton & Garbi, 2000). BB BupTyaiHaTa KjlacHa CTas B3aMMOACHCTBUETO CE Pb-
KOBOJTH TIPSIKO OT YYHUTEIs, KOETO MY JIaBa Bh3MOXKHOCT JIa peryiupa Te3u npolecu
CIIPSIMO TpyIIaTa, ¢ KOsITO paboTH.

JIpyro Ba)XHO YCJIOBHE 32 ITBJIHOIEHHOTO BUPTYAHO PAHHO YYXKJOE3UKOBO
o0ydeHue e pealu3upaHeTo My B JIOCTBIIHA U TIPUBIICKATEIIHA 32 JielaTa OHJIAiH
cpeza, KosTO J1aBa Bhb3MOXKHOCT 3a TIPWJIaraHe Ha UTPOBU MOXBATH U MHTCPAKTHB-
HocT. Jlemata cnenBa Ja Morar Jia padoTsT JTUPEKTHO ¢ y4eOHUTE MaTephalid B
peamHo BpeMe (Schwienhorst, 2002).

OT 0c0o0CcHO 3HAUCHHE € NaBaHETO Ha PETyJsIpHa W HedopMaHa oOpaTHa
BpBb3Ka. ToBa chieiicTBa 3a GOPMHUPAHETO HA MPABUIHO POU3HOIICHUE, HATPYII-
BaHETO HA PEYHUKOB 3aI1ac U YChBBPIICHCTBAHETO HA KOMYHUKATUBHUTE YMCHUS
Ha uyxausa e3uk (Ngan Kuen Lai, 2018). Bupryannara kimacHa cras mpeaocra-
Bsl Ta3u BB3MOXHOCT OyiarojilapeHue Ha BHJICOKOH(EpPEHTHATA BPb3Ka U B3aUMO-
JieificTBHeTO B peaniHo Bpeme. [loaxopsiiara 3a genara ot npelydiIIiHa Bb3pacT
BHpTyaJlHa yueOHa cpefa TpsoBa 1a ce mproImKaBa MaKCHMAITHO 10 (pu3ndeckara
cpema u HermocpeacTBeHoTo HedopmanHo obmryBane (Knutzen, 2012).

B 0600mienne Moxke Jia ce Kaxe, 4e MbIIHOICHHATA OHJIAHH cpe/ia 3a peaiu3u-
paHe Ha paHHO YY)KJO0C3MKOBO 0OydeHHUe TpsOBa Jia pasmoiara ¢ TakuBa UHCTPY-
MEHTH M Bb3MOXKHOCTH, KOUTO IMOJKPEISIT YCBOSBAHETO Ha €3UKa 4pe3 B3auMO-
JIeiCTBHE, ChBMECTHA paboTa M MpeocTaBsiHe Ha Pa3HOOOpasue OT JCHHOCTH U
MaTepHaIH.

MeToauKa HA H3CJIeIBAHETO

Lenu u evnpocu na uscieosarnemo. HacTosmoTo u3caeaBaHe CH MOCTABS JIBa
OCHOBHH BBIIPOCA:

e Jla mpoBepH 10 KaKBa CTENCH BUPTyaTHATa KjacHa CTas MOXE Ja TPeaoc-
TaBW MIBJIHOIEHHA CpeIa 3a M3ISJI0 AUCTAHIIMOHHO TIPEeTIofaBaHe Ha TyKT
€3WK B MpeTyYnINIIHA Bb3pacT?

e Jla mpoBepHu 10 KakBa CTEMECH B3aWMOICHCTBHETO BHB BHPTyaTHA KiacHa
cTast OTToBapsl Ha BB3PACTOBHUTE CIeNU(UKN Ha Jerara B MPeayIrIAIITHA
BB3pacT?

B otroBop Ha Te3u BRIIpOCH OeIIe MPOBEACHO TPOyUYBaHe ¢ 0010 18 yunrenu

110 PaHHO YYKIOE3MKOBO 00ydeHHE, KOUTO IO BpeMe Ha MU3BHLHPEIHOTO TOJIOXKE-
Hue, mopaau enuaemusata ot COVID-19, ca npemMuHaIN Ha U3ISUI0 TUCTAHITMOHHO
B3aMMOJICHCTBHC BHB BHUPTyalHa KjacHa ctas. [IpoydBaHeTo € MpoBEACHO B Tie-
puona 15.03.2020-30.04.2020. IIpeameT Ha w3ciIeIBaHe Ha HACTOAIIATA pa3padboT-
Ka € TIOTEHIINAThT Ha BUPTyaTHATa KJIACHA CTasl 1a OTTOBOPH HA CICITUPUKHUTE HA
PaHHOTO UY>KIOC3UKOBO OOYUCHHUE U JIeTIaTa OT MPEIyIHITUIITHA Bb3PACT.
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Jluzaiin na uzcieosanemo

YYacTHUITN — MPOYYBAHETO € MpOoBeaeHO ¢ 18 yuuTtenu oT obmo 6 yuaed-
HU [IEHTHPa, KOUTO NpeJjiarar paHHO YyXKJI0C3UKOBO 00yUeHHE (aHTIIUHCKH
e3uK). Bcuukn yuacTHHIM ca Omii 00y4eHH! U ca IMajii OTIHT ¢ paboTa BbB
BUPTYaJIHa KJIACHA CTasl MPEJId U3BBHPEIHOTO TIOJIOKEeHHE. B TO3M cMUCHIT
Te MMO03HaBaT MHCTPYMEHTHTE Ha cpejiara v € OMII0 HeOOXOIUMO €IMHCTBEHO
Jla HaTpaBsIT MPEXoJ] OT CMECEH TN O0ydYeHHE KbM H3ISIIO JHUCTAHIIMOH-
HO. ['pynure, ¢ KOMTO pabOTAT ca MaJKHU — CHCTOAT ce OT 3 70 6 jemna, Ha
BB3pacT 4—6 ronuHu. Beuukw Jiena ydactBar B OHJIAWH CECHU OT CBOSI JIOM,
KaTo M3IOJI3BAT JIANTOI ¢ KaMepa, CIYIIAIKA ¥ MUKPO(QOH U ce BKJIIOYBAT
B TOYHO OMpEJENIeH Yac npe3 BUpTyasiHa kiacHa cras BEJTAMO!, 3a ia ce
CpelIHaT ChC CBOSI YYHMTEN M BPHCTHHIIM U Jla B3aUMOJICHCTBAT B pEaHO
Bpeme. OHTaliH cecHUTe BHB BCUUKU YICOHH [IEHTPOBE Ca C MPOIBIKHUTE-
HOCT 20—30 MUHYTH 1 c€ TPOBEXKAAT 2 MHTH CEAMUYHO.
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@ur. 1. CKpulHIIOT OT OHJIAMH cecHsl 10 aHIIIMHCKU €3UK C S—6-TOJUIIHU Aela

BbB BUPTYyaJIHa KJIaCHA CTas

Etanu — npoyuBaneTo ce nposeze B ABa etana. B mbpBus eran 0sxa n3opa-
HU YYaCTHHLM O MPEABAPUTEIHO 3aJaJCHH KPUTEPUH — A2 MPEroaaBaT
9y’>K]] €3MK Ha 4—0-TOAMIIHY Jie1a, 1a ca 00yUYeHH J1a U3MI03BaT BUPTyalHa
KJIaCHA CTasl, 1a UMaT ONHUT B CMECEHHUS TUI OOyueHHE, Ja UMaT Bb3MOXK-

! YeO06a3upana BUpTyaHa yueOHa cpela 32 CHHXPOHHO HpeEroiaBaHe, KOATO pasroiara ¢
BUICOKOH(EPEHTHA BPb3Ka, OHJIAHH MHTEPAKTHBHA IbCKA, MEANEH IUICHP, CIIOJCISTHE Ha
€KpaH U JIpyTd HHCTPYMEHTH 3a CbBMECTHA U MHAMBUAYaTHA padora.
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HOCT 3a peajn3upaHe Ha ITOHE 8 OHJIAH CeCHH J0 Kpas Ha MPOyYBaHETO.
BBB BTOpHS, CHITMHCKY eTal OAOPaHUTE YIUTENH OMBIIHNXA AaHKETa, pe-
3yATATUATE OT KOSITO Ca aHAIM3UPAHH TT0-I0ITY.

MeTtoau

B mpoyuBaneTo € M3MON3BaHA YACTUYHO CTaHJAPTH3MpaHA OHIIAMH aHKeTa,
CBCTOSIIA C€ OT BBIPOCH, U3CIIEBAII MHEHHETO HA YUUTEIUTE 32 €(PEKTUBHOCTTA
OT NPUIIOKCHUETO HAa BUPTYyaJIHATa KjlIaCHa CTasA B U3LAJIO AUCTAaHIIMOHHOTO PAHHO
YyXK/I0€3UKOBO O0y4EHNE.

B ankeraTa ca mpuIIOKEHN BBIIPOCH OT CIETHUTE THITOBE: JIECET 3aTBOPECHU H
MOJTy3aTBOPEHH BBIIPOCA, OT KOUTO OCEM MHOTOBApUAHTHH M J[Ba 33 MOCTABSHE HA
PEUTHHTH, U TPU OTBOPEHH BBIIPOCA 32 H3Ka3BaHE HAa CBOOOJICH OTTOBOP.

AHaJau3 u pe3yJaTaTu

PecrionieHTHTE B aHKETHOTO MpOyyBaHe O0s1xa 18 ydurenu, KOUTo mpemnojanar
Yy’K]] €3HK Ha Jiela B IPeTyYHIINIIHA Bb3PACT.

Ha nbpBust BeIpoc OT aHKeTara: ,,KOJIKO 4ecTo M3IMON3BaxTe BHPTyallHATa
KJIacHa cTasi, IpeAr Ja MpPEeMUHETe KbM W3IS0 AMCTAHIIMOHHO TPETojiaBaHe
o Bpeme Ha KapaHTuHara?“, 1 ydactHuk (6%) € mocouns BEIHBXK CEIMUYHO,
8 yuactaunu (44%) — BenHbxk MeceuHo u 9 ywactaunm (50%) — 3—4 mbeTH TO-
nuirHo. ToBa mokasBa, 4e Mpeid KapaHTHHATA MIOBEYETO YYACTHHUIIM UMAaT OIUT B
W3II0JI3BAHETO Ha BUPTyaHATA KJIACHA CTasl B KOHTEKCTa Ha CMECEHHUs THUT 00y-
YeHHe, HO HEe M B M3ISLIO JUCTAHIIMOHHOTO TIPErojiaBaHe.

CrnenamysiT BIIPOC € OTBOPEH W M3UCKBA OT YYACTHHUIIUTE Jia CHOACTIT C
KaKBa L1eJI ca M3II0JI3BaJIM BUPTyalHATa KJIacHA CTasl B CBOsITA paboTa Ipev H3BbH-
penHoTo monoxenue. OTTOBOPHUTE Ce CBEXK/IAT 10 MPUIOKESHUETO Ha CHHXPOHHATA
BUpTyaJHa yueOHa cpesia KaTo CPEJICTBO 3a BKIIOYBAHE B TPaJHMIIMOHHATA yueOHA
cpeza Ha JMCTaHIIMOHHU TOCT-JIEKTOPH (€CTECTBEHH HOCUTEIH Ha €31Ka, TOCT-YUH-
TEJIH, POIUTEIH ); KaTO BAPUAHT 32 HABAKCBaHE Ha yueOeH MaTepual ¢ OTChCTBAIIN
Jiella U Karo KaHall 3a Mo-JEeCHa BPB3Ka C POAMTENN M KoJerd. Toa Mmokassa, 4e
Mpear MPEeMUHABAHETO KbM HM3ISUIO OHJIAWH IperojiaBaHe, BUPTyalHaTa KiacHa
cras ¢ OWia Mo-cKOpo CPEACTBO, JOIMBIBAIIO M MOIKPEISIIO TPAJUIIMOHHOTO T1e-
Jaroruvecko B3anMOJIEHCTBHUE.

B tperust Bbmpoc 17% OT aHKeTUpaHHUTE MOCOYBAT, Y€ MPEH Mpexoaa KbM
JICTaHIIMOHHA paboTa ca ce YyBCTBAIIM MO-CKOPO HEYBEPEHH JIa MPEIOAaBaT BbB
BHpTyajHaTa KjacHa ctas. 56% ompenessaT CBOsSITa YBEPEHOCT Aa OOpaBsT C WH-
CTPYMEHTHUTE Ha CpeiaTa KaTo cpeniHa, a 28% Kato BHCOKa WM MHOTO BHucoka. ToBa
MOKa3Ba, 4ye Makap | Jia ca MpeMHUHAIH O0yYeHHe, MMO-ToJisiMara 4yacT OT PECIIOH-
JICHTUTE HE ca MMaJIi JJOCTAaThYHO OMHUT B M3IISJIO JAUCTAHIIMOHHOTO TIPETO/IaBaHe,
KOWTO J1a IM Ch3/1aJIe YBEPEHOCT B paboTrara chC cpenara.
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Crnen peanm3upaHeTo Ha TIOHE OCeM OHJIalH cecud, 83% OT ydacTHHIUTE B
aHKeTaTa OMpEAEISAT CBOSTa YBEPEHOCT KaTo BHCOKa, a 17% xaro cpemna. Toma
MOKa3Ba, 4e 00y4eHUETO 3a paboTa ¢ BUPTyallHa KJIaCHA CTast MOXKE J1a J]a/ie Ha Y9H-
TEJINTE TI0 YYXK/I €3WK B MPEAYIHIIUINHA Bb3PACT HACOKA 32 HEMHOTO MPUIIOKEHHE,
HO TOBa, KOETO M3rpaXk/ia TEXHUTE YMEHHs 3a padoTara ChC Cpejara, € MpaKkTHKara
Y PEryIIIPHOTO U M3MOJI3BaHe B paboTara ¢ TEXHUTE YUCHHIIH.

B neTtust BIIpOC pecOHICHTHTE CIIeNIBa JIa CIIOIEIAT 0 KaKBa CTEIIeH Jierara
ca ce OpPHEHTHUpAJH JISCHO B OHIJIAWH cpejiaTra, KOraTo ca MPEeMHIHAIN Ha JUCTaH-
nmonHa Gopma Ha oOyuenue. Criopen 89% oT yuuTenuTe ferara ca ce OpUeHTH-
pau JeCHO U ca ce BKJIIIOUMIIA aKTHUBHO BHB B3aMMOJICHCTBUETO OIIE 110 BpeMe Ha
IIbpBaTa OHJIAWH cecus. ToBa rmoka3Ba, 4e W3I0JI3BaHaTa BUPTyaIHa yaeOHa cpena
€ UHTYUTHBHA U ChOOpa3eHa ¢ Bh3PACTOBUTE XapaKTEPUCTUKU Ha 4—O-TOMUIITHNTE
nera. OcHOBEH (pakTop 3a TOBa € M JUPEKTHATA KOMYHHUKAIHS C YIUTENs, KOUTO B
ciydail Ha Hy»KJla MOJKe Jla Haco4Ba JIeTiaTa 1 Jla TH OpUEHTHpA B CpefiaTa 1o Bpeme
Ha CaMOTO B3aUMOJCICTBHE.

CrenBamusT BBIIPOC B aHKETaTa M3UCKBA OT yYACTHUITUTE Ja OLECHST /10 KaKBa
CTETIeH JieraTa Bh3IIpreMar BUpTyaHaTa KJIacHa CTas KaTo MPOCTPAHCTBO 3a yIeHe
Ha 9yXK] €3UK, a He 3a 3a0aBienue. 100% OT aHKeTHpaHHUTE ca ITOCOYMIIH, Ye Jera-
Ta pa3dmpar 1enTa Ha OHJIAMH MearornYecKOTO B3aUMOCHCTBIE B MHOTO BHCOKA
niH Brucoka ctereH. OT ToBa MOXKe Jla ce 3aKJIIOuH, Ye BHPTyaliHaTa KilacHa cras
npejuiara 100pe CTpyKTypupana ydeOHa cpe/ia, B KOSTO BCHUKH YIaCTHHIIN B ITea-
TOTMYECKOTO B3aMMOJICHCTBHE pa3OMpar U peann3upar IIbIHOIEHHO CBOSITA POJISL.

Crnopen 61% ot ankeTupaHuTe paboTara BbB BUPTyaJIHA KJIACHA CTast ChIEHCT-
Ba 32 U3TPAXTAHETO HA TOMBIHUTEIHH TUTUTATHA YMEHHUS, KOUTO Ca TPUIOKAMU
OTBB/I IUCTAHIIMOHHOTO PAaHHO YYXI0€3UKOBO oOyueHue. 39% cmsTar, ue gemnara
ce OPUEHTHpAT JIECHO BbB BUPTyaliHaTa yueOHa cpeja OnarojlapeHre Ha OruTa CH
OT JIPYTH €TEKTPOHHH MPUIIOKEHUS U TPOTPaMH U ITIOMOIIITA, KOATO POTUTEITUTE UM
OKa3Bar, JIOKaTo y4aT OT BKBIIN. ToBa TBbpACHNE OTHOBO MOJKE J]a C€ CBBPIKE C MH-
TyUTHUBHUSA WHTep(delic Ha cpeaaTa U Bb3MOXKHOCTTA YUHUTENAT J1a HAcO4Ba Jierara
10 BpEM€ Ha OHJIaH B3aUMOJIEHCTBUETO.

C ocMus BBIIPOC B aHKETATa Ce MEeJIH PECIIOHICHTUTE /1a OIEHST CTEIIeHTa, B
KOATO BHPTyaJIHATa KJIACHA CTas MPEJOCTaBI HHCTPYMEHTH, ChICHCTBAIIN 32 ITBJI-
HOIIGHHOTO YCBOSIBaHE Ha €3HKa IIeJl B MpeaydrianinHa Be3pactT. Cropen 78% ot
aHKETHpaHHUTE CpejaTa ChJecTBa 32 TOBA B MHOTO BHCOKA FUJIM BHCOKA CTETICH.
ToBa moxa3Ba, 4e M3CIeNBaHUTE TEAAaro3H Ce YyBCTBAT KOM(OPTHO 1a paboTaT B
OHJIAIH cpefia, KaTo pealn3nupar IpeABapUTEITHO 3aJI0KESHHUTE TIeITH.

B criegBamust BBIIpOC OT IPOYYBAHETO C€ M3MCKBA OT YUUTENNTE J1a OTpeie-
JIAT KOW MHCTPYMEHTH Ha BUPTYaIHATa KJAaCHA CTas ca HAH-TIPUIIOKUMH B PAHHO-
TO 9YKJOE€3MKOBO 00y4eHHE, KaTO UM C€ J1aBa Bb3MOYKHOCT Jla M30epar mosede ot
€/IMH HHCTPYMEHT. Bcuuku 3anutanu, 0e3 U3KII0UeHHe, ca OTIPEIeIHIN BUICOKOH-
(epeHTHaTa BpH3Ka, MEAUHHHAT TUIEHP, BUPTyaJIHATA [TOKA3aJIKa U Bh3MOKHOCTTA
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3a OHaIVIeAsIBaHe Ha pa3HOOOpa3HO yUeOHO ChABP)KAHIE Ha HHTEPAKTUBHATA OsTa
I'bCKA KaTO HAM-TIPIIOKUME B OHJIAWH CECHUTE TI0 YYKJ €3UK C MAJKUTE YUCHH-
1u. 89% OT PECIOH/IGHTUTE ca ITOCOYIIIN KaTO BUCOKO MPHIIOKMMa (PYHKIIUATA 32
cniofensiHe Ha expaH. ClieIBalUTe 110 3HAYUMOCT HHCTPYMEHTH ca KOHTPOIBT Ha
y4HTeNs BEPXY TPymNoBOTO B3aumozeiictere (78%), Bb3MOXKHOCTTA 3a PHCYBaHE
MMcaHe 1Mo BUpTyanHaTa Osuta abcka (56%), padorarta B Manku rpymnu (39%).
CrnenBamusIT BBIIPOC OT MPOYYBAHETO M3UCKBA OT aHKETHPAHUTE J1a OIEHAT
MpEeIUMCTBATa Ha BUPTyaJIHATa IpeJl TPaJuloHHaTa yueOHa cpefa B KOHTEKCTa
Ha PaHHOTO YYKJOE€3MKOBO OOyYEHHE, KaTo IMOCTaBAT PEUTHHT Ha W3Ka3aHH TBBP-
neHus. Hali-BucokusT pedTuHr ¢ 5, a Hai-HUCKUAT — (. C Hall-BHCOK PEUTHHT ca
CJICITHUTE TBHPICHUS:
e VYYeHETO Ha YyKII €3HK € MOo-yno0Ho (petuHr 4,89).
e OOyJYeHHETO MOXKE J1a € MHOTO IMO-UHTEepakTUBHO (pedTHHr 4,50).
e Popurenute WMaT MHOTO TTO-TOJISIM KOHTPOJI BHPXY O0OYYEHHETO Ha CBOUTE
nena (pertunr 4,44).

e Bpn3kara yunren—ponuren € momoopeHa (pedtunr 4,94).

e Jlemara ca TO-akTHBHH B TIpOIlecCa Ha IIEJarorHdecKkO B3aMMOJICHCTBHE
(peiitunr 4,56).

e Jlemara ycBOSIBaT €3WKa I MTO-IBJIHOIICHHO (peTHHT 4,17).

EnunaneceTusT BBIIPOC € OTBOPEH M HACHhpPUaBa YYACTHUIUTE N1 CIIOJEIISAT
KakBHW THUIIOBE JIEMHOCTH Hal-4e€CTO peanu3upar Mo BpeMe Ha CBOMTE OHJIAWH ce-
cuu. Cpen Hail-crioMeHaBaHHUTE ca pa3Mo3HaBaHE M HAa30BaBaHE Ha TyMH 1O Kap-
TUHKH, CIIOJIEJICHN Ha OsylaTa JbCKa; MeeHe Ha IMECHH, CIIOJIENICHH B MEIUIHHS
TUIeHP; TMOIBIKHYI WIPU TpeJ KaMepara 3a pa3lo3HaBaHe W W3ITBJIHSIBAHE HA WH-
CTPYKIWU; UTPHU 32 CBbP3BaHE; MYJATHUMEINIHNA 00pa30BaTeIHI UTPH; POJIEBH UTPU
3a CTUMYyJIMpaHe Ha OOIIyBaHETO Ha IyKIHs €3UK. Becnako n30poeHo ce Jo0mmxka-
Ba U3KITIOYMTEITHO MHOTO JI0 AEHHOCTHUTE, KOUTO CE pealn3upar u B TPAAUIINOHHA-
Ta yueOHa cpena.

[Ipu nBaHazmeceTH BBHIIPOC aHKETUPAHUTE TPSOBA /1A CTIOEIAT KOH ca OMin 3a
TSAX Hal-rOJeMHUTE MPEIU3BUKATENICTBA MIPH IMPEMUHABAHETO KBM H3ISJIO TUCTaH-
[IMOHHO B3anMoJieiicTBre ¢ ferara. Cpen Hail-4ecTo ClIOMEHaBaHUTE OTTOBOPH Ce
OTKpOSIBAaT — M300PHT Ha MOIXOSAII Yac 3a MPOBEKIAHE HA OHJIAH cecunTe (OKa3-
Ba ce, ye 00egHuTe YacoBe U yacosete ciien 18:30 He ca moaxoasiiny, Thi KaTo Je-
11aTa He ca TOJIKOBa aKTHBHH M MOTHBHPAHU 3a padoTa); Hy»K1aTa OT ITbPBOHAYATHO
TEXHUYECKO CHACHCTBUE OT CTpaHa Ha POIUTENIUTE, 3a JIa MOTaT JIelara J1a Bis3ar
BBB BHpTyaJlHaTa y4eOHa cpesa; MOTEHIIHAITHUTE TEXHUYECKH MPOOIeMH, BHPXY
KOWTO YYUTENAT HIMa KOHTPOJI.

