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Vesela Genova. PIERRE CORNEILLE’S COMEDY WITHOUT LAUGHTER AND
ITS ROLE IN THE DEVELOPMENT OF NEOCLASSICAL COMEDY IN FRANCE

https://doi.org/10.60055/phl.2024.45.13-28

Abstract. The emerging neoclassical dramaturgy in France (1720s and 1730s) explicitly
sought its aesthetic foundations in ancient poetics and practices. Inspired by a rather radical
interpretative development of these by Heinsius, the French playwright Pierre Corneille
pursued the ambitious goal of creating an entirely new classical comedy that would not
need any laughter. This article contextualizes and analyses his conception, elucidates its
aesthetic underpinnings, and traces its practical realizations in order to situate this seemingly
quirky aesthetic experiment in the development of comedy through the century and beyond
and to affirm its value to that development. It concludes by outlining the aesthetic and
dramaturgical stakes of the concept of “comedy without laughter”, designed primarily to
differentiate the emerging neoclassical comedy from any old comic theatrical forms, but
also to seek out and experiment with new and diverse techniques for creating comedy and
generating laughter within it. The hybrid methodology of the work combines global analyses
of dramatic and theoretical texts by Pierre Corneille and Heinsius, respectively, with some
general statements and analytical reflections and conclusions on the establishment of the
neoclassical aesthetics of comedy and the assertion and development of laughter strategies
in it. The conclusion establishes the “comedy without laughter” as a non-negligible stage in
the development of comedy and comic laughter in the century, which has culminated later
in the works of Moliére. Recognizing, understanding, and enlightening its role is important
and necessary for a deeper understanding of the aesthetics of modern comedy, which have
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been developed since the seventeenth century and underlie contemporary comic theatrical
forms as well.
Keywords: Pierre Corneille, Heinsius, neoclassical comedy, laughter

Becena T'enosa. ,KOMEJIUATA BE3 CMX“ HA ITUEP KOPHE 1 HEMHATA
POJIA 3A PASBBUTUETO HA KITACULIMCTUYHATA KOME/IMA1 BEB ©PAHIINA

Pe3rome. Bp3nukBaiara knacumyctuysa apaMatyprust BB @panmus (20-te u 30-te
roguau Ha X VII B.) H3pUYHO THPCH CBOUTE €CTETUYECKN OCHOBAHHS B AaHTUYHHUTE MTOECTHKH
W NPaKTHKU. BIbXHOBEH OT elHa J0CTa KpaifHa HHTEpIpeTalis Ha HIKOM TEXHHU TOCTYJIaTH
ot XeiiHcuyc, ¢ppeHckusT apamarypr [Tuep Kopreit npecnensa amOuio3Hara 1esi Jia u3-
rpajy U3IUI0 HOBA KIIACUIIMCTHYHA KOMEUS, KOSITO 1a HAMa HyX/Ja oT cMemHoto. Hacro-
sIIaTa CTaThsl KOHTEKCTyaJIM3upa U aHAIN3UPa HETOBUSI 3aMHCHII, H3SICHSIBA €CTETHYECKUTE
MY OCHOBAHUSI M ITPOCIIENISBA MMPAKTHUECKUTE My pean3allii, 3a Jia BIHIIE TO3H Ha MPbHB
TIOTVIE TPUYYUTUB €CTETHYECKH €KCIIEPUMEHT B Pa3BUTHUETO Ha KOMEHUATA MIPE3 BEKa U OT-
BBJI HETO M JIa yTBBPJIY HEroBara CTOMHOCT 3a TOBa pa3BUTHE. B 3akimoueHneTo ce u3Bex-
JIaT ECTETHYECKHUTE U IpaMaTypruyHHUTE 321031 Ha KOHIICTIIUATA 32 ,,KoMeaAnsiTa 0e3 cMsIx*,
npeiHa3Ha4YeHa pe/Ii BCHYKO Jia pa3rpaHruyiy HOBaTa KJIACHIIUCTUYHA KOMEANS OT CTapuTe
KOMHYHH TeaTpaiHu GOPMH, HO U Jia OTHPCU U EKCIIEPUMEHTUPA C HOBH U PA3JIMYHH ITOX-
BaTH 3a M3Tpa)kJlaHe Ha KOMEIUs U MOpaXk/1aHe Ha CMAX B Hesl. XUOpHUIHATa METOI0JIOTHS
Ha paboTa chueTaBa 0000IIEHH aHAJIN3K Ha APaMaTH4HU U TEOPETUYHU TeKCToBe Ha [1uep
Kopreit u XeliHcuyc ¢ 110-001IM M3JIOKEHNS U aHATUTHYHU Pa3CHKACHUS M 3aKITIOYCHHS
BbPXY M3rpaKAaHETO Ha KIACHUIMCTHYHATA €CTETUKA Ha KOMEIHATA, YTBBPXKIABAHETO H
Pa3BUTHETO Ha CTPATErny Ha CMEIIHOTO B Hes. M3BoanTe yTBBpKAABaT ,,KOMenusTa 0e3
CMSIX“ KaTo HEMaJIOBO)KEH €Tall B Pa3BUTHUETO Ha KOMEIHMATA M Ha CMEIIHOTO IIpe3 BeKa,
KyJIMUHHPAJIO MO-KBCHO B TBOpYecTBOTO HAa Momnuep. [Ipu3naBanero, pa3oupaHeTo U oc-
BET/SIBAHETO HA HEHHATA POJIsl € BAKHO M HEOOXOMMO 32 M0-3a/IbJI00YEHOTO pa3dupaHe Ha
ecTeTUKaTa Ha MOJiepHaTa KoMeaus, u3rpaxxaasa or X VII B. Hacam u 3ajierHajia B OCHOBara
W Ha CbBPEMEHHHUTE KOMHUUECKH TeaTpaiHu Gopmu.

KatouoBu xymu: [Tnep Kopneii, XeiftHcHyc, KITaCUIMCTUYHA KOMETUSI, CMEIIHOTO

Hayuno uszcneosane/Research

BLBenenue

CMEIHOTO € eIHa OT OCHOBHUTE (QHIIOCO(PCKH M €CTETHYECKU KaTerOpuH, Ipo-
y4BaHa B MHOTOOPONHM M3CJIEABaHUSA U 00EKT Ha pa3nuuHu Teopun. Cpen X oc-
HOBHUTE Ca TEOPUHUTE Ha Je(eKTa WIH JMIICATa, Ha ICUXO0JIOTHYECKOTO IPEBB3X0A-
CTBO, Ha KOHTPAcTa WK U3JIbTaHUTE OYaKBaHMs, WM OIlE Ha urpara. B eqHonmen-
uus cu Tpyn Ucax [lacu (ITacu 1993) Tpprea oT ApHUCTOTENIOBOTO ONpeeIeHHe 3a
CMEIITHOTO KarTo 3a ,,[pellKa ¥ Tpo30Ta, He OoNe3HeHa u He maryoHa“ (ApucToren
1993: 71-72), 3a na u3Be/Ie HETOBUTE MPUCHIIN U MIOCTOSHHU XapaKTePUCTHKH.
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Komenusara ce pasmiexma Karto ,,ipeoOiagaBamipsi(T) JHTEpaTypeH BHUA Ha
cmemrHOTO (ITacu 1993: 48) u ce m3rpakma eCTECTBEHO C OTIIe]] Ha HETOBOTO I10-
paxnane. Taka ¢ BpeMeTo TS € pa3BuiIa MHOTOOOpasne OT MpUChIIU (HopmMu, mox-
BaTH U (YHKIIUU Ha CMEIIHOTO.

[lle m3non3BaMe TEPMUHUTE ,,CMEITHO U ,,CMAX* KATO CHHOHMMHH, HE3aBU-
cumo 4e ¢rmocodckaTa U ecTeTHIecKaTa TeOpHs MOHSIKOTa IoJiara yCUiIHs 1a TH
pasrpanmndasa (Ilacu u ap.). B ctangaprHarta e3ukoBa ynotpeda, BKIIOIUTEITHO B
JTUTepaTypHaTa KPUTHKA, TE3W JBE KaTETOPHH C€ M3IMOJI3BaT KaTo B3aWMO3aMEHsI-
emu. OT npyra cTpaHa, caMaTa Kareropus ,,komenus ™ (comédie) B ymorpebdara cu
BBB (peHckus e3uk or XVII B. e u3saBeHo nmonmucemuana. C HAIIPEIBaHETO Ha ec-
TETUYECKOTO Pa3BUTHE MPE3 BeKa TEHEPHUYHOTO U 3HAYCHHUE ,,TeaTpaliHa Ihueca u3-
00wo** (He HETPEMEHHO KOMHYHA) TTOCTETICHHO ce€ 000TaTsIBa ¢ IMO-KOHKPETHH, HO
BCE TaKa TBBP/Ie OOIIY TUITOJIOTUYHN XapaKTePUCTHUKH (TeaTpaHa mieca, KOsTo He
e U3BHCEHA Tparenus U He e IpocToHaponaeH dapc). Ipamaryp3ute Ha XVII B. BEB
OpaH1us, KOUTO TEOPETU3NPAT KOMEIUATA U TpUIaraT Ha MPaKTHKa CBOUTE €CTe-
TUYECKHU MTOCTAHOBKH, TPHIBAT OT TOBAa HalH-00IIO ChABP)KAHNE HA KATETOPHATA H
roJIaraT yCHJIHs Aa U3TPaJsT BbPXY T€3H OCHOBHM JOKTPHHATA HA KIIACUIIUCTHYHATA
KOMEJIHSL.

HacTosmusaT TekcT e mocBeTeH Ha eIMH OTHOCUTENHO MO-c1a00 Mo3HaT, HO He-
CHhMHEHO Ba)KEH W 3HAYWM €Tall B Pa3BUTHETO Ha CMEIIHOTO B KIIACHIIUCTHYHATA
komeaust oT XVII B. BbB @paHiius, a UMEHHO TEOpETUYHATA €CTETUYECKa KOHIIETI-
U 32 ,,KoMeaust 06e3 cMsIX ', HeifHaTa IMpakTHIeCKa pealu3aius 1 3HAYCHHETO H 32
MO-HATATBITHOTO Pa3BUTHE HA KIACHIIMCTUYHATA KOMHYECKA ApaMaTyprus.

Karo msmno, kputnkara 0OMKHOBEHO OTMHHAaBa C MBIYaHUE Ta3W KOHIICTIIIUS
KaTo MHIMICHTHA ¥ MAJIOBa)KHA WX Ce 33J[0BOJISIBA Ja 51 CIOMEeHe Oerio Karo eKc-
LEHTPUYHO XpyMBaHE, OCTaHAJ0 Oe3ruionHo u 0e3 Bh3eicTBHE BhPXY IO-HaTa-
TBHITHOTO Pa3BUTHE HA KIaCHIMCTHYHATA KoMeans. [1o-3aapn60dueHoTo mpoyyBane
Ha KOHIIETIIMATA U Ha HEHHHUTE peaji3alliy U Bh3JeHCTBUSA 1€ TIOKaXe, Y€ TOBa He
e Taka. Makap ,,koMenusaTa 0e3 CMAX* 1a He TOCTHTra IIHMPOKO PaslpoCTpaHCHUE
Y Ja HEe Hamupa TMOCIeNOBaTeH CJIe/ CBOS Ch3/IaTell, TS OKa3Ba BAYKHO BIHSIHUE
BBPXY Pa3BUTHETO HAa KOMEIMATa M OOHOBSBAHETO U Pa3HOOOpA3sBaHETO Ha Cpe-
CTBaTa Ha CMEUTHOTO Tpe3 BeKa, a ¥ Jajed OTBB HEero.

KirrouoBara ¢urypa B TeopusATa 1 IpakTHKaTa Ha ,,KOMeIHuITa 63 CMsIX™ € TIpo-
qyTHIT GPEHCKH KIacunucTrdeH apamarypr [Iuep KopHel, 3aBoroBan Helmpexo-
Ha CBETOBHA CllaBa ChC CBOWTE Tparenuu. Komennnre, KOUTO TOH MHIIE B CAMOTO
Havano Ha kapuepata cu (30-te ronuan Ha XVII B.), mpeau a ce MpeoprueHTHPA
MOYTH U3KITIOYUTEITHO KbM TparenusiTa, THeC ca J0cTa mo-cinado mozHaru. Chines-
PEMEHHO T€ ca OT OINpenesila BaKHOCT 3a ISUIOCTHOTO Pa3BUTHE Ha KOMEAHUATA
npe3 BeKa, a U Jajed oTBbj Hero. MimeHnHo B Tsx KopHeilt pa3BuBa u ce onuTaa ja
Mpuiiara KOHIENIHTa 32 ,,KOMeIns 0e3 CMAX, 32 KOATO C€ BABXHOBSIBA OT HHJEP-
TaHACKUS (PHITONIOT U ApaMaTypr XeHHCHYC.
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Kputnkara Hepsaako cu € 3amaBaia BhIIpoca 3a KpalHO c1ab0TO MPUCHCTBHE
Ha CMEITHOTO B paHHWUTe koMmenuu Ha [Imep Kopueii (Bk. Hamp. 0030pa B Rizza
2007), HO MacoBO W OOMYAWHO THPCH OTIOBOPAa B HETOBOTO IOCTYIHWPAHO TBOP-
YeCKO MpeapasmoNokeHNe KbM Tparmdeckara JApamaryprusa. Ta3u CKIOHHOCT Ha
IpaMarypra Ouiia OBJIHsIIA U TBPBUTE My ApaMaTypriUdHy OMUTH, HE3aBUCHUMO 4Ye
Te ca 3asBeHH KaTo koMeaun. ChIIEeBpEeMEHHO aHAM3bT Ha Ta3W 0COOEHOCT mpe3
Mpu3Mara Ha HETOBUTE €CTETHUECKH ThPCEHUS M ApaMaTypriudHu eKCIIEPUMEHTH
3a M3TPaKIAHETO Ha KOPEHHO HOBA KIIACHIIMCTHYHA KOMEIUS 10 HaIlle MHEHHe On
JlaJT MHOTO TI0-J0CTOBEPHH U TIOJIE3HU Pe3yATaTH.

[le 3amoyHeM aHanM3a ¢ KPaTKO M3JIOKEHHE Ha OCHOBAHUSATA Ha €CTETHKATa
Ha CHJTHOTO TIPHUIIYIIaBaHe W JOPU M3KIIOYBaHEe Ha cMeXa OT TeaTbpa, pa3BHBaHa
u HacbpyaBaHa npe3 XVI u oruactu npe3 XVII B. BbB Opanuus, npeau a pas-
miemxame 3aMuchia Ha [luep KopHelt ma cb3mane u HanoXu kKoMemus 0e3 cMax Ha
¢penckara crena. Ha Bropo MsCTO 1€ mpeacTaBUM W aHaJIH3UpaMe OCHOBHHTE
MOCTaHOBKH B TPyJla Ha XEeMHCUYC, OT KOMTO TOM ce BABXHOBSIBA, KAKTO U Ipak-
TUYECKUTE pean3alyd, 10 KOUTO PPEeHCKUAT Apamarypr nocrtura. Ha tpero msic-
TO IIIe OYepTaeM I0-HaTaThIIHATA ChI0a Ha ,,KoMenusaTa 0e3 cMsAX* B TeaTpaTHHuA
Mei3axk Ha BeKa U Ie U3BEAEM MOI3UTE U BB3JIEHCTBUATA OT TO3H €CTETUYECKU U
TearpalieH eKCIIEPUMEHT 3a pa3BUTUETO HA KomeausaTa npe3 X VII B. u oTBb1 Hero.

Br3npuemame xuOpumHa METOIOIOTHS Ha pabOTa, B KOSTO aHAIN3BT Ha TEKCTO-
Be (mecu Ha KopHe# u TpakTar Ha XeHHCHYC) ce ChUeTaBa C IMO-00ITH H3JI0KESHUS
Y aHAIUTUYHA Pa3CHKICHUS W 3aKITIOYSHHS BbPXY M3TPAKIAHETO Ha KIIACHIIHC-
TUYHATA €CTETUKA Ha KOMEIUATA U Pa3BUTHETO Ha TO3H TeaTpalieH JKaHp C OTIe/
Ha CMEUTHOTO B HETO. 3aKIIOYEHHSITA OTHOCHO POJIsiTA Ha ,,KOMenusiTa 0e3 cMsx™
3a pa3BUTUETO Ha KOMEIUATA H Ha MACTOTO U (DOPMUTE Ha CMEIIHOTO B HEsl MOTar
7la ca TOJIE3HH Ha JIUTEPaTypOBEIN, H3KyCTBOBEIHU, TeATPAIHU ACHUIIN, CTYACHTH U
3aMHTEpECcOBaHaTa IMo-IMPOKa IMyOJIMKa 3a T0-J00pOTO ONO3HABaHE W pa30upaHe
Ha W3BOPHUTE Ha MOJEpHATa KIACHIIUCTHYHA KOMeNus, 3ajieTHala B OCHOBara Ha
Pa3BUTHETO Ha ChBPEMEHHUTE KOMHUYECKU TeaTpasHu (OPMH.

Konrteker ¥ 3aMHCDBJ

EcTteTHyecku U conuageH KOHTEKCT: eCTETHKATA HA H3KJII0YBaHe

Ha cmexa (XVI u XVII B.)

Crnen kpast Ha CpPEIHOBEKOBHHUS TeaTpajieH MepHo, Oelis3aH OT Ch3JaBaHETO
Y pa3BMBAHETO Ha CaMOOHMTEH TeaThp 0€3 OTHPaTKH KbM aHTHIYHUTE MOJEIH, Bb3-
pakIIaHETO Ha TeaTbpa M MO-KOHKPETHO Ha KOMUYECKUS TeaTbp BbB PpaHuus mpe3
XVI u XVII B. ce ochliiecTBsBa Upe3 U3pUYHA UMUTAIMA HA AHTUYHUS T€AThP U B
MOJyca Ha CHJTHOTO IIPUIJyIIaBaHe Ha CMeXa.

[IppBOCTETIEHHA 3a/1a4a 32 TEOPETUIINTE U MPAKTHIINTE Ha (PPEHCKUS XyMaHH-
36M 0T X VI B. € 6e3yCIIOBHO J1a C€ OTIpaHUYaT OT CPETHOBEKOBHUTE KOMUYICCKH
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dhopmu (Hait-Beue dapc WM COTU), KOUTO CE€ OTIMYABAT C HU3BK, IIPOCTOPEIHB H
OelleH €3UK M YHATO I1e)T OOMKHOBEHO € Ja OyJsIT CaMOIICNICH B TPYOUSHCKH CMSIX,
0e3 1a HoCAT HAKaKBa Mmoyka. ChIIeBpeMEHHO XyMaHUCTHTE (@ CIIEIT TSAX U TEOPETH-
nuTe Ha KnacunusMa npe3 XVII B.) KaTeropuaHo oTprUdaT IPOU3BOITHOTO U OE3IT0-
JIE3HO pa3BIIEUCHUE, MIPEIaraHo OT MOMYIISPHHUS KOMUYECKH Tearbp, U MpHIaBaT
CTOWHOCT €IWHCTBEHO M MPEIH BCUYKO Ha IMOYYHUTEITHOTO ITOCIaHNE, Ha MOyKara,
KOATO ce TpeHacs ype3 Komenuute. CaMo B TaKbB CITy4aid KOMHYECKHUAT KaHp, KOH-
TO alpUOPHO € MPHEMaH 33 HU3bK U HEJOCTOEH, 32 Pa3jifKa OT €IUHCTBEHO JIOC-
TOWHHTE 3a TIPAKTUKyBaHE W Pa3BHBAHE €TIONEs M Tpareaus, MOXe /1a IMOJTydd H3-
BecTHa (HEOXOTHA) JISTUTUMAIIH 3a ChIlecTByBaHeTo ch. [Ipu Bce ToBa Toii HAMA
CBOSI TEOpHS, & CE OMpesessl M0 MeToAa Ha OTPUIIAHUETO, KaTo Ce MOCTYIupa, ue
TOU He e BCHYKO, KOETO TPAarndecKusT TeaTbp e, ¥ IIPH TOBa c€ oApa3oupa, Je BbB
BCSIKO OTHOIIEHHE € ITO-HECHBBPIIEH U 1Mo-cnado nenen. C orien Ha MOJIe3HOCTTa
My B HETO C€ MPHUBHIETHPOBA MUME3UCHT (CIOXKET, ACWCTBUE, TEPOH...) 32 CMETKa
Ha PelerusiTa, a CMEXbT N3001I0 HE CE MOCTYIHNpa KaTo OCHOBHA WIJIH JIOPH BTO-
pOCTeTeHHa 1eJl Ha KOMEIHATA.

