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1968: A Turning Point
in Hungarian Literary Politics and Poetry

LaszIlo Bedecs
Sofia University “St. Kliment Ohdridski”

Laslo Bedech. 1968: A TURNING POINT IN HUNGARIAN LITERARY POLITICS
AND POETRY

Abstract. In my study I examine the political and poetic changes in Hungary around
1968. The way in which Hungarian cultural politics tried to control literary life after the
1956 revolution and then changed this, partly out of necessity and partly because of accu-
mulated tensions, from 1968 onwards, should be instructive for the international academic
community. A little-studied question is how the political changes might have been related to
the changes in poetry at that time, and I will try to answer this question in my study. I find
that the response of Hungarian poets to political repression was both an ironic rejection of
the role of the missionary poet and the inclusion of neo-avant-garde solutions expressing
freedom in formal and linguistic terms in their poetic toolkit.

My research required both a historical and a literary historical perspective. I began by
describing the social constraints that led the political leadership to decide to relax censor-
ship on literary life from 1968, and as a result, what was allowed to be published and what
was still banned. Then I will show what poetic innovations the texts that were finally pub-
lished brought to Hungarian literature.

Keywords: Hungarian literature, Kadar regime, socialist cultural policy, new sensibil-
ity, neovantgard

Jlacno bedeu. 1968 TOJJUHA — [IOBPATHA TOUYKA B YHI'APCKATA JIMTEPA-
TYPHA ITIOJIMTUKA U ITOE3UA

Pe3rome. B ToBa n3ciieiBane pa3niexaaM MOJUTHUECKUTE U IIOETHYECKUTE IIPOMEHH B
VYurapus okono 1968 r. HaunHbT, 10 KONTO yHrapckara KyATypHa IOJWTHKA CE OIUTBA Ja
KOHTPOJIMPA JIUTEPATyPHHUS XKUBOT CJIe]l peBOIIonusATa oT 1956 1., ciies KoeTo MpoMeHs ToBa
OTYACTH MO0 HEOOXOANMOCT M OTYACTH IOpay HATPYIaHOTO HarpexeHue ot 1968 r. Hara-
TBK, OM TpsiOBaJIO /1a ObJie MOyUYHTENICH 3a MEX/IyHapoaHaTa HayqHa OOIIHOCT. MaJko u3-
CJIe/IBaH BBIIPOC € KaK MOJIMTHIECKNUTE IIPOMEHH ca MOIIIH J1a ObJaT CBbP3aHU C IPOMEHUTE
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B [IOE3UATA 10 TOBA BPEME U B CTATHATA CE IPaBU OIHUT Ja C€ OTTOBOPH Ha TO3H BBIIPOC.
Mooxe 1a ce 3aKIII04YH, Ye OTTOBOPBT Ha YHIapCKUTE MOSTH Ha IMOJTUTHYCCKUTE PEIPEeCcHH
€ KaKTO HPOHMYHOTO OTXBBPJISTHE HA POJIATA Ha ITOETa MUCHOHEp, Taka M BKIIOYBAHETO B
MOSTUYCCKHS MM HHCTPYMEHTAPHYM Ha HEOaBaHI'ApJHHU PELICHHMS, U3pa3sBally cBOOoaTa
BBB (h)OPMAITHO M €3MKOBO OTHOILICHHE.

W3cnenBaneTo M3MCKBA KaKTO MCTOPUYECKA, TaKa M JIMTEPATypHOUCTOPHYECKA Hepc-
MeKTHBA. 3ar104Ba C ONMCAHNE Ha COLMAIHUTE OIPaHIYCHS, JOBEIN IO PELICHUETO Ha I0-
JUTHYECKOTO PBKOBOICTBO J1a OTCIIA0M IIeH3ypaTa BbpXy JUTEPATyPHHS KHUBOT OT 1968 .,
1 B pe3yATaT Ha TOBAa, KaKBO € OWJIO pa3peIIeHo fa ce MyOInKyBa U KaKBO BCE OIIE € OO
3abpaHeHo. CrieJ TOBa € MOKa3aHO KaKBH MOSTUYHH HOBOBBBEICHHS BHACST B YHTapcKaTa
JHUTEepaTypa TEKCTOBETE, KOMTO B KpaifHa cMeTKa ca Iy OJIMKyBaHH.

KuarouoBu xymm: yHrapcka jmreparypa, pexkuM Ha Kanap, corpanuctadecka Kynryp-
Ha TOJIUTHKA, HOBA YyBCTBUTEIHOCT, HEOABaHTap/

Research/Hayuno uzcnedsane

After the Second World War, Hungary, as is well known, came under the in-
fluence of the Soviet Union. Between 1949 and 1956, the country lived through a
period of harshly dictatorial Stalinist rule under the name of Matyas Rakosi, which
ended with the 1956 Hungarian Revolution and War of Independence. Although
the revolution failed and its leaders and participants were either driven out or ex-
ecuted, the Socialist Party that was formed afterwards under Janos Kadar pursued
a much softer, more permissive policy. The difference is clearly shown by the fact
that while Rakosi‘s motto was “those who are not with us are against us”, Kadar‘s
was “those who are not against us are with us”. In other words, the neutral masses,
who were not very concerned with politics, were subjected to harassment under
Rékosi (why don‘t they join the party? ), while under Kadar (from 1956 to 1989)
they were conditioned to retreat into their private lives, their homes, their families,
their small orchards, and then they could live in peace, get ahead, build a career
for themselves, and their children can study (party membership was no longer a
condition for this). But the Kédar consolidation did not happen overnight. From
1956 to 1968 the regime was very cautious, and the traces of this can be seen in
cultural policy.

In short, until ,68, cultural policy did not allow the publication of works that
were even slightly suspect and did not follow the official line, but then it published
the accumulated manuscripts all at once. In the following, I would like to present
the background to this turn of events.

The history of Hungarian literature is particularly concerned with this period.

For example, the academic Miklos Szabolcsi compared the late 1960s to the years
around the launch of the journal Nyugat (1908—1941), which defined the whole
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of 20th century Hungarian literature.! A whole new generation of writers came on
the scene, following completely new poetic ideas. The first significant manifes-
tations of this generation were three notable poetry anthologies, The First Song
(‘Els6 ének’), Poets Among Poets (‘Koltok egymas kozt’) and The Unreachable
Land (Elérhetetlen fold). These anthologies were a sign that a powerful, distinctly
innovative and, not least, populous community of writers was waiting for the op-
portunity to present itself in its own volumes. Nearly sixty newcomers to the field
were given the opportunity to publish, and the list of authors who later became
important includes Dezs6 Tandori, Gyorgy Petri, Imre Oravecz, Zsuzsa Beney and
Jozsef Utassy (all of whom are also available in Bulgarian). And although these
poets were oriented in different directions, they were united by a desire for some-
thing new, a desire to replace the rhetorically overstated, mission-oriented style of
the previous generation (Gyula Illyés, Ferenc Juhasz, Lasz16 Nagy), in other words,
by a capacity for self-irony. The debates surrounding the “young literature”, which
in part arose precisely around the anthologies, have also shown that the novelty
and eventfulness of poetic change is greater than that of an average generational
change. Never before have so many studies been devoted to the literary aspirations
of young people, never before have so many people felt it important to write about
the work of first-volume poets.?

We now know that this has led to very significant poetic changes. The question
is, however, how these changes were perceived by contemporaries, whether the
contemporary can be a witness to the turn of the era, or whether this is always an
afterthought and, to this extent, a possible recognition. It is also a question of what
institutional and literary-political framework the young poets had for publication,
and what poetic modes of discourse the members of the generation that spoke out
in the late sixties might have wanted to speak differently from. For “to understand
something”, as Erné Kulcsar Szabd Kulesar puts it, “means first and foremost to
understand something always as a response (to something)’”.

The special attention paid to criticism and literary politics can only be under-
stood if we at least briefly review the systems of expectations that were at work

U A szocialista irodalom uj szakasza: 1957-1968. Béladi Mikloés, Bata Imre, Bodnar Gyorgy,
Czine Mihély és Szabolcsi Miklos beszélgetése. = BELADI Miklos (szerk.): Torténelmi jelen id6.
Beszélgetések a magyar irodalom legujabb fejezeteirél. Bp., RTV-Minerva, 1981, 196.

2 Fodor, Andrés (szerk.): Pdlyakezdd kolték 1971-1974. Bp., Magyar [rok Szovetsége Kolt6i Szak-
osztalya, €. n., (1975). Agardi, Péter (szerk.): 4 hetvenes évek magyar irodalmarol. Bp., Kossuth,
1979., Vasy Géza (szerk.): Fiatal magyar kélték 1969-1978. Bp., Akadémiai, 1980, Béladi Miklos
(szerk.): Torténelmi jelen id6. Beszélgetések a magyar irodalom legujabb fejezeteirdl. Bp., RTV-Mi-
nerva, 1981, Dérczy, Péter (szerk.): Fasirt. Vitak a fiatal irodalomrdl. Bp., Magveto, 1982, Veres, And-
ras (szerk.): 4 hetvenes évek kulturaja. Az 1980 aprilis 10-12 szimpozium anyaga. Bp., Balassi, 1994.
3 Kulcsar Szabd, Ernd: Az i) lirai beszéd a valaszok horizontvaltasdaban. Kisérlet a klasszikusmodern
lira egy szereptipusanak ujraértésére. (Petri Gyorgy: A delphdi jos hamiscs6dot jelent) = K. Sz. E.:
Az uj kritika dilemmadi. Bp., Balassi, 1994, 139.
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in Hungarian literary criticism in the 1960s and 1970s, the poetic languages that
defined Hungarian lyrical discourse, and the ideological and aesthetic principles
that shaped the determined and often petty cultural politics of the period. The re-
construction of the systems of expectations prevailing in each period helps the in-
terpreter to understand how a new work relates to the norms. After all, aesthetically
significant works of art are often in tension with the prevailing forms of reception of
the period or era in question. In such cases, we must reckon with the possibility that
significant works have already been written with a desire to reject and transcend
this horizon. All the later significant authors just highlighted, and indeed most of
the critics who have dealt with them, have stressed that the impetus for their poetry
was precisely the search for ,speaking otherwise‘. In other words, dissatisfaction
with the prevailing poetic modes of speech. So: a basic condition for understanding
the first volumes is to reconstruct the historical horizon to which they were written
as a response, Or even as a provocation.

The framework of the literary institutional system, which was still in place at
the end of the 1960s, was developed by the Kadarist leadership between 1957 and
1962, largely through the deterrent examples of authors imprisoned for their 1956
activities (Tibor Déry, Gyula Hay, Istvan Eorsi and others) or permanently indexed,
exerting pressure on the whole of the literary community, united only in name.
It was then that the principle of the “three T‘s” (‘Tamogat-Ttr-Tilt’ = Support,
Tolerate, Forbid) was promulgated, which, after the earlier Révai-style unifying
literary policy that allowed only socialist realist literature to live, was a moderate
relaxation of the framework. From these years onwards, the tendency towards uni-
formity was partially eradicated, and the demand for diversity appeared more and
more frequently in the vocabulary of criticism, although it is also symptomatic of
being one of the most influential shapers of literary politics, Béla Kopeczi, the then
head of the General Directorate of Publishing, who for a long time had conceived
of Hungarian literature as being based solely on a ,,communist base”, proposed to
Gyorgy Aczél that the forums of writers should be more strictly supervised.* And it
was also almost natural that the reorganisation of the Hungarian Writers* Union in
1961 was carried out from above, strictly along the lines of political commitments —
members were invited to join the organisation by invitation, and most of them
had to be party members, and that within a few years pressure forced both Laszlo
Németh and Gyula Illyés to make a quasi-loyalty declaration, which was of course
also used by the authorities for propaganda purposes (see the many press photos of
Kadar and the smiling writers around him).’

4 Kopeczi Béla feljegyzése Aczél Gyorgy szamdara a magyar irodalom szerepérdél. = CSEH Gergd
Bendegiiz-Kalmar Melinda-POR Edit (szerk.): Zdrt, bizalmas, szdmozott. Tdjékoztatdspolitika és
cenzura 1956—1963 (dokumentumok). Bp., Osiris, 1999, 150-151.

5 Standeisky, Eva: Az irék és a hatalom 1956-1963. Bp., 1956-0s Intézet, 1996, 429-456.
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In any case, from the mid-sixties onwards, works that had been on the shelves
for a decade could slowly appear. Laszl6 Nagy and Ferenc Juhasz, for example,
could have their books published again in 1965, after 57 and 56 respectively, and
Illyés in 1963. Istvan Kiraly‘s self-critical remarks in a somewhat later conversation
in 1979 about Janos Pilinszky, whose poetry the cultural authorities considered alien
to socialist development and who was therefore obliged to remain silent for dec-
ades, are typical of the limited easing: “Literary politics made a mistake by almost
completely silencing Pilinszky‘s efforts after 1949. In doing so, it harmed not only
Hungarian literature as a whole, but also the development of socialist literature” —
and then, in response to Gyorgy Bodnar*s interjection, he remarks: “[at the end of
the 1940s] Pilinszky was hardly read by your generation. And that was our fault.”®
This seemingly value-based, but in fact utilitarian and pragmatic opposition, which
would explain the right to exist (to tolerate) Pilinszky‘s poetry after the ban by the
fact that the making public of this poetry would make so-called socialist literature
more thoughtful, would have stimulated a more thoughtful and profound search
for deeper forms, but, although it gives an undeserved role to a literature that was
considered ideologically inappropriate, it has nevertheless helped to initiate a his-
tory of influence and, through this, of understanding. Pilinszky‘s On the Third Day
(‘Harmadnapon’) was published thirteen years after the first, in 1959, with a small
print run (a thousand copies), of course, so that the next volume would have to wait
another eleven years, but Kiraly‘s statement in the same volume also highlights the
equally unfortunate reasons for this: “I consider Pilinszky a true and great poet. But
it is a different matter to judge a particular poetic talent and a particular trend. Marx-
ist aesthetics rightly makes a constant distinction between historical and aesthetic
value. What is problematic as a historical value can also be an aesthetic value.”’

Whether this distinction, and especially the prohibition based on it, is legitimate
or illegitimate is not the question, but it can be said that the decision-makers who
often split up life‘s work and existences were not yet in possession of such a self-
critical set of arguments in the late sixties. This can be clearly seen, for example, in
the statements made by Kiraly, who lectured the young Gyorgy Petri, which were
then so often echoed in the Petri reception — as a kind of argument of authority —
for a long time, including during the informal ban in the 1980s. Here, Kiraly first
quoted Kadar himself: “communists must be ,on the side of the masses‘, ,always
emotionally on the side of the pedestrians‘”, and then, on the same page, declared
that ,,without concrete love of the people, national pride in the Leninist sense, so-

S Attekintés és osszefoglalds. Béladi Miklés, Bodndr Gyorgy, Kirdly Istvin és Szabolesi Miklos
beszélgetése. = Béladi Miklos (szerk.): Torténelmi jelen idé. Beszélgetések a magyar irodalom
legujabb fejezeteirdl. Bp., RTV-Minerva, 1981, 299-301

7 Attekintés és osszefoglalds. Béladi Miklés, Bodndr Gyorgy, Kirdly Istvin és Szabolesi Miklos
beszélgetése. = Béladi Miklos (szerk.): Torténelmi jelen ido. Beszélgetések a magyar irodalom
leguijabb fejezeteirdl. Bp., RTV-Minerva, 1981, 299.
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cialist patriotism, the disguise of individualist anarchism (...) is privatisation - the
much-vaunted universalism and world poetry.”® But it has also been written many
times in connection with Dezs6 Tandori‘s first volumes that subjective, self-serv-
ing literature is morally questionable in a communitarian society, and Kiraly, for
example, read Tandori as a poet of “socialist disillusionment” and the “isolated
self”, although he wrote his comments on this only in 1988, with some self-irony,
and then already acknowledging the values of such poetry.’ (It is worth remember-
ing, however, that in 1946, in a paper that silenced the lyricists of the New Moon
(‘Ujhold”), including Pilinszky, for practically a decade, Gyorgy Lukacs also spoke
of the poetry of the ,,isolated self”, which, according to his impetuous logic, meant
“the denial of the democratic movement of the country’'’.) The above-mentioned
“historical value”, on the other hand, was demonstrated, for example, by literature
that was called, in Laszl6 Németh‘s words, “signposting”, i.e., literature that was
committed to social service, that conceived of the writer as a signpost for the peo-
ple, and that felt a quasi-moral duty to fill the place assigned to him in the social
institutions. The extent to which this expectation was paramount is illustrated by
the fact that Istvan Szab6 B. considered the poetry of Laszlo Nagy and Ferenc
Juhasz to be worthy of praise - even then (1980), questionably so — because they
“expressed the international, world-historical scale of the change in the construc-
tion of socialism, with universal validity, by addressing issues of Hungarian history
and society”’!!. But what is really important for us here is that such sentences could
not have been uttered about the works of the best of the new generation of poets.
In 1968, the anthology entitled First Song (‘Elsé Enek’), edited by Andras
Mezei — who was the editor of the poetry section of the most important cultural
weekly at the time, Elet és Irodalom — was published, followed by Poets Among
Poets (‘Koltok egymas kozott’) in ,69, and finally, in ,70, The Unreachable Land
(‘Elérhetelen fold’). The mere publication of the anthologies was newsworthy, and
Géza Vasy believes that by authorising them the authorities were trying to defuse
the tensions caused by generational impatience.'* Let‘s not forget: at that time, it
took months, sometimes even years, for an accepted poem to appear in the news-
papers, and the turnaround time for the volumes was often two or three years. The
impatience was therefore largely due to this delay, which was often unexplained.

8 Kiraly, Istvan: Irodalom és tarsadalom. Bp., Szépirodalmi, 1976, 166.

° Kiraly, Istvan: Egy befogadoi élmény nyomaban. = ZSOLDOS Sandor (szerk.): Kirdly és Tandori.
Szeged, Gradus ad Parnassum, 1996, 45—46.

10 Lukacs,Gyodrgy: Ujhold. Forum, 1946/9, 112-115.

1" A hetvenes évek irodalr,na.,Agérdi Péter, Koczkas Sandor, Kulin Ferenc, Szabd B. Istvan és Béladi
Miklos beszélgetése. = BELADI Miklos (szerk.): Torténelmi jelen id. Beszélgetések a magyar iroda-
lom legtijabb fejezeteirl. Bp., RTV-Minerva, 1981, 212.

12 Vasy Géza: Az Elsé Enek — egy embersltével késébb. = V. G.: Koltéi vilagok. Bp., Széphalom,
2003, 143.
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Accordingly, in the reviews of the anthologies, besides the difference between
the traditions adopted and the aspirations, the general problems of the forums of the
newcomers are the main theme, while these writings also clearly show the horizon
of expectations of contemporary criticism, the poetic and ideological aspects on the
basis of which a rejection or acceptance statement was made. In the 1968 issue of
the journal Kritika — that is, before the publication of Unreachable Land — a multi-
actor debate unfolded, arguing that those who were included in the volume were to
be rejected from both an aesthetic and an ideological point of view, because ,,while
their horizon of competence embraced the world, they forgot about the Hungarian
problems here and now”. In response to this, Miklés Szabolcsi spoke about the
visible differences in social backgrounds, and immediately warned against reviv-
ing the rural-urban contradiction, and even then, he called the poetic aspirations
of young literature extremely significant.”® A little later, Szabolcsi also dedicated a
special study to the “young” poets, in which he drew attention to the diversity of the
masters, the traditions, and the importance of this aspect of analysis, and then — em-
phasising the right to “differentiation” — he asked about the individual poets‘ con-
ception of the human being and their aesthetic innovations.'* Szabolcsi‘s questions
was thus different from that of the first speakers, he did not examine ideological
and publishing problems as they did, but sought to place the poetic achievements
of the emerging generation in the context of the history of lyric development over
a decade. At the same time, there are many instructive observations that could be
quoted from the essays that confront the anthologies, especially in those paragraphs
where the critics have taken on the otherwise obligatory task of describing the fu-
ture of the poets and texts, which is therefore primarily a matter of literary history.

But the anthologies were only the beginning of the process that led to an almost
avalanche of first volumes of poets in the three years after 1968. Instead of the 3—4
that had been the norm up to then, 1012 first volumes were published each year,
slowly reducing the average age of the newcomers to under thirty (!). But it is also
thought-provoking that Istvan Gall, the then secretary of the Hungarian Writers*
Union, in an interview, refers to 300 ,young writers of good ability‘, although he
considers only about ten per cent of them to be ,regularly proving themselves‘'.
The majority of the volumes were, of course, of dubious value despite the serious
screening, but the figures are a good indication of the environment of poetic renew-
al, of the churning of the waters of ,balanced and decent® Hungarian literature. And
it is not only the decisions of the two publishing houses (Magvet6 and Szépirodal-
mi) and the state office supervising them that are worth examining in analysing this
process, but also the activation of criticism, which paid unprecedented attention to
the works of newcomers. It is worth mentioning not only the large number (nine-

13 Szabolcsi Miklos: Szabdlytalan jegyzet — nehéz iigyekrdl. Kritika, 1968/11, 3-6.
14 Szabolcsi Miklos: Tiinddés ij koltkrél. Uj fras, 1970/3, 92-98.
1S Az ij sereg és a hazigazda. Parkany Lészl6 beszélget GALL Istvannal. Napjaink, 1969/8, 2.
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teen!) of reviews of the first volume of the most important poet, Dezs6é Tandori‘s
Fragment for Hamlet, which appeared in far fewer literary journals than at present —
in other words, practically every journal published a review of the volume - but
also the volumes of studies that were born under the banner of ,young literature®,
which were typical up to 1980 and which sought to chart the direction of emerging
literature. Jozsef Tamas Reményi suspects ulterior motives in this heightened inter-
est: he sees a parallel attempt at isolation and assimilation, in other words, a literary
policy demand that the isolation and emphatic separation of young people should
provide an opportunity to maintain the continuity of socialist literature.'® It is no
coincidence that even critics, who are otherwise complimentary towards young
people, do not forget to make the obligatory ideological arguments. For example,
Géza Vasy, who edited one of the most interesting volumes of studies, also in his
capacity as the then KISZ (Communist Youth League) secretary of the Hungarian
Writers® Union, draws attention in his preface to the volume to the fact that “the
task of shaping socialist consciousness (...) is an important work on the agenda”,
since, as he puts it elsewhere: “all thinking people must realize that, although the
perspective of communism is unchanged, the road to it is much slower and more
complicated than we thought.”!’

The two-day meeting was then organised according to the script of lecturing
young people, as illustrated, for example, by the contribution of Dezs6é Toth, who
was present as a representative of the Communist Party of the State Party headquar-
ters, in which Téth declares that he is only willing to enter into a debate with those
who are close to him despite his differences, with the “educable”, “with introverted,
socially uninteresting, artistic artists (... ) of the whole Tandori line”'®, but does not
even want to react to the aspirations of the “artistes”. Incidentally, Tandori, along
with Petri and Oravecz, was not invited. The rejection of the office is also interest-
ing because by this time, in 1969, the reviews, most of which had already appeared,
were expressly sensitive and appreciative of the first Tandori book. This also shows
that the literary policy at the level of the Ministry and the critical advice of the
newspapers were no longer linked in the same way as in the decades before, and
that censorship was more informal than direct. It is another matter that in the case
of the author‘s second book of poems, Purification of a Found Object, this kind of
open reading was no longer typical of the criticism that had been supportive up to
that point, but this can be explained not only by political-ideological but also by
aesthetic reasons.

However, along with the authorisation of conferences and anthologies, the pol-
icy has sought to control developments and, where it perceived a threat of exces-

16 Reményi Jozsef Tamas: A hattyunyakii paradoxon. Orpheus, 1992/4, 34.
17 Vasy Géza: Bevezetdiil. Az elsd évtized. = V. G. (szerk.): Fiatal magyar kolték 1969-1978. Bp.,
Akadémiai, 1980, 17.

18 Zimonyi, Zoltan (szerk.): Fiatal [rok Tandcskozdsa. Lillafiired, 1969. Teljes jegyz6kinyv, jegyzetek,
dokumentum-melléklet. Bp., Széphalom-Uj Kilato, 1995, 86.
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sive freedom, it has taken swift and tough action. The launch of a new journal, for
example, was not possible at this time, although the idea of publishing a journal
primarily for young people was often mooted, including in Lillafiired. This was to
have been the Mozg6 Vilag, but after lengthy negotiations it was only published as
a half-yearly in 1971, only to be banned a few years later. But the case of Esmélet,
organised in 1968-69, is also memorable, which was first authorised, then, for rea-
sons that were said to have been made up, banned the first issue already in print,
and finally a police case was created around it. The (hopeful) circle of the paper
included Péter Nadas, Miklos Mészoly, Sandor Csoori and Dezs6 Tandori, but the
exchange of letters between Péter Nadas and the Minister of Culture, Gyorgy Ac-
z¢€l1, is most often cited in connection with the case, especially the second letter of
Nadas dated 11 July 1970. In it, Nadas, outlining a brief history of Eszmélet, rejects
Acz€l‘s double game of youth initiatives: “It seems that the barrier was built and
came into operation before the road it was supposed to block could be built. The
double securing device, the prevention of independent road construction and the
pulling down of the barrier set up in an empty landscape, unfortunately, made us
gag. Castration before and instead of intercourse.” The change in AczEl‘s attitude
is clearly indicated by the fact that his first letter begins with “Dear Peter”, the next
with ,,Dear Comrade Nadas”, and the last with ,,Dear Péter Nadas”, so the friendly
tone of the letter soon became formal and cold, due to the writer‘s hard stance. The
result: no book by Nadas was published between 1969 and 1977."

However, the games of literary politics, publishing and censorship were only
external signs of changes in the history of poetry. Far more important were the
new poetic aspirations, which were of course also the trigger for the decisions and
events that were sometimes cautious, sometimes explicitly obstructive. We have
to see that the majority of the new generation questioned the undisputed poetic
authority of Ferenc Juhész, Laszl6 Nagy and, above all, Gyula Illyés. The models
of poetry that dominated the lyrical vernacular of the second half of the 1960s, so
to speak, regarded poetry as a genre of public discourse, consciously assuming the
representative character of the poetic role, together with the continuation of the
mission-oriented tradition, which was far removed from Tandori and his significant
colleagues. We need only think of Illyés‘s oft-quoted poem, The Poet‘s Answer,
summing up the achievements of the last decade and a half of this existentialist
poetry — ,I make poetry / to enrich you‘ — to see what it meant in its pathetic, hymn-
like and often tragic tone, a lyric that by this time had become constricted and un-
comfortable, favouring direct address, and which, like Laszl6 Nagy‘s poetry, is as
much about a belief in the possibility of making moral choices between right and
wrong as it is about an appreciation of the poetic role of these choices. This prevail-
ing poetic discourse, in fact, asserts a conception of the role that does not question
the unity and value horizon of the personality, which was present at the turn of the

19 Révész Sandor: Aczél és korunk. Bp., Sik, 1997, 180-183.
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sixties and seventies as something to be rejected and overridden by most of the
generation of poets starting out at that time. Because for them, the fate of the poet
as a derivative of the community was at most ironic.

For example, Gyorgy Petri, against the pathetic, sensationalist poetry roles, for-
mulated his often quoted words, “I simply wanted to be a professional. So I didn‘t
feel that T wanted to make a confession at all, (...) I simply wanted to write poetry”?,
as can be seen in the central cycle of Tandori‘s second volume, The Loss of Ama-
teurism, which also focused attention on the textuality and linguistic occurrence of
the poem rather than on the moral expectations of responsibility towards the com-
munity. For the professional acts in a reflective way, is aware of the laws of language
that apply to him, and therefore strives not to express the world-whole, but to grasp
fragments in a self-ironic, contingent way, while poetry loses its pathos and is not an
inner compulsion, but primarily a linguistic challenge, shaman, sorcerer, prophet’™!,
wrote Csaba Konczol in 1975, for example, indicating precisely the general opinion
of contemporary critics about Juhasz, and also the poet-imagist, in comparison to
which the ironic constructions of personality or even impersonality of the poetry of
Tandori, Petri and Oravecz, along with that of others, can be considered a paradig-
matic novelty. For while in Juhasz the Poet with capital letters — the ,universe‘s big
eyeball‘, the ,heart of the world‘s totality® — tries to create order in the cosmic chaos
of existence and beings through the power of words, in Tandori‘s case the question
of ,What can the poet do?‘ cannot even be raised, for in his case, as in Petri‘s, it is
primarily a question of inspiration of a ,professional® nature. And this inherently
ironic ,inspiration‘ does not assume any unity with the lyrical tradition of either mis-
sion or confession, since here the poet, aware of all his possibilities, simply wants
to write a poem, without any responsibility. In another interview, Gyorgy Petri con-
firms this: ,I did not want to fight personality, but the fiction of the so-called “lyrical
hero”, who has nothing to do with any empirical personality, but is made up of cer-
tain poetic clichés: a system of norms that has developed spontaneously somewhere
dictates what the poet should be.* The partial or total elimination of personality, the
absence of evidence, the ironic elimination of the fatefulness of the poetic role and
with it the mission, the possibility of pathetic inspiration, and a fundamentally lin-
guistic critical attitude no longer allow such a position of discourse. Or, as the poem
“To Alexander” (To Sandor Petofi) indicates the invalidity, anachronism and parody
of the role of the patron: “Fate, open a space for me. / It will open.”

However, not only the poetry of the early seventies and the decades after, but
also the criticism and even the literary historical evaluation of the nineties con-
firmed — albeit with different arguments - the unviability of the community-based,
experience- and confession-based poetic tradition. Few similar examples from the

20 Szalldigévé lenni, az a legjobb dolog. (A kérdez: PARTI NAGY Lajos.) = Beszélgetések Petri
Gyorggyel. Bp., Pesti Szalon, 1994, 132—-133.
21 Konezol, Csaba: 4 hallgatds szinonimdi. = K. Cs.: Tiikorszoba. Bp., Szépirodalmi, 1986, 249.
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history of twentieth-century poetry could be used to support the reception of the
poetry of Illyés, Juhdsz and, to some extent, Nagy, who were still considered undis-
puted authorities in the mid-eighties, but six or eight years later many people were
already talking about the excesses, unresponsiveness and uninterestingness of these
models of poetry — if they were talking about them at all. What is perhaps most
evident from this reception event is that the narrow margin of manoeuvre of top-
down criticism, i.e. the prohibition of raising problems for certain authors who were
politically favoured, could indeed have negative consequences, the dramatic decline
in the discourse around Gyula Illyés and especially Ferenc Juhasz in the 1990s —
after the previous circulation of 20,000 copies and readings in front of audiences of
several hundred people, the leading literary journals hardly published Juhasz‘s new
poems for several years, and his volumes are hardly noticed at all - and the parallel
decline in the canonical status of these authors can certainly be paralleled with the
distorted critical discourse that has developed around them. Istvan Margocsy notes
that for several generations Juhdsz was the only one who did not have to face seri-
ous criticism for decades, so he had to suffer the fact that ,,what was written about
him was most certainly false, untrue, worthless.” In fact, from the mid-1960s on-
wards, practically no critical commentary on Juhész‘s poetry could appear, and by
the 1990s, when anything could have been published, Juhasz‘s poetry as a problem
— apart from a very small circle — had simply ceased to exist. (To complete the pic-
ture, however, it is also important to note that, as already mentioned, neither Juhész
nor Laszl6 Nagy had any volumes published until 1965, after 1956 for the former
and 1957 for the latter. In other words, both became (re)supporters of cultural policy
in the second half of the 1960s, just before the generation we are now spotlighting.)

Gyorgy Kalman C. Nagy‘s 1989 essay What's wrong with LaszIlo Nagy?, in
which the author condemned Nagy for the Christian poses and sentimentality of the
poetic role, the static nature of the poetic language, the immobility and monotony
of the world of values and the pseudo-problems hidden in the mask of visionary-
ism*. Gabor Tolcsvai Nagy also referred to this in his monograph, when he wrote
that “this lyric in all its periods is devoid of reflection”, so “it consistently avoids
questions of the controllability of language and the world” and “its main character-
istic is monologicism”*, while also drawing attention to the fact that “the lyric is a
monologue, a monologue of the world”, that Laszlo Nagy created some of the most
enduring works of the Hungarian lyrical tradition with its tragic worldview in an
era that later canonised and became leading in its tendencies — we can think here of
the poetry of Petri, Oravecz or Tandori — explicitly opposed the tragic.

However, it is also important to note that the poetry of the New Moon (‘Ujhold”)
poets, especially Janos Pilinszky and Agnes Nemes Nagy, offered useful recipes for

2 Kalmén, C. Gydrgy (1998), Mi A Bajom Nagy Laszléval? = K. C. Gy.: Mii Es Valédi Elvezetek.
Pécs, Jelenkor, 1992, 25-39.

3 Tolesvai Nagy Gabor Nagy Laszl6. Pozsony, Kalligram, 190.
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counterpointing the horizon of expectation of the lyricism that defined the period
under discussion, even in the early seventies, and that this insight may also provide
an answer to the problem of the much-voiced need for lyrical continuity. In Pilinsky,
too, there was a transformation of the traditional poetic presence of the personality,
which probably reached its peak of potential in his volumes of this period, when
the hermetic mode of speech was at its height. Pilinsky‘s self-enclosed speaker in
The Icons of the City (1970), oblivious to the community‘s system of relations but
not focused on individual experience, or the paradox-laden, short, enigmatic poems
of the 1972 volume Splinters (‘Szalkak’), are clearly related to Tandori‘s first vol-
umes. However, the critical resonance of the poetry of Pilinszky and Nemes Nagy
could not even be compared to the positions of the three just mentioned, the for-
mer being given a menu-leaf at most by the label of ,anti-fascist‘, while the latter,
because of its ,intellectuality‘, could only move towards the centre of the canon at
the end of the 1980s. In a forthcoming paper, I will also address the importance of
this poetic link. But suffice it to say for now that 1968 and the years that followed
were a particularly important period in the history of Hungarian poetry, but for the
changes to emerge, a change in cultural politics was also needed. In my study I have
tried to show what this change meant: first in politics, then in poetics.
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tioned syntactic category in typologically distinct languages, which provides an in-depth
analysis of the ontology of the subject from a diachronic and synchronic point of view. The
results of the empirical research are theorised from a typological perspective.
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Munena Ionosa, Anmonus Ilanxosa. 3A TIOJUJIOTA B UCITAHCKUS Y1 KUTAM-
CKUs E3MK

Pe3rome. [Ipeamer Ha u3ciieIBaHE B HACTOSIIATA CTATHS € OTKPOSIBAHETO HA CUCTEMHHU-
T€ 3aKOHOMEPHOCTH Ha TUHAMHUYHO B3aUMOJICHCTBHE MEXIy (POPMATHUTE, CCMAHTHYHHUTE
U [IParMaTHYHUTE aCHCKTH HA MOJIOTa B UCIAHCKHS U KUTaWCKus e3uk. [1omobeH momxo
(okycHpa BHUMAHUECTO BbPXY YHHUBCPCAIHUTE U CIICHUPUUHUTE XapAKTCPUCTUKH HA yKa-
3aHaTa CHHTAKTHYHA KAaTCrOpHsi B PA3HOCHCTEMHH €3WIM U I03BOJISABA Ja CE OCMHCIIH B
JIBJIOOYMHA CBHIIHOCTTA Ha MOJUIOTa B CHHXPOHEH U JMAXPOHEH IUIaH, KaTo Pe3yJITaTUTE OT
aHaJIM3a Ce M3BeaT Ha TUIIOJIOTUYHO HUBO.

KirouoBH TyMH: CHHTAKTHYHA KaTErOPHsl, MOJION, CEMAHTHKA, IIParMaThKa, CHHTAK-
TUYHA THIIOJIOTHS U YHUBEPCAIHU
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Hayuno uscneosane/Research

B cbBpeMeHHaTa JMHIBHCTHYHA HayKa BCE IMO-SBHA CTaBa HEOOXOOMMOCTTA
OT YHUBEPCAJIHO pa3lIeKJaHe Ha (pyHIaMEHTAIHUTE €3MKOBU KaT€rOpuH, OT e1Ha
CTpaHa, Ipe3 MpU3MaTa Ha JTUHAMHUYHOTO B3aUMOICHCTBHE MEXIY CEMaHTHUYHHU,
MOP(GOCHHTAKTUYHU U IParMaTHIHy HaKTopH, ¥ OT Jpyra — Ype3 BKIIOUBAHE B [10-
JIETO Ha aHaJU3a Ha Pa3JIn4HuU 110 TUIONOTHs e3uy. B cdepara Ha cuHTakTHYHATA
TEOpHsI KaTEropusITa MOAJIOT Ce SIBSIBA IIPEeCceUHa TOUKa Ha Ae(hUHHUpAILH [TPU3HALH,
KOWTO MMaT pa3JIniyHa CTETICH Ha PEJIEBAHTHOCT B 3aBUCUMOCT OT XapaKTEPUCTHKH-
Te Ha KOHKPETHAaTa e3uKoBa cucrema. MiHTepec B TOBa HallpaBJICHUE PEICTaBISBAT
OTKJIOHEHHUSITa OT NPOTOTUITHUTE MPU3HALIN Ha IIOAJIOra U HAYMHHTE, 10 KOUTO Te3U
OTKJIOHEHHUs1 OMBAaT MapKUpaHU B pa3luyHuTe e3uly. Hanpumep B nHOOEBpONEH-
CKHUTE €3UIM Ba’KHA POJIS 32 pa3rpaHdvaBaHe Ha 10JyIora uMar (opMaHuTE MOKa-
3aTeNy Ha aKTaHTHUTE U ChIVIACYBaHETO Ha IPEIMKaTa, HO B IPYTH €3ULH, HAIPUMED
M30JIMPAILHS 110 TUITOJIOTHS KUTaWCKU €3UK, TPAMAaTUYHOTO MapKUpaHe Ha CHHTAK-
TUYHHUTE POJIM HAITBJIIHO OTCHCTBA U CHOTBETHO (DYHKIMHUTE MY CE€ IPEXBBPIIAT U3-
LSUI0 B TOJIETO Ha CEMAaHTMYHWUTE M KOMYHUKaruBHHUTE pond. Ilo-meraitnHoTo n
CPaBHHTEIIHO U3y4aBaHe Ha Nepu(epHUTE SABICHUS B Ta3H cdepa OU 1an0 Bb3MOXK-
HOCT 3a JIONIBJIHUTEIHO MIpepaslIeKJaHe U yHUBEPCATIU3UPAHE Ha TEOPETHUHHUTE
PaMKH U NPUHLUMONTE Ha (YHKIHOHUPAHE HA CHHTAKTUYHATa KaTeropHsl MOJIOT.

HacrosmoTo u3cineaBaHe uma 3a el Ja OTKPOH CHeUU(UYHUTE HAYUHHM Ha
B3aMMOZCHCTBHE M MepapXusl Ha PeJeBaHTHUTE MPU3HALM 3a U3pa3siBaHEe Ha MOA-
JI0Ta, OTHACSIH CE KbM PA3IMYHH €3MKOBH HMBAa — CEMAHTHUYHO, MOP(OIOTHYHO,
CHUHTAaKTHYHO U IParMaTH4HO, M3IOJI3BaliKK KaTo 0asa 3a aHanM3a Marepuai OT
pas3In4HU 10 TUIOJIOTUsA e3uny. IIpenmer Ha pasmiexaaHe ca CTaHIApTHUTE U He-
CTaHIAPTHUTE HAYMHU 3a U3pa3siBaHE HA KATETOPHATA IMOUIOT BBB (PJICKTHBHUS
WCTIAHCKU M M30JINPAIINS KUTAHCKM €3MK, IPU KOETO Ce OTKPOSABAT U CPaBHSBAT
CXOZIHUTE U CeUU(UUHITE MEXaHU3MHU Ha B3aMMOJCHCTBHE MEX Iy (hopmanHuTE,
CEeMaHTHUYHHUTE M NParMaTHYHUTE acleKTH Ha IOMAJIO0ra B M3CJICABAHUTE €3UIH, a
pe3yiTaTuTe OT aHajIM3a Ce U3BEXkKAAT Ha TUIIOJIOTUYHO HUBO.

OCHOBHM NMOHATHUSA U TEHIEHIINU B €BOJIOIUATA HA CHHTAKTHYHATA
Teopusi, popMHUPAIIN TEOPETUYHUTE PAMKH HA HACTOAIIOTO H3CJIe[BaHe

OpueHTauusITa Ha CHHTAKTHYHHUTE H3CJIEABAHUS KbM KOMYHUKATHBHUS ac-
MEKT Ha €3UKa U Pa3LIMpSBAHETO Ha eMIHMpHuYHara 0aza 3a CHHTAaKTHYECH aHaJu3
OTKpOSIBAT peauLia MpodieMu, CBbP3aHU ¢ KaTeTOPUUTE Ha rPhLKaTa U JaTHHCKa-
Ta rpaMaruka. TeopusiTa Ha aKTyaJHOTO WieHEHHE, pa3zpaboreHa ot [Ipakkara
JMHTBUCTUYHA IIIKOJIA, U3BEXK/IA HA MPEJCH IUIaH TeMO-peMaTHYHaTa CTPyKTypa Ha
W3PEUYCHUETO, KOSTO HEBUHATH CHBIIAZa ChC CyOCKTHO-TIpEIMKaTHATA. YHUBEPCAI-
HOCTTA U C€ [I0CTaBs M0 CbMHEHUE U OT ePraTUuBHUTE €3UIH, B KOUTO c€ HaOII0-
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JlaBa pa3IMyHO CHOTHOIICHNE MEXK/y OCHOBHUTE MAJeKN M TEXHUTE CHHTAKTUYHU
GbyHKITHN.

TpaauumoHHUTE WHAOEBPOIIEHCKN KaTETOPUH CE OKa3BaT TPYIHO MPUIOKAMU
MIPH W3CJICABAHETO HA €3UINTE HAa aMEPHKAHCKUTE WHIMAHIN, (QUINIMHHCKATE U
ABCTPAJMICKUTE €3UIH. Taka HampuMep B TaraJICKUs €3UK OTChCTBAT CHHTAKTHY-
HUTE KaTeTOPUH, Thi1 KaTo MaIe)KHOTO MapKUpPaHe € MPSIKO, CEMAaHTHYHUTE U Tpar-
MaTHYHUTE POJIH CE U3Pa3sBaT upe3 Mae)KHU MOKa3aTen U apUKCH'.

JIn u Tomricon (1976) 3acThmBar Te3ara, 4e KaTeropusaTa MOUIOT HE ¢ YHUBEP-
canna. Te m3rpakaar knacuukanusaTa CM Bb3 OCHOBA Ha POJISATA HA TOMHKA (Tema-
Ta) ¥ MOJJIOTA MIPH M3TPaKIaHETO Ha M3PEUCHNETO. B 3aBUCHMMOCT OT TOBa pasze-
JAT e3unuTe Ha yetupu rpynu: 1) C oTKposiBaHe Ha OAJIOTa, HAIIpUMeEp HHI0EBPO-
rietickure, 2) C OTKposiBaHE Ha TONMKA, HanIpuMep KuTaickn, 3) C oTKposiBaHE HA
TOTIMKA W TIOJIOTa, HAIIPUMEP STTOHCKH B KOpehckH, u 4) E3uIl, B KOUTO OTCHCTBAT
Y TOTHK, W TOAJIOT, HarmpuMmep miokaHo. Cropes aBTopuTe pa3rpaHHYaBaHETO Ha
TOTIMKA U TIOJJIOTa € KOHTHHYYM, a He OTIO3UIIKs. B muaxpoHeH IjiaH MmoJuio3uTe ca
rpaMaTHKaTU3UPAHN TOTTHUIIH.

C pa3BUTHETO HA CHHTAKTUYHATA TEOPHs MOCTEIIEHHO C€ OTKPOSABAT Pa3INIHU
TUTIOBE OTHOIIEHHSI, B KOUTO Y4acTBAT CHHTAKTHYHUTE KaTETOPHH: (POPMAIHO-CUH-
maxkmuuHu, 00yCIOBEH! OT IpaMaThuyHaTa OpraHu3alns U BhTPEIIHATA JIOTHKA Ha
€3WMKOBaTa CHUCTEMa, CeMaHMUYHO-pOLedU, CBbP3aHy C YICHEHHETO W KOHIICTITY-
ann3anuaTa Ha W3BBHE3MKOBATa Cpejia C TOMOIITa Ha ONpe/esieHa MpeanKaTHO-
apryMeHTHa CTPYKTypa, U npaemamuynu, IpeonpeeieHn OT HAaYMHUTE Ha T0/1a-
BaHe Ha WH(OpPMAIHS B 3aBHCUMOCT OT 3HAHUATA K HAMEPEHUATA HA YYACTHHUIINTE
B KOMyHHKanusATa. BaxkHo e 1a ce oT0enexu, 4e ChBPEeMEHHUSAT CHHTAKTHIEH aHa-
i3 ce (hoKycHupa BbpXy CHHTAarMaTHYHUTE OTHOIICHHUS HA MOCOYCHUTE aCTIeKTH H
B3aMIMOJICHCTBUETO UM B paMKHTE Ha ONpefielieH KOMyHHKATUBEH KOHTEKCT, JOKaTO
TaKCOHOMHYHOTO €3WKO3HAHWE € OPUEHTHPAHO KbM Mapagurmarvukara. [lomodna
OpWEHTaIHs Ch3/1aBa BH3MOXKHOCT 3a pa3pabOTBaHETO Ha XOJUCTHYEH U T'bBKaB
MOJIEJN Ha €31Ka, KOWTO MAaKCUMAITHO C€ MPHOIImKaBa 10 MHOTOACIIeKTHATa My OH-
TOJIOTHS B YCJIOBHUSATA HA peastHo (PyHKITMOHUpPAHE.