Ha 3axrounTennHust BBIIPOC OT PECTIOHACHTUTE CE€ M3MCKBA Ja ITOCTABSAT IIf-
JIOCTHA OlleHKa OT 1 710 6 Ha MPIJIOKEHUETO Ha BUPTyaJlHATa KJIACHA CTasi B PAHHO-
TO 4yXJ10€3UKOBO 0oOyueHue. CpemHara oreHka e 5,67 kato 72% oT aHKeTHpaHHUTe
ca Jjalny MakCHMaJlHaTa OLieHKa O.
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N3Boan

PesynraruTe OT aHKeTaTa cOUaT, 4€ BHIIPEKH HETOIEMHUS OITUT U U3MOI3BAHETO
Ha BHUPTyaJIHaTa KJacHa CTas B JAPYT KOHTEKCT MPean M3BHHPEITHOTO IMOI0KEHHE,
y4acTBaIllUTe B MPOYYBAHETO YUUTETH Ca HANPAaBHIN OBP3 MPEXOoa KbM H3ISIO0
TUCTaHIIMOHHO TIpernofaBane. ToBa mokas3Ba, 4e BUpPTyaIHaTa yyeOHa cpesia e Jiec-
Ha 32 M3MOJI3BaHe U MOJXOAIIA 32 peaji3upane Ha OHJIAiH B3aUMOJCHCTBIE.

Ha 6a3a Ha peacTaBeHnTe TaHHU MOTAT JIa C€ HAIIPABST HAKOW W3BOJIH, B Chb-
OTBETCTBHE C MTOCTABEHNUTE B HAYAJIOTO HA M3CJICABAHETO BHIIPOCH:

1.

Moxe ma ce TBBpIH, Ye BHpPTyajHaTa KjacHa CTas B TOJsIMa CTETICH UMa
MOTEHIIaJa Jla OCUTYPH IBIIHOIICHHA CpeJla 3a pealn3upaHe Ha OHJIAWH
B3aMMOJICHCTBHE TI0 Uy €3UK B MPeAyUIIINAITHA Bb3pacT. Criopen aHKe-
THpaHUTE BUPTyallHATa KJIacHA CTas pasroiara ¢ HeoOXOJUMHUTE HHCTPY-
MEHTH 3a BKJIIOYBaHE Ha Pa3HOOOPA3HU MaTepHaId W PA3IUYHHU THIIOBE
JIEHHOCTH — BU/ICOKOH(EpEeHTHA Bpb3Ka, MHTEPAKTUBHA OsJla IbCKa, Me-
JIMEeH TUIehp, BUPTyallHa MMOKa3alKa, CIIo/IeNITHe Ha eKpaH. Taka BUPTya-
HaTa KJlacHa CTas He caMO MO)KE J1a TIOJICUTYPH aHaJIoT Ha JIEHHOCTHUTE B
TpaAWIMOHHATa yae0Ha cpe/ia, HO ¥ J]a TH HaJrpaau v 000TaTH ¢ Bb3MOXK-
HOCTHUTE Ha OHJIAHH cpefaTa, Ype3 BKIIIOYBAaHE Ha TOBEYE BU3YaTHU U MYII-
THMEINITHA MaTepuad, UTpoBu3aius u np. Cpell OCHOBHUTE MTPEINMCTBA
Ha cpejiaTa, KOUTO aHKeTHPAHUTE U3THKBAT, ca MO-TOISIMOTO yI0OCTBO Ja
VYHII OT BKBIIH, TTO-TOOPHAT KOHTAKT C POIUTEIHTE, TTOBHUIIIEHATA AKTHB-
HOCT Ha JleTata B Mpolleca Ha B3aWMOJICHCTBHE, MMO-BUCOKAaTa MHTEpaK-
THUBHOCT.

. Bupryamnara xiacHa cras /10 roisiMa CTENeH OTTOBapsl Ha BH3PACTOBUTE

XapaKTepUCTUKU Ha 4—6-roguniHuTe aena. [oiasMa 4acT OT aHKEeTUPaHUTE
MTOCOYBAT, Y€ B HAYAJIOTO HA AUCTAHIIMOHHOTO O0Oy4YeHwme, Jenara ca uMaiin
HY)KIa OT TEXHHYECKO CHJICHCTBHE OT CTpaHa Ha CBOMTE POAWTENH, 32 Ja
BJISI3aT BUpTyanHaTa KiacHa crtas. Cien KaTo BeAHBXK o0ade TOmajaHaT B
OHJIAliH cpenaTa, ce€ OPHEeHTHPAT JIECHO W pa3dupar 1enTta u pojsTa CH B
OHJIAliH B3aUMOJEHCTBUETO.

ToBa mpoydyBaHe HiAMa MPETEHIINU 32 MPEICTABUTEITHOCT W pasiekiaa camo
MaJIKa 9acT OT MMOTEHIIHaNa Ha CHHXPOHHUTE BUPTYalTHU Y4eOHU Cpeqiu 3a pean-
3WpaHeTO Ha PAHHO YYXKIO0E3WKOBO 0OydeHHe OHJIaiH. 3a MO-HATaThIIHU U3CIE/I-
BaHUS B Ta3W HACOKA MOTAT J1a Ce IMOCTAaBAT CIEIHNUTE BHITPOCH:

1.

2.

KakBu ca TUrHTaHUTE KOMIIETEHTHOCTH, HEOOXOMUMH HA YUUTEIUTE IO
qyK] €3WK 3a paboTa BB BHpTyaliHa CHHXpPOHHA y4acOHa cpena?

KakBu ca onTHMaJHUTE MENArordueckd M OpraHu3alMOHHH XapaKTepHC-
THUKU HA PAHHOTO YYXJIOC3UKOBO OOyUYCHHE, Pea3upaHo BbB BUPTyaIHA
KJlacHa cTtas?
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CJIOBECHATA U BU3VYAJIHATA KVJITYPA HA ATOH —
YHUKAJIHO U3CJIIEABAHE B CJIOBO 1 OBPA3

THE LINGUISTIC AND VISUAL CULTURE OF ATHOS —
A UNIQUE STUDY IN WORDS AND IMAGES

Monu Anmanex

Hog Obnrapcku yausepcuret (bbarapust)

Mony Almalech

(New Bulgarian University (Bulgaria)

Mupocnag [laueB. bubmmoreka Atonuana: Ne 1 Ceeru ['eopru: BennkoMbueHHK, y10TBOpEI]
u nmobenonocet, Yaus. u3l., Codus, 2008, 345 c.; Ne 2 Ceetu Hukoma: Ceturen, ciacutesn
u aynorsoper; Ne 3 Ceern Moan: Tocnonen Ilpenreua u Kpberuren; Ne 4 Ceera Mapust
Marnanmuna; Ne 5 Ceerute anocronu Ilersp u [TaBen; No 6 Ceru ['eopru: Mkonorpadusi.
Codust, 2015-2019

IIpe3 2019 . m31e3e OT meJar TOM IECTH OT MOopeAwIara ,,AToHHaga“ Ha
,,LIEHTBp 32 CEMUOTHYHM W KYJITYpHH uU3cieaBaHusa’ . M3narenst Ha 1mecTTe ToMa
e A&T Publishers Ltd. U3nanusara ca yaukamuau! M TekCTOBETEe, I CHUMKHTE OT
ATOH, OT OBNTAPCKH U UYKIECTPAHHU IIBPKBH, MAaHACTHUPH, My3€H Ca aBTOPCKH,
Ha Mupocnas JlageB. Peqro € MosT TeKCT Ja o0XBaia He caMoO MOHOTPadUIHOTO
M3cienBaHe, HO M aBTOPa, 3al0TO Ha KOPUITUTE Ha TOMOBETE JIMTICBAa HETOBOTO MIME,
KOETO € MBJIPO PEIICHHE C ETUYHHN U €CTETHYECKHA U3MEPEHUSI.

JlHec uma miect TomMa, HO T€ HE C€ paXJaT OT HUIIOTO. Mesra 3a mpoeKT
3armoyBa Ja 3pee Ciel] MbPBUTE MOKJIOHHWYECKH TIOCEIIEHHs B JIOHOTO Ha ATOH.
[IpTT MHUHABa TIpe3 MPEONONIIBaHETO HA ChMHEHHATA Y MOHACUTE KaKBO TpsiOBa
7la IMa B €HO MOHOTpa(pUIHO M3CIeNBaHEe B CIIOBO M 00pas3, Ipe3 OIMacHOCTHUTE
MIpH TIOCTUTAHETO Ha THPCEHUS KaJbp Ha ph0a Ha CKaja, HaJABECeHa HaJl IPOTAcT.
Taxa 3amodBaT cTpacTHTe 3a MO-CHBBPIIEHA TEXHNKA, KOSATO J]a MOXKE Ja 3aredaru
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M KpacoTaTa Ha M300pa)KeHHsTa, W MaTWHaTa Ha Bpemero. [lewaTHuTe TBOpeHUs
ca MpeaxoKJaHHu OT CIIeUeBaHE Ha JOBEPUETO Ha Hai-pa3HOOOpa3HH JTMYHOCTH
Y WHCTUTYIIMHU C Pa3lIMYHU TpaBUiia U 00WYau, 3a Ja Ce MoJydaT pa3pelieHus 3a
CHUMaHE — aTOHCKH, OBITapCKH, CPHOCKH, aJIOAHCKH, UTAITMAHCKH, BAaTUKAHCKH,
(bpeHCKH, apMEHCKH, TPY3UHCKH | pel Apyru. KM ToBa TpsiOBa 1a 100aBUM KHUXK-
HUTE Tella, KOUTO ca IUI0J] Ha HEYOBEIIKH, KbPTOBCKH TPY/ MO M300paKEHHATA,
OYEBHJIHO M3BBPIIIBAH C JIF000B. He ue mojieHsBaM Tpy/a 1o TeKCTOBETE, HO CJI0-
BaTa ca Mo-JbJITO NMPaKTHUKyBaHaTa 001acT. ..

TomoseTe oT nopeauuara HalrbJIHO OTTOBapsAT Ha UMETO I>I, 3al10TO CbABbPKAT
KaKTO MOJpOOEH CHUMKOB MaTepHall, TaKa M ONMCAHUS Ha H300paXKEHUS OT BCHUKU
aToHCKH obuTenu. B Te3n onmucanus ca 1aIeHn MHOXKECTBO HHTEPECHH (DaKTH OKO-
JIO IPUCHCTBUETO, CH3/IaBAHETO M MMOYUTTA KbM JIaJICH CBETEI] U HETOBH UKOHU H
CTeHONHCH. B CHIMKOBaTa 9acT Ha KHW)KHHTE TeJla ca BKIIFOYEHU U MHOTO H300pa-
JKCHHS OT OBJITAPCKU U OaJIKAaHCKH IIbPKBH. J[bpiKka J1a mouepTas BKJIFUYBAHETO Ha
JIBa, MHOTO IIEHEHHU OT MeH, o0ekra — Kaneuna [lanatnna B [lanepmo u xarenpanara
B Momnpeaie. Te ca crienaiHu B CBOETO HCTOPHUYECKO M M300pa3UTeNHO OuTHE, B
KOETO MOJXKE JIa Ch3PEeM BU3aHTUICKA MO3aliKa Ha YETUPUTE CBEIICHU ChIIECTBA OT
Ezexun 1; 10, Hax eqHO OT KOMTO ¢ OBATapcku OykBu ¢ m3nucano CEPAOVIMD. ..

I/I3[[3ILCHI/ITC Joce€ra KHUIru umar CTOMHOCT Ha aTOHCKU ApX¥WB CHIUKJIONICAUA —
TOBa € pa3Ka3 3a BH3YAJIHUTE W KyJATYpHUTE chKposwuiia Ha CBera ropa. bearap-
CKHUST MaHACTUD € MOCTaBeH B KOHTEKCTa Ha ILISUIOTO €IUHCTBO M Pa3HOOOpasne
Ha cBeToropckute oburenu. OOpa3ute ca NpUIPYKEHH OT OJNIECTAIIO TpeacTa-
BeHa MojpoOHa uHopMaIHs 3a UCTOPHUATA, TPOU3X0/Ia U OMTHETO HA PA3IUIHH-
Te u300pakeHus: — B OUOJNICHCKUST KaHOH, B aloKpu(duTre, B MTEIHCUTE HA COHM
OT TOKJIOHHHWIIA IBTEUIECTBEHUIIN, Ta JI0 JAHHH 32 apXEOJOTHUYECKUTE OTKPUSI U
(daKkTH Ha TONOCHUTE, CBbP3aHU C OTJACIHUTE cBeTH. He e mpomycHaTta Temara 3a
BB3/ICHCTBUETO HA MOIIUTE, 32 Yy/ecara OT Bb3/ICHCTBUETO HA MKOHH, KaTO TOBA €
MOAKPCICHO ¢ KAHOHUYHU U MUPAHCKU CBUACTCIICTBA.

Cb3HaBaM, 4e pa3Ka3zbT MU 32 TE3U U3JIaHUs 111e ObJIe caMo MIPUX, a HE [SI0CT-
Ha kapTuHa. OTPOMHMSIT MacuB OT MHGOPMAITHSI HE € BH3MOXKHO Ja ObJie OIICHEH
€IHOKPATHO M eJIHONOCOo4YHO. Hy)KHa e mopenuiia OT OTACIHM pasriekaaHus. B
TO3U LIPUX M€ Ca MPETUICTeHN YHUKAJTHI MaTepHalii, CHUMKH 1 HHTEPIPETAI[UITE
Ha Mupocnas /laueB, 6e3 KOHTO He OMXME MOTIIH JIa c€ JIOKOCHEM JIO Ta3u KyJITyp-
Ha CHKPOBHIIHUIIA, 0€3 YHATO YHOPUTOCT, ITOCIEAOBATEIHOCT U 1IEJIEHACOYSHOCT
HsIMAIIIC J1a BUJIUM — IIIXME CaMo Jia IpejrnoiaraMme, CKpUTOTO 3HaHUE Ha OT/IaBHA
OTMUHAJIH JHH.

3a oHe3W, KOMTO MO3HABAT aBTOPa HE € M3HEHa/a HETOBOTO H3KIIIOYUTETHO
MPUCHCTBUE KATO IMUIIICI] M CHUMAII[ YOBEK. 3a JIPYTUTE Ta3H MOpeaulia Ou Moriia
na ObJie He TOJIKOBA M3HEHAJIa, KOJIKOTO 3arajika. EIMH eeMeHT Ha Tas3W 3arajika
€ CTpacTTa — CTpacTTa Ha YUYCHHs, [T03HABAIl U MHTEpecyBall ce oT OulnencKus
TEKCT W KyJTypara (CIOBECHa W BH3yaslHa), TpeTupaiia bubnusra. J[pyra gact ot
3arajikara e croco0HoctTa Ha Mupocias JlaueB ma ce BIBXHOBSIBA OT JyMa HIIN
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OMOJICHCKY CIOKET, Ta HaMupa, Ja MPOoCieasIBa KakTo CIOBECHUTE BPB3KH B buo-
JUSITa ¥ aOKpUQHTE, TaKa U CIIOBECHUTE U BU3YaJIHU HHTEPIPETALINU BbPXY TE3U
IyMHU WU CloeTd. KakTo To# crioMeHaBa 1Mo MmoBOj Ha OMONelicKUTe CBETIH, Te
Ca Taka MHTCPCCHHU 3a XOopara, 4€ Bb3HUKBAT aHOKpI/Iq)I/I 1 THOCTUYHHU TPAKTOBKH,
KOWTO Ca YacT OT KyJITypara Ipe3 BEeKOBEeTe. 3aToBa M T€ ca MPOCIIEACHU B Tpe/ia-
HUSATA, B CBUJIETEIICTBATA HA TIOKJIIOHHHUITN TIPE3 BEKOBETE, B 30Tpa)CKUTE MpaBUIIa
Ha CPMUHUHUTE U B TCXHUTC U3KIIIOUCHUA.

Hob6pe e na Obae mpocieneH, Makap U HaKpaTKo, ITBTAT, KOUTO JOBEXAa J0
MMPEMUCIICHUTE TCKCTOBE, 1O MBKHCHETO Ha TCKKaTa CHUMa4YHa TCXHHKaA I10 XbJI-
MOBETE Ha ATOH U JIpYTH CBellleHu MecTta. [Ipes nmparoBere Ha ITbPKOBHU M MUPSH-
CKH BJIACTH, KOUTO JaBaT ChIVIacHe/pa3penieHne 3a CHUMKH B XpaMOBETE, C TATAHT
3a JAMIJIOMATHYHOCT ¥ CMUPEHUE, C SICHO Ch3HAHUE, Y€ TaKbB JOCTHII € aAap. Tyk
€ MJCTOTO J1a 1T0coYa, Y€ BCEKH ajabym 3amodBa C ,,llenra Ha ToBa m3manme’ u ¢
,.braarogapnoctu®. biaronapaocrure, kouto J[aueB nu30posiBa, ca CTPSACKAIIH B T10-
JIOKUTETIEH CMUCHI — OTIPABEHU Cca TIOMMEHHO KbM BCUYKH MTYMEHHU Ha BCHUUYKH
ATOHCKHW MaHaCTHPU U MHOKCECTBO CBCUICHHMIHN OT MaHACTUPH, CKUTOBC U KCJINHU,
KbM bbarapckara mpaBociiaBHa I'bpKBa M HEWHUS MAaTpHApX W JPYTH IIbPKOBHU
JUTBKHOCTH — TMTIOMMEHHO; KbM TUPEKTOPUTE U CITY)KUTEIH Ha OBJITapCKUTE MY3€eH,
ChXpaHdBallld UKOHU, KbM HNPUTCIKATCIIN Ha KOJCKIMU OT LIaMIIkd, KbM HU3TbKHAa-
TH y9eHU XyMaHUTapucTH OT beirapus u ['epums. Tesu OrarogapHOoCTH ca 3a 1mo-
MOIIITa, OKa3aHa My B HETOBUTE M3CJIC/IBAHUS M 3a OJaroCjIOBHUUTE 3a JA0CThIIA 32
CHHMaHe, W 3a W3Nn3aHeTo Ha anbymure. C Ipyru JyMu — Aa MOIYYHUII TOJIKOBA
00OpEHUE OT TOJIKOBA MHOTO XOpa, PA3IMYHU IO MUCJCHE, MAHTAJIUTET U 3aHHU-
MaHUs, C€ MCKAT MHOTO CICIIMAIHU KayecTBa. EJMH eIeMEHT OT Te3U KayecTBa €
IPBUKUST TEKCT HA ,,]llenTa Ha ToBa u3nanue* u ,,biaronapHoctu’, KOWTO aBTOPHT
HE M3KUBSBA KaTO OOSICHUTEJICH PEXKKM, a KaTO YMECTHO UH()OPMUPAHE HA aTOH-
CKHTE MOHACH, CPeJl KOUTO TpeolraaBar Te3u OT TPBIKUTE MaHACTUPH.

Moske 01 Hail-Ba)KHOTO, KOETO CE€ HY’)K/1ae OT Pa3MHUIIICHHE, € ChUCTAHNETO HA
M3KITIOYHTETHA HAyYyHa MUCHI, €PYIUIUS U BApa, 0e3 KOUTO Te3U TOMOBE He Ouxa
OWITM Taka BIIEUATISABAIIN U 32 IbPKOBHUTE ACWUIIN, U 32 XyMaHUTApUCTUTE, HaBsIp-
HO U 3a ¢ororpadure, 1 3a JTHOOUTEIUTE HA ITECIICCTBUSI.

Hayunust noxxon Ha JladeB € MHTEpAMCIIUILITHHAPHA CEMUOTHKA Ha KYITypaTa,
B KOSITO M J[yMHUTE, H 00pa3uTe ca TPETUPaHH C METOJH OT Pa3lIMuHUA XyMaHUTApHU
Haykw. [lle mpeckova pa3MHUIIUIEHUSITA 32 ChCTOSHUETO Ha ChBPEMEHHATA XyMaHUTa-
puctrka. Tyk camo 11e momdepTas, ue 0e3 Kiachuuecka HayJYHa Harmaca, ChueTaHa C
Mo3HaHUs 10 (PHII0CO(Us, TEOIOTHS, PA3IUYHH BUIOBE OMOIEUCTHKA, €3UKO3HAHKE,
JUTEPaTypO3HAHNE, TICHXOJIOTHS, COITUAITHA TICHXOJIOTHSI, UCTOPHSI, CEMHOTHKA, I[BE-
TO3HAHUE U pab0Ta C KOMIIOTHD U LIBETOBE TE3U M3/IaHUs HE OMXa OMIIM Bb3MOXKHH.

ChBpeMEHHHUTE MTOJUTHKYU HAIPAaBHUXa [ICHUTE Ha 00pa30BaHUETO BUCOKH U Ce-
MeHCTBaTa JaBar napu 3a mpoQecuu, KOUTO ca ThPCEHH U ca ¢ JoOPOo 3aruialiaHe.
XyMaHHTapHHUTE HAyKW TBPBU yceTruxa (DMHAHCOB yap 3a W3CJe/IBaHUs OIIE Mpe3
IIeCT/IeCeTTe TOANHM, a JHEC MHTEPEChT KbM TAX € crmad. Hemo moseue — cien
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Pa3BUTHETO HA TUTUTAIHUTE COI[MAHN MPEKHU CE 3aTOBOPH 32 CMBPTTA Ha EKCIIep-
TtuTe. A Mupocnas J[aueB 04eBHIHO € eKCIePT — ¥ 3aTOBAa € TPY/IHO Ja ce MUIIIe 3a
HEro pazoupaemo.

Hsma kxak 1a He ce HampaBsT Te€3H Hall-Oern yrOBOPKH, KOraTo CTaBa Jlyma 3a
neiHocTTa Ha JlaueB B XyMaHUTapucTHKara. ToBa € Taka, 3all0To JINYHO a3 JIeKO-
JpaM B HETOBOTO TBOPYECTBO OTPAKEHHS M TTO3HAHMS KaKTO Ha OTPOMHA Hay4Ha
napagurMa, Taka i Ha MHUCJIEHE, KOETO He 0CTaBa M3BbH COLIMATHOTO, MOPATHOTO
¥ €THYHOTO U pa3dupa ce, MOAIIATeHO ¢ KbPTOBCKO TPYAOIIOOHE U OT/IAACHOCT Ha
TBOPYECKUTE LIEIH.