CMexpT ce BB3MpHEeMa OT XyMaHHCTUTE M3KIIOYUTENHO KaTo MPUMHUTHUBHA U
MpOCTaIIKa peakius Ha MPOCTONIOANETO W 3aTOBa C€ CUMTA 3a M3JIHIIEH U IOpU
BpENeH, Thil KaT0 MOXKE J1a OTKJIIOHH BHUMAHHUETO OT U3BIMYAHETO U YCBOSBAHETO
Ha Ta3u nmoyka. CMsTa ce o1e, 9e TpyOHsIT 1 IPOU3BOJICH CMAX € OC3IUIONCH U BOIH
710 OTNIYTISiBaHE, JTOKAaTO XyMaHUCTHUTE MEJAT WHTEIEKTYaTHO aHTaKUpaHe U yJac-
THE Ha 3pUTENINTE B Pa3BUTHETO Ha KoMudeckara ¢adyna. B Tasm ,,0e3MHIIOCTHA
nyamuctudHa jgoruka“ (Bertrand 1996: 162) Ha peHecaHCOBHS HHTEIEKTYaIN3bM
CETUBHUTE YIAOBOJICTBUS HE MOTAT JIa IOMBIBAT WHTENEKTYaTHUTE, a CaMo JIa TH
BB3IPEnATCTBAT. B momoOHa ecTeTHka Ha M3TIACKBAHETO M3BBH Te€aThpa CMEXBT
MOXKe Jja ObJie JOITyCKaH caMO eMU30ANYHO, B KpAaltHO YMEpPEeH, HHTENEKTyalleH U
CIObpyKaH MOIYC, KaTo ,,CKpOMHA BEJIPOCT U TPIDKIINBO Ollaropasymue, KOUTo Ouxa
MOIVIM /13 U3MUTBAT Hall-HAYETEHUTE JIFOAE® MO AYMUTE HA PEHECAHCOBUS KOMHU-
gecku npamarypr Iluep npo Jlapuse (B mpoitora keM Boosuyama, Larivey 1611).

CpyeTaBaHETO HA CHIIHHS €CTETUYECKH KPUTEPHH 32 HETOCTOWHCTBO M IOpHU
HU30CT Ha KOMHYECKHTE ()OPMH U COIMAITHUS KPUTEPUH, CHIIIACHO KOWTO BCEKH,
KOWTO ce cMee HEyIbPKUMO, HEABYCMUCIEHO C€ MPUYHCISABA KbM IPOCTOIIOIH-
€TO, M3BEXK/IAT MPEBH3XOACTBOTO HA TMOyKaTa IMpell yAOBOJICTBHETO M Ta3W HEWHa
OTIpesieNIsilIa PoJIs 3aisAra B OCHOBUTE Ha HOBaTa npamaryprus. C apyru mymu, 3a-
OaBiIeHHETO TPsIOBa Ia ce OrpaHWYaBa, a CMEXHT B HUKAKbLB Clydall He OuBa na
ObIe HeocHOBaTeNNeH U pasmnaca (Bertrand 1996: 163).

Ta3m ecTeTnka Ha CHIIHOTO MPHUITYIIABAHE M MOHSKOTa MPAKTUIECKO MU3KITIOU-
BaHE Ha cMeXa OT HOBHTE KOMHYECKH TearpaiHu ¢opMmu ce pazpuBa mpe3 DpeH-
CKHS PEHECAHC TI0 CIIeINTE Ha HIKOW aHTUYHH €CTETHKH (OCHOBHO APHCTOTEN U
Xoparwuit). Ts ce Bp3pHEeMa U YTBBP)KIaBa U B pAHHHUTE €Taly Ha 0QOPMSHETO
Ha kimacuiuctudHara ecretnka (20-te u 30-te roguan Ha XVII B.), B KOUTO MO-
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pajHaTa IOJIE3HOCT Ha TeaThpa KaTeropuyHO 3acTaBa Ha IMpeeH IUiaH. Miaaust
npamarndeH aBrop [Inep KopHeit ¢ BE3TOPT ce BITyCka B HEHHOTO 000CHOBaBaHE U
Mpuijiarane Ha npakTuka. [IpakTuk, HO U TEOPETHK Ha Tearbpa — OTIHMIUTETHA 0CO-
OEHOCT Ha BCHYKU KJIACHUIUCTHYHU JIpaMaTyp3u — TOU Jajied He € Ch3JaTessaT Ha
KOHIICTIIUATA 32 HEHY)KHOCTTA Ha CMeXa B KOMEUATA, HO s Bb3NpHeMa, YTBbPKIa-
Ba M 00OCHOBABA U € eIMH OT MAIIIINHATA, aKO HE U eMHCTBEHUST, KOWTO CE OTIMTBA
Ia s IprJiara Ha MpakTHKa.

3amuchba u ocHoBanus Ha [luep Kopueii

IIpe3 30-te ronunu Ha Beka [luep KopHeill cbh3naBa meT M3LAIO0 HOBATOPCKU
rananTHu komenuu: Menuma (1629), Boosuyama (1632), Ianepusma na 0gope-
ya (1633), Kounaunvonukama (1634) u Ilnowao ,, Posn* (1634). Te ca HOBaTOpCKU
JIOpH OILE C TOBA, Y€ YEPIAT IbPBOHAYATHOTO CH BIBXHOBEHHE OT IacTopagHara
JUTEpaTypa U NO-CIEUaTHO OT poMaHa Acmpes. ToBa KHHKHO HACIEICTBO C€ J10-
pa3BuBa U 000TaTABA C OPUTMHAIHY aBTOPCKU MPUHOCH. Cpex BXKHUTE CTPYKTYP-
HU U CIOKETHHU €JIEMEHTH, BIbXHOBEHH OT I1aCTOpajia B HETOBUTE KOMEANH, Ca UMe-
HaTa ¥ BUCOKOTO COLIMAJTHO MOJIOKEHUE Ha TepouTe (Te OOMKHOBEHO ca Oaropoa-
HUILM WM Hal-MaJIKOTO IPUHAJIEKAT KbM BUCIINTE CJIOEBE HA IOYTEHOTO IPasICKO
00ILIECTBO), KaKTO W TpaTuIMOHHUTE (alylu, U3rpajeHd OKOJO TeMaTHKara Ha
M000BHHUTE B3aMMOOTHOLICHHUS M TAXHATa MOCTOSHHO MPOMEHSIIA c€ AMHAMHKA
(mpenATCTBHS, HENOCTOSHCTBO ¥ PEBHOCT, XUTPUHU, UHTPUTH, HEOYaKBaHU 00paTu
u np.). [luep KopHeii nopa3BuBa Te3n eNeMEHTH U UM BIBbXBa HOB CMHCHJI, KaToO
OCBHBpEMEHSIBA U U3MEHS IEKOpa, IEPCOHAKUTE U €31Ka. ToM ChIIO Taka U3rpaxaa
U MOAIbPKa pa3HOOOpa3HU e(heKTH M eIEMEHTH Ha peanu3bM B MUECHTE CH Ype3
penuna CTHIM3UPaHN PEATHCTHYHH OTIIPATKH.

Ome B mpenroBopa KeM mbpBata cu komenus Menuma (1660)' npamaryprst
W3PUYHO C€ pasrpaHnyiaBa OT ChIIECTBYBAllaTa KOMUYECKa TPAIULIHUs, KOSTO CE U3-
rpaxkJa OKOJIO KOMUYHHTE THUIOBE. T crioped Hero Becenu myonukara ¢ ,,0ynemu
MPUCMEX MEPCOHAXH KaTo KOMHUYHH CIIyTH, XPaHTYTHHULIHU, CTPAXJIUBH CaMOXBaJ-
LU, JICYUTENH U APYTrH nmonooHu™ . Ha TsX Tol MpOTHBOMOCTAaBs CBOSITA ,,KOMEAUS
OT HOB BHJI, IPUMEP 3a KaKBaTO HAMAa HUKbBJEC HA HUKAKBB €3HK* U KOSTO ,,uepIu
CBOETO BB3ICHUCTBHE OT BEAPOTO HACTPOCHUE HA XOPa, YHETO COLMATIHO MOJIOXKe-
HHeE € JI0CcTa HaJ| ToBa Ha repoute Ha [1naBT 1 Ha TepeHLuMil, KOUTO ca OOMKHOBEHU
TeproBuu” (Corneille 1664: 64). EdexThT Ha CMEIIHOTO, TOPAXJaH OT OBEXTEIH

! ToBa He ca TOAUHUTEC HA Cb3/laBaHC HA KOMCIUHUTEC, a Ha Z[O6aB${HeTO Ha aHAJIMTUYHUTE NPEATOBOPU
KbM TsX. Te3n IpeaAroBOpH Ca BKIIIOUCHU OT aBTOpa I1pe3 60-1e TOJAWHHU B MIOATOTBCHHS OT CaMUsI HETO
JABYTOMHUK CBHC C’B6paHI/I CBhbYUHCHUA (HI/IeCI/I), JI0KaTO KOMEJUUTE MY Ca IMUCAHU 1IPE3 30-Te roguHH.
Te oTpassBar BEYEC H36HCTpeHHTe 1 I0Pa3BUTHU €CTCTUYCCKU IIO3UIIMHN Ha ApaMarypra u nNpeacraBiaT
B JUAXPOHEH IIJIaH BAXXHO TCOPETHUIECKO OCMUCIISIHE U 000CHOBaBaHE Ha €CTECTBOTO, q)yHKL[I/II/ITe "
HOBATOPCTBATa HA HETOBUTE PaHHU KOMUYCCKHU IMUECH.
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Y HU3KA KOMHUYECKH TUTIOBE, € 3aMECTEH C MPUIIIYIIICHO U JOCTOIOYTEHO ,,pa3Be/-
psABaHE® HA HACTPOEHUETO, MOCTUTAHO OT JIOCTONHHU U TIOYTEHU FePOU C TO-BUCOKO
COIMATHO TOJIOKEeHNE. 3asBKaTa 3a OOHOBJICHNE Ha KOMEAHITA € MHOTO CEpHO3HA.

[To-KBCHO B MTOCBEIIEHUETO KM Tepondeckara cu komenus Jou Canyo Apa-
eoncku (1650) IMuep Kopneit nopa3BuBa TOBa CBOe HaMepeHHUE, KaTo MPH TOBA H3-
PHUYHO Ce IT030BaBa Ha TEOPETHKA, KOWTO My € Jall IETUTUMAIINATA 32 Ch3/IaBaHe Ha
Ta3u ,,HOBa KoMe s 0e3 cMIX ™, a IMEHHO HUAEPIaHICKUS PEHECAHCOB (QHUIIOJOT H
npamatypr Jlanuen XelHcuyc:

,,HaucThHa, U3BECTHO BpeMe ce kojebaex [/la OKauecTBs Ta3W CH MHeca KaTo
KOMEIUsA |, ThI KaTo HE BIDKIIAX B HEsI HUIIO, KOETO OM MOIIo Aa nmpoOymu cMsax. [{o
JTHEC Ta3W NPHATHOCT [CMEXBT] A0 TakaBa CTEIEH Oelle yacT OT MpaKkTHKaTa Ha KO-
MeIHATa, 9€ MHO3MHA MOBSIPBaxXa, 4e TS € M 4acT OT CHIHOCTTA U; Ta U a3 IISAX OIIle
Ja XpaHs MoJo0HN CKPYITY/IH, ako BammsaT r-u XeiHcuyc He Me Oelre u3IeKyBa
OT TAX, KaTO YMECTHO M€ Hay4H, 4e movere risum non constituit comoediam, sed
plebis aucupium est, et abusus (,,JJa Oynu cMAX HEe € CBIIHOCTTA Ha KOMEAMITA, a
MTOIThTBaHE HA MyOJIMKaTa | 3y10yroTpeda ¢ Hes ). [lo ciaenure Ha aBTOpHUTETa HA
€IMH TOJIKOBA BEJWK MBX OM OHMIIO HEMPOCTHMO 32 MEH JIa ThPCA APYTH OCHOBa-
HUS1, KaMO JIH JIa Ce OTracsBaM, 4e MOXKe Jja HIMaM OCHOBAHUS Ja 3asBs, Y€ KOMeou-
ama modxce 6e3 cmemnomo™ (Corneille 1650).

Tyx KopHeit mocTaBst MHOTO BayKHHSI BBIIPOC 32 CMEIIHOTO KaTO KOHCTUTYTUB-
Ha YepTa Ha KOMENHWATa, KaTo ,,9aCT OT CHIIHOCTTA M, M KaTO Ce M030BaBa Ha aB-
TopuTeTa Ha XEeWHCHYC, OTpHUYa Ta3l HEroBa KOHCTUTYTHBHOCT. AKO CMEXhT HE
€ CBIIHOCTHA XapaKTePHCTHUKA Ha KOMEOUATA, TO TOW He € 3aIbJDKUTEIICH B Hefl,
MOCTYIUpa PPEHCKUAT IpaMaTypr U OMUTBA J]a HAMepPH MPaKTHIECKH MPUI0KEHUS
Ha TO3M CBOM MOCTYJIAT.

Jokonko nutupanara ot Iluep KopHelt cenTeHuusa Ha XeWHcuyc oTpassBa
CBIIHOCTTA Ha MUCHJITA MY U JaJli HE € U3Ba/IeHa OT KOHTEKCTa CH U ChOTBETHO C
M3KPUBEH CMUCHI, KAKTO YECTO Ce CIIy4Ba C MPOYyTUTE ceHTeHInn? [la ce cipem
HaKpaTKo Ha Tpy/Ja Ha XeWHCUYC, OT KOMTO € N3BajieHa Ta3u CEHTEHIIUS.

Komenust 6e3 cMsIX: TeopeTHYHA KOHIENMIHUS U MPAKTHYECKA peajn3anus.
Konuenuusara Ha XeidHcuyc

Hanuen Xeiincuyc wim Xeitae [Daniel Heinsius] (1580-1655) e nuaepnana-
cku (DUIIONOT, U3AaTeN U Apamarypr, eIWH OT Hail-u3BecTHHUTE aernu Ha Hunep-
JaHJACKHS peHecaHc. Bunen epyaut, XelHcuyc € U aBTOp Ha MO€3Msl Ha JIATHHCKH
Y Ha HUAEPIaHACKH e3uK. M31an e cbc CBOM KOMEHTapu MHOXKECTBO TPAKTATU HA
TPBIIKU ¥ JTATUHCKU aBTOPH.

[Tuep Kopueit uutnpa Kpatkust Tpyn Ha XeitHcuyc Tpakmam 6bpxy cviicoeHue-
mo na Xopayuii 3a Ilnasm u 3a Tepenyuii. IIbpBOHAYATHUAT BAPUAHT Ha TO3H TEKCT
e rpara Oenexka KpM ,,Jlncmo mo TTn3oHuTe (M3BECTHO 10 JTHEC KATO PUMCKOTO
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Toemuuecko u3kycmeo) B IOATOTBEHO OT HETO M3[aHKE HAa ChOpaHUTE CHUNHEHHS
Ha Xopaiuit oT 1610 . OT 1618 1. TO3U TEKCT € T0pa3BUT U CE€ BKIIIOUBA B peauIla
m3ganus Ha Tepernmii. TpakTaThT € HAIMCAH HA TATHHCKH €3HK?.

BobnpocHoTo chxkaeHue Ha Xopauuil B [loemuuecko u3Kycmaeo Tiaacu:

Hsxoil we kaxe: Hanu ca npenuute neHenu Ha [lnasra
purmute, ome merute? [Ipu Ty# ThpIIeIUBO MPEMHOTO,

Moxe Ou mrymaBo gaxe? Ho kakTo u Bue, a3 3Has

Jla pa3yaBaM CENAIIKA IIeTa OT U3UCKaHH TyMH,

3BYYHHMS CTHX JIa MPETETVISIM TI0 CIyX, J1a OTOpOiBaM ChC MPBCTH.
(Xopammit 1983: 29, 270-274)

XelHCHYC TBBPAM, YE B CBOS TPAaKTaT MPEACTABS UMEHHO MUCHITA Ha Xopa-
LU, a He CBOSITA. BCBIIHOCT TOM TpbIBa OT XopauueBaTa MUCHI, 33 Ja YTBbPIH,
HAJOXH U 000CHOBE MIMPOKO CBOATA JOCTA KpaifHa TIO3HIIHA 32 CMeXa B KOMEIHTA.

Crnen xaro mbpBO MPOCTPAHHO HM3JIara MUCHITA Ha ApUCTOTEN (aOCOTIOTHATA
pedepennus!) B Hukomaxosa emuxa, XeWHCHYC pa3Iyiekia MapaierHo Tpareansara
Y KOMEZHSITa CIIOpEe]] OTIpEIeTICHUTE BCe Taka OT Apuctoten (B [loemuka) mapameT-
pH, KaTro Tpy ToBa 00e3IeHsIBa KOMEIUATa CpsAMo Tpareausta. Koraro roBopu 3a
camara komenus, Toi KputukyBa [1naBT u xBanu TepeHuuii KaTo N0-ChOTBETCTBAILL
Ha APHUCTOTEN IO OTHOIIEHWE HAa €IMHCTBaTa, NMPaBIOMOJOOMETO, YHCTUS €3UK,
YMEPEHOCTTA U U3SALIECTBOTO HA ,,MOPAJIHUA CTUI . B cBOsITa apryMeHTauus Hu-
NEPIAHICKUAT ePYIUT LUTHPA OOMITHO, KAaTO OCHOBHUTE MY ITO30BaBaHUS Ca KbM
Apucroren: [loemuxa, Huxomaxoea emuxa, Pemopuxa. EqBa Ha BTOpO MSICTO U7Ba
Xopanuii ¢ HeToBOTO [loemuuecko uzkycmeo. VI300MICTBAT U IUTATH OT MHO3HHA
npyru apeBHHU aBTopH. llle ce crpeM mo-KOHKPETHO Ha M3JIOKESHHUTE BB3TIEAN 32
cMexa B KOMEIUATA.

Komenmsta ce HpaBu Ha XopaTa M T IOy4YaBa CHIIO TOJKOBA, KOJKOTO Oymu
CMSIX, aKo He U MOBeue, MPUTIOMHS XeHHCHyC, 1 TOBa ca pa3opanu noope MeHaH-
nbp 1 TepeHIni, IpeacTaBUTEINTe Ha ,,HoBaTa KoMeaus  (Civardi 1996: 68). C
TOBa JIBOMHATA I1eJ1 Ha KOMeANATA (J1a pa3BlIMyia U J1a TIoy4JaBa) € OOMJaifHO YTBBP-
nena. Hararpk o0ade puioiorsT OTHBA OIIle ITO-/1aJIed, KaTo 3asBsiBa CBOETO yOeK-
JIeHHe, Y€ CMEXbT HE € MPUCHIIA XapaKTepUCTHKa Ha koMeanaTa. CMeXbT € HeZloc-
TOEH 32 MBJAPHUS YOBEK, 3aI0TO € YaCT OT TPO3HOTO, TOH ce Topakaa oT aehopMu-
PaHOTO W U3BPATEHOTO U € MPUCHII Ha Hali-JTOIHUTE JIFO/Ie — TIOKATO 32 MOpaHaTa
MTOJIE3HOCT Ha KOMEIHATA Ca HAITBJIHO JOCTaThYHH YMEPEHOCT, IPaBaononodue u
M3SIIECTBO. XeWHCUYC HAIIPABO 3asBsIBa KATETOPHUYHO, Y€ CMEITHOTO € HEMTPHUCHIIIO0
Ha KOMEJIMATA ¥ OT HETO HsIMa HUKaKBa HyXXJa. Bce mak Toil He M3KITF0YBa M3ISII0

2 TekcrsT Ha XeitHcuyc e myonukysan B Civardi, 1996, Ha naTuHCKH U Ha (peHcku e3uk. [urarure
OT TpaKTaTa ca B IPEBOJL OT BepCHsATa My Ha ()peHCKHU e3uK. HaBcsakbie B craTusTa NPEeBOABT € HAIL
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BB3MOXHOCTTA 3a MHOI'O IIE€CTECIIMBOTO MY, MHIIMJICHTHO U BUHAru KOHTPOJIIHUPAHO
BKJIFOYBAHC B HCA:

»Jla Oy CMSIX He € ChIIHOCTTA Ha KOMEMATA, a MOJJIbIBaHEe HA IMyOJaHKaTa U 3J10-
ynotpeba ¢ Hesl. (...) [louTH BCHYKY IIKOJIHM HA IPEBHUTE Ca CMATAIU CAMUsI CMSIX 33
HEIOCTOCH 33 MBJIpeNa, chIo kakto [naTtoH oOBuHsBa OMHUp B CBETOTATCTBO, 3aI[0TO
kapa Oorosete na ce cmesT (Civardi 1996: 94).

,,PELIMTETHUAT ¥ MBIBP YOBEK MCKA JIa pa3TylliaBa, a He Ja paspyimasa ayxa cd. Cme-
XbT 00aue HapyIaBa ToBa npeapasmnoioxenue (...) (Civardi 1996: 96).