OcBeH BBTpeITHATa EBOJIONMS Ha CHHTAKTUYHATA TEOPHUs U BKIIOYBAHETO Ha
peIKU €3WIH B OpOMTaTa Ha CHHTAKTUYCH aHAIN3 OW TPSOBaJiOo 1a OTOCIICIKUM H
OTPOMHOTO BIIMSIHHE HA TaKWBAa BHHITHH (DAKTOPU KaTO Pa3BUTHETO U MOCTHIKCHH-
sTa Ha ¢putocoduaTa Ha e3UKa, KOTHUTUBHATA TICUXOJIOTHS M KOTHUTHBHATA JINHT -
BuctuKa. KoHnenmuure Ha KbCcHUA Butrenmaiin, Porr u Jleikod npemonpenenst
710 TOJISIMA CTETIeH IPOTOTHUITHOTO OTpeeNieHre U Ipe(opMyTrpaHeTo Ha TOHITH-

! VI3peyeHneTo ce ChCTOM OT IVIArojl M apryMEHTH, €AMH OT KOMTO € TONHK. BCeKH aprymeHr e ¢
MaJIe)keH MOKa3aren (areHe M MamueHc — ng, 0eHe(akTuB — para sa, 10KaTuB — Sa, U Ap.). TOMUKBT
(LeHTpajeH apryMeHT) ce MapKHpa ¢ ang, a B IJ1arojia puchcTBa aduKe, ChIilacyBaH C IajIeKHATa
poJIsl Ha TOTIUKA (areHc — mag/um, MaueHc — in, 6eHeaKkTHB — i, JOKaTUB — an, U Ap. (IKT. mo: Mo-
peno Kabpepa, 1987: 575-576).
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eTo 3a Kareropus. Kareropmsanusra ce oka3zsa KyJITypHO U OHOJOTHYHO 00ycio-
BEHA U C€ CBBbP3Ba C MEXaHN3MHUTE Ha BbOOPaXKEHUETO M WHTEpIIpeTanusiTa. ,,I[po-
TOTUITHOTO ¥ MHOTO(AKTOPHO OIpe/esIeHHe Ha CHHTaKTHYHUTE KAaTeTOPHH J1aBa
BB3MOXKHOCT J1a C€ 00XBaHAT TAXHOTO MEXIYE3WKOBO M BHTPEUTHOE3HUKOBO MHOTO-
obpasne: ChOTBETHO (DYHKITMOHUPAHETO UM B PA3IMYHU THIIOBE C3UIIN (€PraTHBHH,
HOMWHATHBHO-aKy3aTUBHU U JIp.) U CllelU(pUIHATA UM pean3alus B paMKHUTE Ha
Bcekn otaenieH e3uk’ (Ilorosa, 2012: 180). Ta3u mocTaHOBKA € M3KITIOYHTEITHO
pelieBaHTHA 3a HACTOSIIOTO M3CIICABAHE.

Tyk e MACTOTO 1a OTOeNe)kMM ¥ €BOJIONUATA Ha THUIOJIOTHYHUTE Kiacupu-
Kaluu — OT (DOpMaTHATE, TIPe3 CEMAHTUYHUTE KbM KOMYHHKATHBHUTE U3MEPEHUS
Ha JIMHTBUCTHYHUS cemuo3uc. Taka Hampumep llenueBa ompenenst karo Mopdo-
JIOTUYHU TPU3HAINTE, Bb3 OCHOBA HA KOUTO CE€ ONPENENIT TAKHBA OCHOBHH THIIO-
B€ €3WIIM KaTO WHKOPTIOPHpAII, arTyTHHHpAII, u3onupany 1 ¢uexkrtuseH. Cropen
M3cIeIoBareIKara I0COYeHUTE MIPU3HAIIA ca CBhP3aHU CaMO C TUTaHa Ha HU3pasd-
BaHETO W ,,HE 3acsrar oTHomeHHeTo (Gopma—crappxkanue” (Ileauena, 1998: 78).
[IpenumMCcTBOTO HA KOHTEHCHBHATA TUTIOJIOTHS €, Ye 32 HEWHO ,,KOHIICTITYATHO SIPO
ce MmprueMa CeMaHTHYHOTO OTHoIeHHe cyoekT—00ekT™ (ITak Tam: 81) u THIOIOTHY-
HaTa Ki1acu(uKaius ce OCHIIECTBsIBA Ha Ta3W OCHOBA. /[MaXpOHHUAT aHAIW3 Ha
TUTIONIOTUYHUTE (DaKTH MTO3BOJISIBA HA aBTOPKATa J1a BHUKHE B CHCTEMHATa CHITHOCT
Ha €3WKa, KaTo M3CJIeABa BIMSHUETO HA KOTHUTHBHH, NMPArMaTHYHU M KyITYpHU
(hakropw.

B mo-HaTaThIIHOTO M3IIOKEHHE Ce CIIpaMe Ha HIKOW KOHIETIIHH, KOUTO UMaT
MPSIKO OTHOIIEHWE KbM CHHTAKTHYHATA THUIIOJOTHS M YHUBEpCAJIWHU, KbM pa3pa-
0O0TBaHETO Ha yHHMBEpCAHA TpaMaThka, B KOATO CHHTaKTHYHUTE CTPYKTYypH Ce
aHaJIM3Wpar OT IVIeJHa TOYKa HAa KOMyHHKarnBHaTa uM (yHkims. Taka Harmpumep
B paMKHUTE Ha pedepeHIraHo-poieara rpamaruka (PPIY) ce ananmmsupar nse cuc-
temu (BX. Bam Betinun, 1993). IIppBara € ceMaHTHYHO-pOJIeBaTa CTPYKTypa Ha
M3Ka3a, B KOSITO M300PHT Ha TMO/JIoTa ce 0OBbP3Ba ChC CEMAaHTHKATa Ha TIPEHKaTa
Y CBOWCTBaTa Ha apryMEHTHUTE, YHHUTO POJIH (areHc, eKCIIeprueHIiep, JIOKaTuB u JIp.)
ca pasIoNIOKeHH B CEMAHTHYEH KOHTHHYYM U Ce OCHOBaBaT Ha MO-abCTpakTHaTa
OTIO3UITUS AKTOP/TIOBIIHSH.

B TO3M KOHTEKCT € yMECTHO Jja CIIOMEHEM W KOHIICTIIIHATA 32 MPOTOPOIIUTE
(mporoareHc u mpotonanuenc) Ha JlayTu, B KOSTO Te ce pa3niarar Ha MPOTOTUITHU
MpHU3HAIK. 3a HACTOAIIATa CTAaTHs Ca BaXHW TaKWBa MPHU3HAIM Ha MPOTOAreHca
KaTo ,,BOJIEBO BKJIFOYBAHE B JIaJICHO CHOMTHE WM ChCTOSHUE, HAJTMYNE HA Ch3HA-
HUE WIN BB3NPUATHE, TPUYUHSIBAHE Ha CHOMTHE WM cheTosHMe U ap.* (layTwm,
1991: 572).

Bropara cucrtema B pamkute Ha PPI" e cBbp3aHa ¢ mparMaruyHUTE POJIU HA
€3WKOBHUTE €IUHUIIN, OOyCIOBEHH OT Pa3lpeAesIieHHEeTO Ha HHPOpMAIUATa B PaM-
KHTE Ha M3Ka3a, a ChIIO Taka OT peepeHnnsTa 1 JeTepMUHAINATA HA UMECHHHATE

TpyTIH.
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TunonorngauTte actekT B Kornenmusta Ha Kompu (Kompu, 1989) crimo goky-
CUpaT BHUMaHUETO BbPXY B3aUMOJICHCTBUETO HA CEMAHTUYHUTE U TUCKYPCUBHHUTE
poi. ABTOPBT MOJUEPTABA, Y€ CEMAHTHYHHUTE PO HE ca TUCKPETHH, a ca PasIo-
JIO)KEHH B CEMaHTHUYCH KOHTHHYYM CIIOpPEJT CTETIICHTAa HA KOHTPOJI Ha JICHCTBUETO OT
cTpaHa Ha cyoekra. Kompu 00Bbp3Ba MmajiexkHaTa MapKUPOBKa ¢ HH(MOPMATHOHHUS
MOTOK, KOWTO BbPBH OT MO-OJIYIIIEBEH KbM TO-HEOJYIIIEBEH U OT MO-OIPEACICH KbM
MO-HEeONpe/ieieH apryMeHT. [Ipu OTKIIOHeHUEe HApYIICHUsITa Ce MapKUpAT CIIopeN
cnenu(puKara Ha ChOTBETHATA TpPaAMaTHYHA CHCTeMa. B TO31 CMUCHI ca HHTEPECHU
W3BOJIUTE HAa aBTOPa OTHOCHO MapKHUPAHETO HAa CEMAHTUYHUTE U MPArMaTHYHHUTE
POJIH B PYCKHS M aHIIMACKHUS €3UK, OOYCIIOBECHH OT CTENCHTA HA IpaMaTHKali3a-
WS HA CIIOBOPEJIAa B ChOTBETHUS €3HK.

U Hakpast ce ciupame Ha HSKOW THUIIOJIOTUYHU aCHEKTH, OTPA3CHH B KOHIICTI-
nuute Ha Bexownnka (1996) u Mkeramu (1991), Thit KaTo T€ IMaT OTHOIICHUE KbM
(dhopMaIHOTO Tpe/icTaBsiHEe Ha CyOeKTa B pas3jiMYHH THIIOBE €3UIlM. B paMkuTe Ha
CTHOKYJITYpHATa CEMaHTHKa Ha BexOWIIKa ce OTKpOsIBAT JiBa Pa3IMYHM MOAXOJA
KbM OCMHUCIISTHETO ¥ KOHIICTITYaJIM3aIMsITa HA U3BbHE3UKOBATA JICHCTBUTEITHOCT B
AHITTMICKY M PYCKH €3MK ChOTBETHO: areHTUBEH, ()OKYCHPaH BbPXY BOJICBHUS aKT U
KOHTpOJIa Ha JCUCTBUETO OT CTpaHa Ha cyOeKTa, U MACUBEH, CBbP3aH C HUCKA CTe-
MEH Ha KOHTPOJI Ha JICHCTBUETO OT CTPaHa Ha CyOeKTa.

B T031 cMuCEHI HHTEpEC NMpeAcTaBiIsIBaT U HaOmoaeHusATa Ha Mkeramm (1991),
CBBp3aHH ¢ (HOPMATHOTO NPEICTABSIHE HA OYIIEBEHUS CYOCKT CIIOPE]] CTEIICHTA MY
Ha aKTUBHOCT CHOTBETHO B aHIIHICKHSA (do-lannguage) u smoHCKus e3uK (become-
language). B mppBus BHUIMaHUETO ce (POKycHpa BbPXY OAYIIEBEHHUS CYOEKT, KOHTO
ce OTKpOsIBa, TOMHUKAIU3UPA U TpaMaTukaiu3upa. BeB BTOpus (HOKYCHT € BBPXY
ISUTIOCTHOTO CHOUTHE, OJIYIIIEBEHOTO JIMIIE CE XapaKTEePU3UpPa C MO-HUCKA CTETICH Ha
AKTHBHOCT U ce ciiuBa ¢ (POHA, KOETO Mpeionpeess crenudukara Ha pa3InIHOTO
My (hOPMAITHO MPEJICTABSIHE U CHHTAKTHYHO (QYHKIHOHUPAHE.

KOHllel'lTya.]'lHa 0a3a Ha CMIIMPUYHUSA AHAJIU3 B UCTTAHCKHUSA €3UK

OT U3I0XKEHHS JOTYK aHaJIn3 Ha OCHOBHUTC IMOHATUA U TCHACHLIUU B pa3BU-
TUCTO HAa CUHTAKTUYHATAa TCOPHA MOKEM a OUCPTACM INIaBHUTC MOMCHTHU B TCOPEC-
TUYHATa paMKa Ha HACTOAIIOTO U3CJICABAHC.

HpOTOTI/IHHOTO OMpeACJICHUC HAa CUHTAKTUYHUTC KATCIOPUU B UCIIAHCKUA €3UK
C€ OCHOBaBa Ha Ha6op OT TUIINMYHU IIPU3HAIH, CBbP3aHU C (l)OpMaJ'IHOTO UM 1npen-
CTaBAHC, CCMAHTUYHOTO UM CBABPIKAHNEC U KOMYHUKAaTHBHATA NCPCIICKTUBA HA U3-
Ka3za. B To3u cnyqaﬁ Z[C(I)I/IHI/ILII/IHTa Ha JaJiIcHAa KaTeropus HE CC OIpeacisl caMo
OT €AUH 06]1[ Z[I/I(bepeHLII/IaJ'ICH MNPpU3HAK, HAIIPUMEP CBIVIACYBAHC HA CKa3yCMOTO C
noajora.

CHUHTaKTUYHUTE KaTer OopHH Ca NPOU3BOAHU OT CECMAHTUYHU U AHUCKYPCHUBHU
poiun. H’prI/ITe MNpeaACTaBIsABAT CECMAHTUYCH KOHTUHYYM U Ca PA3JI0OKUMU MMOHATHS.
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Te morar ia ce mpeaCcTaBsT KaTo HAOOP OT MPOTOTUITHHU MpHU3HAIM. Taka HarpuMep
HOMHHAJTHA CHHTarMa, KOATo Ce XapakTepu3npa ¢ areHTUBHOCT, BOJIEBO BKITIOYBaHE
B CHOMTHETO, KOHTPOII HAJl IEHCTBUETO U T.H., UMa MIPETUMCTBO IPHU N300p HA MO/~
sora. JluckypcuBHUTE POiTH (TOMTHK U (POKYC) ca CBbP3aHM C TAKWBA ITPH3HAIIN KaTO
pedepennmanHa/HepePepeHInaIHA YITOTpeOa, OMyIIeBEHOCT/HEOAYIIEBEHOCT, OII-
PENeIeHOCT/HeOPEIeIeHOCT. TUITMYHUAT TONUK HampuMep € pedepeHmnmaneH,
OJlyIIIeBEH, ONpeAeeH U T.H. TUITUYHUAT MOJIOT B WCIIAHCKUS €3WK € IpecedHa
TOYKa Ha TOTIHMK U areHc.

Moske 51a ce HanpaBU aHAJOTHs MEXy OTKPOSBAHETO HAa MPOTOTHITHUTE MIPH-
3HAIlM Ha CEMAHTUYHHUTE W JUCKYPCHUBHUTE PO HA CHHTAKTUYHHUTE KaTErOpuu
¥ M3BEXKJIAHETO OT VIeMCiIeB Ha eIHOIUIAHOBUTE HENEIMMU KOMIIOHEHTH, T.Hap.
(burypH, KONTO U3rpaXaaT /BaTa IUIaHa HA JIUHTBUCTUYHUSA 3HAK — KUHEMH (o-
HEMH) | TiepeMu (ceMu). EKCITIUITMpaneTo Ha TOCOYCHUTE KOMIIOHEHTH XBBHPIIS
CBETJIMHA BBPXY CHIIHOCTTAa U MEXaHM3MHUTE Ha €BONIONHATA Ha 3HaKa. OcoOeHo
pelieBaHTHA 3a HACTOSIIATa CTATHs € aHAJIOTHATa C TUIEPEeMUTE OT IUIaHa Ha Ch-
IbpKaHWE, Thil KaTo POKYCHT BbPXY MPOTOTUITHUTE MPU3HALM HA CEMAHTUYHHUTE
Y TUCKyPCUBHUTE POJIM TTO3BOJIABA JIa CE€ TIPOCIIEIN Pa3BUTHETO UM B CHHXPOHUS
Y TUaXpOHUS B Pa3HOCHCTEMHUTE €3UIIH, a CHIIO0 TaKa J]a C€ OCMHUCIH BIUSIHUETO
Ha CHHTaKTHYHO 3HAYMMHUTE TIPU3HAIN BbPXY (DyHKIIMOHUPAHETO HA THITHYHUTE U
HETHUIMYHUTE MO/UIO31 B paMKHTE Ha FH €3WK, B YACTHOCT HCIIAHCKUSI.

Baxno e nma ce orGenexu, ye CHHTAKTHYHHUTE KATETOPUHU Ca MIPOU3BOIHHU OT
CEMaHTHYHH U IIParMaTuIHU OTHOIIIEHUS, HO HE C€ CBEXKIAT CaMo JI0 TSX, Thil KaTo
3aBHCAT W OT BETPEITHUTE MTPAaBHJIa Ha OpTraHU3aIlHs Ha CHhOTBETHATA €3MKOBA CHC-
teMma. llle ce onmTame ia WIOCTpUpaMe TOBa ChC CPABHUTEITHHS aHATN3 Ha CIIE-
HUTE TIPUMEPHU C HETUITHYEH TOJIOT — MMallieHC, B OBITapCKU, PYCKH, HCTIAHCKU U
AHIVIMICKU €3HK.

3a cpaBHCHHE:

(1)

Bvreapcku esux

Most npusiTen cu KyIlu CKbIla KoJja.
Cxkpnara xona 0e KyreHa OT MOSI IPUSITEIL.
CkpIiara KoJja A Kyl MOAT MIPUATEIL.

Pycxu ezux

Moii fpyr Kynuil AOPOTyH0 MalIVHY.

Joporas mamuHa Obljla KyIJIEHa MOUM JIPYyTOM.
Jloporyro MamuHy Kyl MO Ipyr.

Ucnancku e3ux

Mi amigo se compro un coche caro.

El coche caro fue comprado por mi amigo.

El coche caro lo compr6 mi amigo.
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Anenuticku e3ux
My friend bought an expensive car.
The expensive car was bought by my friend.

B nepBuTe nprMepu OT CHOTBETHUTE €3ULM MOUIOrBT € THIIMYEH: areHc U
TONUK. BBB BTOpUTE IpUMEPU CbC CTPANATENIECH 3aJ0T € HETUIIUYEH: MAllUeHC U
toruk. OT IIenHa TOYKa Ha BIMSHUETO Ha TpaMaTH4HaTa CUCTeMa Ha ChbOTBETHHSA
€3MK MHTEpEC NPEICTABIABAT TPETUTE IPUMEPH B ACITENICH 3aJI0T, KOUTO Ca Bb3-
MOKHHM CaMO B OBJITapCcKH, NCIIAHCKH U PYCKH €3UK. B Te3u Tpu e3uka TeMaTnyHu-
AT MALUEeHC, PA3MONIOKEH B HAUAJIOTO HA U3PEUCHUETO, MOXKe Jia ce odopmu rpa-
MaTUYHO M KaTO MPSKO JIOMIbIIHEHNE. B ucmancku 1 ObJITapcku TOBa € Bb3MOXKHO,
3aIl0TO CJIOBOPEIBT € CBOOOJACH M MparMaTHYHO HATOBAapeH. JlesTenHusaT 3anor
ce KOMOMHHpa ¢ AyOIMPaHETO HA TEMAaTHYHOTO MPSKO JOITBIHEHHE TTOCPEICTBOM
aKy3aTHUBHA KJIINTHUKA. B pyckus nmpuMep ¢ JAESATENEH 3a10I CEMAaHTUYHATA POJIS HA
HPSIKOTO TOI'BJIHEHUE C€ EKCIUIMIUPA OT MaJSKHUTE OKOHUAHUS 3a BUHUTEJIEH I1a-
nex. [lonoOeH BapraHT € HEBb3MOXKEH B aHIIMUCKHUS TIOpaIy GUKCUPAHUS U Tpa-
MaTHKAJIM3APAaH XapaKTep Ha CIOBOPEa.

B pamkute Ha enHa cratus € TPyIHO Aa ce 00XBaHE IUIOTO MHOrooOpasue oT
MOJIENIN 3a U3pa3siBaHE HA HETUIIMYHUS MOJIOT B HMCIAHCKUSA €3uK. Bce mak e
ce onuTaMe Jia aHalIu3upaMme Hail-pejaeBaHTHUTE OT TsX. [IbpBara rpyna npumepu
WIIOCTpHpPa (POPMAITHOTO MIPEACTABSHE HA MOAJTIOTa B 3aBUCUMOCT OT CeMaHTUYHA-
Ta My poJIsl ¥ TpU3HALKMTE Ha IpoToarenca Ha [laytu (Bx. [Tomoa, 2012: 171, 172).

Hampumep:

(2) Me allegro de su éxito. (ekcepueHLEpP 100102, CTUMYI NPEOLONCHO O0-
nuHeHue)
PayiBam ce Ha ycniexa my.
(3) Me alegra @ su éxito. (eKcriepueHLIEP HEnpsaKo OONbIHEeHUe, CTAMYI nOO-
7102)
PasBa Me ycriexsT My.

ExcrniepueHIiepbT € moasior, Korato € HajuIle MPU3HAKbT ,,BOJIEBO BKIIFOYBAHE B
JasieHo cbeTogHue . IIpu OTChCTBUE HA TO3U IPU3HAK EKCIIEPUEHIIEPHT € HETIPSKO
JOITBJTHEHHE.

Hpyr npumep, KOHTO WIIOCTPHUPaA BAXHOCTTA HA CEMAHTUYHHUTE TIPU3HAIM Ha
MpoToareHca mpy u300pa Ha TIOJIOT, € CICAHHSAT:

(4) Juan perdio las llaves (areHc noonoe, nalMeHc npsiko QONvIHEHUE)
XyaH 3ary0Ou KIIIOUOBETe.
(5) A Juan se le perdieron las llaves. (ekcriepueHLEp Henpsko OOnvbIHeHUe,
MAIUCHC 100/102)
Ha Xyan my ce 3aryonxa KIr04oBeTe.
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B ipumep (5) marnBHaTa pediaekcuBHA KOHCTPYKIIHSI MapKUpa JINTICATa Ha KOH-
TPOJT HaJl TEHCTBHETO OT CTpaHa Ha XyaH. TpsOBa ga oTOeexnuM, 4e rmocodeHara
KOHCTPYKIIMS C€ M3I0JI3Ba YECTO B MCIIAHCKUS €3WK U € MPOAYKTUBEH MOJIEN Ipu
(hopmaHOTO TIpeAcTaBsHE HA (PU3HOIOTHYHUTE W TICHXOJIOTUYHHUTE YCEIIaHUs C
HHUCKA CTEIIeH Ha KOHTPOJ OT cyOeKTa.

Hanpumep:

(6) Se le pusieron los pelos de punta.
W3npasu My ce xocara.

(7) Se te sube el alcohol a la cabeza. (6yx6. AJTKOXOIBT TH CE Ka4Ba B IJIaBara.)
AJKOXOJNBT T€ YIpS B IJIaBara.

(8) Se me ha dormido el pie.
W3TpBIIHA MU KPAKBT.

OT aHanM3MpaHUTE MPUMEPH CE BUXKJIA, Y€ OTCHCTBUETO HA TTOCOUYEHUTE CHH-
TaKTUYHO 3HAYMMH U MPOTOTUIIHM NMPH3HALM Ha IJIAarojHaTa CEMaHTHKa BOAAT 110
WHBEPCHU KOHCTPYKIHMH ChC CIIEHU(UIHO MapKUpaHe Ha [TOJJI0ra MO/ ONpeAeIeHa
CTEICH HA aKTUBHOCT.

CrnoxHara mpupojia Ha CHHTaKTHYHATa KaTeropus MoAJIor ce MposiBsABA U MPHU
(YHKIIMOHMPAHETO MY C HHAKy3aTHBHHU NpenuKkatu. Te ca nHPOpMaTUBHO Ci1abu U
CIIy’Kar 3a BbBEXKJaHE Ha MMOJIora B LIEHThpa Ha BHUMaHKe. T'hil KaTo ceMaHTHKa-
Ta UM Hpearnojara mo-Majka CTEreH Ha aKTMBHOCT, T€ MPUIIMCBAT Ha apryMEHTa
ceMaHTH4YHaTa pois manueHc. Ipu 1sax ce HaOmonaBa M aTMIIMYHA CEJICKIMS Ha
¢okyca, T.e. TomJOreT ¢ (HOKyC M He € B HavasHa no3uius. CUMITOMAaTHYEH €
(axThT, ye MOUIOTBT B TO3M CIydail MOXe /1a ObJie HeACTEpPMUHUPaHa HOMUHAIHA
CHHTarMa.

Hampumep:

(9) Maiana llegaran expertos.
VYTpe 11e npucTUrHaT eKCrepTH.

TpsbBa ga orGenexxum odave, 4e MpH MPEIUKATHTE 33 CUXUIECKO, (PU3UOIIO0-
TMYHO CHCTOSHUE M €MOLIMS B HSKOM Cllydal He ce HaOmomaBa crienupuaHo Map-
KHpaHe Ha MOoJyIora, a MPOTUBOIOIOKHA TeHICHIIUS KbM 0000LICHOCT 1 abcTpak-
s, KbM MeTadopruyHa rpaMarukanuzanys. Yact oT ykazaHUTe eMOLUMOHAIHU U
MICUXWYHH MIPOLECH ,,CE OTIPEIMETSBAT™ ¥ TOBA MO3BOJISIBA BKIIFOUBAHETO M B Tpa-
JUIMOHHUTE CHHTAKTUYHHU cxemH. CrienuduyHa xapakTepuCTHKa Ha MCHAHCKHUS
€3UK € MPEANMOYUTaHUEeTO KbM MeTadOpHTe 3a MIPUTESKAHIE U IBH)KECHHE.

Hammpumep:

(10)Tengo hambre./Tengo sed/Tengo sueio./Tengo miedo. (Oyxe. Imam tmmas./
Nmawm xaxna./Mmam cpH./ UMam cTpax.)

(11)I'manen ceMm./ Kanen cvm. /Crim mu ce./ Ctpax me e. (cps. | am hungry./I
am thirsty./l am sleepy./I am afraid.)
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KakTo ce BUXkJa OT IpuMepHTe, B ObJITApCKUS U AaHIJIMUCKHUS €3HK (32 pa3jiuka
OT WCIAHCKUs) TpeodianaBar MetadopuTe 3a arpuOyus Ha GU3HOIOTUIHHUTE H
MICUXUYHUTE ChCTOSIHUS Ha CYOeKTa.

Haxpas Guxme vckaiu Jia ce ClipeM Ha MapKHPaHETO Ha TO/JI0ra KaTo KOHTpac-
TeH (okyc. [Tomo6HO MapkupaHe HEe € 00yCIOBEHO OT CEMaHTHKaTa Ha MpearKa-
Ta M HE MPOMEHS TEMO-PEMATHYHOTO pasnpenenenue Ha uHpopmarmsara. To uma
cyOeKkTUBeH U (haKynTaTHBEH Xapakrep. PasnoiokeHo ¢ Ha napaJurMaTnyHaTa oc
Ha WH()OPMAIIMOHHOTO CTPYKTYPUPAHE U CE OCBINECTBSIBA upe3 mnepudpacTuiHa
CKCITaH3Us Ha M3Ka3a, B Pe3yJITaT Ha KOCTO Ce MojlyyaBa eM(paTniHa KOHCTPYKIUS
(Bk. Moreno Cabrera, 1999, Gutiérrez Ordoiiez, 2000). [TepudpacTuaaoTO pas-
NIUPEHUE CE ChCTOM OT JIBA CJIEMEHTA: OTHOCUTEITHO MECTOMMEHUE quien/el que B
CHOTBETHHUTE POJI M YUCIIO + TPETO JIMIIE SAMHCTBEHO YUCIIO Ha Iyiaroia ser. Bb3-
MOYKHH Ca TPH CIIOBOPEHU BapuaHTa. Taka HarpuMmep eM(paTHuyHUTE BAPHAHTH HA
¢dpazara Entra Juan. (Bnmuza XyaH.) ca cleTHHUTE:

(12)Juan es quien (el que) entra. (Xyan e To3H, KOWTO BIU3a.)
(13)Quien (el que) entra es Juan. (To3wu, KoiiTo BnH3a, € XyaH.)
(14)Es Juan quien (el que) entra. (6yxs. * E XyaH 1031, KOUTO BIIH3a.)

B mocouenute nmpuMepu OTHOCHUTEITHOTO MECTOMMEHHE quien wiH el que ce
KOMOMHHpA C TOIIMKA Ha HeyTpayiHara ¢pasa entra U 3aJjaBa MHTEH3MOHAIA Ha T10-
HATHE, YMATO clieM(UKALMS ce peain3upa OT MOIora, KOHTO e KoHTpacTeH (o-
Kyc. @oKycupaHeTo Ha MOJIora U MapKHUPAHETO MY Karo €IMHCTBEHO Bb3MOXEH
BapuaHT B JjaJIcHa CUTyallusl Y€CTO ce HajaraT MopaJu KOMyHUKaTHBHAaTa HE00X0-
JMMOCT JIa Ce KOPUTHPa HENPaBUIIHO MPEANOI0KEHUE OT CTpaHa Ha chOeCeAHNKA
WM TIPOCTO Ja ce POKycHupa BHUMAaHUETO BbPXY AaJeH CYOeKT. B ncnanckus e3uk
emdarnyHaTa KOHCTPYKIMA € OMHapHa (IOAJIOT—CKa3yeMHO ONpeneleHUe) U ce
MoJTy4aBa B Pe3yiTaT Ha MeTa(opruieH NpeHoC MO aHAJIOTHSI ¢ TEMO-peMaTHYHaTa
CTPYKTypa Ha M3Ka3a, KOSATO € pa3loJIoKeHa Ha CHHTarMaTH4YHaTa oc Ha MHQOP-
MAaIMOHHOTO CTPYKTYpUpPaHEe M OTpa3siBa OOCKTUBHO MOCTBIIATEIHOTO pasIpere-
JIeHHe Ha MHPOpMAIMATA B TEKCTA. 3a pa3iuKa OT HEyTPaIHUS BapuaHT eMdaTny-
HaTa KOHCTPYKLUS Ce sIBSIBA MHIACKCAJICH U METOHUMUYEH 3HAaK, KOWTO ITUPEKTHO
mpenparia KbM KOMyHUKaTHBHOTO HaMepeHHe Ha roBopenus. [lonoOna dyHnkumo-
HaJIHA CEMaHTHKa € JOKa3aTeJICTBO 3a MOCTETIIeHHAaTa OpUEHTAlMsI Ha Tpoleca Ha
rpamMaTHKaIn3alns KbM CyOCKTUBHHUTE aclleKTH Ha peasHaTa KOMYHHKALHSL.

B mo-HaraThIIHOTO M3MI0KEHUE € MHTEPECHO Ja MPOCIECAUM Kak creruduy-
HHUTE 0COOCHOCTH Ha M30JIMPAI €3UK KaTo KUTAHCKHS BIHUSAT BbPXY (hopMamHOTO
MpeACTaBsHE Ha MOJJIOTa.
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VYci10BUSI M BAPMAHTH HA Peaid3alus HA KATeropusiTa noAJior
B KHTAHCKHA €3UK

B kuTalickus €3uK OTChCTBAT KAaKBUTO U J1a OUIIO MaJIeKHHU KATETOPHH HITH JIPY-
i GOpMaTHU MapKepH, KOUTO Jia pa3rpaHuyaBar cTaryca Ha UMEHHUTE WICHOBE Ha
W3PEUYCHUETO (aKTAHTUTE), OTCHCTBAT CHIIO0 U ChIVIACYBaTEITHH KaTeTOPUHU Ha Ipe-
JIMKaTa Mo OTHOIIIEHHE Ha TIOJUIoTa B M3peueHueto. [lopaau u3onupaniys xapakrep
Ha e3WKa ¥ peodIaiaBaioTo OTChCTBHE Ha (JOpMaTHa MApKUPAHOCT Ha KAKBUTO U
Ja OMII0 TpaMaTHYHHU OTHOLICHUS POJISITa Ha MOJJIOTa ¢e OMPeAessl H3KIIFOUUTEITHO
Bb3 OCHOBA Ha MH(QOPMAIIMOHHATA U CHHTAaKTHYHATa CTPYKTypa Ha M3Ka3BaHETO,
TOM 3aeMa OOMKHOBEHO HavallHa TIO3WIHS B M3PEUCHUETO MJIH OIpeiesieHa MO3u-
U B TolWKa (Temara) Ha u3Kka3BaHero. [IpeaBuj TOBa MOXEM Ja cCUMTaMe, e
YHCTO rpaMaTHYHUTE IIPU3HALY 32 OTIPEJIeNIsTHE Ha KATErOPHsITa IOJJIOT Ca THITOJIO-
THYHO 3aBHCHUMH U HE MPEJCTABISIBAT YHUBEPCAIHN KPUTSPUH (HATp. B KUTAHCKUS
€3MK HaI'bJIHO OTCHCTBAT).

[peaBun ropen3IoKEeHUTE TUTIOJIOTUYHN OCOOCHOCTH HAa KUTAWCKHUS €3HK pa3-
iexaame Tpu pakTopa MpH ONpeiesisiHe Ha KATeTOPHUATa MOJUIOT — CEMaHTHYHHUTE
poJH Ha eneMeHTUTe Ha (paszara, MpeJoNpeIeICHN OT THITA Ha MPEAUKATa; MSICTO-
TO Ha aKTAaHTHTE B CHHTAKTUYHATa U HH(OPMAIMOHHATA CTPYKTYpa Ha M3Ka3BaHe-
TO (BKJI. (DAaKTOpH KaTo OMPEACICHOCT M pedepeHIuaiia yrnorpeda Ha HOMHUHAJ-
HUTE CHHTAarMH — PEJICBAHTHOCT M JCTEPMHUHAINS ); KOMYHUKATHBHUS (POKYC, THIIA
Ha KOMYHHKATUBHHS aKT U MSICTOTO Ha M3Ka3BaHETO B CBPHX(PA30BOTO CAMHCTBO
Ha TEKCTa.

[Mornennaro B mo-yHUBEpcalieH TUIaH, ChIIECTBYBA Bh3NPHUET B €HA HITH JIpyTa
CTeTeH KOMIUIEKC OT JICTePMUHHpANN (YHKIMH, OOYCIABSIIU ONPEACITHETO Ha
MOZJIOTa 32 Pa3iiMKa OT OCTAHAJIUTE aKTaHTH Ha (pa3zara:

* B 00CKTHMBHO-CEMaHTHUYEH acleKT — (DYHKIIHsI Ha areHc (CyOeKT), eKCrepH-
SHIIEp Ha BB3NPHUSITHE/9yBCTBO/CHCTOSIHUE, HOCHTEN Ha MPU3HAK ¥ Tp. (B
3aBUCHMOCT OT THIIA HA TIPeINKaTa)

* B xoMyHHKaTHBEH acnekT — (yHKIIMS Ha TOTIMK HA M3Ka3BaHETO

* B ornuecku acniekT — QyHKIUSA Ha CyOEKT Ha CHKICHUETO

* B ncuxonorndecku acnekt — GyHKIUS Ha U3XOJHA TIPEJICTaBa HA M3Ka3Ba-
HeTO (C AOMBIHUTENEH mpu3Hak onpeneneHoct) (JIDC, 1990: 379).

Te3u QyHKIMK MoraT Aa ObJaT pealm3upaHy U3IUI0 UK B OIpe/esicHa CTe-
TMeH, KaTo YacTHYHAaTa peann3anus OOMKHOBEHO BOAM /10 (hopMallHi U3MEHEHHS U
JIOITBJIHUTEIIHO MapKUPAHE Ha ONPENEIICHN €JIEMEHTH Ha (pa3zata. MHorodakTop-
HOTO OTIpeJieIIsIHEe Ha MOJIora JaBa Bh3MOKHOCT 33 CPaBHSBAaHE HA pealli3alusiTa
Ha TUMAYHUTE ¥ HETUIIMYHHUTE TMOJIO3M M HA Ta3W OCHOBA — 3a (OpMHpaHE Ha
Hepapxus Ha cBoiicTBaTa, Xapakrepau 3a noasora (ITormosa, 2012: 117). Ocobeno
MPOIYKTUBHO B TOBAa OTHOIICHHE OW OWIIO pasmiekaHe Ha JaJieHOTO SIBICHHE B
Pa3HOCHUCTEMHH €3WIH, BKIFOYUTEIIHO M B IMAXPOHEH IUIaH, ¢ Ie Ja ObaaT Bb3-
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MOYKHO Hal-I[SIIOCTHO W YHUBEPCAITHO TPEJICTaBEHU MOTESHITMATHUTE XapaKTepHc-
TUKH U HAYMHHU 32 U3pa3sBaHe Ha KaTeTOPHTA MOJIOT.

WnTepecHn HaOmoneHusi B AMaXpOHEH IUIAaH MOTaT Ja ObAaT HalmpaBeHH Ha
0a3zara Ha CTAPOKUTANCKHUS €3UK, B KOUTO CyOeKTHT-TIOMIIOT PEryIISIPHO Ce U3ITyCcKa
B CIIy4aWTe, KOTaTo MOXe Jja ObJ/ie Bb3CTAHOBEH OT KOHTEKCTA, IOpU IpY CMsHA Ha
areHca B IOCJIEJIOBAaTeNIHN M3Ka3BaHUs. [Ipy TOBa eIHMIICHCHT HA MOAJIOTa-CyOeKT
MIPECTaBIIsIBa IMEHHO HOpPMa HJIH TIpeodiaiaBalia TeHACHIIUSA B TOCTPOSIBaHE Ha
CTapOKUTANCKHUSI TEKCT W TOBA SIBICHWE C€ HaOI0laBa MMEHHO Ha HUBO CBPBX-
(hpa3oBoO €TUHCTBO; TO HE MOXeE Ja ObJle pasIIekJaHO U30JUPAHO B PAMKHUTE Ha
OTJIEITHO U3pPEYCHHE.

Ormie moBede BHUMaHUE TIPU THAXPOHHOTO Pa3miIekIaHe Ha KaTeTOPHTA MO/~
JIOT B KUTAWCKHS €3UK MPEIU3BUKBA (PAKTHT, Y€ B CHBPEMEHHHS KUTANCKU €3WK
HaOJIo/IaBaMe TOYHO MPOTHBOIOJIOKHOTO CHHTAKTUYHO SBICHUE — W3Pa3siBaHETO
Ha IOIOTa-CyOeKT € MPAaKTHIECKHU 3aIbDKUTEITHO (C HAKOW PEIKH MU3KITIOUCHUS),
T.€. Bb3 OCHOBA Ha IMAXPOHUATA HA KATANCKHUS €3UK MOXKEM Jla HaOJltoaBaMe Jvi-
aMeTpaHO MPOTHBOMOJIOKHA MTPOMSIHA 110 OTHOIICHHUE Ha YaCT OT CHHTAKTUYHHUTE
XapaKTepUCTUKHU Ha TIOZJIOTa, 0e3 HaJINYKe Ha ChIIECTBEHN N3MEHEHUS B IISIIOCT-
HaTa MOP(OCHHTAKTHYHA CTPYKTypa Ha €3HKa.

BrIpocsT 3a ncTopruecknTe MPOMEHHU B M3pa3sBaHETO HA MOIJIOTA B KUTAi-
CKHA €3UK IPEJICTaBIsIBa OOIIMPHA TeMa, KOSTO BCE OIIEe HE € 330BOJIUTEITHO OC-
BeTEHa B HAYYHHUTE W3CIIEIBAHUS M U3MCKBA CAMOCTOSATEIHO OOINPHO THAXPOHHO
M3cienBaHe, KOETO HE € TpeIMET Ha HACTosAIIaTa pa3paboTka.

B cpBpeMeHHNs KNTANCKN €3WK W3pa3siBaHETO Ha IOJJIOTa MPEICTaBIIsIBA HOP-
Ma, TOH T10 MTPABHIIO 3aeéMa IIbpPBa IMO3UIUS B CHHTAKTUYHATA CTPYKTYpa, IPU KOETO
CTaHIAPTHHUAT CJIOBOPE. Ha kKuTaickara pasa e S —V — O. Be3MoxHUTE TPOMEHH
Ha TUMTUYHATa (KOMYHUKAaTHBHO HEYTpallHa) KOHCTPYKIIUS ca CTPOTO OIpaHUYCHU
KaTo BapUAHTH ¥ Ca CBbP3aHH OCHOBHO C M3MEHEHHE Ha MH(POPMAIIMOHHATA CTPYK-
Typa Ha ¢pazara U U3pa3siBaHETO Ha KaTETOPHUATA OIMPEEICHOCT/HEOMPENeIEHOCT
Ha aKTaHTHUTE.

BapuanTture 3a n3passBane Ha MOJIOTA B 3aBUCHMOCT OT peasIn3alnsaTa Ha 10-
TeHIMATHUTE My (DYHKIINH B CHBPEMCHHHS KHTAMCKH €3UK Morar aa 0baar 0000-
IIICHH B CJIETHUTE OCHOBHU KaTErOpHUU:

A) IlporoTurieH MomjIoT ¢ MBIHA peain3anys Ha Bb3MOKHUTE (DYHKIIHU — TIOA-
JIOT'HT TPEACTABIISIBA CYOCKT (areHc), TOIMMK Ha U3Ka3BaHETO, CYOCKT Ha CHKICHHUE-
TO, IPUTEKaBa MIPH3HAKA ONIPEACIICHOCT U pedepeHTHOCT. Cl1oBOpenbT Ha dpa3aTa
e ctagmapteH: S —V — O.

(15 EZMHEANNE.

Wang laoshi jiao women hanyt.
[YaH — yuuTen — npenogaBaM — HU€ — KUTAUCKH €3UK |
Yuurenar YaH Hu IperoiaBa KUTANCKU €3HK.
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B) Ponsita Ha OIOT MOTaT J1a UrpasT CyOCTaHTUBUPAHU PETUKATH> HITH LIS
MIPEeIUKATUBHA (Ppa3h, KOUTO B Cydas MPEJCTABIABAT TONMMK HA M3Ka3BAaHETO U
CyOeKT Ha CHKICHUETO, 0e3 1a MaT poJIATa Ha areHc (CyOeKT Ha IeHCTBUETO/ChC-
TOSTHHETO).

Hanpumep:

(16)EEMEA#S |, FHEEAEG. (Liu et al, 2006: 455)
Xuxin shi rén jinbu, jido‘ao shi rén luohou.
[Ckpomen—kapam_  —4YOBEK—HAIPEIBAM, TOPAEIUB—KapaM —YOBEK—
M30CTaBaM]
CKpOMHOCTTa IMoMara Ha YOBEK J1a BPBH Hampes, (J0KaTo) TIIeCIaBHETO
ro Kapa Jia U30CTaBa.
(17)EA—REZRERNIZE .
Y 6uyong shi wo zui xthuan de yundong.
[[ImyBam — konyna — a3 — Half — XapecBaM — deam'pm — CIIOPTYyBaM |
[TnyBaneto e nr0OUMHAT MH CIOPT. (OVks. Jla TuryBaM — TOBa € CIIOPTHT,
KOWTO Hali-MHOT'O XapecBaM.)
(18) ZIBFF KXt B R R B 1AL .
Duod he kaishui dui shénti hén you haochu.
[MHoOTO — st — TOI1a BOJa — 33 — 3[paBe — MHOTO — HMaM — I10J13a ]
[Muenero Ha moOBeYE TOILJIA BOJIA € TIOJIE3HO 3a 37PaBETO.
(195K ERZATEM . (Liu et al, 2006: 455)
Ta shud de zhéng shi wo sud xidng de.
[T017I—Ka3BaM—alempa n—Toqﬂo—Kony/za—a3—suorelaﬁvepm—Mlxlcnsl—alempa o
Toli ka3a To4HO TOBa, KoeTo (1) a3 cu muciex. (6yxe. Koero Toii kxaza, e
TOYHO TOBA, KOETO (1) a3 CH MUCJIEX.)

caus.v.