Mora fia cv 103BOJISI TAaKKMBa KBAMH(HUKAIINAH, 3aII0TO HE € TaifHa, 4e TO Mo3Ha-
BaM OT TI0OBEYE OT JiBajieceT rofuHu. He e TaifHa chIIo Taka, 4e HaleTo MO3HAaHCTBO
3aroyHa OT O0INWs HA HHTEPEeC KbM CEMUOTHKaTa Ha 1BeTa. Jlucepranusara Ha Mu-
pociiaB, IOCBETEHA Ha IIBETOBOCTTA MPH OBITAPCKUTE CHMBOJIMCTH, ME HAIlPaBH
XeM paJIoCTeH, Ye uMa OlIe HIKOH, KOWTO ce 3aHMMaBa ¢ TeMaTHKa, M0 KOSTO U a3
KaTo Hero Osx paboTHI OT CTy[AeHTCKara CKaMmeiika, XeM Me HaBe/e Ha Obp3, HO
IBJI0OK pa3sMUchi. B MeTonukara Ha /laueB BayKHO MOHATHE O€ IBETHT KATO KYyJI-
TypHa eIUHMLA B TepMUHUTE Ha YMOepTo Exo, a a3 He cMeex Aa mocersa KbM TOBa
MOHSTHE, 3aII0TO TO MPEAIoJara IMHUPOKa OPUEHTAIUA KbM 00IecTBeHaTa KOMY-
HUKAIKS ChC CIIOBO M ¢ 00pa3u, KAKTO U KbM PEIHIa COUATHA U KOTHUTHBHU ac-
TIEKTH Ha [[BETOBETE. 3a pasjuKa oT MeH, Mupocas /[aueB moe KbM CEMHOTHYHOTO
B 00pasuTe U CIOBOTO — 3apeuxa ce MOHOTpaduu, B KOUTO CIIOBOTO U BH3YaJTHOTO
HEOTMEHHO BBbPBSXa PhbKa 32 pbKa C TEHJCHIMS BU3yalHOTO Jia 3aeMa BCE IOBe-
ge MscTo: ,,Ilomup cenkure Ha 3HanuTe. Eceta mo cemuornka u moetuka‘ (2001),
,,C1oBo 1 00pa3. brirapcku 6anaan — Teogop Tpasnos, Cupak CkutHuk (2003),
,»Cemuoruka Ha mapute (2010). BuzyanHoTO ce yBeauJapaiie Bce IOBEUE B KHH-
TUTE MY, HO CJIOBECHUTE aHAJIM31 CTaBaxa Bce Mo-MaiicTopcku. AKO AUcepTanusaTa,
3aCIy»EHO JIOHEeC/Ia MPUCHKIAHETO Ha ,,JOKTOp Ha HayKuTe™ (,,LOJsIM JIOKTOP®),
nmaire ooem ot Hag 1000 cTangapTHU CTPAHULIH, TO B MTOCIEBAINTE MOHOTpadun
BCsIKa JIyMa € Karo 0OBJI peueH KaMbK B KOPUTOTO Ha TeYalllaTta MUCHII, U3ITbIHE-
Ha ¢ 6orara MeTo/IMKa, OTPOMHA XyMaHUTapHA EPYIUIIHS, OPUTHHAITHI COOCTBEHU
MOJXOJIM, OT KOMTO 3aMMCTBaM BIleUaT/sABalllaTa CEMHOTHYHA PU30Ma, PEAOM J0
MaJAMIICECTa U MHOXXECTBO MaHCTOPCKH aHAJIN3U Ha OOIIEeCTBEHO 3HAYUMHU M HH-
TEepPEeCHHU TEMH U JIUYHOCTH.

B conmanno-npodecnonanen acriekt Mupocnas JlaueB uzdpa camocrosten-
HOCTTa M COOCTBEHOTO TOCTOMHCTBO, CHXPaHSABAWKH CIIOCOOHOCTTA CH Ja MMa
IIMPOKA MAJIMTPa OT MPHUATEICTBAa M mo3HaHCTBA. CalThT Ha ,,lleHTHp 3a cemu-
OTWYHHU W KynTypHH m3cienBanus ™ (http://cssc-bg.com) e cailT Ha caMocTOsITeTHA
CEMHOTHYHA e/IMHUIIA, OTpa3sBallla JeHHOCTTA Ha YICHOBETE HAa TOBA CEMUOTUYHO
JIpy>KeCTBO, OCHOBaHO mpe3 2012 r.

ITo moBox Ha cTymusTa ,.JlureparypHara ceMuoTHKa: IUPT WU 3aKOHOMEP-
HOCT (2004) equH TIOCTOSTHHO W3WCKBAIl] WHTENIEKTYyalell Bb3KIMKHA KOJIKOTO C
pa3ouapoBaHKe (4e HsAMa 3a KaKBO Jla KpUTHKYBa), TOIKOBA U JOBOJIEH, 4e ,,Hsama
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KaKBO JIa c€ Kajke — TOJIKOBA € IISIOCTHO U uaeaiaHo . Pa3dupa ce, TOBa M3Ka3BaHEe
uMalle MnpeaBul 1 myOimKara B ayIMTOpUsTa, HO Ka3Ballle HEell[o BSPHO 3a TEKCTO-
Bete Ha Mupocnas Jlaues.

Kakto BHMMAareaHO W C TOAMHU TPUCTHIIBAX KbM IOHATHETO ,,IBETHT KaTO
KyATypHa equHUIa’, a JlaueB ro U3noi3Ba ¢ MbPBUS CH TOJISIM akaJeMU4eH TPy,
Taka M cera — 0aBHO W BHUMATEIIHO NIPUCTHIIBAM KBbM TTOCIECIHUTE KHIDKHHU Tea,
HOCELIH IIBJIHOKPBBHOTO aBTOPCTBO. ToBa ca KHUTH alOyMH ChC CHUMKH, 3aCHETH
OT aBTOPA, U C TEKCTOBE OT HETO 3a BCSIKA €/IHA.

Kak Taka, M3BeHBK, OT HUIIOTO MOXKe OH, Ce MOSBUXa TE3W HIECT TOMa, B
kouto MupociiaB JlaueB € aBTOp ¥ Ha BU3yaJIHUTE MaTepHaiu, NoAOpaHu OT CTO-
TUIM XWISAIM IIPaKBaHMs Ha arapara, 1 Ha BhBEXKJAIINW, HO M OMHCBAIIM LisjIaTa
napagurMa oT UCTOPHs, NPEeAaHus, TyXOBHU MaJUMIICECTH U PU30MH, C KOUTO ca
00pacay XpUCTUSHCKNATE CBETITH?

[Hanu e sicHo, ue 6e3 Bsipa XyMaHUTAPUCTHT HE MOXKE J]a M3BHPILU JICCETKUTE
MOKJIOHHUYECKH IIBbTYBAHUS U Ja MOJIyYH pa3pelieHue Ja CHUMa B XpaMOBE, Ma-
HACTHPH, My3eH M OMOIMOTEeKn? A MHOTO OT XyMaHUTAPUCTUTE Ca aTeUCTH, H-
KOM OT TAX BoMHcTBamy. Hanpumep moknpa me uskazpanero Ha lOnus Kpbcresa:
»Jokazano e, e bor Hama“ — ¢uam mo BHT 1. Jlanu mek JladueB ycmsiBa ga He
oOpbllla BHUMaHUE Ha aTen3Ma Ha KOJIErMyMa, KaKTO U Ha ecTecTBeHara mnpodge-
CHOHAJIHA 3aBUCT, 3alI0TO € 3arbpHaT B UAEITA, Y€ XPUCTUSIHCTBOTO, B HEroBaTa
OpraHMYHa Bpb3Ka C I0Janu3Ma, € JaJl0 TOJIKOBa MHOTO KyATYpHU (EHOMEHH Ha
CBETa, Y€ HE CU CTPYBA Ja CE 3aHUMABAME C XEUTBPUTE, KOUTO MPETECHAUPAT, Ue
ca XyMaHUTapUCTH.

IIpenn na mpemuHa KbM KOHKPETHHUTE TOMOBE Ha MOpeAMIIaTa, CMsATaM, 4e
TpsIOBa J1a OTJIMYA OIle €Ha YepTa Ha aBTOpa MM: MAJIKO ca JINTepaTopuTe, KOUTO
HE IPOITyCKaT WJIEHHUTE 3bpHA U HOBOCTU B €3UKO3HaHUETO. Mupocnas Jlaues e
€MH OT TE3H JIMTEPATOpH, a €3UKO3HAHHUETO, IO MOE€ MHEHHE, € ,,MaTeMaTUKaTa
Ha XyMaHuTapuctukara“. He e oOMkHOBeHa rpermika, 4e Kaurara ,,CeMHOTHKa Ha
napure” e Kacuduupana ot ,,XeIMKOH  KaTo €3UKO3HAHUE, HAYKH 32 €3HKa, 31K
U JUTEpPaTypa, XyMAaHUTAPHU HAyKH M OTPa3sBa aHAJUTUYHOCTTA HA MOAXOAA HA
HaueB. KbM TOBa TpsiOBa n1a 100aBsi 1 HeroBara epyaulus B oOnacTra Ha (QuIiIo-
codusTa, OT KOATO TOM YepI TEPMHUHU W HJIEH, KOUTO AOpa3BUBa BHB (rutocod-
CKO-CEMHOTHYHATA UM ITIEPCIIEKTHBA 3a aHAJIH3 Ha TEKCTOBE W 00pa3u U TAXHOTO
enuHCTBO. He 3aBmknam Ha wm3narens Ha anOymwuTe, 3al[OTO TpsOBa Ja U30pou
neceTrHa 00IacTy, ako TPsOBa Ja OTpas3u ChIBPIKAHUETO Ha TOMOBETE. ..

BrieuatssiBamio e, e BCHUKHUTE M3JIE3JIM JIOCEra IIECT ToMa ca 0JIarociioBeH!
OT IIbPKOBHHU JICHIIM OT ATOH M CTpaHara:

2015, Tom 1 — ¢ GnarocioBusita Ha UrymMeHa Ha 3orpadckus manactup B CBera
ropa — ATOH, CXUapXUMAHJIPUT AMBPOCHH.

2016, Tom 2 — ¢ GnarocnoBusATa HA ITYMEHa Ha MaHactupa ,,IIpenmonoOuu ['puro-
puii“ B CBera ropa — ATOH, apXuMaHIpuT Xpuctodop.
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2016, Tom 3 — ¢ OmarocnoBusTa Ha OpaTCTBOTO Ha MaHACTHpA, ,,JIMOHHCHH™ B
Cgera ropa — AToH 1 Ha urymeHa Ha TpossHckus MaHactup, Be-
nnykus enuckon CUOHUM.

2017, Tom 4 — c OmarocioBHsATa Ha WTyMEHa Ha MaHacTtupa ,,CHMOHOMIETpa™ B
Csera ropa — AToH, apxumanapuT Ennceil.

2018, Tom 5 — ¢ GnarocioBusaTa Ha UTYMEHa Ha MaHacTupa ,,Kapakar“ B CBera
ropa — AToH, apxuMaHApUT PuinoTei.

2019, Tom 6 — ¢ GnarocnmoBusiTa Ha UTyMeHa Ha 3orpadckus mMaHactiup B CBera
ropa — ATOH, CXHapXUMaHAPUT AMBPOCHH.

Tom 7 — mpencTom jaa uziese, HO Beue € MOTy4Msl OJarocioBHsTa Ha ap-
xumaput Edpem, nrymen Ha manactupa Baroren B CBera ropa
— ArtoH. Ta3u G1arociioBust IMa 0COOCHO TOJISIMa TEXKECT, 3alI0TO
cseta boroponuna e nasurenkara Ha Cera ropa.

YoBek OM MOT'BJI Ja CH HampaBW W3BOoAa, Ye¢ Mupocnas JladeB MHOTO moBede
JIbPKU Ha TaKbB BHJ] HHJCKCUPAHE U pedeprpaHe, OTKOJIKOTO Ha aBTOPCKUTE IIpaBa
Ha TIPECTIDKHO 3aIla/IHO M3aTeJICTBO, YANTO W3/aHUs BIN3aT B CBETOBHUTE OMOIH-
OTEKH aBTOMATHYHO, KAKTO U B PA3JIMYHUTE KJIacalluy 3a MHJCKCUpaHa u pedepu-
pana nmuteparypa. CmsitaM, 4e TOBa BICUYATICHHE MOXE Jla Ce Hapeye UCTUHHO, HO
aBTOPBHT € AMATOTHYCH YOBEK H B TOMOBETE, Clie TpeTH (3a ceerr Moan Kpberuren)
BKJIFOUMTEITHO, CE IOSIBSIBA NPEBOJ] HA HAW-TIOMYJISIPHUS €3WK, aHTJIUICKH, HA TEK-
CTOBETE, KOUTO TOH ITHUIIIE 32 BhBEXKIAHE KbM BU3yaTHATa COMPKA B KHMKHOTO TSJIO.
Ta3u nosiBa Ha OIIIE €JIMH €3HK € OTBAPSTHE KbM CBETA, HO € U BBIIPOC Ha ()UHAHCH.

pyro, koero Mora Jia oToenexa, €, 4e ako 10 YeTBbPTH TOM Ipe OJIaroCioBU-
sITa CTOM TyMaTa ,,alloyM™, TO B TIETH U MIECTH TOM CTOH TIO-TIOIXOSIIIOTO ,,KHUTA™,
CwMmes fa BApBaM, Y€ YHTATEINUTE U CIIOMOIIECTBOBATEIINTE ca My IOBIIUSIIM JIa 3a-
MEHH ,,aJI0yM** ¢ ,,KHHUTA*‘. AKO TpsIOBa Aa CMe MPEIM3HMA, CTaBa TymMa 3a MoHoTpadmd-
HU M3CJIC/[BaHMS B 00JIaCTTa HA KYJITypHATa cCeMHOTHKA. TekcToBere Ha JlaueB He ca
IIPOCTO BHBEJICHUE, a Ca 33IBIO0YCHH U BCEOOXBATHH HAYYHU TEKCTOBE, OOXBAIIAIIN
BCHYKHU aCIIeKTH Ha U3BECTHUTE (hakTH: OUOJIMsATA, MUTOJIOTHATA, MUCTUKATA U UC-
TOPHSITA — IIPKOBHA M MUPSHCKA — 32 CBETLIMTE, HA KOMTO Ca MOCBETCHU M3aHUSATA.

JIOKOTKOTO MU € M3BECTHO, TOCEra HUKOS OBJITrapcka HHCTHTYITUS HE € yCIIsiia
Jla TIPEJICTaBU CIIOBECHATA M BU3yallHATa MIPAaBOCIaBHA KYJATypa C TakaBa CUCTEMHA
CBETOTOpCKa OarocjioBHs M B KOHTEKCTA Ha IsIaTa eBpoIeiicka XpUCTHIHCKA KYII-
Typa. [Ipu ToBa, 6€3 J1a 0OcTaBa B TECHUTE IOKTPUHAIHA HAYMHH HA MHCJIeHE. ToBa
€ ToJIsIMa 3aciIyTra U MPUHOC Ha aBTOpa, Ha HErOBUTE CIIOMOIIIECTBOBATEIIM U HE Ha
TIOCJICTHO MSICTO Ha CBETOTOPCKHUTE WHCTUTYIIHH.

BorarusaT cHumMKoB Marepual € (hOKyCHpaH OKOJIO M300pakeHUsITa Ha pas3iind-
HUTE CBETIM B aTOHCKUTE ITbPKBH M MAHACTHUPH, CTAPATEITHO CHbOMPAaHU U CHIMAHU
B JICCETUIICTHUTE MMOKJIOHHUYECKH ITbTyBaHus Ha Mupocias JlaueB 10 Aton. Kem
TSAX aBTOPHT A00aBs (HENEKUTE 3a pa3penieHus) CHUMKH OT ITbPKBH M MaHACTHUPH
ot bankanure, Cpenna u 3amagna EBpora. 3a BCHUKH CHUMKH € yKa3aH 30rpadbT
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WIN XyJOKHUKBT, BEKbT Ha Ch3/1aBaHe, MACTOTO. B MHOro ot ToMmoBere, 0coOCHO
B mrectus, /laueB ce oOpbila KbM aIOyMH Ha H300paKeHHS 32 CTPaHH, KOUTO HE €
MOCETWI JINYHO, HarpuMep PyMbHUSL.

Axo Tps10Ba Jja crioMeHa BCHYKH AbPKaBH (1€ MPecKoya KOHKPETHUTE XPaMOBe,
MaHACTUPH, My3€H, YaCTHH KOJIEKLIH) BbB BCHUKH TOMOBE, KbAETO JaueB e moxyuu
paspeleHue aa CHuMa, Iie u3s3ar HasBe bamkanute (CeBepra Makenonus, Cop-
ousi, KocoBo, Anbanus, ['bpuust, pazoupa ce, u benrapus), Ceeture 3eMu B JHEI-
HuTe TepuTopun Ha Vi3paen, Cupust, Mopranus, THemnnTe 1bpxiasy ApMenns, Ipy-
3us, Typuusi, ETnonus, Utanus, Mainta u ®pannus. JloctarbuHO MHOTO OT U300pa-
JKEHUSITA Ce PeTpOLyLIUparT 3a IbPBU BT B bbirapusi, a Apyru 3a IbpBU BT BOOLLIE.

B kpaiina cmeTka, TEKCTOBETEe M 00pa3nuTe CUTyHpar ObJrapckara mpaBoCiIaB-
Ha TpaJulMs M KyATypa B MapagurMaTa Ha [IPaBOCIABUETO, HO M B AMCKypca Ha
Ls1aTa XPUCTUSHCKA TPAAULIUS U KyJITypa.

AJIBYMUTE

O0exTH 1 CTPYKTYpa Ha TEKCTOBeTe B aJI0yMUTe

Tpu oT TOMOBETE ca IOCBETEHH HA MEPCOHAXKHU, KOUTO Ca YacT OT KAHOHUYHHS
TekcT Ha HoBwms 3aBet. Tosa ca ,,CBetn HNoan: Tocnonen IIpenreua u Kpbcruren*
(1. 3), ,,CBeta Mapust Marmanuna“ (1. 4) u ,,Ceture anocronu [letsp u [1aBen‘ (T. 5)
U TOBa J]aBa OTPaKCHUE U HA CTPYKTypara Ha TEKCTOBeTe Ha aBTopa. OcraHaimure
TPH TOMa ca MOCBETEHH Ha CBETIH, KOWTO Ca MOCIENIOBATENIN HAa XPUCTHUSHCKATa
BSIpa MPEH XPUCTHSHCTBOTO J1a CTaHe O(HUIMaIHa peurus Ha PuMckara nmmepus,
M3BBPILBAT YyJeca U yMHUpaT (pu3n4ecKn KaTo MbUCHUIIY, 32 J1a BIIA3aT B XPUCTUSIH-
ckata CBeTd KaHOHMYHOCT M Ha U3TOK, U Ha 3amaj. Tosa ca ,,Cetu ['eopru: Bemu-
koMbueHUK, YynorBopen u [lodemonocern (1. 1), ,,CBetn ['eopru: Ukonorpadms™
(1. 6) u ,,CBetn Huxona: Ceeruren, Cnacuten Uymorsopen'™ (T. 2). [loBropenuero,
HO U Pa3IUKHUTE B I'PBH U LIECTU TOM C€ IbJDKAT Ha ABa (dakrtopa. Equnusr e, ue
cBetn [ eopru e marpoH Ha ObJTapcKus, 3orpad)CKu MaHACTHD, & BTOPHAT €, Ue Mpe3
2019 r. ce HaBppumxa 1100 roanHu OT OCHOBABaHETO HA MAaHACTHpA.

3a OubneiickuTe mepcoHakn MHGOPMANUATA U aBTOPOBUTE OTIPATKH ca Ha
0a3zara Ha OMONEHCKUTE U aOKPU(PHHUTE MPUCHCTBUS HA TE3W CBETHH, JIOKATO 32
ceetn I'eopru u ceetn Hukona ce n3nonssa 6orarara KAHOHWYHA XPUCTHUSHCKA JIH-
TepaTypa, JKUTHsI, AMOKPUPHH U3TOYHUIN, MUTOJIOTUYHU U (DOIKIOPHO-HAPOIHO-
CTHHM TIPE/ICTaBH.

Hanuuunero Ha 1Ba TOMa, IOCBETEHU Ha CBETH I eopru, € 00sCHUMO U ¢ orie] Ha
¢axra, ye peficTBaMAT OBbArapcKy MaHacTup Ha ATOH, 30rpadCKusT, € ¢ MaTpoH
ceetu ['eopru. [locienuust, mectu Tom, JlaueB noceemasa Ha OpaTCTBOTO Ha Ma-
HAacTUpa, KaKTO M Ha CBETella, KOWTO CIOpE/ MpeJaHusITa caM H30upa MICTOTO Ha
3orpad ,,kaTo MSCTO 32 YBEKOBEUaBaHE M yMHO)KaBaHe Ha nmoasura’ (T. 6: ¢. 7). Ako
Kaka, 9e TOBa € TaTPUOTUYHO M HY>KHO, HABSIPHO III€ MTPO3BYYH BHCOKOMIAPHO, HO €
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(haxT U Cc orieq Ha PA3TUKUTE B TEKCTOBETE Ha ITHPBUSI M IIECTHs TOM. TekcToBeTe
ca WIIOCTPAIKs KaKTO Ha ABJATOTOJAUIIHUTE HAYYHU UHTEpecH Ha Jlaues, Taka 1 Ha
HEeroBWTE IM03HaHus 32 3orpad. B ToM mbpBU ITbpBaTa 4acT € o3ariaBena ,,ictopus-
Ta*“ U ChAbpKa OCHOBHUTE JIAHHU OT )KUTHUETO U MpeJaHusiTa Ha cBETH [ eopru — Be-
JIUKOMBYCHUK, YyIOTBOPEI] U MOOeI0OHOCEI. A ITbpBaTa 4yacT B TOM IIeCTH € ,,CII0BO
1 00pa3 B KUTHWHNATE IIUKJIA Ha CBETH [ eopru’, B KOSITO aBTOPBT MPOABIKaBa Aa
u3cieBa Temara ,,00pa3u, poJCHU OT CJIIOBO™ B Pa3IMUHU MKOHHU, MPUTEKAHUEC HA
pa3MYHA MaHACTUPHU U B IIBPKBU M3BHH ATOH (Hampumep B 1 py3us), Tpetupariu
KUTHUHHHATE IIUKIIH Ha cBeTena. CTpyKTypara Ha U3CJICABAHETO B TOM IIIECTH € Ja Ce
MPOCIEAT 00pa3uTe Crope JKUTHETO Ha cBeTd [eopru. Ta3u yact pasrpsaiia mo-
3HAHMATA Ha aBTOpPa 3a €/IBa JIM He BCUUIKHU m300pakeHus B CBeTrte 3eMu u EBpora,
KaTo KbM aTOHCKHUTE U OAJIKaHCKUTE ca J00aBEeHU B aHaM3a u3o0paxkeHus ot Cu-
Haii, [IpuncThH, YkpaitHa, Pycus u qp. MHOTO OT TOCOYEHHTE N300paskeHHUs ca h3-
BBH JIOCETalIHUTE U3CIJIE/IBAHUS 110 TEMATa, B Kopityca Ha Mapk-Belnbp, n3ciensan
Y KpUTHKYBaH (OMX Ka3asl pa3BeHYaH KaTo TeKCT) Karo komeHrtap ot lades. Cren-
BalaTa 4yacT Ha M3CJICIBAHETO CE 3aHWMAaBa ChC CIICHW M3BBH XKUTHETO HA CBETH
['eopru u Ty BAM3aT HOBU ToNocH, Hanpumep PymbHud. L{enuar TeKCT e yHUKaIHO
MIPOU3BE/IEHHUE, BEO OMMCBAIIO TeMaTHKATa B JETalIM W 00XBaIIalo BU3yalHaTa
reorpadus Ha BsipaTa M YIOBaHHETO B CBETH BEIIMKOMBUYCHHK [ e€opru npe3 BekoBe-
te. [IpruHOoCUTE Ha yuyeHUsl U YIOBAHUETO HA MOKJIOHHHKA Ca HEEeIMMa LSJIOCT.