XelHCcHyC MPOTUBOIIOCTABS ,,cTapara’™ u ,,HoBaTa* aHTUYHA KOMEIUS UMEHHO
0 KpUTEPUS 3a cCMexa, KaTo 00e31eHsABa ITbpBaTa U Bb3XBajsgBa BTOpara:

,,BeBCpaMI/IeTO Ha cTapara KOoMEAuA IMOCTCIICHHO N30CTaHaJIO Ha3ad, KAKTO ITPUIIOMHAT
rpaMaTunarTe, U MOCTEIICHHO CC Bb3Lapujia HOBaTa KOMEANA, YUCTO €AUHCTBCHO ITPEI-
Ha3HAYCHUC € Jia OTIO3HAaBa U J1a UMUTHPA YOBCUIKHUTEC HPABU.

(...) B cTapara xoMenus Helara OuiaM Apyru. BebHOCT BCHYKO OWIIO Janey OT UCTH-
Hara M OT 00MYanTe: IMEHHO TOBa OMJIO ,,KOMHYHOTO M IMEHHO TOBA MPEIU3BUKBAIIO
CMSX. (...) BCHUKO, KOETO € Bh3MOXXHO Hali-Aasied OT OOMYaiiHNs HaYWH Ha JEHCTBUE U
TOBOpEHE, MPEeIN3BUKBA HAH-MHOTO CMsiX. (...) [1o Ta3u npuyuuHa OH3H, KOMTO € HaMUC-
JIWJI Jla pa3CMMBA Xopara, U3KPUBsIBA [yMHUTE, ChIIO KaKTO C€ KPHBH JMIETo. TakuBa
noxsaru ca 6e30poit y Apuctodan® (Civardi 1996: 95-97).

»»---00MKHOBEHO CMEXbT € MPHUSATSH Ha Hali-[OJIHUTE JIFO/IE, KAKBUTO Ca B IOBEYETO CITy-
gan npocTotoaneTo u nrytosete (...) (Civardi 1996: 98).

B TO3M KpaThK TpakTar ce W3BEKIAT KAKTO €CTETHUYCCKUSAT, TaKa M COIMATHU-
ST KPUTEPUIA 32 HEJIOCTOMHCTBOTO HA CMEXa B KOMENUSTA, KOMTO BIIOCIEICTBUE CE
BB3IIpHEMAT (Hal-MaJIKOTO TTOXKENIATEITHO, aKO HE MPAKTHICCKH) OT PPEHCKUTE Apa-
Matyp3u Ha X VI u XVII B. OcoOeH aKIeHT ce TIOCTaBs BBPXY ,,MOPATHHS CTHI, C
JPYTH JyMH, TIOJIE3HOCTTa Ha TBOpOATa, IoyKaTa i HDaBCTBEHOTO U3PacTBAHE, KOUTO
TSl OCHTYPSIBA U KOUTO XEHHCHYC TIOCTYJIMPA KaTO HEChbBMECTHMH ChC CMeXa:

,leporute Ha [lmaBT He ca MPaBIONOJAOOHU B CTHJIAa U B M3Ka3BaHUATA CH, TIOHEXKE Ce
CTPEMST Ja pa3cMUBaT Iyonukara. (...) CMEeIHoTo e 1efCTBUTEIHO HeoOy3/1aHo, 3a1110-
TO € IOKBAPEHO, KAKTO Ka3axMe I10-Tope, ¥ € MOPOJCHO OT OKBapeHH moadynu. OHOBa,
KOETO € MOpAaJHO, C€ HpaBH C M3SAMIECTBO, 3aIIOTO mpminda Ha npuponara™ (Civardi
1996: 109).

,,Heka cera rmorjieIHeM 04apOBaHUsATA, IIETUTE, U3SAIIeCcTBaTa U Kpacotute. Che CHTyp-
HOCT CMEITHOTO 'Yl YHHUII0)KaBa BCHYKUTE, CHIIIO KAKTO EKCIICCHUTE YHHUI0KABAaT J00-
ponetenta. (...) 3aI10TO YECTO MPUYMHA 33 cMeXa € abCypIHOTO WM HEOOMYalHOTO.
O0patHO, aKO MOPATTHHAT CTHJI, KOWTO CIIa3Ba OOWYaNTE U C H3SIMIECTBO ClIe/IBa OOIIO0-
MIPHUETOTO, € EJIErAHTEH M C TOBA C€ HPAaBM HAa XOpaTa, TO B HEr0 MOXKE Ja CE€ BKJIFOYAT
Kato akmeHTu U Hiakou mmeru (Civardi 1996: 111).
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Peanuszanusita Ha Iluep Kopneii

OxypaskeH OT nojIKpenaTa Ha 6e3cnopHus aBToputeT XeiHenyc, [Tuep Kopreit
npreMa, 4e CMEIIHOTO He € CpeJl OCHOBHHUTE MapaMeTpH, ONPEEIISIIN €CTECTBOTO
Ha HOBaTa KIIACUIIMCTHYHA KOMEIHsI, KOSITO TOM MMa aMOunusATa aa u3rpaau. Hemo
MoBeYe, CMEITHOTO HE € MPHUCHINA XapaKTEPUCTHKA Ha noumeHust O0ITUK, KOWTO TOH
WCKa Jia mpuane Ha komenusta. KopHeii ce ctpeMu a cb3aale, pa3Bue U HaJIOXU
B TeaTpalHus neifzax Ha cBoeTo chBpeMue (30-Te u Hayanoro Ha 40-Te TOMUHY Ha
XVII B.) enHa ,,u3BuUCeHa*, ,,6JaropogHUYECKA" KIACUIIMCTUYHA KOMEIUS, KOSTO
na 3a0aBIsiBa ¢ yMepeHOCT OaroHpaBHaTa MyOnrKa 4pes 100pe 3rpajieHu U ChoT-
BETCTBAIlIM Ha Beue HaJaraiys ce KIaCHIUCTHYCH KaHOH TBOPOH U J1a S pa3Binya
W3THHYCHO C N3KYCHHU CIIOBECHHU MTPHU M paMaTU4HU ITOXBaTH. Ta3u pa3BlieKaren-
Ha IIe71 Ha KoMenusTa TpsiOBa /1a ce MOCTHra 10 IPUCTOCH U TaJaHTeH HAuYuH, PU
Cra3BaHe Ha pa3syMHUTE MPUHIMIHN Ha ONaromnpuiinuve U NpaBIoNofo0He, KaKTo
W Ha MPOM3THYAILUTE OT TOCICAHOTO MTPABHJIA 33 TPUTE EIMHCTBA, U KATETOPHYHO
Jla ce pasrpaHUyl U OTKBCHE OT rpyOusl U caMOIIeNIeH CMSIX Ha CTapuTe MPOCTOHA-
pomHu KoMuueckd (Gopmu. B Ta3u paHHA KOHIETINS 32 KIIACUIIUCTUYHATA KOMEINS
CMEILIHOTO c€ MOAYJHpPA, KaTo ce MPUDIyIIaBa U BUIOU3MEHS JI0 MO-U3THHYCHH,
YMO3PUTENHU U MHOTO IO-C1a00 M3IBEHHU (POPMH, KOUTO OMXa MOINIH J1a TPEAn3-
BHKBAT MIOYTEHO 3a0aBJIeHNE U BeIpO HACTPOCHHUE, a HE HE0Oy3/1aHO BECelue.

NmenHo ¢ takuBa HamepeHus IIuep KopHeil ch3naBa cBouTe mapajoKcaliHU
komenuu 0e3 cMAX“, B KOUTO KOMHUYECKHUAT PETUCTHP UMa CaMO EMU30UYHO U
CHJTHO MPHUIVIYIICHO MPUCHCTBHE, 0€3 Aa € M3IUI0 M3KIIoUeH. B TaX cMenHoTo e
KpaitHo ci1abo U3sIBEHO, YECTO €7Ba JOJIOBUMO, MHOTO MTOBeYe 3a0aBHO U pa3BlIeKa-
TEJIHO, OTKOJIKOTO JACHCTBHUTEIIHO cMelIHO. [ pyOusT 1 HeoOy3aH cMsX € TIOIMEHEH
C peKH, U3SIIHU U CAbPKAHU YCMUBKH. 3a TOBA MOIYJIMpPaHe HA KOMUYECKHUS pe-
THCTBP U3BECTEH MPUHOC MMa M BIbXHOBEHHUETO Ha J[paMarypra oT IacrtopaiHara
€THKa, KOATO C€ OTIIMYaBa C U3THHUCHOCT U M3BUCCHOCT Ha HPABHUTE.

ToBa MOIYNMPaHO W TPUTIYIICHO CMELTHO C€ Pealiu3upa Mo HIKOJIKO HAuYMHA
B HETOBUTE paHHU KoMmeauu. HeroBoto ocobeHo ectecTBO ce 00yciaBsd OT camara
HOBaTOpPCKa CHIIHOCT Ha TEe3W JpaMaTHyHu TBopOW. [lepcoHaxkute uM ca nodpe
BB3MHUTAaHN MIIAJIEKU OT MOYTEHOTO aPHCTOKPATUYHO WM BHcCIIE OypK0oa3HO 00-
IIECTBO M KAaTO TaKWBa ca M3ISIO HOBU 3a KoMenusiTa. ChC camara CH MPHHAJ-
JISKHOCT U XapaKTEePUCTUKU TE3H TIEPCOHAKH MPABIT HEBH3MOXHO KOMUYHOTO Ha
xapakrepure. JleHCTBUTENHO, 32 HET0 ca HEOOXOIUMHU KAaKTO TePOH, PUTEKABAIIN
SIBHU M CMEIIHU HEOCTaThIH, TaKa ¥ JAPYTH, KOUTO JIa UM Ce€ MPHUCMHBAT 32 TSX.
[Tepconaxkure obaue HEe MOTraT HUTO Jla ca CMEITHH CaMU I10 ce0e CH, HUTO Aa Obaar
OCMHUBaHH OT JIPYTH C IIO-HUCEHK cTaTyc. ToBa o0sicHsBa 3a1110 B KoMeaunTe Ha Kop-
HEH ce OTKpUBAT CaMO PEIKH U eU30JMYHH CUTYalluH Ha IPUCMEX KbM eUH OJa-
TOPOJICH TIEPCOHAXK OT JPYT TaKbB. TO3U PSABK MPUCMEX € BB3MOXKEH CaMO MEXKITY
pPaBHH M HUKOTA HE JOCTHTa O UICTUHCKO KOMHUYHO Ha XapakTepuTe. 3a TOCIeaHO-
TO BIIPOYEM JIONPUHACS U HEBUHATH 33 JbJI0O0YEHOTO MCHXOJIOTHIECKO OOpUCYBaHe
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Ha TE3H OIlle ChBCEM HOBH 3a TeaThpa MEPCOHAKU BBB BCE OIIE U3rpaXkaaIiara ce
KJIACUICTUYHA KOMEIHS.

CHTyallMOHHOTO KOMHUYHO CBIIIO € PAIKO U €MU30AWYHO, HO BCE MaK MOXeE J1a
OBbJIe OTKPUTO B TUECUTE, KBAECTO MPUCHCTBA UPE3 PeauIla JoOpEe MO3HATH U MOy~
JSPHA IPaMaTHYHU TOXBAaTH KaTO KBHUIIPOKBOTO FUJIM HEOYAKBAHOTO 3aBPBIIAHE.
Te3n moxBaru CiTyKar 3a pa3BUTHETO Ha (padymara u/wim MOCTUTAaHETO Ha pa3BPbh3-
Kara (Harp. B Meauma), KaTo MOTaT J1a IMaT ¥ U3BECTEH 3a0aBHO-pa3BIIeKaTEIICH
e(heKT, KOraTo ce OCHOBABAT Ha OCBEJOMEHOCTTA Ha ITyOJIMKaTa 3a JJeHCTBUTEITHOTO
ChCTOSIHHE Ha Hemiarta (Kakto B Komnanvonkama). Te ca BCEU3BECTHH M ITUPOKO
ynotpeOsiBaHN B Hal-pa3IMYHA KOMHYECKH >KaHpoBe. TyK 3a0€NeXUTEeNHO € He
TOJIKOBAa CaMOTO MM H3IIONI3BaHE, KOJIKOTO KPailHO MECTEIMBOTO MPUOATBAHE O
TSX: T€ C€ OTKPUBAT CaMo B JIBE OT METTE My PaHHH KOMEVH, B KOUTO OCBEH TOBa
Jlajied He ca OINpeeIsaly 3a TAXHOTO cTpykTypupane. Taka [Tuep Kopueli ycnsia
7la U3KITFOYH, PeyIHpa Wi CHIHO J1a MOIYJIMPa B CBOMTE KOMEINY HSIKOW OT Haii-
M3BECTHUTE BUIOBE KOMHYHO.

OTHOCHTEHO TIO-IIIMPOKO 3aCTHIIEHO MPH HETO € €3MKOBOTO KOMUYHO. BebIi-
HOCT TIPY CTIa3BaHETO Ha OTIPENIETICHHU MPABUIIa M OTPAHWYCHHS TO H3TIIEK A U HAl-
MPUEMJIBO B €CTETHKATa Ha KIACHIMCTHYHUS Tearsp. CTUTa a ocTaBa B TajaHT-
HUS €3UKOB PETUCTHP U J1a C€ YIPAKHIBA YMECTHO H YMEPEHO, €3UKOBOTO KOMUYHO
MOJKE Jla M3MBIHABA POJISATA HAa TIOYTEHO pa3BiedeHHne Ha OlaroHpaBHaTa ImyOmm-
ka. HeCbMHEHO €3MKOBOTO KOMHUYHO CBITIO € MOAYJIMpaHo u oTciaadbeHo y Kopaei,
KaTo OTHOBO CE€ OCHOBaBa Ha EMM30INYHO MPUIIaraHH, JOOpe H3BECTHH ITOXBATH 32
3a0aBHa urpa c e3uka. HeroBara M3ThHUEHA M3BUCEHOCT W WHTEIIEKTYaTHOCT IO
MIPUTITYIIAaBaT A0 3a0aBHA YBIEKATEITHOCT.

ToBa e 0cobeHo U3sSBEHO B TIOXBATa HAa ABYCMUCIEHOTO CJIOBO, IPUIOKEH BHB
Boosuyama (111, 2). JIBamara mepcoHa)XH, KOUTO C€ TIPECTPyBaT Ha BIIOOCHHN €TUH
B JIPYT, CH Pa3MEHAT PETOPUIHO OE3yIPEUHH M HAITBJIHO CH3BYYHH Ha TaJlaHTHATa
CTHJIMCTHKA YBEPEHUS B JIOO0OB, KOUTO MPH TOBA Ca JBYCMHCICHH U (paKTHUECKU
HU3pa3saBarT UCTUHCKUTE UM YyBCTBa. Taka AJIKMJIOH TOBOPH 3a ,,ApYr IUIaMBbK* B
cepuero cu, a Jlopuc — 3a ,,yHui1 xjaja“ B cBoeTo. [Ipu ToBa BCeku OT jJBamara
M3MIeKIa yOeIeH, Ye MHOCKA3aTeTHIST CMUCHI OCTaBa CKPHT 3a ChOECeAHNKA MYy.
OnuTHHAT Apamarypr chb4eTaBa TO3W MOXBAT C OCBEJAOMEHOCTTAa Ha IMyOnuKara —
MPUBIJIETHPOBAH YYACTHHUK B PEIENIHATa, KOSTO ce 3a0aBisiBa OT pa3MsHaTa Ha
7IBa M3THHYCHO JBYCMHCIEHH TUCKYpCa, BCEKH OT aBTOPUTE HAa KOUTO CMSTa, Ue
TalHO Cce MoauTpaBa Ha Apyrus. 3KyCHO CKPUTHAT CMUCHII B O€3yNpedHO TalaHT-
HUTE, YK JTIOOOBHHU PEIUIHKH € MTOCTIKAM CaMo 32 U3ThHUEHA U CBeyIla ImyOInKa,
Y KOATO pa3rafiaBaHeTo My OyIy He MPUMHUTHBEH CMsIX, @ HCTUHCKO HHTEJIEKTYalTHO
yaoBoscTBrE. B 0OpBIEHNETO CH KbM YMTATENs B U3AHUETO Ha IMHecaTa CaMusIT
[Tuep KopHeit cbe 3a10BOJICTBO OTOEIISI3BA TOBA CBOE TTOCTH)KCHHUE:
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,,Hali-xy0aBara gact ot Texaute [Ha Jlopric 1 ANKHIOH]| pa3srOBOpH € B IBYCMFICITHITITE
U B U3PEUCHUATA, OT KOUTO TE TE OCTABSAT CaM Ja CH M3BAIMII 3aKIO4eHHs. AKo pa3be-
pelr 100pe CMUCHIIA UM, TIOXBAaThT HeChbMHEHO 1ie TH fonaaHe” (Corneille 1664: 225).

Tyk npamarypreT ACHCTBUTENIHO YCIISIBA 1a MOAYJUpPA YCIIEIIHO CIOBECHOTO
KOMHYHO B HHTEJNIEKTYaJTHO PETU3BUKATEICTBO, KOSTO YBIIMYA U pa3BiInya MyOin-
KaTa ¥ YUTATENNTEe HAa N3JAaHUETO.

JpyT U3M0I3BaH OT HETO MOXBAT HAa €3MKOBOTO KOMUYHO € CIIOBECHUST COTBCHK
(Boosuyama, 111, 2), koitTo Moxe Ja ObJe JIEKO 3a0aBeH ¢ THHAMHKATA M )KHMBOCTTA
Ha JIMajora, ClioBecHaTa 300peTaTeIHOCT U B KpaifHa CMETKa CJIOBECHOTO HaIMO-
e Ha eIMHUS OT YYaCTHHULIMTE B HETO (Ha JeBoiikara). B kpaiiHa cmeTka obOaue
JIOpHM €3UKOBOTO KOMHYHO, IJIOZ Ha M3KyCHA M M3SIIHA UTPa C €31Ka, Ch3BYYHA Ha
KJIACHIMCTUYHOTO BIDKIAHE 32 N3BHCEHA KOMEIUS, € EMTU30INTHO U PAIKO U3SIBEHO
B paHHuTe KoMeauu Ha KopHeil. Bce nmak Moxxe J1a ce kaxe, 4e TOM yCIsiBa, ako He
CHBCEM JIa M3KIIIOYH, TO 1a MOAYJIMpPA B TSIX CMEIIHOTO B CHUTHO MPHUIIYIIEHO, TT0Y-
TEHO-Pa3BJIEKATEIHO, EAHOBPEMEHHO M3SIIHO U MHTEJEKTYATHO H3MEpPEHHE.

Haii-cepuosnoro HoBatopcTBOo Ha ITuep KopHeil B osieTo Ha HOBOCH3/1aBalia-
Ta ce KJIACHIIMCTUYHA KOMEIHS CHIIO CE pasIojiara B IMOJIETO Ha €3WKa U TPU TOBa
JNEHCTBUTEHO YCISBA J1a 3200MKOJIH, /1a MPUTITYIIX U JOPH BPEMEHHO /1a U3KITI0UN
CMEIIHOTO OT €3HKa Ha KoMeausaTa. J[paMaTyprbT 0OHOBSIBa U3 OCHOBH CaMUsI €31K
Ha KomenusaTa. Ciex KaTo € OTXBBPINI KaTerOPUYHO ,,CTApHs® KOMUYECKH €3UK,
rpy0, HEpSIIKO IPUMHUTHBEH, Oy/ell HU3BK U Oe3cMmucieH cMmsix, [Tuep Kopreti ce
pasrpaHu4aBa W OT MPHUIIOBAWTHATHUS, CHIIHO PETOPUYEH M ITOMIIO3HO-3aCTHHAI
€3WK Ha ,,0;aropomHms TeaTpp (KakTo mocouBa ome Conesa 1989: 151 u cm.).
Bwmecto na cu pa3sMeHAT BUCOKOTIApHU JeKIaMallii Ha BUCOK CTHJ, HETOBUTE MEp-
COHAXH BOJAT HECHMHEHO CBETCKH M TaJJaHTEH, HO IIPY TOBA IIOYTH €CTECTBEH pa3-
roeop. B cBouTe TeOpeTUUHU PA3CHKIECHUS KbM nHecute cu KopHeil Hapuya To3u
€3WKOB PETHCTHD ,,HAUBEH', T.€. ECTECTBEH, U TO ONPEAEIs MO TBBPE JTI0OONUTEH
Ha4YWH: CIIOPEJI HeTO IIEPCOHAKHUTE B HOBATa KOMEIHS, KOSITO TOM Ce CTPEMH J1a Ch3-
naje, TpsiOBa Ja pasroBapsT ,,KaTo NOYTEHH Xopa“, a He ,,karo apropu’ (Corneille
1664: 225). To3u eCTEeCTBEH €3UKOB PETUCTHP € SANH OT HA-3HAYUMUTE U [ICHHH
MPUHOCH Ha IpaMaTypra 3a pa3BUTHETO HA KOMEIUHHUS KaHp U 32 3aBPBIIAHETO
Ha CMEITHOTO B HETO.