WuTtepecHo e aa ce oTOenexH, ue MpeaBH JHUIcaTa Ha TPaMaTHYHO MapKH-
paHe Ha YaCcTHTE Ha pedTa ¥ CHHTAaKTHYHUTE (QYHKIMU Ha TyMHTE B U3PEUCHUETO
TaKbB TUN CyOCTaHTHBUPAHU MPEIUKATH B POJISTA HA TTOUTOT OOMKHOBEHO HSMAT
HHUKaKBO ()OpPMAITHO MapKHpaHe U Ce pealu3upar eIMHCTBEHO Ype3 CHHTaKTHYHATA
cu o3unus. M3KioueHne B ToBa OTHOLICHHE Ca TIPEUKATUBHH ONPEISIICHNS KbM
¥Me, CyOCTaHTUBMPAHM C TIOMOINTA Ha aTpuOyTuBHaTa yactuia HY de, npu ToBa
ONPENIeNIIEMOTO — UME MOJKE JIa OTCHCTBA B CIly4anTe Ha Mojapa3Oupane, KakTo €
noka3aHo B ipumep (19).

B) [NacuBen nomtor, mpu KOKTO € MOoJMEHEHa ITbPBHYHATA (DYHKIIUS HA CYOEKT
(arenc) B mon3a Ha o0eKTa (TIAIIMEHC), TPEeBbPHAT B CYOSKT Ha CHXKACHUETO, Pean-
3Wpall B AaJeHUs CITydaid BCHYKH OCTaHAIIM XapaKTEPUCTUKHU Ha TOIora (TOIHK,
M3XOJIHA MIPE/ICTaBa B U3Ka3BAHETO, ONPENICNICHOCT).

2 IlpumaratenHuTe B KUTAHCKHS €3UK CIIafaT KbM KaTerOpUsTa MPeIUKaTHBH, Thil KaTO W3IIBIHSIBAT
(yHKIHATA Ha CKa3yeMO CaMOCTOSTEIHO, 0€3 HeOOXOAUMOCT OT KOIyJia.
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(0)FL¥ ( #IRIk ) EE T,
Liwu (béi meimei) na zdule.
[[Tomapbk (beipass‘ — I10-MaJIKka CeCTpa) — B3uMaM+orusam — le_
byks. IlomapbkbT Oerie B3eT (0T O-MalkaTa CecTpa).

]

p.

[TacuBHATa KOHCTPYKIMS MOXKE Aa ObJe N3rpajieHa KaKTO YUCTO MO3UIIMOHHO,
T.€. Upe3 MpeXBbpIIsiHE Ha 00eKTa Ha JEHCTBUETO B TIO3UIMSITA HA TIOAJIOT U TeMa,
Taka M upe3 JOMbIHUTENTHO MApKUpaHe ¢ MoKasaresls 3a macus #¥ bei, KOHTO Moske
Jla BbBEXK/Ia CyOeKTa Ha NEeHCTBHETO, HO MOXKE U Jla OTCHCTBA — B TaKbB CIIydaid
#% bei u3nbIHABA aKIEHTHPAIIA TACKBHOTO 3HAYEHHE HA MPEIUKaTa (QyHKIHS.

CrnenBa na oTOENeKUM, Y€ TpaMaTnyecku (akylITaTUBHUST MOKa3aTel 3a Ma-
cuB # bei ocBeH MACHBHO M AKIEHTHMPAILO 3HAYEHHME UMa M OIpesiesieHa MOJall-
HO-OIICHbYHA MMIUIMKAIIUS, TPEACTaBINKH JSHCTBHETO KaTO HEraTUBHO 3a 00EK-
Ta (MauueHc) WM HeOIaronpuaTHO OT IVIeJHa TOYKa Ha TOBOPEHIOTO JIHIE (CPB. €
MOHSATHETO CTPaJaTelIeH 3aJ0r B OBJITApCKUS U PYCKUs €3uK). Tasu QyHKIus Ha
MoKaszaresisi pou3THYa OT HacjeleHara B Ipolleca Ha rpaMaTHKaIn3anus olle-
HbYHaA CEMAaHTHKA HAa IIACHUBHUTC IJ1arojiu B CTapOKHTafICKHH u CpeI[HOKI/ITaI‘/'ICKI/IH
€3UK, KOUTO Ca Ce OTIIMYaBaJIM MO CBOSTA OTPHUIIATEIHA WM TIOJIOKUTETHA KOHOTa-
IUS TI0 OTHOIIGHHE Ha TOMHMKAIM3UpaHHs O0CKT. B chBpeMEHHUS KUTANCKH €3UK
nokasarenat #% bei (B cpaBHeHHE ¢ HO-pasropopHuTe TacusHu Mapkepu M jiao,
ik rang, 44 gei) 3amaszBa OCHOBHATA CH HeraTMBHA OIIEHBYHA OKPACKA, HO MOCTe-
MIEHHO 3aroyBa Jia Ce M3I0JI3Ba U ¢ HEyTpaJHa NacuBHA KoHoTanuusa. VHTeprpera-
[UATA Ha OLIEHBYHUTE KauecTBa Ha MapKepa ce akTyalln3upa €JUHCTBEHO B pPaM-
KHTE Ha KOHKPETHHS KOHTEKCT M JOPH B HAKOM CIIy4ad HA Ha/I€3MKOBO PaBHUIIIE,
B 3aBUCHUMOCT OT BB3NPHUEMAHCTO Ha AaJi€HAaTa CUTyalus OT YyYaCTHHUIHMTE B KO-
MYHHMKaIlMATa WK MperieHKaTa Ha TOBOPEINs OTHOCHO CIYYHIJIOTO C€ C Ja/IeHus
00ekT. ToecT KaTo 110 MOXKEM J1a KOHCTaTupaMe HelocpecTBeHaTa pois Ha Hal-
€3UKOBUTE MPAarMaTnyHu (PaKTOPU M CUTYaTHBHHUSI KOHTEKCT BbB (DYHKIIMOHHPaHE-
TO Ha AaJICHUS CUHTAKTHYCH IIOKa3aTeJl C MOTCHIUAIHN OLCHBYHO-CKCIIPECUBHHU
WUMILUTUKAIINH, CPEeJl KOUTO HeTaTUBHATA KOHOTAIMS CE Bh3IpHeMa Karo Au(onTeH
BapHaHT.

I') TemaTudeH moaoT — MPHU MPOMSIHA HA CTAHAAPTHOTO HEYTPAITHO AKTyaTHO
4rieHeHue (00n4YaiiHO CyOeKTHT Ha ISHCTBUETO 3aeMa HayallHa ITO3UIHs BbB (hpasa-
Ta) 3a KUTANCKUS €3UK € XapaKTepHa Bb3MOKHOCTTA HaYajIHaTa MO3UIHA Ha TOIH-
Ka J1a Ob/ie mpe/icTaBeHa OT JIOKATHB, MPH KOETO KOMyHUKATHBHATA I[1e]T Ha 3Ka3a €
Jla OTIMIIIE KaKBO CE CIIy4Ba Ha OMPEAETIeHO MICTO (TONMUK). To3H THI KOHCTPYKLIUU
ca CIIOpHU OT TJIeJHA TOYKA Ha OMNpeAessiHEe Ha MOAJIOra, Thil KaTo CyOeKThT Ha
JICiCTBIETO MOXKE J]a ce TIOSIBU B CIIE/INIArojiHa Mo3MIKs B paMKuTe Ha (oKyca Ha
¢pazara, mpu KOETO UMaMe pa3MHHABaHE B CTOWHOCTUTE Ha J[Ba OT MOKA3aTeJINTe
3a nepuHUpane Ha mouiora. B KUTaCKOTO €3WKO3HAHKME CTAHAAPTHO KaTO MOJIOT
ce pa3miex/ia Ha4YaIHUAT JOKAaTHUBEH €JIEMEHT, ako B MpeArIarojHa MO3ULus OT-
ChCTBA CYOCKTHT Ha JICHCTBHETO.
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Hanpumep:

QDHBEHAER T LA
Qianbian laile ji ge rén.
[Otmpen — uaBam — Zeasp‘ — HAKOJIKO — ge_
OTtnpen noi0Xa HIKOJIKO YOBEKa.

~— 40BEK]

S.

[Ipu nuncara Ha KakBaTo M Jja OMJIO rpaMaTHYHa MAPKUPAHOCT HA CHHTaKTHY-
HUTE (PyHKIMM Ha aKTaHTUTE WIM ChIJIACyBaHE Ha IVIarojia B KUTalcKara JIMHT-
BHCTHKA C€ MPUEMaT 3a BOJCIIM MO3WIMOHHMAT KPUTEPUH M MH(POpPMALMOHHATA
CTPYKTypa Ha (ppaszara, U3BEKAAIIA KaTO TOMHUK U CYOEKT Ha CHKICHUETO IbPBUS
(JTokaTMBEH) KOMITIOHEHT Ha (pasara. To3m moaxon Bce omie € 00EKT Ha HAay4YHH
nuckycud. bes ga HaBimzame B MOIPOOHOCTH OKOJIO apryMEHTHTE Ha TE3H JHC-
KyCHH, MOXXEM J1a HaOoaBaMe OOCKTUBHO pa3AeisiHeTO Ha (QYHKIMHUTE CYOeKm
Ha Oelicmeuemo u cyOexkm Ha CvbicoeHuemo, KOeTo B KUTAHCKUS 31K ce n3pa3siBa
Ype3 TPAaHCIO3UIMS HA arcHca OT KaHOHMYHATA MpeArarojiiHa KbM HECTaHIapT-
HaTa CJIEAIVIAroiHA MO3UIMS, KOATO € MpeAHa3HAaYeHa 3a HEOIpEIeIICHUTe Hepe-
(epenTHN aprymeHTH. To3u Tl ¢pazoBH CTPYKTypU MOrar jaa ObAaT cpaBHEHH
C U3peUeHHsITa, 00pa3yBaH! OT MHAKY3aTUBHHM IVIarOJIM B UCTIAHCKUS €3UK MOpaIu
CEeMaHTHYHHTE CXOJCTBA HA MPEIUKAaTUTE U CHHTAKTUYHATA CTPYKTypa Ha (hpa3ara
B JIBaTa €3MKa. 3a pasziauka 00aye OT UCIAHCKUS €3UK, B KOWTO MPU CXOIHHU CEMaH-
TUKO-CHUHTaKTUYHU YCJIOBHSI areHCHT 3alla3Ba CTaTyTa CH Ha TMOAJIOT HE3aBHCHMO
OT TOBa, Y€ U3JIM3a OT TonHKa (BXK. mpumep (9), B KUTANCKUsI €3UK HEOolpeaeIeH -
AT are’c, KOMTo ce MmpexBbpist B cdepara Ha (okyca, U3ryoBa QpyHKUMATA CH Ha
MOAJIOT U CYOEKT Ha ChXKIEHHETO, KOSITO ChOTBETHO CE 3aeMa OT HEKAaHOHWYHMS,
HO NPEBBPHAT B TOIMK M M3XOJHA MPEACTaBa HA M3KAa3BAHETO IOIUIOT — JIOKaTUB
(criopen yTBBpACHUTE pa3OMpaHMs B KWTaickaTa JMHTBUCTHYHA Tpaauuus). Ha
Ta3y OCHOBA MOXKEM JIa 3aKJIIOUUM, Y€ 3a KUTAHCKHUS €3UMK HHPOPMALIHOHHOTO pa3-
npezaeneHue Ha (paszara U MO3UIHOHHOTO 0003HAYaBaHE HA JIOTHYECKHSI CyOEKT Ha
CBXKJICHUETO (JOpH OWJI TOH U JIOKAaTHB) CE SABSBAT IPUOPHUTET HWIIN I10-BUCOKO HUBO
Ha OpraHu3alys Ha M3Ka3a [0 OTHOLICHUE HAa BPb3KaTa areHc—II0IOor.

1) [lpencraBenure AOTyK MaTepraid U U3BOAM OMXa MOIVIM J]a HA HaBeJar Ha
MUCBJITA, Y€ B KUTAHCKHUS €3UK MOJIOT'BT CE OMPEAEIIsi INIABHO KAaTO TOMHUK U CyOeKT
Ha chxaeHneTo. ChiecTByBarT obade ciaydau, IPpU KOUTO TONMHUKBT U MOUIOTBT HE
CBBIIAAT U CE U3PAa3sIBAT OTJACITHO B U3PEUCHHUETO.

Hampumep:

(22)1XH=E |, fREEDS ?

Zhe¢ jian shi, ni zhidao ma?
[Tosa —jian  — HEIIO — TH — 3HAM — TCAN— d
Tosa Hemro T 3HaeI U (T0)?

B taxbB THII (bpa31/1 TONUKDBT, NPCACTABIIABAILL Hai-4eCcTo OOEKTHT Ha I[eI\/'ICTBI/I-
€TO (I/IJ'II/I APYT TUII AKTAHT U3BBH KAaTCropusiaTa Ha ar CHC&), € MMpPCACTaBCH B CTaH-
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JapTHATa HadaJTHA TTO3UIIHS B POJISITa Ha CyOEKT Ha CHKICHHUETO, CIIe]] KOETO CIie/iBa
MOJUTOTHT — areHC W CyOeKT Ha mpeankara. TOMMKBT ce pasrpaHuvaBa OT OCTaHa-
JlaTa 4yacT Ha W3PEYCHHETO OOMKHOBEHO Ype3 3areTasi, a B yCTHaTa ped — WHTOHA-
IIMOHHO W 4Ype3 Kparka may3a. [Ipm ToBa akTaHTBT, M3BEIEH OT CTaHIapTHATa CH
CJIEATIIATOJTHA TIO3UIIMS U M3TIOJI3BAH B POJIATA HA TOMHMK B CaMOTO HavaJio Ha paza-
Ta, OOMKHOBEHO HE Ce TyOiIMpa Ipe3 MECTONMMEHNE B OOMJaiiHaTa CH CHHTAKTHIHA
MTO3UIIHS, KAKTO HAIIpUMeEp B ObATapcKus (B JaieHUs TPUMEp Ype3 MECTOMMEHUETO
,,FO*) M IPyTH €BPOITCHCKY €3HITH, MaKap Ue TaKoBa MTOBTOPEHHE HE € HEBH3MOXKHO.

E) Jpyr ocoben ciaydait Ha B3aUMOJCHCTBIC M pa3MHHABAHE MEXIY Pa3iIHd-
HUTE BB3MO)KHU XapaKTEPUCTHUKM HA TOJUIOTA B KUTAMCKHS €3WK MPEICTaBISIBAT
T.Hap. KOHCTpyKuuu = 18 1818 fJ, T.e. GyKBaIHO ,,u3pEeYeHHs ChC CKA3yeMO, ChCTO-
S0 ce (OT CBOS CTpaHa) OT IMOJIOT U CKa3yeMo* .

Hanpumep:

(23)BW AR F R

Mali fayin hén biaozhtn.

[Mepu — IpOU3HOLIEHUE — MHOTO — CTaHIapTEH |

byxe. Mepu — npou3HOIIEHHETO (1) € MHOTO TOYHO.
(24.A) s FER LT

Ta shénti hén hao.

[Toit — 3mpaBe — MHOTO — JI00BD |

byxks. Toit — 31paBeTo (My) € MHOTO 100pO.

To3u TUI KOHCTPYKIHMH ce 00pa3yBaT Hal-ueCcTo C MpHJlararejlHyd UMeHa B Ka-
YeCTBOTO HA CKa3yeMO M OOMKHOBEHO OINKCBAT CHhCTOSHHETO WIIM KadyecTBOTO Ha
cyOekTa Ha M3Ka3BaHETO (B poJisiTa HAa TONMHUK, HAPUYaH Ha KUTAWCKH ,,lOJISIM TIOJI-
J0r*‘) IO OTHOLICHUE HAa KOHKPETEH HETOB acleKT (CyOeKT Ha ChbCTOSHUETO, HapH-
YaH Ha KUTANCKU ,,MaTbK ouior ). Te ce oTaum4aBar 0T KOHCTPYKIUUTE, ONUCAHU
B Touka /I mo ToBa, 4e B poiATa Ha TeMa ce M3IO0J3BaT He OOCKTHT Ha JACHCTBUETO
WK APYT aKTaHT M3BBH areHca, a Mmo-UIMpOoKO MOHATHE 3a CyOeKTa Ha CUTyalHsTa
(,,TOJISIM TOIIOT*), KOMTO € pa3ric/aH B HAKAKBA CBOSI YACTHOCT WUJIU ACTICKT, MPEJ-
CTaBJISIBAII] ,,MAJIKUSAT IMOJJIOT B ChCTaBa HA (JOKycCa Ha M3KAa3BAHETO.

HuTepecHo e aa ce oTOenexu, 4e UIACHTUYHN U3peueHus Kato npumepu (23) u
(24) 6e3 hopmanHu H3MeHEeHNUs (BB3MOXKHO € J0O0aBsHE Ha aTprOyTHBHATA YaCTHLA
H de, HO He e 3aIBLKMTEIHO) MOTaT a MMa U APYT BapUAHT HA CUHTAKTHYHA U
WHPOPMAIIMOHHA CTPYKTYPa, IIPH KOSITO T.HAP. TOJISIM TOIJIOT OT MOCOYCHHUTE IO~
rope MpUMEpHU ce MPEBPbBILA B ONpeAeieHne KbM BTOPHS KOMIIOHEHT Ha (pa3ara
(,,MaJKHA TOJIOT* OT IPUMEPUTE, MK CyOeKTa Ha ChCTOSIHUETO/KauecTBOTO). Tazu
WHTEpIpeTalusl KOPEHHO MPOMeHS MH()OpMalMOHHATa U CHUHTaKTUYHATa CTPYK-
Typa Ha M3Ka3BaHETO, OOMKHOBEHO 0Oe3 (hopMasiHO 00O3HAYaBaHE, a PA3JIMKUTE B
YJICHEHUETO U CMSHATA Ha CHHTAaKTUYHUTE POJIH C€ M3pa3siBa CAMHCTBCHO HHTOHA-
LMOHHO M Upe3 NO3UIMSITA Ha 11ay3aTa, KOSTO MapKUpa I'paHraTa Mex1y TOHKa U
¢okyca, paznryHa B ABaTa Cirydas.
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3a cpaBHEHHE ¢ TIpuMep (24.A):

(24.B) ftt & KR 5o
Ta shenti hén hao.
[Toit — 3apaBe — MHOTO — AOOBP]
byke. Herosoto 31paBe € MHOTO J100poO.

Ha Ta3u ocHOBa MOXeM J1a HampaBUM H3BOJIa, Y€ B KHTAWCKHUS €3HK B OIpe-
JICJICHU CIy4ad pa3rpaHUYaBaHETO HA BapHAHTUTE 3a aKTyaJ HO WICHEHHE M Cb-
OTBETHO CEMaHTHYHUTE M CHHTAKTHYHHUTE POJU B MU3PEUCHHETO CE OCHIIECTBSIBA
€IMHCTBEHO Upe3 (POHETHYHU MPHU3HAIM U MOXKE J]a OCTaHe HEeTHO3HAYHO (T.c. B
MOJIETO Ha CyOCKTHBHATA MHTEPIPETAIIHSI) B TUCMEHHUS TEKCT.

Wmaliky mpenBuj cTporo CTPyKTypUpaHHUsl CIIOBOpE] Ha KuTaiickara Qpasa,
clieiBa Ja pas3rieame 3a CpaBHEHUE U IPYT BHUJT KOHCTPYKITHS, B KOSITO TOUKBT (B
HayaJTHa TO3UIIHS) € TPEJICTABEH OT JIyMa 3a BpeMe.

Hampumep:

(25) S RETREEER.

[[rec — a3 — HEe — MOTa — OTHBaM — YUIITHIIE |
Jintian wo bunéng qu xuéxiao.
JlHec a3 He MoTa Ja OTUAA Ha YIIIUIIe. (TPEBOI IO CIIOBOPEN)

Cnenga na ce orOeiexu, 4e OOCTOSATEICTBOTO 3a Bpeme (B cirydas ,,JiHeC™)
MOXe J1a 3aeMa TTO3UIHS KaKTO B CaMOTO Ha4aJIo Ha M3PEUeHHUETO, IPEIH MOAJIora-
CYOCKT, M3ITbJIHIBAKY KOMYHUKAaTHBHATa (DYHKIMS Ha TONHK, Taka W CJICH MOJ-
Jlora, B paMKUTE Ha TpylaTa Ha CKa3yeMoTo, Wi (OKyca Ha u3Ka3BaHero. U B
JIBaTa MO3MLIUOHHH BapHaHTa TO C€ pa3mieka KaTo 0OCTOSTEICTBEHO MOSCHEHHE
3a BpeMe. AKo 00ade TakbB THUII AYMH CE M3IIOJI3BAT KaTo CyOeKT Ha M3Ka3BaHETO
CaMOCTOSITEIHO, 0e3 HaJuYue Ha APYr BUJ HOMUHAJIEH CYOEKT, Te 3aeMaT poJsiTa
Ha TIOJIJIOT B U3PEYCHUETO.

Hammpumep:

(26)S KRS
Jintian bijido léng.
[[IHEec — cpaBHUTEIHO — CTY/EH |
JlHec e nocra CTyneHo.
(27)5XR9H24H,
Jintian 9 yue 24 ri.
[duec — 9 — mecenr — 24 — neH|
Huec e 24 centemBpH.

) CrniennanHo BHUMaHKE TI0 OTHOIIIEHHE Ha M3pa3siBaHE Ha KaTeropusTa Mmoj-
JIOT M3UCKBAT CIIyyauTe, B KOUTO UMEHHATa (TONHK) M MpeauKaTuBHaTa dacT (do-
KyC) Ha U3PEYCHUETO CMEHAT MecTaTa CH M MOUIOr'bT ChOTBETHO IO M3KIIIOYCHHE
3aeMa Mo3uIusTa cilef] IpearKara. B TakbB ciydail Mexy IBeTe 4acTH Ha U3pede-
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HHUETO C€ TI0CTaBs 3areTas, 4eCTO MPUCHCTBA MOJIaTHA MIIM BBITPOCHUTEITHA YaCTHIIA
B Kpas Ha (hoKyca, a JOHETHYHO YaCTHUTE CE Pa3AeisiT C MoIepTaHa may3a.
Hanpumep:

Q)EZM , #EMN A,
Zhén dud a, ji€ shang de rén.
[McTuncKY — MHOTO — @ part?
O, TonKOBa MHOTO XOpa (MMa) Ha YJIHIIaTa.
(29)EIRTH , fRIEBE ?
Huilaile ma, ni mama?
[Bppiiam+uasam — leasp.— Moo
Bopna nu ce maiika tn?
GORHFER , IRXHKRAR.
Hén haokan ne, ni zh¢ jian ytfu.
[MHoro — kpacus —ne__ . part,» TH — TOBA — Jian , —jnpexa]
MHoro kpacusa e npexara TH. (Eeii, konko kpacuBa e apexara Tu!)

yJIdla — Ha — YOBEK]

postposition_ eattr.part.

— TH — MaiKa|

[Tpu To3u THI hpas3u c U3MEHEHO (eM(aTHIHO) aKTyaJIHO WICHEHHE, TPU KOETO
(OKyCHT mpeiIecTBa TONMKA Ha W3Ka3BaHETO, MOXKEM J1a HaOJioaBame, e ABETe
9acTH Ha HHPOPMAIIMOHHATa CTPYKTypa ca MHOTO SICHO U ()OPMAJIHO pa3rpaHude-
HH, TIOYTH KaTO CaMOCTOSITEIIHM W3Ka3BaHUs, IPU TOBAa CYOCKTHT HA M3Ka3BaHETO
3ama3Ba MPU3HAKa OMPENEICHOCT U Pe(hEePEHTHOCT, CBIIO U CTAaTyTa CH Ha MOJIOT
BBIIPEKH CTaHJAPTHO IMO-ciadara Mo3ulms ciiesl ckazyemoro. Ciensa ga ordere-
KM, Y€ TO3M THII M3Ka3H Ca HATOBAPEHHU C MOAYEPTaHA CTHIINCTHYHO-EMOLIMOHAI-
Ha OKpAacKa 1 CBbP3aHO C Hesl aKIIEHTHO aKTYaIHO WICHEHHUE, YHSATO KOMYHHUKATHB-
Ha 1IeJ1 € J]a TOCTaBU eKCIIPECHBHO (poKyca 1 HOBaTa MH(OpPMALUs HETTOCPEICTBE-
HO B Ha4aJIHA MO3UIMUS HA U3Ka3BAHETO.

H3BoaM OTHOCHO H3passiBaHETO HA MOAJIOra B KHTAlCKUA e3HK

[IpenBun oTHOCUTENHO (PUKCHpaHaTa CHMHTAKTUYHA CTPYKTypa Ha (ppaszara B
KUTANCKUS €3UK 110 OTHOIIICHUE Ha M3pa3sBaHe Ha CyOeKT Ha CHKICHUETO (TOTIHK),
CyOeKT Ha JNEHCTBUETO/CHCTOSHUETO (areHC/EKCIIEPUEHIIEp), KaTETOpUsTa OTpee-
JICHOCT/HEOMPEeNIEHOCT Ha UMEHHATa TpyIa U Jp. B KUTaliCKaTa JIMHTBHCTUYHA
Tpauius Bojen| (akTop 3a onpeessiHe Ha MOJIOra ce OKa3Ba N3XOAHATA TTO3UIINS
B Pa3BUTHETO Ha (pazara, KOATO OOMYAWHO € TpeACTaBeHa OT MMeHHA (WIn Ccy0-
CTaHTHBHpPAHA TPEIUKaTUBHA) (pa3a B poJsiTa Ha TOMHUK, MPECTABISIBAIIA CYOCKT
Ha CBhXXJICHHUETO. CBHOTBETHO T'pyliara Ha mp€auKara 3a€éMa CUHTarMmaTu4€CKu BTopa-
Ta TIO3UITUS B IIOCTPOSIBAHETO HA M3Ka3a, HACHTH(UIMpaliku ce ¢ pokyca (pemara).

[Ipu cpaBHsBaHE Ha PAa3NTUYHHATE BapUaHTH HAa WHPOPMAIMOHHATA M CHHTAK-
TUYHATA CTPYKTypa Ha KUTalickara (pasa MOkeM Ja HalOJroJaBaMe, ue NpU Ha-
JUYUETO HA TOMHK U CYOEKT Ha JEHUCTBHETO (arcHC) MOCIeOBATeIHO B HAYa HA
mo3unys, Ipru KOCTO TE OMMUCBAT HAITBJIHO PA3JIMYHU CHbIITHOCTHU, ITOAJIOTBT CE UICH-
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THdUIMpa ¢ areaca. AKo JIMIICBa o0ade CyOEKT Ha JIEHCTBHETO B MPEAIIaroiHa
MTO3UIIHS, B POJISATA HA TEMATHYEH IOUIOT C€ MpHeMa JIOKATUBBT, 3ITBIHSIBAIL KO-
MyHHKaTUBHaTa ()YHKIHSA Ha TOMHK, JOPH KOTaTO PEATHUAT CyOeKT Ha IeHCTBUETO
€ HaJIMYECH B CIICATIIATOJIHA TTO3UIINS, HO TIPH TOBA TOM ce SABSBA B ,,clT1a0a*, HeOIpe-
JieJieHa MO3UIUS (M3BbH KOMYHUKAaTUBHUS TOTIMK HAa NU3Ka3BAHETO).

B®B3 ocHOBa Ha TpecTaBeHMsT MaTepral MOXKEM Ja 3aKIIFOYHUM, Y€ IPH OTpeie-
JITHETO Ha TIOAJIOTA B CHBPEMEHHUSI KUTAMCKH €3WK MPHOpUTETHA (DYyHKITHS nMat
CyOeKTHT Ha NEHCTBHETO/CHCTOSHUETO (areHC/CKCTICPUEHIIEP) B CYOCKTHT Ha ChK-
JIEHUETO, KOWTO CTaHAAPTHO 3aeMa HavdaslHa MM TIPEATIarojiHa O3HIrs BbB dpa-
3ara ¥ KbJIeTO 0OWYaifiHO ce pas3mojaraT orpeeieHaTa UMeHHa Tpymna, U3XoHara
rH(pOpMaN¥sI ¥ TOMUKET (TeMara) Ha M3Ka3BaHETO. AKO oOade CyOCKThT Ha JIEHCT-
BHETO HE IPEJICTaBIISIBA TOMUK, HAITPUMEP MIPH U3pa3siBaHETO Ha MACHB, WM CE Ha-
MHpa B HEOTIpeieTieHa O3HIINS CIIe/] IPEANKaTa, pPoJIsTa Ha MOJIoTa ce IPEeXBhPIIs
BBPXY TOIHKA (B OCIIEIHUS CIy4ail JOKaTHB WM JIOKATUBHA KOHCTPYKITHS B Ha4a-
J10TO Ha (Ppazara) KaTo CyOCKT Ha ChkaAeHHETO. [Ipy HAIMIMEeTo Ha aKIIEHTHO Map-
KHpaHO aKTyaJ HO YWICHEHHE, IIPU KOETO TOMUKBT M (POKYCHT Pa3sMEHAT MO3UIIMHATE
CH C IIeJT IOCTUTaHE Ha OMpEeJeNIeH eMOIMOHATHO-CTUIINCTHYCH e(DeKT, CyOeKThT
Ha JIeHICTBHETO, 3ama3Balll MsICTOTO CH B ChCTaBa Ha TOIMKA, OMBa pasIiiekJaH KaTo
MTOJTOT Ha M3PEUEHUETO HE3aBUCUMO OT TOBA, Y€ 3aeMa IO3UITUS CIIeNl CKa3yeMOTO.

3akjoueHue

B nporneca Ha aHanM3 HAa TEOPETUUHUTE MOCTAHOBKU M EMIMPUYHHSA MaTEpH-
aJl B HACTOSIIL[ATa CTAaTHs Ce MOTBBPIKIAaBa PEIEBAaHTHOCTTA HA MOCTHKEHUATA HA
MoJIepHaTa CHHTaKTHYHA TEOPHs, B KOUTO ce IpedopMyrpa U MPeocMHcs aedu-
HUIMATA HA TOJI0Ta KaTO CHHTAKTHYHA KaTeropusl, IPOM3BOAHA OT CEMAHTHUYHU U
parMaTHYHy POJM U 00ycJOBEHa OT TpaMaTWvHaTa OpraHU3alys M BbTpelIHara
(opma Ha CHOTBETHHSI €3UK.

Ha cBoii pen ceMaHTHYHHUTE W IParMaTHYHUATE PO Ca Pa3IOKUMH TOHITHS
U B 3aBUCHMOCT OT CHHTaKTUYHO 3Ha4MMHU NPOTOTUITHYU MPU3HALU CE pasIoyiarar
B CEMAaHTHYEH KOHTHHYYM M B3aUMOJEHCTBAT C KOMYHHKAaTHBHHS KOHTEKCT. Oc-
MUCIISTHETO Ha CUCTEMHHUTE 3aKOHOMEPHOCTH Ha ()YHKLIHMOHUPAHETO Ha MOJJIOra B
CHUHXPOHEH U JMaXPOHEH IUIaH OTKPOsBa B3aUMOJEHCTBHETO Ha (POPMATTHUTE, CHH-
TaKTUYHHUTE U TIparMaTUYHUTE aCIEKTH U ITO3BOJISIBA J]a CE OCMHCIIH B IBbJIOOYMHA
CBIIHOCTTA HA Ja/l€HaTa CUHTAKTUYHA KaTeropHsl, Aa C€ U3BEIaT YHUBEPCAIHUTE
U criequpUIHNTE M XapaKTEPUCTUKU B PA3IUUHK €3UIM. BKIIOYBaHETO HA THUIIO-
JIOTMYHM JaHHU OT Pa3HOCHUCTEMHH €3UIH JaBa Bb3MOXKHOCT J1a c€ OOSICHAT HAKOU
ocobeHocTH Ha (PYHKIMOHUPAHE HA HETUIIMYHHTE, ,,JIOLIN " TIOAJIO3M B UCTIAHCKUS
e3uK. OTHOCHO KUTaiCKUs €3UK B CPABHUTENEH IUIAH KOHCTaTHpame pa3jindyHa
MPUIOKUMOCT/HETIPUIIOKUMOCT Ha O0IIOyCTaHOBEHHUTE AU(epeHInaTHl NpU3Ha-
LM HA MOJIOra, KAKTO M MO-CIIeHU(pHYCH THIT AUHAMHYHO B3aMMOJCHCTBUE MEKITY
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pENICBAaHTHUTE MPU3HAIM C HIKOJIKO CTEIIEHH HA YCIOBHOCT MPU peau3anusaTa Ha
CHUHTaKTUYHATa U KOMYHHKAaTHBHATAa CTPYKTypa Ha (pasara. [Ipu ToBa 3a OKOHYA-
TeJHATA JIOTHYEeCKa MHTEPIIPETAIHS Ha H3Ka3BaHETO MHOTO BaXKHO, a B PEJIMIIA CITY-
Yau M ONPEICIISII0 3HAYCHUE UMAT HAJIE3UKOBUTE KOMYHUKATHBHH O0OCTOSITEIICTBA.

[TpoTOTUITHOTO OMpe/ieNiCHHE Ha KATETOPUsTA MO3BOJISIBA JIa CE U3BE/IC B3aMO-
JICWCTBUETO MEX/y CHHTAKCHCA, CEMAHTHUKATA U TIparMaTukara Karo yHUBEpCaieH
MPUHIIMIT Ha QYHKIIMOHUPAHE Ha CHHTAKTUYHATA KATErOpHsl TOJIIOT, O0SCHSIBA OT-
CHhCTBUETO M B HIKOH €3HUIIH, & CHIIIO TAKa ChOTHOIICHUETO M C KATETOPHUATA TOITUK
B Jipyru. B Xoja Ha M3cleBaHETO CTaBa SICHO, Y€ B PA3IMUHUTE C3UIU Bapvpar
M300pBHT HA CHHTAKTHYHO 3HAYMMUTE MPOTOTHUITHU MPU3HAIM U HAYMHBT HA QOp-
MaJIHO npejicTaBsHe. Taka HanpuMep Jinrcara Ha (OpMaTHA MapKEePH B KUTAHCKUS
€3UK BOJIU JIO 3aCWJIBAaHE Ha POJISITA HA KOHTEKCTA, WHPEPEHIIMATHUTE TPOLECH
W TparMatuyHaTta uHTeprperanus. B pe3ynrar Ha ToBa ce HaONIOAaBa paziIMIHO
CHOTHOILICHHE HA FPaMaTUKaTa U MParMaThKaTa, Ha KOHBEeHIIMOHATHUS U HH(EpeH-
[IMAJTHUS MOZEIT 3 IMMoAaBaHe U 00paboTka Ha HHPOPMAITHS, 3a eKCILTHIINPAHETO Ha
CUHTAaKTUYHUTE Kareropuu. M3Bex1aHeTo Ha OOIIUTE M CHeHUPUIHUTE XapaKTe-
PUCTUKU Ha (YHKIIMOHHMPAHE HA MOJUIOra B JBaTa €3MKa MIIOCTPHpA Pa3IUUYHUTE
CTpaTeruy 3a MOCTUTAaHE Ha eJIHU U ChIM KOMYHUKATUBHH IIETIM U MPEICTABIISABA
HaJIeXkKTHA 0a3a 32 BBTPECITHOE3UKOB U MEXK/yC3UKOB aHAITH3.
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Katrin lakimova-Zheleva. VERBAL HUMOR IN TRANSLATION: MENAECHMI
OF PLAUTUS

Abstract. The text examines selected comic moments from Plautus’ comedy
Menaechmi with a main focus on verbal humor and the translation of those excerpts into
Bulgarian in Alexander Nichev’s translation. The translation model of Jean-Paul Vinay and
Jean Darbelnet with its strategies and procedures is applied to each of the cited examples,
briefly examining the relationships between its structural elements and illustrating what
entail those among them, necessary for this analysis. The study’s purpose is to establish
to what extent this model, with its great influence in the field of translation studies and its
hierarchical structure, is applicable to the translation of verbal humor and which aspects of
comic display remain possibly unattainable for transfer into the target language and culture
and for what reason.

Keywords: comedy, humor, translation, Plautus

Kampun Axumosa-Kenesa. BEPBAJIHUAT XYMOP B IIPEBOJIA: ,MEHEX-
MOBUIUTE*“ HA TTJIABT

Pe3ome. TexcThT m3cienBa moaOpaHn KOMHYHM MOMeHTH OT [lmaBroBata komenmus
,,MEHEXMOBIHTE ¢ OCHOBHA HACOYEHOCT KbM BepOalHMs XyMOp M MpPEHOCa Ha TE3W OT-
KbCH Ha OBITapCcKH €3WK B IpeBofa Ha Asekcanabp Huder. KbM Bcekn oT m3BeneHnTe
MIpUMeEpH € IPUIIoKeH npeBoaHuAT Mozen Ha JKau-ITon Bune u XKan {apOenne ¢ HeroBute
CTpaTeruyl U MPOLEAYPH, KaTO HAKPATKO CE€ Pa3MIekIaT OTHOUICHUATA MEXKITY HM3rpaXia-
IIATE TO €JIEMEHTH U C€ IIIOCTPUpPa KaKBO MPEACTABIABAT OHE3H OT TAX, KOMTO ca HEoo-
XOIUMH 32 HacToAIMs aHanmu3. LlenTa Ha W3CIEeNBaHETO € /1a Ce YCTAaHOBH JOKOJKO TO3H
MOJIeIT IPEABH TOTSIMOTO MY BIHMSHHE B CPEANUTE HA MPEBOTO3HAHNETO M HepapXUIHO U3-
rpaZieHaTa My CTPYKTypa € IPIJIOKHM KbM IIpeBofla Ha BepOajieH XyMOp U KOM acIeKTH
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Ha KOMHYHOTO N3Ka3BaHE OCTaBAT EBEHTYAIHO HEJOCTIKIMH 33 MPEHOC B LENEBHS €3UK U
KyJITypa ¥ 10 KaKBa MPUYNHA.
KuirouoBu gymu: xomenusi, Xxymop, npesof, [lnast

Hayuno uzcrnedsane/Research

[IpeBoabT Ha XyMOp € €IWH OT Hali-CIabo0 pasmIeKJaHUTE aCleKTH Ha Tpe-
Bona. Crnopen Jlenmst Krapo ToBa e ciencTBUe OT M3KIIOYUTETHATA TPYIHOCT Ha
CH3/1aBaHETO Ha AJICKBaTHU IPEBOAM, KOWTO ITbPBOHAYAIHO ca OWJIM OCTPOYMHH
o 3amucwa (Chiaro, 2001: 570). [IpeBexxnaneTo Ha BepbaieH XyMop ce COTBCKBA
C JIB€ OCHOBHH IPETISITCTBHSA, TIOSCHSBA TS: PA3TUIHNATE €3UIN M PA3THIHUTE KYII-
typu (Chiaro, 2001: 569). Axo mpremMeM 3a OTIIpaBHA TOYKA TEOPHSITA 32 HECHOT-
BETCTBHUETO, CIIOPE] KOATO XyMOPBT C€ NOCTUTA Ype3 HapyIlIaBaHE HA JaJeHU 00-
mectBeHn HopMmH (Kapsi, 2020: 36), u mo6aBuM KbM HEsl pa30HUpPaHETO, Y€ BCIKO
00IIEeCTBO Ch37aBa COOCTBEHH HOPMH, KOUTO € MHOTO BEPOSITHO J]a C€ OTINYaBaT
OT HOPMHTE Ha JPyTuTe 00IIEeCcTBa, TO € BUIHO KaK TOBA MOXKE J1a TOPOJH 3aTPy/-
HEHUS TP MPEHACSIHETO Ha JaJIeH XyMOPUCTHYEH €JIeMEHT U3BBH 00IIECTBOTO, 32
KOETO € TIpeHa3Ha4YCH.

[ToBeueTo MpeBOAHN TAKCOHOMHUH U KJIACHU(HUKAINH HE BKIIOUBAT B MOJICIINTE
CHl CPEIICTBA M TEXHUKH 3a TIPEBOJ] HA XyMOD U KaTo IS0 U3CIEI0BATEIICKUTE KPb-
TOBe O0pBIIIAT MTO-MaJIKO BHUMaHKE Ha Ta3u cepa OT MPEBOJO3HAHNETO BEPOSTHO
MOpaJy TPYAHOCTHUTE, KOWTO CH3/1aBa MMPEHOCHT Ha CIENU(PUIHUTE €TIEMEHTH, U3-
TpaXIany JaJeH KOMHUYeH MOMEHT. | OBOPHM 3a OHE3W Cilydad, B KOUTO KOMHY-
HUAT epeKkT He MOXe Ja ObJe Mpech3aieH, Wi MOHE He JOCTAaThYHO BB3ICHCT-
BaIIO, C MMOMOIITA Ha HATMYHNTE Pa3paOOTKH, OMHCBAIIN Pa3HOOOpa3HN TEXHUKU
3a MPEBOJI, TPU KOUTO CE 3ara3Bar eIyuH WU JIPYT €JIeMEHT Ha XyMOPHCTUYHOTO
M3Ka3BaHe, HO HE W HeroBaTa MHOTOIIACTOBOCT (HAIpuMeEp ce 3arma3Ba JajieH 3BY-
KOB e()eKT, HO CMUCHIBT C€ MMPOMEHS APACTHYHO WJIH CE€ 3ara3Ba CMHCHIBT, HO Ce
ryou ¢gopmanaara ocodeHocT). ToBa € 0coOEHO BIPHO 3a BEpOATHHUSI XyMOD, TIpH
KOWTO ce HaMeCBaT He CaMO 0COOEHOCTUTE Ha Ja/IEHOTO O0IIECTBO U KyATypa, HO U
Ha €3WKa — UTPH Ha AyMHU, allUTepaIiii, KaraMOypH, eTUMOJIOTUYHA (DUTYPH H 1IP.
Bce max chimecTByBaT HAKOJIKO MOJIENa, KOMTO M3MIEKIAT o0emasaio (Teopuara
3a CKBHBAJICHTHOCTTA U eKBUBaJeHTHUS eekT Ha FOmkuna Haiina, kracudukarm-
sTa OT eKBUBaJIeHTHOCTH Ha B. Kojep — neHoTarnBHaA, KOHOTaTWBHA, ITparMaTuy-
Ha U T.H., CKolloc Teopudara Ha XaHc Bepmeep u Karapuna Paiic, TakcoHOMHMsITa
Ha JXKan-Ilon Bune u XXan Jlapbenne), n upe3 aHaIM3 Ha MPEHOCA Ha KOMHYHUS
e(eKT Ipu MpUIIaraHeTo Ha HAKOW OT TAX OM MOIJIO JIa C€ OMpEeeNy Jajl TOH e
MTOJXO/SIT M KBAE Ca HYXKHH TOMBIHUTEIHO M3CIIEABaHE WM MpepadoTKa, 3a /a
ce CTHTHE JI0 Ch3J[aBaHETO HA CAaMOCTOATEICH MOJIEN 3a MPEeBOAa Ha XyMOp KaTo
o0II1a OpreHTAaIHs, ako He APYro. BB3MOXKHO € TakbB MHCTPYMEHTapUyM J1a Chb-
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IIECTBYBA CpeJl BeUe N3BEJCHUTE MOJICIIH 3a TIPEBO/I, HO BCE OIIe HsIMa yCTaHOBEHO
HUIIO KOHKPETHO U MPHUIIOKUMO IO TO3U BhIpoc. [1o Ta3n mpuauHa B HACTOSIINS
TEKCT Bb3HAMepsiBaMe J1a U3MpoOBaMe NMEHHO €IMH TaKbB MOJIEN — TO3U Ha Bune
n JlapOenne — v MPUIIOKUMOCTTA My KbM U30paHN KOMHYHU MOMEHTH OT KOME/IH-
sTa ,,MeHexMoBIUTe Ha pUMcKus komenuorpad IlnasT (ok. 254-184 1. ip.H.€.).

B ananmza cu He HaBMM3aMe B ABJIOOYMHA 3aI0 ¥ JI0 KaKBa CTEIIEH KOHKPET-
HUTE TIPUMEpPH ca KOMHYHH, THI KaTo TOBAa € U3CJIEeBAHO B IPYT TEKCT Ha aBTOPA,
pasmiexiar chiara komeaus'. OOpbliamMe BHUMAaHHE Ha HAYUHKUTE, 110 KOMTO KO-
MUYHHTE MOMEHTH OMBAT TpeaaieH! B OBbJITaPCKHUS MMPEBO U KBM KOS OT IPOIIE/Y-
pute B Mofiena Ha Bune n J[apOenne 6mxmMe MOIJIH J1a TH ChOTHECEM.