OO0pa3ure U TEKCTOBETE HA aBTOpa, OT €Ha CTpaHa, Ca HeJeauMa ISUIOCT, OT
Jpyra — Hajara ce Ja Cd pa3Jiess, Makap U yCJIOBHO.

CTpyKTypa Ha TeKCTOBETe

[TbpBUTE YeTupu TOMa MMAaT CXonHa CTpyKTypa. Te chabpxar ,bmaromap-
HOCT®, ,,3a XapakTepa Ha OubnmoTexa ,,AToHnana™, ,,3a xapakTepa Ha HaCTOSIIIOTO
W3aHue’, 4acT I'bpBa M YacT BTOpa, OENeKKU KbM TeKcTa U oudnuorpadus. 1 B
YeTUpuTe, BTOpaTa yacT UMa IOJ00HO 3ariaBue, KaTo Pa3jInKUTe Ce AUKTYBaT OT
KOHKPETHHS CBETEIl M HaMepeHHATa Ha aBTopa: KyntypHa maMer: Tsu10, CJI0BO, 00-
pas, ume (1. 1), KyntypHa mamer: Ts10, 06pa3, ume (T. 2); KynrypHa namer: Tsio,
c1oBo, 00pa3 (1. 3); Kyntypna mamert: 510, coBo, obpas (T. 4).

Ipu Gubneiickus 06pa3 Ha ceetn Moan Kpwcruren (T. 3) mMa jBe yacT.
»IIbpBa yact: Mctopusara® cbibpaxa HEABJIBI UTAT OT ,,I[0XBaHO CIIOBO 3a Noan
Kpseruren or Knument Oxpunacku, nokaro ,,E3ukbsT Ha npepaHusaTa’ MombjiBa
JOKpail Ta3u IbPBa 4acT, B KOATO Ca BKJIIOYEHHU €BAHTEJICKU U allOKPU(PHH TEKCTO-
BE, 3a Jla CTUTHE JI0 apXEOJIOTHYECKUTE PA3KOIKH 3a MICTOTO Ha KPBIIEHETO Ha
Xpucroc u 10 3amiaBueto ,,[pajauHara Ha cBeTH Moan®, obeauusBamo uadopMa-
LUATA OT NOKJIOHHUYECKUTE IbTyBaHus. BTopa yacT Tpetupa temure ,,Momure* u
,O0pasure*. Tyk ce pasrpplua nozHanueTo Ha Mupocnas [laueB 3a n3o0paxkeHus-
Ta Ha CBETELa B pa3IMYHUTE MaHACTUPU HA ATOH. BB Bcuuku asibymu ce npocie-
JIIBAT HSAKOJIKO TEMH — BBb3AEHCTBUETO Ha MOIIUTE, MHCTPYKIIMUTE 332 U300pazsBa-
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HE B pa3JIMYHU €PMUHUUH, NCTOPUATA HA ATOHCKUTE MAHACTUPHU U (CIEIHaiHaTa)
MOYUT KbM PA3IIICKIAHUS CBETEI] B KOHKPETHU aTOHCKM MaHACTUPH, UMAIlla OTHO-
IIeHHEe ¥ KbM TOBa KO € MaTpOHbT Ha aJieHus MaHaCcTUp. VI3TouHUINTE Ha aBTOpa
ca HETOBUTE JIMYHU TTO3HAHUS, TPYIIAaHH B ECETKUTE TIOCEIICHHS, U3BbPBIBAHU 110
HSIKOJIKO ITBTH B TOJIMIHATA B IIEPHOJ OT NIETHA/ISCET FOAMHNA, OCHOBHU ChBPEMEHHU
m3nanus (anbyMu v KHUTH), B pa30upa ce, TEKCTOBETE Ha IECETKH epMUHU.

B uerBbpTH TOM, NOCcBETEH HAa Mapus MarjganuHa, € HaJule CTpyKTrypara OT
IBPBHUTE TPU TOMA, HO TUIAHUHHUTE OT WHOpMAIHs, HATpyIaHu oT Jlaues, pa3rpb-
ar Ta3u CTPYKTypa, Makap 4e TS OTHOBO CE€ ChCTOM OT JIBE YacTH. ,JacT mbpBa:
Ucropusra®, ceappxkama: ,,Ceeta Mapus Marganuna: [lo ciegure Ha CBeToTO
nucanne”, ,,CBeta Mapus Marmanuna: 1o cnenure Ha [Ipenanuero®, ,,Crera Ma-
pust Marganuna B AnokpudHara aureparypa®, ,,Ceera Mapust Marganuna B mo-
KJIIOHHWYeCKuTe mhTenucu. Yact BTopa obenuHsBa ,,Mommre* n ,,O0pa3ute’.
Cnenar OelIe)KKHU KbM JIBETE YACTH U I[UTHPAHA JUTEparypa.

CrpykTypara Ha TEKCTa Ha IETH W IIECTH TOM € pa3jnyHa, HO He JIUIICBAT
M3IIBJIHEHUTE ChC CMHUCHI ,,biaarogapHoct®, ,,.3a xapakrepa Ha OuOiIHOTEKa ,,ATO-
Huaaa“, ,,3a Xxapakrepa Ha HacTOSILIOTO U3JaHue".

B toma, mocseten Ha IleTsp u [1aBen (T. 5), aBTOPBT € OCHIIECTBIII, CTIOPEN
MEH, Hal'bJIHO Ch3HATEIHO, LieinyBKaTa Ha [lersp u [laBen. Toit ru e obequHMI B
€IHa OTHOCHUTEITHO KpaTKa 4acT, o3ariaBeHa ,,Cseture armoctonu [leTsp u [1aBen®.
B Hest ca pasrbpHaTH MHOXKECTBO TEMH, KaTo M300pa3ssBaHETO Ha JBaMara I'bp-
BOAITOCTOJIH 3a€/IHO, MPOMSHATA B MIMEeHaTa U Ha jBaMara (CumoH ctaBa [lersp, a
Cagen — [1aBen), lokanuuTe Ha ONOICHCKUTE CHONUTHS U IPOMSIHATA BHB BPEMETO
Ha CBIIMTE JOKALMK KATO CBSITOCT, ey
OTpa3eHu B CBHJETEINICTBATA HA pa3- i
JIUYHUA TbTelIecTBeHUIU. Jlavyes
€ MYJITHIUIMIHpAI TeMaThKara Ha
JIOCeTalrHara BTopa 4acT 3a KyJITyp-
HaTa IIaMeT B Pa3JINYHHUTE 1 H3Mepe-
HUS B Janed mo-odemHuara , Jixonor-
padceku cioxetn™ (,,[Ipunoxenue™),
KaTo € M00aBWJI M3WCKBAaHUATA Ha
CpPMHUHHHN, KAKTO W HM300pakeHHUs,
HEBKIIOYEHU B epMHHHUUTE. B Taszu
gacT m300paxeHusITa Ha cBeTH [le-
Thp ¥ cBeTH [laBen ca rpynupaHu
MTOOT/IETHO 32 yJIECHEHHWE Ha YWTa-
TEJIsl PEIoM € 00III0TO UM U300pas3si-
BaHe. CxomHa e jenurOara Ha clie-
HU Y TIPU JABaMara MbPBOAIOCTOIH
,,Clle]] Bb3HECeHUEe XPUCTOBO™.
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ToMBT HAITBIHO pa3dynBa CTPYKTypara Ha TPEAHMITHUTE YETHPU TOMa, a
yacTTa 3a oOpasute e HapeueHa ,,llpunoxkenue”. B chabpikarenieH acrnekt obaue
JIETAMITHO ca TIOCOYEHN BCUYKH OHMOJICHCKH CIOKETH, B KOMTO ITbPBOAIIOCTOIHNTE
y4acTBaT — 3a€HO M TIOOT/EIIHO, IPEAH U cies pasnarueTo Ha Mcyc. Muoro gecto
[leTsp npuchcTBa B ipuTyH, Kacaenum Vcyce, a pasrsBaHeTo Ha anoctol [leTsp Ha
KPBCT C TJIaBaTa HaJ0Jy, KOETO YeCTO Ce CBbP3Ba C aloOKpU()hHN W3TOUYHUIIH, TYK €
¢uKcupaHo B KaHOHWYEH aBTop kKaro CumeoH Metadpact. 3aToBa TO3H aKT € H30-
OpazeH B pa3muyHU MaHACTUPH B ATOH (Ha c. 278 e ceemu anocmon Ilemwvp pasno-
nam na kpwvem (1070 2.) om Ilanen om ceewenama (,, Busanmuiickama *) apama
oazunuxama ,, Ceemu Ilasen usevn cmenume *, Pum, Mmanus).

N3o00pakenusTa

Haii-mHOTO ca hoTocHTe OT aTOHCKUTE OOUTENH, KaTO TOBA BKJIFOYBA BCUY-
KM MaHACTHPU W TEXHHUTE IIbPKBHU. TyK ca MapKkupaHU UMeHaTa Ha 3orpadure,
TOfMHATA (UIU NpUOAUUMETHATA 200UHA UAU nepuod) Ha 3orpaducBane, IbPK-
Bara U MaHactupa. Hammanu ca He camo MKoHH, HO 1 cTeHonucH. Lle ocrass Ha
YUTATEIUTE Ja MPOCIeAIT HHPOPMALUATA 32 ATOHCKUTE 30Tpadu U XyIOKHHUIIN
nopajay TeXHHs 3Ha4yuM Opoit. [loBedeTo OT TIX ca M3BECTHU KAaTO HOCHUTENU W/
WJIN OPOABIDKHUTEIIM HAa 3HAKOBH HIKOJIH. Cpe;l TAX € 3HAKOBHUIAT 34 6’5HFapHTe
3axapu 3orpad.

3a pa3nuKa OT TeKCTa, KOMNTO B OTPOMHATA CH YacT BU3UPa aTOHCKUTE OOMTEIIN
U TeMHTE, 30rpaducanH B TSIX, BU3yaJHaTa 4acT Ha aIOyMUTE BKIIFOUBA CBOCOOPa3-
Ha KapTa Ha NOKJIOHHUYECKHUTE MMbTeIecTBUs Ha MupocnaB /laueB 1 MHTCH3UBHA-
Ta My paboTa ChC 3aCHEMAHETO Ha CTCHONMCH, UKOHU, MO3AKH, MOIEXPaHUTE-
HULM, Oapenedu, CKyInTypH, BATPaKH, GUTYPH OT TEPAKOT U eMaiil, MalicTopcka
paboTa 10 IBepH U BpaTH Ha XpaMoOBe, CBEIICHH apTe(akTH Karo ,,4eCTHUTE BEPH-
ru* Ha anocton [leTsp u Ha anocton [1aBen. Kparkoro u3bposiBane BKItouBa Pum,
[Tanepmo u Cuumnus, ITapux, EpeBan, lamack, Manta, ¢ TEXHU LIBPKBU, MY3€H,
apMEHCKH, TPY3MHCKH, TYPCKH U CpbhOCKH 00ekTH. ETO enHO hparMeHTapHO IUTH-
paHe caMo OT ToMa, OCBEeTeH Ha mbpBoanoctonuTe [lersp n [laBen:

Mys3eii ,,JIyBbp* — [lapu:k:

Oapenedu (cB. am. [1asen, XIV Bek, mpamop), (cB. am. [lersp, XIV Bek, mpamop),
c.222-223;

WKOHU: CB. ail. [leTwp, ok. 1329, JIuno Memu

Mo3aeyHa ukoHa, ok. 1200

TepakoT, emaiin, ok. 1548 MonuTBa B [ eTcumanckara rpaauHa

Mys3eii ,, Kinronu“ — Iapuaxk:
Butpaxxu okosro 1300 Ha cB. am. [letsp u cB. am. [lasen; [IpexarencTBoro Ha Uyna,
ok. 1500

IMunakorexka Ha Barukana: ukona ceetu ai. [lersp, ok. 1330, ITuerpo Jlopunueru

118



I'pancka ranepusi, [lagsepmo, Cumuusi: cB. am. [lersp 1347 JIummo Mewmu, cB. am.
[TaBen 1347 JIuno Memu

basunuka ,,CBetu [laBes u3BbH cTreHuTe”, Pum:

Mo3aiika (mppBa nonosuHa Ha XIII Bek): eucuc: Mcyc Xpucroc Ha TpoH, CB. arl.
[TaBen (oTasIcHO)

UecTtHuTe Bepuru Ha cB. am. [laBen

Basunuka ,,Cetu IleTbp* BB Barnkana: mo3aiika (1675) cB. am. Iletsp
CukcrtuHcka kanena BbB Batukana: Crenonuc (1482—-1483) lomenuko ['upnanaiio

basuauka cB. an. [lerbp ¢ oxoButTe®, Pum, UTanusa: YecTHuTe BepUru Ha CB.
an. [letsp

OspxBa ,,CBeTn boroponnua B Tpacresepe, Pum: Mo3zaiika, XII Bex

Kareapana ,,Ceetn Anapeii Ilbpo3Bann® B Amangpu, Utaaus:
Crenonuc CBEILLIEHOTO yMUBaHE Ha HO3ETE

Poronna ,,CBeru Credan®, Pum (XVI Bek, Huxosio Ilomapan4o)
Crenonuc cB. am. [leTsp, pa3mHaT Ha KPBCT. YCEKHOBEHHUE Ha cB. [1aBen

Kaneaa IManatuna, [lanepmo, Utanus: Mo3aiiku [letsp Bb3kpecsiBa TaBura B
Nomnus, [lersp u3nenssa Eneii B Jluna; CaBen npeciensa xpuctusiaure; O0pbIa-
HeTo Ha cB. [laBen

OnpxBa ,,Tokamun* B I'vopeme, Typuusi: CteHonucu, ok. 964

My3eii Ha Karenpaanusi cs00p B Eumuanzun, Apmennsi: CpeGbpHa MOIIEXpaHu-
TEJHUIIA C YacT OT JAsACHaTa pbKa Ha CBETU Aml. AHaHUI, KOMTO Kpbluasa ar. [laBen B
Hamack

Mys3eii ,Murtenagapan“, EpeBan, ApMenusi: Munuaropu KbM pbKomuc ,,Cae-
eHo u3MuBaHe Ha Hozete™, [IpenarencreoTo Ha Myma“

HbpkBa ,,CBeTu Ananuii*, lamack, Cupus
CkynntypHa rpyna AHaaui kpbiasa [laBen
MuoxectBo MkoHn

[ewmepa nox ubpkBara B Padart, Masra
CkynnTypa: Cs. an. [laBen

Pasbupa ce, m3manusaTa ChappKaT OOTaTOTO BU3YaTHO HACIECTBO Ha IIbPKBU
U MaHACTHUPU OT LAJIaTa TCPUTOPUA HAa CbBPEMCHHA B’I)JII‘apI/IH, KaKTO U pa3jinyHu
OBJITapCKH My3€H.

Busyannara dakryanHocT oOXBalia OT/ACIHU apTeaKkTh OT PaHHOTO XPHUCTH-
sHCTBO, CpeIHOBEKOBHETO, BEKOBETE, KOUTO ClieABAaT U 0OBbp3Bame ¢ PenecaHc,
Oapok, knacuu3bM, X VII-XIX Bek. ABTOPBT HE caMO HH JOHACS Ha Kpaka ChKPO-
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BHUIIaTa HA ATOH, HO BCBIIHOCT (32 KOTOTO € BU/IHO) OHAIJIE/siBa BPb3KaTa CTOXKEP
Ha OBJTapcKaTta nmpaBoCiIaBHA IbPKBa ¢ ATOH BbB BpeMeHara Ha OcMaHCKaTa UM-
nepusi, KOrato cpel HaceJIeHUEeTO YeTMOBHUTE M MHUCJIOBHUTE ObJrapy ca IJIaBHO
M3Cpe] MPaBOCIABHUTE CBEUICHUIM U 30TrpaduTe, MpsSKO OOBbP3aHU U YEpIICIIN
CHJIM U 3HaHMS OT aTOHCKHUTE obourtenu. M3o0paxkenusra ot 3anaana Espona, Cae-
tHTe 3eMu, ApMeHus [ py3us, baakanuTte mo6aBsIT OIIe €AWH CHIECTBEH aCIEKT Ha
M3JIaHMSITa — MOCTaBAHETO Ha XPUCTUSTHCKAaTa KyATypa Ha M3Toka u 3anasa B eiHa
npea-(WiIM nocT-)CXu3MaTuiyHa TEPUTOPUS Ha OOL JyXOBEH MPOLEC, OHE L0 ce
OTHACs 10 TBOPIUTE HAa 00pasuTe.

Bceku ToMm e cHaOneH ¢ MHAEKC Ha U300PaKEHUATA, OT KOHTO MOXeE J1a pas-
Oepem HiKonKo Hemla: 1. Bomemoro MacTo Ha aTOHCKHUTE M300pakenus; 2. Ha-
JUYMETO HA U300paXKeHHs OT JHelHa bbirapus u ceeceaute u; 4. Hannuuero Ha
BHU3yaJIHU apTe(akTu OT pas3iauuHu AbpkaBu B 3amagHa EBpoma, or ApMmeHus,
I'pysus, Cupust, U3paen, ETnonus. 5. UnaekchT o0eanHsIBa CII0BECHATA U BU3Y-
aJlHaTa yacT Ha KHUTUTE, 3al10TO HHPOPMAaLUATA € NOAPEACHA ChIVIACHO TEMHUTE,
nocoyeHu B Tekcra. Hanpumep: Cuenu ¢ anocton Ilersp n1o Be3necenne Xpu-
ctoBo; Cuenu c anocroin [letsp cnenq Bb3necenue XpuctoBo; CiieHHU ¢ arocTo
[TaBen cien Bw3uecenwme XpuctoBo; OOIIHM CIIEHH C ABAMaTa arocToind; Pemnk-
BHU, CBBbP3aHU C JBaMara anoctonu; M3o0paxenus na ceeru anocton [lersp; MU3-
oOpakeHust Ha cBeTH anocton Ilaser.

IHoaurpadcko u3nuranue

OTtneyarBaHeTO HAa TOMOBETE € nonurpadcko m3nuranue. Kauectsoro Ha ¢o-
Tocute Ha Mupocnas JladeB € rapaHTHPaHO OT aMOUIIUS U OTPOMHO CTapaHHe Jia
ce paboTu ¢ Hai-MojiepHa (CKBIIOCTPYBAIlla) TEXHUKA M J1a C€ CHOFOIaBaT MpaBH-
JlaTa 3a OCBETIICHHE, C KOUTO PAa3PEIIMTEITHUTE Ha BIACTHTE U CI'BHIIETO HEBUHATH
ce cho0pa3sBar.

Karo 115110 KauecTBOTO Ha U300paKEHUSATA € OTIIMYHO, KATO CAMO OKOTO Ha BUCOK
MpoeCHOHAITICT MOXKE J1a HaMEpH KYCYpH M Pa3jIMK{ MPH OTACITHUTE ToMoBe. Ho
3a HSKOM TOMOBE HHIIIO HE MOKE JIa C€ KayKe, OCBEH Y€ ca KaTO HCTUHCKUTE UKOHHU. . .

[IppBuTe 1Ba ToMa ca orneuyaranu B [1K ,, /1. biaroes®, Codus, a cnenpamnure
getupn — B ,, Myntunpuat OO/, Codus.

AnOymuTe ca 00oraTeHu OT pa3/IeIUTEIHH CTPAHUIU Ha 11ayC U/HIH ChC CTpa-
HUIY THII TATUISTHA, HA KOUTO C€ Pa3rphIiaT H300paskeHNs B ISUIOCT WIIH B JICTAHIIH.

I'paduunoTO OopMIICHHE HA TEKCTOBETE, OOJIIBAHUTE TEMHU U BOKHU [TUTATH U
Ha MH/iekca yiecHsBaT MpoYnTa U OPUCHTAIMATA B KOJIOCATHATA TyXOBHA, BU3yaTHa
Y CJIOBECHA amalirama.

Japenus

Bceku oT TOMOBETE € Ha CTOWHOCT, HEeJIeCHA 3a peloBUs ObJrapuH. AKO Te3u
TOMOBE He 0s1Xa M3[1aJIcHH OT CIIOMOIIECTBOBAHMS, [IeHATA IIelle 1a ¢, MOXe OH,
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NBOMHA. MIcTHHCKOTO apeHue obade € 3a BAPBALIM 1 aTeUCTH, HEHSIIH ObJIrapcKa-
Ta ¥ CBETOBHATA XpUCTUSAHCKA KynTypa. [lopennnara ,,AToHnana‘“ e nap u 3a U3Ky-
CTBOBE/IM, KOUTO /12 OLICHSBAT KauecTBaTa, CTOWHOCTUTE U €HOXUTE Ha n300paxe-
HUSTA, crienruKara Ha aTOHCKUTE 00pasy, 3a J1a BUUM PEHECAHCOBU CTHIIUCTUKU
npeau obmonpueroro 3a PeHecanc, kakTo ToBa ¢ B bosiHckata nbpksa. Taka ny-
HaTa MHUCHUS U KUBOTOJAPSBAILY TOKIOHHUYECKH IbTyBaHus HA Mupocnas Jlaues
no0uBar 0OIIECTBEHU U3MEPEHUS U MPOU3BEXK/IAT HACIICACTBO.

Ot onuT 3HaM, Ye HABJIM3aHETO KaTo y4YEeH B CBEIICHUTE OMOJICHCKU TEKCTO-
B€ U B )KMBOTa Ha MPABEIAHUIM, ONICAHU KaTO XOpa — C BBIHEHUS, HEJOCTaThIIH,
yIOBaHUE B HAJIWYMETO Ha BOXECTBEHOTO — HOCH >KMBOTOAApsiBalla cuia. Tpu-
JieceT TOIMHM Clie]] ICMOKPaTHYHHUTE IPOMEHH B bhirapust Ha Osut cBAT ce siBUXa
TE€31 SHIMKJIONEINYHN KHUTH, KOUTO JOKa3BaT HCTHHHOCTTA Ha mo3uiuute Ha [Toin
Puxbop, 4e 101e0-XpUCTUIHCKATa TPAJULUS € JMHAMUYHA U Y€ BCSKO ITOKOJICHHE
HaMHpa CBOH COOCTBEH IOTIIE/l U MHTEpeC KbM OuONelickara TeMaTHKa, a ChIIO0
Taka, ye ,,HAMa CTPYKTypaJieH aHaJIn3 0e3 XepMEHEBTUYHO pa30MpaHe Ha CMUCIIO-
Bus TpaHcdep (0e3 ,,meradopa“, 6e3 translatio), 6e3 TOBa HHIUPEKTHO, CMUCIIOBO
JapeHne, KOeTo Ch3JaBa CEMaHTUYHOTO I10JIE, TI0 KOETO MOraT 1a Obaat 3a0eisi3anu
cTpykrypastan xomonorun'* (Pukbop, 1996, Ctpykrypa um xepmeneBTuka (1963);
[Moernueckoro (Le poetique, 1966). B Ilpouumu. bubiuomexa ,, Moeu‘. Pen. Bi.
I'paneB. Codus: YauBepcuteTcko m3narencTro ,,Ce. Kmument Oxpuncku®, 112).