KakBo ce ci1yuBa BnocJjeacTBue ¢ ,KoMeausra 6e3 cmsax“

Taka oT paHHara gpamarypruuHa npaktuka Ha [Iuep Kopuell B moneTo Ha Ko-
MenusATa CTaBa SICHO, Ye CJIeIBAaHETO Ha aHTUYHATA [TIOCTAHOBKA 33 ITOYTEHO U MO-
pau3upallo NpUrIyliaBaHe Ha cMexa, 0pa3BUTA, 3a0bJI00YeHa U KaTerOpUYHO
yTBBpJEHa 0T XelHcuyc B Hauasoto Ha XVII B., € HECbMHEHO OpUTHMHAIHO, HO
IIPY TOBa HEOCOOEHO MJIOAOTBOPHO HAYMHAHHUE.
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Hpyru npamaryp3u, HETOBU ChBPEMEHHUITH, CHIIIO EKCIEPUMEHTHPAT B TTOJIETO
Ha KOMENWATA, BOACHH OT CXOHO YKeJlaHUe 332 HEMHOTO OOHOBSBAaHE B PAMKHUTE Ha
HOBaTa KJIACHIIUCTHYHA ecTeTrKa. Hakou oT X, mogo6Ho Ha ITuep Kopheit, cpio
ce OTTIAcKBaT OT MMacTOpaHaTa TPAIUIM U Ch3aBaT Ha HEifHA OCHOBA IPajCKu
KOMEJIMH, B KOUTO pasloiarar IeHCTBHETO B ChBPEMEHHOCTTA. Te "ecto ro 00o-
raTsiBaT ¢ TPAaruKOMUYECKH €JIEMEHTH, CMECBAWKH KAHPOBETE 110 HEJOIYCTHM 32
KJIACHIIMCTUYHATA JOKTPHHA HadnH (KOHTO 00ade KaTo 1510 € TOJIepUpaH B KOMe-
IUSITa, TpUEeMaHa KaTo MO-MaJOBaKeH TeaTpalieH JKaHp).

CMenTHOTO He OTCHhCTBA HAITBIIHO OT T€3W paHHU Komenuu. To ce sSBsABa B TSIX
IIBPBO TUIAX0, KaTO €MU30JMYHH, a BIIOCIEACTBHE BCE TIO-IIPOCTPAHHU CATHPUIHU
MOPTPETH Ha JKUBOMHCHU NepcoHaku. ToBa ce OKa3Ba IIIOOTBOPHA TEHICHIIHS,
rozieTa W pa3BHBaHa OT MHOXKeCTBO Apamatypsu (KitaBpe B Awneenus uiu Boano-
oymeyvm (1630), Aunpe Mapeman B [lpucmexyrnuxkom (1637), lllapn betic B
Jlyonuyama (1636) mm emape a0 Cen-CopieH, KOWTO Ipeyrara Isjia Tajiepus
OT EKCIICHTPUYIHHU M CMEITHU TOPTPETH KapuKaTypu BbB Panmasvopume (1637).
[lopTpernpanero Bce oIlIe € OMHICATENHO 1 TOBBPXHOCTHO, 0€3 Ja TOCTHTa J0 KO-
MeIHs Ha XapaKTepuTe (KakBaro ce pa3BuBa efBa ¢ Monrep 1 HeroBusi HOBaTOPCKU
HauuH Ha 0OpHICyBaHE HA MIEPCOHAKHUTE YPE3 TEXHUTE IICUXOJIOTHIECKH 00yCcIoBe-
HU AeiicTBus). Hskon Apyru paHHW KIACHUIIMCTUYHH JIpaMaTyp3u Xpabpo omuTBar
YaCTUYHO BPBINAHE KbM ,,CTAPUTE M OTXBBPIIEHH (OPMH Ha cMexa U Aopu Oee-
JKaT U3BECTHU OBP30IMpexonHu ycrexu. ToBa OTHOBO ocTaBa MO-CKOPO M30JIUpPaH
eKCTIEpUMEHT, HO TIO0OHO Ha KOMHYECKOTO TMOPTPETHPAHE CBHJIETENICTBA 32 BCE
MO-TPAHOTO BB3pak/laHEe Ha MHTepeca Ha ITyOnrKaTa KbM CMeXa B KOMEIHUsTA.

[Ipe3 cnenBamuTe ABE A€CETUIIETHS U IO IPUMEpa HA Uy>KIAHW TeaTpaHU Tpa-
TUIHH (MTATHaHCKaTa M MCIIaHCKaTa KOMEIHs ) KOMHYHOTO IMTOCTETIEHHO U BCE TI0-
YBEPEHO c€ 3aBphIlla B T€AThpa Npe3 KOMEANITa Ha HHTPUTaTa U HEHHUTE N3MUTa-
HU TIOXBATH 32 MOpakJaHe Ha CMSAX (KOMUYHH THIIOBE U CUTYaI[MOHHO KOMHUYHO).
Makap u Beue 6e3 mpsika Bph3Ka ¢ OTPHIAHOTO ,,CTapO‘ HU3KO U Tpy0dO CpemHOBe-
KOBHO CMEIITHO, CMEXHT Ha T€3U KOMEJINU CH OCTaBa BCE TaKa MOBbPXHOCTEH, TPa-
JMIUOHEH U ctepeoturnieH. Ensa Monuep nipe3 60-te u Hayanoto Ha 70-Te roquHu
Ha BeKa MPHUAaBa Ha CMENTHOTO 3aIbJI00YCHOCT, 00yCIIOBEHA OT OOIOYOBEIIKATa
3HaYMMOCT Ha XapaKTepUTe U HpaBUTE, KOUTO OOpUCYBa.

JBe ca romemure 3acayru Ha Momnuep 3a cMemHOTO B Komenusta. OT enHa
CTpaHa, TOH YOeTUTEITHO IO YTBBPXKAaBa KaTO OCHOBEH KOHCTHUTYTHBEH IPH3HAK
Ha KOMENHWATA, ICTUHCKUAT U €IWHCTBEH HEWH CTOXKEp, KaTo MpPH TOBa IO OOHO-
BSIBA U Pa3BHUBa B CHHEPTUYIHO W MOJUGOHUIHO OOTraTrcTBO Ha (DOPMH, ITOXBATH H
nposiBinenus. OT apyra crpaHa, Monuep W3IUra CMEIIHOTO 1O Oe3MpeneeHTeH
HauWH B KIACHIIUCTHYHOTO MY JTOCTOMHCTBO, KaTo MOCTYJIUpa U 3aIldTaBa HEero-
BOTO OTIPENEISIII0 MOPATHO H3MEPEHHE W MPU3BAaHUE /A TTOTPAaBs YOBEUIKUTE MO-
paNHU HEIb3H, TOKATO pa3BIMYa U BECENH MoYTeHo myOnmkara. Taka Toil ycmsBa
7la cChueTae MOPAHUS NMIIEPATUB U BaKHATA HPaBCTBEHA MUCHS HA KOMEIHUATA ChC
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3a0aBJICHHMETO W CMeXa B Hes, KOMUTO MOXe Aa Ob/ie ¥ MPUTITYIIEeH, H HEYIbPIKAM,
W3THHYEH U MPU3EMEH, BUHATH Pa3HO00pa3eH U MHOTO3BYYEH.

3akjoueHue

EcternyeckusaT u npamMaTyprudeH eKCIepuMeHT C ,,KOMeInsATa 0e3 CMsIX*, KO-
1o [Tuep KopHeii peanusupa B paHHUTE CU KOMEIUHU, KaTO CE€ ONKpPA Ha PEUIUTEIIHO-
TO OTXBBPJISIHE HA CMEIIHOTO B KOMEIUSATA, MOCTYIUPAHO OT XeHHCuyc, pa3Bui 10
JOCTa KpalHU MO3UIIMK HSAKOU MOCTYJIATH OT aHTUYHUTE T€ATPATHU €CTETUKU, HE
TpsiIOBa J1a ce ThJIKYBa KaTO TOJKOBA KaTETOPUYEH, KOJIKOTO HA MPBHB MOTIIE]] MOXKE
Ja u3rexaa. Tyk ce Kacae Ha MbPBO MSICTO 3a OIUT 3a pa3rpaHuvaBaHe U OTTPaHU-
yaBaHE Ha €JHAa HOBOM3TPAXKJAIlla Ce TearpajHa €CTeTHKA — Ta3u Ha KIIaCULIUCTUY-
HUS Te€aTbp — OT MPEIXOTHUTE, ,,CTAPH * TeaTpasHU (JOPMU, HO CHIIO H OT ChBpE-
MEHHUTE CMECEHH U ,,HEUNCTH  TaKuBa (KaTO TPArMKOMEAHATa U ApaMaTUIeCKus
nactopai). ToBa € HEOOXOIUM €Tarl 32 OYePTABAHETO HA WHAUBHUYaTHHS OOJUK U
JIETUTUMHUPAHETO Ha KOMUYECKHUSI dKaHP B PAMKUTE Ha TO3U KIACULIUCTUYEH T€AThP
KaTo MMbPBa U 3abJKUTEIHA CTHIIKA KbM HETOBOTO Pa3BUBAHE U OCTOMHOCTSIBAHE.
HoBaropckoTo 0OHOBNIEHHE HA €3UKa B KOMEIUATA CHINO sI OTTPaHWYaBa OT MPH-
MOBJIMTHATATa PETOPUYHOCT Ha JIPYTH YTBHPIIECHU TeaTPaTHU (OPMH U AOTIPHHACS
3a OYEPTABAHETO Ha HEMHATa UIEHTUYHOCT. Taka caMOTO 3asBEHO OTXBBLPISHE HA
cMexa B KOMENIUATA JJaBa Bh3MOXKHOCT 32 M0-HATAThITHO OOHOBEHO U pa3HO00pase-
HO pa3BUTHUE Ha cMeXa B Hesl.

Ha BTOpO MsICTO, EKCIEPUMEHTHT C M3KIIIOYBAHETO HA CMEXa OT KOMEIUsITa 1o
Hallle MHEHUE MMa U MPU3BAHUETO Ja U3CJICABA PA3IMYHU U HOBU IOXBATH 32 HU3-
rpa)kJIaHe Ha KOMeIUsl — U Ha CMSIX M1 KOMUYHO B Hesl. ToBa npeanoxkeHue 1 eKCrepu-
MeHTHpaHe (HaKTHYECKH HaChpuaBa Ka9YeCTBEHOTO OOHOBSIBAHE W BUIOM3MEHSHE Ha
CpPETHOBEKOBHHUS KOMHYECKH CMSIX B TI0-00rara 1 MHOTOOOpa3Ha maluTpa OT MOIYCH
Ha KOMHYHOTO (KOETO MOXKE J1a € MPUTITYIICHO U MOAYJIHPAHO, U3THHUSHO U UHTENICK-
TyaJiHO, KakTo npemiara [Iuep Kopheli, Ho Moke U ja € Ge3KpaifHo pa3HOOOpas3Ho U
ChUETABAILO MPUBUAHO HECHUETAEMHU HU3KU U BUCOKHU MOIYCH, KaKTO MOKa3Ba IO-
KbCHO Moruep)  Mmo-IrpoKa ramMa OT CPeACTBa Ha CMEIIHOTO B KOMEHATA.

ETo 3amo cme yOeneHu, 4e TO3M OTHOCHTEITHO KPaThK €MU30/] B Pa3BUTHETO HA
€CTEeTHKATa U MPaKTUKaTa Ha KJacCULIUCTU4HAaTa koMeaus BbB Opanuus npe3 XVII B.
HE € MMPOCTO MUMOJIETHO U OE3IIJIONHO YBIMYAHE B €HA KPAHOCT, @ UMa CBOSI TIPH-
HOC 32 Pa3BUTUETO U U3TPAKJAHETO Ha CMEIIHOTO B Ta3W KOMEAUS U B MO-HATATbII-
HUTE ¥ pa3BUTHSA Mpe3 BekoBere. Karo mpemiara u pa3paboTBa, Makap U 3a Kparko,
KJIACHITUCTUYHA ,,koMerus 0e3 cmsix‘, [Iuep KopHeil monara ocHOBHTE Ha KIIaCHITHIC-
TUYHATA ,,KOMEAHS ChC CMAX 1 Monuep Hsamalne 1a Moxe 1a Ob1e 6e3 KopHeid.
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Abstract. The reception of Bulgarian fiction in Hungary, following the transition to
democracy in the 1990’s, has been faced with a number of challenges related to the quality
of translations, the selection of works, as well as to the lack of critical discourse. The article
outlines the translation reception of contemporary Bulgarian literature in Hungarian context
by focusing on Milen Ruskov’s novels Thrown into Nature and Summit. The translation
and the publication of a Bulgarian novel do not necessarily mean it has to be assimilated
and integrated into the receiving culture. It is especially so if there is lack of a particular
reception attitude.
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Monuka @apraw bapamu. POMAHUTE HA MWJIEH PYCKOB B YHIAPCKU
KOHTEKCT

Pe3tome. Penenuusita Ha Objirapckara XyIOXKECTBEHA JIMTEpaTypa B YHrapus cliel
mpexoqa KbM JieMokparius npe3 90-te ronuau Ha XX B. ce COTBCKBA C PEIUIIA TPETU3BHU-
KaTeJICTBa, CBhP3aHU C KAUEeCTBOTO HA TPEBOIMTE, MOJ00pa HA MPOU3BEICHUATA, KAKTO U
¢ JIUTicaTta Ha KpUTHYecKHu Auckypc. CraTusiTa ouepTaBa MpeBoHATA PELENIus Ha ChBpe-
MEHHA OBJIrapcka JIMTeparypa B YHIapCKH KOHTEKCT, KaTo ce (OKycHpa Ha pOMaHHUTE Ha
Muien PyckoB 3axevpren ¢ npupooama u Bvszeuwenue. IIpeBOABT U MyOJIMKYBaHETO Ha
elMH OBJIrapCKu poMaH HE O3HauaBa HEMPEMEHHO, Ye TOH TpsOBa Ja Oblle aCUMUIUPAH U
MHTErpHpaH B IpreMariara Kynrypa. ToBa e Taka, 0COOEHO aKo JIMIICBA ONpe/ielieHa perien-
I[MOHHA Harvaca.

KoarodoBu nymm: npeBos, JauTeparypHa pelenuus, Objrapcka JIMTeparypa, yHIrapo-
OBJITAPCKU KYNITYPHH BpB3kH, MusieH PyckoB
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Hayuno uscneosane/Research

Pasrexnane Ha peLenuusaTa Ha CbBpEMEHHA ObJrapcka JuTepaTypa B yHIrap-
CKa cpezia € TpyaHa 3aj1a4da. TpynaHocTTa ce ChbCTOM B IMOIIEAUTE HA Pa3InYHU IIepc-
MEKTUBH, KOUTO MOXE [ja HAMAT HHUIIO OOCOMHSABAINO MOMEXIY CH, HO Hail-Beue
nopanu ¢axra, 4e cTaBa IyMa 3a CbBCEM ChbBPEMEHHHM JIMTEPAaTypHH TeueHus. W3-
CJIEIOBATENIUTE MOTaT J1a B3eMar 1oJ BHUMaHUE eIUH aBTOP MJIM KOHKPETHO Ipo-
W3BEICHUE, KOUTO € BEPOSITHO BCE OIIE Aa HE ca MONaJHaJIN IOJ HPOXKEKTOPHUTE
Ha YUTATEJICKOTO BHUMaHHE. J{OMbIHUTENIHA TPYAHOCT C€ ChbCTOM U BbB (akKTa, ue
CHhBPEMEHHOTO YHIapCKO JINTEpaTypO3HaHUE HE CE 3aHMMaBa C Ta3u TeMa.

Cnen npomenute npe3 1989 1. uaBa nepros, B KOWTO HE € JIECHO Ja CE€ WHU-
nuupa ObIrapo-yHrapcku JIMTepaTypeH MpeBoieH nuainor. B romsma creneH mo-
PaHHUTE TOTAJIMTAPHU CXEMH Ha JIMTEPATypHHUs AUCKYPC, KOMTO € TpsOBayio Aa
Obaar cienBaHy, ca JeUHUPATIN U HHCTUTYLMOHAIM3UPAJIN JTUTEpaTypaTa 3a He-
KpaTbK IEpHOJl OT BpeMe. B meprona Ha kOMyHUCTHYECKaTa €roxa ObJirapckara
JUTEpaTypa ce € HaMHupana B MPUBHUIIETUPOBAHA MO3ULUS — aKO €AWH ObIrapcKu
aBTOp € M3[aBaH B POAMHATA CH, TOBA O3HAYaBa, Y€ TOW € MPeMHHAI [IPe3 ToMalll-
HaTa IIeH3ypa, KOeTO ro MpeBpbhlla B Oe3onmaceH u 6e3npobmemer. OTTyK uaBa 1
CPaBHHUTEIHO N0OpUAT 0OMEH Ha NPEeBOAM OT OBJIrapcku e3uk. Pedopmute cien
1989 r. cp3gaBar HOBa cUTyallusl B CBeTa Ha juTeparypara. OT eiHa cTpaHa, ce
IIPeKparsiBa UACONOTHYECKUAT KOHTPOJ, HO OT Apyra CTpaHa, I10 TOBa BpeMe ce
pasnazga u oOrpIKBaHETO — OTIIEUaTBaHe, Pa3NpOCTPaHEHUE — HA JIUTEPATyPHUTE
TBOpPOM OT CTpaHa HAa AbPKABHUTE NHCTHTYLIUH.

C HacTBIIBaHETO HAa HEXXHUTE peBoolnu B M3rouna EBpoma ce usBbpmiBar
IbI00KM OOLIECTBEHH Pa3MECTBAaHUS, KOUTO €CTECTBEHO CE€ OTpa3dBaT M Ha JIM-
TepaTypHUs KUBOT U B YACTHOCT HA MPEBOAUTE OT UYXKAU €3ULH. 3a TO3H IepH-
07l € XapaKTepHa IMosiBaTa Ha HOBHU, MAJIKH M3aTEJICTBA, KOUTO J1a OTKJIMKBAT Ha
HYXIUTE Ha JaJIcHO YUTATEICKO ChClioBHE. KHIDKHUAT Maszap B yCIOBUSTA HA Je-
MOKpanus npomens cBos ooiuk. [lomynsipHuTte *)aHpoBe U OyneBapAHaTa JIUTeE-
parypa HaMypaT IIMPOKA YUTATeJICKa ayAuTopus. YacTHHUAT YUTATEIICKH UHTEpEC
U Ta3apHUTE NPUHLUIM CE OKa3BaT BOJCIIM, MHOTO M3AaTEJICTBA C€ OPHEHTHPAT
CIIOpEA THPCEHETO Ha KYJIMHAPHU KHUTHU, IbTEBOJUTENH, JTIOOOBHH, IPUKIIOYEH-
CKH W LINMHUOHCKU poMaHH. [IpomMeHuTe 3acsArar BCUUYKHM aceKTH U JAeTaliu Ha JIn-
TepaTypHara cpelia, B TOBa YMCJIO U IIPEBOAUTE OT U HA UyXIu e3ulu. B Havyaso Ha
90-Te roaMHM PSI3KO U BHE3AIHO MPOMajgaT BCHYKH M3TPaZCHU IO MOMEHTA MeXa-
HHU3MH 32 IPeBOJ Ha Owbjrapcka uTeparypa. IIpe3 cienpamyre roquHy 3amoyBar
Jla ce MOSBSBAT CIIOPAJIUYHU U HETPAHHHU Bb3MOXXHOCTH, KOUTO YACTUYHO 3aIBJIBAT
npasHotute. IlpouechT Ha M3rpaxkaaHe Ha HOBU TEXHOJOIMH 3a OCBILECTBSIBAHE
Ha MpeBoIu € 0aBeH, MOCTENCHEH M YCTaHOBSBAHETO HA HOBHU NPAKTUKU OTHEMA
nmoBeue ot necermierue (byposa 2018: 374). KsMm ToBa TpsibBa nma mpubaBuM U
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HE3aWHTEPEeCOBAaHOCTTA OT CTpaHa Ha camara ObJIrapcka JbpiKaBa, KOSITO He rojiara
YCHIIMS 1a TIPEJCTaBs CBOSTA HOBA JIUTeparypa Ha YHTapCKH €3UK.

[Ipe3 npenxomuus mepro, Mo 3Haka Ha KOMYHHUCTHYECKHSI MHTEPHAIOHAIH-
3bM, ©Ma 3Ha4MM Opoi MpeBoau Ha OBJITapcka JInTeparypa B YHrapus. Kpurepuu-
T€ 3a MoI0O0pP M OMOPHUTE TOYKHU MpH n300pa HA TIPEBOIHA JINTEPATypa CTaBaT He-
BaJIMJIHU CJIe] TaJaHeTo Ha KOMYHH3Ma, Taka 4e ce Hajara Jja ce HAeHTU(OUIpaT u
0oOPMAT HOBU KPUTEPHH, C YUATO TTOMOII IPEBOTHATA JIUTEPATypa Ja Ce Bb3POIu
B HOBOCH3/aJICHaTa CUTyarus. To3u mporiec obade He ¢ Oe3mpoOIeMeH.