Enna ot Hail-roiemMuTe TPYIHOCTH MPU MPEBOJIa HA XyMOp €, KOraro Tou ce
0a3mpa Ha KyITypHA peaius WIA MUTOJIOTUYHA Tperparka, KOUTO He Ouxa mpes-
CTaBJISIBAJIM HUKaKBa MPEYKa 3a TIOCTUTAHETO HAa KOMHUYEH e(eKT B 0OIIEeCTBOTO,
OT KO€TO MPOU3IIN3AT, HO OMXa 3aTPYIHUIIA 3HAYUTEITHO HAKOTO N3BHH HETO, OCBEH
aKo He pasmoJjara ¢ MpeaBapuTEeHN TO3HaHUs. Peanu3anusata Ha KOMUYHUS ePeKT
Y W3KUBSIBAHETO HA KOMUYECKOTO 3a0aBJIEHNE KaTO TaKOBa Ca CBbP3aHU C Pa3Io3-
HABaHETO Ha HECHOTBETCTBHETO, HA KOETO CE OCHOBAaBA Ilerara. AKO YUTaTeNsT He
pasmorara ¢ Hy)KHaTa HHQOpManus, 3a Jla pa3no3Hae HECHOTBETCTBHUETO, IIerara
ocTaBa Hepaz0OpaHa U KOMUYHHUAT e(DeKT He e mocTUrHat. Bee mak upes mamonspa-
HETO Ha Pa3NIMYHU TEXHUKHU € B3MOKHO JIa Ce 3ama3u MOHE U3BECTHO KOJIMYECTBO
ot komu3Ma. [Ipencron na n3cnenBame 10 KakBa CTETICH TEXHUKUTE — CTPATEIHHATE
U TIpoleypuTe, oT Mojena Ha Bune n JlapOenHe moamoMarar mpoiieca Ha mpeBojia
Ha XyMOp M JI0 KaKBa CTEIeH 3ara3BaT KOMUYHHUS e(eKT B KOHKPETHUTE IPUMEPH.

Takconomusita Ha JKan-ITonmr Bure (1958) u XKan dapbenne (1995) ce cmsara
3a KJIACHYECKUS MOJIET CPE TO3U THIT TAKCOHOMHH C IITUPOKO BB3AEUCTBUE B Cpe-
nuTe Ha npeBomo3HanueTo (Munday, 2016: 87-88). CecTon ce OT IBe OCHOBHH
CTpaTeruu — JTUPEKTeH U KOCBEeH (obligue) peBoa, KBACTO MO CTpaTerus ce pas-
Oupa oOmIarta OpHeHTANMsI Ha TpeBojada: KbM CBOOOIEH MU OYKBaJIeH MPEBOI;
KBM MIPEBOJI, HACOUEH KbM IIEeTIEBUS (IPEBOAHNSA) TEKCT WIIH OPUTHHAIHUS (M3XO/I-
HUA) TeKCT U T.H. (Munday, 2016: 88), 1 OT cezieM mporienypr: TPH MPHHAIIICKAIITH
KbM JIMPEKTHHUSA M YeTHPH — KbM KocBeHus npeBo. llox mporenypa ce pasbupar
crieruYHa TEXHUKA WA METOJl, KOUTO MPEBOAAYbT U3IIOJI3BA B OMPENEICH MO-
MEHT B TEKCTa — Hal[pIMep 3a€MaHETO Ha AyMa OT U3XOTHHS €3UK, J0OaBSIHETO Ha
00sSICHeHHE WITH OeJIe)KKa B IeeBUs TeKeT U 1p. (Ibidem). KeM Tax mMa u peanma
JOITBJIHATEITHN TIPOIETypH, €/IHA OT KOUTO € oOsicHUTeHaTa Oenexka. T e yecTo
cpelaHa mpu npeBoja Ha BepOalieH XyMop MOopad BUCOKAaTa CTETNeH Ha TPYAHOCT
3a JIOCTUTaHe Ha KOMHYHUS e(heKT upe3 qpyTH CPEeCTBA M 0COOEHO TPU HATHIUETO
Ha KyJITypHa peajinsi, KaKbBTO € CITydasT B ITbPBUS HA IPUMED.

! SIxumoBa-)Kenesa, ,,MenexmoBiuTe Ha [11aBT: Ha KAKBO ca Ce CMeeH ApeBHUTE puMILsTHU, XIX
KoH(epeHIHs Ha HeXaOMITUTHPAHUTE MPEOIaBaTeNu U TOKTopaHTH oT Dakynrera 1Mo KIacHYeCKH U
HOBHU (GUII0I0TUH (IO TIeYaT).
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KoMHYHHAT MOMEHT Ce ChIbpKa B CICTHOTO OOpBINCHHWE HA Mapa3uTa KbM
MenexbM:

Teneo dextera genium meum. (Pl. Men. 138)
JIbpxa ¢ JsicHaTa CH pbka MOsI TeHUU. (OYKa.)
CBos renwii 3a ppka appxa. (Huues, 1978: 293)

Ha ToBa MSCTO HEMOATOTBEHUSAT YATATEN HEe OM pa30pai KakBO ce MMa TIPEIBH/T
O[T ,,TEeHUI ¥ B KAKBO C€ ChCTOM HECHhOTBETCTBUETO, @ UMEHHO, Y€ Y PUMIISTHATE
TOBA € ,,IyXbT ITOKPOBHUTE, 00’KECTBEHOTO BHILTHIIICHHE HA OTUIOIUTEITHATA 1 YKH3-
HEHa CHJia Ha BCEKU MK, HETOB MTA3UTEN B KUBOTA, ONpeers] chadara my* (ba-
taknues, 2011: 96). Kato Haprua MeHexbM CBOM TeHHIA, Tapa3uThT, OCBEH Ue HCKa
Jla TO TToJIacKae | Jla My ce MoMaske, pe/iaBa U UIesTa, 4e OT TO3U YOBEK 3aBUCH
HeroBara ch/10a — Jaiv 1Ie MupyBa Ha 005 y MeHexbM, Wiy 111e TpsiOBa JAa Thpcu
KbcMeTa cu npyraje. [[puHu3sBaHeTo Ha YoBemIKara cha0a 10 Bb3MOXKHOCTTA 32
obuyieH 0051 1 OokecTBeHaTa Hameca (KOSITO BCHITHOCT HUKAK He ¢ 00)KeCTBEHa,
a ThKMO OOpaTHOTO, Thi Karo MEeHEeXbM € TpeACTaBeH Karo YOBEK, KOMTO Kpaje
OT KCHA CH, 3a J]a TIPaBU MOJaphIM Ha JIFOOOBHUIIATA CH) 33 OCHINECTBIBAHETO HA
Ta3u Ch0a MPEICTABISIBAT HEOOXOIMMOTO 32 Ch3/IaBAHETO HA KOMU3bM HECHOTBET-
CTBHeE. 3a Jla yCIiee YHTaTeISAT BCe TaK Jla pa3doepe HaMepeHUETO 3a IIera B IyMHTE,
MPEBOIAYBT € MPE0CTaBHII 00sIcHUTENHA Oenexka (Huues, 1978: 517, 6en. 11). B
cIIydas TS € HeoOXOIMMa, ThH KaTro OyKBaJHUST MPEBOJ — €HA OT TPUTE MPOIIETY-
U, IPUHAIEKAIN KbM JUPEKTHHSI IPEBOJT — HE YCIISBA JIa MPEHECE ChIbPIKAIIHS
Ce B M3Ka3BaHETO KOMH3bM, HO B CHIIIOTO BpeMe He € HaMepeH IMOXOISAIN aHaJIoT
3a ajanTaius — IpoIeypa Ha KOCBEHHUs IIPEBOI, KOSITO IIPOMEHS KYJITypHaTa mpe-
Mparka, KoTaTo JaJieHo SBICHUE OT U3XOHATa KYJITypa He ChIIECTBYBA B IIeJieBaTa
kyntypa. Bune u [lapOenne cmsiTar, e UMEHHO OyKBAJHHAT MPEBOJ € HIICATBT,
KBM KOWTO TpsIOBA J1a C€ CTPEMHUM, KaTo BCE TaK JOIMyCKaT U Bh3MOKHOCTTA JIa ce
W3IIONI3BAT U IPYTH MPOIIEAYPH, KOTATO Ca HAITUIIE CTPYKTYPHU M METaTMHTBUCTHY-
HU M3UCKBAHUS U TIPY TIOJIOKEHUE Ye 3HAYCHUETO € 3ara3eHo. 3aToBa B €IMH TEKCT
MOYKEM J1a 3a0€JIeKUM | JIBETE CTPATETUH C MIPUHAISKAIIATE UM TTPOIEIypH, Ma-
Kap W BCe MaK e/IHaTa Jia nmpeodaaasa.

BykBanauaT npeBoj obadue, JOpH M C HATMYUETO Ha OOSCHUTETHa OEJeKKa,
PSAIKO MOYXKE J1a TIpeiajie IUPEKTHO 3auTpaBKaTa WK OCTPOYMHUETO B MO-CIien (-
HUTE CJIy4ad, KaTo 10 TO3H HAYMH KOMHYHUAT e(EeKT, KOWUTO pa3yuTa 3a CTEIeHTa
Ha BB3JICHCTBHETO CH HA HE3a0aBHOTO pa3lO3HABaHE Ha Iierara, OMBa OTCIIa0CH.
Koceenwust mpeBoj n3miex/ia mo-ooderapamnara CTpareris 32 0COOCHOCTHTE Ha Xy-
MOpa, 3aTOBa pa3riiexk1aMe MPUMEpH 3a BCSKa €IHA OT YETHPUTE MY TIPOIEIypH C
IIeJT J1a yCTaHOBHM JIO KaKBa CTEIIeH Ype3 TAX SIIEMEHTHTE Ha XyMOpa MOTaT Jia ce
MIpeHecar B IEJIEBUS €3UK U IleJieBara KyaTypa.

Messenio: propterea huic urbi nomen Epidamno inditumst,
quia nemo ferme huc sine damno devortitur. (Pl. Men. 263-264)
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Mecennon: 3apaau ToBa IMETO EnmIaMH Ha TO3H Tpaj € CI0KECHO,
MTOHE)KEe HUKOM OOMKHOBEHO OTTYK 0e3 3aryda He ce oTaajicdaBa. (Oyks.)
Mecenuon: U He ciyyaiino EnuiaM ro KpbCTHIN —

emare aa B naM, de 1a me nomuaute! (Huues, 1978: 301)

Urpara na nymu Epidamno—damno ce cbcTou B ipezicTaBara 3a rpaj Enngamu
KaTo MsICTO Ha U3MaMHU, TYJISIH, OPOYHM KeHU 1 XuTpu m3mamuuny (Klein, 2022:
31), OTKB/IETO HUKOW HE CU € TPhrHAJl HeolleTeH. PUMIISTHUTE TOpU MPEKPBCTUIIN
rpaja, Korato MomnajHai MoJl TSXHA BIACT, IOPay CyeBepHe, KOETO TBBPISIIO, Ue
MOCEeNIaBaHEeTO Ha Ipajia HEMPEMEHHO € CBbP3aHo ¢ Hskaksa 3aryba (Riley, 2011).
Urpara Ha aymu ce CTpeMH Jia oguepTac UIMEHHO Tas3u Uies, KaTo U3I0J3Ba Ch-
IbprKalara ce B HAMMEHOBAaHUETO Ha rpafa aAyma damnum cbC 3HaYCHUE ,,3aryoa,
mera®, ,,puHaHcoBa 3ary0a; 1o0a®, 3a Ja NpeAr3BUKAa ChOTBETHUTE KOHOTAIIUH.
[IpeBonaubT € M30pan Ja 3amazu GopmanHaTa NPUIMKA MEXKIY JBara elieMEeHTa
Ha urpocioBuuara — EHI/II[aMH—I[aM, KaTo 1O TO3W HAYUH U3MCHA I'paMaThu4dyeCKara
KaTeropusi Ha gymara damnum OT ChIIIECTBUTEIHO B OPUTUHAJIA HA TJIAroj B IPEBO-
na. To3u TUI pOMsiHA € XapaKTepeH 3a NpoleaypaTa TPaHCIO3UIMS OT Mojielia Ha
Bune u JlapGenne ¢ Ta3u pasnuka, 4e Ts HE Ipejrosara IpoMsiHa B CMUCHIIA, Ka-
KBaTO HaONIO/IaBaMe TYK, @ caMo MIPOMsIHA OT €/IHa YacT Ha peura B apyra (Munday,
2016: 90). BaxxHo e fa oTOENISKNUM, Y€ BCE MMaK U3MEHEHHUETO € YacTu4Ho. Harm-
CaHO Karo 3aKaHa ,ejare Aa BH JaM’, U3Ka3BaHETO Ch3/1aBa KOHOTAIMU 3a MpH-
YHMHSBAaHE Ha HAKaKBa Bpella — KAKTO B U3pasa ,,Ille My JaM Ja pazbepe, T.e. ,,Ie
ro Hakaxa*“ (Angperuns, 2018: 152), makap u MO-CKOpO Ja Haco4YBa KbM Bpena
OT TelleceH, a He (PMHAHCOB XapaKTep, KAKTO CE OMUTBA J1a HAMEKHE OPUTHHABT.
Jpyra Bb3MOXKHa TIPOLIEAYPa, KbM KOSTO OW MOT'BJI J1a CIIa/ia TO3H MpUMep, € aJiar-
tanusTa. Ts BKIIOYBA MPOMSIHA Ha KYATypHA Mpenparka, Koraro JajieHa CUTyalus
OT M3XOJIHATa KYJITypa He ChIISCTBYBA B 1iejieBara kynrypa (Munday, 2016: 91). Ot
ellHa CTpaHa, urpara Ha JyMH pa3uuTa Ha MOBTOPEHUETO Ha Aymara damnum BbB
1 U3BbH MMCTO HaA rpaja EHI/IILaMH, HO CC ITI030BaBa MW Ha peIryTalusTa Ha CaMus
rpaj Karo MpUYMHUATEN Ha 3aryoa. [lo Ta3u mpuymHa MOMKEM Ja MPEATOIOKIM,
Y€ € Bb3MOKHO UMETO MY Ja € NPCAU3BUKBAJIO CbOTBETHUTC KOHOTAlMKW HA BpE€aa
u 3ary0a c¢bc cebe cu y aHTHuHUs 4oBeK. Clie/[0BaTesIHO OMXME MOIJIM JIa TO Bb3-
MpUeMeM Kato KyJITypeH (peHOMeH, KOMTO He O MOTBJI Jia IPEeHEeCe ChOTBETHUTE
CKPUTH 3HAaUCHHS M3BBbH U3XOJHATA CH CPE/ia U 3aToBa TPsiOBa Aa ObJIe alanTUpPaH.
[IpeBogaybT € MOTHPCUIT TIOAXOJSIN M3pa3 OT IelieBaTa KyATypa, KOWTO Jia ycree
Jla IpeAajie ako He ChIUTE, TO MOJOOHN KOHOTAILIMH, KaTo B CHILIOTO BPEME 3arasu
1 (HOpMaIHOTO CHOTBETCTBUE. BTOpara yacT oT M3ka3BaHETo ,,9€ Jja M€ TIOMHUTE
cama 1o cede CH ChIIo € Pe3y/ITaT Ha PEBOAHA MPOLeypa — €JHA OT AOIbIHUTEII-
nute. [loscHeHHETO e Tpoleaypa, KOsITO Ce M3IO0JI3Ba 3a SIBHOTO MPEJCTaBsSIHE HA
WHpOpMAIHS, KOSITO € CKPUTA, T.€. He MPSIKO W3BeieHa B M3XoaHus TekcT (Munday,
2016: 92). B cimy4ast MOSCHEHUETO € M3I0JI3BAHO HE CaMO MOPaJAN METPUUYECKH Chb-
oOpakeHwsl, HO | 3a Jia JIOII'bJIHU UeTa, Y€ e ObJie MPUIMHEHA TOJKOBA ToJisiMa
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Bpena, 4e 1a Obe 3armomMHeHa. ToBa € ycTouuB n3pa3 B ObJITapCKUsl €31K — 3aKa-
HaTa 3a HAKAKBO HaKa3aHWE W MOCIEIBAIIUAT Pe3yaTaT Ha MIOMHEHETO, KOWTO ce
cpela HampuMep B IpHKaskara ,,[pmmara OpaTs W 3jartHaTa sObJIKa™ Ha AHTEN
Kapamuituer (Kapammiiues, 2019: 22): ,,Eif cera me T gam a3 enHa siObJIKa, Ue
na Me 3armoMHuII . ChIara uaes ce MmpeaaBa u B u3paza OT POMOTICKUS PETHOH ,,i
Ia Ta MOJKOBa aaHO XyOaBo Tede, Ta TyK-TaMe Ila CTUMAINI" ChC 3HAYEeHHUE ,,TaKa
e Te TMOApens, 4e me Me 3amoMuum 2, Upes Tasu mobaBKa M3Ka3BaHETO HOOM-
Ba €CTECTBEHO 3a IeJIeBaTa Ky/ITypa 3BydeHe M cromara 3a 0e3mpoOIeMHOTO My
BB3IIpHEeMaHe OT unTarens. Mrpara Ha AyMU U KOMHYHUAT e(eKT ca 3ama3eHu J10
roJIIMa CTETIeH.

Messenio: ... metum mihi adhibeam, culpam abstineam, ero ut omnibus in
locis sim praesto: (Pl. Men. 983)

MeceHHOH: ... cTpaxa Ha MEH IIe MPUIIOXKA, IPEeIlKara e JIbpka aajed, e
rmoMaram, 3a jia ChM Ha BCHYKH MecTa: (OVKs.)

Mecenuon: ... A3 e moMHs cTpaxa, 11e u30siream rpexa u e O0b/1a rotoB 3a
yeryru. (Huaes, 1978: 338)

B 1031 nprMep MOXKEM Jia TOBOPHUM 32 BHJ] MOIYJIAIMS IO OTHOIIEHHE Ha (op-
MUTE, KOUTO ca N30paHu Ja MPECh3IaaaT CXOAHO 3ByUCHE B ChOTBETHUS €3UK. Mo-
JyJaruaTa ¢ MpoMsHa B CEMaHTHUKATa M TVIEJAHATa TOUKA HA M3XOIHHS €3UK, KaTo
Ts MOXe Jla ObJIe ¥ Ha HUBOTO Ha choOIeHueTo (Munday, 2016: 90). B natuackus
OpUTHHAJ TOBa ca miaronute adhibeam w abstineam, nokaro B OBITapCKUs Tpe-
BOJI Ta3W POJIS C€ Maja Ha ChINECTBUTEIHUTE ,,cTpaxa” u ,,rpexa“, Karo U B JBa-
Ta CJTydasi IBETe [yMHU ca PaBHOCPUYHHU, KOETO MOIIepPTaBa 3ByKOBaTa 0COOCHOCT.
3armaseH € u napajienu3MbT OT OPUTHHAIIA APSAKO OONbIHEHUE — CKA3YeMO, NPSIKO
donviHeHue — cKkazyemo, KOWTO ChINO MOJACUIBA 3BYKOBUSI ¢(EKT, HO € TpeiajcH
B 00pareH peil: cKasyemo — npsko OONBAHEHUE, CKA3YeMO — RPSIKO OONbIHEHUe.
CMEHEHO € U MSICTOTO Ha JIMYHOTO MECTOMMCHHE B JIATHB miki (Ha MEH) OT MEXK-
TUHHO (MEXIy MPSKOTO MOITBIIHEHUE mefum U CKazyeMoTo adhibeam) B Ha9aIlHO.
Taszu Mojynanus e NpUapyKeHa U OT JIpyra, Thil KATO MECTOMMEHHETO HE 3ara3Ba
(GYHKIUSITA CH HA HEMPSKO JOMBIHCHUE, & TIPEMUHABA B HOMUHATHBHA (hopMa U
CHOTBETHO BHB (DYHKIIHSITA HA MOJJIOT.

A MOXKeM J1a TOTISTHEM U 0 JIPYT HAUYWH Ha Ta3h 0COOCHOCT, KaTO MPE/Ioo-
UM, 9€ CAMOTO /mihi U3ISITO € TPOIMYyCHATO B MPEBOAA, HO € T00ABEeH upes3 Mmosic-
HEHHE TOJIOTBT (,,A3°), KOWTO B OpUTHHATA OCTaBa HEHA30BAH MPSIKO Upe3 JTMYHO
MECTOMMEHNE B HOMUHATHB.

K®M nmporieypara MOIyiaiusi Ha HHIBOTO Ha ChOOIIICHUETO MOXKEM J1a ChOTHE-
CeM CJIC/IBAIINS TIPUME:

Men. Nil equidem paveo. Pen. Nisi unum: palla pallorem incutit. (Pl. Men. 610)

2 Crpannuia 3a Pofonure 1 poJOINCKUsl THANEKT, TOCThITHA Ha https://www.napenalki.com/glossary.
html?id=2541 (mocnenno moceren Ha 11.10.2022 r).
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Menexbpm: OT HUIIIO HAaUCTHHA HE ce cTpaxyBaM. Ilenukbia: OcBeH OT eHO:
IJIAIIBT CTPaxX BCesBa. (OyKs.)

MenexnsM: He Tpeneps... Ho ot miama uemio uae mu Ha miaad. (Huues, 1978:
319)

Wrpara Ha tymu ce ¢hCTOU B 110100MeTO Ha palla (tamt) u pallorem (TpeBora,
0e3MOKOICTBO, CTPax), MOJCHICHO U OT HEMOCPECTBeHATa UM OJIM30CT B OPUTH-
Hana. bearapckusT npeBonau e 3amnaszuwi nogodueTo Ha (HopMaaHO HHUBO, JOPH €
3ara3ui CbOTHOIICHUETO B CPUUKHUTE MEXJTy JBETE JyMH, MaKap U B 00paTeH pel
(palla—pallorem — 2 xbpMm 3; maria—iuiad — 3 kbM 2). 3a peHoOca Ha MOJA00HHU eJie-
MEHTH, OTTOBOPHH 32 Ch3/1aBAaHETO Ha BepOaJieH XyMop, HsIMa OT/IeJIHA [TPOLeaypa,
HUTO MNOJXOAsIIAa CPEJl BeUe ChIIECTBYyBalllUTe. BEposTHO mpoueaypara eKBUBa-
JIEHTHOCT (OIlle HapW4aHa ,,MAMOMATHUYCH TPEBOA ‘) ce MOOIMmKaBa Hali-MHOTO [0
TOBa, KOETO € HEOOXOIMMO 3a MPEHOCa Ha CHBKYMHOCT OT JaHHU (B CMHCIIOBO,
(hopmaiHO n/miK GYHKIIMOHAIHO OTHOILIEHHUE), Thil KaTO HEiHATA 3a/1a4a € Ja mpe-
AaJe cbliara CuTyauurs, HO Ype3 pa3jJIniyHu CTUIMCTUYHHN WIN CTPYKTYPHU IMOXBAaTU
(Munday, 2016: 91). Cpmiara cutyanust obade Ou Moria j1a ce npeaaze u 0e3 3arnas-
BaHETO Ha Te3U 0COOCHOCTH, KOUTO U3rPaKAAT BepOATHHS XyMOP B TO3M IIPUMED.
B ToBa oTHOMICHHE KareropusanysaTa Ha KOJ]Cp C IICTTC THUIIA €KBHUBAJICHTHOCT,
KOWTO BKJIOUBAT U (popmaiHa, U mparMaTHyHa eKBHUBaJCHTHOCT (T.€. 3ala3BaHeTo
Ha QyHKuuMATA, B CIy4as M3Ka3BaHeTo ja ObJie 3a0aBHO), U3IIIEK A MO-TIOAXO/ISIIA
u BceoOxBaTHa. OT mieHa TOYKA Ha 3ama3BaHe Ha CMHCHJIA M MIPOMSHA CaMO Ha
CE€MaHTHKaTa U IriaeaHara TO4YKa HeﬁCTBHTeHHO 6I/IXMe MOIJIM Ja CbOTHECEM TO3HU
npuMmep KbM Moaynanusita Ha Bune m JlapOenHe, npu ToBa KbM MOAyJAmus Ha
HUBOTO Ha ChOOIIEHHETO C MOAKATETOPHS YaCcT<>Jpyra 4acT W/UIH CMsHA Ha CHM-
BOJ1a, THU KaTo U B opurvHalia, 1 B IpeBOJa IUIallbT € U3TOUHUKDBT Ha HAKAKBA
peaKkuusia: B IIbPBUA cnyqal‘/'l Tasu p€akuusd € CTpax, a BbB BTOpHA — ILJIay. buxme
MOIVIM Aa CIIOPpUM, Y€ BCHUIHOCT CTPAXbT € €MOLus, a IJIa4BbT € IleﬁCTBPIC n 4ue
eMOILMSITa CTpaxX MOXKE Jia Ce MPOSIBH Upe3 Pa3lIMuHU JICHCTBUS, BKIIOYATEITHO U
miad (CpB. U3pasa ,,pasmiaka ce ot crpax™). Tyk MokeM J1a TOCOYHM, Y€ B TpPe-
XOJIHOTO M3peucHue MeHexbM Ka3Ba, ue He ce cTpaxyBa oT Huilo (Nil equidem
paveo), 1 ToBa OMBa ChOTHECCHO KbM cTpaxa (pallorem) ot cienBaiiara perJimka.
Wmame neiicTBUeTO cmpaxysam ce U eMOLMsITa cmpax. B ipeBoia Ha TAXHO MSCTO
OTKpHBaMe ,,HE Tpemeps™ u ,,[iad’’, KaTo U ABETE ca ACHCTBUS M MOTaT na Obaar
MpUYUHEHH OT emouusTa crpax. He e curypHo gokosko IlnaBt u Anekcanasp Hu-
YeB Ca H36pam/1 TE3N ﬂBOﬁKH AYMU UMCEHHO I10 TC3W NPUYUHU, HO OUCBUIHUTC
BPB3KH MEXAY JBOWKHTE BbB BCEKH OT TEKCTOBETE U TE3M Mexcoy TAX, IOpU U
HEBOJIHO OCBIIECTBEHH, Ca HAJTUIIC M OKA3BaT CBOETO MO/ICH3HATEIIHO Bh3ACHCTBHE.
Us JBaTa BapuaHTa KOHOTAlUATa HAa JYMUTC € HEraTMBHA; U IJIAYBT, U CTPAXbT
ycnsaBar Ada npeaagatr uaedaTa, Y€ mjiallbT MPEAU3BUKBA HEIIO HEIIPUATHO U € U3-
TOYHUK Ha HCIraTUBHU I[eI\/'ICTBI/IH n eMoIuu. ToBa e MMO-ChbUICCTBCHUAT pE3yiITar OT
ynoTpebdaTa Ha U30paHUTE lyMH, OTKOJIKOTO KOHKPETHOTO SIBIICHHE, KOETO BCSAKA OT
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TAX 0003Ha4yaBa. J|OMBIHUTEIHO, KAKTO CIIOMEHAXME, B JIATHHCKUS OPUTHHAI palla
u pallorem ca OCTaBeHH e€/IHA CIIEJ JPYTa, 3a Ja C€ TOACHIN Bh3ICHCTBUETO OT
MIPUIIHKATa MEXAY ABeTe. B Obarapckust MpeBo ,,Iutama‘ u ,,Jutad’’ ca 3HaYUTeITHO
M0-pa3/ajiedeHy U MPUITNKaTa, ChOTBETHO UTPaTa Ha TyMH, € TMO-TPYIHO YIOBHMA,
0COOEHO aKo He 51 TBPCUM U3PUYHO.

[locneanara oT yeTupUTe MPOIETYPH, MPUHAIICKAIINA KbM KOCBEHHUS MTPEBOI,
€ eKBUBAJICHTHOCTTA, KOSITO Beue crioMeHaxMe. T He OuBa a ce Obpka ¢ eKBHBa-
JICHTHOCTTa B Mojiesia Ha Haiina unu to3u Ha Kosiep, KouTo ominyaBar pazjiniHu
BHJIOBE €KBHBAJEHTHOCT, OOXBAIIAIHM OT/IETHA ACIeKTH Ha KOMyHHKanusATa (Ha-
nmpumep ¢opmara, CMHCHIA W/WIH (QYHKIMATA Ha CHOOIICHHETO). EKBHBanIeHT-
HocTTa Ha Bune u JlapbenHe uma mo-TscHa cdepa Ha BIMSHHE, a IMEHHO TIpesia-
BaHETO Ha ChIlaTa CUTYaIus, HO C Pa3InyHu cpesicTBa. Jlo M3BecTHA CTereH MOXKe
Jla ce Kaxke, 4ye MMa JIOMMPHHU TOYKH C aIanTalysaTa ¢ Ta3u pas3iinka, 4e TIpu Hes €
HEOOXOAMMO YCIIOBHETO CHTyalMATa OT M3XOJHAaTa KyATypa Ja He CHIIECTBYBa B
1eeBara KyJirypa, a He caMo Jia Cce u3passiBa Mo JpyT HadMH.

[Ipumep 3a eKBUBAJIEHTHOCT HAMHUpPaMeE B CIEIHOTO H3Ka3BaHE:

Menaechmus-Sosicles: ... ego te simitu novi cum Porthaone. (Pl. Men. 745)
MenexpM-Co3UKBJI: ... A3 Te0 3HaM HapaBHO ¢ [lopraoH. (Oyxs.)
MenexpmM-Co3uKBJI: ... TeOe a3

Mo3HaBaM, KOJIKOTO o3HaBaM 0aba tu. (Huues, 1978: 327)

ExBuBanentnocrra Ha Bune u JlapOenHe e M3KIIOUNTENTHO MOJIe3Ha MPH Tpe-
Boja Ha uauomu (Munday, 2016: 91), KakbBTO € U pa3mIeKIAHUAT caydaid. Makap
Ja MOXEM Jla pa3miekaame JIMYHOCTTa Ha [lopTaoH® Karo yacT OT Ky/iTypara Ha
AQHTUYHUS YOBEK, OT KOETO O cJIeBasIo 1a C€ OTHACSIME KbM Hesl KaTo KbM KYJATYp-
Ha IperpaTka U ChOTBETHO Jia U3MOJI3BaMe Mpoleaypara aJanTtanus, TS He HOCH
CbOOIIEHNETO cama 1o cede cH, a € YacT OT WAMOM, YHETO ISIOCTHO 3HAYCHHUE €
,,F3001110 HE Te o3HaBaM . Ajekcanabp Huues e oTkpuit ObIrapcko ChbOTBETCTBUE
Cc u3pasa ,,I03HaBaM Te, KOJIKOTO No3HaBaM 0aba TH™, KOeTo MpejaBa chlara uies
(cutyanms). Taka KOMM3MBT Ha U3Ka3BAHETO € 3ala3cH.

MonensT Ha Bune n lapOenHe nma siCHO M3rpajieHa iepapXudHa CTPyKTypa
OT CTpaTeruy W MPOLELypH, KOUTO MOANOMAaraT M yJIecHsBaT Ipoleca Ha MPeBo-
Jla, KaTo My TpeJylarar siCHU M CTEIeHYBaHU TEXHUKHU 3a CIPaBSHE C OTACITHHUTE
MPEBOJHM €OUHMIM. Te3u eAnHUIM Morar jAa ObJaT Ha HUBOTO Ha Hal-MalIKus
CMHCJIOB €JIEMEHT, Ha HUBOTO Ha JyMara, Ha M3Ka3BaHETO, Ha TeKcTa. ToBa e u3-
KIIIOYUTEIHO BAIMAHO 32 KOMH3Ma, KOWTO MOXE /1a C€ ChAbpXKa Ha BCAKO €IHO
OT T€3M MECTa U JIOPH Ha HAKOJIKO eTHOBpeMeHHO. CTparerusra Ha AUPEKTHHS
MPEBOJ, YUAITO OCHOBHA Mpoueaypa — OyKBaJIHUAT IPEBOA — € M MPETOPBHUBAHUAT

* TlopraoH 6w Oamia Ha Oitneil (napst Ha Etonust) u 110 Ha J{estHupa, chlipyrara Ha Xepakbi (Xep-
kynec) (Huues, 1978: 520, 6ei. 43).
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ot Bune u JlapOenne MeTon 3a 100Bp MPEBOJ], MMa YCIEBAEMOCT MPU MPEHOCA Ha
BepOaJieH XyMOp TOraBa, Koraro KOMU3MbT €€ ChCTOU B ITO-YHHBEPCAJICH CJIEMCHT,
MO3HAT HE CaMO Ha W3XOJ[HATA ayJMTOPHs, HO M Ha 1eneBus yuraren. Ciydaure,
KOUTO JIONIPUHACAT 32 peyTalusATa Ha XyMOopa Karto 3a TPYIHOIPEBOINM, Ca OHE3H,
MPU KOUTO KOMH3MBT CE ChIBPKA B €JIEMEHT (HIIU HIKOJIKO PA3JIUYHH CIICMEHTA),
XapaKkTepeH SAMHCTBEHO (MJIM Haii-Beue) 3a M3XOaHATa KyATypa W/WIH H3XOIHUS
€3UK, ¥ HsMA JIMPEKTHO ChOTBETCTBUE B MPEBOIHUS €3UK. Torapa 4ecto ce Hanara
eJIMH OT eJIEMEHTHUTE MY Jia ObJie )KepTBaH 3a CMETKa Ha JIpyr — HanpuMmep (Gopmara
3a CMETKa Ha 3HA4YCHHETO, QYHKITUATA 32 CMETKa Ha ¢hopMaTa U T.H. 3aTOBa U HHE
ce HACOYMXME TPEITUMHO KbM CTPATETUsITa Ha KOCBEHUSI TIPEBOJI U HETOBUTE TIPO-
HEeIypH, KOUTO MpeJyiarar nopevye rbBKaBocT. IMeHHO QyHKIHsTa 0bave € ToBa,
KOETO C€ HaMHpa B ChIIHATA HA KOMU3Ma 1 KOMUYHHUS e(DeKT; MpeIM3BUKaHaTa pe-
aKI¥sI ¥ eMOIIMSATA HA KOMHYECKOTO 3a0aBJICHHE ca pe3yNITarhbT, KbM KOWTO ce CTpe-
MU €JJHO KOMHUYeCKO M3Ka3BaHe. [Ipu aHain3a Ha NPUMEpPHUTE Ce BUXKIA SICHO, Ye
HSIKOH OT TSX YCIISBAT JIa 3aa3sT KOMUYHOCTTA CH JI0 TOJISIMA CTEIeH MPH IPeHoca
4pe3 MPOoNEeNypUTe Ha Pa3mIexkKIaHUs MOJICI, MTO-KOHKPETHO CKBUBAJIICHTHOCTTA U
anantanusTa. HeoOXomumu ca JIOTbIIHUTEIHN U3CIICBAHUS, 32 J1a CC YCTAHOBH B
KaKbB MPOIEHT OT CIyYanuTe MPH yrnorpedara Ha Te3u JBE MPOIICAYpU TOBA IIe 0C-
TaHe BAPHO. J[pyrute nBe mporeypu — TPAHCIO3UIUITA H MOJTYJIalUsITa — 3acsrar
M3MEHEHUS TIPEIMMHO BbB (popMmara W 3ama3BaHe Ha cMUCHIA. DYHKIUATA KAaTO
el Ha ChOOMEeHHETO OTCheTBa. OT TOBA HE ClIe/IBa 33bIDKUTEIHO, Y€ MOJCITBT
HEe MOKe J1a ObJie M3IOJI3BaH MpHU IpeBoa Ha BepOasieH xymop. [IpoBexianeTo Ha
olle U3CJIC/IBaHKsI O MOIJIO JIa TIOKaXKe JAlId € Bh3MOXKHA MOIU(UKAIINS HA Bede
CHIIECTBYBAIIMTE MPOIEYPH WK JOOABSHE HA HOBA CTpaTerus ,,(pyHKIIMOHATICH
MIPEBO"* ChC COOCTBEHU MPOIECAYPH, KOUTO M1a ObIAT MPUIOKUMHI KbM CIICITU(IY-
HU CJIyYau Karo MpeBojia Ha KOMU3bM.
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Tsvetanka Dilkova. THE GLOBAL LANGUAGE OF TODAY

Abstract. This article is an attempt to shed light on the causes of the widespread spread
of English around the world by turning it into a global language and global English. The
criteria according to which a language can be considered a global language are set out. Its
status inevitably has an impact on both the population of English-speaking countries and
those who study it as a foreign language.

Keywords: global language, English language, global English language

1Jsemanxa Jurxosa. TTIOBAJTHUAT E3NK HA HAINETO CbBPEMUE

Pe3iome. Hacrosmmara ctaTust MpeCTaBIsABa OIHT Ja CE€ XBBPIHM CBETIIMHA BHPXY MPH-
YIHATE 32 IIHPOKOTO PA3MPOCTPAHEHHE HA AaHIIIMICKHA 31K 0 CBETa, MPEBPBHIIANKH TO B
100aJeH e3UK U I100aieH aHmTHicKu e3uK. [TocoueHn ca KpuTepunTe, Criopes KOUTO eIuH
€3MK MO)KE J1a Ce CUUTa 3a I1o0ajeH. To3u CTaTyT OKa3Ba Bb3/IEHCTBHE KaKTO BEPXY Hacele-
HHUETO Ha aHITIOC3MYHHUTE CTPAHH, TaKa F BBPXY X0paTa, KOUTO IO H3ydaBaT KaTo YyXK/I €3HK.

KirouoBu gymm: rmobasieH e3uK, aHIIHICKA e31K, TII00aIeH aHIIIHIICKH €31K

Ineona mouxa/ Viewpoint

CBBpEMEHHHUSAT I100aJIM3UPaH CBAT CE XapaKTePU3UPa C MEKITYE3UKOBO U MEK-
IYKYITYpHO B3aumoericTBue. [lporiechT Ha rito0anu3alysi HEMHHYEMO H JIOTUYHO
MIPOBOKMPA UJIEATA 32 SIH TII00alIeH e3HK, KOWTO Aa ()YHKIIMOHHPA KaTo CPEICTBO
32 KOMyHHKAIIHS MEX]Ty XOpara 110 CBeTa.

He cwmectByBa odunmanya nqeuHUIMS HA TEPMUHA ,,ITT00aneH e3nk . Cro-
pen Concise Oxford Companion to the English Language ToBa € TEpMHUH OT Kpast Ha
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XX Bek, ¢ KOMTO ce 03HavaBa e3uK, U3I10JI3BaH HaBCAKbIE 110 cBeTa. B The cultural
politics of English as an international language (Pennycook, 2017: 7-9) non ,,rimo-
OaneH e3uK* ce pa3dupa e3uK, KOUTO ce u3ydaBa W TOBOPH B MEKIYHAPOJIEH Ma-
mab. OT 3HaUeHNE € KaKTO OpOosIT Ha XopaTa, KOUTO TO M3IMOJ3BaT Karo pojeH WIn
KaTo BTOPH €3HK, TaKa ¥ HETOBOTO reorpacko pa3mpocTpaHeHHe U yroTpedara My
OT MEXTYyHapOJHA OPTaHM3AlMU M B TUILIOMAaTHYECKUTE OTHOIIEHHS. TepMHUHBT
,,TTI00aJIeH aHTJIMIICKY e3UK"* T0OrBa Moy IsipHOCT 1pe3 90-te ronnHu Ha XX BeEK.
[Ipe3 1997 r. [etiua Kpucthi u3nons3Ba T031 TepMUAH B KHUTaTa cu English as a
global language. Cnopen nero (Crystal, 2003: 3—4) equn e3uk mpunoOuBa CTaTyT
Ha r1o0aJieH e3WK, ako MMa CIelHajHa poJisi BB Besika crpana. llox ,,crienmannaa
pons“ ce mma mpeABUa yrmorpedaTa Ha TO3M €3UK B CTpaHaTa KaTro CPEeICTBO 3a
KOMYHHKAIHA ¢ OQUIHATHUTE HHCTUTYIINH (ITPaBUTEJICTBO, ChIeOHA CUCTEMA, Me-
IUW) U B oOpa3oBareiHaTa CHCTEMa, T.e. TO3H €3WK ¢ IMMPHUOPUTETEH B cepara HA
Yy»KT0€3UKOBOTO TIPETIo/IaBaHe HE3aBUCHMO Jalld MMa O(QHUIHAlIeH CTaTyT B Jajie-
Ha JIbprKaBa.

Kpucersa mocodBa, e eIuH €3UK CTaBa ,,INMI00AICH  TI0 J1Ba BE3MOKHHU HauHWHA
(ITax Tam). [TppBHAT € OPHUITHATHUAT — €3UKBT ce M30upa aa Objae ,,TbPBU WIH
,,BTOPH* €3WK B JaJeHa cTpaHa. BcirencTeue Ha TO3W M300p €3WKBT CE M3IOI3Ba
3a o0IIyBaHEe B aKaJIEMUYHUTE, TEXHOJIOTUYHHUTE, HAYIHUTE, MEUITHUTE U TIPaBH-
TEJICTBEHUTE cpeau. E3uKbT Moke fa uMa oduimaieH, noiayo(uraieH uiii cTa-
TyT Ha 9yXJ e3uK. B IppBuUTE /Ba ciydasi € HEeoOXOAMMO HAacelIeHUEeTOo Ja Blajiee
€3WKa, 3a a MOXKe J1a (PyHKIIMOHUpPA YCIENTHO B TOBa 00MIecTBO. BTopusaT HauuH
€3WKBT JIa Ce TIPEBbPHE B CBETOBEH € Jla Mpu1o0re odpa3oBareseH MpuopuTeT. B
TO3W CJIy4aii, BEIIPEKH Y€ He € OHIMajeH 3a HaCeJIeHUEeTOo, TOM ce n3ydaBa Karo
3aaboKUTENeH npeaMer B yuuwnumara. Jlo 90-te ronuan Ha XX BEK Harpumep
B MHOTO M3TOYHOEBPONEHCKH CTpaHU (B TOBa YUCIO U B bhiarapus), KakTo U BbB
Buernam 1 MoHTONMS PyCKUAT €3UK C€ M3ydaBa 3abJDKUTEITHO B YUWIIHINATA U
MHOTO OT XOpaTa OT TOBa TIOKOJICHHE ¥ JJHEC MOTarT JIa U3II0JI3BAT TO3H €3WK IIPU He-
obxoaumocT. Cies TO3H Meproj aHITTMICKUAT €3UK U3MECTBA PYCKHUS KaTo 3aIbJI-
JKUTEJIEH TIPEMET 3a N3ydaBaHe, CICABANKY 3aMaJHOEBPOINEHCKUTE TCHICHITNH B
o0yracTTa Ha YYXXJI0€3MKOBATa IMOJIMTHKA. B pe3ynrar Ha MacoBOTO My M3ydaBaHE
AHTIINACKUAT IPUI00MBA TIPUOPUTETEH CTATyT B MHOTO JbPIKABH 110 CBETA M TOBA
TO OTIpeeIIs KaTo I100aieH e3HK.

[IprunHUTE aHTIUHACKHAT €3WK J1a C€ MPEBbPHE B TII00AJIEH ca HAKOJIKO:

*  OnpocTeHn rpaMaTHYeCcKd KOHCTPYKITUH

* JlekcukajeH CbCTaB, KOMTO B MHOTO OTHOIIEHHUS WMa JOTHUPHH TOYKH C

penuiia pOMaHCKH Y TEPMaHCKH €3WIIH, a TOJIsIMa YacT OT Hero Beye € 4acT
OT PEYHHUKOBUS (POHJ] Ha PEeTUIla IPYTH E3UITH

* He Ha mocneHO MSICTO, TIO TTOTUTHYECKA U HIKOHOMUYECKH TTPUYHHH.

Bpbmaiiku ce Ha3aq BEB BpeMeTO KbM HCTOPHUSTA Ha IATHHCKHS €3HK, U303~
BaH KaTro MEXIyHAapOJeH €3WK 3a OOllyBaHEe B KHIDKOBHOCTTA M Haykara B bmms-
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kust u3ToK 1 EBpomna g0 XVIII Bek, oruntame (hakra, ue TO3M €3UK € OMJI TOJTKOBA
MIOTIYJISIPEH Hal-Beue 3apajii MOIITa Ha PuMckara nmmnepus, KOATO TO M3MO0JI3Ba U
Hajara B paMKHUTE Ha 3aB3ETHTE TEPUTOPUH. BenHBK MpeBbpHAN ce B IIo0asieH
€3WK 332 KOMYHHKAIIHS, TOM TpA0Ba Jja MO IbprKa TO3H CTATyT Ype3 HesleKaTa 3ajada
7la ce momymsipu3upa. B mctopuiecku aclieKT OCHOBHUSAT (haKTop 3a OIpe/IeIsTHe Ha
€IMH €3UK KaTo TI00aJieH € MOJIMTHIECKOTO, MKOHOMUYECKOTO U BOGHHOTO IPEH-
MYIIIECTBO Ha HAIMATA, HOCUTEN HA TO3U €3UK.