JladueB ce TposiBSiBA CUCTEMHO KaTro aBTOp, KOHUTO MPEANIOYHTA CEMaHTHYHOTO
0orarcTBO B IpaBOCIaBHATA KyJITypa Mpex ,,d300p, NPearnoyesl CHHTaKCUCa, pes
cemanTHukara“. [lpu Hero ,,ceMaHTUIHOTO OOTATCTBO MO3BOJISIBA UCTOPHUECKH 00-
HOBsIBaHMS1, 00YCJIOBEHH B ITO-IIPOMEHJIMB COLMajIeH KOHTEKCT.” (Pukbop, 1996: 99)
Pazbupa ce, ToBa e IpUIPYKEHO OT OIPOMHA PabOTOCITOCOOHOCT.

B ouakBaHe Ha cieaBaiiTe TOMOBE OT ,,AHTOHHAAA a TIOKEJIaeM 3/IpaBe
JIPB3HOBEHHUE HA aBTOPA.

Hpod. n¢pu Moun AnmaJiex

Hosa Obarapuctuka

HoB Obarapckn yHuBEpCUTET
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OUJINIT POT: ITPOPOKBT HA TPO3HATA UCTHUHA
BbB BPEME HA JIMOEMEPHUE U ITOJIMTUYECKA
KOPEKTHOCT

Hesan [lumumpos

BenukorbpHOBCKM yHUBEpCHTET ,,CB. cB. Kupnn u Metonuit™ (bparapus)

Ivan Dimitrov

(University of Veliko Tarnovo “St. st. Cyril and Methodius” (Bulgaria)

Ivan Dimitrov. PHILIP ROTH: THE UGLY TRUTH PROPHET IN TIMES OF HY-
POCRISY AND POLITICAL CORRECTNESS

Abstract. During his long career, spanning more than five decades, Philip Roth has pub-
lished more than thirty novels and several volumes of literary criticism. Vilified and praised,
Roth’s work is anything but bland. Perhaps the adjective best describing his work is “con-
troversial”. The reasons why almost every novel of his wreaks havoc in literary circles are
two. The first is the author’s uncompromising stance on the issue of truth. Roth questions
conventional morality by exposing it as a construct. The second reason is that the author’s
policy of preaching the “gospel of truth” generates strong reaction from socially-established
moral conventions. The tension generated by the public expectations to comply with the so-
cial paradigm and the author’s iconoclastic hostility to hypocrisy is the underlying feature of
all of his works.

Keyowrds: truth, morality, iconoclastic, hypocrisy

Hean Jumumpos. OUJINIT POT: ITPOPOKBT HA I'PO3HATA MCTHUHA BLB
BPEME HA JIMLIEMEPUE U IIOJINTUYECKA KOPEKTHOCT

Pe3tome. B reuenne Ha ibiraTa cu Kapuepa, Kosito 00X Ballia moBeve OT IeT 1€ CeTUIICTHS,
@unun Por n3nasa Hajx TpHIEceT poMaHa M HAKOJIKO COOPHMKA C JIMTEpaTypHa KPUTHKA.
KpurukyBaHo M BB3XBaJsiBaHO, TBOPYECTBOTO Ha PoT Moxe na Obae KaauduIMpaHO
KaTo BCHYKO JPYro, HO HE M Karo Oe3nHTepecHO. Moxe OM MpuiiaraTeIHoTo, KOeTO Haki-
nobpe omnmcBa TBopuecTBOTO Ha Port, e ,,mpoOnemarnyno®. IlpuuuHNTE, TOpaan KOUTO
MIOYTH BCEKU HETOB POMAH MPEAU3BUKBA CMYT B PEIUIUTE HA JTUTEPATYPHUTE KPUTHUILIH, ca
nBe. [IppBara e aBropoBara OE3KOMIPOMHUCHA MMO3MLMS [0 OTHOLIEHNE HAa UCTHUHATA. Pot
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ToJy1ara Ha KpUTHKA TPAIUIIOHHIS MOPAJT, KaToO pa3KpHBa HETOBaTa H3KYCTBEHO Ch3/Ia/icHa
chIMHOCT. BrOopara nmpruamnHa e, e aBTopoBaTa MO3UINS Ha M3MOBAIBAHE HA ,,eBAHTCIHETO
Ha MCTHHATA' TEHEepHpa CIUTHA OTTO3MIINSA B JINTIETO HA COITMAITHO YTBBPACHHS TPAAUIIHOHEH
Mopai. HampexxeHrneTo Mexk Iy OOIECTBCHUTE OYaKkBaHMS J]a ce ChoOpa3siBa ChC COMUATHO
YCTaHOBEHATA IapagurMa M aBTOPOBaTa HKOHOOOpUECKka BOWHCTBEHOCT KM JIHIIEMEPHUETO
€ OTIIMYUTEITHA YepTa Ha BCHYKH HETOBU TBOPOM.

KirouoBu 1ymMu: ucTrHa, MOpa, HKOHOOOPUYECKH, JTHIIEMEPHE

B teuenue Ha gpirara cu Kapuepa, KOsTo 00XBalla moBedye OT MeT JeceTuie-
tusi, @wmn Pot n3nasa Hazx TpuaeceT poMaHa M HIKOJIKO COOpPHMKA C JINTeparyp-
Ha KpUTuKa. KpUTHKYBaHO M BB3XBaJIsIBAHO, TBOPYECTBOTO Ha PoT Moxke na Obae
KBaJTH(DULIUPAHO KaTO BCHUYKO APYro, HO HEe M KaTo Oe3uHTepecHo. OT mbpBaTa cu
nyonukyBana kaura, Goodbye, Columbus and five short stories, (Coozom, Konym6
u nem xpamku paskasa, 1959) Por npusinya BHUMaHHETO HA KPUTUKaTra U 00-
miectBeHocTTa. MOoke OM MpHUIaraTeIHoTo, KOeTO Haii-100pe onucBa TBOPYECTBO-
TO MY, € ,,lipodnemMaTnyHO. [IpuunHuTE, TOPaaM KOUTO MOYTH BCEKH HETOB POMaH
MIPEIU3BUKBA CMYT B PEIUIUTE HA JUTEpaTypHUTE KPUTHLH, ca ABe. I[IvpBara e
aBTOpOBaTa OE3KOMIIPOMHCHA TTO3UIHS 110 OTHOLLIEHKE Ha UcTHHATA. ToBa € eauH-
CTBEHMAT KoMpomuc, koito @unun Pot npasu crnpsmo mopana. BesmHocer Pot
roJyiara Ha KpUTHKa TPaJULIMOHHUS MOpaJl, KaTo pa3KpHBa HEroBaTa M3KyCTBEHO
Ch3/1aJIeHa ChITHOCT. BTOpara npuunHa e, 4e aBTopoBaTa MO3HULINs Ha U3I0Bs/IBAaHE
Ha ,,6BaHIeJINETO HAa UCTUHATA™ TeHepHpa CUIIHA ONIO3MIIMA B JIUIIETO HA COLIUATHO
YTIBBPACHUS TPaIULHOHEH Mopai. HampexeHHeTo MexIy OOLIEeCTBEHUTE OYaK-
BaHM Jla ce choOpa3siBa ChC COLMAIHO YCTaHOBEHATa MapagurMa U aBTopoBara
HMKOHOOOpYECKa BOWHCTBEHOCT KbM JIMLIEMEPUETO € OTIIMUNTENTHA YepTa Ha BCUUKU
HETrOBU TBOPOH.

[IpaBeHu ca MHOXKECTBO OIUTHU J1a C€ HAMEPU €IMHEH MOTHUB, KOHTO 1a o0e-
IMHSBA pa3jinyHaTa TeMaTHKa B pOMaHuTe Ha POT, kaTo HUKOH OT TsX He ycmsiBa
Jla yIOBJIETBOPH OYAKBAaHHATA Ha JINTEpaTypHaTa KPUTHKA, HACHTH(GULIUPANKH 10
KaTeropu4eH Ha4WH TakbB MOoTUB. Hamupanero Ha ,,CBenienus rpaan’ Ha Pot ce
3aTpy/AHSBA JOMBJIHUTEIHO U OT Pa3HOOOPA3UEeTO HA TEMATHKa U KaHPOBE B TBOP-
oure my.

Mosxe O Hal-OTIMUMTEIHATa YepTa Ha nucaress Por e HeroBara Hemokosie-
OMMOCT IpH aHanu3a U 0OPHUCYBAHETO HA YOBELIKOTO CHCTOSHHUE B IsulaTa My ao-
CYPZIHOCT M TPOTECKHOCT. TakoBa HaUMHAHKE U3MCKBa U3CIIE[BaHE HA HA-TBMHUTE
KbTUETa Ha YOBEIIKAaTa ICUXUKA, KAKTO U M3BaXKIAHETO HA CBETIIO HA HEIPUATHHUTE
(akTH OTHOCHO MCTHMHCKaTa MOTHBALMS, BbPXY KOSTO I'pajuM HACATH3HUPAHUTE
MpeAcTaBy 3a cede cu. AHraxxupaHocTTa Ha PoT KbM Kay3ara Ha Xyl0XKeCTBEHa-
Ta UCTHHA M3JIM3a HasiBE C IIbpBaTa My MyOnuKyBaHa KHHUTra, ,,COorom, Komym6*,
cOOpHUK OT HAKOJIKO pa3kasza. Cnen myOnaukyBaneto My Por e oOBuHEH, de e npe-
Jiall eBpeiickaTa OOIIHOCT, KaTo € IPeICTaBHII HAKOJIKO EBPEHCKH MIEPCOHAXKA, KOH-
TO ce OOpST CbC CBOMTE HECHBBPIICHCTBA U c1a00CTH, T.€. IPEACTABWII TH € B HE
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TOJIKOBA MEaM3MpaHa CBETINHA, KOJIIKOTO eBpeiickara OOIIHOCT ce € HaJsiBaia.
Brrpexn mbpBOHaua HHUA MIOK OT (akTa, 4e € KepTBa Ha OpraHM3MpaHa KamIia-
HUS, KOSITO [IEJH Ja ObJIe TUCKPEIUTHPAH KaTo aMOPajIeH U CTPAAAI] OT BHITHIOIIO
HEBEXECTBO, [0 Ce OTHACS JI0 CMUCHJIA Ha )KMBOTA U HAa U3KYyCTBOTO, POT oTCTOSIBA
MOPAJHOTO CH IIPaBO Ja OCBETIN ThMHUTE BI'bIUeTa Ha YOBEIIKATa MCUXUKA.

Brrpekn paznooOpasuero cu, TBOpuecTBOTO Ha PoT Moxe na Oble KBayn-
¢umpano B 1B OTYETIIMBU KaTeropuu. [IbpBara mpuHAIIEKNA KbM PEaTuCTHY-
HaTa IIIKOJIa B Xy/I0’KECTBEHATa JINTEpaTypa, a BTOpaTa € Ta3u Ha MOCTMOJEPHUTE
eKcrepuMeHTH. POT mpu3HaBa, Y€ OCHOBHUAT My MHTEPEC € B M3CJIEBAHETO Ha
aza u cyOekTuBHOCTTa. CHOTBETHO aBTOPHT PA3TPhINa JBA CHBBPIICHO PA3IUYHI
MOJIX0/1a KbM a3a B PEATMCTUYHUTE U TOCTMOACPHUTE poMaHu. B moctmonepHnTe
My €KCIIEPIMEHTH a3bT € MO/JI0KEeH Ha CTPAaHHA eKBIIIMOPHUCTHKA, YAATO e € J1a
00BbpKa gUTaTEeNA B PE3yNITaT OT JIUIICaTa Ha JIOTHYECKHU IIEHTHP B TOBECTBOBAHHE-
To. [Ipumep 3a TOBa € aBTOPOBOTO OTHOIIEHHE KbM a3a B MOCTMOAEPHUS POMaH
Deception (Msmana, 1990). I'maBHUAT repoli B pomaHa ce ka3Ba Owmm Por, koiiTo
€ U3BECTEH MucaTell U Mpuinya MHOTO Ha camus aBTop. [aBHuAT report Ounun
Pot cpema apyr @unun Por, koiiTo ce npeactass 3a uctunckug Ouiun Por, koe-
TO OT CBOSI CTpaHa BOAM JI0 OIIe MO-TOJISIMO OOBbpKBaHE y uuTarens. B pesynrar
Ha CMECBaHeTO Ha c(hepuTe Ha pPeaHO U XyI0KECTBEHO, aBTOPHT HACOYBA BHUMA-
HUETO Ha YATATENsI KbM €CTECTBOTO Ha TBOPYECKHUS aKT, C IPYTH AyMHU, OCHOBHATA
nen Ha Por B mocTMonepHATE My pOMaHU € Ja pa3MUIILISABAa BbPXY TBOPYECKHUS
mporiec.

Bropusar monxon kKpM a3a ce HaOMO[aBa B POMAaHHUTE, MPUHAICKAIIN KbM
PEaNMCTUYHOTO TEYCHHE B INTEpaTypara. B TIX aBTOpBHT H3MOBSAIBA MHOTO M10-0T-
TOBOPHO OTHOIIIEHHE KbM CYyOEKTUBHOCTTA, KAaTO M3CJIEABA IICHXOJIOTHIECKaTa MO-
THBAIUsl HA CBOUTE Tepou. ETo 3amo HIKOM KPUTHIHA OMPEIENT HETOBUS CTHI
KaTo IICHUXOJIOTHYECKH pealn3bM. BehIHOCT B ipecnenBane Ha ncTuHata Oummm
Pot n3non3Ba KakTo peaqucTUYHH, Taka U MOJCPHUCTHYHHU TEXHHUKH, KATO HAIIPH-
Mep BBTPEUIHHSI MOHOJOT U T.H. ChOTBETHO PEANTHCTUYHHATE POMaHU B HETOBOTO
TBOPYECTBO Ca T€3W, KOUTO MPEIN3BUKBAT HAli-MHOTO TIOJIEMHKA: JIOKATO TIOCTMO-
JIEPHATE POMAaHHW MOrar Jia ObJaT OMaJIOBaKEHU KaTO €KCIIEPHMEHTH W Wrpa Ha
JIyMH, TO PEATUCTUIHATE POMaHU MMaT MHOTO TTO-CEPHO3HO IMOCTaHNE 1 3aMHCHIL.

[lopanau oTmageHocTTa CH Ha €MUCTEMOJIOTUYECKHUS TIPOEKT Jla TI03HAe a3bT
u npyrure, Por He Moxe 1a Ob/ie OrpaHUYeH B PAMKHUTE caMO Ha peajucTHYHaTa
WM TIOCTMOJIepHaTa napajaurma. Tpsaosa na ce oTOenexu, 4ye B Ha4aJloTo Ha CBOATA
kapuepa Pot 3amouBa ¢ TpagunuuTe Ha peasin3ma, rnpe3 70-te u 80-Te excriepuMeH-
THpa ¢ MOCTMOACPHUCTHYHATA CTUJIMCTHKA M MTOXBATH, U HAKpasi, OT ITOCIETHOTO
necetmieTre Ha XX BEK Ce BPhINA KbM MapaurMara Ha IICUXOIOTUIECKHUS pean-
3bM, U3CJIe/IBAKM MOTHBHTE Ha CBOUTE N3MHUCIIEHN MbXe. Moke Ou Hail-yIaqHOTO
OTIpe/ieTIeHne Ha JKaHpOoBaTa M CTHIIMCTHYHA TexHWKa Ha Dumum Pot e na mpu-
OerHeM KbM MpeanookeHneTo Ha Poospt Curiie 3a ChIIECTBYBaHETO Ha ,,IIPOITY-
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CKJIBa MeMOpaHa‘“ B ChBpEMEHHATa aMepUKaHCKa JIUTeparypa, KOeTo mpernonara
B3aMIMOJICHCTBUETO HA PEATMCTUYHOTO U MTOCTMOJIEPHOTO TEUCHHUE, BMECTO TSAXHO-
TO sicHO pasrpannuaBane (bpaynep, 2007: 48).

[IspBusT poman Ha Port, Letting Go (Oceoboscoasane, 1962) ctaBa cBoe00-
paseH MOTUB Ha TBOpuecTBOTO My. Criopen Tarnep 0cBOOOXK/1aBaHETO € IIEHTPaIHA
MeTadopa B aMepHUKaHCKaTa JIUTeparypa B cpeaara Ha XX Bek. Jumemara, Kos-
To TaHep cp3mpa B TepoWTe Ha MHOTO aMEPUKAaHCKH aBTOPH, € MEXKIY ,yKaca
oT abcomroTHa 6e3popMEeHOCT™ | ,,3aTBOpA Ha THETAMMTE orpanudeHus ™ (Tanep,
1971: 67). Por pa3no3HaBa Ta3u IujieMa B CBOUTE ITEPCOHAXKH, KaTo 5 UACHTHDH-
[Mpa ¢ HE TOJIKOBA MPETEHIIMO3HUTE 0003HAUYEHUS ,,HETIOATIPABEHA UTPUBOCT™ U
»CMBpTOHOCHA cepro3HocT (Pot, 1975: 139). JIMcKypChT, BKIIOYBAIL TCPMUHH
Karo ,,CepUO3HOCT, ,,hpycTpanusg u T.H., ¢ QpyHKIHI Ha BausHUETOo Ha Kadxka.
B ,.IIponecst Kadka mpencraBs repoii, H3MpaBeH IIpen ChJ, BMEHSBAI My BHHA
3a HechIecTByBalo nperpemenne. Cropen Pot o6ade, CbIBT € MPOAYKT HA Ch3-
HaHneTo Ha camus ooBuHsAeM (Pot, 1975: 80). Por onmcBa mMEeHHO TaKbB IICUXO-
JIOTHYECKH CMYT W CTPaJaHWe M ChITHTCTBAIIAaTa TH OopOa 3a ceOenmo3HaHue, 3a
Jla MOTaT HETOBUTE TePOU J1a c€ OCBOOOIAT OT BIACTTA HA TO3HU BHOOPaKaeM Ch/I.

Jpyr acniekT Ha TBOpUeCcTBOTO Ha POT e, ue Toi m300pa3sBa MPEeIuMHO MBKE
MepcoHaku. ABTOPBT Ka3Ba B €IHO OT MHTEPBIOTATa CH, YacT OT (ppeHCKaTa JIOKY-
MEHTaJHaTa nopeauua ,,Beaukure nucarenu Ha XX Bek™: ,,)KUBOTHT Ha MBKETE €
MOST TIPEIMET, MUPKBT Ja CH MBXK, KIOYHBT ¢ (harmochT. B eceto ,,PoT m moapT™
Heobpa [llocrak ycTaHOBsIBa, 9€ OCHOBHUSAT MOTHB B MHOTO OT HETOBHTE POMAHH €
MUTBT 32 MBXKKATa HEYSI3BUMOCT U TI0-TOYHO M300mmdaBaHeTo Ha To3u Myt (I1loc-
tak, 2007: 111). IllocTrak mpoapiDKaBa aHalW3a CH, KaTo OTOENsI3Ba, Y€ aBTOPHT
CSIKaIll IPUBETCTBA HETATHUBHHUTE OT3MBHM HAa KPUTHKATA CHPSIMO HETOBUTE IEPCO-
HaXH ,, keHoMmpasiu®. [1IBeHrep, oT CBOs CTpaHa, BUXK/Ia B HEIPUKPUTHUS UHTEPEC
Ha aBTOpa KbM CEKCyaJHHUTE KeJIaHWUs Ha MBXKETe JOCTaThbYHO OCHOBAaHHWE J1a TO
MIPUYHUCIIY KBM T.Hap. MBXKHU CTWJ B tuteparypara. Kem to3u ctun [IBenrep mpu-
YHCIIsBA aBTOPH, KOUTO, ,,BMECTO JIa HTHOPUPAT MBXKKaTa CEKCYaJHOCT, 5 pueMar
3a cBost ocHOBHA Tema“ (LLIBenrep, 1979: 622). lllocrak cpmio 3ammuTaBa Pot ot
HaNaJKUTe CPEIly HErOBOTO MPeIoaraeMo >KeHoMpa3cTBo. T KOHTpHpa KPUTH-
IIUTE, KaTo MPUBEXK/A KaTo AOBOJ CTHIMCTUYHATA TEXHHWKA W IMOXBaTH Ha Duimm
Pot, noka3Baiiku yOenuTeIHO XyJIOKeCTBEHATa AUCTAHIHS MEXKIY ,,KYKIOBOIA™ U
,kykmute (ILlocrak, 2007: 111).

Joxon Maknanuen cb3upa B XyJ0sKecTBeHUs cBeTorie] Ha @unun Pot Bius-
HUeTo Ha XeHpH [xeiiMc, a UMEHHO HHTEpPEC KbM MOTHUBUTE, CTOSLLIM 3] [IOBE/E-
HUETO Ha XyJA0KECTBEHUTE MEPCOHAKHU | 3a]] HAITUTE OJaropoaau ummyicu (Mak-
mauuen, 2003: 44). Cnopen Makganuen, repoute Ha PoT BogsaT OuTKa ¢ HAW-THM-
HHUTE CHJTU B ceO€ CH, HO Ta3u OMTKa HEM3MEHHO IMPOTHYA Ha (pOHA Ha OOIIECTBEHUS
counyM u nopsaaku. TpsdBa na ce ordernexu, ye repoute Ha PoT He ca caMoTHHTE
nHauBHIyanucTd Ha CenmHmKbp, benoy nmam Manamyn. Makmnanuen 3akiitodana,
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4e aBTOPHT TPAOBa J1a MpEeMUHE Mpe3 COIMyMa, aKO C€ CTPEMHU J1a Ch3/1ajie IPaBIo-
nonooum repcoraxkn (Makmanuen, 2003: 44).