3acmy»aBa cH J1a ce TIPOCIIeau KaK ce pa3BHBa Ch0ara Ha IUTEPaTypHUTE B3a-
MMOBPB3KH B UICOJIOTUIECKH ITOCTKOMYHHUCTHUECKHTE IbpKaBu. 3abes3Ba ce, ue
KpUTEpUUTE 32 MOJ00P CTaBaT B M3BECTEH CMHUCHI CYOEKTUBHH, KaTO YECTO 3aBH-
CAT OT JIMYHOTO pelIeHre Ha CaMUTe MPEeBOAAYH, KOUTO pemiaBaT Koe KOHKPETHO
OBATapCKO MTPOU3BEACHHE a OblIe IPEBEICHO Ha YHTapcKu e3uk. Ciie MPOMEHHTE
OBATapCKH TBOPOM CE OTIIEYaTBaT OCHOBHO OT M3MATEICTBO Napkut, 9NATO OCHO-
BaTeN € U3BECTHUAT yHrapcku Owyrapuct Jpopn Connu, a m30paHuTe TBOPOH OT-
pa3sBaT MPEANOYNTAHUATA U CUMIIATUUTE Ha PEeAaKTOpUTe — peoliagaBar, HaTe-
YKaBaWKM, TUPUIHU aHTOJIOTHH, COOPHHUIN C XalKy MOe3Wsl, a pPOMaHH Ce W3aBar
1o u3kiroueHue. [Ipumepu 3a TakuBa U3KIIOUEHUS ca poManute Matikume Ha Te-
omopa Jlumona [Ha yHTapcku Az anydk (2010)], B mpeBox Ha AHapea ['eHart, kakto
" Buencxu anapmamenm [Bécsi lakas (2017)] na Pagoctnna AHrenosa, B IpeBO.
Ha I'epreit Jlaitom Kosau.

[Ipe3 mocieqHUTE TOMMHY 3a IIacTHE ce HAOIIoaaBa MO3UTHBHA MTPOMSHA, KaTo
HEMAaJIKO CTOWHOCTHH ChBPEMEHHH OBJITapCcKH POMaHH Ce TMOSABSBAT HA YHTApCKU
€3WK, Hali-Be4e B pe3yJITaT OT Oorarara mpeBogadecka aeitHoct Ha [lersp Kpberes.
[Ipumepu 3a TOBa ca W3gaIEeHUTE JBa MPEBOJA OT M3MATEICTBO Typotex: 3axevp-
nen 8 npupooama [Nyakig a természetben (2016)] na Munen PyckoB, Ocmpos
Kpax [A Krach sziget (2019)] na na BemuanoBa, Mma au kot da eu oouua? [Ki
szeret? (2021)] na Kanmu Tep3uiicku, a CINO Taka ¥ OT U3HaTeNICTBO L’ Harmattan
Bueszannu ynuyu [Varatlan utcak (2017)] ma Banka Mormicka u Buv3suwenue
[Felmagasztosulas (2017)] na Munen Pyckos. Beceku enun ot mpeBonute € ¢u-
HaHCUpaH OT mIporpamara Ha EBpomeiickus cbro3 ,,IBopuecka EBpona®. IleTbp
KpbcTeB uznaBa euH cBOM OTIMYEH IPEBOJI U IO-paHo, ipe3 2004 1. — craBa nyma
3a pomana Mucus Jlonoon [Londoni kiildetés] na Anex Ilomos, mpu U30aTEICTBO
JAK Kijarat.

Maxkap ve mpe3 MOCIIeHUTE TOAUHU CE TIOSBABAT HA YHTAPCKU €3MK HEMaJIKO
KadeCTBEHHU MPEBOAY Ha ObJIrapcKa JIuTeparypa, TO ce OKasBa, 4e pedieKcuu, Jin-
TepaTypHa KpUTHKA W aHAJW3U WIH €BEHTYAIHO CIEIHaIu3upanHa JInTepaTypa 1o
TeMara JurcBa. ToBa e oKa3aTencTBO B MOAKpena Ha (pakra, ue yHrapckara JuTe-
paTypHa oOIIHOCT He OOpBINa T0CTaTHhYHO BHUMAaHHME HAa ChBPEMEHHATa ObJIrapcka
nuTeparypa. HIKonko KpaTky peleH3nH Bee MaK BIDKAAT OSIT CBST, KATO CE MOSIBSI-
BaT B MHTEPHET MPOCTpaHcTBOTO — Hampumep litera.hu, ekultura.hu, kulter.hu
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unu konyvkultura.kello.hu, moly.hu. be3criopHo, camo upe3 neraitneH iurepa-
TypeH aHaln3, KaKbBTO B MOMEHTA OTCHCTBA, ObJTrapcKara ChBpeMeHHa JIUTepary-
pa Ou MMana maHca Ja MmomaHe PeasHo Mpea YHTapCKUs KylITypHO-JIUTEpaTypeH
TOTIIE .

Murnen PyckoB e ObJrapcku macarel u mpeBomaad, skusee B Codus. [Ipes 1995 1.
3aBppiBa Coduiickus yauBepcurert ,,CB. Kmument Oxpuacku™ (Obirapcka ¢uro-
JIOTHS), TIO-KBCHO CTaBa JOKTOp B bbarapckara akamemus: Ha HayKuTe (€3UKO3HA-
Hue). Pomanure my ca: /[ocobna enyuxnoneous na mucmepuume (2004), 3axsewvp-
qen 8 npupooama (2008), Bvzsuwenue (2011), Yamxopus (2017). Kakro 6e oToe-
JII3aHO MAJIKO TI0-TOpE, B OT HETOBUTE POMaHU ca MPEeBeIEH! U Ha YHTaPCKH e3UK
ot [lersp KpneTes, n3manenu ot m3marencrsa Typotex u L’ Harmattan. 3axevpien
6 npupodama e HeTIONIPaBeH POMaH MUKapeCK, KaTo ASHCTBUETO Ce pa3BHBa IMpe3
XVI B., ¢ enuHCTBEHATa yJIOBKa, 4e € nucaH npe3 XXI B. B boarapus. JleiictBueTo
OCHOBHO ce pa3BuBa B Mcnianus, a MaJsika 4acT oT Hero — B AHmud. Mctopusra ce
paskasBa ot moptyraiena ['mmapaermr na CuiBa, KOUTO CaMHUAT € WM TSHHUH, WIH
MPOCTO CMAaxHAT; TIaBHUAT T€PON € MCHAHCKUAT 00TaHWK MOKTOp MoHapnec, 3a
KOTOTO U JIO TOCJIeHAaTa CTpaHWIa He CTaBa SICHO, Ye € BCHIIHOCT eMaHaIlus Ha
XyMaHHACTHUYHATA PAllMOHATHOCT, WIM — WHAYe Ka3aHo — ,,4MCTa MOHETa Iapiara-
HUH". ['eponTe Ha poMaHa ITETYBAaT MHOTO, 3a0BbpKBAT ce B 6€30p0ii MPUKITIOUCHIS,
cpemar ce c Jlone ne Bera, ben J[KOHCBH U ChC caMuUsl Ch37aTell HA JKaHpa poMaH
nkapeck Muren ne CepBanTtec. MeXIyBpeMEHHO TeponTe 0O0mITHO (rurocodceT-
BaT TI0 OTHOIICHWE HAa MIPUPOAATA, JIEKYBAaHETO, MOIUTHUKATA, )KEHUTE U ThPTOBHS-
Ta, Karo ca KpaHO CKENTHYHH MO OTHOIIEHHE Ha HEellara, ¢ eIHO-€AMHCTBEHO
M3KITIOYeHne: 0e3pe3epBHO BAPBAT B JIEKOBUTATa CHJIA Ha TIOTIOHA. T03W OT Kpai
110 Kpail UpOHWYEH, TOpA Ha MOMEHTH IIHHWYEH POMaH OTBEXKJa YUTATENsl B €IUH
MPEIXOJeH UCTOPUUYECKHU TIEPHO/, KaToO B Hail-HEOYaKBAaHIUTE MOMEHTH CE MOSIBSIBAT
xapaktepuu 3a XIX u XX B. ¢purypu, 1e4eOHN TEXHUKH. ABTOPBT HEIIPECTAHHO
ce TPIKY YATATEIAAT Aa He IOThHE B MUHAJIOTO, a JIa CBbP3Ba BCSAKA CUTYAIIHS ChC
31000 THEBHUTE HU TEMHU OT ChbBPEMEHHOCTTA.

Crnopen Pobep bak, xoliTo myOnrKyBa pereH3nusaTa cu Ha caiita ekultura.hu —
Makap IsIaTa KHHTa Ja € eaHa qoope (pyHKIMOoHupaIia Iopeaula, KOITo T0KapBa
JI0 CMSIX OT BpeMe Ha BpeM€ YMTaTelsl, €HO OT JIIOOMMHUTE My MeCTa B pOMaHa €
MOMEHTBT, B KOMTO TeéponTe 10 BpeMe Ha eAHO npencTaBienue Ha lllexcrivp Ha BH-
COK TJIac IMyHTHpaT MOHoJOra ,,JIa Obaem uian ga He Opaent. Ciien ToBa MITBKBAT
B €IMH HE3HAYMTENIEH OTKBC OT TEKCTAa, 3a JIa C€ MPEBbPHE IISUIOTO MPENCTABICHNE
B €IMH BCEHApPOJIEH yJM4eH 0ay — KaTo, pa3dupa ce, ¥ MoyKara He € IMPOoITycHara:
MyIIH, 3a0TO JUMBT MPUKPUBA BOHSATA HA THHEHE OT MOJTYPa3IoKeHUsI 00eCeH.
Criopen ananmu3a Ha bak ako ce mopa3poBUM MO-HAIBIOOKO, 1€ OTKPHUEM H I0CTa
MO-CEPHO3HN TeMHU. BCBHITHOCT B poMaHa cTaBa BBIPOC 32 OCOOEH MEPUOA — Bpe-
METO, B KOETO MBAa KpasT Ha HEMOKJIaTHMaTa Bipa B [ ocrof, koraro xopara cTaBar
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BCE IMO-00bPHATH KbM CBETA Ha MaTE€PHUAIHOTO, MOMEHTHT, KOWTO CHBIIafia C MOsSBa-
Ta Ha Bce MoBeve U moede otkputus (Bak 2016).

Amnnpam Par numre B KpuTHKara cu 3a 3axewpier 6 npupodama Ha CaWTa
konyvkultura.kello.hu, 4e 10 kpas Ha poMaHa He cTaBa SICHO KaKBO MUCJIST Ce-
PHO3HO TEPOHTE M KOE € MPOCTO OBh3WKaHE €AMH C APYT, KaTo Mpe3 ISII0TO BpeMe
ycelmaMe, 4e Hello He € ChBCEM Hapea ¢ ucKpeHocTTa. He craBa sicHo manwm Te ca
OT THIIA ,,pa3BeUIpax MEePCOHANHU", UJIM HAUCTUHA Ca TaKUBA UAUOTH, KOUTO CaMO
npe3 XVI B. B €IUH UCITIAHCKU I'Paji MOKEM J1a cpeliHeM. M jokaro Te3u CbMHEHUs
MmoJieKa-Jieka 3aB3eMaT JyliaTa Ha YATaTells, Taka U HeyCeTHO TBopOaTa 3amodBa
7la ce BB3IIPHEMa KaTo BCe MO-0JIM3Ka 0 HAIIETO BPeMe, 10 €XKEIHEBHETO HU, J0
eBpoIIeiicKaTa U J0 U3TOYHOEBporeiickara peaaHocT (Racz 2016).

CaitrbeT moly.hu e ce3manen mpes 2008 r., anmuamCTpHpa ce oT berne Hax, u3-
JaTen v KypHAINCT, KaTO HHTEPHET MPOCTPAHCTBO, TOCBETEHO HA YHrapcKara 4m-
Taresiacka o0mHOCT. Peructpupanure moTpeduTeny Morar na kiacuduiupar, aHa-
JTU3UPAT WK THUIIAT KOMEHTAPH 3a MMPOYETEHH OT TAX KHUTH, KaTO ChIIEBPEMEHHO
MOTaT W Ja MPaBsT Pa3IMyHH KJIacalliil Ha KHUTH, Ja TH ,,pelar" Ha BHPTYaIHU
padroBe. Ha mpakTika BCcekn eAuH MOTPEOUTENT MOXKE Ja JOIbIBa 0a3ara JaHHH
Ha caifTa ¢ HOBU KHUTH, TIPEJCTaBSIHE HA KHUTH, KOPHUIIX U T.H.

Ha caiita moly.hu 3a pomana Ha MuteH PyckoB 3axsvpren 6 npupooama nma
JeceT MHEHHsI OT PEerHcTpHpaHUTe NMOTpeOuTenu, kKakto U 21 murara, OT KOUTO
Hal-TIOOMMHTE IIUTATH Ha YHTAPCKUTE YUTATENH Ca!

A portugal az a fajta ember, aki egy dukatért hajlando embert 6lni, kettoért

még onmagat is. Ez utobbit csak azért nem teszi, mert attol fél, hogy utina

visszaveszik téle a pénzt. Hu, de cseles (Ruszkov 2016: 9).

[,,[IopTyranmensT € YoBeK, KOHTO OM yOMiI HIKOTO 3a IWH TyKat, a caMusl cebe

cu — 3a nBa. [IpnunHaTa 1a He MpaBW MOCIENIHOTO € OT CTpax, 4e MOCIe TH IIIe

cu tw B3eMer. Xurpsra“] (Pyckos 2012: 11).

Ekkor lattam életemben el6szor az Escorial palotat. Egyesek azt mondjak
rola, hogy a vilag legocsmanyabb oridsépitménye, masok pont a forditottjat,
miszerint a vilag legnagyobb ocsmany épiilete. Szerintem mind a kettd igaz
(Ruszkov 2016: 25).

[,,JoraBa 3a mpbB BT BUASX nBopena Eckopwan. Eqnm xasear 3a Hero, 4e e
Hall-rpo3HaTa royisiMa crpajia B CBeTa, a [pyrd 00paTHoOTo, T.€., Ye € Hai-ToNs-
MaTa Tpo3Ha crpajna B cera. Criopem MeH U ABeTe cTpaHu ca mpasu‘] (PyckoB
2012: 25).

Hpyrust poman Ha Muiied PyckoB, KOWTO € OCTBIIEH HAa YHTapCKU €3HK, €

Buvssuwenue, n3ganen B nmpeox Ha [letsp KpbereB. Ha odunmanaus caiit Ha u3-
narenst L’Harmattan (https://harmattan.hu/konyvek/felmagasztosulas) xparko-
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TO TIpEACTaBsSHE 332 YHTapCKUTE YWTATENH Ha poMaHa Iacu ciemHoro: ,,He who
hesitates is lost* — ToBa MOke 1a Ob7Ic MOTO B HAa H3BECTHUTE OYHTOBHUIIN OT PEBO-
JIOIMOHHUTE BPEMEHA, a ¥ TepOUTe Ha TO3W POMAaH HE My MUCIAT MHOTO, yOUBar,
rpabsT, OWAT ce B UMETO Ha CITy’k0a Ha Hapozaa. [ epouTe Ha poMaHa ca OTyH3MHC-
JIeHW pa300WHHUIN OT IJIAHWHUTE, YaCTUYHO PEaTHU TePOU, HICTOPUIECKH QUTYpH
oT bearapckoTo Bp3paXKaaHe Wi MPOCTO MPEACTABUTENIN Ha CaMHs HAPOJ, KOHTO
TE3W POMAaHTUYIHH ,,TOJIEMH YMHHUIIA CE€ OMMTBAT JIa CHOYIAT. 3a OBIATapCKOTO Ha-
[MOHATTHO MPOOY’KJaHe pa3ka3Ba [ Mu0 KaTo BABXHOBEH HOCHTEN HA TO3M IPOIIEC.
Camust ['m4o criofenst cBOst HPOHUYEH, Hal-MEeKO Ka3aHo, a TIOHSAKOTa M IIMHHYEH
MUPOTJIE]] Ha eTMH apXandeH e3UK OT BpeMeTo Mpeau koaupukanusara. Hakparko,
TO3W TICEBIONMUKAPECKOB poMaH 3a XIX B. HU TOBOPH ITOHE TOJKOBA 3a OOIIUTE
M3TOYHOEBPOIIEHCKH M CPETHOEBPOIIEHCKN BBIIPOCH — 3a HAIUS U HApOJ, 33 CBO-
0071a ¥ COMUAAPHOCT, 3a OYHT M HAJACKIA, 32 TEPOH U OYHTOBHHUITH — KOJIKOTO M 32
OBATapcKaTa UCTOPHS, KOSATO BIPOUYEM HUKAK HE HU Mpedr na orozHaeM. OcoOeHO
KOTaTo € MOJHEeCeHa M0 TOJIKOBA 3a0aBeH HAUWH.

3a Buvssuwenue Podep bak numre, ue MuieH PyckoB 1 TO3u BT € Ham¥caI IUH
TPOTECKOB POMaH MMUKAPECK, KOWTO TOBOPH XyMOPHCTUYHO U YECTO IO YMOPHUTEI-
HO 3aBUXPSIIIA C€ MIOBBPXHOCT IO BBIIPOCUTE 32 HAIIMOHAIHATA UIEHTHYHOCT, Ha-
[MOHATTHATa He3aBUCUMOCT, TIPUPO/IaTa Ha TePOr3Ma, 3a eHa OTJaBHA M3ryOeHara
eroxa — MPEeJCTaBs Ce PEaTHOCTTa, Y€ JOPH W Hall-CBeTINTE HAIMOHAIHU TePOU
ca Karo Tepou, MOTIEAHATH Tpe3 Mpu3Mara Ha maTpruoTu3Ma. Te OT cBOs CTpaHa
MIPUTEXKABAT JIajied He CaMO TOJIOKUTEITHHA KaueCcTBa, MOTaT /1a Ob/IaT 1 TNIABYIISIIH,
pasboitHuIy mm Malictopu Ha 3a0aBinenunero (Bak 2018).

B pomana cu Bw3suuenue MuneH PyckoB M3mon3Ba enuH CHEUGUICH 3HK,
KOHMTO Ch3m1aBa 0cobeHa atTMocdepa, HO TPYIHO MOXe J1a ObJe MpeaaieH upes mpe-
Bona. IIpenn3BuKkarencTeara mpu MpeBoaa Ha Bw3suuienue uasar u oT (akra, ge
MPEeBOAAYBT TPSAOBA J1a Ch3a/Ie €AMH TaKbB BAPHAHT HA €3UKa, KOMTO Ha IPaKTHKa
HE CBIIIECTBYBA B YHrapcKaTa €3MKOBa PealHOCT. 3aTOBa 110 OTHOIICHNE Ha pOMaHa
Bw36uwenue Hue MoXxeM J1a TOBOPHM HE 3a IIPEBOJI, a HAIIPABO 32 MTPEHAMTUCBAHE Ha
tekcta. Ho TouHo Tyk € u npuHochT Ha [leTbp KpbereB. IToHauano npeBoabT MOXe
na ObJie HalpaBeH Ha CTaHAapPTH3MpaH €3WK, HO TakKa IIe ce 3ary0sT apoMarbT U
creruuuHOCTTa Ha poMaHa. Toi e m30pas apyr momxoa. OTKpHI € Hal-OIu3bK
710 TyXa Ha pOMaHa TPAHCHUJIBAHCKH JHWAJIeKT Ha yHTapckus e3uk. Ho ToBa e Omito
CBBP3aHO U ChC CHOTBETHU PEJAKIIUHU OT XOpa, KOUTO BIAJEST TO3U AUajeKT. Taka
[lersp KpbcTeB e HanpaBui BeAHBXK CTAaHAAPTH3WPAH MPEBOJ Ha YHTAPCKH €3UK,
CJIe]] TOBa TIPe3 PEYHUIM € TPOMEHSI TyMH Ha TO3HM TUANIEKT, ClieJ KOETO € TOcC-
JejiBaNa M pefakiis Ha Miiaja nucatenka, bopoka o6, Biajeemma To31 IUANCKT.
HawucTtuna ToBa € 116 BT, HO KakTO Ka3Ba [leThp KpbcTeB B €1HO CBOE HHTEPBIO,
MpeBe’ka OT ObJTapCKU Ha YHTApPCKH CaMO OHOBA, KOETO Ha HETO MY Xapecna.

3a poMaHa Bw3guiieniie YHTAPCKUTE YUTATEITH — TOTpeOuTEeNn Ha moly.hu, ca
IMyOIMKYBaJIH JIeCeT KOMEHTapa, a UTaTUTe ca 42, OT KOUTO HAH-TIOMyJIIPHUTE ca:
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De az életiink elmulik, ennyi bizonyos. Oszt meglehet, csak ez az egy van beldle
(Ruszkov 2017: 385).

[,,Ho *KMBOTBT TH 3aMUHaBa, Tyii € curypHo. Koif Mmoxe u camo 103 1a e (Pyc-
koB 2011: 407).