BpuTanckara KoJOHMATHA MOJUTHKA € ITbPBONPHYMHATA AHTIIHHCKUST €3MK
Jla TIOJTyYH IIMPOKO Pa3mpOCTpaHEHHUE MO CBETA, MPEBPBIIANKN IO B JOMUHAHTEH
esuk. Cnen Bropara cBeToBHA BOifHAa HapacTBAIOTO MOJUTUYECKO, BOGHHO W UKO-
Homudecko BiausHue Ha CAILL mpemonpenens cpadara Ha aHTITHHCKUS KaTo CBETO-
BEH €3WK 32 KOMyHHKAIIHS.

Kpurepuute 3a nedmHmpane Ha eIMH 31K KaTO TII00AJIeH MOTaT Jla Ce CHHTe-
3Wpar 1o CIEeTHNUS Ha9WH:

*  E3ukbT nMa opuIIMaIeH CTaTyT.

*  E3uKbT ce U3mon3Ba BbB BCHUKH c(pepH Ha 00IIeCTBEHHUS JKUBOT — ThPTOB-
CKHTE, MKOHOMHUYECKHUTE U TIOJTUTUYECKUTE OTHOIICHHUS, MEIMUTE, Pa3BIie-
KaTellHaTa WHAYCTPHS, Typu3Ma U TIp.

*  E3uKbT MMa IpHOPUTETHO MPUIIOKEHNE B 00pa3oBaTeiiHaTa CUCTEMa, 0CO-
O€HO 110 ce OTHACS JI0 CTPAHU, B KOUTO € BTOPH HMITH Ty €3HK.

Bposar Ha xoparta, 3a KOUTO aHTIIMHCKHUAT €3UK € POJCH MM BTOPH W/WiaH ohu-
[MAJIeH €3UK, MOXKE JIa C€ OTPEJIeNI OT CTaTUCTUIeCcKuTe naHHu. He e mecHo obaue
Jla ce TI0COYM OpOSAT Ha TE3W, KOUTO TOBOPAT aHTIIMHUCKH €3UK KaTo UyXKJ, U 3a-
TOBa HE BJIM3aT B TE3HW KATETOPWHU. AHITIMICKUAT 0e3 ChbMHEHHE MOHACTOSAIIEM €
Hal-U3y9aBaHMAT M HaH-M3ITOJI3BAaHUAT €3WK B CBETOBEH Mamad. Ta3um maradHa
ynorpe0ba IPOBOKHpa Pa3BUTHETO HA Pa3IMYHU MOJAETH 3a Kiacu(puKanuara my,
Hal-4eCTO M3MOJI3BAHUAT OT KOUTO € pas/elIeHHeTO Ha aHIIMICKUS e3UK Ha OpH-
TaHCKH BapHaHT W aMEPHKAHCKH BaPUAHT, KOETO € HAITBIHO OOSICHUMO MPEIBHU]I
pONUTE Ha JBETE IbP)KaBU B CBETOBHOTO pa3BUTHE. MOIEIbT, KOWTO MHTETPUpA
Pa3HOBHUIHOCTHUTE HA aHITIMICKHUS €3WK U ChOTBETHO CTPAHHTE, 32 KOUTO aHTIIHIi-
CKHAT €3WK He € pojieH, OpUIHalieH WM BTOPH TOBOPHUM €3HK, KOHTO ce MU3IOI3Ba
YeCTO B HAyYHATA JIUTEPATypa, € MoAebsT Ha bpamk Kaxpy (¢wur. 1). B Hero ce pas-
rpaHMYaBaT TPU Kpbra Ha yrmoTpeda Ha aHDIMHCKUS €3UK. BhTpelieH, B KOHTO ce
HaMUpaT CTPAHUTE, 32 KOUTO aHIIIUHCKUAT €3UK € POJICH 33 OOJIIIMHCTBOTO OT Ha-
cenenueto (Bemmkoopuranus, CAILl, Kanana, ABctpanus, Hoa 3emanmus). Ctpa-
HUTE OT BBTPEIIHHS KPBI Ce Pa3MIekKAAT KaTo Ch3AATENN HA HOPMUTE, KOUTO Ja ce
Mpujiarar, CIlia3BaT | MOJpakaBaT OT OCTaHajara 4acT OT cBeTa. JpyrusT kpbr e
BBHIIHUSAT, B KOUTO C€ HAMHpPAT CTPAHUTE, B KOUTO aHTIIMHACKHUAT CE U3IT0NI3BA KaToO
BTOpY O(HIMAICH €3HUK OT rmoBeueTo oT xopara (Muaws, Cunramyp, Mamaizus u
np.). CTpaHnTe OT TO3W KPBI' Pa3BUBAT JOMBIHUTEIHO HAIOKEHUTE HOpMH. Tpe-
THAT € Pa3IIUPSBAIIUAT C€ KPBT, B KOWTO Ca BKIIIOYCHH IbPKABH, B KOUTO TOJIIMA
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YacT OT HACEJICHHWETO € Y4YWJia WM W3ydaBa aHTIIMUCKHUS €3WK KaTro 4yXJ €3UK,
KOETO Ha MPAKTHKA € 15T CBAT. CTpaHWTE OT pa3mIupSBAIIHs Ce KPBI' IPEICTaBIIA-
BaT KOJEKIMS OT Pa3HOBUJIHOCTH HA aHIVIMMCKHUS €3UK ,,B JCHCTBHE U 3aBUCST OT
Hanoxxenute HopMu (Bolton & Kachru, 2006: 130). KoHeHTpUIHUTE KPHTOBE OT
Moznena Ha MakapTbp (¢hur. 2) oTHBaT OlIe Mo-Iajed B ONMMMCAHUETO Ha TIIOOATHUS
AHTIINACKY €3HK Ype3 KOHCTPYHPAHETO Ha PETHOHAIHN CTaHIApTH U U3PaBHIBANKHI
CTaTyTa Ha BCHYKH Pa3HOBHIHOCTU HA aHTJIMICKUS €3UK BbB BHHIIHUS KPBL.

bnaronapenue Ha pa3npocTpaHEeHHETO M M3yYaBaHETO Ha aHTIIMICKHU €3UK XO-
para 1o cBeTa UMat JIOCTHII A0 JIUTEePaTypHH U3TOYHUIN B 00JIACTTa HA HAyKaTa U
TEXHOJIOTUUTE, 00pa30BaHUETO, OM3HECa, MEIUIINHATA, KyATypaTa — MPaKTHIECKH
710 BCSIKA ChIIECTBYBalla nH(OpMaIys, Thil KaTo TOBA € MPEIUMHO €3UKBT Ha Ha-
YYHHATE U3CICABAHMS.

Penwniia 3ananHoeBponeiicku AbpyKaBy JOMPUHACAT 32 YTBBP)KIABAaHETO HA aH-
IIUACKHS B oOpa3oBaTellHaTa CHCTeMa KaTo HaH-TIOMYJISIpHUS, PECIIEKTHBHO Haii-
M3ydaBaHUs Yy €3UK, Thi KaTO MHOTO YHHBepcuTeTd B EBporna npearar y4ueo-
HU TPOTPAMHU M3LSIIO WK YACTUYHO HA aHTIIUHCKH.

3a MoBEYeTo OT MITAIUTE XOpa B HEAHTIIOE3UYHH CTPAHU U3yYaBaHETO U BIa/ie-
€HEeTO Ha aHTJIMICKHU €3WK ca MIAHC 3a MoJ00psIBaHe HA TEXHUS COIIMOMKOHOMUYE-
CKH CTaTyC — BB3MOXKHOCT 3a 00y4ueHHUe B UykOMHA U 32 TpodecrnoHaiHa Kapuepa,
KaKTO M T0-700pH pabOTHH MO3UIIMK B COOCTBEHATa MM CTpaHa. [ mobamu3anusara
yIecHsIBa 3HAYUTENHO TpaHcdepa Ha paboTHA pbHKa, peAHIla TPAHCHAIIMOHAIHH
KOMITAaHUM W MEXKIYHApOIHU OpraHU3allM¥ HAaChpUaBaT PEJIOKANWATA HAa CBOWTE
KaJpu, a Tpe3 MOCIEIHUTE TOJMHK OjlaroJjapeHue Ha MacoBara JUTHTAIN3aIns
u ynorpeba Ha WH(POPMAITMOHHN W KOMYHHKAIIMOHHH TEXHOIIOTUHU CITY>KUTEIHUTE
MMaT BB3MOXKHOCT Ja pa0OTAT OT BCSKa TOYKA Ha CBeTa, 0e3 11a € HeoOXoaumMo ¢u-
3MYECKOTO UM NpHuchcTBUE. HeoOxoammo ycimoBue 3a nmpodecHoHaIHOTO UM pa3-
BHUTHE € BJIQJICEHETO Ha aHIIMKCKHA. ETO 3aI1o To3W e3MK MPUCHhCTBA CTAOMITHO B
y4eOHUs Mmpoliec Ha 00pa30BaTeIHUTE HHCTUTYIIUN HABCSIKB/IE IO CBETA.

Ha mepBO MscTO, 00ydaemMuTe pa3mmpsBaT CBOUTE IMO3HAHUS Ype3 M3IT0JI3Ba-
HETO Ha eJIEKTPOHHUTE N3TOYHHIIA B HHTEPHET, YIaCTHETO B MEXKTyHAPOIHH 00pa-
30BaTeIHN OOMEHHH IPOTpaMu, KOH(PEPEHITUH U I1p. B Ka4ecTBOTO cH Ha 3abIKH-
TEJHO YCJIOBHE 3a YCIelIHa MpoQecHoHaTHa Kaprepa BIaJIeeHeTO Ha aHTIIHHCKH
€3WK Ha HEOOXOIMMOTO ¥ TIOAXO/ISIIO 33 CHOTBETHHUTE IIEIH HIBO JIaBa MIPEIUMCTBO
3a 00ydeHHe B MPECTHKHH YHUBEPCUTETH W 3a TMO3WIUU B YTBHPJACHH HHTEPHA-
MOHATHU KoMmaHuu. HapacTBa OposT Ha Xopara, KOMTO 3aIl04Bar jia u3y4yaBar aH-
TJIMIACKY €3HK, 3a J1a [TOoNTydar cCepTH(UKAT 1 J]a 3aMUHAT JIa TPOIBIDKAT 00yIeHUETO
cH WM Ja pabotaT B uykOnHa. Jlopu 3a Te3n, KOUTO OCTaBar B poJiHATa CH CTpaHa,
AHTITMHCKUAT €3MK € HEOOXOAMMOCT 3a MO-A00pe IIaTeHa padoTHA TO3UITHSI.

EctectBeno, aHmmoe3nyHUTE AHPKaBU MMAT ITOJI3a OT TOBA MI00ATHO pasIpoc-
TpaHeHHEe Ha TEXHUS POJIEH €3HK, B TOBA YMCIIO B 00pa3oBaTeiHaTa WHAYCTPHUS Tie-
Yeln OT BCHYKU BUA0BE €3WKOBH 00y4YeHHS (4aCTHH IIKOJIH U YPOIH, 00ydeHHs Ha
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MIpernoaaBaTeid, OHJIAaiH €3MKOBH IIaTGOPMHU M 00pa30BaTEITHU IMPOTPAMH), KAKTO
Y 3aKyITyBaHETO Ha CHOTBETHUTE YUCOHHM MaTepHad (yIeOHUIIN, TIoMaraia, aaar-
THpaHa XyA0KeCTBEHA JINTepaTypa u 1p.).

CraTuCTHYEeCKN aHTIIMHCKUAT € Hai-pa3npOCTpaHEHUT, N3y4aBaH W U3IION3-
BaH €3WK B CBeTa Ha 0a3ara He caMo Ha Oposl Ha HaCEeJIEHUETO, KOETO M3I0I3Ba aH-
IJIMIACKY €3WK, HO U TIPE/IBH/]I CTAaTHCTHKATa HA XapTHEHUTE U eNIEKTPOHHHUTE H3TOU-
HuIM Ha nHpopmanwms. [1o Ta3u npuurnHa MOXKEM J]a TOBOPUM 3a aHTIIMHACKHUS KaTo
3a m1o0ajeH e31uK — TOH uMa OUITHAICH CTaTyT B MHOTO c(hepu: OM3HEC, TYPH3BM,
TEXHOJIOTWH, HayKa, pa3BJeKaTelHa W MEIUiHa WHIYCTPHS, aHTIUHCKUAT €3WK
BeYe MMa MPHOPHUTET B 0OpazoBaTeiHaTa MOJUTHKA HA MHOTO CTPaHHU IO CBETA,
KOWTO CIIeNBaT MOjiesia Ha Pa3BUTUTE 00pa30BaTeIHH CHCTEMH B aHTIIOC3NYHHUTE
IbpKaBH. XWISAN MIIQJISKN KaHIUIATCTBAT 32 00ydeHHe B TSAX BCSKa TOIWHA. 3a
TSX BJIQJICEHETO HA aHTIIMHCKY €3UK € OT pellaBallo 3HaueHue 3a 00y4EeHHETO UM H
3a Opjaemara uM mpodecHoHaTHA peaTu3arus.

[Tpu msum0TO TOBA MHOTOOOpA3ME OT MOJI3BATENN HA AHIIMICKH €3UK B CBETOBEH
Marrad mosBaTa Ha HOBH W Pa3jIMYHU BapUaHTH HAa aHIIUICKUS € JOTMYHO Pa3BH-
THE Ha Tpoleca Ha TIo0aTu3upane Ha e3WKa, OTKPUBANKH pelnila Bb3MOKHOCTH
Y TIEPCTIeKTUBY B OBJCIIETO Ha TIOOATHUS aHIINHCKY e3UK. [lonacTosmem Hace-
JICHUETO Ha 3eMsATa, KOETO M3I0JI3Ba B €/IHA WU JIpyTa CTENeH aHIINHACKA 31K Ha
HSIKaKBO HMBO Ha YMEHUS U 3HaHUA, 0€3 TO3H €3WK JIa € POJICH 3a HeTO, HaJ[BUIIIaBa
MHOTOKpATHO Oposi Ha aHTIIOE3WYHHUTE MY IIOJI3BATENH. TPyIaHO € Jla ce Ompeenn
TEXHUAT OpOd CTAaTUCTHYCCKU, Thi KaTO HEMPEKBCHATO HSAKBJAE IO CBETa HIKOM
3armoyBa Ja M3y4aBa aHIIMICKH €3UK. AKO €IMH €3UK Ce CIoJeNisi U pa3dmpa oT
pPa3HOE3WYHN KOMYHUKATOPH, TO TO3HM €3WK Beue TPYIHO MOXKE JIa CE OIpeeiH
Karo ,,cOOCTBEHOCT  Ha OMpPEIEIICH HAPOI; TOW ce amanTupa U MoguduIIpa CIo-
pen MoTpeOHOCTUTE Ha OT/ETHUTE €3UKOBH MHIWBUIN. M cien KaTto aHTIHIACKUST
€3WK Bede He € NMPUTEeKaHNe eNMHCTBEHO Ha aHIJIOC3MYHUTE HAPOAH, TOH MOXKeE Ja
ce oIpeeNy KaTo TI100ajeH aHIMICKH €3HUK, KOWTO JIECHO MOXE J]a C€ TIPHUCIIOCO-
O KbM KOHKpETHA KYJITypa B OOIIECTBO OjaromapeHue Ha CBOUTE JTUHTBUCTHYHH
XapakTeprucTUKU. HeroBusT cratyT Ha To0ajieH e3UK B 1032 Ha OOIIyBaHETO U
oOMsiHaTa Ha MHQDOPMAIUS MEXIY Pa3sHOE3MYHU YYACTHHUIIM B KOMYHUKAITUOHHUS
Mporiec npearnosnara ObAey n3caeIBaHus U TUCKYCHH OTHOCHO HETOBOTO ObJere
Y TIEPCIIEKTHUBH B ChBPEMEHHUS CBSIT.
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NHTEpakTUBHOCT B 00OYUYEHUETO MO aHTTIMUCKHU €3UK
OT Pa3CTOSAHUE B €JIEKTPOHHA Cpela

1]semenuna I'ocnoourosa
Axanemust Ha MUHHCTEPCTBOTO Ha BbTpemHuTe padbotu (bbnrapus)

Tsvetelina Gospodinova
The Academy of the Ministry of Interior (Bulgaria)

Tsvetelina Gospodinova. INTERACTIVITY IN ONLINE DISTANCE TEACHING
OF ENGLISH AS A FOREIGN LANGUAGE

Abstract. The article presents preliminary results of an experiment that investigates
the effectiveness of interactive activities in teaching vocabulary and grammar to students at
the Academy of the Ministry of Interior. The analysis shows impact of exclusively online
distance learning environment and the different application of the technologies for enhanc-
ing interactivity have on the effective language learning experience.

Keywords: interactivity, foreign language learning, online distance learning

IJsemenuna I'ocnodunosa. AHTEPAKTUBHOCT B OBYUYEHHMETO 110 AHIJIUM-
CKU E3UK OT PABCTOSIHUE B EJIEKTPOHHA CPEJIA

Pe3tome. CraTusita npeicTaBs pe3ylaTaTd OT IbPBH €Tall HA eKCIIEPUMEHT, KOHTO H3-
cieziBa e(heKTUBHOCTTA HA MHTEPAKTHUBHU JEWHOCTH TP YCBOSBAHETO HA JIEKCHKA U Ipa-
Maruka B 0Oy4eHHETO Ha CTYACHTH OT AKajemusta Ha MUHHCTEpCTBOTO HA BHTPELIHUTE
paboTH, u3yuyaBaiiy oOIL aHIIMHCKH €3UK. AHAIN3BT MTOKa3Ba BIMSHUETO, KOETO IPEMHUHA-
BaHETO B M3IISJIO OHJIAWH EJIEKTPOHHA Cpe/a M M3MOJI3BAaHeTO HA PA3IMYHU Bb3MOXKHOCTH
Ha TEXHOJIOTHHTE 33 HAJArpaKJaHe Ha MHTEPAKTUBHOCTTA OKa3BaT BHPXY e€(EKTHBHOCTTA
Ha 00yYeHHETO.

Ki040BH yMH: HHTEPAKTHBHOCT, YyXI0€3UKOBO 00yueHHe, 00y4eHHe OT Pa3CcTosi-
HUE B €JIEKTPOHHA Cpe/ia
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Hayuno uscneosane/Research

YBog

HapactBamure M3UCKBaHUSI KbM BUCILETO 00pa30BaHUE Mpe3 MOCIETHUTE To-
JMHU BKJIIOYBAT OChBPEMEHIBAHETO HAa HAUMHA HA MOAHACSHE Ha y4eOHOTO ChABP-
xanue. OCcbh3HABAHETO Ha HEOOXOJUMOCTTa OT a/IeKBaTHO MHTETPUPAaHE Ha TEXHO-
JIOTUUTE 32 TOCTUTaHETO Ha OTrOBapAIIN Ha CbBPEMEHHUTE U3UCKBaHUs IIPUBIIEKa-
TEJIHU, KAYECTBEHU U e()EeKTHBHU KypCOBE JI0BEE 10 MPOBEXKIaHe Ha PeABapUTe-
neH exciepumeHT (brkkos, 2002) 3a HykuTe Ha AKajgemMusiTa Ha MHHHUCTEPCTBO-
TO Ha BbTpEUIHUTE paboTu. LlenTa Ha eKkcriepuMeHTa € Ja ce U3CJIe/IBa BIUSHUETO
BbpPXY €(DEeKTUBHOCTTa Ha yCBOSIBAHE HA JIGKCHKA Ype3 MHTEPAKTHUBHU JEHHOCTU
(Scrivener, 2010). YTouHsiBar ce MOHATHUITA PEYHHUKOB 3anac (vocabulary) u nexce-
Mma/nekcuka (lexis). Ilon ,,peuHUKOB 3amac ce pa3dupar OTAeTHUTE AYMH, a TOHS-
THETO ,,JIEKCUKA* BKJIFOYBA M CMHUCJIOBaTa rpaMaTHYeCcKa CBbP3aHOCT MEXKIY AyMH-
te (Crystal, 2008). B npoBefieHOTO U3ciieiBaHe ce U3M0JI3Ba MOHATUETO ,,JICKCHKA .

VYyactHuIMTE ca ekcriepUMeHTalHa rpyna: 15 Bbp3pactHu Mexay 19 u 23 ro-
IWHH, 3/2 MBXe U )KeHH 00y4aBaHH KypCaHTH, JETEH CEMECThbp Ha aKaJeMH4YHa-
ta 2020/2021 r. 0 3aABKUTENHA y4eOHa TUCIUILTNHA ,,AHIJIUICKY e3uK" (HUBO
A2 ot Obmoesponeiicka e3ukoBa pamka (CoBer Ha EBpomna, 2001), cneunanHoct
., [pOTHBOAEHCTBHE HA TPECTHITHOCTTA U OTIa3BaHe Ha OOIIECTBEHHUS pell’, 00pa3o-
BaTeIHO-KBaJH(PHUKAMOHHA CTETNIeH OakalaBbp, IbPBU Kypc. B KoHTponHara rpy-
na ca 15 xkypcantu Mexay 23 u 25 roaunu, 3/2 MBbKe U KEHU OT YETBBPTH KypC
chlIaTa CIeUUaTHOCT, HUBO, 00pa30BaTeIHO-KBATU(PHUKALMOHHA CTEIIeH U yueOHa
mucuuruaa. [lopann enunemuyHara oOCTaHOBKa ABETE TPyl ce oOydaBaT 1O
enuH U cbll Marepuali. [Ipu yeTBbpTOKYpCcHHLINTE NMa 3a0aBsiHe B y4eOHHsI MaTe-
puan. O0ydeHuero ce npoBexaa B miarpopmara Google classroom. J|sete rpynu
ca B oOy4yeHue ot pascrosiHue B enekrponna cpena (OPEC) (MOH, 2021). Cra-
TUsTa ce (POKycupa BbpXY MPOBECHATa aHKeTa clie]l BCeKH Yac 3a M3CJie/IBaHe Ha
MHEHHETO Ha CTYJEHTHUTE, KaTO C€ CPaBHBAT CaMO TE3H 3aJa4l, KOUTO ca UHTEp-
aKTHUBHM B €KcllepUMeHTal Hara rpyna. Cpabpaka Tpu Beipoca. [IspBuar BeIpocC,
BKJIIOUEH B aHKETara, ce OTHAcs 10 OOIIOTO MHEHHE Ha KYypPCAHTHUTE 3a 3aJaquTe
10 BpeMe Ha ypOK IO KaTeropuu: HHTEPEC, 110133 U TPYAHOCT. BTOPHUAT U TpeTusar
BBIPOC ca 3a/1aJIeHH 3a MOJpEKIAaHe MO MPEINOYUTAHNs B TO3UTUBHA U B Hera-
THUBHA TIOCOKa C LIeN J1a ce Bepuuiupar JaHHUTE. 3a ChIOCTaBKa Ha JaHHHUTE OT
aHKeTara, HalpaBeHa C eKCIIepUMEHTaIHaTa Irpyla, € MpoBelieHa 1 aHKeTa ¢ 00y-
YyaBaHM OT KOHTpoJIHA rpyna. OTroBopuTe ca pasnieaHy IpU ChIIOCTaBKa caMo Ha
3aJlaunTe, HaArpajJeHu ¢ uHTepakTuBHUTE NeiiHoctu (I'ocnoaunoBa, 2020-2021;
Beauchamp, 2010), npu ekcriepuMeHTaNIHaTa TpyHa COpsAMO ChLIMTE 3a1a4 Mpu
KOHTpOJTHATA Tpyna. 3ajadynTe, MapKupaHu cbC 3Be3aa B Ta0i. 3, ¢ur. 2, 3,4 u 5,
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ca C MHTEPAKTHBHU JICHHOCTH, KOUTO CE OTHACAT 32 CKCIICPUMEHTAHATA IPyIIa.
3amgaunTe O0€3 MapKUPOBKA Ca 32 KOHTPOJIHATA TPyTIA.

Ta6muna 1. CpaBHeHue Ha H3M0J3BAHETO HA TEXHOJIOTHH B ycioBusita Ha OPEC 3a
KOHTPOJIHATA U 32 eKCMepUMeHTAHATA rpyna

Konrtposna rpyna

ExcniepumenTajna rpyna

HNudopmanus — ocHoBHa HH(bOpMAIHs
U JISHHOCTH Ha XapTusi, y4eOHHK

KomyHnukanusita — upes ,,['yrsn® cras,
CHHXPOHHO YCTHO OOIIyBaHe ¢ Mpero/iaBa-
TEJISI U MEXJLy CaMHTE CTYACHTH Karo 00-
CHXKIAHE; aCHHXPOHHO Ype3 UMEH

B3aumopneiictBuero ¢ mMarepuan — J0-
IIBJIHATENICH MaTephall € CIOJENCH e/IHO-
CTpaHHO OT MperojaBarelsl Mo BpeMe Ha
gaca, 00CHKIa CE YCTHO, HSIMA BB3MOXK-
HOCT 3a paboTa Ha CTYJCHTHTE 4pe3 TeX-
HOJIOTUHTE, JACHHOCTHUTE CE CIONEIST Ype3
C€KpaH, HC IMO3BOJIIBAT UHTCPAKTUBHOCT U
ce 00CHKIIaT €TUHCTBEHO YCTHO

OueHsiBaHe — IPOBE/ICHN MHTEPAKTHB-
HU TecTOBe Ha (ailyl, micMeHn padoTtu (Ha
Tora)

HNudopmanus — ocHoBHa HbOpMAIHs
Ha XapTHsl, y4eOHUK; TeHHOCTH — HHTEepakK-
TUBHU pabOTHU JIMCTOBE, HHCTPYKIINU

Komynukanusita — upes ,,['yrsn® cras,
Ype3 CHHXPOHHO YCTHO OOIIlyBaHE C MPero-
JlaBaTesst ¥ MEX/y CAMHTE CTY/IICHTH — 00-
CHIKIAHE; ACHHXPOHHO Ype3 UMET

B3aumopneiictBuero ¢ Marepuan ce
OCBILECTBABA UYPE3 Bpb3Ka C IIIarhopma
3a UHTCPAKTUBHU JICI\/’IHOCTI/I, JomMaliHa pa-
6ora ¢ 00y4aBaHH AMCKYCHs — MUCMEHA U
ycTHa, Oecesia, rpynoBa pabora — IMCMEHa
konabopanud. JlefiHocTHTE ca mpencTase-
HU MUHTCPAKTUBHO C IIOMOIITa Ha BBHIIHU
3a eJIEKTPOHHATA cpefia Ha 00ydeHHe uiaT-
(hopMu ¥ TO3BOJISABAT KAKTO YCTHO, Taka U
IIMCMCHO BSaHMO}IeﬁCTBHe Ha CTYACHTUTC

OueHsiBaHe — IPOBE/ICHN HHTEPAKTHB-
HH TECTOBE, MMCMEHH paboTH (Ha IToma)

[IpenonaBanusT Marepuan e o yueouuka New English File, Unit 44, 4B, 4C
U 4D cTaHmapTHO pasmpe/elicHre Cropea mpueTara yueOHa mporpama. Metosu-
YecKuTe pa3paboTKH cieBar nporeaypute, onucanu npu CkpuiiBHBD (Scrivener,
2010).

Temara B bpBHs uyac e ,,OT OegHOCTTa 10 OorarcTBOTO (,,[lu3aiin Ha oOnek-
710%), JIEKCHKAJICH YPOK C IeJl 00y4YaBaHUTE J1a 3HAAT U Ja MOTaT J1a M3MOJ3Bar
cioBochueTanus (get dressed, wear a black hat, take off her boots, try on a dress,
put on her coat). [TbpBa 1 BTOpa 3a/1a4a ca ¢ HHTCPAKTUBHU JCHHOCTU. BBB BropuHs
4ac ypOKBT CE€ OTHACS JI0 TpaMaTHKa C Ie7 CTYACHTHUTE Jia 3HAsT U Ja MOraT Jia
yrmoTpedsBar ceraiHo nep(eKkTHO BpeMe (¢ AyMHTE ever — ,HAKOra™, U never —
,,HHKOTa"), TeMaTa ¢ Chlarta KaTo B bPBHS Yac. 3aJa4nTe ¢ HHTCPAKTUBHU JCH-
HOCTH Ca IbPBa, BTOPA, TPETA U YETBHPTA. TPETUAT Yac € CBbP3aH C TpaMaTuka ¢
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IeJT CTyAICHTHUTE J1a 3HAAT U J]a MOTar Jia YIoTpedsBaT ceranrHo nephekTHo BpeMe
€ MUHAJIO TIPOCTO BpPEMe, CBbpP3aHa ChC ChIllaTa TeMa KaTo MPEAXOIHUTE JIBa Yaca.
3anmaun BTOpa, TpETa W YETBHPTA Ca C MHTEPAKTUBHU JEHHOCTH. YETBHPTHAT Yac
€ CBbp3aH ¢ Temara ,,HaBuuure Ha TUMHEHHKbpa“™ 3a JIKCUKA C 1ET CTYICHTUTE
Jla 3HASAT W Ja MOTaT Ja W3IO0JI3BaT IIaroiHu ¢pa3u ((GUKCHpaHH CIIOBOCHUCTAHUS:
doesnt make the bed, doesnt tidy the room, leave wet towels on the floor, don t
clean the floor, never does the washing up, change the channel on the TV, doesn t
take the dog for a walk, drives them mad). [1ppBuTe NBe 3a1a4n ca C UHTEPAKTUBHU
neiHocTH. B metus yac Temara e chlara, HO € CBhp3aHa ¢ rpaMaTrka C Iell CTy-
NEeHTHUTE J1a 3HASAT W Ja MOTaT Jia yIoTpeOsBar ceranrHo nepGeKkTHO BpeMe C yet,
Jjust, already. Bropa, Tpera, 4eTBbpTa U TIeTa 3a/ja4a ca ¢ BKIFOYEHN HHTEPAKTUBHU
nerHoctu. B mecrtus yac temara e ,,IIpencrassine Ha kaurara Faster, cBbp3aHa ¢
rpaMaTHKa, C el CTYACHTUTE JIa 3HASAT U J]a MOTaT Ja yIoTpeOsBaT CpaBHUTEITHATA
CTeIeH Ha IMPWIAraTeIHATe U CTPYKTypara (not) as... as. 3amadnre OT IbpBa 0
ceaMa ca ¢ BKIIIOUEHH HHTEPAKTHBHHU JIeHHOCTH. B cenmust 4ac ypokbT € CBbp3aH
C JIEKCHKA C IIeJI CTY/IEHTHUTE J1a 3HasT U J]a MOTaT Jia M3MOJ3BaT JIEKCHKa (M3pasu
Karo ,,ry0eHe Ha Bpeme*, ,,IeCTCHEe Ha BpeMe™ 1 T.H.), CBbp3aHa ¢ TeMara OT Ipe/-
xonHus 4ac. [IspBUTE /NBE 3a/1a4n ca ¢ UHTEPAKTUBHY AeHOCTH. OCMUSAT Yac € ¢
Tema ,,I pamoBeTe ¢ Hal-IpyKEeIIFOOHUTE X0Opa B CBETa“, CBhP3aH C TpaMaTHKa C I1e
oOyuyaBaHHTE J1a 3HAAT M JIa MOTAT J1a U3I0JI3BaT IIPEBH3X0/IHA CTETICH Ha IpHiiara-
TeJIHU uMeHa. [IbpBUTE TpH 3a/lauM ca ¢ UHTEPAKTUBHU JIEMHOCTH. [[eBeTusiT yac
ce OTHAcs JI0 TpaMaTrKa C [1eJ CTYIEHTHUTE Ja 3HaAT U Jla MOTaT Jla M3MO0JI3BaT mpe-
BB3XOJ[HA CTETICH Ha MPUJIAraTeTHUTE ChC CEranrHo MepPeKTHO BpeMe ever, CBbp-
3aHa ¢ TeMara OT MpeaXoaHus Jac. B mecerus gac crygentuTe TpsiOBa 1a 3HAAT U
Jla MoTar Jja U3M0J3BaT JIEKCHKa (CBhp3aHa C IMPOTHBOTIONOKHY 3HAYEHUS HA TIPH-
JaraTeJTHUTe UMEHa) ¢ TeMarta ,,I pagoBere ¢ Hal-ApyKETIOOHUTE XOpa B CBETa™.
3amaunTe OT MBPBA JI0 OCMa Ca C MHTEPAKTUBHU JEWHOCTH HA O0y4eHHE.
CrieBanusIT aHaIU3 ChABP)KA CpaBHEHHUE C JaHHUTE, MOJMYyYEHH OT aHKeTara
CJIeNT BCSKO 3aHATHE HAa EKCIICPUMEHTAIHA TpyTIa ¢ KoHTpoiaHa. O6padoTeHu ca 630
AQHKETH ChC CTATUCTHYECKH METONHU, KaTo ca M3YUCIIEHU CpelHa CTOWHOCT, ME/IH-
ana n Moma (bmwkxkos, 2002: 195-199, Nunan, 1992). Tabnuna 2, ¢ur. 1 mokas-
BaT OOIIOTO MHEHHE Ha CTYAEHTHUTE 3a oOydeHueTo. OT Tabnmiara ce BHXKaa, Je
CIIopes BeTe TPYIH 33/1a4nTe ca MHTEPECHH U TOJIE3HH. 3a eKCIIepUMEHTaIHaTa
rpymna 3ajaduTe ca M0o-CKOpPO MHTEPECHHU M TOJIE3HU ChC CpelHa cToMHOCT 4,3 3a
kareropusita ,,J iutepec u cbhe cpesiHa croiHocCT 4,5 3a kareropusita ,,Iloesnoct.
3amaunTe 32 KOHTPOJHATA TPyIa ca MHTEPECHU M TMOJIE3HU ChC CPEIHA CTOMHOCT
4,9. 3a Te3u ABE KaTErOPHH CIIOPET ABETE TPyIIH MEeIuaHaTa U Mojara ca B Hail-BH-
cokara ctereH 5. O4eBHIHO U 3a JBETE IPYIH 3a/IaUunTe ca HHTEPECHU U TIOJIC3HH,
3a110TO €a ChC cpeaHa cToiHOCT Haxa 4,5 oT 5. JlaHHWTe IpU eKCliepUMeHTaTHATa
rpyIa ca MajKo IO-HHUCKH OT TE€3H OT KOHTpOoJIHATa rpyma (4,5 cripsimo 4,9 3a aBara
kputepusi). ToBa MOXKe J1a ce IBJDKH Ha BbBEKJAHETO HAa HOBH 3a CTYJICHTHTE JeH-
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HOCTH, KaTo TIOKa3Ba, 4e Te3! JEHHOCTH Ca MHOTO YCIEIIHHU. 3a/IJaduTe TI0-CKOPO He
ca TPY[HU U 3a JBETE I'PYNH CbC ChbU3MEPUMU CPEIHU CTOMHOCTH 2,6, KOETO € M0J
HeyTpasiHaTa 30Ha. MennaHara u MojlaTta ca B TPH 3a eKCIIepUMEHTAIHATa TPyTIa,
KOETO 03Ha4aBa, e TPYJHOCTTA € PABHOMEPHO pas3mpesiesieHa, 3a KOHTPOIHATA TPy-
I1a 3aJ]a4MTe ca M0-CKOPO JIECHU ¢ MeJuaHa 2 u mojia B 1. Moxke J1a ce ¢bh/iu, Y€ Bb-
BEX/IaHETO HA MHTEPAKTUBHU JIEHHOCTH ITOKa3Ba BUCOKA CTEIEH Ha €(eKTHBHOCT,
BBIPEKH Y€ CTYIEHTHUTE 32 IBPBU IIBT C€ O0YJaBaT C TSAX B €IEKTPOHHA CPEa.

Tabauua 2. CpaBHeHHe MY pe3yJaTaTH OT aHKeTa, BbIpoc 1 ,,00110 MHeHue
3a 3a/1a4M N0 BpeMe Ha YPOK 10 KaTeropuu: HHTePecC, 1oJi3a U TPYAHOCT* Ha
eKCIePUMEHTAJIHA U KOHTPOJIHA rpyna

TPyAHU

Excnepnmen- Ho- Huro ITo-cko- Cp. |Menua-

He CKOpO | J1a, HUTO Ha Mopa
TaJIHA rpyna po ma CT. |Ha

HC HC

1 2 3 4 5
3anaute ca 2 1 8 22 39 | 432 5 5
WHTECPECHH
3anadure ca 0 0 2 33 42 | 452 5 5
ITOJIC3HU
3apaumre ca 14 19 26 11 2 | 256 3 3
TPYIHU
Kontpoana e e B Cp. |Menaua-

He | ckopo | na, HuTO Ha Moga
rpyma po na CT. |Ha

HE HC

1 2 3 4 5
3anaqure ca 0 0 3 4 68 | 4,87 5 5
UHTEPECHH
3anadute ca 0 0 1 6 67 | 4,89 5 5
I10JIC3HU
3anaure ca 25 9 12 6 13 | 258 2 1
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CpaBHeHHe Ha OTTOBOPHTE 110 CPe/iHA CTOHHOCT OT
eKCrepuMeHTa/Ha U KOHTPOJIHA rpymna

3afaunTe ca MHTepecHU 3agaunTe ca nonesHu 3apauute ca TpyAHU

m ExcnepuMeHTasHarpyna ™ KoHTpousiHa rpyna

Que. 1. CpasHenue (ekcnepumMeHmanta u KOHMpOIHA SPYRa) Ha OmMe08opume Ha aHKemd
N0 CpeoHa CMoUHOCm

Bropusr u TpeTuaT BpIPOC OT aHKETaTa B Kpast Ha 3aHATHE ¢€ OTHACAT A0 TOBa
KOU TPU 337a4u 00y4aBaHUTE MPEANOUYNTAT U KOU TPH 3a1a4il Half-MaJKo o1o0ps-
BAT, T.€. ca 3a/1aBaHu 1-BO, 2-po U 3-0 MSICTO. 3a J1a CE U3YUCIIH CPeIHaTa CTOMHOCT,
¢ HalpaBeHa TOYKOBa CHCTEMa: NPU Hal-BHCOKOTO CE JaBaT 3 TOYKH, 3@ BTOPOTO
MSICTO — 2 TOYKH, U 3a TPETO MSCTO — | TOUKa, KOETO TO3BOJISIBA Jd CE W3UHCIIAT
npennoyntanuaTa. B Tabn. 3 u ur. 2, 3, 4 u 5 ca HanpaBeHU CpaBHEHUS HA OTTO-
BOPHUTE IO CpeiHa CTOMHOCT 3a JIBaTa BhIIPOCA 10 YaCOBE U MHTEPAKTUBHHU 33141
(3a excriepIMeHTa IHaTa TPYTIa).

B mbpBus yac ¢ UHTEPAKTUBHM JeHHOCTU ca AaBe 3anaud. [Ipeacrasenu ca c
Liveworksheets. I1vpBa 3anaua e ,,Paznenere rymute, CBbp3aHu ¢ 00JIEKIIO, HA ABE
rpynu“, a Bropa 3aaada ¢ ,,CBbp)KeTe CIOBOCBHUECTAHUITA C TEXHUTE 3HAYCHUA'
(BX. enekTpoHHU pecypcH, padoteH smct Ne 1). Bempoc 2 (tabn. 3 u ¢ur. 2 u
3), KOMTO BKJIFOUBA NPEANOYUTAHUTE 331a4H, [I0Ka3Ba, Ye OT JIBETEC NHTEPAKTUBHU
(Ipu excIiepuMEeHTaIHATa IPyTIa) 3a/1a4d HO-TIPEeIIoYnTaHa € IbpBara ¢ Pe3yaTar
Ha CpeJiHa CTOMHOCT OT 2,3 oT 3 Bb3MOKHHU U 1,8 3a Bropara 3agaya. [Ipu koHTpoOI-
HaTa rpyna chIIMTe 3a7a4y 0Ka3Bar MoJ00HO ChOTHOLIEHHE, HO ¢ OJIM30 eIUHNLA
MO-HUCKU cToHHOCTU. OT BBIIPOC 3 c€ MOTBBbPXK/1aBa, Ue IbpBaTa 1 BTOpaTa 3aj1ada
ca MOMYyYMJIM Hal-MaJIKO OTPHLATEIIHH MHEHUS, KOETO BepUpHLINpPA PE3yATaTUTE
OT IpenxoAaHus Bepoc. OUeBUAHO €, Ye 3aJaunTe NIPH eKCIIepUMEHTaIHaTa rpyma
MIPUBJIMYAT MHOTO ITO-BHCOKH OLICHKH, KOETO MOXE J1a ¢€ OOSICHU C U3IOI3BAHETO
Ha UHTEPAKTUBHU JICHHOCTH — MHIMBHULyaJIHa padoTa.

B®B BTOpHS Uac 4eTupu 3a1a4u ca HaArpajeHu C MHTEPAKTUBHOCT Ype3 TEXHO-
JoTuM (BXK. €JIEKTPOHHU pecypcH, padoreH mucT Ne 2). [IspBara 3amaqa e ,,Pazre-
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JalTe U3peUeHUsATa U MOMBJIHETE Tabaumara“, Bropara ¢ ,,CBbpiKeTe U3pEUCHUATA
¢ TEXHUTE 3HAYCHHS *, TpeTara 3aaaJa ¢ ,,Padbora mo aABoMKK* 1 yeTBhpTara ¢ ,,00-
pasyBaiiTe ceramrHo nepGeKkTHO BpeMe B MOJIIOKUTENTHA, OTPHUIIATeNIHA U BHIIPOCH-
TemHa ¢opMa ¢ moMoITa Ha Tabmuma‘“. CTyIeHTHTe OT eKCITIepUMEHTaTHATa TpyTa
MPEINOYNTaT C OTPOMHO MHO3MHCTBO IIbpBa 3ajada. [IepBara u Bropara 3amada
ca ¢ BICOKH CTOMHOCTH B eKCIIepUMeHTanHara rpyna. [IppBara e ¢ Tpu mbTH 110-
BHCOKa cpemaHa ctorHocT (1,7 ot 3) or monydenara B koHTponHara rpymna (0,5),
KOETO O3HauaBa Y€ HAATPa)TaHETO C MHTEPAKTHBHOCT 3HAYUTEIHO € YBEIHYHIIO
nHTEepeca KbM yueHeto. lIpu BropaTa 3amada cpelHUTE CTOMHOCTH Ca MaJIKO TIO-
BHCOKH B KOHTPOJTHATA IpyIia CIpsMo ekcriepumenTaitHara (1,3 cipsamo 1), koeto
MOKa3Ba, Y€ TyK HHTEPAKTHBHOCTTA HE € 00aBMIIa MPHUBIIEKATETHOCT Ha 3a/1adara.
Tperara u geTBbpTaTa 331342 Ca MOJIYYHJIN OTHOCUTEIHO TO-HUCKO 0JJ00peHue n
pu aBete rpynu — (Mexay) 0,6 u 0,9. CrinecTBYBa HeraTHBHA pEaKIHs OT 00yda-
BaHUTE B EKCIIEpUMEHTAJIHATA TPpyIa KbM TpeTara W 4eTBbpTara 3aaada. Moxe n1a
ce 0000111, e Mo-IpeAnoInuTaH! ca IBe OT MHTEPAKTUBHUTE 3a/1auH, a MPH APY-
TUTE JIBE PE3yATaTUTE Ca ChbU3MEPHUMH, KOETO MOXeE Ja Ce ABJDKH Ha CIIOKHOCTTA
Ha Marepua’a.

B tperus gac Tpure 3amaum, KOUTO ca aHAJIM3WPAHHW BHB BPB3Ka C MHTEpPAK-
THBHOCTTA, Ca BTOpA, TPETa U YETBHPTA (BXK. €IIEKTPOHHU pecypcH, paboTeH JUCT
Ne 3). Bropara 3amada e ,,[lonmpaBeTe moguepTaHUTEe YacTH HA H3PCUCHUETO, aKo €
HeoOxomuMo*, TpeTara e ,,O0pa3yBaiiTe U3pEeUCHHSI ChC CETAITHO Mep(PEKTHO WK
C MMHaJIO MPOCTO Bpeme™ U yeTBbpTaTra 3ajada € ,JllocraBere marojga B MOJIX0-
nsmara popma — cerantHo mepdekKTHO BpeMe WM MHHAJIO TpocTo Bpeme™. Haii-
MPEINOYNTAaHN OT eKCIIEpUMEHTAalIHATa TpyIa ca BTopaTa M YeTBbpTaTa 3aja4a C
JIBa IbTHU MO-BUCOKA cpeiHa cTolHocT 1,3 B cpaBHeHue ¢ 0,7 npu KOHTpOJIHATA.
Tperara 3ama4a e cieiBamiara Mo oA00peHue, KaTo CPEIHNUTE CTOWHOCTH Ha eKc-
MepUMEHTATHATa ¢ KOHTPOJIHATA TPyTa ca ChbU3MEPHMH M Ca OTHOCHTEITHO HUCKU
(0,5). Ilpn ekcriepuMeHTaIHaTa TPyIMa ce HAOMIOMaBa CHIIHA HETaTHMBHA PEaKIINS
KBbM TpeTara 3aj/1ada, KosTO € CBbpP3aHa ChC Ch3/IaBaHE Ha W3PEUEHHs OT HAOOp OT
IYMHU B OYEBHIHO TEXHOJIOTHSATA 3aTPYJHIBA PEIIaBaHETO HA 33/1a91 OT TaKbB THIL.