['puitHOSpT BIKIIA BpBh3Ka MKy MOPATHO-ETHIHOTO B TBOPUYECTBOTO Ha Pot
Y aBTOPOBHSI CTPEMEIK J1a TIOCTUTHE HCTUHHOCT M XYIOKECTBEHO BB3/ICHCTBHE Upe3
HapyliaBaHe Ha KYITYpHHTE W Tcuxosormuecku Hopmu (I'puitnoepr 2003: 82).
Tasu cTparerust HamMmupa CBOETO Baluauzupane B Yuisam JuitH Xaysbic, euH oT
CTOXKEpHUTE Ha aMepHKaHCKaTa JInTepaTypa, KOWTo B eceTo ,,llncane u deTene Ha
pOMaHU‘* pasrpbllia Te3ara, e cdepara Ha M3KYCTBOTO € MCTHHATA, HE3aBUCUMO
JTaJTi Ta3u UCTHHA € JTUIeTpUATHA Win He (Xaywic, 1958: 298). ®@wmum Pot crieasa
TOBa BepyIO HEOTMEHHO B MIPOIBIDKEHHE Ha MTOBEYE OT MET/IECET TOMUHH, KaTo H3-
o0nryaBa JIMIEMEPUETO U MTOKa3Ba YOBEIIKOTO ChCTOSHUE, 0€3 J1a TO UAealTu3npa.
[TocHOK BMX/1a B Ta3u CKIIOHHOCT Ha aBTOpa AOCTAThYHO OCHOBAHHUE J]a TO IIPUYHC-
T KbM TpaauIusTa, 3anousama ¢ Hurme, npemunaBama npe3 EmMepcon u ap., B
TAXHATa 00I1a TOTOBHOCT 3a MMPOTHUBOIIOCTaBsIHE Ha OOIIOMPHUETOTO U JTFOO0B KbM
roiara u rmonHskora rposHa ncruna. (Ilocaok, 2006: 9). I[TocHOK TIpocieasiBa Kope-
HUTE Ha TOBA TeueHUEe HazaJ BbB BpemeTo 10 Kaut, Konepumk, Monteitn, Yuiasim
JxeiimMc 1 ap. 3a chkalleHne, MOKe O IMEHHO HETIOKOJICOMMOTO TIpeciieiBaHe Ha
WCTHHATA U U3BEXKJAHETO Ha IIPEJICH TNIaH HAa CKPUTHTE MOTHBH B WHAUE UICAIIN3H-
paHHUTE HapaTUBU Ha HETOBHUTE MIEPCOHAYKHU 3aCTaBaT MEXJy HETO U €MHCTBEHOTO
pu3HaHue, KoeTo My yosrBa — HoOenoBara Harpasia. Benpekn de € MHOTOKpaTHO
HOMHUHHUPAH, TSI My c€ U3ILIb3Ba U npe3 Mecen Mait 2018 r. @unun Pot nounHa Ha 84
roAWIIHa Bh3pacT. HeroBoTo TBopUecTBO 0Oaue nmoaydasa 29 Apyru Harpaiau, Cpen
kouTo Harpajaara , Ilynuubsp® npe3 1998 3a ,,Amepukancku nactopan®, ,,IleH-do-
kubp* npe3 2001 1. 3a ,YosemikoTo neTHO 1 aAp. HIKOIKO OT HErOBUTE POMaHM Cca
€KpaHU3UPaHU C yYaCTHETO Ha 3Be3/M Karo AHTHbHU XonkuHc, ben Kunrcnu, I1e-
Hesore Kpy3. Cbc cBOETO OOIIOYOBEIIKO €CTECTBO HaciencTBOTO Ha Owmmm Pot
Jlasied HaAXBBPIIS MPeJleuTe Ha aMepUKaHCKaTa KyJITypa u JUTeparypa.
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AKTYAJIHUN JIMHT BOIUAAKTUYECKHU PAKYPCU
CONTEMPORARY ASPECTS OF LINGUO-DIDACTICS

L{eemanxa /{unxkosa

Coduiickus ynusepcuret ,,CB. Kimmment Oxpuacku’ (bbarapus)

Tsvetanka Dilkova

(Sofia University “St. Kilment Ohridski” (Bulgaria)

Ha 25 oxtomBpu 2019 1. B Coduiickusa ynusepcurer ,,CB. Knument Oxpun-
CKH' ce TIpOBee MEXKIyHAapoIHA HaydHa KOH(EpeHIHs IO HaACIOB ,,JIMHTBO-
ninakTHYeckn pakypen’. Kondepenmusra Oeme opranusupana ot Karenpara mo
METOAMKA Ha 4yKJ0€3UKOBOTO 0OydeHHne KbM DakynreTa Mo KIacH4ecKd U HOBU
¢unonornu Ha Couiickus yHUBEPCUTET 1O 1MOBOJ 70-Ta TOMUITHUHA OT HEHHOTO
Ch3/1aBaHe M MHCTUTYAJM3UPAHETO Ha JIMHTBOJUIAKTHKATa KaTo 0a30Ba aKaeMud-
Ha JIUCIUTUINHA.

Ha o¢unmannoto orkpuBaHe Ha KOH(eEpeHIUATAa Osixa OTIPABEHH IPHBET-
CTBHSI OT PEKTOPCKOTO pBhKOBOACTBO Ha Coduiickus yausepcurer ,,CB. KimnmeHt
Oxpuacku® ¥ Ha JEKaHCKOTO PBKOBOJACTBO Ha DakynaTeTa Mo KIACHYEeCKH U HOBHU
¢unonornn npu Codwuiickust yHuBepcureT. CrielMaiHd MO3PaBUTEIHN apecu
0s1Xa MOJIHECEHH OT TIPEJICTABUTEIH Ha JTUIIOMAaTHYEeCKHs Kopyc B beirapus: ot
H.IIp. r-xa Haprus ['yp6anoBa — mocinanuk Ha PemyOnuka Azepbaiimxan B bbira-
pusi, ot H.Ip. r-xa 3akus En Munayn — u3BbHpEeH U TBIHOMOIIEH MOCTaHUK Ha
KpanctBo Mapoxko B beirapus, ot r-0 Aaxen Cantamapust bapHoia — CbBETHUK T10
oOpasoBanueTo B rocosictBoTo Ha Kpancrso Mcnanus B buarapus, ot r-H 'eopruoc
Kpansic — mapske a‘adep B mocosictBoro Ha PenyOnuka ['sprust B beirapus, ot r-H
Cnuman benxanman — KOHCY I Ha AJDKHpPCKaTa HapOAHO-JIEeMOKpaTHIHa permyonuka
B bearapus, ot r-xa Teonopa Byprymkuesa — arauie 1o KyJTypHUTE BbIIPOCH B I10-
concTBoTo Ha IlIBeiinapus B Bearapus, ot r-xa Moana Kpucrea — ararie mo kyaTyp-
HUTe BhIpocH Ha PenyOnuka Pymbuus B bearapus, ot r-u Axmen 3eiipek — BTopu
CeKpeTap Ha 1mocojcTBoTo Ha PemyOnuka Typrwst B benrapus u ap.
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[IpencraBurenu Ha akajeMuYHaTa OOIIMHOCT OT CTpaHATa W YY>KOWHA CBHIIO
OTITpaBHXa CBOMTE IMO3/PABICHHUS 110 TOBO I00miest Ha Karexpara mo Merosyka Ha
YyXKT0€3UKOBOTO 00y4deHHe, KaTo MoJuepTaxa YBaKEeHHETo cH KbM 70-roguimrHara
Hay4YHO-TIpEeTIo/IaBaTelicka aeiiHocT Ha Karenpara u m3pa3muxa moxenaHus 3a mpo-
IbIDKaBaHE Ha BOJIEIIATA M POJISI B TTOJrOTOBKATA Ha MPETIOIaBaTel 110 TyK]] €31UK
Y 3a pa3mupsBaHe Ha HEeWHAaTa JEHHOCT B HAI[MOHAJIEH W MEXIYHApOJCH IUIaH.
bsixa mpodeTeHn Mo3apaBUTEIIHN aApecH OT Ipod. 1-p Pymen MianeHoB — pekTop
Ha [moBauBckus yauBepcHTeT ,,Ilancuit Xunenaapcku', mpod. n-p Cens Tep3u-
eBa — PEeKTOp Ha XUMHUKO-TEXHOJIOTHYHUS U METAITypIHYeH YHUBEPCHUTET, OT TPOQ.
n-p Ilersp XpucTtoB — pekTop Ha BapHeHCKHS CBOOOIEH YHUBEPCHTET, MOII. I-P
JInnsaa CrpakoBa — nmekan Ha @akynrera 1Mo nemaroruka B Coduiickust yHUBEp-
cuteT, mpod. 1-p Marmanena KoctoBa-IlanaiioroBa — mekan Ha OUITOIOTHIECKUS
(dakynrer Ha Orozanagams yausepcuret ,,Heopur Puicku®, mpod. ama Pymsna
TankoBa — nekan Ha llemarormdeckus ¢akynreT Ha [ITOBIUBCKHS YHUBEPCHTET
LHllancuit Xunenaapcku®, ot A-p MapTtun XeH1eJaMaH OT UMETO Ha PhKOBOJICTBOTO
Ha YauBepcuteTa Ha XamOypr (I'epmanus) u ap.

CbC CBOETO IPUCHCTBHE U TTO3/IpaBiieHns ro0uiesT Ha Karenpara mo metonnka
Ha 9yKI0E3UKOBOTO 00ydeHHe O¢ IMoYeTeH OT MPEICTaBUTENN Ha peauIa Obiarap-
CKU U 9yXXAECTpaHHH MHCTUTYIHH: oT npod. Camrko HacteB — mupekrop Ha Kyi-
TypHO-UHGOPMAITMOHHUS IEHTHP Ha Perryonuka CeBepna Makenonwust B beirapus,
JIto60oB KocroBa — mupekrop Ha bputanckus cbBer B beirapus, mom. a-p Saka
TakeBa — npeacenaren Ha CHHANKATa HA OBATapCKHUTE YIuTeNH, r-H Hukomai KbH-
YeB — 3aMECTHHK-IUPEKTOp Ha HanmonamHo u3garencTso 3a 00pa3oBaHne M HayKa
»A3-0yku*, mpod. nmH Cuitka Kocroa-UaBmapoBa — npencenaren Ha [locrosH-
Ha KOMHUCHS TI0 TeJJaroTHIeCKN HayKH M COLMAIHHM JIeHHOCTH KbM HarnmonamHara
areHIMs 3a OICHSBAaHE M aKpeAuTaIus, J0M. 1-p AHHA AHTeI0Ba — IUPEKTOp Ha
YHuBepcuteTckara onbnroreka Ha CoUiCKus YHUBEPCUTET | JIp.

[IpuBercTBHE OTMpaBHXa pPHKOBOAWTENN Ha Kareapu oT Coduiickus yHUBEp-
cuTeT: o, A-p Munena Mopranosa — prkoBoauTen Ha Karenpara 1o Metomka Ha
qy»KI0€3UKOBOTO o0ydeHwme, mpod. 1-p Arren [lerpoB — prkoBoauTen Ha Karempa-
Ta 10 METOJIMKa; JIOL. J-p Asiekcanjpa [1aBaHakoBa — pbkoBojuTen Ha Kareapara
10 AaHIITUIMCTHKA U aMEePUKaHUCTHKA, TIpod. 1-p MpuHa CapbrBaHOBa — PHKOBOAM-
tesn Ha Kareapara 1o TIOPKOJIOTUs U alTaucTuka, Aoil. A-p AHtoHus [{aHkoBa — pb-
koBonuTen Ha Kareapara no kutauctuka, foil. J1-p ['eprana [letkoBa — pbKOBOAUTEN
Ha Karenpara 1o simoHUCTHKA U Ip.

[To3npaBienust Osxa OTIIPaBeHH OT AMPEKTOPHUTE HA EMUTHH COPUIACKH YUH-
nuia, ¢ kouto Karexpara mo meronuka Ha 9yKJ0€3MKOBOTO 00y4YeHHE MMa JTbJ-
TOTOAMIITHO A00PO ChTpymHUYIecTBO: T-ka Hemm IleTtpoBa — mupexrop Ha IlppBa
AET, r-xa Emwmms bormanosa-MBanoBa — mupekrop Ha 9. @EI |, AndoHc 150
Jlamaptur®, 1-p Antoan ToneB — mmpekrop Ha CMI |, Ilamcuit Xwumengapcku*,
r-H MBan CrosaoB — mgupekrop Ha 138. CYU3UE ,Ilpod. Bacun 3matapcku®,
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r-xa Const bostHoBa — nupexrop Ha [Ipodunmpanara TruMHa3us C HHTEH3UBHO U3Y-
yaBaHe Ha pyMbHCKH €3UK ,,Muxait EMunecky*, r-xa Kanuna KapasueBa — nupek-
Top Ha 17. CY ,Jamsu I'pyes®, r-xa bucrpa bamposa (mupexrtop) u n-p Ilerwsp
3apeB (3amecTHUK-aupekTop) Ha 20. OV , . Tomop Munkos*, r-H Aranac JIuMATpoB —
3aMecTHHK-nupekTop Ha 18. CV ,,Viram [magcror* u ap. Chio Taka Oe oTIpaBeHo
CIETMAITHO MO3/IpaBJieHne oT qupekropa Ha ComyHckara mpodecoHaIHa THMHA3US
r-H Jlumutpuoc [anmanoc. Ha oTkprBaHeTO MpUCHhCTBaXa OMBIIK M HACTOSIIN TIpe-
MoJIaBaTeNN U CTyACHTH OoT Kareapara 1mo MeTonka Ha 9yKI0€3UKOBOTO 00yUeHHe,
KOWUTO 3aCBHUJIETEIICTBAXa CHIPUYACTHETO CH KbM M3TPAKIAHETO Ha aITyMHH-OOII-
HoctTa B Coduiickus yausepcurer ,,CB. KimnmenT OXpumckm’.

[Inenapuara cecus Ha KoHGEpeHITUATA 3armouHa ¢ mokian Ha H.Ip. r-xxa Tama-
pa JlnmmyamBuiy — mocianuK Ha [py3us B bearapus, B KoiTo 0s1xa pas3rienany ac-
MEeKTUTE Ha ChBPEMEHHATa €3UKOBa u 0Opa3oBarenHa noautuka Ha [ pysus. [Ipod.
ndu Jumutsp BecennmroB HampaBu ucTopuiecKka perpocneknus Ha Kareapara mo
METOJIMKA Ha Ty T0C3UKOBOTO OOYUICHHE OT Ch3IaBaHETO M Mmpe3 gayednara 1949 r.
no Hamy 1HU. KaTo n3ThKHA 3aciyTuTe Ha phKoBoauTenuTe Ha Karenpara, otiaman
nerinoctTa Ha ipod. A-p Ara Unmesa, nmpod. n-p Ilasen [1ates u mpod. ama Tomop
[lonoB., GenexxuTH y4eHH, IEKaHU U 3aMECTHUK-IekaHn Ha Dakyirera 1mo Kiacu-
YeCKU U HOBH (DUIIOJIOTHH, KOUTO YCIISABAT Ja 51 ChXPaHsT U J1a BbBEJaT HHOBAaTUBHU
MIPaKTUKH, BRIIPEKH MpeBpaTHOcTUTE HA BpeMeTo. [Ipod. amma Tomop Illomnos mpo-
CJIeT TBOPYECTBOTO W HOBATOPCTBOTO B ChBPEMEHHOTO OOy4EHHE TI0 BTOPH €3HK,
a o1 1-p Munena Mopnasosa pasriena pasBHTHETO HA METOIMKATA MO TYPCKH
e3uK B brarapus.

YyacTHUIIUTE B KOH(EpPEHIHATa TPEACTaBUXa CBOUTE M3CIIEIBAaHUS, MOCBE-
TEHU Ha MPOOJIEeMHTE Ha ChBPEMEHHATa JIMHTBOIWAAKTHKA, €3WKO3HAHWE, JIUTE-
parypo3HaHHe, UCTOPHs, KyITypa U oOmiecTBo. PaboTHHUTE e3uny Ha JOKIIAINTe
Osixa OBJNTapCKH, aHTIIHACKH, PYCKH, (PEHCKH, HEMCKH, UCTIAHCKH, UTATHAHCKH.
W3Hecenn u muckytupanu 0sxa moBede oT 70 JOKIama OT BOACIIM HAITH U TyXK-
JeCTpaHH! YYCHU.

Jloxitaz 3a CONMaIHOTO BKJIFOYBaHE M MPUOOIaBamoTo o0pa3oBaHie Ha ThP-
CeIUTe YOSXKHUIIE B OSKAHITUTE Upe3 00ydeHHe 10 ObITapCKu €3UK O¢ H3HECEH OT
mpod. Cwmiika Koctoa-Uanaposa ot Codutickus yausepcuret. [Ipod. x-p Tarsaa
Amnrenoa ot CouiicKisl yHUBEPCHUTET pasIiiefia CaMOOIIeHKaTa Ha TIOATOTOBKATa
110 METOAMKA Ha y4uTens mo e3uk. [om. a-p Becema CimaBoBa or HanmmonanaHara
CIIOpTHA aKajieMust ,,Bacun JIeBcku' npejcTaBu U3cieiBaHE BbPXY YIAOBIETBOpE-
HOCTTa Ha 00yJaeMHUTE B KOHTEKCTa Ha CMECEHO 9Yy>KJ0€3MKOBO oOyueHue. ure-
pec mpean3BrKa ChbBMECTHHST JoKiaz Ha mpod. 1. Becenmnos, nou. M. Mopurano-
Ba u A. JlemreB ot Co(pHiiCKUSI YHUBEPCUTET, MPEACTABSIIT MO HA TUTYPHJIAHT -
BaJIHO OOy4YeHHE B MYJITHJIMHI'BAIHA U MYJATHKYJITypHA Cpefa.

HoxnansT Ha ipod. ndur Enena MBanosa ot CaHKTIIETEpOYPICKUS IBPKABEH
yauBepcuteT (Pycus) 6e mocBeTeH Ha 0000IUTEeIHATa yIoTpeda Ha Tymara ,,q90-
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BeK* B OBJrapo-pyckwus mapaneneH kopmyc. IIpod. ndbu Upena Kpwcresa ot Co-
(uiickusl yHUBEpCUTET pas3riena 3HaYeHHeTo Ha (uiojoruueckara mkona B Jlni
Mpe3 Tpu3MaTa Ha apXeoNoruaTa Ha TPaAyKTOJOTHYHOTO Mo3HaHWe. Hemckusar
n3cieoBaren A-p MapTtua XeHieamMan oT YHuBepcutera B XaMmOypr (I'epmanms)
MIPEJICTaBU CBOETO BMKJAHE 3a mpoliieMa 3a CTaHJapTU3aIlusaTa Ha e3uKa Ha Oy-
HeBute B Cupous. [Ipod. 1-p Mapuana [‘eopruesa ot beiarapckara akageMus Ha
HayKWTe HaIlpaBW OPUTHHAJICH aHAIIN3 HA eMOTHBHHUTE MEXTyMETHUS KaTo IMPOTOII-
penvkaty. B moximana Ha aBTOPCKUS KOJIEKTUB, ChCTaBEH OT Jo1l. 1-p ['anmuHa Crap-
yeHko U J-p Tarana XXmaiino ot IlaBnomapckusi 1bpykaBeH MeIarornyeckd YHHU-
BepcuteT (Kaszaxcran), 6¢ HHTEpIIpEeTHPaHa Bph3KaTa MEXKIy YOBEKa M MpUpoaaTa
B paskaszurte Ha BceBomon MiBaHOB KaTo TMHTBOKYITYPOJIOTHYEH U 00pa3oBaTesieH
pooIIeM.

Uyk110e3ukoBo 00y4deHHe KaTo YCBOSBaHE Ha HOB €3WKOB CBST € TeMaTa Ha
nmoknana, u3aeceH ot npod. ndbu Jlronvmuna Kapnenko ot CamMapckus HallMOHAICH
n3cienopareiacku yausepeurer ,,C. I1. Kopoiasos (Pycus). Ot mom. a-p Enena Ca-
BoBa oT HoB Obirapcku yHHBepcHTET Oellle M3HECeH JOKIIaJ BbPXY Pa3BUBAHETO
Ha TIPETIOIaBaTeNICKA YMEHUS 32 W3IOJI3BaHe Ha OPUTHHAIHH XyJIO0KECTBEHHU TEK-
CTOBE B UYXKI0E3MKOBOTO 0OydeHue. J{uckycnn npenu3Bukaxa U JOKIAANTE, TOC-
BETEHHW Ha TEMH KaTO HaMaJIIBAaHETO Ha CHIIPOTHBATA HA YUUTEINTE TI0 aHTIIMHCKN
€3WK 3a MpIIaraHe Ha WHOBAIIWH, MIPEJCTaBeH OT JOL. A-p Xwuiaa TepieMessiH OT
[TmoBnuBCcKUs yHHBEpcHTET ,,Ilancuit XmieHmapcku®, u oOpa3oBareTHaTa MUACHS
Ha y4eOHHTE ToMarayia o HeMCKHU e€3uK B bbirapus B HawamoTo Ha XX Bek, pas-
paborenu ot gom. A-p Becema bemdera u mom. n-p Cewiren CranueB oT Benmko-
THPHOBCKHUS YHUBepCUTET ,,CB. ¢B. Kupnin u Meronuii®. JI-p Mupena Anxacanu ot
YuuBepcuteta Enoka (Tupana, AnbaHus) aHAIM3Upa H3MEPBAHUSITA HA ITOCTHIKE-
HUATA TI0 hopMysara ,,pOACH €3HuK + 2 1 He0OXOMUMOCTTa OT YCHBBPIIICHCTBAHE
Ha 9yKI0e3uKoBUTe yMeHHS B EBpona. Jlom. a-p Becena Ueprosa or Coduiickus
YHUBEPCUTET pasryiesia MACTOTO Ha TPAHCKPUIIIHMATA U TPAHCIUTEPAIUATA B Ty K-
JIOC3UKOBOTO OOyUYCHHE.

Hom. 1-p Ceernmana JlumurpoBa-Ito3eneBa or HoB ObITapcKku YHUBEPCHTET
MIpEJCTaBu ,,00parHara CTpaHa* HAa MEXKAYKYATypHaTa KOMYHHKATHBHA KOMIIE-
TeHTHOCT. DyHKINH Ha MEXTYKYITYPHHUTE Pa3Indns 3a e()eKTUBHOTO pa3BUTHE HA
MKOHOMHKara Osxa pasnienanu ot npod. mu Haramus Anekcanmposa. MHTepeceH
ACTeKT Ha HEOOXOIMMOCTTa OT MICUXOJIOTH3AIis Ha ChBpEMEHHHs 00pa3oBaTesieH
nporiec Oe orOens3aH B u3cieaBaneTo Ha n-p Jlanuena bosHoBa oT AkameMusTa
Ha MBP.

ITo Bpeme Ha KOH(EpeHIHUATA ,,J]IMHTBOTUAAKTHIECCKH PaKypCH'*, TOCBETEHA Ha
70-Ta rogUIIHUHA OT Ch3/1aBaHeTo Ha KaTenpara mo METoAuKa Ha 4y K10€3UKOBOTO
obyuenne kpM DakynreTa 1Mo KIacHYecKd W HOBH (uiojoruu npu Coduiickus
yHuBepcuteT ,,CB. KimmMmeHT OXpHICKH, C€ ChCTOSIXa OXKUBEHU THUCKYCHU BBPXY
MIPEICTABEHUTE WHOBATUBHY M3CIICABAHUS U MIPAKTUKH, B PAMKUTE Ha KOUTO Oerre
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M3THKHATa BUCOKATa HaydyHa CTOMHOCT Ha M3HECEHHTE NOKIamu. lonmemMusT Opoi
YYaCTHUIM OT PA3INYHH AbP)KaBU U YHHUBEPCUTETH, KaTO W 3aCHIICHUST WHTEpEC
OT CTpaHa Ha CIyIIaTeJInTe, MPU KOWTO MPOTEKOoXa 3aceqaHusITa Ha KoH(epeHIn-
STa, ca JOKa3aTeJICTBO 32 M3BOIOBAHMS aBTOPHUTET, C KOWTO Ce€ MOJI3BaT B HAYYHHUTE
cpenu mipenonaBarenure ot Kareapara. C ycrenHoTo MpoBex1ane Ha I00MIeHHIs
Hay4eH (hopyM OIlle BEHBXK C€ 3aTBBPAH BOJIEIIOTO MAICTO B U3CIIECABAHHUATA B 00-
JIaCTTa Ha IMHTBOMIAKTONOTHATA HA KaTepara 1mo MeTorka Ha 9y 10€31UKOBOTO
oOydenune B ctpaHara u B lOromsrouna EBpora.

OTIHYHOTO MPOBEXKTaHE HA KOH(EPEHITHATA Oelle OChIECTBEHA OT OPTaHH-
3allMOHEH KOMHTET, pbKoBoJeH oT mpod. ndu Jumutep BecennHoB u gou. a-p
Munena Hopnanosa. TekcToBeTe Ha TOKIauTe 1e ObJAT MyOIMKYBAHH B HAydYeH
cOopHUK, MocBeTeH Ha 70-rogummHrHAaTa Ha Karempara 1mo MeTomuka Ha 9yKI0-
€3MKOBOTO 00y4YeHHeE, KaTo Taka ChBCEM CKOPO T€3W OPUTHHAIHU U3CIIEIBAHUS I11e
ObIaT TOCTHITHY 3a HAy9IHATa OOITHOCT.