Ez igy nem jarja! Olyan hideg van idekiinn, hogy a macska torik a siriil6ben
(Ruszkov 2017: 7).
[,,['y#t He e »KUBOT. MHOTO € CTyzIeHO, AbPBO U KaMbK cs myka“] (Pyckos 2011: 7).

Koros-kériil minden fehér, él6 ember nincs se kozel, se tavol, csak egy joasszony,
nézziik, ver egy kifiiggesztett szonyeget egy poroloval. Na, ecsém, nonek lenni
se lehet eccerii ezen foldon (Ruszkov 2017: 14).
[,,Cruxo mobernsiio Opare OT CHAT M JKMBa JyIlIa csl He BUAM, CaMO €/IHa CTPHHA
refame s, 4e TyIra eiH KWINM IPOBECeH HaBbH ¢ Oyxankara. Tyii U keHa 1a
cu Ha Tos cBAT He e necHo | (PyckoB 2011: 14).

YcraHOBH ce, Ye poMaHuTe Ha PycKkoB ce pajaBarT Ha OTHOCHUTEITHO MOJIOXKHTE-
JICH TIPHEeM U B YHrapusi UMa HHTepec KbM KHUTUTe My. CliefiBa Jia ce 0TOeIexH,
Ye OCBEH OT O(UIMATHUTE JUTEPATypHH GOPYMH, TBOPOUTE My HE OCTaBaT U3BbH
MOJIE3PEHUETO U Ha TIOTpeOuTeNnuTe (T.€. M YATATeNIM) HAa YHTapCKOTO JIUTeparyp-
HO MHTEPHET MpOCTpaHcTBO. He3aBucuMO OT ToBa 00ave KaTo LsIo ce HaOIroa-
Ba TCHJICHIIMATA ChBPEMEHHATA YHTapCKa pelieniys Ha Obirapcka mTeparypa a
0CTaBa JIOCTOSHUE HAa TECeH eNuTapeH Kpbl. KOHIOHKTypara 1Mo OTHOIICHHE Ha
JMUTEPATYPHUS Ma3ap KaTo [SUI0 M KHIDKHATA WHAYCTPHS Ce MPeIoIpeens OT na-
3apHUTE MPUHIUITA U MOJaTa, KOETO caMmo 1o cebe CH He € B 0132 Ha PEeBoHATA
JMUTEpaTypa Ha MO-MaJKUTE HAPOIH.
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Abstract. This article conducts a comparative analysis of the concepts of freedom,
knowledge, and dignity as portrayed in the works of Frederick Douglass, one of the central
figures in the biographical novel TransAtlantic by Colum McCann, and Abdurauf Fitrat, a
prominent figure in Uzbek Jadid thought and Enlightenment, as depicted in the biography
Jadids: Abdurauf Fitrat by Hamidulla Boltaboyev. McCann’s TransAtlantic describes the
intricacies of human existence and the enduring pursuit of dignity transcending temporal
and spatial boundaries, as reflected in the ideologies of Frederick Douglass. Conversely,
Boltaboyev’s biography accentuates Fitrat’s role in the Enlightenment movement, unveiling
the intricate intersections between knowledge, dignity, and the yearning for freedom within
the historical context of Central Asia.

The article systematically dissects the thematic fabric that binds these narratives,
presenting readers with a comprehensive perspective on shared human aspirations and the
nuanced interplay of ideals across diverse cultures and historical epochs.

Keywords: Jadid, Enlightenment, freedom, knowledge, dignity
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Depyza Xaxcuesa. Lllaxnoza Paxumosa. CPABHUTEJIHO U3CJIEJJBAHE HA CBO-
BOJIATA, TIO3BHAHUETO U JJOCTOMHCTBOTO B U3TOUYHATA U 3ATIAJTHATA
OUNIIOCODPN A HA ITPOCBELIEHUETO

Pe3tome. CrarusitTa mpaBu CpaBHUTENIECH aHAIM3 Ha MOHATHUITA 32 CBOOO/A, MO3HAHHE
U JIOCTOWHCTBO, TIpe/ICTaBeHN B TBOpOUTE HAa Dpeapuk /Ibrac, eana ot ueHTpaiHuTe hu-
rypu B ouorpaduunus poman TransAtlantic or Kombm Maxkkan, u Aoaypayd durpar, ot-
nryaBamia ce gurypa B y30eKkcKus mKanunu3sM U [IpocBeniennero, YMHTO KUBOT € pas-
mienan B Ouorpadusta Jadids: Abdurauf Fitrat or Xamunymia bonraboes. PoMaHbsT Ha
Makkan TransAtlantic onncBa 3aIJIeTEeHOCTTa Ha YOBEIIKOTO ChILECTBYBaHE U HEMPECTaH-
HUSI CTPEMEX KbM JIOCTOWHCTBO, KOWTO HAaJXBBPJISl BPEMEBUTE M IPOCTPAHCTBEHU I'PAHU-
1y, oTpaseHu B uaeosnorusta Ha @penpuk Awvrac. Ot npyrara crpana, ouorpadusra Ha
BonraboeB mocrass akieHT BbpXy poisita Ha Durpar 3a [IpocBeuienuero, pa3oynBaiiku
CJIOKHUTE MPECEYHN TOYKH MEXY MO3HAHMETO, TOCTOHHCTBOTO U CTPEMeEIKa 3a CBoOo/a B
UCTOpHYECKHS KOHTeKCT Ha LleHTpanna A3zusi.

Crarusta KpUTHYECKH M3CIIe[[Ba TeMaTU4HaTa ThKaH, KOSTO CBbpP3Ba TE3U HApaTHUBH,
NPE/ICTaBIWKN Ha YNTATENIUTE €[HA N3uepIaTesiHa ePCIeKTHBA 32 CIIOJEICHUTE YOBELIKH
JIOMOTBaHHMSI U Pa3HOOOPAa3HUTE B3aMMOJICHCTBUS Ha MJCATIH CPEl Pa3INYHUTE KYITYpH H
HUCTOPHYECKH EIIOXH.

KarouoBu xymu: jxaaususm, [Ipocseienne, cBobona, HO3HaHUE, JOCTOMHCTBO

Research/Hayuno uzcnedsane

INTRODUCTION

This research undertakes a comparative analysis of the concepts of freedom,
knowledge, and dignity as presented in the literary and philosophical works of
Frederick Douglass and Abdurauf Fitrat. Douglass, a prominent figure in American
abolitionism featured in Colum McCann’s TransAtlantic, and Fitrat, a significant
figure in Uzbek Jadid thought and Enlightenment portrayed in Hamidulla
Boltaboyev’s biography, Jadids: Abdurauf Fitrat, offer intriguing perspectives
from distinct cultural and historical backgrounds.

McCann’s novel studies the complexities of human existence, reflecting
Douglass’s persistent pursuit of dignity across time and space. Conversely,
Boltaboyev’s biography uncovers Fitrat’s role in the Central Asian Enlightenment,
exploring the intricate connections between knowledge, dignity, and the desire for
freedom in a different cultural context.

This article comparatively analyzes the shared themes in these narratives,
providing a comprehensive view of human aspirations and the nuanced
interplay of ideals across diverse cultures and historical periods. By examining
the similarities and variations in the expression and realization of freedom,
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knowledge, and dignity, the research contributes to a deeper understanding of
universal aspects of human experience. The comparative approach enables a
nuanced exploration of how these concepts manifest in different cultural and
historical contexts, highlighting both the diversity and interconnectedness of
human ideals. The article examines the human condition through the lenses of
Douglass and Fitrat, and the complex interrelationships between culture, history,
and the pursuit of fundamental values.

MAIN PART

TransAtlantic, anovel penned by Colum McCann and published in 2013, stands
as a biofiction that intricately intertwines diverse narratives spanning different
epochs. The novel blends historical events with the lives of both factual and
fictional characters. The exploration of various periods in history provides readers
with a panoramic view of human experiences across time and space.

One of the distinctive features of TransAtlantic is how it intertwines the stories
of real-life historical figures, such as aviators John Alcock and Arthur Brown,
diplomat Frederick Douglass, and politician George Mitchell, with those of its
fictional characters, such as Lily Duggan, a young Irish maid who seeks a new
life in America, and her descendants, including Emily Ehrlich, a journalist, her
daughter Lottie, and Lottie’s daughter Hannah, whose stories enrich the exploration
of the novel’s broader themes through their personal journeys and connections
across generations.

In this research, our primary focus will center on the ideas of Frederick
Douglass, an abolitionist, orator, newspaper publisher, “an American icon who
fought for social justice and equity, became known as the “Lion of Anacostia”
for “his dedication to challenging the country to recognize the rights of all people
and be consistent with its ideals” (Trent, Encyclopedia Britannica). This deliberate
emphasis on Douglass’s contributions allows us to analyze the profound impact of
his ideas on the broader themes explored in TransAtlantic.

The second object of the research is a collection featuring biographies of notable
Jadidists (reformists) spanning eighty years. This compilation is a treasure trove of
insights into the lives and creativity of eight influential Jadidists, offering a nuanced
perspective on their philosophical contributions. The featured philosophers include
Gulom Zafariy, Abdulhamid Chulpon, Ishokhon Tora Ibrat, Abdulrauf Fitrat, Abdulla
Qodiri, Abdulla Avloniy, Munavvarqori Abdurashidkhonov, and Mahmudkhoja
Behbudiy. However, for this research, we are mainly focusing on the biography of
Abdurauf Fitrat by Hamidulla Boltaboyev, who “was the most classical, the most
enlightened among the scholars who grew up in Central Asia in the twentieth century”
and his works on “literature, linguistics, history, philosophy, theology, oriental
studies, ethics, aesthetics, music, chess, land reclamation, geodesy” testify him as
“encyclopedic thinker and intellectual” (Rakhmonova, 94-95).
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The Enlightenment Ideas in West and East

It is crucial to recognize that both thinkers, Frederick Douglass and Abdurauf
Fitrat, lived and created their works during the Enlightenment period in their
countries. Their ideas and literary works not only bear the imprint of their individual
perspectives but also reflect the broader intellectual currents of their times. In much
the same way as Enlightenment thinkers in America embraced revolutionary ideas,
Douglass and Fitrat contributed to the intellectual landscape of their eras, shaping
their works in alignment with the ideas that characterized the Enlightenment period
in their countries.

According to Shane J. Ralston, the Age of Enlightenment in America involved
a profound shift away from “absolute authority, whether religious or political”, with
thinkers such as Thomas Paine, James Madison, Thomas Jefferson, John Adams,
and Benjamin Franklin adopting “revolutionary ideas about scientific rationality,
religious toleration, and experimental political organization” (Ralston, /EP). The
American Enlightenment thinkers not only embraced the European ideas of deism,
liberalism, republicanism, conservatism, toleration, and scientific progress but also
molded them into uniquely American forms that had far-reaching effects on the
nation’s development (Ralston, /EP). This highlights the transformative impact of
Enlightenment ideals on shaping the intellectual and political landscape of America
during that period.

In the Uzbek context, a similar historical backdrop is characterized by both
Jadidism and a movement sharing analogous goals and ideas, as articulated
by Rakhmonova. The primary aim is described as the intention “to liberate the
country from backwardness, superstitions, to lead the people to the path of modern
development, to build a constitutional, parliamentary and presidential state, to
construct a prosperous society, and to accord Uzbek the status of the state language”
(Rakhmonova, 93). This visionary pursuit reflects a concerted effort to not only
address immediate challenges but also to lay the foundation for a more enlightened
and inclusive future for the Uzbek people.

It becomes evident that Knowledge, Freedom and Dignity are considered the
key concepts of the Enlightenment literature of the XIX—XX centuries in West and
East. They described the human struggle for liberating from chains of ignorance,
slavery, and subordination. This dialectic approach to interpret the concepts reveal
the linchpin of both of Western societal life and Eastern progressive mind.

Frederick Douglass and Abdurauf Fitrat on Knowledge

Douglass. Frederick Douglass’s primary notion centers on the transformative
influence of knowledge. “The essence of intelligence was to know when, or if,
to expose even the heart’s deep need for instruction” (McCann, 20). The given
phrase contains a profound reflection on the nuanced nature of intelligence and

40



the discretion involved in seeking knowledge. This sentence suggests that true
intelligence lies not only in the acquisition of knowledge but also in the discernment
of when and if to reveal one’s innermost desire for guidance.

The use of the term “essence of intelligence” implies that there is a core,
fundamental quality to being intellectually astute, and the subsequent clause clarifies
that this essence involves a strategic awareness. The phrase “to know when, or if”
emphasizes the importance of timing and discretion in the pursuit of knowledge. It
suggests that intelligence is not just about accumulating information indiscriminately
but involves a thoughtful consideration of when it is appropriate or necessary to
seek instruction. The addition of “even the heart’s deep need for instruction” adds
an emotional dimension to the concept of intelligence. It implies that the pursuit of
knowledge is not solely a rational endeavor but may also be driven by a profound
emotional longing for understanding.

In the context of the research on Frederick Douglass, this sentence may resonate
with his own journey towards literacy and education in the face of slavery’s
constraints. It invites an analysis of the emotional and intellectual dimensions of
Douglass’s pursuit of knowledge and how his experiences align with or depart from
the sentiments expressed in this insightful sentence from TransAtlantic.

Abdurauf Fitrat. Fitrat’s notion on knowledge is based on the differentiation of
human being from animal. “The distinction of human dignity from other creatures
lies in the fact that humans are receptive to progress and refinement, whereas other
animals do not possess this capability. Wise individuals have divided the world into
three realms for human progress and refinement: the realm of animals, the realm of
plants, and the realm of humanity” (Boltaboyev, 132).

Abdurauf Fitrat’s quote reflects a philosophical perspective on human dignity
and the unique qualities that distinguish humans from other creatures. Fitrat posits
that human dignity is distinct from other creatures because humans are receptive to
progress and refinement. This implies an intellectual and moral capacity for growth
and improvement that extends beyond basic survival instincts.

While humans possess the capability for progress and refinement, other animals
do not share this characteristic. This sets humans apart in terms of their potential for
intellectual, moral, and societal development. Fitrat introduces the concept of three
realms for human progress and refinement: the realm of animals, the realm of plants,
and the realm of humanity. This classification implies a hierarchical structure, with
humans positioned at the apex due to their unique capacity for progress.

The hierarchical classification indicates that Fitrat sees a gradation in the
order of existence, with animals and plants occupying lower realms, and humanity
standing out as a distinct and superior realm. This could be interpreted as a reflection
of a worldview that assigns different roles or values to each level of existence.
The emphasis on progress and refinement suggests that, in Fitrat’s view, human
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dignity is tied to intellectual and moral achievements. The ability to transcend basic
instincts and actively engage in progress distinguishes humans as the highest realm.

Douglass and Fitrat on Freedom

Douglass’s ideas about the power of oratory to eliminate violence. “Wiping
his handkerchief on his brow. His wig shifting slightly on his head. A slight sadness
there. But to have that command, thought Douglass. That charm. That energy. To
be able to possess the stage in such an extraordinary way. To stir justice without
violence. The way the words seem to enter the very marrow of the people who still
hung around the dockside, bits of refuse floating on the water” (McCann, 26).

This excerpt from TransAtlantic vividly captures Frederick Douglass’s
contemplation as he observes Daniel O’Connell, Irish politician, engaging with an
audience. The passage humanizes O’Connell on stage by detailing physical exertion
and a shifting wig, suggesting even commanding presences experience strains and
challenges. The “slight sadness” noted by Douglass adds emotional complexity to
the individual’s outward confidence.

Douglass expresses admiration for the performer’s “command, charm, and
energy”’, implying a resonance with his own experiences as an orator and abolitionist.
The passage underscores the profound impact of words on the audience, with
imagery depicting words entering “the very marrow of the people”. This suggests
a deep, visceral connection and the transformative potential of rhetoric to inspire
justice without resorting to violence.

In analyzing Douglass’s ideas, this passage illuminates his appreciation for
oratory’s power, the significance of commanding a stage, and the potential for words to
inspire social change. It offers insight into the intersection of Douglass’s observations
and broader themes of justice, influence, and the eloquence of spoken words.

Douglass about Slavery and Freedom. “It is said that history is on the side of
reason, but this outcome is by no means guaranteed. Obviously, the suffering of the
past will never fully be redeemed by a future of universal happiness, if indeed such a
thing is obtainable. The evil of slavery is a constant ineradicable reality, but slavery
itself shall be banished! The truth cannot be deferred. The moment of truth is now!”
(McCann, 27). This passage from TransAtlantic reflects a contemplation on history,
reason, and the enduring impact of slavery. The statement challenges the notion that
history inherently aligns with reason, suggesting that while history should logically
favor rational progress, such an outcome is not assured. The acknowledgment of
suffering in the past implies a recognition of the weight of historical injustices,
particularly focusing on the evil of slavery.

The declaration “Slavery itself shall be banished!” reflects an optimistic
yet resolute stance, aligning with historical movements towards abolition. The
concluding assertion, “The truth cannot be deferred. The moment of truth is now!”
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carries a sense of immediacy and urgency. It emphasizes the importance of facing
historical truths without delay and suggests a call to action in addressing the ongoing
impact of slavery. This sentiment aligns with the broader themes of social justice
and the moral imperative to confront and rectify historical wrongs.

In the context of analyzing Frederick Douglass’s ideas, this passage resonates
with themes central to his advocacy against slavery and his commitment to truth and
justice. It reflects the ongoing relevance of historical reflection and the imperative
to address the legacies of injustice in the pursuit of a more equitable future.

Fitrat about courage. “The life of a people without courage is nonexistent”
(Boltaboyev, 130). Fitrat underscores the paramount importance of courage in the
life of a people. Courage, in this context, is likely seen as a fundamental quality
that shapes the collective identity and vitality of a community. The use of the term
“nonexistent” carries existential weight. Fitrat suggests that courage is not merely
a desirable trait but an indispensable element for the very existence of a people.
This implies that a lack of courage could lead to a diminished or compromised
collective life. The quote also pertains not just to individual courage but extends
to the courage of an entire community or people. Fitrat’s emphasis on collective
courage suggests that he sees bravery as a shared attribute that defines the resilience
and character of a society.

In the context of Jadidism, a socio-cultural and educational reform movement
in Central Asia, this quote aligns with the movement’s emphasis on modernization,
enlightenment, and empowerment. Courage, in this framework, might be seen as
crucial for navigating social transformations and embracing new ideas.

Douglass and Fitrat about Human Dignity

Douglass and his ideas about feminism. “Such a truth is a woman’s right to
equal liberty with man. She was born with it. It was hers before she comprehended
it. The rational basis for proper government lies in the female soul” (McCann, 79).
This passage from TransAtlantic boldly asserts the inherent right of women to equal
liberty with men, emphasizing that this entitlement is fundamental, existing from
birth even before full comprehension. The declaration challenges conventional
ideas, suggesting that women’s rights are not granted by society but are intrinsic
and pre-existing.

The phrase “The rational basis for proper government lies in the female soul”
makes a provocative claim about the essential role of women in the underpinnings
of governance. By stating that the rational foundation for proper government is
found in the female soul, the passage challenges traditional perspectives that may
have marginalized women’s intellectual and moral contributions to governance.
It implies that recognizing and respecting women’s rights is not only a matter of
justice but also critical for the rational and proper functioning of government.
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In the context of analyzing Frederick Douglass’s ideas, this passage resonates
with his advocacy for universal rights and dignity, extending beyond race to include
gender equality. Douglass, as a prominent abolitionist, often extended his advocacy
to encompass broader notions of justice and equality. This passage aligns with the
ongoing historical and philosophical discourse on women’s rights and their integral
role in shaping a just and rational society.

Abdurauf Fitrat’s concept on humanism. “He who elevates his level of
humanity from its core, enters the realm of true humanity. The wise recognize him
as a true HUMAN among humans” (Boltaboyev, 132). This quote from Abdurauf
Fitrat reflects a profound insight into the nature of true humanity and the elevated
state that one achieves by reaching the core of their humanity. Fitrat suggests that
one can elevate their level of humanity. This implies a transformative process where
an individual actively seeks to enhance and refine their understanding, empathy,
and moral compass.

Fitrat introduces the notion that the wise recognize an individual who has
elevated their humanity as a “true HUMAN among humans”. This recognition
by the wise suggests that achieving this higher state is not necessarily a common
occurrence but is discerned by those who possess wisdom and insight. The emphasis
on the core of humanity suggests that the transformation isn’t superficial. Instead,
it involves a deep introspection and understanding of one’s fundamental nature,
values, and connections with others.

In essence, Fitrat’s quote encourages a profound exploration of one’s
humanity, suggesting that by achieving the core of one’s being and elevating one’s
understanding and actions, an individual can attain a higher state of true humanity —
a state recognized and appreciated by the wise. The quote prompts contemplation
on the transformative journey towards a more enlightened and virtuous existence.