B 4eTBBpTHS Yac ¢ MHTEPAKTUBHU JICHHOCTH ca JIBE 3a/a4d (BXK. €IEKTPOHHU
pecypen, padoreH nuct Ne 4). [TppBata 3amada e ,,CBbpKETE CIIOBOCHUCTAHUATA C
KapTUHUTE, a BTOpara € ,,IloguepraiiTe clioBOChUETaHUATA CIIOPE]T BAC, KOUTO MO-
rar /1a ce BKJIFOYaT B TEMATa OTHOCHO JIOLIMTE HABULY Ha THMHEHIKBPUTE BKBLIU .
Mosxe na ce oTOenexu, 4e mbpBaTa 3a/1a4a € MpeIoYnTaHa OT MOBEYETO CTYACHTH
0T eKcriepuMeHTaIHaTa rpymna. CpemHara croiHocT (2,4 ot 3) Ha mhpBara 3amada
B eKCIIepHMEHTAIHATa TpyMa € MPUOIM3UTEITHO JBa ITbTH TO-TOJIsIMa OT CpeaHa-
Ta CTOWHOCT Ha KOHTPOJTHATA, KOETO TTOKa3Ba, Ye I00aBIHETO HA HHTEPAKTUBHOCT
€ TIOBJIMSIIO MHOTO TTOJIOKUTENTHO. BTOpara 3aada e mo-Maiko MmpearnoYnTana oOT
o0Oy4aBaHHTE, KaTO CpelHaTa CTOMHOCT € OKOJIO | W 3a JBeTe IpynH, T.e. HHTEp-
AaKTUBHOCTTA HE € TIOBJH:UIA. 3a BTOpara 3aj1ada o0y4aBaHHUTE OT €KCIIEpUMEHTAII-
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HaTa rpymna uMar IpoTHBOPEYNBO MHEHHE. ToBa MOXKe Ja ce IBJDKK Ha M3IT0J3Ba-
HETO Ha HemoAxozsma TexHoiorus. CpenHuTe CTOWHOCTH Ha ITbpBara 3ajada Ha
JIBETE TPYIH U BTOpATa 3a/lada Ha KOHTPOJIHATA TPpyIa ca IpUOTU3UTEIIHO PaBHH, C
KOETO Ce MOTBhPIKAaBa MHEHHNETO Ha KypcaHTuTe. Moske fa ce 060011y, e 3a1a4n-
T€ C MIHTEPAKTUBHHU JACHHOCTH Ca MO-UHTEPECHHU.

B merus wac ¢ MHTEpaKTUBHHU ACWHOCTH ca BTOpara, TpeTara, 4eTBbpTara u
rerarta 3amava (BK. eJIGKTpOHHH pecypcH, padoreH auct Ne 5). Bropara 3amaua
e ,,/I30epeTe mpaBMITHUS OTTOBOP — Yet, just wnu alread)y™, Tpetara e ,IlocraBere
JyMUTE B IIPaBUIHUS pen’, ueTBbpraTa 3anada € , JlonbiHere uspeueHusTa c just
U TU CBBPXKETE C KApTUHUTE", 1eTara € ,,/131on3Baite JyMuTe OT TEKCTOBOTO I10JIe
Y HAIHAIIETE U3PEUCHHS CIIOpe]] KApTUHUTE ¢ qyMuTe already n yet™. OTrOBOpHUTE
Ha BBIIpoc 2 (Tabm. 2 u ¢ur. 2) moka3BaT KaTo ISUI0 TCHACHIHS 33 HHUCKA CTOM-
HocT Ha omoopenue. C pesynratu ot 0,1 10 0,6 Moka3Bar, 4e MHTEPAKTUBHOCTTA HE
e mo0aBriIa MPHUBIEKATETHOCT HA 3aJjaduTe, JOKATO MPH KOHTPOJHATA TPpyMa MpH
croitHoctr oT 0,3 10 1, OKOJIO ABa ITBTH IOBEYE, € OUYCBHIHO, YC M3MOI3BAHUTE
TEXHOJIOTUHW HE Ca MOAXOMSIIHN 32 ChOTBETHUTE 33/1a4. 3a/laduTe HEe ca M30UpaHu
oT oOydaBaruTe. OUEBUAHO YCTHPUTE 3a7a4d HE ca 0M0OpPEHU M HE € BBIIPOC HA
n300p Ha TEXHOIOTHSI.

B miectus gac ¢ HHTEpaKTUBHU JEHHOCTH ca celleM 3a/1adi (BXK. eIeKTPOHHU
pecypen, padoren iuct Ne 6). [IppBara 3amada e ,,IIpouerere TekcTa U MperieHETe
Jlaliid U3SBJICHUSATA ca MPaBUJIHU, WM HE ca MpaBWIHHU®, Bropara € ,[lombiaHere
M3peUeHMsITa ChC CPAaBHUTEITHATA CTEIIeH Ha MpWJIaraTeTHUTE, TpeTara 3aj1a4a €
,,O0pasyBaiiTe U3pedeHusITa, KaTo M3IM0I3BaTe CPaBHUTEIHATA CTETeH Ha IpuIa-
raTeJIHUTE UMeHa*, YeTBbpTara € ,,Hanuiiere cpaBHUTEIHATa CTENEH HA MpUJIa-
raTeJIHUTEe MMeHa', merara 3ajada € ,llonbiHeTe U3pedeHusiTa CbC CPaBHUTEI-
HaTa CTEICH Ha NpWIaraTeJIHuTe UMeHa“, mecrara € ,,[lombiHeTe u3pedyeHusara
ChC CpaBHHTEHATA CTEIIEH Ha MpHUJIaraTeIHUTe MMEeHA WM HApeYusITa'™ U ceamara
3ajada e ,,Hammmere oTHOBO M3pEUEHUATA, KATO U3IONI3BATe CTPYKTypara as + adj
/adv + as*. Cnopen o0ydyaBaHHTE OT €KCIIEpUMEHTATHATA TpyIa Hal-TIPeITounTa-
HaTa 3a/1ada e Bropara. CpeiHaTa CTOMHOCT Ha 3ajjadara € Hail-BHCOKa IPHU eKCIIe-
puMenTanHara rpymna (1,2) u e ¢ 0,4 moBede ot Ta3u Ha KOHTpoyHaTa. Cienpamara
ofo0peHa OT eKCIieprMEeHTaIHATa TpyIa € IeTara 3a/1ada CbC Cpe/lHa CTOHHOCT OT
0,9, Hax yeTHpH ITHTU TIOBEUYE OT KOHTpOJIHATA Tpyma. [IspBara 3amavya e omodpeHa
MoBeYe OT KOHTpOJHATa rpymna. [IBeTe rpynu gaBaT NMpUOIH3UTETHO €IHAKBB pe-
3yJITaT 32 OA0OPEHHE Ha OCTaHATIUTE 3a71au ¢ HUCKHU ctoitHOCTH — 0,3—0,6. [Topann
roieMusi Opoil 3aa4y OYEBUIHO € pa3mpezesieHO0 000PEHNETO BHPXY BCHUKHU C
WHTEPAaKTUBHOCT, T KaTO CTYJICHTUTE UMaT Jia n3depar camo Tpu. Bropara 3amada
€ ¢ MHOTO BHCOKa HETaTHBHA CTOWHOCT MPH KOHTPOJIHATA Ipyma, KOETO MOXe Ja
ce IBJDKU Ha CIIOKHOCTTA Ha Marepuaiia. Moxe ja ce 006001y, 4e SBHO MPH W3-
MTOJI3BaHETO HA TEXHOJOTHHUTE BTOpaTa 3aj/lada CTaBa IMPUBJIEKATEIIHA HE3aBUCHMO
OT CJIOKHOCTTA.
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B cenqmus yac ¢ MHTEpaKTUBHU ACWHOCTH ca JIBE 33]1a4H (BXK. €JIEKTPOHHU pe-
cypcH, padoten muct Ne 7). [IspBara 3amada ¢ ,,J[0ITbIHETE U3PEUCHUATA C TyMHUTE,
3a ma oOpa3yBare NpaBWJIHHM M3pa3d 3a Bpeme', Bropara ¢ ,,Hammmere u3pasa ot
TabnHIara cpemnty onpeaeacHueTo . MHOTo mpeAnoYnuTaH! OT eKCIIepUMEHTaTHA-
TaTpyma ca u asere 3aaaqn. Cpenante uM cToiiHocTH ca 1,2 1 0,9, T.e. MHOTO BHCO-
ko omoOpenne. KonTpoiHaTa rpymna nMa eTHaKBU MPEAOYUTAHUS KbM 3a/Ia9nTe —
cpenna ctoHocT oT 0,4 (BXk. Tabm. 2 u ¢ur. 2). Ha 6a3a Ha mokazaHHUTe pe3yITaTH
MOXKE J1a C€ TBBP/IH, Y€ 33/Ia4nTe C BKIFOUYSHH HHTEPAKTHBHU JEWHOCTH CE MPE/II0-
qUTaT OT OOyJIaBaHUTE.

B ocmus Wac ¢ WHTEpaKTHBHU ACWHOCTH ca BTOpa, TPETa M YETBBpTA 3a/1ada
(BK. eNeKTpoHHH pecypcH, padoteH ymct Ne 8). Bropara 3amaga e ,,IlonbiHere
Mpa3HUTE MECTa, 3a Jia JJOBbPIIUTE U3peueHusiTa’, Tperara ¢ ,,IlombiiHeTe upeye-
HUSTA ChC CPAaBHUTEIIHA CTETEH Ha MPHUJIATaTeIHd MMEHa, KaTo M3MO0Ji3Bare MpH-
JIaraTeJTHOTO B CKOOWTE, YeTBbpTaTa 3amada ¢ ,,[lompirHere Tabiaumara cbCe cpas-
HUTETHHU U MPEBH3XOMHN (POPMHU Ha MpHIIaraTeIHd UMEeHa U Hapeuus'“. Bropara u
Tperara 3ajiaya ca ¢ Hail-BUCOKa CTOMHOCT MpHU €KCIIepUMEHTaIHaTa CTOMHOCT OT
0,9. Bropara 3aja4a, KOSITO € ChC ChlllaTa CTOMHOCT, € MPeANnoYruTaHa U OT KOH-
TpoJjHara rpymna. Tperara u yeTBbpTara 3aja4a B eKCIIepUMEHTAIHATA TPYTa ChC
cpenna ctoHocT ot 0,8—0,5 ca J1Ba MbTH MO-XKEJIaHU B CPABHEHUE C KOHTPOJIHATA.
Tes3u pe3ynratu ce MOTBBP)KAABAT OT HETATHBHO 3a/1aJIeHHsI BhIIpoc. Moke 1a ce
0000111, Y€ TEeXHOJIOTUUTE He ca MOBIUSIIA 3HAYUTEITHO 32 OJI0OPEHNETO Ha T€3U
3aJ1a4uu.

B neBerus yac ¢ HHTEPaKTHBHH JIEHHOCTH CHIIO Ca BTOPA, TPETA M YETBBHPTA 3a-
nmada (BXK. eICKTPOHHHU pecypcH, padoreH aucT Ne 9). Bropara 3amava e ,,Hamurmrere
M3peUeHusTa B ceramHo nepeKkTHO BpeMe ¢ MPEBB3XO0HA CTEIIeH + ever', TpeTara
e ,.,J3nmon3BaiiTe ciegHNTE AyMHU, 32 1a 00pa3yBaTe U3PEUCHUS I10 JTISHHS MOIET
U TH CBBPIKETE C KapTuHUTE, ,,IlocTaBere marona B ceramHo nmephekTHO BpeMe U
MIPUITAraTeIIHOTO B IPEBB3XOIHA CTEIICH , YeTBhpTaTa 3a/1a4a ¢ ,,KakBo Ouxre Ka3a-
JI B T€3W cUTyanuu?*, ,,I3mon3BaiiTe mpeBb3XoaHa cTereH + ever™, |, 3mon3Baiite
TyMHTE, TaIcHA B CKOOH, B MpaBmitHaTa opma‘. 3a eKkcriepuMeHTaHaTa rpymna He
Ce YCTaHOBSIBAT JaHHU, KOETO C€ ILJDKU Ha HHUCKaTa akKTUBHOCT Ha 0OydJaBaHHTE.
Cpmmre 3a1auu ca U30MpaHU OT KOHTPOJHATA TPYIa, HO C OTHOCHUTEIHO HUCKH
cpenuu croiHocTH oT 0,2—0,7. O4eBHAHO €, e JIUIcaTa Ha HHTePeC KbM TE3H 3a-
Jla4y¥ ce IBJDKH Ha y4eOHUsl MaTepral U He 3aBUCH OT HauWHA Ha MTOTHACSHE.

B necernst yac mppBHTE OCEM 3a7a4M ca C HHTEPAKTUBHU AEHHOCTH (BXK. elleK-
TpOHHH pecypcH, padoreH muct Ne 10). [IppBarta 3amada e ,,IlomsiaHeTe m3pede-
HuATa", ,,O00paszyBaiiTe MPOTUBOIIONOKHH MPUJIATaTSIIHA UMEHA, KaTo M3IT0JI3BaTe
MIPEJICTaBKUTE in, un or im', MpoBepeTe B pEYHHKA, aKO HE CTE CUTYPHH, TpeTara
3amada e ,,CBbp)KeTe MpUIIaraTeHUTE C TEXHHUTE MPOTHBOIIOIOXKHH 3HAYCHUS
YeTBhpTaTa 33j7a4a € ,,Hamuimrere mpoTHBONONOKHNTE 3HAYSHHS HA MPHIIArarel-
HUTE UMeHa", rierara € ,,[lombiiHeTe U3peUeHUsITa ¢ MPOTUBOIOJIOKHUTE IIpUIara-

74



TeJHHM MMEHa™, IecTara 3aada e ,,Hamumrere npaBuiHara ¢gopma Ha aymara BbB
BCSIKO M3peueHue’’, ceamara e ,,CBbpIKeTe MPUIaraTeIHNTe IMEHa OT KOJIOHa A ¢
TEXHUTE ITPOTUBOIIOJIOXKHHU OT KojioHa b, ocmara 3ay1a4a e ,,J3non3paiite npumiara-
TEJIHUTE OT KOJIOHA A, 32 J1a MONBJIHUTE U3peueHusTa®. Hail-npenmnounranu 3aaadu
ca BTopara cbc cpemHa ctolHocT 1,4 u gyerBbprara (1,0) oT ekcriepuMeHTaIHaTa
rpyma. OmoOpeHneTo Ha 3a/lauuTe € MHOTO TOJISIMO CHPSMO KOHTPOJIHATA TpyTia.
OdeBHIHO TOBA C€ IBJDKU HA MHTEPAKTUBHUTE ACWHOCTH, BKIIOYeHH B TAX. C 10-
HUCKH CPEIHHN CTOMHOCTH ca B ocTaHaimuTe 3ana4du (okoio 0,3). [Ipu koHTpoIHAaTa
rpyna Bcuuku croifHoctu ca ot 0,1 no 0,3, camo wmecrara 3agada uma 0,5, koeto
MTOKa3Ba KaTo I[sJI0 HUCKA CTETIeH Ha aKTUBHOCT. 3a TO3HW Yac 0JJOOPEHNETO € MHOTO
BHCOKO 32 HarpaJIeHUTE C TEXHOJIOTHH 33]IadH, KOETO MTOKa3Ba MO3UTUBEH e(peKT oT
TaKOBa MPIIIOKECHHE.

Ta6auua 3. CpaBHeHHe HA Pe3yJITATH 32 MPEINOYUTAHNE HA 3aa4HTe C
UHTEPAKTHBHH JEHOCTH HA eKCMEPUMEHTAJHA CIPSAMO ChIIUTE 31a4H MPH
KOHTPOJIHA Ipyna

Kown Tpu 3apaun npeanounrare?

I\EII:;:;EE; l-Bu |2-pu | 3-u | 4 | 5-u | 6-mw | 7-u | 8u | 9-m | 10-;m
eI yac | yac | Wac | yac | yac | Wac | yac | Yac | Hac | vac
3anava 1* 2,3 1,7 2,4 0,4 1,2 0,7
3agava 2* 1,8 1 L3 1 09 | 05 1,2 | 09 | 09 - 1,4
3agava 3* 0,6 | 0,5 0,2 | 03 0,8 - 0,7
3anaua 4* 0,7 1,6 0,6 | 0,5 0,6 - 1
3agaua 5* 0,1 0,9 0,3
3amaga 6* 0,2 0,3
3amaga 7* 0,2 0,3
3agaya 8* 0,4
Kontpoisna l-Bu | 2-pu | 3-u | 4u | 5-u | 6-u | 7-u | 8u | 9-u | 10-u
rpyna gac | yac | Yac | yac | yac | Yac | 9ac | yac | dyac | dHac
3amaya 1 1,7 | 0,5 1,3 1,1 0,4 0,3
3amada 2 0,8 1,3 | 0,7 1 1 0,8 | 04 1] 09 | 07 | 03
3anava 3 0,9 | 0,5 0,5 | 03 0,5 04 | 03
3anaua 4 0,2 | 0,7 0,8 | 0,5 03 1] 02 | 0,1
3anaya 5 0,3 0,2 0,1
3amaga 6 0,4 0,5
3amgaua 7 - 0,3
3anaua 8 0,2
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Kowu Tpu 3aga4u Haii-maJko oqodpsiBare?

ﬁ:ﬁ:;ﬁﬁ; l-Bu |2-pu | 3-u | 4 | 5-u | 6-mw | 7-u | 8m | 9-m | 10-;m
e yac | Wac | 9yac | wac | Wac | 9yac | wac | Yac | 9ac | gac
Bamaya 1* 0,3 0,2 0,1 0,3 - 0,9
3amaya 2* 0,1 1 0,8 14 | 02 - - 0,3 - 0,6
Bamava 3* 1,6 1,8 0,1 - 0,2 - 0,4
3amaua 4* 1,4 0,3 - 0,1 0,3 - 0,3
3agaua 5* 0,4 0,2 0,3
Bamaga 6% 0,2 1,1
3amava 7* 0,2 0,6
3amaua 8% 0,9
KontpoJsna l-Bu | 2-pu | 3-u | 4u | 5-u | 6-u | 7-u | 8u | 9-u | 10-m
rpymna yac | Yac | 4yac | yac | Yac | 4yac | yac | Yac | 4ac | yac
3amaya 1 0,2 | 0,5 0,5 0,8 1,5 -
3amaya 2 - 0,5 0,7 | 02 | 03 1,3 1 09 | 09 | 0,1
3amaya 3 0,7 | 0,1 0,6 | 0,9 08 | 0,6 | 0,3
3amaua 4 0,7 - 0,4 0,1 0,5 0,4 0,9
3agaga 5 0,5 0,1 0,5
3amaga 6 - 0,8
3anaua 7 0,7 0,2
3amaua 8 0,1
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Pesynrarii o cpeflHa CTOHHOCT Ha eKCIIepUMEHTaTHa TPyIIa, BEIPOC 2
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Que. 2. Omeosopume Ha ankema no cpeoHa CMOUHOCH, eKCHePUMEHMATHA 2Pynd,
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Que. 3. Omzosopume na ankema no cpeoHa CMOUHOCH, KOHMPOIHA 2PYNd, 8bHPOC 2
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Pesynrarn 1o cpefiHa CTOIHOCT Ha eKCIIEPHMEHTATHA TPYIa, BBIIPOC 3
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3aKjIoueHue

B cratusTa ca npenctaBeHu IbPBU PE3YJITaTUTE OT IPOBEACHUS NPEABAPUTE-
JieH excrniepuMeHT B oOyuyennero o oour AE B AMBP, nmain 3a nien na n3cnena
eq)eKTI/IBHOCTTa Ha MHTCPAKTUBHU IleﬁHOCTPI IIpU YyCBOSAABAHC Ha JICKCHKA. Awnanu-
3BT HA JaHHUTC IMO3BOJIABA [1a HAallpaBUM H3BOJad, Y€ IIO6aB$[HeTO Ha TEXHOJIOIuu
B y4eOHUS IpoIleC MOBHIIaBa e(peKTUBHOCTTA HA YCBOsIBAHE HA JIEKCHKA M TpaMa-
tuka (BX. gur. 2 u 3). [IpoBeeHara ekcriepuMeHTaIHa paboTa 03BOJISBA YCHBBP-
IMEHCTBAHC HA MAaTCpUATINTEC U YKAa3aHUATA 3a pa60Ta C MHTCPAKTUBHUTEC 3aJa4Hu,
o4yepTaBa TPYIHOCTHTE, KOUTO CTYIEHTUTE CPElIaT B 00yUeHHE B €IEKTPOHHA Qop-
Ma. 3a HOCTUTaHE Ha [10-roJIsiMa JOCTOBEPHOCT € HEOOXOAUMO J1a C€ HallpaBU TPU-
aHTyJIMpaHe Ha MOIyYeHUTE pe3yiTaru ¢ 00padoTKa Ha JaHHUTE OT (OKYC IpyIa,
HaOJII0IEHUE U aHKETa 32 YIOBIETBOPEHOCT.
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ABpamoBa, ['anuna. Jeyama na mpaka. IIbpBO u3naHue. YHUBEPCUTETCKO WU3J1AaTEJICTBO
,,CB. KimmvenT Oxpuackn™, 2019, 239 c. ISBN 9789540746869

Kanazckara nureparypa J0CKopo Oe CpaBHUTEITHO HEMO3HAarTa ¢ Oriie/l Ha Tpe-
BOJIMTE Ha OBJTapckara JIIMTepaTypHa ciieHa. B mociieiHO Bpeme ce HalmomaBa
€/IMH MaJIKO TI0-3aCHJICH MHTEPEC, CPeJl KOWTO ce OTKPOsSBaT MMeHara Ha Maprapet
Atyyn, PoxuntbH Muctpu, Maiiken Oupatixu u [lutep Yorc. Tumbru Ounpimn
MIPUCHCTBA C [1Ba poMaHa — ,,J[priepsita Ha muanucta’ (2005) u , [Tunrpum* (2001),
W3MaJICHU B Mopenuuara ,,beskpaitna mposa“ Ha uzgarenctso ,.Jlere Apruc®. Oc-
HOBOIIOJIATall] €JIEMEHT B TBOPUECTBOTO HAa KaHAJCKUTE aBTOPH M OCOOEHO CHITHO
3aCTBIICH B TBOPYECTBOTO Ha TUMBTH DUHUN € BBIIPOCHT 3a MIEHTUYHOCTTA U
Oe3kpaitHuTe 1 TposiBiieHus. 11 TO4HO 1O Tasu mpuunHa poMaHsbT I lmmrpum® e
rmoBeye OT yJadeH n30op 3a ¢okyca Ha kHUrara Ha [ 'anmnHa ABpamMoBa.

Jlemara Ha mpaka“ ot ['annHa ABpaMoBa JJocTa yMeso oAXBalia Habosiara
OT JIECEeTHJICTUSI TeMa 3a MJIEHTHYHOCTTA C IWH pa3lIupeH 0030p Ha ,,BTBBPIS-
BaHETO", ,,yCHJIBAHETO " U ,,pa3koje0aBaHETO " HA KaHAJCKaTa UICHTUYHOCT B JIH-
HaMUKaTa Ha IMOCTOSHHO MIPOMEHSIIUS CE CBAT. YBOJHATA YacT CPABHUTEIHO 00-
CTOHHO M 000TaTsABaIllo CKUIMPa OHE3HU MPOOIIEMATHYHH TTOJIETa ITOKPaii TemMara 3a
UICHTUYHOCTTA, TO3BOJISIBAMKY HA YUTATEINA J1a I0OWe ejHa pa3rbpHATa IpeIcTaBa
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3a MSICTOTO W pOJIsiTa Ha U3cieBaHus poMan. ToBa e HarbJIHO pa3dupaemMo, Karo ce
B3eMar MPEBH/I ,,pa3koebaHnTe" yCTOM Ha IIOCTMOZIEpHATa €10Xa, B KOSTO TBOPHU
TumbTen OuHITH. ABTOPBT HE 3a0paBs ga CKUITUpPA ITEPBUTE HECUTYPHHU KPauKH
Ha KaHaJ/ICKaTa JINTepaTypa U MOCTENeHHOTO, MaKap ¥ 9€CTO HECUTYPHOTO M U KO-
JIeOIMBO YTBBPIKIaBaHE HA CBETOBHATA JIUTeparypHa ciieHa. OcoOeHO BHUMaHHE
ce oOpbIla Ha MPUCHCTBHETO HA MHUHAJIOTO KAaKTO B JIMTEPATYpEH IUIaH, Taka U B
KUTEWUCKH, 110 Ce Kacae JI0 INIaBHUS Irepoil Ha pOMaHa — MUHAJI0, KOETO HEMHHYEMO
BJIMsie KAKTO Ha HACTOSINETO, TaKa U Ha OBJIEIIETO.

I'maBuusT repoit ITmiirpuM HOCH HATOBapEHO ChC 3HAYEHHUS UME, MaKap U Jia €
0OT'BpHAT OT aypaTa Ha MHCTEPHO3HOTO U CBPBXECTECTBEHOTO. ToH € ,,Ipu3pak™,
IIPUBUJICHUE, ,,BATHDP", ,,eX0", AHOBPEMEHHO MAI[UEHT, TECT U yuuTea Ha Kapn
I'ycrap IOHT, KoiiTO ce siBSBa OCHOBEH (haKTOp B ONMHUTHTE HAa aBTOpa Jla pa3Kpue
MuUcTepusATa okono umeTo [lunarpum. I'eposT obade HE HOCH OTTOBOPHUTE, KOUTO
BCEKH OM OYaKBaJl — TOYHO KAKTO M MIOCTMOJEPHUST HAPATHUB HE JaBa €JHO3HAYHU
OOSICHEHHS 3a CIIy9HJIOTO C€, CIYYBAIIOTO C€ M TOBA, KOETO IIIe Ce CIIydu. ABpamo-
Ba € M3rpaania eauH o0pa3, KOMTO HE caMO HAAXBBPIS eroxara, B KOSTO JKHBee
(B MOMeHTa ¢ orie Ha 6€3CMBPTHETO MY), HO M KOHTO OJHIICTBOPSBA MHOKECTBO
€TI0XH ¥ TIEPCOHAXH, BHILTHTHIIH B c€0€ CH ThPCEHETO Ha Ch3HABAaHOTO, HECh3HABA-
HOTO ¥ CBPBXCH3HABAHOTO, HACEISBAIM OoraraTa MaJMTpa Ha IOHTHAHCKaTa TICH-
XoaHam3a. MHOXKECTBO MEPCOHAKH, MHOKECTBO HCTUHHU — €XOTO OT TBBPACHUATA
Ha MOCTMONEepHUS KpUTHK JIMHIa XBUbH CTPYH OT W3CIENBAHETO HA Ta3W MHOTO-
oOpasHoct. ['anmHa ABpaMoBa He OCTaBa UThKHA U pa3rphIlla CBOETO aHATUTUIHO
MTOBECTBOBAaHUE TI0 CHIIUS MHOTO0Opa3eH HAYHH, KaTO pa3wieHsBa MaHU(eCTaIH-
WTe Ha MICHTUIHOCTTA I10 OCTa Ha Omorpadusara, MutorpadusTa, HKOHOrpadus-
Ta n ncuxorpadusra. [IpodremMaTn3npaneTo Ha UCTOPUATA € BEYe IMO3HATO TI0JIE
3a M3CJIEI0BATEIN, KOSTO OmIe B cBosATa mybOnukauus Problematizing History in
Timothy Findley's ‘Famous Last Words’ (2010) 3amxbin004eHo 51 U3ciieBa KaTto 9o-
BEIIKH KOHCTPYKT, IpoOIeMaTH3upaH 1 MPEICTaBeH Mpe3 MOCTMOIepHATa IprU3Ma
Ha uctopuorpadckara MeTaUKITHS.

[TocTmonepHara ermoxa 4ecTo H3UCKBa OT MPeOUBaBAIMTE B Hes Jla C€ OTKaXar
OT UMETO CH B UMETO Ha IMO-BHUCIIUS uiean — cedeoTkpuBaneTo. [Innrpum e mpt-
HUK B OyKBaJHUS U MIPEHOCHUS CMHCHI, HETOBOTO M€ HE O3Ha4aBa MPUHAIIICK-
HOCT, @ TOYHO 00paTHOTO. MHOTOOOpa3HaTa MoJMBajIeHTHOCT Ha IMETO Ha TJIABHUS
repoil HM HacouBa KbM JPYT OT IMOXBATUTE HA MOCTMOJIEPHU3MA, KOUTO ABpamoBa
ycnsiBa Jia peajie B CBOSI aHAJIHN3 10 0COOCHO YTBHP/IEH HAUWH, IT030BaBAHKHU ce
Ha (ppeHckus KpuTHK Mopuc biaHIo — HeBb3MOKHOCTTA 3a JIOKAJIM3AINs KaTo OC-
HOBEH €JIEMEHT OT ,,TPAJMIIMOHHUTE KOOPJIMHATH Ha )KUBOTA ‘. ABTOPBHT pasmiexk/ia
MTOCTOSTHHHUTE CONBCHIM MEXKIy Mpaka W CBETIMHATA, MEXIY TyK U TaM, MEXKIY
JKUBOTA U CMBPTTA, NIPECH3IaBAliKN €IMH €K3UCTEHIMAJICH KOJIalc Ha HYX/1aTa OT
naeHTHu(GUIINpPaHe — U Hy)XJaTa OT IPOIbIDKaBaHE Ha KUBOTA HA IVIABHHS T'epPOA.
MuThT ce ONMHUTBa BCAYECKHU J]a 32)KHBEE B HACTOSAIIETO, KOETO OT CBOS CTpaHa W3-
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KapBa Ha MpeAcH IIaH KOHTPAacTHpaHETO Ha MuTOorpadusaTra n 6uorpadmusra Karo
KOHCTpYHpaHE Ha peasHoCTTa. VHTepTeKCTyalHHWTe MpEenpaTKd €THOBPEMEHHO
roMarar M IpedaT Ha M3TPaKIAHEeTO Ha Ta3W PEajHOCT, KOSTO Ce ycellla MpUHaI-
JIeXarnia KakTo Ha ,,TyK*, Taka 1 Ha ,,taMm". [IpoOiemMaTn3upaneTo Ha peaTHOCTTa
HaMHUpa OTPaXCHHE B JIEKOHCTPYKILHUATA HA UCTOPHATA, MOJCHIIEHA U TOAYepTa-
Ha OT pasmIeXJaHeTO Ha UcTopuorpadckara MeTa(puKIHUS KaTo OCHOBOIIOJIATAI]
MOJIEJI B POMaHHUTE Ha KaHAJCKUS Mucarel. TOYHO TOBa 3abI00YEHO H3CIe/IBaHe
Ha BUTHEBATOCTHTE HAa UCTOPHUATA HAMHpA JPYT MPOYHT B CTATHATA HA ABpamoBa
Myth and Meaning in the Post-Modern World: A Glimpse at Timothy Findley's ‘Not
Wanted on the Voyage’ (2010), KbI€TO U3CIEIOBATENAT MPOIBIDKABA Pa3KOTIaBaHE-
TO Ha WJICHTHYHOCTHUTE YCTOW, 3aJIOKEHH B JINTEpaTypHATa BCcelleHa Ha TuMbTH
(403795910505 8

B enHa ot 3akmrounTeNTHUATE TJIaBH B ,,JlemaTa Ha Mpaka‘“ ce oOpbIma CIenu-
aJTHO BHUMAaHME Ha JTyJ0CTTa KaTo BOJeEIIa TeMa B poMaHa. ToBa He TpsiOBa 1a HU
M3HEHA/IBa, ThI KaTO JIyJOCTTa € YECTO M3IO0J3BaH MOXBaT OT TuMbTH PUHIIA —
ITEPBUAT My poMaH HOCH 3arnaBueto The Last of the Crazy People (1967), HO 4un-
TaTeNAT J0JIaBsi Be3lechllaTa MPUHAJICKHOCT Ha JIYJ0CTTa U B APYTHUTE MY pO-
Manu. HecekBauure BIIPOCH OTHOCHO ,,k0H € [TuinrpuM* HeMUHyeMO U HaIl'bJIHO
O4YaKBaHO BOJAT /IO CHh3aBaHETO HAa KPU3WCHU CHUTYAIlUH, B KOUTO BIIACTEINHU Ca
Oe3penuero, nurcara Ha bor, 1eTMpuyMBbT U OTKa3BaHETO OT KMBOTa. ChBCEM OT-
KpUTO MOXKeE Jla C€ 3asBU, Y€ TIOCTMOJIEpHATa eroxa OBaKaHTABa HEOECHUS Tpec-
TOJNl W 3aiM4aBa HYXJara OT bor, ch3maBallku MPEANOCTaBKU 32 €IHO Oe3MbTHE
1 0e3HaJIeKTHOCT, YHSTO 1T € J]a TeCTBAaT YOBEKa JI0 MOCIEe/IeH AbX. ABpamoBa
obade OTKpHBa elHa HUIIIA B pOMaHa, KOSATO HacensBa ¢ T.Hap. Hemo3nar bor, ec-
XaTOJIOTHYEH MEPCOHAXK OT 3aBemanueTo Ha Cubmin KyorspMmeiiH, mocinenHus BbB
BpeMeBaTa paMka cibTHUK Ha [Tunrpum. ,,Henosnatust bor* B pomana orpassiBa
,,HETIO3HATOTO ™ B TIOCTMOAEPHUTE CPENIM U MOXBATH, HO HE KaTO OTKa3 OT OOXKecT-
BEHOTO (3a cpaBHEHHE OWX IMOJI3BaJI JUCTONMMYHUS pomaH Ha Kopmak Maxkkapru
LHIIBTIT, KbJIETO B €IMH OT pa3roBOPUTE CH C JIETETO Bb3KIJIUKBA: ,,Hsima bor u Hue
CMe HEeTOBHTE MPOPOIIH ), a KaTO €HO HETIPECTAHHO YCHIIME Ha YOBEK J1a ,,padoTn
C OTBBIHOCTHTE", C HEU3MEPUMOTO, OE3TPEACITHOTO.

,,Jlerara Ha Mpaka““ mokasBa 3abJI00YCHOTO pa3IiIekIaHe, IIOUTH Pa3diIcHIBa-
He Ha poMaHa Ha OUH/IIH C [eJ U3TPaKIaHEeTO Ha €HA TIpeIBeYHa IepCIIeKTHRA 32
poJsTa KaKTO Ha aBTOpa, Taka M Ha eroxara, B KOosTO TBOpU. HeckoH9aeMoTo Thp-
CeHe Ha OTTOBOPH Ha (HE)3aJa/IeHUTE BHIIPOCH, KAaKTO U MEAAHTUIHOTO BIIICKTaHE
B YapKOBETEe, KOUTO CHCTABIISBAT MIOCTMOZICpHATA KaHAJCKaTa JJUTeparypa B caMo-
TO U AP0, u3tpamar OUHIN Ha eHO OT YSTHUTE MecTa B ToBa roie. Kanazackara
HUISHTUYHOCT — OMJIO TO pa3kojiedaHa Wil oOrbpHATa B MUCTEPHO3HOCT — JOPH H
3a MUT He H3MycKa norena Ha ['anmaa ABpamoBa, KOSTO B JocTa 0OCTOCH IUTaH
HadepTaBa eaHa pazdupaema KapTa Ha IpoOJIeMUTe, OOTpaXKaalld HICHTHIHOCTTA
Y HEWHWTE TMPOSBICHHUS B NMOCTMOJIEpHATa KaHaJCKa JuTeparypa. Hemo noseue,
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TeMmara 3a MJICHTUYHOCTTa Ce SIBSIBA KaTo ITbTEBOJIHA CBETJIIMHA B HelHara pabora
B KaHQJICKUsl KOHTEKCT, 32 KOCTO CBHUJICTEIICTBA U €HO OT PAHHUTE M U3CJe/Ba-
HUS BBPXY TACTHINA, IPEICTABEHO B cratusta Identity as a Pastiche in Timothy
Findley's ‘Pilgrim’ (2013). B 060o0menwue, ,,/lenara Ha Mpaka‘““ € KHATa, KOSITO I10
JAHTEBCKH HU TPEBEKIA MPe3 HAli-MpavuHUTE FOJI0JIN Ha YOBEIIKaTa JIyla, Herpec-
TaHHAaTa ¥ JKaXk/a 3a ceOeH3rpaxiaHe | ,,BbPBEHETO KbM* — MIBTAT M IMMOCOKaTa ca
W3BECTHH CaMO Ha ITbTYBAIIIHUS, HA MMAJIUTPUMA.
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,Crnennduka Ha STOHCKATa KyJITypa —
IPOYUT IIPE3 €3UK, My3UKa U TE€AThP

Specific Characteristics of Japanese Culture
Through Language, Music, and Theater

Bapa Huxonosa

Codwuiickn yausepcuteT ,,CB. Knmument Oxpuncku’ (bparapus)

Vyara Nikolova
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Zhivkova, Stella. Expression in Japanese Culture: Language, Music, and Theater,
monography, Sofia: St. KI. Ohridski University Press, 2022, ISBN 978-954-07-5545-8

Mownorpadusra ,,Criennduka Ha SIOHCKaTa KyJITypa — IIPOYUT Hpe3 e3HK, My-
3uka u Tearsp” (Expression in Japanese Culture: Language, Music, and Theater) e
MOCBETEHA Ha HHTEPECEH U aKTyaJIeH MpolJieM, CBbP3aH C YHUKATHOCTTA Ha SITIOH-
CKaTa KyJATypa H yMEHHETO J1a ChYeTaBa Ito €NH eKCIPECHBEH, MHOTOILIACTOB KaTo
ChABPKAHUE W KOAWPAH CMUCHI Pa3IMuHHU M3KyCTBAa 4pe3 CIOBO, My3HKa U TeaT-
paJHO BH3yaJHO U3KYCTBO. B periensupanus Tpyy e pa3paboTeHa KOHIEIIHATA 32
oOeMHsBAIIATa CUJIA HAa Pa3MYHHUTE BHJOBE M3KYCTBA Karo €JIEMEHTH Ha eIHa
ISUJIOCTHA KapTUHA Ha BB3NPUATHE U ceOenpeICTaBsIHe Ha SIIOHCKaTa KyITypa.

Expression in Japanese Culture: An Inquiry Into the Phenomenon of Image-
Laden Loci Observed In Language, Music and Poetry npeiiiara OpuruHajeH 0Tro-
BOp Ha BBIIPOCa, KaKBO IIPHIaBa Ha SITOHCKATA KYJITYpa O4apOBaHHE U YHUKAITHOCT —
XapaKTepPUCTHKH, KOUTO YECTO ¥ Ce NMPHIIMCBAT, HO A TPYAHU 32 000CHOBaBaHE.
Cronerust Hapex TyXOBHOCTTA, €3UKBT, U3KYCTBOTO Ha SMOHHS ca 00EKT Ha MHO-
roOpoiiHH u3cieaBaHus 1 aHanu3. Heocopum e (akThT, ye PAIKo OHE3H, KOUTO
TBpCAT OTroBopH 3a CTpaHaTa Ha M3rPSBAILIOTO CIBHIE, ITOMAAaT HAa BCeoOXBAaTHA
MHTEpIPETaIHs 32 KyJITypaTa KaTo CBbP3aHO IISUI0.
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Crena JKuBkOBa MpaBH ONHUT upe3 3a]bl-

OOueHO H3clieBaHEe HA MPUMEPH OT STIOHCKUS
EXPRESSION TN nPaNESE CuLure: | €3MK, My3WKa M TIO€3MS JIa IEMOHCTPHpA eIHa
o e e o fieonet | cienupuuHA TEHJAEHIMS B AMOHCKATa KyJITypa
I LANGUAGE, MUSTC AND POETRY 1 39 koniMpaHe HA 3HAYEHHUS B MKOHUYHH CTPYKTY-
PH, KOMTO OTPEJIENIsl KaTo JIOKYCH C BUCOK 00pa-
3eH 3apsa. OTKpUTH U TTOAPOOHO M3CJICIBAHH,
TS JIOKa3Ba, 4e Te ca B OCHOBaTa Ha Oorarus oo-
paseH amapar (MKOHWYHA CHCTeMa) TIPH U3passi-
BaHE W CIOJICIISIHE HA 3HAUCHMUS, M3IIOJI3BAHU B
AMOHCKaTa KynTypa. [loanoxkeHuTe Ha aHAU3
JIOKYCH C BUCOK 0Opa3eH 3apsy ca jo0pe u3-
BeCTHH (DEHOMEHH Ha SIOHCKATa JCHCTBUTEIN-
HOCT (TakWBa ca HampuMep MOJpaKaTCITHUTE
JlyMU B €3HKa, 3BYKOITUCHUTE MEJIOJUH B MY3H-
KaTa 3a TPaJUIMOHHU HHCTPYMEHTH, W3IOJI3-
BaHHUTE B TOC3UATA pered, Kakekomoba W np.),
HO HACTOSIIOTO HM3CJC/BAHE TM M3y4yaBa B KAYeCTBOTO UM Ha OOpA3HO ONMHUCAHHE
C BHCOK 00pa3zeH (BU3yalan3upall) MOTeHIIHal, HHTEPIPETUPAHU B CBETIIMHATA Ha
STOHCKATa MPUBBP3aHOCT KbM 00pa3H, Te ca He camMO MPOAYKT, HO U KPEaTHBEH
(hakTOp Ha BBIIPOCHATA 0OPA3HOCT.

UscnenpaneTo ¢ B JiBe yacTh. Besika OT TAX TOSICHSABA Pa3jiMuyeH acreKT Ha
SIBIIEHUETO ,,00pa3HOCT"’, 00eANHABA TH 00IIaTa mej a JOKaXar, 4e JIOKYCHUTE C
BHCOK BH3yallM3Upalll OTCHIMAN, HHTEPIPETUPAHH B CBETIMHATA HA STIOHCKATA
MPUBBP3AHOCT KbM BH3yallU3allys, ca He CaMO MPOJYKT, HO U KpeaTUBEH (PakTop
Ha 00pa3HOCT.

[TppBara yacT ce ChbCTOM OT YETHPH IVIABU M € MOCBETEHA Ha 00pa3HUTE elie-
MEHTH, OTKPUTH U HAOJIO/]aBaHU B €3MKa M U3KYCTBOTO.

[TppBa 1 BTOpA I71aBa U3CJIC/IBAT CYreCTUBHATA CHJIA HA MOAPaKATEITHUTE (MU-
METHYHHTE) JIyMH, TO-KOHKPETHO HAa OHOMATOIOCTUYHUTE JAYMH cUMAtieo W 2u-
celieo ¥ TEXHUTE ChOTBETCTBHSI B MHEMOHUYHATA CUCTEMA K)uuuio2d, N3TOJI3BaHa
B 00YYEHHUETO MO0 MYy3HKa 33 TPAJUIIMOHHU SIMTOHCKH WHCTPYMEHTH (KOO W wia-
MuceH), B OTIUT Jia ObJIe OTKPUT U3TOYHHUKBT Ha TIXHATA UMAJDKHCTHYHA CHEPTHS.

B Tpera m1aBa ce mocrass aKIEHT BbPXY Pa3IVIeikKTaHETO HA TOCTHUHHUTE (Op-
MU XQUKy U 6axa. Xauky NPpeACTaBsiBa OIPOMEH MHTEPEC MOpaJii CUITHO KapTHUH-
HUSI My XapakTep ¥ HacHTeHa ¢ 00pa3u armocdepa, KOsITO CeIeMHaICCETCPUUHHST
CTHX Ch3/1aBa. YoTpedaTa Ha Kakekomoba Kato MOXBaT € U3CIC[BaHA B SIIHO 6aKA
CTUXOTBOPEHHE, ThI KaTO MPUBJINYA BHUMAHUETO C YIWBUTEIIHATA CU CIIOCOOHOCT
Ja cTparuuIMpa eCTETUYHOTO MPOCTPAHCTBO HA KpaTKaTa 6akd MOeMa, Karo To
TO3M HAa4YMH oborarsiBa HelHaTa eKCIPecUBHOCT. ToBa € B3MOXKHO OnarogapeHue
Ha M3IMOJI3BAaHETO HA OMOHUMHH Y TIOJIMCEMUYHU JTYMH.
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B derBbpTa TI1aBa Ca M3CNEABAHM M TPEACTaBEHN HAYMHUTE, 10 KOUTO YEePTH-
Te Ha 00pa3HOCTTAa MPUCHCTBAT B My3UKaTa, CIIEIIHAIIHO BHUMAaHHUE ce€ 0OpbhIla Ha
My3HUKara, HalucaHa 3a KyKJICHHS TeaTbp OYHpaKy, W W3IOI3BaHUTE MY3HKAITHU
WHCTPYMEHTH wamucer u komo. [1onpoOHO ca M3ydeHH TeMaTUYHUTE MEIOAUN
Mepuscy, HaIUCAHU 3a wamuceH, 1 dorarara XylIokecTBeHa 00pa3HOCT Ha MeJo-
JTUYHUTE TUHUH B My3UKaTa 3a Komo.