Ac. n-p liBeranka /InsikoBa

Katenpa ,,MeTonnka Ha 9y>kKI0€3UKOBOTO 00ydeHHe
@DakynaTeT M0 KIACHYECKH U HOBU (DHIIONIOTHH

Codmiickn yauBepcureT ,,CB. Kimmment Oxpuacku™

Anpec: 6y Llap Ocobomguren Ne 15, 1504 Codwus, benrapus
P4 cdilkova@uni-sofia.bg

Assist. Prof. Tsvetanka Dilkova, PhD

Department of Foreign Language Teaching Methodology
Faculty of Classical and Modern Philology

Sofia University “St. Kilment Ohridski”

Address: 15, Tsar Osvoboditel Blvd., 1504 Sofia, Bulgaria
P4 cdilkova@uni-sofia.bg
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N3UCKBAHUSA KbBM ABTOPUTE

OBIIA UHO®OPMALIUS

1. B criucanne ,,Oumonoruss’ ce mpreMar 3a pereH3upaHe CTaTuH (CTYAUH, TPeTyIen, 10-
KJIaaM, Ka3ycH, INIaBH OT KHWTH, JUCKYCHH, PEJaKTOPCKH MaTepHann) B TeMaTHIHHATE 00-
JacTH: 0010 ¥ IPUIIOXKHO €3MKO3HAHUE, INTEPATyPO3HAHHE, PEBO, KYATYPOJIOTHS U METO-
JIVKa Ha Yy’>KTOE3UKOBOTO 00OyUeHHE ChC CHElHaieH (OKyC BbPXY HHTEPIUCIUIUTHHAPHNUTE
U TPAaHWYIHHUTE U3CJIEIBAHMS, MyITHIMHTBU3MA M TPAHCKYATypaian3mMa. OOeMbT Ha CTaTHHTE
e 1o 20 cranmapTaA cTpaHuIy. [lyOnmukanuuTe B criucanue ,,Omionorus™ ca Ha aHTITHICKH,
(peHCKH, HeMCKH, FCIIAaHCKHU, HTATHAHCKHU, TIOPTYTAJICKH, PYCKH MITH Ha OBITapCcKu e3WK (¢
pes3toMe Ha OBITapCKH U Ha aHIJIHHACKH e3UK 1 OnOIrorpadust Ha ObITapCKA M aHTTIHHCKH).

2. TexcroBeTe Ha InpeajlaraHuTe Craruu C€ MNpEACTaBAT B PC}IaKHI/IOHHaTa KOJICTHUA Ha
https://su.b-smart.tech/ wiu Ha anpec: philologia@uni-sofia.bg.

3. [locThrmnure PBHKOMHUCH CC MPETIICIKAAT 3a CbOTBETCTBUC C UBUCKBAHUATA KbM aBTOPUTE
OT YJICH Ha PeHaKHI/IOHHaTa KOJICT U, OMPCACIICH OT NPEACCAATCIIA Ha Pe[[aKIlI/IOHHI/IH CBbBCT.
P’LKOHI/ICI/I, KOUTO HC OTroBapsAT Ha U3MCKBAHUATA, C€ BPBLIAT 3a ,uopa60TKa Ha aBTOpUTE.
OcraHanure PBKOMNKMCHU CC NOITYCKAT 3a pCUCH3UpPaHe. UneHnoBere HA PCHaKHI/IOHHI/IH CBbBCT
Mmorar ga Hy6J'[I/IKyBaT CTaTUU B CIMCAHUECTO MPHU CTPUKTHO CIIa3BAHC HA YCJIOBUATA U CTAH-
JAapTUTC HA CIIMCAHUCTO.

4. Pepaknmonnara komerus onpenecsa 3a BCSIKa OT MOCTBIIMIIUTE CTAaTUW IO ABaMa pe-
IICH3eHTH. PerleH3unTe ce M3roTBAT B CPOKOBE, OTIPEACIICHU OT Pepaknmonnara xonerus.

5. PerieHsupaHeTo Ha CTATHHUTE CE M3BBHPIIBA B CHOTBETCTBHE ChC CTAHAAPTHUTE 3a OLIEHKA
Ha MOCTBIIBAIIATE PHKOIKCH Ype3 CUCTEMAaTa Ha JBOWHOCIIsIa mposepka (double-blind peer
review). [Ipu orieHKaTa Ha pelCH3CHTUTE BOJICIIIA POJISl HUMAT KPUTEPHUTE: 0OXBAT Ha U3CIE/I-
BAHETO, HOBOCT Ha WM3CJIEIBAHUTE MMPOOJIEMH, OPUTHHAIHOCT Ha MPHHOCHUTE, ChOTBETCTBHE
MEX/Iy 3aIJIABHETO M ChIBPKAHUETO, JIOTHKA Ha CTPYKTypara M MOCJIEI0BATEHOCT HA U3-
JIOXKEHUETO, ICKBaTHOCT HA METOIONOTHSTA, OOOCHOBAHOCT Ha PE3YJITATHTE, JOKA3BaHE HA
Te3aTa, MPUJIOKUMOCT Ha Pe3yNTaTuTe, 000CHOBAHOCT HA U3BOIUTE W 3aKITFOUCHHUSITA, KOpe-
KTHOCT M aKTYaJHOCT Ha [ATHPAHKUSTA, HAYYHOCT M SICHOTA HA CTHJIA HA U3JI0XKEHHUE.,

6. OKOHYATEITHOTO pelIeHHUe 3a ITyOauKyBaHe ce B3eMa oT PeakiiMoHHaTa KoJIerusi Ha 0c-
HOBaTa Ha 3aKJIIOYCHMATA B pereH3uure. Pemennero moxe 1a Obje 3a myOnukyBaHe 0e3
MIPOMEHH, 3a MyOJIMKYBaHe Ciie]] OTpa3siBaHe Ha HANPABEHU NPEHNOPBKU B PEICH3UUTE, 32
oTka3 3a myoiukyBsaHe. [Ipy perenue 3a oTpassiBaHe Ha IPEHOPBHKH, aBTOPUTE ITpepadboTBar
PBKOMUCUTE U NpEeACTaBAT B PenaknnoHHaTa Kojmerus JOKIaJ 3a TSIXHOTO OTpa3sBaHE B
OINpeJieNieH OT Hero CpoK, Ha OCHOBAaTa Ha KOMTO PenakimoHHara KoJerus B3eMa pelieHue
3a MyOJIMKyBaHe WM OTKa3 3a MyOJIMKyBaHe.

7. Ilpy IpOTUBOPEUMBOCT Ha 3aKJIIOUEHMSITA B pelieH3UUTe PeakiinoHHaTa KoJerus Moxe

J1a OTIPE/IeIIH OMBIHUTENICH PEIICH3CHT (PEIICH3EHTH).
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N3UCKBAHUSA KbBM O®POPMJIEHUETO
N CTPYKTYPATA HA CTATUUTE

8. [IpeyiaranuTe 3a pelieH3UpaHe cTaThu TPsiOBa 1a Ob1at BbB (popmar Ha Word ToKyMeHT,
KaKTO CJIe/Ba:

o I[Mpudr: Times New Roman 12

o dopmarupane Ha cTpanunure: Page Setup: Top: 2,5 cm, Bottom: 2,5 cm, Left: 2,5
cm, Right: 2.5 cm

e Line Spacing: 1,5 lines; First Line: 1,5 cm; Paper Size: A4.

9. OcHOBHHTE CTPYKTYpPHHU €JIEMEHTH Ha CTaTUHUTE Ca, KAKTO CIIeBA:

e HavamHa cTpaHuma

e BroBeneHue

e (OCHOBHO M3JIOKCHHE
e 3akiroueHue

e Pedepennun.

10. HauaiHa cTpaHuna (CTpaHuLM)

Havannara cTpaHuia BKIIOYBA:

3arnaBue Ha craTusiTa (MPEIOPHUUTEIHO € 3aIIaBHETO HA crartusTa Ja ¢ kpartko (5—10
IyMH) 1 J]a TIPEICTaBsl OCHOBHATA TeMa Ha U3CIICABAHETO).

HNmena Ha aBTOpa (aBropute). Bcuuku chaBTOpHU TpsiOBa Ja ce JOOABST MPH MOAaBAHETO
Ha ppKomnuca B ScholarOne u 1a 6b1aT MOAPEIEHU ¢ KOPEKTHA ITOCIIEIOBATETHOCT; aBTOPBT
(aBTOpHTE) CE MPEICTaBs C HAYYHA CTeNeH, aKaJeMHYHA JUIBKHOCT, e-mail Ha Kopec-
MOHUPAIUs ABTOP, HMe U a/ipec Ha aKaJeMUYHATa HHCTHTYLHUS.

Pe3rome. Pesromero Ha myOmuKanuuTe, HE3aBUCHMO HA KaKbB €3WK Ca HAIMCAHU, ¢ Ha ObJI-
rapcky 1 Ha aHmmicku e3uk. To TpssOBa /1a € KpaTko U SICHO, KaTo COUTO ChAbPIKA CIACIHUTE
CIICMCHTH:

e BBBe/cHMUE (,(DOH™ HA M3CIIEIBAHETO) (32 IBJIKUTEITHO)

e [IeJ1 M 33J1a91 Ha W3CJICBAHETO (3aTbKUTEITHO)

® TIPUIIOKEHA METONOJOTHS (,,[TIOCTAHOBKA HA U3CIICABAHETO ) (3aIBbJKUTEITHO)
® TIOCTUTHATH OCHOBHH PE3YNTaTH (3aIBIIKUTEITHO)

® U3BOIU (3aKIIFOUCHUS) (3aIBIDKUTEITHO)

® OrpaHUYCHHs HA U3CICIBAHETO U MOCIEIUIIN (KO NMa TAaKUBA)

® [PAKTUYECKH MOCICAUIH (AKO MMa TAaKUBA)

® OPHUTHHAIHOCT/CTOHHOCT (3aIBJKUTEIHO).

MaxkcumasHaTa IbJKUHA HA Pe3I0MeTo He TPsOBa 1a HaaBuIaBa 250 qymu.
KarouoBu xymu (rmocousar ce 10 5 KIFOYOBH AyMH Ha OBJITapCKU U aHIIMHCKH €3HUK).
Knacudukanus Ha cratuure. ABTOpUTE TPSOBA J1a KATErOPU3UPAT CBOUTE JOKYMEHTH,
KOETO € 4acT OT Ipolieca Ha MpejcTaBsiHe Ha padorara M. CIUCHKBT C KATETOPUH MOXKE
Jla BUIIUTE T10-7I0JTy U TpsIOBa 1a n30epeTre Tasu, 10 KOSITO Haif-MHOTO ce J00JIMKaBa Ballus
JTIOKYMEHT.
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Hayuno uscnensane. Ta3u kaTeropus IOKpHBa TaKHUBa JOKYMEHTH, KOUTO IaBatr
uH(OpPMAIIKs OTHOCHO BCSKAaKBH M3CIIC/IBAHMUS, HAMIPABCHU OT aBTopa/ute. ToBa
U3CIIeJBaHE MOXKE [1a € CBBP3aHO C KOHCTPYHPAHETO WIIM TECTBAHETO Ha MOJIEI
WITH paMKa, U3CIIeIBaHe Ha ICHCTBHS, TCCTBAHE HA TAHHU, MAPKETUHIOBO U3CIIE/I-
BaHE MJIM 0030p, EMITMPUYHO, HAyYHO WIIM KIMHUYHO H3CIIC/IBaHE.

I'meana Touka. Beekn TOKYMEHT, B KOMTO ChABPIKAHHETO 3aBHUCH OT aBTOPCKOTO
MHEHHE WM HHTepIpeTanys. B Ta3n kareropus ce BKIIOYBAT U Ky PHATUCTHYECKH
CTaTHH.

Texunuecko m3cnensane. ONUCBa M OLECHSIBA TEXHHYESCKH MPOIYKTH, IPOLECH U
YCIIyTH.

Konuenryanno uscienBane. Te3n JOKyMEHTH He ce Oa3upar Ha H3CJIe/IBaHe, a Chb3-
JlaBar XumoTesu. Te ca mo-ckopo JACAyKTHBHH U MOKPUBAT QHIOCOPCKH THCKYCHA
Y CPABHUTEIIHO M3CIIC/IBAHE Ha HEYHMs Apyra paboTa WM MUCIICHE.

Kasyc. Kazycure onucpar pakTHIeCKd HHTECPBEHIMH WM OMKT B CaMara OpraHu-
3anus. Te Morar Jja ca CyOeKTHBHH W HE MOTaT T'eHEepaHO Ja Ce ONPHINYAT KaTo
n3cnenBane. OmucaHueTo Ha CheOeH Ka3yc MM XUIIOTETHUCH Ka3yC Ce U3I0NI3Ba
Karo o0ydaBalll METO/, KOMTO CHIIO MOXe Ja Obae MPUYKCICH KbM Ta3H KaTero-
pus.

Jlnteparypen ouepk. O4akBaHO €, Ye BCHYKH BHIOBE JOKYMEHTH [IUTHPAT HAKaKBa
nojo0OHa JMuTeparypa, Taka 4e Ta3u KaTeropus TpsOBa Ja ce M3IOoJ3Ba CaMo ako
OCHOBHATa IIeJI Ha JOKYMEHTA € Jla aHOTHpa W/ KPUTHKYBA JIUTepaTypaTa B OIl-
penenena obiact. Moxke na Objie celeKTuBHA OnGInorpadus, KOsTo 1aBa ChBET
OTHOCHO MH()OPMAIIMOHHNTE N3TOYHHIIN W fa ObJe moapoOeH B TOBa, KAaTo IIe-
Ta Ha IOKYMEHTA € [1a 1ajic HHMOpMaIlist Ha OCHOBHHUTE ChTPYAHHIIM 3a HalpaBaTa
Ha JIaJIeHa TeMa M JIa U3y4d TeXHUTE Pa3iIHYHH [JICIHHA TOYKH.

I'enepanen nperien. Kareropusta mokprBa J0KYMEHTH, KOUTO TIPEAOCTABST OCHO-
BEH Mpervie]l WM HCTOPHYECKO M3CIIeABaHe Ha HAKAKBa KOHIICIIINS, TEXHUKA WA
(ernomeH. Tesn TOKyMEHTH ca MO-CKOPO OIKCATEIHU OT pojia Ha ,,KaK Ja“, OTKOJ-
KOTO JICyKTHBHH

Jlannu 3a aBTopa (aBTopure). J[aHHNTE BKIIIOYBAT ITHJIHNA MMEHA, aKaJeMUYHA JUTBKHOCT
1 Hay4YHAa CTETICH, ITOCIIeIHA MecTopaboTa U Mo MpeleHKa IMPeIuITHI TaknuBa, e-mail axpec
3a kopecnonaeHnus (10 40 1ymu 3a aBTop).

11. BbBenenne

BbBegennero nMa 3a 1ein 1a yoenu ynTarenure, 4e myOiauKyBaHata pa3padoTKa ChIbpika

HOBOCT U € NPUJIOKUMA, KaTO OTTOBAps Ha CJICAHUTC BBIIPOCU:

KakbB e npobieMbT?

ViMa 1 HAKAaKBHU CHIISCTBYBAIIN PEIICHUs (IIOCOYBA CE CTENEHTa Ha INPOyYBaHE
Ha rpo0sieMa KbM MOMEHTa)?

Kowu ca Haii noOpute pemieHus criopes aBropa?

KakBo ¢ 0CHOBHOTO OrpaHMYECHHUE Ha N3CJIC/IBAHETO?

KaxkBo ce oyakBa Jja ce IIOCTUTHE OT aBTOpa ¢ HaIIPaBEHOTO H3clieBaHe?
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12. OCHOBHO H3JIOKEHHE

OCHOBHOTO M3JIOKEHHE CE€ CTPYKTypHpa B OT/AGIHHU Pa3/eiu, Pa3rpaHUuYEHH ChC CBOM
3arnaBusl (3ariiaBusTa TpsiOBa Ja ObJaT KpaTKH, C SICHA MHIMKALMS 32 Pa3IMKUTE MEXIy
TsixHaTa Wepapxus. [Ipenmountanuar Gopmar 3a U3NUCBAaHE HA OCHOBHHUTE 3alJIaBHs € TC
na Obaar yneOeneHu, a nojzariaBusTa 1a ObJar uanucanu ¢ HakioneH mwpudt. pudpr —
Times New Roman 12, rmaBHu OyKkBH, J5IBO TIOAPaBHIBAHE).

OCHOBHOTO M3JI0’)KEHHE BKIJTFOUBA:

Hen u 3amaun Ha u3caenBaHeTo. Te TpsiOBa 1a OCUTYPAT pa3dupaHeTo 3a pokyca Ha my0-
JIMKAIMATA U J]a apTyYMEHTHpAT HelfHata cTpykTypa. Cies TIX € He0OOX0MMO J1a ¢e TTOCOUH:

e KakBa e 3HaYMMOCTTa Ha MaTrepuaia’?

e 3amio e BaKeH U OpUTHHAJICH?

e 3a KOro e npenHa3HaueHa myonukanusaTa?
ﬂOHLJ’IHI/ITeHHO Morar aa 6'I>£[aT KOMCHTHUPAHU MOTCHIHAIHATa IMOJIE3HOCT 3a MpaKTHUKara,
3HAYMMOCTTA 32 OBJICIIN U3CIICBAHMS, [IO-IIOIPOOHO OTPAHUYCHUSATA HA U3CIICBAHETO U JIp.

OcHoBHa Te3a M XHIIOTe3a (XHIOTe3H) Ha u3ciaenaBaHero. [Ipeacrasar ce aprymeHnTure
Ha aBTOpA 3a TAXHATa 000CHOBAHOCT.

l'[pn.nomeﬂa METOAOJIOI'sd U METOAMKA. ABTOp'bT Tp${6Ba Ja IoCoO4Yru OCHOBHUTEC HU3II0JI3-
BaHHU OT HETO MCTOAU IT0J 000c00eHO 3a ToBa 3araBue. Toi TpH6Ba JAa AEMOHCTpHUpa, 4e
MCTOA0JIOruATa € crabuiiHa u noaxoasiia 3a IOCTUraHe Ha ICIIUTE. Ouakga ce ABTOPBT Aa
CC ChCPCAOTOUH BHPXY ITIaBHATA TEMA, KaTO TOCOYH OCHOBHHUTE €TAIll HA CBOUTE U3CJICABA-
HUs, U3IIOJI3BAHUTE OT HETO METOAH, BIIUSAHUA, KOUTO OIIPEACIIAT I/136paHI/I${ OT HETO IMOAXO0H,
Ja IMMPpUBCJC apryMEHTH 34 TOBA 34all0 € 1/136pan CIICUAJIHA IPUMEPU U .

HocTurnaru ocHoBHU pe3yiaraTu. Koraro ce mpeicTaBsT pe3yiaTaTuTe, € BAXXHO aBTOPBT
na ce (hoKycupa caMo BbpXy Hal-BakHOTO. [lyOiukanusara TpsiOBa 1a ChIbpika caMo OC-
HOBHHTE (aKTH U TE3H C MO-IIMPOKO 3HAYCHHE, Oe3 J1a ce JaBaT MHOTO ITOAPOOHOCTH 3a
BCsIKA Bb3MO)KHA CTAaTHCTHKA. AKO pa3paboTkara U300MJICTBA ChC CTATUCTUUYECKH JaHHH,
€ BB3MOXKHO T€ J1a Tpeo0IIafiaBat mpeI U3BOIUTE U KaTo ISUT0 IyONnuKarusaTa 1a ObIe Bb3-
preMaHa IpeAMMHO KaTo n30posiBaHe Ha (GakTH, a HE KaTo Hay4dHO u3ciensaHe. OCHOB-
HaTa Te3a Ha aBTopa TPsOBa J1a € ICHO MPOCIeInMa i CTAOMITHO JOKa3aHa.
[Ipu onrcaHueTo Ha PE3YATATUTE aBTOPHT TPsIOBa Aa MOTHPCH OTTOBOPH Ha CICIHUTE Bb-
TIPOCH:
o [IpenocrassaTe a1 HHTEPIPETAIMS 32 BCEKU SIUH OT MPEACTABEHUTE OT BaC Pe3yli-
Tatu?
e Pe3ynratuTe BU B ChOTBETCTBHE JIM Ca C TOBA, KOETO JIPYT'H U3CIEIOBATEIH Ca OT-
Kpuiu?
e lma nu HAKaKBH pa3nuku? 3amo?
e lIMa M HAKaKBU OrpaHUYEHUs?
e JlWcKyCHsITa JIOTUYIHO JIX BOMIH JIO BAIIETO 3aKIIIOUCHHE?
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BaxxHo e npu npe/icTaBsHE Ha PE3YNITATUTE /1A HE CE MPABST U3SBICHNUS, KOUTO HAXBBPIIST
OHOBA, KOETO PE3yATaTUTEe MOTaT A3 MOTBBP/IAT.

13. 3akaouenne

OO01I0TO MTPABUIIO €, Ue 3aKJIFYCHUETO HE TPsiOBa Ja ChAbPIKA CIUHCTBCHO 0000IICHHE Ha
M3CIIEIBAHETO (TO Ce ChABPKA B PE3IOMETO). B 3aKimoueHreTo ce 1aBa OTroBOp Ha 3ajajie-
HUS B HAYAJIOTO Ha Hy6J'[I/IKaI_II/I${Ta BBIIPOC M C€ IMOCOYBAT Bb3MOXXHOCTHUTEC 3a ITO-HATATbIITHU
n3ciensanus. J{oOpe 6u OWITo 1a ce paskpue Kak MpeACTaBeHUTE PE3YIITATH IIIE CE MPHI0KAT
B IPAKTHKATA U JIa C€ TI0CoYaT OrpaHMUYEHHUsITa B TOBA OTHOIIEHHE. Makap ¥ Jia ce moco4yBa
Kak TOBa U3CJIEIBAHE MOKE JIa CE TIPUIIOKH M PasIIUpH B OBIEIIN U3CIIEIBAHMS, HE € TIPHETO
TYK [1a CC BHBEXK/Ia HOB MaTepHaI HJIH JIa CE H3ThKBA OYEBHIHOTO. B 3aKioueHneTo cieisa
JIa ce TIoiuepTae OHOBA, KOETO € PA3NIMYHO B H3CIIE0BATEIICKUTE PE3Y/ITaTH, OHOBA, KOETO Ce
OTKPOSIBA B pa3pabOTKaTa HITH € HEOYaKBAHO.

14. Beaexkku

Benexkure TpsiOBa 1a ce M3MOI3BAT MPH KpaitHa HEOOXOIUMOCT | J1a ObJaT HISHTUDHUITHI-
paHH B TEKCTa C IOCJICIOBATCIHH HOMEpa, 3aTBOPCHH B KBaJpPaTHU CKOOHM U M30POCHU B
Kpasi Ha CTaTHsITa.

15. CnoncopupaHe Ha HAYYHOTO U3CJIeBaHe

W3roununute Ha pUHAHCHpPAHE HA HAYYHOTO U3CJIC/IBAHE B CTATHATA, CE TIPSCTABSIT B pa3-
nen , [Ipusnarennoct™. Onucsa ce possiTa Ha TE3U M3TOYHHIIM Ha ()UHAHCUPAHE B ICIUS
paboTeH mpolec — OT MOCTAHOBKATa Ha HAYYHOTO M3CJIEABAHE 10 MOCTUTAHETO Ha KpailHu-
T pE3yJTATH.