Abdurauf Fitrat about a Balanced Life Philosophy. “If a person is engaged
in trade, they will live comfortably in this world; if occupied with worship, their
hereafter will be prosperous; if involved in knowledge, they will attain happiness
in both worlds” (Boltaboyev, 130). Abdurauf Fitrat’s quote encapsulates a tripartite
perspective on life’s pursuits, suggesting that an individual’s engagement in trade,
worship, or knowledge will yield distinct outcomes. While trade and economic
pursuits address material comfort, worship attends to spiritual well-being, and
knowledge caters to intellectual and holistic happiness. This balance reflects a
comprehensive understanding of a fulfilling life that encompasses both worldly
success and spiritual growth.

The quote underscores the interconnectedness of material and spiritual pursuits,
suggesting that a person need not choose one at the expense of the other. Engagement
in knowledge, in particular, is presented as a pathway to happiness that spans both
the worldly and spiritual dimensions. Fitrat’s statement combines practical advice
for a prosperous life with philosophical reflections on the multifaceted nature of
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human existence. It aligns with broader discussions on the balance between material
and spiritual pursuits that have been explored in various philosophical and religious
traditions.

In essence, Fitrat’s quote offers a holistic perspective on life, advocating for
a harmonious integration of trade, worship, and knowledge, each contributing to
different facets of human fulfillment in both worldly and spiritual realms.

Research Results
Similarities

The parallel themes of advocacy for dignity and justice, recognition of slavery
as an evil, and feminist ideas in the works of Frederick Douglass and Abdurauf
Fitrat highlight shared values and concerns across different cultural and historical
contexts.

Advocacy for Dignity and Justice. Both Douglass and Fitrat share a
commitment to the principles of dignity and justice. Douglass’s nonviolent
advocacy echoes Fitrat’s call for courage in the pursuit of justice in Central Asia.
This suggests a universal recognition of the importance of these values in fostering
a just and equitable society.

Recognition of Slavery as Evil. The acknowledgment of slavery as an enduring
evil is a theme that resonates in both Douglass’s and Fitrat’s works. Douglass, as an
abolitionist, expresses optimism for the banishment of slavery, aligning with Fitrat’s
historical context in Central Asia, where similar struggles against societal injustices
were taking place. The shared emphasis on truth and immediate action underscores
a commitment to addressing and rectifying such profound moral wrongs.

Feminist Ideas. Douglass’s feminist ideas, particularly his advocacy for
women’s inherent rights and recognition of the rational basis for proper government
in the female soul, align with Fitrat’s emphasis on gender equality and the essential
role of women in shaping society. Both thinkers acknowledge the intellectual and
moral contributions of women and advocate for their rightful place in the pursuit of
justice and progress.

Differences

The differences between Frederick Douglass and Abdurauf Fitrat, as outlined in
the research, are rooted in distinct cultural contexts, approaches to knowledge, life
philosophies, and perspectives on transformation and enlightenment.

Cultural Context. Douglass’s philosophical works are deeply embedded in the
American experience, specifically addressing issues such as slavery and civil rights
within the Western context. Fitrat, on the other hand, emerges from the Central
Asian Enlightenment, reflecting the unique socio-political landscape of that region.
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The differences in cultural context influence the nature of the challenges these
thinkers grapple with and the societal changes they advocate.

Approach to Knowledge. While both figures value knowledge, their
approaches differ. Douglass’s intelligence, as portrayed in McCann’s novel, is
depicted in the context of exposing the harsh realities of slavery in the West. Fitrat,
associated with the Jadid movement, likely emphasized knowledge as part of a
more comprehensive life philosophy, encompassing material prosperity, spiritual
well-being, and intellectual growth. The differing contexts influence the roles
assigned to knowledge in their respective philosophies.

Life Philosophy. Fitrat’s emphasis on a balanced life philosophy, integrating
trade, worship, and knowledge for happiness in both worlds, reflects the Jadid
movement’s response to societal changes in Central Asia. In contrast, Douglass’s
life philosophy, as depicted in McCann’s novel, centers around the enduring
pursuit of dignity across time and space, particularly in the face of slavery and
discrimination in the Western world. The distinct emphasis on life philosophies
stems from the different challenges and contexts each thinker confronts.

Transformation and Enlightenment. Fitrat’s quotes on self-development
and humanity align with the Jadid movement’s emphasis on education and moral
elevation for societal progress in Central Asia. Douglass’s ideas, while advocating
for intelligence and recognition of deep human needs, are more rooted in the
historical struggles of the African American experience in the West. The focus
on transformation and enlightenment reflects the unique challenges and contexts
within which each thinker operates.

CONCLUSION

In conclusion, the philosophies of Frederick Douglass and Abdurauf Fitrat,
while converging on common themes of justice, dignity, and the acknowledgment
of societal injustices, diverge in nuanced ways. These differences are fundamentally
rooted in the unique cultural, historical, and regional contexts that shaped each
thinker’s worldview. While Douglass’s works are deeply entwined with the
American experience, specifically addressing the struggles against slavery and
civil rights in the Western context, Fitrat’s ideas emerge from the Central Asian
Enlightenment, reflecting the distinctive socio-political landscape of that region.

While both thinkers share the common goal of societal betterment and recognize
the evils that need addressing, the intricacies of their perspectives highlight the
richness and diversity of human thought. By understanding the impact of cultural
and historical contexts on their philosophies, we gain a more profound insight into
the complex interplay of ideas across regions and periods.
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Abstract. The text analyzes the discursive functions of several routines with referential
meaning in oral speeches during debates in the European Parliament. The study fits into the
field of transdisciplinary phraseological studies of specialized texts, carried out in France.
The routines described are excerpted from an electronic corpus by applying the repeatability
principle with statistical significance.

Routines are lexical word combinations that stand out with a semi-permanent character
and with a high frequency of use and regularity within a given discursive genre, possessing
certain socio-professional and discursive characteristics. The phrases sur ce point, a cet
égard, comme je l’ai dit, comme vous le savez, a ce titre, pour cela contain anaphoric
and deictic markers that give them a specific discursive function, namely, to direct the
audience’s attention to a piece of information, which is important for reaching consensus,
the main communicative goal of the speaker.

The oral nature of the utterance and the specificity of dialogism require the application
of a certain discursive strategy, which includes the use of similar expressions with a
referential meaning. Functioning as parenthetical expressions, routines evoke interruptions,
pauses, repetitions that create relations of salience and fix attention on significant facts. The
speaker manages to transform intralocutive dialogism into interlocutive dialogism, to turn
the construction of the discourse into co-construction thanks to the audience’s involvement
based on shared knowledge.

Keywords: dialogism, phraseology, discourse, oral speech
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Mapaeapuma Pycku-Banoosa. JUCKYPCUBHUN ®YHKIINN HA PYTUHU C PEDE-
PEHTHO 3HAYEHUE B [TAPJIAMEHTAPHUSA JEBAT

Pe3tome. TekcTbT aHanm3upa JAUCKYPCUBHHUTE (PYHKLMHM HA HIKOJIKO OOMYalHH CIIO-
BOCBHYETAHUS WM ,,pyTHHU ¢ pe()epeHTHO 3Ha4Y€HHE B YCTHUTE U3Ka3BaHUs 110 BpeMe Ha
nebarute B EBponelickust mapiameHT. M3ciaeaBaHeTo ce BIKUCBA B M0JIETO HAa TPAHCIUCLIU-
IUIMHAPHUTE (PPa3COIOTHYHH H3CIIEABAHUS HA CIICIIMAIN3UPAHH TEKCTOBE, OCHIIECTBIBAHH
BB Ppannug. OnucaHuTe PyTUHHU Ca €KCIEPIUPaHU OT eEKTPOHEH KOpIyC upe3 MpHiia-
raHe Ha [IPUHIINIA IOBTOPSIEMOCT ChC CTATUCTUYECKA 3HAUUMOCT.

PyTunure ca JEKCUKaJHU CIIOBOCBYETAHMS, KOUTO CE€ OTKPOSIBAT C OTHOCHUTEIIHO
YCTOHYMB XapaKkTep U ¢ BUCOKA YECTOTa Ha YNOTpeda U peryisipHOCT B PaMKHUTE Ha JaJieH
JMCKYPCHUBEH JKaHp, NPUTEXKaBalll ONpeiesIeHH COLHO-POPECUOHAIHN U JAUCKYPCUBHH
xapaktepuctuku. CIOBOChUCTAHUATA Sur ce point, a cet égard, comme je [’'ai dit, comme
vous le savez, a ce titre, pour cela cbIbpXar aHAOPUYHU U JEUKTHYHU MapKEPH, KOUTO
UM NpUaBaT KOHKPETHA AMCKYPCUBHA (DYHKLHS, 2 UMEHHO JIa HACOYBaT BHUMAaHHETO Ha
ayIMTOpUATA KbM JaJieHa HH(POPMAIIKs, KOATO € OT 3HaYeHHUE 3a IIOCTHI'aHEe Ha KOHCEHCYC,
OCHOBHA KOMYHUKATHBHA 11€J1 HA U3Ka3Ballus Ce.

VYCTHHAT XapakTep Ha M3Ka3BaHETO W crieludukara Ha quajJoru3Ma U3MCKBaT Ipuiia-
TaHeTO Ha OmpeJiesieHa TUCKypCHBHA CTpATEerus, KOSATO BKIIOYBA yHOTpeOara Ha nogo0HH
u3pasu ¢ peepeHTHO 3HaueHne. OyHKINOHUPANKH KaTo MapeHTeTHYHH U3pa3H, pyTHHUTE
NIPe/IM3BUKBAT [TPEKbCBAHMS, M1ay3H, TOBTOPEHHMSI, KOUTO Ch3/1aBaT OTHOIIEHHS Ha pedepeH-
LMaJIHa U3ITbKHAIIOCT ¥ (PUKCHPAT BHUMAaHHETO BbPXy 3HauuMuTe aktu. [oBopenusar yc-
IsiBa Jia TpaHC(OpPMHUpa UHTPAIOKYTHBHUST JUAJIOTU3bM B MHTEPIIOKYTHBEH JHUAJIOTH3bM,
Jla IpeBbpPHE KOHCTPYHMPAHETO HA JIMCKypca B ChbBMECTEH C IyOJinKara rpoliiec oiaronape-
HUE Ha CIIOIEICHOTO 3HAHUE.

KoatouoBu aymu: nuanorussm, Gppaseonorus, AMCKypc, yCTHA ped

Research/Hayuno uzcnedsane

Introduction

Le débat parlementaire est un type particulier d’interaction verbale, complexe
de plusieurs points de vue — intervenants, thémes, public, objectifs. Convaincre et
provoquer certaines actions, un agir concret, au moyen de la parole, présuppose
tout un travail de réflexion de la part du locuteur, demande des efforts ciblés lors de
I’énonciation. L’emploi de formules lexicales préfabriquées et dotées de fonctions
discursives et pragmatiques est non seulement justifié, mais s’inscrit dans les
particularités de ce genre oral.

En nous inscrivant dans la tradition d’études phraséologiques transdisciplinaires
caractérisant des pratiques discursives spécialisées, nous avons choisi pour cette
recherche un sous-ensemble de routines spécifiques pour un genre concret. A
I’instar de Sitri et Veniard nous appréhendons le genre discursif comme « un lieu
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d’émergence des normes a I’intersection de la langue, des déterminations socio-
professionnelles et des déterminations pragmatiques et discursives » (2017: 111).
Dans cette perspective les routines, qui sont définies comme des associations
lexicales prétes a 1’usage, revétent une dimension discursive spécifique dans le
cadre de la situation de communication donnée. Un tel cadre de communication
concret est fourni par les débats au sein du Parlement européen. La réalisation des
fonctions discursives particuliéres des segments semi-figés dépend de 1’emploi
plutot calculé de la part des interlocuteurs, fortement déterminé par le caractére
oral du genre et ses contraintes. Les routines chargées d’une valeur référentielle
paraissent posséder une force discursive qui stimule des effets particuliers.

Le présent article se propose d’étudier quelques routines spécifiques, telles sur
ce point, a cet égard, comme je [’ai dit, comme vous le savez, a ce titre, pour cela qui
semblent étre d’une importance pragmatique prononcée pour les exposés oraux des
députés. Les interventions orales sont construites dans une perspective dialogique
ou les interactants sont plusieurs, faisant tous partie d’'une méme situation de
communication puisqu’ils sont appelés a étre locuteurs a leur tour. Comme 1’auditoire
est présent dans la salle, il est nécessaire pour les intervenants d’en prendre compte
et de batir une stratégie communicative adaptée a cette présence. La bonne gestion
de I'information, sa structuration, sa clarté, sa fluidité, assure la compréhension
adéquate de la part de 1’auditoire et finalement motive ses réactions. Méme s’il
n’est pas question d’une langue de spécialité et d’une terminologie spécialisée,
il est tout a fait justifié de parler d’'une « communauté de discours » (Hartwell
2022: 180). Les députés au Parlement européen sont des représentants officiels des
Etats membres. « Méme s’ils s’expriment a la premiére personne, leur discours est
fait au nom et pour le nom de certaines communautés. Chacun des députés peut étre
considéré comme un interlocuteur ’collectif’. Lorsqu’on s’adresse aux députés, on
sait qu’il s’agit de collégues qui partagent le méme role, qui possédent des objectifs
de la méme nature. L’adhérence a une communauté est réelle » (Rouski 2020: 68).
On considére donc qu’ils font tous partie du méme circuit communicationnel.

Nous allons essayer de prouver que quoique de nature linguistique différente
(composition lexicale, variations syntagmatiques et fonctions sémantico-
discursives), les routines proposées partagent un trait de premiére importance. Il
s’agit de leur valeur référentielle prononcée qui s’ajoute aux autres caractéristiques
sémantico-discursives, spécifiques pour chacune d’elles. Notre hypothése est que
la capacité de guider I’attention des interlocuteurs est un facteur qui stimule la
réalisation des effets au niveau discursif.

Corpus et préliminaires méthodologiques

L’étude proposée a été rendue possible grace aux nouvelles technologies qui
offrent des possibilités de repérage et d’identification au sein des corpus de grande

53



dimension. Ainsi, un phénomene linguistique recoit-il la possibilité d’étre abordé
d’un point de vue complexe, a la fois lexical, sémantique, syntaxique et fonctionnel.
L’outil d’interrogation Lexicoscope' nous a permis d’identifier les séquences,
d’accéder a leurs profils combinatoires, d’analyser leur comportement syntaxique
et leur environnement lexical. Le corpus ¢étudié comprend des transcriptions
d’interventions orales réunies sous le nom FEuroparl — débats du Parlement
européen et comprend 53 758 078 mots (6 333 textes). Cet outil permet d’extraire les
séquences en identifiant leur potentiel combinatoire, leur comportement spécifique.

Le choix des routines analysées se justifie par quelques critéres, notamment
le caractére semi-figé et la fréquence d’emploi (au-dessus de 500 occurrences).
Ceux-ci, considérés comme traits définitoires, apparaissent clairement & travers
les données statistiques fournies par Lexicoscope. Chacun des formats compte un
nombre total d’occurrences (avec dispersion? de 18, le maximum pour le corpus
entier), comme suit : a cet égard — 10332 ; sur ce point — 6057 ; comme vous le
savez — 3031, pour cela — 3212, comme je l'ai dit — 2270, a ce titre — 701.

Telles qu’elles se présentent, les données extraites, qui sont statistiquement
significatives, nous ont permis d’appliquer I’approche inductive pour réaliser les
observations. Si cet outil d’interrogation ne fournit pas d’informations concretes
concernant la situation de communication ou la nature des instances réceptives
(destinataire médiat ou immédiat), les spécificités des échanges au sein de
I’institution européenne découlent de 1’application d’une réglementation interne
qui pose un cadre plus ou moins strict et fixé a I’avance.

En dehors du critére quantitatif qui s’avére important pour le genre®, notre choix
a été déterminé par le souci de présenter des routines qui attestent une fréquence
suffisamment élevée et qui représentent deux types différents de composition.
Comme I’accent est mis sur la capacité référentielle et sur son importance discursive,
nous avons sélectionné des constructions incluant les démonstratifs ce (cela) et le
pronom clitique objet le. Le fait que les routines a ce titre, comme je [’ai dit, comme
vous le savez, ont fait partie d’analyses antérieures, présentées a des colloques* et
publiées, permet de disposer d’informations supplémentaires et de pousser encore
plus la recherche. D’autre part, a cet égard, sur ce point, pour cela présentent un
intérét particulier du point de vue de la référence déictique.

Comme vous le savez trés certainement, le Conseil européen du 21 septembre
dernier a demandé de prendre les mesures nécessaires au renforcement de la
securité des transports aériens.

Toutefois, comme je l’ai dit auparavant, il ne s’agit pas que d’ une stratégie
relative aux drogues car la situation est extrémement complexe.

! Interrogeable a 1’adresse http://phraseotext.u-grenoble3.fr/lexicoscope/lexicoscope.php
2Indique le nombre de sous-corpus ou la cooccurrence a été identifiée.

3 Lexicoscope enregistre un nombre non significatif pour le corpus News.

416 e colloque Les études frangaises aujourd 'hui, 3—4 novembre 2023, NiS, Serbie.
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Le temps de la coopération et de la coordination intensives de la politique
économique est venu. A cet égard, je voudrais lancer un appel urgent au Conseil
européen afin qu’ il ne remplace pas les différends sur la politique monétaire par
une discorde sur le président de la banque centrale.

M. Andrews a souligné la nécessité de simplifier les instruments et nous sommes
tous d’accord sur ce point.

Pour cela, je félicite chaleureusement mes amis sud- soudanais présents ici
aujourd "hui.

La notion opératoire de routine devenue terme central en sciences du langage en
France, depuis un certain moment, représente un outil efficace pour I’observation
de la régularité d’emploi et des récurrences formelles de différents segments, d’une
part, et de la constatation des effets discursifs produits, d’autre part, aussi bien
a I’écrit qu’a I’oral. C’est une notion opératoire qui met en rapport des formes
linguistiques avec leur emploi systématique dans le cadre d’un usage partagé au
sein d’une communauté.

Les routines discursives proposées dans 1’article présent contribuent a
I’appréhension et a 1’analyse du fonctionnement du genre débat, surtout dans sa
dimension dialogique grace a leur valeur référentielle. Ces routines qui fonctionnent
comme des « routines de guidage » (terme emprunté a Ji 2022: 119) jouent un role
important dans I’organisation du texte et 1’orientation de 1’attention de ’auditoire
lors des débats. L’attention est considérée comme la fagcon dont un sujet dirige ses
capacités de lecture ou d’audition vers des textes ou des paroles (Landragin 2004 :
§ 53). Laprésence d’anaphoriques et de déictiques dans les séquences assure d’abord
la fonction de mise en relief et rend possible 1’implication du public dans le débat.
Comme ces routines s’inscrivent dans la stratégie discursive du locuteur-député,
leur analyse prend en compte aussi bien les conditions spécifiques d’énonciation
que les finalités précises.

Le cadre de la communication

Le débat au sein du Parlement européen s’inscrit completement dans la
deéfinition du genre discursif formulée comme « un lieu d’émergence des normes
a Dintersection de la langue, des déterminations socio-professionnelles et des
déterminations pragmatiques et discursives » (Sitri, Veniard 2017: 111). Comme dans
toute production langagiére, intervenir dans un débat présuppose un ancrage dans la
situation de communication, la prise en compte de contraintes formelles, le respect
de certains codes, etc. Les députés partagent le méme statut 1égitimé, le méme role
et sont censés ceuvrer pour la réalisation de politiques communes. C’est un discours
circonscrit par des conditions spécifiques et des finalités bien précises. Contrairement
aux autres types de débat (les débats médiatiques — radio, télévision), les députés
au Parlement européen échangent avec une communauté dont la composition reste
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stable, inchangée pendant un certain temps (le temps de la législature), et exposent
« des états de savoir différents sur une question » (Charaudeau 2014: 53). Les
principaux parametres qui déterminent les caractéristiques linguistiques de ce genre
qualifié de « polarisé » par Charaudeau (2014) et qui justifient ’emploi des routines
analysées, sont le dialogisme et I’oralité.

Le dialogisme

L’intervention lors des débats devant le Parlement européen estun type particulier
d’interaction verbale possédant un double visage — un discours a I’apparence
monologale, mais a I’essence dialogale. S’étendant « en longueur » (Adam
1992: 158), se prolongeant dans le temps, 1’intervention pourrait paraitre un texte
isolé, mais en réalit¢ le dialogue est visible a travers la structure sémantique et
la fonctionnalité. Le mariage de ses deux aspects nécessite la mise en ceuvre de
stratégies discursives adaptées qui s’appuient sur I’emploi de marqueurs spécifiques.

Dans son article Dialogisme, éléments pour I’analyse, Bres définit le dialogisme
comme un principe qui consiste, au niveau langagier, « en ’orientation de tout
discours (...) vers d’autres discours... » (2017: § 7). Il précise aussi que I’orientation
peut s’effectuer dans trois directions :

vers des discours réalisés antérieurement par des tiers, le plus souvent sur le
méme objet,

vers le tour de parole antérieur de I’allocutaire dans les genres dialogaux et,
tant dans le dialogal que dans le monologal, vers la réponse de ’allocutaire qu’il
sollicite et sur laquelle il anticipe,

vers lui-méme, le locuteur étant son premier allocutaire. (ibid.)