Bropara wacT ce chcTOM OT 1MeTa W IIecTa IiaBa, B KOUTO aBTOPHT Mpejsiara
€THO M3CclIeBaHe Ha MeTaOpPHIHUTE apKH Ha CBBP3BaHE HA k000 (M3KyCTBOTO Ha
chUeTaBaHEe HAa apOMATH KaTO CTPYKTYPEH MOXBaT B KOAU(DHUIIMPAHOTO TIOBEICHHE)
[IEPEeMOHMATA U TI0E3MsITa, KAaKTO ¥ My3WKaJTHHs (PeHOMEH casapu (TpajulliOHHA
SITIOHCKA MY3WKa, KaTo ITyMHO KadeCTBO Ha 3ByKa WJIM TeMOBD, U3IOI3BaH MPH Hsl-
KOW TPaJUIIMOHHU CTPYHHU MHCTPYMEHTH) M TOHOBHS KOJIOPUT Ha (hieitara Ho-
KaH, KOUTO C€ pa3mIekAaT KaTo SICHU U KPACHOPEUYHMBH €K3EMIUIUKAIIMU Ha CTICIIH-
(buyeH KyITypeH MetadopudcH Tpancdep.

WHTepancuniuimHapHOTO M3CIeBaHe Ha 00pa3uTe, KOUTO OIMPENENAT CIeIn-
(mKaTa Ha KyMyJlaTHBHATa TOTAJHOCT Ha STMIOHCKAaTa KyNTypa, Ipejyiara Ha YuTa-
TeJs IIeHEeH W pa3dupaeM pakypc KbM pa30MpaHETO Ha AMOHCKAaTa KyATypa Karo
pazumTaiia Ha OOpa3HOCTTa TOBEYE OTKOJIKOTO HA JIOTHYHOCTTA Ha €3WKa MpH
CIIOJIeNIsSIHE Ha 3HAYEHUS W CMUCHI. VIHOBAaTHBHOCTTA Ha IOIXO0/a, MIPHJIaral mpu
OCBIIIECTBSIBAHE HA TOBA M3CJE/[BAHE CE€ CHCTOU B MPEOONIABaHE TPETHPAHETO HA
BH3yaJIM3HUPAIIUTE 00pa3y KaTo MPOCTO JIOOOMUTHU UHTEPIPETAIIH HAa YECTO Ha-
pUYaHara ,,yHUKaJIHa* SiIMoHCKa KyJITypa.

Kuurara yBneka-
TEITHO W YOSTUTEITHO BOIH YUTATEISI KbM pa3OHUpaHeTo, e 00Opa3HUTE CIICMECHTH B
STIOHCKATa KyJITypa ChIIECTBYBAaT HE CAMOLIETHO U CaMOJ0CTaThuHO, a (OpMHpAT
eIMHHA CUCTEeMA, a TIPEAPA3IOI0KEHOCTTA Ha AMOHIINTE KbM M3I0I3BaHE HA TyMH,
MEJIOINS U U3Pa3HU CPEJCTBA, BU3yaIH3UPAIINA aOCTPAKTHU 3HAUEHUS crioMara Te
na ObJaT 3a0ernsa3anu, IeKOJUPAaHU U OCMUCIICHH.
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EcTecTBeHUTE BpB3KU MEKAY JIMTEpATypara
Y U3KYCTBAaTa B U3KyCHAara npo3a
Ha Epuk-Emanroen HImut

The Natural Connections between Literature
and the Arts in the Subtle Prose
of Eric-Emmanuel Schmitt

Bwauan Bvauanos

Codwmiickn yausepcuteT ,,CB. Kimmment Oxpuncku’® (bparapus)

Valtchan Valtchanov
Sofia University “St. Kliment Ohridski” (Bulgaria)

PoboBa, AHTOaHeTa. T80pUEecKU hucypu u Kpveospam Ha usKycmeama 6 nposama Ha Epuk-
Emanrwen HIvum. TTppBO M3naHNe. YHUBEPCUTETCKO M3MaTeICTBO ,,CB. Kimument Oxpua-
cku®, 2022, 304 c. ISBN 978-954-07-5505-2

WBKIIF0YnTeTHO 1IEHHH 32 XyMaHUTAPHUTE HAyKW Ca aKaJeMUYHHUTE TPYIOBE,
KOWTO, OCBEH Y€ Ca HAIMCAaHU U3PSTHO, TPEIU3HO U 10 BCHYKH IPABUIIA U U3UCK-
BaHUS Ha CEepPHO3HAaTa M3CJe/IoBaTeNICKa paboTa, ca ChIIEBPEMEHHO TUION Ha eIUH
MHOTO CHJIEH, JIMYEH, BAbXHOBEH U €K3UCTEHIIMAJICH HHTepeC KbM BhIIPOCHATA Ma-
TepHs, CHIIPESKUBIHA MAKCUMAITHO B PAIlMOHAJICH, €eMOI[MOHAICH U OUTHEH IOpS-
IbK. TakbB € caydasT Ha MPEIUIOKEHHsI 3a PelieH3us TPYIL ,,| BOpUecKu Qurypu u
KpBroBpar Ha U3KycTBara B mpo3ara Ha Epuk-Emantoen IImut*.

ABTOpP®BT TII. ac. A-p AHToaHeTa PoOoBa e 3aBppumia 9-a ®EI" ,,Andonc 160
JlamapTtur®, KakTO M crenuairHocT ,,dpencka ¢puronorus” B CY ,,Ce. Kinmument
Oxpuncku®. Ta e npenonaBaten B kareapa ,,Pomanuctuka® Ha ®KHO, a cpuio
TaKa U JUTepaTrypoBe]l, CIEIHAJIICT 110 ChBpeMeHHa (ppeHCKa Mpo3a, HO M ChC 3a-
JBIIOOYEHN HHTEPECH BbB (PpEeHCKaTa KHHeMaTorpadus u My3HKa, IIPeBojIady, aBTOP
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Ha MHO)KECTBO CTaTHH, CTYINU ¥ U3CIIE/IBAHUS.
bwra e mearm romuHn otroBopHWK Ha I[AK {
kbM DpankoGoHCKUs LeHTbD Ha COPHIACKUS pudeed
YHUBEPCHUTET. :

Momnorpadusita ce CbCTOH OT BbBEACHHUE, |
JIBE YaCTH C 0010 CeleM IJIaBH, 3aKIIOYCHNE U |
6uGmMorpadus Ha aHPOB NPHHIKIL. [IbpBaTa | /
4acT € II0OCBETEHA HA TEMATUYHUTE IIOPEAULH U |
paskasure Ha IlIMuT, a BTOpaTa — Ha POMAHH- |
te My. Hayunusar tpyn e ¢ o6em 304 cTpanunm. |
bubnuorpadusira BkiaouBa 256 3ariaBus, OT |
KOUTO 14 TBOP,,0M B OCHOBHHS KOPITYC aHAIIH-
3UpaHu IIpou3Be/ieHus U 37 3ariaBus B pasiiu-
peHHsl KOpIYC JIMTEPaTypHH MPOM3BEICHUS.
N300pbT HA aHANMM3UpPAHUS KOPITyC, TTOKa3are-
JieH 3a 06ocobenust oT PoboBa ,,TepBU TIpO3a- AN
nueckn niepuon” (1994-2020) B TBOPUIECTBOTO M S
Ha TUcareds, € MOAYMHEH Ha TeMara Ha Tpy/a, —
HO C€ MPaBST U CpaBHEHUS C Ipyru TBOpOH Ha LLIMUT, KakTO M ¢ MPOM3BEICHHS Ha
aBTopu kKato Momacan, ®no6ep, XKun, [Ipyct, Cent-Ex3tonepu, bpeton, JleBunac.

B mepBara gacT ce pasmieka Hali-Beue poisiTa Ha My3HKalTHaTa TeMaTH3allus
Y KOMIIO3UIIHS B MIOBECTUTE U pa3kazute Ha LIIMUT, HO ca 3aCTHIIEHN U BBIIPOCHUTE
Ha JINTEPATyPHOTO (Ch)IIPEKUBSIBAHE B OTKPOCHUS ,,0€ITHHCKH AUMITHX * COOPHUIIH
¢ pa3ka3u. Bropara gacr, o3arniaBeHa ,,J13kycTBOTO Ha poMaHa U U3KyCTBara B po-
MaHa“‘, 00XBaIla mo-IMpoKa raMa U3KyCTBa, CPENl KOUTO Ce OTKPOSIBAT BU3YATTHUTE
u cueHnuaanTe. Cpen aHaTu3HpaHUTE TBOPUECKU (UTYPH B ITHPBa YacT MIpeodia-
JlaBaT KOMITO3UTOPUTE U My3WKAaHTHTE, a BbB BTOpA YacCT CIICIIHAIHO BHUMaHHUE €
MTOCBETEHO Ha XyJOXKHHUIIUTE U nucarenuTe. KnnemarorpaguuHUTE TEXHUKH U BCE
MO-CHJTHATa aBTOTEKCTYaJTHOCT C€ M3CienBaT B AeUHUPAHUTE KATO ,,peKaInTyIa-
[IMOHHU " TIOCTIE/THY JIBa pOMaHa OT Pa3MIeKAaHUs IIbPBU MIPO3anYECKH TIEPUO Ha
[ImuT.

Hayunusat Tpyn Ha Anrtoanera Po6oBa € emHo ceprno3Ho 1 MarmabHO H3ciIe1Ba-
He, a CHIII0 Taka MHOTO 100pe 000CHOBaH, OJIECTAIIO apTyMEHTHPAH aHaIN3, KOWTO
chueTaBa [0 XapMOHHYEH HAYUH aKaJeMUYHISI U3CIIEJOBATEIICKA CTHI U €JIEMEHTH
Ha JHUTeparypHara ecenctuka. Hammie e equH oOpasnoB aHAIN3 HA HHTEPTEKCTY-
AITHOCTTA, MHTEPMEANAITHOCTTA U aBTOTEKCTYAIHOCTTA, KAKTO M Ha pe(hIeKCHBHATE
1 aBTOpeIIEKCUBHUTE EIIEMEHTH B M3CIIEIBAHOTO TBOopuecTBO Ha Epuk-Emanroen
[Imut. PoGoBa ycmsiBa 1a J0TOBH, CHHTE3Mpa U TIOMIOKH Ha TPpaJuBHA JIATEpaA-
TypHa KpUTHKa (uinocodckara, peluruo3Hara, apTUCTUYHATA U Hali-Bede My3H-
KaJTHaTa Harjaca, M3pa3eHu B MPOU3BEICHUITA Ha aBTOopa. 3a0eeKuTeNeH ChIIo
Taka € W aHaJU3bT Ha TICUXOJIOTHYECKHUTE MPO(HIN HA MEPCOHAKHUTE B TBOPOHTE

Aimoanema Po6oBa
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Ha IlImut, xonto PobGoBa n3kycHO mpaBu. Tsi 000c00sIBa €IWH CEPHO3CH U T00pe
CTPYKTYpHpaH Hay4eH amapar ¥ CH CIy’)Kd MHOTO yMEJIO ¥ YMECTHO C ITUTAaTH OT
JPYyTH U3CIIE0BaTeN U aBTOPH, 0e3 /1a u3Maja B IMTAaTHUYECKH KPAWHOCTH.

OCBEH ChC ChIBPIKATEIICH U OPUTHHAJICH COOCTBEH aHAIIN3 MOHOTpadusaTa Ha
AHToaHeTa PoOoBa IIpaBH BIIEUYATIICHHE U ChC CBOS €IETAHTEH CTHII, HAYIHOO0OC-
HOBaH, HIOAHCHPAH ¢ pUHEC, HO U 00arpeH ¢ apTHUCTH3bM, ChC CBOATA (HUIIOIOTH-
YecKa epyIulis, ETUMOJIOTHYHO ¥ aHAIUTUYHO pa3wieHsIBaHe Ha TyMUTE, UTPH Ha
IlyMH, B CBOSITA €/IBa JI0JIOBMMA, HO HEIIPUKPUTA 00U, JIOPH MPUCTPACTEHOCT KbM
TBOPYECTBOTO Ha aBTOpa, CpaBHUMA ¢ oOnuTa Ha camusi LIIMUT KbM KiTacndeckara
MY3HMKa U [10-KOHKPETHO KbM MoOlapTOBUS TeHUH.

HeoOxoanmo e na ce orOenekn, ye OCHOBEH MPHUHOC HAa TOBA M3CIE/IBaHE €
(hakThT, e TOBa € IbpBaTa MOHOTpadHs Ha OBJITAPCKH €3HK, TOCBETCHA Ha €AMH OT
Hal-TIpeBEeXTaHNUTE ChBpEeMEHHH (DPEHCKOE3NYHH ITHcaTeNn B bhirapus u B cBeTa.
ToBa n3cnenBane mpociesBa eBoonuATa Ha po3ara Ha llImut ot mocTMonepHa
KbM HPaBCTBEHO aHTaKWpaHa JuTeparypa. To3u Tpy. € ChIIo Taka MphB M0 poja
CH B aHAJIM3a Ha HHTEPMEIUATHNATE TIOAX0IU B TIpo3ara Ha [1Imur.

W3BbH Hay4HaTa paMKa, eIMH OT BaXKHWUTE NMPUHOCH Ha KHUTaTa Ha PoOoBa ca
MOJIE3HOCTTA U CMUCJICHOCTTA M, KOUTO IieHsBaT yntarens. [lomoono Ha IlImur,
KOMTO MMa apOara upe3 CBOMTE pOMaHH, pa3ka3H U IIOBECTH J1a ChOyIH B ITyOHKa-
Ta WHTEpeca U JOpH o0nuTa KbM My3HuKara, AHToaHeTa PoboBa 1o cxojeH HeHaT-
paIuTMB ¥ M3WCKaH HA4MH MPOoOYyXKIa JIFOOOIMUTCTBOTO M MHTEpeca KbM TBOPOHUTE
Ha IlImur.

I'n. ac. n-p Bbiauyan BbiayanoB
vtvulchano@uni-sofia.bg

Codomiickn yauBepcurert ,,CB. Kimmment Oxpuacku™
oOym. ,,Ilap OcBobomuten‘ 15, Copus 1504
boearapus

Assist. Prof. Valtchan Valtchanov, PhD
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B mamer Ha npod. ndpu Anekcanabsp @enotos
In Memory of Prof. Alexander Fedotoff, Dr. habil

Ha 15 u 16 oxtomBpu 2022 1. B Coduiickust yausepcurer ,,CB. Kinment Ox-
PHICKH ce MpoBe/e MEXIyHapoIHa HayuHa KoH(epeHus B Xxubpuaex Gopmar —
MPUCHCTBUE HA KUBO W OHJIAMH ydacTue, B mameT Ha npod. ndpH Anekcanabp de-
n0ToB. DopyMBT O€ ¢ HAACIOB ,,lI3TOKO3HAHUETO — TPAAHUIINHI U CHBPEMEHHOCT .

Kondepenuumsra ce oprannsupa ot dakynrera 1Mo KIAaCHYECKH U HOBU (pHIIO-
soruu npu Anma matep, LleHThpa 3a u3TouHM e3uny U Kyntypu rnpu dakynrera
MO0 KJIACHYEeCKU W HOBHU (puionorun, LlenTspa nmo xopeuctuka ,,[Ipod. ndhu Anek-
cauabp Denoros®, dounmanus ,,Anekcanabp denoros” u HayunooOpaszosareneH
LEeHTHD ,,An @apabu’ ¢ moakpemnara Ha GpoHx ,,Hayunu n3ciaenpanus’. Y4acTHALINA
0s1xa y4eHH, JOKTOPaHTH U cTyAeHTH oT Co(puiickus YHUBEPCUTET, MPEACTABUTEIH
OT JpyTH YHUBepcHUTETH B bbirapus, yuenu or BAH, kakTo u gyxaecTpaHHu roc-
TH oT A3us u EBporna.
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Opra"u3aimOHHMST KOMHUTET Ha HaydHUs (GOpyM BKIIoUBamie mpod. n-p Bo
[TanoBs, pproBoauten, npod. n-p Ceerna Kvprea-/lanuesa, Buonera Jloonunna n
JOKTOpaHT Bragumup Mures.

Hayunusit cbBet ce cberoenie ot: npod. n-p Mamnen /lanosa, npencenared,
mpod. n-p I'eprana [letkosa, npod. a-p Upuna Capbusanosa, npod. a-p Cumeon
EBcrarues, noi. n-p Autonwms Llankosa, mom. a-p 'ammaa Cokonosa, mot. A-p Lep-
rana PyceBa, mom. n-p Upuna Corupona, mom. n-p I[lerwsp lomutickm.

OcHoBHaTa ujies Ha MeXTyHapoaHaTa KoH(pepeHus ,,l3Toko3HaHneTo — Tpa-
JWILUU U ChBPEMEHHOCT 0 J1a MPOIBJDKH TPAAULMITA 32 IPOBEKIAHE HA HAy4-
HU (POPYMH C YUaCTHETO Ha OBJITapCKU U UyKICCTPAHHU YUCHH M 110 TO3U HAYMH
Jla OTIaJie MOYUTTA CH KbM PaHO HAIlyCHalMsl HM Hall U3THKHAT Y4eH mpod. adH
Anexcanabpp OenoToB, TOCBETUI )KUBOTA M HAYYHNUTE CH AUPEHUS HA KYJITypUTE U
esunuTe Ha Hapoaute oT Llerrpanna, M3touna u FOromsrouna Aszwms.

[Ipod. apr Anexcanasp DemoTOB MOCTaBsl OCHOBUTE HA W3CJIEIBAHUATA Y
Hac B o0jacTTa Ha MOHTOJIMCTHKATA, THOETONOTHTA, KOPEUCTHKATA, OyHCTHKATA
n antaucTukara. Herosara pasHocTpaHHa mpernojaBaresicka U HayyHa JIeHHOCT B
Coduiickusi yHUBEPCUTET TO Hallara Karo aBTOPUTETEH y4eH He caMo y Hac, HO U
qyxOnHa. AKajeMrUyHa My KapHuepa € CBbp3aHa Haii-Beue ¢ LleHThpa 3a u3TOuHN
esunw 1 Kyatypu npu @PKH® na CV, gniito pproBomuten € oT 1998 mo koHunHaTa
My npe3 2018 .

HacnenctBoTto, koeto octass npod. Anekcanabp @enoToB, HAyYHUTE MY TPY-
JI0Be, JIEKIMH M IIBTEMUCH Osixa B OCHOBaTa Ha 4acT OT HayYHHWTE AWCKYCHH TIO
BpeMe Ha KoH(epeHusITa. B Hest yuacTHUIIMTE ce 3aro3Haxa ¢ MamadHara HayqHa
JNEHHOCT Ha OBITAPCKUS U3TOKOBE], C ABI0OUNHATA 1 eBPUCTUYHOCTTA HA HETOBUS
NyX, KaKTO U C OTPOMHHUTE MY HayYHHU MPUHOCH B U3TOKO3HAHHETO.

TBpKeCTBEHOTO OTKPUBAHE Ha MEXKIyHAPOIHATA HAyYyHa KOH(EPEHIINs ce ChC-
Tos1 B Aynara Ha Coduiickusi yauBepcureT. OT umero Ha pexropa Ha CY npod. adu
Amnacrac ['epKUKOB 3aMeCTHUK-PEKTOPBT HA AjiMa martep Joi. 1-p ['eopru Beiaues
M03/IpaBM BCHYKH YYaCTHULIM U 0TOENsA3a: ,,1011 Oelle YoBeK Ha/l TpaHULIUTE. YMee-
I1Ie /1a BHUKBA B KOZ[a HA PA3IMYHUTE KYJITYPH U CAMUST MY KUBOT ITPECTABIISBAIIIC
MIPEHACSHETO Ha eTHa MHOTOBEKOBHA HayYHa TPAJAHIMS HA OBJITapCKO I0JIe, KOETO
TOW HAITpaBy U3KITFOUUTEITHO YCIIEIITHO U 3aCiyKaBa HAIlIUTe BEYHH aMupanuu‘’. B
3aKJIroYeHue Ao1l. Beaues noxena Ha 100bp Yac Ha YYaCTHULUTE B KOH(epeHIHATa
C lyMUTE: ,,... 1 HEKa J1enoTo Ha npod. denoToB na npedbae B ObaemeTo Hampes! .

[To Bpeme Ha THPKECTBEHOTO OTKpHBaHE O€ MPOYETEH MO3APABUTENIEH aPEC
OT MMETO Ha BUIleNpe3uieHTa Ha Peny6muka bearapus Mmusua Hotosa. B ampeca
CH TS momyeprana: ,,AnekcaHabp PenoToB HaMepH BEPHU TMOCIEAOBATENH U Chb-
MunuieHUI. KHUTHTE My ca JKUBU M JTHEC, YECTO MPENpOodUuTaMe MPEBOAUTE MY
Ha a3MaTCKH NMOTOBOPKH U cuHTe3upana ¢puiocodus or Kuraii, Kopes, Monromnms,
Wanus, Magonesus ™.

B cBoeTo no3apaBuTenHo c10B0 AekaHbT Ha PakynTeTa Mo KJIacCU4eCcKr U HOBU
¢unonorun npod. a-p Maanen JlaHoBa 3asBH, 4e € MMajia HEBEPOSITHOTO IIaCTHE
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na pabotu ¢ mpod. PenoToB M Ue HeroBara HaydHa ChPIIATOCT M € OMIa HEM3MEHHA
oTopa B akaJieMUYHUs U T B YyHUBepcureTa. [Ipod. JlaHoBa crionenw, ye 3a Hest
eIMH OT Hail-Ba)KHUTE ypouu, noiny4yeHu ot npod. dexoros, e THOETCKATa MBI
POCT, 4e MPOCTO € HYKHO JIa Ce MPaBU TOBA, KOETO € HE0OXOMMO, /1a CE CTapacM Ja
MIPaBUM JIOPU U APEOHU MO3UTUBHY HEIlla U J1a He TTI03BOJIIBaMe Ha KUTEHCKHUTE He-
ratuBy fa HA BIusAAT. Camo OmaromapeHne Ha HaTpyIBaHEe Ha TTO3UTHBHU €MOIINN
“MaMme IIaHC Jia Ce pa3BHBAME U Jla TIOCTUTHEM OCBOOOXKIEHUE U TIPOCBETIICHHE.
Haxkpas npod. JlanoBa moskena ycrex Ha MeXTyHapOoaHaTa KOH(pEepeHIHs.

Cuexana TonmopoBsa, ceripyra Ha npod. @enotoB u npencenaren Ha Cpro3a Ha
OBJITAPCKUTE KYPHAIHUCTH, c€ 00bpHA KbM OPraHU3aTOPUTE HA KOHPEPEHLUTA C
JIyMH Ha IPU3HATEITHOCT 3a TOBA, KOETO Ca HAIPABHIIN U MPABSIT B TTaMET Ha Mpod.
®enotoB. Ts Giaromapu Ha BCHUKH, KOUTO MOMHAT Tpod. DenoToB M KOUTO MPO-
IBIDKAaBaT HETOBOTO JIEJNO: ,,A HETOBOTO JEJI0 ChbM CUTYpHA, Ue I11e pedbe, 3amo-
TO TOM OCTaBU U3KIIIOUUTEIHU YUEHHLIH — XOPa, KOJETU U CTYIEHTH, KOUTO cera ca
BOJICIIM YYEHU B Hali-yCIEIIHNUTE KaTeaApu Ha AnMa marep®.

[To Bpeme Ha THPKECTBEHOTO OTKPUBAHE Ha KOH(EpeHUUATa Osixa MOTHECCHN
MIPUBETCTBUS M OT MPUCHCTBAIINTE Ha CHOMTHETO rocianuiy Ha Kuraii, Monro-
nust, Penmyonuka Kopes, KH/IP, Kazaxcran, Muaaws, ot rocrioxka Muxaiinosa, 1u-
pexTop Ha JlurmoMaTiHaeckus HHCTUTYT Ha MUHUCTEPCTBOTO HA BHHITHHUTE pado-
T, oT Ipod. CTopokyk oT CaHKTIIETepOYyprcKus IbpKaBeH YHUBEPCUTET. B kpas
Ha oULMaIHATA YaCT MPHUITENN U KOJIETH Ha TOJIEMUsI OBJITAPCKH YUEH CIIOJeTNXa
CBOU CIIOMEHH 3a HEro.

Hayunara nporpama Ha koH(MepeHIsTa O0e OTKpUTA C YSTUPHU TUICHAPHH JIOK-
Jaja, bPBUAT OT Kouto 6¢ Ha mpod. n-p Ceerna Kvprepa-/landesa Ha Tema ,, Yii-
FYpO-MOHIOJICKaTa MUCMEHOCT U KBaJAPAaTHOTO MHCMO KATO CUMBOJM HA MOHIOJI-
cKara KylTypHa WACHTUYHOCT. B cBOETO M3Ka3BaHE TS MOTHBHpPA COOCTBEHOTO
CH BWKJIaHE 32 3HAUEHUETO Ha KBAJPAaTHOTO MUCMO KaTO M3pa3 Ha MOHIOJICKaTa
KyATYpHA UIEHTUYHOCT.

BropusT nnenapen nokian, ,,Pondra Ha ydeHus B AMCKypca Ha KyJITYpUTE U
esunute Ha M3TouHa Asus m EBpoma®, 6e Ha npod. ndu Amns MacanuMoBa OT
KazaxcraHckus 1pp:KaBeH YHHBEPCHTET ,, Al @apadu. Ts criomenyu pa3chkIeHUS
IO BBIIPOCA KaK y4eH OT HUBOTO Ha npod. DeqoToB, KONTO BUHATH CE€ € HaMUpall
Ha rpaHULIaTa Ha KYJITypHUTE CBETOBE, M3TPak/Ja U OJUIIETBOPSBA AUATIOTA MEKIY
N3roxka u 3anana.

[pod. n-p Maanen [lanoBa 6e aBTOp Ha TPETHUS TUICHAPEH AOKJIA]] C UHTPUTY-
BalllOTO 3amiaBue ,,/I3TOKBT OTMBA Ha 3amaj’‘ — a3uarcko-aMepuKaHCcKaTa JIMTepa-
Typa IIpe3 HOBOTO XUJISAI0JIeTHE .

[Ipod. Buruenna /I’ Ypco ot Benenmancku yausepcurer ,,Ka ®ockapu‘ n3ne-
ce MocieIHus TUICHApeH JOKIal, MPEACTaBIIsBAll CBOCOOpa3eH Mpervie]] Ha 3Ha4U-
Ma 4acT OT enucTojlapHaTa kopeiicka nureparypa ot X VII Bek.

Crnen MUCKycHsITa YYeHH, CTYJICHTH M JJOKTOPAHTH MPOIBIDKUXA padoTara cu
o cexruu. [lopaam roemust 6poii 0oJ00OpeHH 3a yIacTHe JOKJIaIu paboTHATA TIPO-
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rpamMa NpoABbIDKH ABa JHH, IPe3 BCEKH OT KOUTO JOKJIAIN CE M3HACSAXA €IHOBpE-
MEHHO B TPH CEKIIHN.

B cexuus ,,Jlureparyposnanue, etHorpadusi, MEAUTALUS YIaCTHULIUTE UMaxa
BB3MOXHOCT JIa U3CIyLIaT MJIEHapHUTE JTOKJIaIH ,,32 ChUyBCTBUETO KaTO TEXHUKA
3a pasrpbliaHe HA Chb3HAHUETO B MaxasHCKHs Oymu3bpM™ Ha gou. n-p [eprana Py-
ceBa u ,,[IpencraBute 3a Bonsita Ha HeGero B knacnueckara KOH(yIIMaHCKa MHC-
JIOBHOCT Ha go1l. a-p AHToHus [lankoBa. Cienm KpaTka JUCKYCHS B 3aCEIaHUETO
Ha cekuusTa Osixa npeacraBeHu 12 moknana Ha xoneru ot bearapus u Llentpanna
A3, KaTo HAKOM OT TAX C€ BKJIIOUMXa OHJIAlH B aHena. [IpeacraBeHuTe JOKIaan
oOxBalaxa TeOpETHYHH 1 €KCIIEPUMEHTAIHN ThPCCHHS Ha aBTOpUTE B 00JIacTTa Ha
M3TOYHATa €THOKYATYpA, JIUTEpaTypa, UCTOpHL... CeKIusaTa NPUKIIOIN C JTUCKY-
CHISl TIO TIPE/ICTaBEHUTE JIOKJIa/IN, B PAMKUTE Ha KOATO YYACTHUIIUTE MMaxa Bb3MOXK-
HOCTTA /@ IOCTaBAT AOIBIHUTEIHH BBIPOCH KbM JOKIAIUULUTE U Ja 00CHAAT
pennna BEIPOCH OT TEOPETUYEH U MPAKTUYECKH TUCKYPC.

B cekuus ,,E3uko3znanue, penuruozHaHue, Hayka, oOpasoBaHue Osxa mpen-
CTaBEHM JIBa IUIEHApHM JIoKnaja: ,,Kbje e 3IaTHOTO ceueHue Ha OHJIalH U MpH-
ChCTBeHOTO 00yueHue? dumosorusara nmpe3 XXI Bek Ha KpbCTONbT?* HAa IPOd. 1-p
I'eprana IletxoBa u ,,Caanu [upasu (1210-1292) — nepcHHCKUAT MBTEIIECTBEHUK
1 MbIpern-Mopanuct Ha mpod. a-p MBo Ilanos. M nBarta mokiama mpean3BHUKaxa
HMHTEpEC U MIPOBOKMPAXa O’KUBEHA AMCKycHs. B cexnusTa 0sxa MpeacTaBeHH JOK-
nanu Ha 13 yuactHunu ot CoduiicKusi yHUBEPCUTET U OT yHHBEpCUTEeTH B LleH-
TpasHa Asus. V3ka3zBaHusATa M JUCKYCHHTE IO TSX ce (OKycHpaxa BbPXY TEMH,
CBBP3aHH ChC CHBPEMEHHHUTE NPOOJIEMH HA €3MKO3HAHUETO M MEPCIEKTUBUTE Ha
00pa30BaHUETO IO U3TOYHU €3UIH, KYJITYPH, PEIUTHHA U UCTOPHSI.

B pamkure Ha cekuus ,,KynryposHaHue, oOliecTBO3HAHHE, apXxeoaorus, Gpu-
nocodus’ IIeHapHHU IOKJIaAu mpeacraBuxa aou. A-p Mpuna CorupoBa Ha Tema
»lIelepHuTe XpaMoBe MO BT Ha KompuHata“ u jou. A-p ['amuna Cokonosa Ha
Tema ,,MHaus xaro ,,q00pusi Apyr B €BPONEHCKH HAMOHAIMCTUYECCKH HapaTH-
BH OT Bropara nosoBuHa Ha XIX B.“. JlokmaguTe mpenn3BUKaxa U3KIIOUUTEICH
WHTEpecC, T0Ka3aTeJICTBO 3a KOeTo Oe mpoBeieHaTa MpOIbIDKUTENHA TUCKYCHS 110
[IPEACTAaBCHUTE TEMH, B PAMKUTE Ha KOSITO Osixa OOMEHEHU TEOPETHUYHH U IPAKTH-
KOIIPUJIOKHU BIOKIaHUs. B cekuusita Os1xa npeacrasenu 13 noknana oT ydacTHULN
ot Coduiickus yHUBEPCUTET, OT MUHUCTEPCTBOTO HA BHHIIHHUTE paboTH Ha bbi-
rapusi 1 oT y4eHU oT yHuBepcuteTd B LlenTpanna Asud. JloknaguTe npuUBIsSKoXa
BHUMAaHHUETO Ha MIPUCHCTBAIIUTE, Thil KaTo 0s1Xa U3HECEHU IaHHH OT TEPEHHH TIPO-
YUBaHUSA U TEOPETHYHHU THPCEHHs B 00NacTTa Ha MEXKIYHAPOIHUTE OTHOIICHHS,
XapaKTEePHU 3a CbBPEMEHHUS TUCKYPC Ha ChbTPYIHUUYEeCTBOTO V3TOK—3anan.

B 3akirounrtenHara yact Ha KOHGEepeHIUATa yYaCTHUIIMTE OJlarogapyuxa Ha op-
raHU3aTOPUTE 3a TBOpUeckara padoTHa atMoc(epa KakTo Mo Bpeme Ha ¢opyma,
Taka M Ha CHITBTCTBALIUTE IO ChOUTHUS. [MCKycHuTe 0sXxa OLIEHEHU KaTo W3KJIIO-
YUTETHO MOJ30TBOPHHU, Thii KaTO OCUTYpHXa YCIIOBHUS 32 OOMEH Ha OMUT MEXKIY
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YYaCTHULUTE BbPXY aKTyaJHHU TCOPETHUYHH U MPHIOKHU pa3pabOTKU B o0siacTra
Ha U3TOKO3HAHHUETO.

®akTbT, ye CoUICKUAT YHUBEPCUTET OpraHusupa Gopyma, Ha CBOH pen 3aT-
BbpKJIaBa MSICTOTO MYy Ha BOZAELI HAYYHOM3CIICIOBATEICKH U O0yUHUTENICH HEHTHP
Ha aKaJIeMUYHOTO Pas3NpOCTpaHeHNE Ha U3TOUYHUTE €3UILIM U KYITypH B bbarapus.

[Ipencron moxmanure na 6bAAT MyOIMKYBaHU B COOPHHK, KOETO IIIE TOMIPHHECE
3a [oMyJIsIpu3UpaHe Ha Aea0To Ha npod. Anekcanabp ©enoToB U 3a 3a03HaBaHe
Ha Hay4YHaTa OOLIHOCT C TEHACHLMUTE B TAKMBA W3CJICAOBATEJICKU HANpaBICHUS
KaTO MOHTOJINCTHKA, KOPEHCTUKA, THOCTONOTHsL, OyIMCTHKA, aJTauCTHKA U IP.
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[Tpe3 2022 1. ce HaBbpuBaT 80 roIMHU OT OCHOBABAaHETO Ha CIeIUaIHOCT ,,MTa-
TuaHcKa (QUITONIOTHA , TOHACTOAIIEM B Karesipa ,,PomanncTrka’ BbB dakynrera o
KJacudecku u HOBH ¢uonoruu B Codwuiickus yausepcuteT ,,CB. Kimmment Ox-
puacku®. IIpe3 Te3u oceM eceTUIeTUs] UTATUAHCKUAT €3UK U KyJITypa cTaBaT BCe
MO-TIOMYJISIPHM 32 M3ydaBaHe B bhirapus OnaromapeHne Ha poisTa U MPHHOCA Ha
Anma marep. CrieriraniHoCcTTa € 00Bbp3aHa C MOTPeOHOCTHTE Ha 00YyYaeMHUTE U ChC
ChBPEMEHHHTE TEH/ICHINH 32 pa3BUTHE Ha TPO(GECHOHATHOTO HaIpaBJICHHUE.

[Ipe3 To3u mepuon crenuaiHocT ,,MTanmancka Guonorus™ ycrssa Ja 3aeMe
BOJIENIO MSCTO B ObJITapckara oOpa3oBaTellHa CHCTEMa Karo JUASP B MOIIbpiKa-
HETO Ha 3JIaTHaTa cpela MeXAy TPaAWINUTe W WHOBalMuTe. be3cmopHa e 3aciy-
rara Ha aKaJeMHYHUS ChCTaB B JIMIIETO HAa OWBIIMTE W HACTOSIINTE MIPEToiaBare-
mu. [IpunobutuTe 3HAHUA W YMEHHS TIpenjiarar Bb3MOXXHOCTH 3a peaju3allis Ha
CTYIIEHTHTE KaTO IMPEeTo/laBaTeld, MPEeBOJa4Yy, YCTHH U MMHCMEHH, eKCKYP30BO/IH,
€KCTIePTH, HHCIIEKTOPH, KOHCYJITAaHTH, ACHCTEHTH U CHEIHAIUCTH B JTbPKABHUS U
YaCTHHUS CEKTOp B CTpaHara M B uyxOnHa. Bcska rogmHa 3a BH3MUTAHHUIIUTE CE
mpejyIarat Bb3MOYKHOCTH 32 00pa30BaTesieH U KyJITypeH OOMEH B PaMKHTE Ha Ipo-
rpamara Ha EC 3a mogkperna Ha 00pa30oBaHUETO, OOYUIEHHETO, MIIAJIKTa U CIIOpTa
,Epa3zpm +° B Urtamms.

ExumbT OT mpenoaBareny € BCEOTAAeH U ¢ BUCOKOKBAUTU(UIIUPAHUS CH TPYI
MOTBBPIKAAaBa BOJEIIATa POJIs Ha CIENHUaTHOCTTa KaTo €AWHCTBEHA 110 poja CH B

100



bobirapus. B MomenTa BkItouBa ciie/iHusa cberan: jou. A-p Henna bosikuesa, o1-
TOBOPHUK Ha CHEIHMaHOCTTa, IperoaaBarei Mo uTannancka (GoHetnka u (GoHo-
sorusi, MOp(HOCHHTAKCHC, HOMUHAJIHA YacT, U CTHJIMCTAKA Ha UTAINAHCKUS €3UK;
nou. 1-p Jdapus KapamerkoBa Boan JieKIuuTe 1o MOp(HOCHHTAKCHC, TIAr0iTHA YacT,
U TI0 Teopus Ha mpeBona; ac. n-p Pames l'emeBa were JieKnuuTe N0 WTATMAHCKA
JTUTeparypa v BOAU CEMHHAPHHUTE YIPAKHEHHUS 110 YCTEH MPEBOJ; TII. ac. A-p uana
BrpronomoBa mpemnonaBa ucTopudecka rpaMaTHKa W JEKCHKONOTHS; ac. EBrenus

ATtaHacoBa Npenojaasa IpeBoJl U TUCHUILINHATA ,,E3UKBT HA MeTUUTE .

Bbraronapenue Ha OTIMYHHTE BB3MOXXHOCTH 32 MEXAYKYITYpeH oOpaszoBare-
JeH oOMeH B bbarapus npucTturar rocT-JIeKTOpH — MperoaaBaTed, HOCUTENIN Ha
e3uka. B Hactosmms momeHT nexktop Kapmenuna Jl>xos Bogu ,,MTannancku mapi-
pyt®, ,,E3UKBT HAa KMHOTO™ M YNpa)KHEHHUSTA MO JIEKCHKA, KOETO JaBa Oe3leHHa
BB3MOXHOCT Ha CTYJIEHTHUTE Ja C€ JIOKOCHAT IO MarusTa Ha KUBUSA UTAJINAHCKU
e3uk. Cpell U3BECTHUTE BB3MUTAHUIM Ha CIIEUAIIHOCTTa € AceH MapdeBckH, mpe-
BOJIau Ha METHMa MPEe3UJeHTH Ha MTamus, TpuMma mand U Ha OKOJIO MEeTHa/leceT
WTaNMaHCKu MUHUCTPH. [IpeBonau u Ha nujaepa u renepaneH cekperap Ha bKII n
10 BpeMe Ha MaHJiaTa My KaTo MUHUCTbp-Tipesaceaaren Tonop JKuBKoOB, Ha npe3n-
nenrure XKemnro XKenes u I'eopru IIspBanos. Ilogabprkan € OTIMYHN B3aUMOOTHO-
LICHUS C UTAIMAHCKUTE nmonutuuu Anao Mopo u Jbxynuo Anapeotu. YoocToeH
€ 3a KaBaJep Ha Op/eHa ,,3a 3aciIyru KbM Mranunanckara penyonuka®“. Hocu u no-
YeTHaTa THTJIA KaTo eMH OT TpuMara Hai-100pH CUMYATaHHHU NPEBOAAYH OT U Ha
WTAJIMAHCKU €3HUK.

[pe3 roquaKTe crienuaiHoCT ,,Tanunancka guionorus ce paasa Ha OTIUYHO
U TUIOIOTBOPHO CHTPYHUYECTBO C UTAIMAHCKUTE MHCTUTYLIMHU Y HAC B JIMIIETO Ha
noconcTBoTo Ha PenyOnuka Mranus B benrapust u Utannanckus KyiTypeH HHCTH-
TyT B Codust. Ilpe3 Hactosimara 2022 1. ¢ moxgkpenara Ha H.ip. Jxy3enuna [[3apa,
nocnanvk Ha Peny6nuka Urtanus B bearapus, n rocnoxa Bepena Butyp, nupek-
Top Ha MTanuaHCKusl KyATYpeH MHCTHUTYT, O¢ Ch3lafeHa JIBye3W4HaTa IIbTyBalla
n3i0k0a ¢ yueOHa 11en ,,Jla onoznaem JlaHte™, ¢ KOSTO CHENMATHOCTTA OTOEI3a
700-roguIIHMHATA OT CMBPTTA Ha BeluKHs moet. [IbpBara i1 cnupka 6e 105-0 CY
»Atanac [lanues®, a cnen ToBa — Uranuanckust nuuel, 36-o CY ,,Makcum [op-
ku*, 51-Bo CVY ,,Enucasera barpsna“ B Codust. M3noxbara roctyBa u Ha Apyru
€JINTHU TUMHA3UM ¢ MHTEH3MBHO M3Yy4YaBaHE Ha NTAJIMAHCKU €3UK U KYJITypa B OILe
Tpu Obnrapcku rpaga: [lnosous (EI' ,,iBan Bazos*), Byprac u Bapna. Croutrnero
MOXXBHA TOJIAM yCIIeX U YKpPelr ChbTPYIHHYECTBOTO MEXy MPECTHIKHU 00pazoBa-
TEJIHU MHCTUTYLMH B CPEAHOTO U BHCLIETO 00pa30BaHUE.

IIpe3 2022 r. yecTBaHUATa 110 OBOJ Ha 80-rofMIIHUHATA OT OCHOBaBaHETO Ha
CHeNMaNTHOCTTa 0TOeNsA3axa CBOsl TpUyM( B HaBEUEPHUETO HA €ITHO OT 3HAUUMHTE
YecTBaHMs, TOCBETEHN Ha cBeTuTe Opats Kupwin u Metonuit — npasHuka Ha ObI-
rapckara a30yka, IpOCBETa U Ky/ITypa M Ha ClIaBsHCKaTa KHIKOBHOCT. Ha 23 maii
B Aynarta Ha AlMa MaTep BOKAJIHUST aHcaMOBJI 3a cTapuHHa My3uka Cantanti DAI
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MONTI VERDI v n3bIHUATENAT Ha Ki1aBecuH Hukomnait CTOMKOB mo3apaBuxa aka-
JIeMU9IHaTa OOIIHOCT, Kareapa ,,PoMaHuCTHKA, CIIeHATHOCT ,,MTannancka ¢uiro-
JIOTHA" ¥ BCUYKU CITykuTenu U npenoaasarenn Ha CY ,,Cs. Knument Oxpuacku®,
KaKTO W HACTOAIINTE W OWBINWTE BH3MUTAHHUIIA Ha CHEIMATHOCTTA C ThP)KECTBEH
koHIepT. CHOUTHETO O€ pearu3npaHo ¢ MOJKperara Ha PeKTopa Ha AMa MaTep
mpod. nbH Anactac ['epmkuko, Ha ipod. A-p Mamen /lanosa, nekan Ha DKHO,
Ha jon. aA-p ['eopru XKeue, ppkoBOAUTEIN HA KarenparTa ,,PomaHucTHKA®, U HA JIOLI.
1-p Henna bosikueBa, OTTOBOPHUK Ha CIIEIIMATHOCTTA.

Exumrbt Ha cnermanHoct ,, MTanmancka Guitomorus’ n3ka3sa OiarogapHOCTTa
CH Ha BCUUKH CBOU npenojasatenu U cbTpyanuuu B CY ,,Ce. Knument Oxpuacku
Y W3BBH Hero. ToW 11e MpOoIbIDKH /1a YTBBbpIKIaBa J0OpHUTE 00pa30BaTEIHH MpPaK-
TUKH, 0e3 1a TyOu OT Torviesia CH HOBUTE XOPU30HTH 32 OBJIEIIETO M KapHEePHOTO
pa3BHUTHE HA CBOMTE BB3MHUTAHUIM, C HA/IEKAATA EHTYCHa3MbT M MOTHBAIUATA 32
npuo0MBaHe Ha HOBU 3HAHUS W KOMIIETEHTHOCT CpeJ] Ob/IeIINTE TTOKOJICHHS a Ce
MpeqaBar v J1a He CTUXBAT.