16. ®urypn

Bceunuku durypu (cxemu, AuarpaMmu, CKUIH, yed CTpaHUIM/CHUMKY Ha eKpaHu 1 potorpad-
CKH CHUMKH) TpsOBa ma ObIar mpemaneHu B eekTpoHHa (opma. Te TpsOBa ma ObaaT ¢
BHCOKO Ka4€CTBO, YCTIIMBH U Ja ObJaT HOMEPHUPAHH C apaOCKu LU(PH.

+ Qurypure na ObJaT MPaBeHH IO BE3MOKHOCT B Tpaduyanu nporpamu (Corel Draw,
Adobe Illustrator, Adobe PhotoShop) miu Excel. Jla ne 0b1at BBB opmar Picture,
3a Jla MOJKE /1a c€ KOPUTHpa TEKCTHT B TAX, ako € HeoOxoxumo! Jla ce Homepupar
IOCJIE/IOBATEITHO CIIOpe]] pesia Ha IIUTHpaHe B TekcTa. Homepamnusita u 3araBusita
Ha (urypure ce moctasAT mof TsX. Jla ce n30sArBaT MHOTO HAIMMHUCH BBTPE BBB (u-
TypuTe.

e CHHMKHU M CKaHUPaHH W300pakeHHs Ja ObJaT MpaBeHW Ha OTACIHU (ailiose, 3a
npeanountane B JPG wmu TIFF ¢opmar, a He BMbKkHATH B TekcTa. CHUMKHTE TPSO-
Ba /1a ca ¢ JI00po Ka4ecTBO M MOIXOAAIIN 3a mevar. [[BeTHH mintocTpanuu ce mpu-
eMaT 1o M3KJIIOYCHHE CJIel] CIEeLUaIHO JOTOBapsiHE U €BEHTYaJ HO 3aIUlalllaHe Ha
JOIBIHUTEITHUTE Pa3Xxoau!

» 3awuspaborBane Ha popmynu na ce nznon3sa Word Equation. Homepara Ha gpopmy-
JWTE J]a C€ U3IMCBAT B MAJIKK CKOOH B JIABaTa 4acT Ha CTpaHuUIaTa!
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17. Tadaumu

Ta6mumute ce nzpadorBar B Word Table mmu Excel. Homepupar ce mociieoBaTeHo criopes
LIUTUPAHETO UM B TeKcTa. Besika Tabimia TpsioBa Jia MMa 3ariaBue. Homepaiusra v 3ariaBu-
ATa Ha TAOJIMIUTE Ce TIOCTABAT HAJl TSX. 32 MPEIIOYMTaHe € T4 JIa e ChOupa Ha CTpaHHLATa,
0e3 ma ce 00pblia MMpOKaTa YacT Ha JINCTa XOpH30HTaHO. HeoOxomumute 0OsICHEHHS Ce
JIaBaT 10]] Hesl, KaTO Ce 03HAYaBaT ChC ChOTBETHUTE CUMBOJIH/3HALIH.

18. Pedepenuun

Pedepenuun  kbM Jpyru nmyonukainuu TpsioBa na Obiar usnucanu B ctui Harvard m na
ObJ1aT BHUMATEITHO MPOBEPEHH 32 IIBJIHOTA, TOYHOCT M CHITIACYBAHOCT.
L{uTupanuTe aBTOPH Ce MPEJCTABST [0 HAKOW OT CIICJHUTE HAUYMHU:
o dammimsATa Ha aBTOpa ¥ rofyHa Ha myoukanus (Hamp. Adams, 2000);
» IluTupane Ha MMeHa Ha (aMUIIMUTE HA JIBaMaTa aBTOPH Ha MyOJIMKAUsATA U TO/IU-
Hara Ha myonukysane (Hamp. Adams, Brown, 2006);
» [lpu noBeye oT TprMa aBTOPH, CE U3IKCBA CAMO UMETO Ha II'bPBUSI ABTOP U TOAMHA
Ha myOnukyBane (Hamnp. Adams et al., 2006)
CriuchKbT ¢ pedepeHimuTe TpsioBa 1a Ob/ie HOCOYEH 10 a30y4eH pell B Kpast Ha JOKYMEHTA.

3a knueu

3a enasa na knuea

3a cnucanus
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damvwmusi, HHUIHATHA (TOOMHA), 3aenasue Ha KHueama,
Uznaren, Msicro Ha u3gaBaHe

e.g. Harrow, R. (2005), No Place to Hide, Simon &
Schuster, New York, NY.

Damunusi, THUIHAIA (TOJMHA), ,,3arIaBhe Ha TiaBara‘,
Qavmms Ha penakropa, Muumnmanm, 3aenasue Ha
KHueama, I3naren, MsicTo Ha yONMMKaIys, CTPAHHIIH.

e.g. Calabrese, F.A. (2005), “The early pathways: theory
to practice — a continuum”, in Stankosky, M. (Ed.),
Creating the Discipline of Knowledge Management,
Elsevier, New York, NY, pp. 15-20.

DamMuis, MTHAHATH (TOIIHA), ,,3aIIaBUe HA CTATHATA ",

HUme na cnucanuemo, ToM, OpOH, CTPAHHUIIH.

e.g. Capizzi, M.T. and Ferguson, R. (2005), “Loyalty
trends for the twenty-first century”, Journal of Consum-
er Marketing, Vol. 22 No. 2, pp. 72—80.



3a nybnuxysanu cooprHuyu

3a nenyonuxysanu coopruyu

3a pabomnu 0oxymenmu

3a enyuxnoneduynu enuceanus
(6e3 asmop unu uzoamern)

Qavums, Wannmanm (roquHa Ha myOnukanwys), “3a-
IIaBHE Ha JTOKyMeHTa™, BbB Pammmust, Mannuamu, 3a-
2nasue Ha nyonuKy8aHama npoasa U Macmo u 0amd, Ha
Koumo ce e cbcmosna, 3garen, Msicto Ha myOnuKaus,
Homep Ha cTpanuiuTe.

e.g. Jakkilinki, R., Georgievski, M. and Sharda, N.
(2007), “Connecting destinations with an ontolo-
gy-based e-tourism planner”, in Information and com-
munication technologies in tourism 2007 proceedings
of the international conference in Ljubljana, Slovenia,
2007, Springer-Verlag, Vienna, pp. 12-32

Oamvmmst, Manmmanm (ronuHa), ,,3araBrue Ha JOKYMEeH-
Ta“, JOKyMEHT IpecTaBeH Ha Mimero Ha uoHpepeHIus-
Ta, 1ara Ha KOH()EPEHIUATA, MAICTO Ha KOH(PEPCHIINATA,
HanmmyHO Ha: URL, ako € CBOOOIHO TOCTHITHO B HHTEP-
HeT (J1aTa Ha JJOCTBHIT)

e.g. Aumueller, D. (2005), “Semantic authoring and
retrieval within a wiki”, paper presented at the European
Semantic Web Conference (ESWC), 29 May-1 June,
Heraklion, Crete, available at: http://dbs.uni-leipzig.de/
file/aumuellerO5Swiksar.pdf (accessed 20 February 2007).

damvumust, Maunmanm (ronusa), ,,3araBue Ha CTaTHsITa ™,
paboTeH TOKyMeHT [Opoii, ako ¢ HajmdeH |, MHcTuTy s
WM OpraHu3aiys, MsCcTo Ha OpraHu3aIusiTa, 1ata.

e.g. Moizer, P. (2003), “How published academic research
can inform policy decisions: the case of mandatory
rotation of audit appointments”, working paper, Leeds
University Business School, University of Leeds, Leeds,
28 March.

3aenasue na enyuxioneousma (roguHa) ,,3aruaBHe Ha
BIIMCBAHETO “, TOM, U3IaHKE, 3arIaBUe Ha €HIIUKIIONEIH-
sra, U3naren, Mscto Ha u3aBaHe, CTpaHUIIN.

e.g. Encyclopaedia Britannica (1926) “Psychology
of culture contact”, Vol. 1, 13th ed., Encyclopaedia
Britannica, London and New York, NY, pp. 765-71.

(3a BIMCBaHMS C TIOCOYECH aBTOP, MOJISI BIDKTE HACOKUTE
3a M3IMMCBaHEe HA UMEHATa 3a IJIaBa Ha KHHUIa)
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3a cmamuu 6v6 secmuuyu
(c aemop)

3a cmamuu 666 6ecmMHUK

(6e3 nocouer asmop)

3a CNIEeKMpPOHHU UMOYHUYU

3a uzmounuyu
Ha ObA2apPCKU e3UK
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Damunust, Manmany (roquHa), ,,3armaBie Ha CTaTusATa’,
Hme na eecmuuka, nara, CTpaHHUIIH.

e.g. Smith, A. (2008), “Money for old rope”, Daily News,
21 January, pp. 1, 3-4.

Ume na eecmnuxa (roguHa), ,,3ariaBue Ha CTaTusTa’,
Jiata, CTpaHUIIH.

e.g. Daily News (2008), “Small change”, 2 February, p. 7.

AXO M3TOYHHUKBT € JOCTBIIEH B MHTEPHET, IBIHUST WH-
tepreT aapec (URL) TpsiOBa na mocoun B Kpast Ha pede-
PEHIMUTE, KaKTO M JIaTara, Ha KOSITO CTE IO U3IIOJI3BAJIH.
Oamvmmusi, Wuannmanm (romuna), ,,/IMe Ha crarusra‘,
noctsiHo Ha: URL aznpec, (nara Ha 1ocThbIn)

e.g. Castle, B. (2005), “Introduction to web services for
remote portlets”, available at: http://www-128.ibm.com/
developerworks/library/ws-wsrp/ (accessed 12 Novem-
ber 2007).

AKO ce U3M0JI3BaT EISKTPOHHN U3TOYHHIIN 03 MTOCOYCHU
asropu u nara, URL aapecsT TpsOBa 1a Ob/iec BKIIOUYCH
WJIH ChC CKOOU B OCHOBHHMS TEKCT, HJIHA MPETIOPBUNTEITHO
¢ 1a Obje MOoCOoYeH Karo Oenekka (¢ puMCKH IudpH ¢
KBaJ[paTHH CKOOM 3a€/IHO C TEKCT, MTOCICABAH OT IThJIHHUS
URL anpec B kpast Ha JOKYTICHTA).

3a BCEKH IUTUPAH U3TOYHHUK HA KUPWINIA — HA ObIrap-
CKH €3HK, TpsIOBa J1a ce Ja/ie ChUIMAT U3TOUHHK, U3IHUCaH
I10 TIpaBUJiaTa Ha 3aKOHa 32 TPAHCIUTEPAIUSITA.

Hanpumep: Epxapn, JI., 1993. braroneHcTBrue 3a BCUY-
ku, Codust, VU , Cmonancmso . (Erhard, L., 1993.
Blagodenstvie za vsichki, Sofia, UI ,, Stopanstvo *.)



AUTHOR’S GUIDELINES

GENERAL INFORMATION

1. The Philologia Journal accepts for review articles (original articles, reports, discussions,
studies, editorial materials) in any of the following research areas: general and applied linguis-
tics, literary studies, translation, cultural studies and teaching of foreign languages with a spe-
cific focus on interdisciplinary and border studies areas, multilingualism and transculturaism.
The volume of the articles should not exceed 20 standard pages. Publications in Philologia
Journal could be written in English, French, German, Italian, Spanish, Portuguese, Russian or
Bulgarian (abstracts and bibliographic information in English and Bulgarian).

2. Authors could submit their manuscripts to the Journal ‘s Editorial Team via electronic
and/or print versions to: https://su.b-smart.tech/, or philologia@uni-sofia.bg.

3. The received manuscripts are reviewed in accordance with Author’s Guidelines by a
member of the Editorial Board. Manuscripts that do not comply with the requirements shall
be returned to the authors for revision. Manuscripts that meet the requirements shall be
admitted for review. The members of the Editorial Board shall have the right to publish in
the journal following all the rules and requirement valid for the other authors.

4. For each of the submitted and approved articles the Editorial Board shall assign two
reviewers. Reviews shall be made in terms defined by the Editorial Board.

5. Reviewing of articles shall be done in accordance with the standards for the evaluation of
manuscripts through the double-blind peer review system. Please do not include Authors’
names and information in your Main Document. Authors’ names and information should be
only included in your Title Page. The reviewers give their assessment of the manuscripts
in terms of the following criteria: scope of the research, novelty of the examined issues,
originality, accuracy and clarity of the abstract describing the main text, logic structure and
sequence of the submission, relevance of the methodology, validity of the results, proving
the thesis, applicability of the results, validity of findings and conclusions, propriety and
relevance of citations, accuracy and clarity of language.

6. The Editorial Board commits the final decision for publication, based on the conclusions
of the reviewers. The decision can be: publish it without revisions, publish it after revision
in accordance with the recommendations made in reviews, refusal to publish. If the Editorial
Board commits a decision to publish the manuscript after revision upon recommendations,
authors should review and answer to the Editorial Board’s e-mails. The authors have to
revise their manuscripts and present a report of the revisions they made in terms defined by
the Editorial Board, upon which the Editorial Board commits a decision whether to publish
it or refusal to publish the manuscript.

7. If there are contradictions of the reviews, the Editorial Board may determine an additional
reviewer (reviewers).
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SUBMISSION AND STRUCTURE REQUIREMENTS
OF THE ARTICLES

8. The article submissions shall be in provided in Microsoft Word format, as follows:

* Font: Times New Roman 12;

» Format of the pages: Page Setup: Top: 2,5 sm, Bottom: 2,5 sm, Left: 2,5 sm, Right:
2,5 sm

» Line Spacing: 1,5 lines; First Line: 1,5 cm; Paper Size: A4.

9. The main structure of the article shall include:

+ Title page — You should upload it as a separate from the Main Document file;
e Introduction — It is included in the Main Document;

e Main text — It is included in the Main Document;

e Conclusion — It is included in the Main Document;

e References — It is included in the Main Document;

10. Title page (pages)

The Title page/s should be as a separate from the Main Document file and includes:
Title of the article (it is recommended the title of the article to be short (5-10 words) and
to present the main topic of the study);
Author Details: All contributing authors’ names should be added to the ScholarOne
submission, and their names arranged in the correct order for publication. All authors shall
comply the following information: names, academic title/position, correspondence address,
including institutional affiliation (incl. University, institution, etc.), state/city and country.
In co-authoring, one of the authors must be designated as lead author and write his/her
e-mail address. It is the responsibility of the lead author to ensure that the list of authors and
individual contribution to the study of each of them are clearly indicated.
Abstract. The abstract of the articles, no matter in what language they are, should be written
in Bulgarian and English. It should be short and clear and concisely contain the following
elements:

¢ Introduction (,,background* of the study) (required);

* Purpose and objectives of the study (required);

» Applied methodology (,,staging of the research®) (required)

» Achieved major results (required)

* Leads (conclusions) (required);

» Limitations of the research and consequences (if applicable)

* Practical implications (if applicable);

* Originality/Value (required);
The maximum length of the abstract should not exceed 250 words.
Keywords (specify up to 5 keywords).
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11. Introduction

The purpose of the introduction is to convince readers that the published research contains
novelty and it is applicable. It answers the following questions:

» What is the main problem?

* Are there any existing solutions ( indicates the level of study the problem at the
moment)?

* What are the best solutions according to the author’s/s” opinion?

* What is the main limitation of the research?

» What is expected to be achieved by the author of the research?

12. Main Text

The main text is structured into separate sections, distinguished by their titles (headings
should be brief, with clear indication of the differences between their hierarchy). The
preferred format for writing the main titles is to be bold format and subtitles to be written in
italics. Font — Times New Roman 12, capitals, left alignment).

The main text should include:

Purpose and objectives of the study. The purpose and objectives of the study should
ensure the understanding of the publication’s focus and should justify its structure. After
that, authors should specify:

» What is the significance of the publication?

* Why the publication is important and original?

* To whom is the publication designed?
Additionally can be discussed potential utility of practice, importance for future studies,
detailed limitations of the study and others.

Main thesis and hypothesis of the research. Authors’ arguments about their merit are
presented.

Applied methodology and methods. The author should indicate the main methods used
by him in a separate title. Author should demonstrate that the methodology is robust and
appropriate to achieve the objectives. It is expected by the author to focus on the main
theme, to point the main stages of his research, to show the used methods and influences
that determine the chosen approach by him/her, to give arguments why he/she has chosen
specific examples and others.

Achieved major results. When presenting the results, it is important authors to focus
on the essentials. The publication must contain only the essential facts and those with a
wider meaning, without giving many details of every possible statistics. If development is
full of statistics, it is possible to prevail over the conclusions and after all the publication
to be seen primarily as an enumeration of facts, not a scientific study. The main thesis of
the author must be clearly traceable and steadily established.
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When describing the results author should seek answers to the following questions:

* Do you provide interpretation for each of the submitted results you want?

* Are the results consistent with what other researchers have found?

* Are there any differences? Why?

* Are there any limitations?

* Does the discussion logically lead the reader to your conclusion?
It is important when presenting the results not to make statements that go beyond what
results can acknowledge.

13. Conclusion

The general rule is that the conclusion should not only contain a summary of the research
(it can be found in the abstract). The conclusion should give answers to the set at the
beginning of the publication questions and to indicate opportunities for further research. It
would be better to reveal how the achieved results will be applied in practice and to identify
constraints in this regard. While indicating how this research can be applied and extended in
future studies, it is not accepted in the conclusion to introduce new material or to be state the
obvious. In the conclusion it should be emphasized what is different in the research results,
what stands out in the design or it is unexpected.

14. Notes

Notes or Endnotes should be used only if absolutely necessary and must be identified in the
text by consecutive numbers, enclosed in square brackets and listed at the end of the article.

15. Funding Agencies

The funding sources of the scientific research should be added in Step 5 of the submission
process on ScholarOne system. Funding sources of the scientific research in the article
are presented in section “Acknowledgements”. Authors should describe the role of these
funding sources throughout the whole workflow — from setting of the research to achieving
the final results.

16. Figures

All Figures (charts, diagrams, line drawings, web pages/screenshots, and photographic
images) should be submitted in electronic form.

All Figures should be of high quality, legible and numbered consecutively with arabic
numerals. Graphics may be supplied in colour to facilitate their appearance on the online
database.

 If possible, the figures should be made in graphical programs (Corel Draw, Adobe
Ilustrator, Adobe PhotoShop) or Excel. The figures should not be in Picture format.
They should be numbered consecutively in order of citation in the text. Numbers and
titles of the figures are placed below them. Authors should avoid many inscriptions
inside the figures.

148



* Pictures and scanned images can be made into separate files, preferably in JPG or
TIFF format, not embedded in the text. Photos must be of good quality and suitable
for printing. Color illustrations are accepted in exceptional cases after special
agreement and eventual additional costs!

* Ifauthors make a blueprint they should use Word Equation. The numbers of formulas
to be written in brackets in the left side of the page!

17. Tables

Tables should be typed in Word Table or Excel format. They should be numbered
consecutively according to citation in the text. Each table should have a title. Numbers and
titles of the tables are placed over them. It is preferable it to fit on the page without turning
widest part of the sheet horizontally. The necessary explanations are given below by means
of appropriate symbols / characters.

18. References

References to other publications must be in Harvard style and carefully checked for
completeness, accuracy and consistency.
The cited authors should be presented at any of the following ways:
» Surname and year of publish (ex. Adams, 2006)
 Citing both names of two and year of publish (ex. Adams, Brown, 2006)
* When there are more than three authors, it is typed the surname of the first author
and year of publish (ex. Adams et al., 2006)
At the end of the paper a reference list in alphabetical order should be supplied.

liluslies) Surname, Initials (year), Zitle of Book, Publisher, Place of publication.

e.g. Harrow, R. (2005), No Place to Hide, Simon & Schuster, New
York, NY.

For book chapters ~ Surname, Initials (year), Chapter title, Editor‘s Surname, Initials, 7itle
of Book, Publisher, Place of publication, pages.

e.g. Calabrese, F.A. (2005), The early pathways: theory to practice
— a continuum, in Stankosky, M. (Ed.), Creating the Discipline of
Knowledge Management, Elsevier, New York, NY, pp. 15-20.

For journals Surname, Initials (year), Title of article, Journal Name, volume,
number, pages.

e.g. Capizzi, M.T. and Ferguson, R. (2005), Loyalty trends for the

twenty-first century, Journal of Consumer Marketing, Vol. 22 No. 2,
pp- 72-80.
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For published
conference
proceedings

For unpublished
conference
proceedings

For working papers

For encyclopedia
entries

(with no author or
editor)

For newspaper
articles (authored)

For newspaper
articles (non-
authored)
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Surname, Initials (year of publication), Title of paper, in Surname,
Initials (Ed.), Title of published proceeding which may include place
and date(s) held, Publisher, Place of publication, Page numbers.

e.g. Jakkilinki, R., Georgievski, M. and Sharda, N. (2007), Connecting
destinations with an ontology-based e-tourism planner, in /nformation
and communication technologies in tourism 2007 proceedings of the
international conference in Ljubljana, Slovenia, 2007, Springer-
Verlag, Vienna, pp. 12-32.

Surname, Initials (year), Title of paper, paper presented at Name of
Conference, date of conference, place of conference, available at:
URL if freely available on the internet (accessed date).

e.g. Aumueller, D. (2005), Semantic authoring and retrieval within
a wiki, paper presented at the European Semantic Web Conference
(ESWC), 29 May-1 June, Heraklion, Crete, available at: http://dbs.
uni-leipzig.de/file/aumuellerO5wiksar.pdf (accessed 20 February
2007).

Surname, Initials (year), Title of article, working paper [number if
available], Institution or organization, Place of organization, date.

e.g. Moizer, P. (2003), How published academic research can inform
policy decisions: the case of mandatory rotation of audit appointments,
working paper, Leeds University Business School, University of
Leeds, Leeds, 28 March.

Title of Encyclopedia (year) Title of entry, volume, edition, Title of
Encyclopedia, Publisher, Place of publication, pages.

e.g. Encyclopaedia Britannica (1926) Psychology of culture contact,
Vol. 1, 13th ed., Encyclopaedia Britannica, London and New York,
NY, pp. 765-71.

(For authored entries please refer to book chapter guidelines above)

Surname, Initials (year), Article title, Newspaper, date, pages.

e.g. Smith, A. (2008), Money for old rope, Daily News, 21 January,
pp- 1, 3-4.

Newspaper (year), Article title, date, pages.

e.g. Daily News (2008), Small change, 2 February, p. 7.



For archival or
other unpublished
sources

For electronic
sources

For Bulgarian
sources

Surname, Initials, (year), Title of document, Unpublished Manuscript,
collection name, inventory record, name of archive, location of
archive.

e.g. Litman, S. (1902), Mechanism & Technique of Commerce,
Unpublished Manuscript, Simon Litman Papers, Record series 9/5/29
Box 3, University of Illinois Archives, Urbana-Champaign, IL.

If available online, the full URL should be supplied at the end of the
reference, as well as a date that the resource was accessed.

e.g. Castle, B. (2005), Introduction to web services for remote portlets,
available at: http:/www-128.ibm.com/developerworks/library/ws-
wsrp/ (accessed 12 November 2007).

Standalone URLSs, i.e. without an author or date, should be included
either within parentheses within the main text, or preferably set as a
note (roman numeral within square brackets within text followed by
the full URL address at the end of the paper).

For each source quoted in Cyrillic — in Bulgarian language should
be given the same source, written according to the regulations of the
transliteration.

e.g. Erhard, L., 1993. Blagodenstvie za vsichki, Sofia, Ul

,,Stopanstvo . Epxapm, JI., 1993. braronerctsue 3a Bcmaku, Codus,
YU ,,CtonancTBo™.)
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