In. ac. n-p Pages I'emueBa
radeya.gesheva@gmail.com

Codomiickn yauBepcureT ,,CB. Kimmment Oxpuacku™
Oym. ,,Ilap OcBobomuten‘ 15, Codus 1504
boearapus

Assist. Prof. Radeya Gesheva, PhD
radeya.gesheva@gmail.com

Sofia University “St. Kliment Ohridski”
15 Tzar Osvoboditel Blvd., Sofia 1504
Bulgaria
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N3UCKBAHUS KBbM ABTOPUTE

OBIIJA HHDOPMALIUA

1. B cniucanue ,,®Ousonorus” ce npueMar 3a pelieH3upaHe cTaThuu (CTyIuH, Iper-
JieNd, TOKJIaIu, Ka3yCH, IJIaBH OT KHUTH, TUCKYCUH, PEIaKTOPCKH MaTepuan) B TeMa-
TUYHUTE 00JIACTH: OOII0 U MPUIIOKHO €3UKO3HAHUE, IUTEPaTypO3HAHUE, IPEBOJ, KYII-
TYpOJIOTHSI U METO/IMKA Ha YYXKJTOE3UKOBOTO OOYYEHHE ChC CIeHalIeH (POKYC BBPXY
MHTEPIUCIUIUTNHAPHATE ¥ TPAHWIHUTE U3CIICNBAHNS, MYITHINHTBA3MA U TPAHCKYII-
Typanmu3ma. O0embT Ha cratuute € 10 20 craHmapTHU cTpaHunu. [lyOnmukanuuTe B
cnucanue ,,Ounonorus” ca Ha aHIIHICKU, PPEHCKH, HEMCKH, HCIIAHCKHU, UTATHAHCKH,
MOPTYTAJICKH, PYCKU UJIM HA OBJITrapcKH e3UK (C pe3toMe Ha ObJIrapcKH U Ha aHIIHICKH
€3uK 1 Oubnuorpadus Ha ObIrapCKH U AaHITTUICKH).

2. TexcToBeTe Ha MPEITATAHUTE CTATHH CE MPEICTABAT B PCIAKIIMOHHATA KOJICTHs
Ha https://su.b-smart.tech/ unu Ha aagpec philologia@uni-sofia.bg.

3. [MocThImIKTE PHKOMKCH CE MPEIVIeKIAT 32 CHOTBETCTBHUE C U3UCKBAHUATA KBM
aBTOPHUTE OT WICH Ha PEIAKIIMOHHATA KOJICTUS, OTIPEICIICH OT MPEeJICeaTelNs Ha pelak-
[UOHHHUS ChBET. PHKOIUCH, KOUTO HE OTTOBAapST HA H3UCKBAHUATA, CE BPBILAT 3a I0pa-
Oorka Ha aBropute. OcTaHaJIUTEe PHKOMKCH CE JOIYCKAT 3a pelieH3upaHe. YineHoBeTe
Ha PENaKIMOHHHS ChBET MOTAT Jia MyOJIMKYBaT CTATHH B CIIHCAHUETO MPU CTPHUKTHO
Cra3BaHe Ha YCIOBHSTA U CTAHAPTUTE HA CIIMCAHUETO.

4. PenakiiioHHaTa KOJIETHSI OTIPEETIS 32 BCSKA OT MOCTHIIMIIUTE CTATHH 110 JBaMa
penieH3eHTr. PenieH3unTe ce U3roTBIT B CPOKOBE, OMPE/ICIICHA OT PEAAKIMOHHATA KO-
JIETHsI ¥ B ChOTBETCTBHE C U3MCKBAHUATA KbM PEIICH3CHTHTE.

5. PerieH3upaHeTo Ha CTaTHMHTE CE M3BHPIIBA B CHOTBETCTBHE ChC CTAHAAPTHTE
3a OIICHKA Ha MOCTBIIBAIINUTE PHKOIUCH Ype3 CUCTeMaTa Ha JBOWHOCIAIA MPOBEpKa
(double-blind peer review). Ilpu olnieHKaTa Ha PEIEH3EHTUTE BOJICIA POJISi UMAT KpPHU-
TepuuTe: 00XBaT Ha M3CICIBAHETO, HOBOCT HAa HM3CICIBAHUTE MPOOIEMH, OpUTHHAI-
HOCT Ha MPHHOCUTE, CHOTBETCTBHE MEKIY 3ariIaBHETO U ChAbPIKAHUETO, JOTMKA Ha
CTPYKTypara ¥ IMOCIeI0BATeTHOCT HA U3JIOKEHUETO, aJIeKBATHOCT Ha METOIOJIOTHATA,
000CHOBAHOCT Ha pe3y/ITaTHTe, JOKa3BaHe Ha Te3ara, MPUIIOKHUMOCT Ha Pe3yITaTHTe,
000CHOBAaHOCT Ha M3BOJMTE U 3aKITFOYCHHUATA, KOPEKTHOCT U aKTYaTHOCT HA IUTHPAHH-
STa, HAyYHOCT M SICHOTA Ha CTUJIA Ha U3JIOKCHHUE.

6. OKOHYATeTHOTO pelIeHUE 3a MyOIUKyBaHe ce B3eMa OT PeJaKIIMOHHATa KOJIerus
Ha OCHOBATa Ha 3aKJIIOYCHUSTA B peleH3uute. Pemennero Moxe na Obae 3a myonu-
KyBaHe 0e3 MPOMEHH, 3a MyOJINKyBaHe cJe]] OTPa3siBaHE HA HANPaBEHU MPEHOPBKU B
peneH3unTe, 3a 0TKa3 3a myonukyBane. [1pu pernenue 3a oTpassBaHe Ha IPEHOPHKHU aB-
TOpHTE MPepaboTBaT PHKOMMCHUTE U TPEICTABAT B PEAAKIIMOHHATA KOJICTHS JOKIAT 3a
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TSIXHOTO OTpa3sBaHE B OMPE/CICH CPOK, Bb3 OCHOBA HA KOWTO PEIAKIIMOHHATA KOJICTUs
B3eMa pelIeHHE 3a MyOJMKYBaHE MM OTKa3 3a IMyOIHKyBaHe.

7. Ilpu POTHBOPEYUBOCT HA 3AKITIOUCHHSTA B PEIICH3UUTE PEIAKIIMOHHATA KOJIe-
TSI MOXKE J1a OTIPE/IeNN IOTbJTHUTENICH PELIEH3EHT (PELIEH3ECHTH).

U3UCKBAHUA KbM ODPOPMJIIEHUETO
U CTPYKTYPATA HA CTATHUTE

8. IIpemaranure 3a perieH3UpaHe CTaTHUH TPsiOBa 1a ObaaT BBB dopmar Ha Word
TOKYMEHT, KaKTO CIIe/[Ba:

*  lpudrt: Times New Roman 12

e ®opmarupane Ha ctpanunure: Page Setup — Top 2,5 cm, Bottom 2,5 cm,
Left 2,5 cm, Right 2,5 cm

*  Line Spacing: 1,5 lines; First Line 1,5 cm; Paper Size A4

9. OCHOBHHUTE CTPYKTYPHH €JIEMEHTH Ha CTaTUUTE Ca, KAKTO CJIe/Ba!

*  Havanna cTpanuna

e BrnBencaue

e OCHOBHO H3JIO’KCHHE
e 3akiroueHue

e Pedepenuun

10. Hauanna cmpanuya (cmpanuyu)

Hauannara cTpaHulia BKJIIOYBA:

3arnaBue Ha cTaTusTa. [[penopbUUTETHO € 3aNIaBUETO Ha CTATHTA J]a € KPATKO
(510 nymmn) u na mpeacTaBsi OCHOBHATA TeMa Ha W3CIIE/IBAHETO.

HMmena Ha aBTopa (aBropuTe). Bcnuku chaBTOpH TpsiOBa 1a ce 100aBsAT MPH 1O~
JTaBaHETO Ha pbKomuca B ScholarOne v na ObAaT MOAPEACHHN C KOPEKTHA TTOCIIEI0BA-
TEJHOCT; aBTOPBT (aBTOPUTE) CE MPEJCTaBs C HayYHa CTENEH, aKaJeMUYHa UIBKHOCT,
MMENIT aipec Ha KOPECIOHIUpAIIHs aBTOp, HME U ajJpec Ha aKkaJeMUYHaTa UHCTHUTY-
LS.

Pe3ome. Pestomero Ha myOnuKanuuTe, HE3aBUCUMO Ha KaKbB €3MK Ca HAIMCaHH,
¢ Ha OBJITAPCKU W Ha aHIIUICKH e3uK. To TpsiOBa J1a € KpaTko U SCHO, KaTo COMTO Ch-
JbpKa CIICJIHUTE CJICMCHTH:

*  Buoaenenue (,,poH" Ha U3cIENBAHETO) (33 BIKUTEITHO)

o llen u 3a7a4u Ha U3CIIENBAHETO (33 BJKUTEIIHO)

* Ilpunoxena meromonorus (,,IOCTAHOBKA Ha M3CIENBaHETO™) (3aAbIIKH-
TEJTHO)

104



[MocTurHaT OCHOBHM PE3yNTaTH (3aABIKUTEITHO)

W3Bonu (3aximroueHns) (3aIbJKUTEITHO);

OrpaHuYeHHs Ha N3CIIEABAHETO U ITOCICIUIN (aKo MMa TAKHUBA)
[IpakTHYecKy MoCIeUnIH (aKo IMa TaKHUBa)
OpUTHHAITHOCT/CTOWHOCT (33bJKUTEITHO)

MakcumarHara JbDKHHA Ha PE3FOMETO He TPpsOBa Ja HaaBumasa 250 1yMu.

KimouoBu qymm. ITocouBar ce 10 5 KIIFOYOBH JlyMH Ha OBJITapCKH U aHTIITMHCKH
€3HK.

Kaacupukanus Ha craruure. ABTopuTe TpsOBa j1a KATeropu3upar CBOUTE JOKY-
MEHTH, KOETO € YacT OT Mpolieca Ha Ipe/icTaBsHe Ha paborara uM. [To-gomy Mmoxere na
BHJIUTE CITUCHKA C KAaTETOPUH U JIa M30epeTe Tasu, 10 KOSITO Hali-MHOTO ce JOOMKaBa

BalllvAT JOKYMCHT.

Hayuno u3cinenBane. Ta3u kareropus MoKpuBa TAKUBA JOKYMEHTH, KOHTO
JaBar MH(OpMAIMs OTHOCHO BCSIKAKBU M3CIIEIBaHUs, HAIIPABEHU OT aB-
Topa/ute. ToBa n3cnenBaHe MOXeE J1a € CBbP3aHO C KOHCTPYUPAHETO MU
TECTBAHETO Ha MOJIEN MM paMKa, U3CJICBAaHE Ha JCHCTBH, TECTBAHE HA
JIAHHHW, MapKETUHTOBO U3CJICJBAHE WM 0030p, EMITUPUYHO, HAYYHO WIIH
KIIMHUYHO M3CJIE/IBAHE.

I'nexna Touka. Bcexn TOKYMEHT, B KOHTO CHIBP)KAaHHETO 3aBHCH OT aB-
TOPCKOTO MHEHHE MJIM MHTEpIpeTanus. B Ta3u kareropus ce BKIOUBAT U
JKYpHAJIUCTHYECKU CTaTHH.

Texnuvecko usciaeaane. OnucBa U OlEHSIBA TEXHUYECKH TPOIYKTH,
MIPOIIECH U YCIIyTH.

Konuentyanno uzcieaBane. Te3n JOKyMeHTH He ce Oa3upar Ha H3CIC-
BaHe, a Ch3aBaT XHUITOTE3U. Te ca mo-CKOpO ASAYKTHBHHU U TIOKpUBAT (H-
70co(CKU TUCKYCUHU U CPABHUTEIIHO M3CJIEABAHE HA Heuus apyra padora
WJIM MUCIICHE.

Ka3zyc. Kazycute onucBar akTnyecky HMHTEPBEHIIUM WM OMUT B camara
opranm3anusi. Te mMorar a ca CyOeKTHBHH M HE MOTaT T€HEepasHo Jia ce
OTIpWJIMYAT KaTo n3cieaBaHe. OMICaHNETO Ha ChACOCH MIIH XUIIOTCTHICH
Ka3yc ce M3M0J3Ba Karo 00yJaBam] METOM, KOWTO CBIIIO0 MOXKE Aa ObJIe IpH-
YHCIIEH KbM Ta3u KaTeropusl.

Jluteparypen ouyepk. OuakBaHO €, Y€ BCHYKH BUJOBE JIOKYMEHTH IIH-
TUpAT HAKAKBa MOJO0HA JTUTEparypa, Taka ue Ta3W KaTeropus TpsiOBa aa
Ce M3MO0JI3Ba CaMO aKO OCHOBHATa I1e]T Ha JIOKYMEHTa € J]a aHOTUpa W/HIH
KPHUTHKYBa JIUTEpaTypara B ompeaencHa oomact. Moxke 1a Ob/1e CelIeKTHB-
Ha OuOnuorpadusi, KOsITO 1aBa ChBET OTHOCHO MH()OPMAIMOHHHUTE H3TOU-
HULY, WIK Aa ObJe moapoOeH B TOBa, KaTo LIeTa Ha JJOKyMEHTa € Ja Jajie
nHopMalKs Ha OCHOBHUTE ChTPYIHMIIM 32 HalpaBaTa Ha JaJieHa TeMa 1
Jla U3Y4YH TEXHUTE PA3IMYHU TIICJTHH TOUYKH.
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* Tenepasien nperien. Kareropusara nokpusa Te3u J0KyMEHTH, KOUTO IIpe-
JIOCTaBAT OCHOBEH IIpETIie]] WM MCTOPHUYECKO H3CIICIBAHE HA HIKAKBA
KOHIICTIIIVSI, TEXHHKA WK (peHOMeH. JIOKyMEHTHUTE ca MO-CKOPO OIUcaTe-
HU OT pOjia Ha ,,KaK J1a*“, OTKOJIKOTO JI¢TyKTHBHHU.

e JlanHuM 3a aBTOpa (aBTOopHTe). /[aHHUTE BKJIOYBAT ITJIHU MMEHA, aKa-
JIEMUYHA JUIHKHOCT ¥ Hay4Ha CTEIEH, MOCIIeHa MecTopaboTa | 1o Tmpe-
[IEHKa MTPEUIITHU TaKUBa, UMEHII ajipec, ajipec 3a KopecnonaeHms (10 40
JIyMH 32 aBTOD).

11. Bwveeoenue
BbBeneHneTo nma 3a 1en Jga yoeau YuTarelmTe, e MyOiMKyBaHaTa pa3paboTka
CHIBbPKa HOBOCT H € MPIJIOKUMA, KaTO OTTOBaps Ha CICTHUTE BBIIPOCH:

e KaxbB e mpo0iaemMbT?

e Vma nu HSIKaKBH CHIOICCTBYBAIIHU PEIICHNUS (IT0OCOYBA CE CTEIICHTA Ha MPO-
yuBaHe Ha mpobieMa KbM MOMEHTa)?

*  Kou ca Haii-noOpuTe perieHus crnopes aBropa?

*  KakBo ¢ OCHOBHOTO OTpaHUYEHHUE HA N3CICABAHETO?

« Kakso ce ouakBa J1a ce IIOCTHTHE OT aBTOpa C HAIIPaBEHOTO M3CIIeABaHE?

12. Ocnoéno usnoscenue

OCHOBHOTO HM3JIOKEHHE CE€ CTPYKTYpHpa B OTACIHH Pa3Jeid, pasrpaHUIEeHH ChC
CBOM 3aryIaBus (3araBusTa TPsAOBA Aa ObAAT KPAaTKH, C CHA MHAMKALUS 32 Pa3JIUKH-
Te MeXIy TiAxXHaTa Hepapxus. [IpexnountanuaT Gpopmar 3a U3NMHUCBaHE HA OCHOBHHTE
3amiaBus € Te Ja ObJaT MONydYepHH, a MoJ3ariaBusTa Ja ObJaT U3MUCAHU B KyPCUB.
pu¢t — Times New Roman 12, tnaBHU OyKBH, JIIBO MOAPABHSBAHE).

OCHOBHOTO H3JIOKCHHE BKJIIOUBA!

Hen u 3agaun Ha u3caeaBanero. Te TpsOBa 1a ocurypsT pasdupaneTo 3a (oxyca
Ha MyOJMKAIATa U ]a apTyMEeHTHpaT HeliHaTa CTpyKTypa. Ciel] TSIX € HeoOXOIUMO 1a
ce MOCOYH:

« Kaksa e 3HaunMoCTTa Ha MaTepuana?
e 3aIo € BaKeH U OpUTHHAJICH?
*  3aKoro e nmpeJHa3HaYeHa MyOauKanusaTa?

JombiaHuTenHO Morar /ia ObJ]aT KOMEHTHUPaHU MOTEHIMATHATA MTOJIE3HOCT 3a MpaK-
THKaTa, 3HAUMMOCTTA 3a ObJICHIN U3CICBAHNSA, TO-TIOAPOOHO OrpaHUYCHUSATA HA U3-
CIIEZIBAHETO U JIP.

OcHoBHa Te3a M XHUNOTe3a (XUNOTE3U) HA u3ciaeaBanero. [IpeacrassaT ce apry-
MEHTHUTE Ha aBTOpa 3a TSIXHATa 000CHOBAHOCT.

Ipuioxxkena MeTo1010TusA M MEeTOAUKA. ABTOPHT TPSAOBa ja MIOCOYU OCHOBHUTE
U3MOI3BaHU OT HEro METOAM moj 000coOeHo 3a ToBa 3armaBue. Toil TpsOBa na ne-
MOHCTPHPA, Y€ METOJOJIOTHATA € CTa0MIIHA U MOAXO/AIIA 32 TIOCTHUTaHe Ha LIEJIHTE.
OuaxkBa ce Jja ce ChbCPEAOTOUH BBPXY IVIaBHATa TeMa, KaTo IIOCOYH OCHOBHUTE €TAIH
Ha CBOWTE M3CJICABAHUS, M3IIOJI3BAHUTE OT HETO METONH, BIUSHIS, KOUTO OMPEHCTIST
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M30paHus OT HEeTO MOAXO/, JIa IPUBE/Ie apryMEHTH 32 TOBa, 3all0 € n30pasl CreluaiH
IIPUMEPH, U JIp.

IMocTurnaru ocHoBHHU pe3yarTaru. Koraro ce npeacraBst pes3yiraTtiure, BaKHO ©
aBTOPBT J1a ce (POKyCHpa BbpXy Hall-BaXXHOTO. [IyOnukanusaTa TpsOBa 1a ChIbpiKa camo
OCHOBHHTE (haKTH ¥ T€3H C MO-IIHPOKO 3HaUYCHHUE, Oe3 Ja ce JaBaT MHOTO MOAPOOHOCTH
3a BCSKA Bh3MO)KHA CTAaTHCTHKA. AKO pa3paboTKaTa M300MWICTBA ChC CTATUCTHYCCKH
TTAaHHH, € BB3MOXKHO Te Ja TIPeo0IaaBaT mpel M3BOIUTE U KATO LSUI0 MyOIHKAIUsITa 1a
Oblie Bh3MPHEMaHa MPEIMMHO KaTo u30posiBaHe Ha (aKTH, a HE KaTO HAYYHO M3CIIC/-
Bane. OCHOBHaTa Te3a Ha aBTopa TPsiOBa Jia € ICHO MpOoCieaAnMa 1 CTaOUITHO JI0Ka3aHa.

ITpu onucaHUeTo Ha Pe3yNTaTHTe aBTOPHT TPsOBA Ja MOTHPCH OTTOBOPH HA CIE-
HHUTE BBIIPOCH:

e IlpenoctaBsiTe JIu MHTEPIpPETALMs 32 BCEKH €IUH OT MPEICTAaBEHUTE OT
Bac pesyiraru?

e Pesgynrarute BU B ChOTBETCTBHE JIU Ca C TOBA, KOETO JIPYTU U3CIIEA0BATEIH
ca oTKpuiu?

e HWwma nmu HaxaxBu paznuku? 3amo?

e lIma 1M HAKAaKBU OrpaHUYEHUs?

e JluckycusTa JIOTUYHO JIM BOAM 10 BaILETO 3aKitoueHue?

Baxmno e Opu NpeACTaBAHEC HA PEIYJITATUTE Ja HE CC MPaBAT HU3SABJICHHA, KOUTO
HAaAXBBPJIAT OHOBA, KOCTO PE3YJITATUTEC MOraT Ja IOTBbPAAT.

13. 3axnwouenue

OO01m0TO MpaBMIIO €, Ye 3aKITIOYCHNETO He TPsIOBa J1a ChbpiKa eANHCTBEHO 0000-
IIEHHe Ha U3CIIeIBaHETO (TO Ce ChAbpPXKa B pe3loMeTo). B 3akioueHnero ce 1aBa oTro-
BOp Ha 3aJ1aJICHUs B HAYaJI0TO Ha MMyOIMKAIMATA BBIIPOC U C€ MOCOYBAT Bh3MOKHOCTH-
TE 3a MO-HAaTaTBIIHYU H3cieaBanus. Jloope O OmiIo 1a ce pasKkpue Kak MpeCTaBeHUTE
pe3ynTaT e ce MPWIoXKaT B MPaKTHKaTa M Ja ce 1M0co4aT OrpaHHYEHHATa B TOBA
OTHOIIEHHE. Makap ¥ 1a ce Moco4Ba KaK TOBa M3CIIEIBAHE MOXKE /1a c€ MPHIIOKH U
pasmmpy B ObJIEIN U3CIeABaHMs, He € IPHETO TyK Jia ce BbBEX/1a HOB MaTepHall MIIH
Jla ce U3ThKBa OYEBHIHOTO. B 3aKitoueHnero cie/pa aa ce rnojdeprae OHOBa, KOETO €
Pa3IM4YHO B M3CIIEI0BATEIICKUTE PE3YJITAaTH, OHOBA, KOETO Ce OTKPOsiBa B pa3paboTKara
WM € HEO04aKBaHO.

14. benescku

Benexkure TpsaOBa 1a ce M3MOI3BAT NIPU KpaiftHa HEOOXOIMMOCT U J1a ObJaT UICH-
TA(QUIUPAHU B TEKCTa C TOCIICIOBATEIIHA HOMEpa B KBaJIpaTHU CKOOW M M30pOCHU B
Kpast Ha CTaTUsITA.

15. Cnoncopupane na nayunomo uscineoeane

W3rounnnuTe Ha hUHAHCHpaHE HA HAYYHOTO M3CJICIABAHE B CTATHSTA CE TPENCTa-
BAT B paszuedn ,,[Ipu3narennoct™. Omucea ce possTa UM B IeIHs padOTeH MpoIec — OT
MIOCTaHOBKAaTa Ha HAYYHOTO M3CJIEABAHE 0 MIOCTUTaHETO HAa KpallHUTE pe3yaTaTH.
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16. @uzypu

Benuku ¢urypu (cxemu, muarpamu, CKUIH, yeO CTpaHUIIM/CHUMKH Ha €KpaHU H
¢dororpadcku cHUMKH) TpsiOBa fa ObJIAT MPENafcHN B eJeKTpoHHa Gopma. Te TpsiOBa
Jla ca ¢ BUCOKO Ka4eCTBO, YCTIIMBU U HOMEPHPAHHU C apaOCKu Iu(pH.

e Qurypure a ca npaBeHH 1O Bb3MOXKHOCT B rpaduunu nporpamu (Corel
Draw, Adobe Illustrator, Adobe PhotoShop) umu Excel. Jla ne ca BbB (hop-
Mmar Picture, 3a 1a MOXe Jla C€ KOPUTHUPA TEKCTHT B TAX, aKO € HE00X0aumo!
Jla ce HOMepHpaT MOCIIEIOBATETIHO CIIOPE]] pela Ha IUTUPAHE B TEKCTa.
Homepanusira n 3armaBusita Ha GUTypHUTE Ce ITOCTaBAT oA TX. [a ce u3-
OsIrBaT MHOTO HAJIIICH B CAMUTE (PUTYPH.

* CHUMKM W CKaHHpaHW W300pakeHHs Na ObJaT MpPaBCHW HA OTICITHH
¢aitnose, 3a npennountane B JPG wimm TIFF dopmar, a He BMbKHATH B
Tekcta. CHUMKHUTE TpsiOBa Jla ca ¢ 100pO KauecTBO M MOIXOSIIH 3a Tie-
gat. [[BeTHN WIIOCTpannu ce mpueMar Mo M3KIIOYCHUE CIIe CHEeIHaTHO
JIOTOBAapsiHE W EBEHTYaJHO 3alllalllaHe Ha JONBJIHUTEIHUTE pa3xonwn!

e 3amspaborBane Ha hopmynn na ce m3nonssa Word Equation. Homepara Ha
(bopMynHTe 1a ce M3MUCBAT B MAJIKU CKOOM B JISIBAaTa 4acT HAa CTpaHHIATa!

17. Taonuyu

Tabnuuute TpsiOBa na ca HanpaBenu B Word Table v Excel. Homepupar ce moc-
JISOBATEIIHO CIIOPE]] IUTUPAHETO UM B TEKCTa. Besika Tabnumna TpsOBa na uMa 3ara-
Bue. Homepanusita u 3aniaBusTa Ha TaOJHIUTE CE MOCTABAT HAJ TIX. 3a MPEANOoYH-
TaHe € Ts J]a ce chOmpa Ha cTpaHMIaTa, 6e3 Ja ce oOpblla MUPOKaTa YacT Ha JIUCTA
xopu3oHTaIHO. HeoOxommMuTe 00SCHEHNS ce aBar IoJ] Hesl, KaTo Ce 03HauaBaT ChC
CHOTBETHHUTE CHMBOJIN/3HAIIH.

18. Pegpepenyuu

Pedepennnu kbM pyru myOnuKkanuu TpsOBa 1a ObaaT u3nucanu B ctwit Harvard
1 1a ObJaT BHUMATEITHO IIPOBEPEHH 3 ITBIIHOTA, TOYHOCT M CHIVIACYBaHOCT.

LlutupanuTe aBTOPH CE MPEACTABSIT IO HAKOW OT CICAHUTE HAYMHU:

e damunuATa Ha aBTOpa U roAuHa Ha nmyonukauus (Hanp. Adams, 2006)

e lluTtupane Ha UMeHa Ha (JaMUIMUTE HA ABaMaTa aBTOPU HA ITyOIUKanusaTa
U rofguHara Ha myonukysane (Hanp. Adams, Brown, 2006)

* [Ipm moBeue OT TpUMa aBTOPH CE M3MHCBAT CAMO UMETO Ha IIBPBUS aBTOP
Y TOJIHATA Ha yOnuKyBaHe (Hanp. Adams et al., 2006)

CruchkbT ¢ pedepeHnuuTe TpsiOBa Ja Objie IocoUueH Mo a30ydeH pejl B Kpas Ha
JIOKYMEHTA.
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3a knueu Damunusi, HHANMATA (TOAWHA), 3de1asie HA KHuea-
ma, A37aTeN, MICTO Ha U3/IaBaHe

e.g. Harrow, R. (2005), No Place to Hide, Simon &
Schuster, New York, NY.

3a enasa na knuea ®Damwnus, nHUIMANK (TOJWHA), 3arjIaBUe Ha TiaBaTa
B KaBWYKH, (aMHUIIMs HA PENaKTOpa, MHUIUAIH, 3d-
2nasue Ha KHueama, U3NaTei, MSICTO Ha IyOIuKaIus,
CTpaHULIN

e.g. Calabrese, F.A. (2005), “The early pathways:
theory to practice — a continuum”, in Stankosky, M.
(Ed.), Creating the Discipline of Knowledge Manage-
ment, Elsevier, New York, NY, pp. 15-20.

3a cnucanus Damunusi, THUIMAIK (TOAMHA), 3aI1aBHe Ha CTaTUsATa
B KaBUKH, UMe HA CRUCAHUEmMO, TOM, OpOii, CTpaHHIN

e.g. Capizzi, M.T. and Ferguson, R. (2005), “Loyalty
trends for the twenty-first century”, Journal of Con-
sumer Marketing, Vol. 22 No. 2, pp. 72—-80.

3a nybnuxysanu ®Damunusi, UHUIUATU (TOAMHA Ha MyOMuKaius), 3a-

coopHuyu ITIaBUE HA JOKYMEHTA B KABUYKH, BbB: (haMUIIHS, NHU-
IIUAIIH, 3d21d6ue Ha nyonuKy8anama nposea U Macmo
U 0ama, Ha Koumo ce e CbCmosid, A3AaTel, MSICTO Ha
IMyOJIHMKAISI, HOMEP Ha CTPAHUIIATE

e.g. Jakkilinki, R., Georgievski, M. and Sharda, N.
(2007), “Connecting destinations with an ontology-
based e-tourism planner”, in Information and com-
munication technologies in tourism 2007 proceedings
of the international conference in Ljubljana, Slovenia,
2007, Springer-Verlag, Vienna, pp. 12-32.
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3a nenyonuxysanu
coopruyu

3a pabomnu
OOKYMeHmU

3a
EHYUKONCOUYHU
BNUCBAHUS

(6e3 asmop unu
usoamern)
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Damuisi, MHANWATA (TOAMHA), 3arilaBUe HAa JIOKY-
MEHTa B KaBUYKH, JOKYMEHT, IIPEACTaBEeH Ha UMETO
Ha KOH(EpeHIHsATA, aTa Ha KOH(EPEHIHSTa, MICTO
Ha KoH(epeHnusTa, Haamaao Ha: URL, ako e cBoOo-
HO JIOCTBITHO B MHTEPHET (J1aTa Ha IOCTHII)

e.g. Aumueller, D. (2005), “Semantic authoring and
retrieval within a wiki”, paper presented at the Euro-
pean Semantic Web Conference (ESWC), 29 May-1
June, Heraklion, Crete, available at: http://dbs.uni-
leipzig.de/file/aumuellerO5Swiksar.pdf (accessed 20
February 2007).

Oamvumnmst, THANUAY (TOJMHA), 3aryIaBHe Ha CTATHSI-
Ta B KABUYKH, paOOTEH TOKYMEHT [OpOii, ako € HaJH-
YeH |, MHCTUTYIMSI WJIK OpTraHu3alus, MsICTO Ha opra-
HHU3aIMATA, JaTa

e.g. Moizer, P. (2003), “How published academic re-
search can inform policy decisions: the case of man-
datory rotation of audit appointments”, working pa-
per, Leeds University Business School, University of
Leeds, Leeds, 28 March.

3aenasue na enyuxionedusma (ToauHa), 3arJaBue Ha
BIIMCBAHETO B KaBHUYKH, TOM, W3JaHHE, 3arIaBHE Ha
SHIIMKJIONCIUSITA, U3aTell, MSICTO Ha U3aBaHe, CTpa-
HUIIH.

e.g. Encyclopaedia Britannica (1926) “Psychology of
culture contact”, Vol. 1, 13th ed., Encyclopaedia Bri-
tannica, London and New York, NY, pp. 765-71.

(3a BIIMCBAHUS C ITOCOYCH aBTOP BHMIXKXTC HACOKHTEC 3a
U3IKMCBAHC HA UMCHATA 34 IlaBa Ha KHI/IFa.)



3a cmamuu 6v6 damunust, nHUIMAIH (TOIMHA), 3aIJIaBUe Ha CTAaTHsITa
6ecmHuyu B KaBUYKH, UMe HA BECMHUKA, 1aTa, CTPAHUIN

(c asmop) .
e.g. Smith, A. (2008), “Money for old rope”, Daily

News, 21 January, pp. 1, 3-4.

3a cmamuu 6v6 Hme na eecmnuxa (rogwna), 3araBue Ha CTaTUATa B
secmuux (be3 KaBUYKH, J1aTa, CTPAHUIIH

NnOCoOYeH agmop)
e.g. Daily News (2008), “Small change”, 2 February,

p. 7.
3a enexmponnu (AKO M3TOYHUKBT € JOCTBHIICH B UHTCPHET, IIHJIHHUAT
U3MOYHUYU uHTepHeT aapec (URL) TpaOBa ga ce moco4Yd B Kpast

Ha pedepeHIIMUTE, KAKTO U JaTara, Ha KOSITO CTE ro
W3ITOJI3BAIH. )

®damunisi, HUIMATU (TOIMHA), ©UME Ha CTAaTHATa B
KaBWYKH, 1ocThIHO Ha: URL anpec, (mara Ha TOCTHIT)

e.g. Castle, B. (2005), “Introduction to web services
for remote portlets”, available at: http:/www-128.
ibm.com/developerworks/library/ws-wsrp/ (accessed
12 November 2007).

(Axo ce M3MOJ3BAT EICKTPOHHN H3TOUHHUIIH 0€3 TT0COo-
YeHU aBTOpH U Aata, URL TpsiOBa na Obae BKIIOYCH
WIH ChC CKOOM B OCHOBHHS TEKCT, HJIM MPENOpPbYH-
TEJHO € J1a ObJie MOCOYEH KaTo OeeKKa — C PUMCKU
IU(PH C KBAAPATHA CKOOH 3a€THO C TEKCT, HOCIEABAH
ot bJiHUS URL ajipec B Kpasi Ha TOKYMEHTA. )

3a usmounuyu Ha 3a BCEeKU IUTHPAH U3TOYHHMK HA KMPHJIMIA — HA OBI-
OvaeapcKu e3ux TapcKy €3WK, TPSIOBA 71a ce JaJe ChIINAT H3TOYHUK, U3-
TIHCaH M0 paBmIIaTa Ha 3aKOHA 32 TPAHCIUTEePAIATA.

e.g. Epxapn, JI., 1993. bnarogeHcTBue 3a BCHYKH,
Codwms, YU ,,Cmonancmso . (Erhard, L., 1993. Bla-
godenstvie za vsichki, Sofia, Ul ,, Stopanstvo *.)
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Board commits a decision whether to publish it or refusal to publish the manuscript.

7. If there are contradictions of the reviews, the Editorial Board may determine an
additional reviewer (reviewers).

SUBMISSION AND STRUCTURE REQUIREMENTS OF THE ARTICLES

8. The article submissions shall be in provided in Microsoft Word format, as fol-
lows:

¢ Font: Times New Roman 12

*  Format of the pages: Page Setup: Top: 2,5 sm, Bottom: 2,5 sm, Left: 2,5
sm, Right: 2,5 sm

* Line Spacing: 1,5 lines; First Line: 1,5 cm; Paper Size: A4.

9. The main structure of the article shall include:

« Title page — You should upload it as a separate from the Main Document
file

e Introduction — It is included in the Main Document

e Main text — It is included in the Main Document

e Conclusion — It is included in the Main Document

e References — It is included in the Main Document.

10. Title page (pages)

The Title page/s should be as a separate from the Main Document file and
includes:

Title of the article (it is recommended the title of the article to be short (5-10
words) and to present the main topic of the study);

Author Details: All contributing authors’ names should be added to the Schol-
arOne submission, and their names arranged in the correct order for publication. All
authors shall comply the following information: names, academic title/position, corre-
spondence address, including institutional affiliation (incl. University, institution, etc.),
state/city and country. In co-authoring, one of the authors must be designated as lead
author and write his/her e-mail address. It is the responsibility of the lead author to
ensure that the list of authors and individual contribution to the study of each of them
are clearly indicated.

Abstract. The abstract of the articles, no matter in what language they are, should
be written in Bulgarian and English. It should be short and clear and concisely contain
the following elements:
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* Introduction (“background” of the study) (required)

*  Purpose and objectives of the study (required)

*  Applied methodology (“staging of the research”) (required)

* Achieved major results (required)

*  Leads (conclusions) (required)

* Limitations of the research and consequences (if applicable)

*  Practical implications (if applicable)

e Originality/Value (required).

The maximum length of the abstract should not exceed 250 words.
Keywords (specify up to 5 keywords).

11. Introduction
The purpose of the introduction is to convince readers that the published research
contains novelty and it is applicable. It answers the following questions:

e What is the main problem?

*  Are there any existing solutions (indicates the level of study the problem
at the moment)?

e What are the best solutions according to the author’s/s’ opinion?

*  What is the main limitation of the research?

*  What is expected to be achieved by the author of the research?

12. Main Text

The main text is structured into separate sections, distinguished by their titles (head-
ings should be brief, with clear indication of the differences between their hierarchy).
The preferred format for writing the main titles is to be bold format and subtitles to be
written in italics. Font — Times New Roman 12, capitals, left alignment).

The main text should include:

Purpose and objectives of the study. The purpose and objectives of the study
should ensure the understanding of the publication’s focus and should justify its struc-
ture. After that, authors should specify:

*  What is the significance of the publication?
*  Why the publication is important and original?
e To whom is the publication designed?

Additionally can be discussed potential utility of practice, importance for future
studies, detailed limitations of the study and others.

Main thesis and hypothesis of the research. Authors’ arguments about their merit
are presented.

Applied methodology and methods. The author should indicate the main methods
used by him in a separate title. Author should demonstrate that the methodology is ro-
bust and appropriate to achieve the objectives. It is expected by the author to focus on
the main theme, to point the main stages of his research, to show the used methods and
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influences that determine the chosen approach by him/her, to give arguments why he/
she has chosen specific examples and others.

Achieved major results. When presenting the results, it is important authors to
focus on the essentials. The publication must contain only the essential facts and those
with a wider meaning, without giving many details of every possible statistics. If devel-
opment is full of statistics, it is possible to prevail over the conclusions and after all the
publication to be seen primarily as an enumeration of facts, not a scientific study. The
main thesis of the author must be clearly traceable and steadily established.

e When describing the results author should seek answers to the following
questions:

* Do you provide interpretation for each of the submitted results you want?

e Are the results consistent with what other researchers have found?

*  Are there any differences? Why?

e Are there any limitations?

*  Does the discussion logically lead the reader to your conclusion?

« Itis important when presenting the results not to make statements that go
beyond what results can acknowledge.

13. Conclusion

The general rule is that the conclusion should not only contain a summary of the
research (it can be found in the abstract). The conclusion should give answers to the set
at the beginning of the publication questions and to indicate opportunities for further
research. It would be better to reveal how the achieved results will be applied in prac-
tice and to identify constraints in this regard. While indicating how this research can be
applied and extended in future studies, it is not accepted in the conclusion to introduce
new material or to be state the obvious. In the conclusion it should be emphasized what
is different in the research results, what stands out in the design or it is unexpected.

14. Notes

Notes or Endnotes should be used only if absolutely necessary and must be identi-
fied in the text by consecutive numbers, enclosed in square brackets and listed at the
end of the article.

15. Funding Agencies

The funding sources of the scientific research should be added in Step 5 of the
submission process on ScholarOne system. Funding sources of the scientific research
in the article are presented in section “Acknowledgements”. Authors should describe
the role of these funding sources throughout the whole workflow — from setting of the
research to achieving the final results.

16. Figures
All Figures (charts, diagrams, line drawings, web pages/screenshots, and photo-
graphic images) should be submitted in electronic form.
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All Figures should be of high quality, legible and numbered consecutively with
arabic numerals. Graphics may be supplied in colour to facilitate their appearance on
the online database.

* Ifpossible, the figures should be made in graphical programs (Corel Draw,
Adobe Illustrator, Adobe PhotoShop) or Excel. The figures should not be
in Picture format. They should be numbered consecutively in order of cita-
tion in the text. Numbers and titles of the figures are placed below them.
Authors should avoid many inscriptions inside the figures.

*  Pictures and scanned images can be made into separate files, preferably
in JPG or TIFF format, not embedded in the text. Photos must be of good
quality and suitable for printing. Color illustrations are accepted in excep-
tional cases after special agreement and eventual additional costs!

«  If authors make a blueprint they should use Word Equation. The numbers
of formulas to be written in brackets in the left side of the page!

17. Tables

Tables should be typed in Word Table or Excel format. They should be numbered
consecutively according to citation in the text. Each table should have a title. Numbers
and titles of the tables are placed over them. It is preferable it to fit on the page without
turning widest part of the sheet horizontally. The necessary explanations are given be-
low by means of appropriate symbols/ characters.

18. References

References to other publications must be in Harvard style and carefully checked for
completeness, accuracy and consistency.

The cited authors should be presented at any of the following ways:

e Surname and year of publish (ex. Adams, 2006)

e Citing both names of two and year of publish (ex. Adams, Brown, 2006)

e When there are more than three authors, it is typed the surname of the first
author and year of publish (ex. Adams et al., 2006)

At the end of the paper a reference list in alphabetical order should be supplied.
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For books Surname, Initials (year), Title of Book, Publisher, Place of
publication.

e.g. Harrow, R. (2005), No Place to Hide, Simon & Schus-
ter, New York, NY.

For book Surname, Initials (year), Chapter title, Editor's Surname, Ini-
chapters tials, Title of Book, Publisher, Place of publication, pages.

e.g. Calabrese, F.A. (2005), The early pathways: theory to
practice — a continuum, in Stankosky, M. (Ed.), Creating the
Discipline of Knowledge Management, Elsevier, New York,
NY, pp. 15-20.

For journals Surname, Initials (year), Title of article, Journal Name, vol-
ume, number, pages.

e.g. Capizzi, M.T. and Ferguson, R. (2005), Loyalty trends
for the twenty-first century, Journal of Consumer Market-
ing, Vol. 22 No. 2, pp. 72—-80.

For pub- Surname, Initials (year of publication), Title of paper, in
lished con- Surname, Initials (Ed.), Title of published proceeding which
ference pro- may include place and date(s) held, Publisher, Place of pub-
ceedings lication, Page numbers.

e.g. Jakkilinki, R., Georgievski, M. and Sharda, N. (2007),
Connecting destinations with an ontology-based e-tourism
planner, in Information and communication technologies in
tourism 2007 proceedings of the international conference
in Ljubljana, Slovenia, 2007, Springer-Verlag, Vienna, pp.
12-32.
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For un-
published
conference
proceedings

For working
papers

For ency-
clopedia
entries (with
no author or
editor)

For newspa-
per articles
(authored)
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Surname, Initials (year), Title of paper, paper presented at
Name of Conference, date of conference, place of confer-
ence, available at: URL if freely available on the internet
(accessed date).

e.g. Aumueller, D. (2005), Semantic authoring and retrieval
within a wiki, paper presented at the European Semantic
Web Conference (ESWC), 29 May-1 June, Heraklion, Crete,
available at: http://dbs.uni-leipzig.de/file/aumueller05wik-
sar.pdf (accessed 20 February 2007).

Surname, Initials (year), Title of article, working paper
[number if available], Institution or organization, Place of
organization, date.

e.g. Moizer, P. (2003), How published academic research
can inform policy decisions: the case of mandatory rota-
tion of audit appointments, working paper, Leeds University
Business School, University of Leeds, Leeds, 28 March.

Title of Encyclopedia (year) Title of entry, volume, edition,
Title of Encyclopedia, Publisher, Place of publication, pages.

e.g. Encyclopaedia Britannica (1926) Psychology of culture
contact, Vol. 1, 13th ed., Encyclopaedia Britannica, London
and New York, NY, pp. 765-71.

(For authored entries please refer to book chapter guidelines
above)

Surname, Initials (year), Article title, Newspaper, date, pag-
es.

e.g. Smith, A. (2008), Money for old rope, Daily News, 21
January, pp. 1, 3-4.



For newspa-
per articles
(non-au-
thored)

For archival
or other
unpublished
sources

For elec-
tronic
sources

For Bulgar-
ian sources.

Newspaper (year), Article title, date, pages.

e.g. Daily News (2008), Small change, 2 February, p. 7.

Surname, Initials, (year), Title of document, Unpublished
Manuscript, collection name, inventory record, name of ar-
chive, location of archive.

e.g. Litman, S. (1902), Mechanism & Technique of Com-
merce, Unpublished Manuscript, Simon Litman Papers,
Record series 9/5/29 Box 3, University of Illinois Archives,
Urbana-Champaign, IL.

If available online, the full URL should be supplied at the
end of the reference, as well as a date that the resource was
accessed.

e.g. Castle, B. (2005), Introduction to web services for re-
mote portlets, available at: http://www-128.ibm.com/devel-
operworks/library/ws-wsrp/ (accessed 12 November 2007).

Standalone URLs, i.e. without an author or date, should be
included either within parentheses within the main text, or
preferably set as a note (roman numeral within square brack-
ets within text followed by the full URL address at the end
of the paper).

For each source quoted in Cyrillic — in Bulgarian language
should be given the same source, written according to the
regulations of the transliteration.

e.g. Erhard, L., 1993. Blagodenstvie za vsichki, Sofia,
UI ,,Stopanstvo . (Epxapo, J1., 1993. BnaromeHcTBHe 3a
BenukH, Codus, YU ,,Ctonanctso®.)
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