A la différence de la situation dialogale (ou dialogue externe), qui comporte
I’alternance des tours de parole de locuteurs différents, le dialogisme fait référence
au microdialogue interne au discours en train de se faire (ibid.) S’ appuyer sur des
discours antérieurs, se référer a des discours absents demande 1’emploi d’outils
appropriés pour guider de fagon fiable 1’attention de 1’auditoire, tels que retours en
arricre, répétitions, reprises. Le corpus dépouillé est truffé de routines marqueurs de
I’orientation de I’attention vers d’autres discours, antérieurs a 1’énonciation, ceux
du locuteur, mais aussi ceux de 1’auditoire, parce que « débattre, c’est dialoguer
avec la pensée de I’autre » (Dolz et al. 2005: 8). Pour arriver au consensus, objectif
principal du débat, tisser des liens entre les discours afin d’anticiper certaines
réactions, est fondamental. La cohabitation du discours intralocutif et du discours
interlocutif met son empreinte sur la structuration de I’ intervention ou les procédures
référentielles assument le role primordial de jeter des ponts entre eux.
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L’oralité

Tout ce qui vient d’étre dit au sujet du dialogue et du dialogisme nécessite
quelques précisions lorsqu’il s’agit de la forme orale. Si I’écrit autorise plusieurs
retours en arriére pour effectuer des corrections et présenter la meilleure version,
I’oral prive I’auteur de toute possibilité de retouches préalables. Tout ajustement
ne se réalise qu’au moment du dire, ce qui signifie que la version offerte au
public devient un discours « co-construit » au moment de 1’énonciation (Kerbrat-
Orecchioni 2021: § 6). La durée de I’intervention présuppose des efforts pour
maintenir I’attention le temps nécessaire. L’intervenant a besoin d’abord de bien
maitriser le développement de son idée, de son argumentation, et ensuite, de
s’assurer la correcte interprétation de la part de son public, grace a des procédés
spécifiques — reprises, répétitions, retours en arriére, pauses, coupures. Les routines
discursives de référence sont celles qui rendent possible la « co-construction » du
discours oral, prononcé devant des collégues physiquement présents, ainsi que le
fonctionnement de la forme monologale du texte « semi-préparé » (Carter-Thomas
2022: 156).

L’oral impose alors ses contraintes. Si I’interlocuteur n’a pas la possibilité de
revenir en arriére quand il en éprouve le besoin, comme c’est le cas pour un texte
écrit, alors c’est le locuteur qui se charge d’assurer les meilleures conditions de
compréhension et d’interprétation adéquates. Les procédés de guidage référentiels
sont les premiers a assumer cette tiche. Voila pourquoi les routines de référence
acquicrent une fonction qui prime toutes les autres en retragant le chemin a suivre.

Propriétés sémantico-lexicales

Le caractére figé des séquences étudiées, verbales et non-verbales, réduit les
possibilités de variations formelles et celles-1a sont reproduites telles quelles. Le
phénomene de la répétition en langue et en discours est aujourd’hui largement
attesté et étudié par des chercheurs qui s’intéressent a la présentation graphique,
aux dimensions, & la construction du sens, au comportement syntaxique, aux
caractéristiques discursives des formules préfabriquées. Ces manifestations
répétitives sont considérées comme des « relances syntaxiques » possédant des
fonctions discursives (Richard 2015: § 6). D’autre part, la distribution des routines
au sein de la phrase n’est pas soumise a des contraintes syntaxiques et elles peuvent
se déplacer librement. La mobilité facile, doublée d’une autonomie sémantique,
leur attribue le statut d’éléments parenthétiques.

Sur ce point, je [’ai dit en commencant, les négociations sont achevées.

Je me félicite du fait que cet argument soit a [’ordre du jour et, a cet égard, je
soutiens |’amendement déposé par mon groupe.

Je suis certaine que cet accord entrainera une élévation de diverses normes de
travail environnementales, mais nous devons étre prudents a cet égard.
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Le probleme, comme vous le savez trés certainement, Madame, est qu’a mon
entrée en fonction, j’ai été confronté a un accord conclu avec la Slovaquie.

Comme vous le savez probablement, il en sera débattu au comité de gestion.

Les constructions verbales en comme incluant un verbe, le plus souvent de
perception, de dire ou de communication, ont fait I’objet de nombreuses recherches
a cause de leur remarquable fréquence surtout dans les textes scientifiques. Si
le contexte scientifique est propice a I’exploitation de cette construction avec
des verbes d’analyse, de comparaison, d’interprétation, ces routines verbales se
chargent lors des débats d’assurer la cohésion du texte et avant tout d’effectuer
un rappel. Le temps passé qui est de régle, presque sans exception, dans la
construction comme je [’ai dit, permet de pointer sur des faits, des informations,
des constatations déja mentionnés et de réactiver le savoir partagé de I’auditoire. La
« captation référentielle » (Preite, cité par Paissa, Druetta 2019: 13) est impossible
sans la prise en compte des parametres extralinguistiques, telles les circonstances de
I’énonciation, le savoir des participants, I’objectif de I’acte énonciatif. La stabilité
compositionnelle de la communauté des députés, au moins pour la période de la
législature, est un facteur qui détermine la création d’'une mémoire collective, des
connaissances partagées, sur lesquels les intervenants comptent et dans lesquels ils
essayent de puiser afin de réactiver telle ou telle information.

Comme je [’ai déja dit, les procédures sont soumises a des regles.

En revanche, le temps présent dans comme vous le savez, met I’accent sur
une connaissance déja acquise, devenue indéniable grace a son potentiel de situer
le procés dans les trois époques, présent, passé, futur, (valeur omnitemporelle
du présent). Le verbe épistémique employé dans la construction, avec une telle
fonction ne tolére pratiquement pas les autres temps grammaticaux.

Comme vous le savez sans doute, nous avons lancé, en 2008, un nouveau
produit pour les préts aux banques pour les petites et moyennes entreprises, qui
nous permet de mieux suivre ['utilisation des fonds que nous prétons.

Les routines de référence non-verbales sont des compositions qui attestent
encore moins de variations. La répétition a I’identique a 1’effet de renforcer le réle
référentiel et rend plus efficace le guidage de ’attention de I’auditoire.

Selon moi, il faut aussi pour cela que le financement de I’AESA soit inscrit dans
un cadre stable a long terme.

Propriétés sémantico-discursives

Le dialogue avec la pensée de 1’autre signifie de jeter un pont entre le dit et
ce qui est a dire. « La reprise et 1’allusion a des discours antérieurs permettent
notamment d’enchainer le dire du locuteur et de le contextualiser par rapport aux
interventions précédentes, tout en poursuivant des effets pragmatiques distincts
selon le procédé employé et la source énonciative invoquée » (Cagninelli, Desoutter
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2020). Les marqueurs référentiels sont a la base de la mise en place de cette stratégie
communicationnelle de I’intervenant qui vise a justifier ses propos et arriver a
anticiper et modifier les réactions de 1’auditoire en vue d’obtenir un consensus. Ainsi
la sélection des anaphoriques se fait-elle en fonction des voies possibles d’accés a
I’antécédent en vue de la levée des ambiguités. « D’un point de vue fonctionnel,
les procédures référentielles, anaphore et déixis, sont responsables de 1’orientation
de D’attention des interlocuteurs. Elles assurent I’interprétation adéquate du flux
informationnel et contribuent a la réalisation de la communication » (Rouski
2020: 75).

Les différentes routines ne retracent pas les mémes itinéraires pour accéder
a ’antécédent. Le type de I’anaphorique posséde des capacités différentes pour
orienter 1’attention de 1’auditoire. L’anaphore est un phénoméne complexe qui se
manifeste & des niveaux d’analyse différents. De la simple reprise ou répétition
d’¢léments antérieurs dans le texte a une « instruction » pour chercher et restituer des
représentations mentales dans la mémoire discursive (Rouski 2021: 185-186), ce
procédé référentiel méne a une co-construction du sens et une évolution du discours
en spirale. La référence peut étre orienté aussi bien vers le passé (anaphore) que vers
le présent-futur (cataphore). Indépendamment des différences, les deux procédés
peuvent cohabiter et le phénomeéne est clairement décrit par Johnsen (2008: 89)
comme suit : « il y a ana-cataphore quand les contextes antérieur et postérieur a la
parenthése se trouvent dans une relation de détermination réciproque et concourent
a I’¢élaboration du référent dans le savoir partagé ».

Le retour vers le dire peut étre accompagné par un re-dire. Dans ce cas on
est en présence d’une répétition, souvent a I’identique. L’intervenant prétend avoir
communiqué 1’information a un moment donné, mais il préfére aussi la redire. En
effet, il s’agit d’une ’prétendue’ répétition a I’identique puisque le référent est a
chercher dans la mémoire collective et non pas dans un texte écrit. L’anaphore ne
peut pas étre qualifiée de totalement « fideéle ». Dans le cas de 1’anaphorique e,
I’antécédent est localisé dans le passé, prononcé dans un contexte antérieur et de ce
fait il est privé de forme matérielle. La reprise et la répétition représentent un effort
de restitution d’une information faisant partie de la mémoire discursive collective.
Cela veut dire que la répétition a I’identique est seulement présumée et non pas
confirmée.

Comme je l’ai déja dit au Conseil, ces préparatifs nous permettent de prendre
quelque peu nos distances par rapport aux préoccupations actuelles et d’envisager
le moyen terme.

Comme vous le savez tous, la derniere réforme de 2002 n’a pas connu une
réussite suffisante.

Sémantiquement parlant, le fait de savoir renvoie a une période qui précede,
qui est antérieure au moment de 1’énonciation. Le savoir est considéré comme un
acquis sur lequel I’intervenant peut s’appuyer pour construire ses théses.
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En revanche, la référence déictique, par définition, opére dans la situation
d’énonciation ou est logg le référent auquel elle renvoie. Mais ce caractére extratextuel
ou situationnel peut &tre interprété d’intratextuel lorsque le déictique fonctionne
au niveau du discours interlocutif comme c’est le cas dans les interventions. Les
déictiques n’occasionnent pas des reprises ou des répétitions, leur pouvoir référentiel
est suffisamment opératoire pour neutraliser d’éventuelles ambiguités.

Je suis réellement déterminée a faire de I’Europe bien plus que ce qu’elle est
actuellement, mais nous devons pour cela nous lancer sur cette voie et maintenir
le cap ensemble.

Nous devons assurer que I’argent des contribuables est dépensé correctement
et que ces dépenses sont justifiées, mais nous devons également assurer qu’il est
utilisé de la facon la plus efficace possible pour atteindre les objectifs politiques

fixés. Pour cela, la Communauté doit procéder a une évaluation rigoureuse de ses
besoins et de ses priorités, elle doit avoir une législation claire, suivre les progres
réalisés et évaluer les résultats.

Monsieur le Président, Mesdames et Messieurs, j'éprouve le plus grand respect
pour cette Assemblée et également pour tout le contenu de [’accord sur les relations
entre le Parlement européen et la Commission, et je voudrais a cet égard exprimer
mon étonnement que le rapporteur ne soit pas venu écouter le débat de son rapport.

L’UE doit obtenir le soutien et [ 'aval de ses citoyens et, a ce titre, la transparence,
la surveillance et la responsabilite sont des aspects importants.

Nous espérons que la sécurité sera renforcée, en particulier par le biais d’un
controle strict et uniforme. Sur ce point, nous soutenons votre proposition.

La précision référentielle dans les débats doit assurer une compréhension
immédiate, univoque, si possible non-ambigue. Les ajustements entre locuteur et
allocutaires visent alors la coordination et la co-construction de leurs représentations
mentales. Autrement dit, les liens référentiels sont responsables de la structuration
mentale des connaissances a travers le savoir discursif mémoriel et assurent la
navigation adéquate dans le texte oral.

Effets discursifs des routines

Aboutir au consensus, ce qui est 1’objectif principal du débat parlementaire,
passe par plusieurs actions diverses. Grace aux routines qui se trouvent a la base des
stratégies référentielles appliquées, le locuteur réussit a obtenir des effets discursifs
spécifiques. Maintenir et guider I’attention de 1’auditoire pour réactiver sa mémoire
et en extraire I’information nécessaire, impliquer ce méme auditoire pour co-
construire le texte afin d’anticiper les réactions et d’obtenir une justification, sont
les étapes préparatoires pour ouvrir avec succes la voie du consensus.

Dans notre exposé nous avons évoqué la répétition comme trait définitoire de
la routine, mais également comme ¢lément essentiel du mécanisme référentiel.
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Les anaphoriques et les déictiques contenus dans les routines décrites réalisent
la référence de fagon différente, mais aboutissent au méme effet — la saillance.
Comme nous I’avons vu, se référer a des paroles absentes ou antérieures occasionne
une répétition. Celle-ci peut étre une répétition a 1’identique du signifiant, mais
aussi une répétition avec quelque variation du signifié¢, ce qui, d’un point de vue
sémantique, est un rappel qui assure la cohérence et la continuité.

En éliminant toute perspective grammaticale ou lexicale, nous partageons
le point de vue de Paissa et Druetta (2019: 12) qui considérent que « la répétition
n’est pourtant jamais gratuite » et que répéter c’est « viser ostensiblement un effet
discursif » (ibid.). Grace a la répétition on obtient une place plus saillante d’un fait,
d’une information, d’une constatation. « Etre saillant, ¢’est ressortir particuliérement,
au point de capter I’attention et de donner une accroche, un point de départ a la prise de
connaissance et a la compréhension » (Landragin 2020: § 25). Le recours a la saillance
se fait « pour choisir entre plusieurs interprétations possibles lors d’ambiguités (en
compréhension), entre plusieurs expressions possibles (en production, notamment
d’expressions référentielles) » (ibid.)

En ce qui concerne les déictiques, pronoms démonstratifs, leur réle est d’abord
de « montrer », de « pointer », de situer un élément (son référent) dans le contexte
de la situation de communication, a 1’oral ou a I’écrit. Ainsi, sur ce point, a cet
égard, a ce titre accordent une place saillante a un constat. De cette fagon le locuteur
dirige I’attention des interlocuteurs vers 1’élément saillant et compte sur sa prise en
compte dans le processus de résolution de la référence, dans la compréhension et
I’interprétation.

Engager I’attention de I’auditoire sur une question qui est discutée ou développée
s’inscrit dans les efforts d’impliquer cet auditoire dans le débat. L’invitation a co-
construire le discours est concrétisée non seulement par I’emploi de la deuxiéme
personne du pluriel (par ex. comme vous le savez), mais par le fait que le locuteur
tache de batir ses théses en appliquant une syntaxe collaborative entre continuité et
rupture ou la justification et la persuasion sont visées comme effets discursifs, en
particulier a I’oralité.

Les routines comme je [’ai dit, comme vous le savez, construites sur
I’épistémique, mettent en relief une information faisant partie du savoir partagé,
afin d’anticiper d’éventuelles réactions. La persuasion est associé¢e a des formes
de discours propres a susciter des sentiments €pistémiques menant a 1’acceptation.

Conclusion

La haute fréquence d’emploi qu’attestent les routines de référence décrites dans
le corpus choisinous a provoquée a chercher un rapport entre les régularités formelles
et les effets produits dans le discours. Les analyses menées ont prouvé que ces
séquences participent a une stratégie discursive mise en place dans les interventions
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devant le Parlement européen. Le monologue devant un auditoire présent demande
une certaine prise en compte de la part du locuteur de cette présence et motive
I’emploi de procédés référentiels spécifiques. Les efforts de 1’intervenant étant
d’éviter ’ambiguité référentielle et d’assurer I’interprétation adéquate dans une
perspective dialogique, ces séquences servent a guider 1’attention de 1’auditoire.
Fonctionnant également comme des éléments parenthétiques, elles produisent une
interruption, une pause, une suspension, provoquent des répétitions qui, a travers la
mise en saillance fixent des ¢léments considérés comme importants.

Dans un texte oral la cohérence est plus difficile a étre effectuée correctement
et surtout a étre suivie par les interlocuteurs. D’un point de vue fonctionnel, les
procédures référentielles, anaphore et déixis, sont responsables de I’orientation
de ’attention. Le dialogisme intralocutif manifeste une réorientation vers le dire
antérieur pour I’évoquer, le confirmer, le renforcer avant de réaliser un re-dire, mais
cette fois-ci avec la coopération de 1’auditoire. C’est a ce moment que le dialogisme
intralocutif se transforme en dialogisme interlocutif et la construction du discours
se transforme en co-construction grace a I’implication de 1’auditoire.

L’utilisation du terme routine est propre aux genres discursifs parce que la
routine se caractérise par un usage partagé dans une certaine communauté. Les
routines de référence choisies pour cet article s’avérent caractéristiques pour le
genre du débat parlementaire car elles sont pratiquement absentes dans d’autres
corpus consultables sur Lexicoscope (par ex. corpus journalistique, scientifique).

Nous avons essayé d’illustrer notre thése par quelques exemples de routines,
mais ce travail de recherche pourrait étre complété par un développement encore
plus poussé sur la base d’un nombre plus grand d’unités préfabriquées qui possedent
d’autres fonctions discursives, par exemple, les routines d’attitude.
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Abstract. The objective of the paper is to analyze the speech Trump delivered ahead of
the Jan 6, 2021 U.S. Capitol riot and to establish if it could be argued that the speech may
have manipulated people into marching down Pennsylvania Avenue toward the Capitol and
to have incited violence. The adopted analytical approach is Critical Discourse Analysis
(CDA), and more precisely, van Dijk’s critical approach to textual macrostructures, which
combines two key aspects: micro- and macro-level analyses. Van Dijk’s approach allows
one to pose questions related to lexical and syntactic elements which emerge as salient in
Trump’s speech. I examine 20 segments extracted from the former U.S. president Donald
Trump’s speech. The analysis demonstrates how his words play a major role in steering
people into particular beliefs and in inciting violence.
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Anexc Juopa. UMAJIO JIN E TIOACTPEKATEJICTBO, MJIW HE — KPUTUYE-
CKU JUCKYPCUBEH AHAJIN3 HA PEUTA HA MPE3UJAEHTA HA CAIL JOHAJI
TPBMII ITPEJI BYHTA B KATIMTOJIMNA ITPE3 2021 .

Pe3iome. LlenTa Ha cTatusTa € qa ce aHanm3upa pedra Ha Tpemn ot 6 sHyapu 2021 r,
npousHeceHa npenyu Oyata B Kanmromms B CAILL, 1 na ce ycTaHOBHM Jayii HETOBHUTE JyMH ca
MTOATUKHAJIH MTOCIIeIoBaTeInTe My Ja HamagHat Kanntonusara. V3mon3BaHusT aHATUTHYCH
MTOJXOA € KPUTHYECKH OUCKYPCHBEH aHAJIM3, MO-KOHKPETHO KPUTHYHUAT MTOAX0A Ha Ban
Jlalik KbM TEKCTOBUTE MaKpOCTPYKTYpH, KOMTO ChU€TaBa JABE KIOUOBHU HEIlA — aHAJIN3 Ha
MHKpPO- ¥ MaKpOHUBO. Herosure MeToan mO3BOJSABAT /1a CE MOCTABST BBIIPOCH, CBBP3aHI
C JICKCUKAJHU M CHHTAaKTHYHH €JIEMEHTH, KOUTO M3ITBKBAT B peura Ha Tpwmi. 3cnensam
20 cermeHTa, B3eTH OT peuTa Ha OuBIms npe3uaeHT Ha CAILLL Jlonana Tpemi. AHaTU3bT

65



MIOKa3Ba KaK JyMHUTE My MMAaT KIIOYOBa POJIST B HACOYBAHETO HA XOpara KbM KOHKPETHH
yOeKAEHHS U B IOACTPEKaBaHEe KbM HaCHIIHE.

KoarouoBu aymu: Jlorang TpbMI, KpUTHUECKH AUCKYPCHBEH aHAIN3, MAHHUITYIALHS,
MoNuTHYECKa ped, OyHT B Kanuronus, MakpocTpyKTypa

Research/Hayuno uzcnedsane

Introduction

The paper is devoted to the former U.S. president Donald Trump’s discursive
behavior and the attack on the Capitol from Jan 6, 2021. The choice of this topic as
an object of investigation rests on my assumption that Trump’s speech from Jan 6™,
2021 can yield evidence as to the connections between linguistic uses and political
reality in general as well as to the specific socio-political problem resulting from that
speech. The main objective of the paper is to analyze the speech Trump delivered
ahead of the U.S. Capitol riot and to establish if the speech could be argued to have
manipulated people into marching down Pennsylvania Avenue toward the Capitol
and to have incited violence. Such a hypothesis has been publicly presented and
accepted as a valid part of the U.S. Senate’s impeachment trial against Trump.

Since language can be used as a political tool for manipulation, the approach
I intend to follow in my investigation is Critical Discourse Analysis (CDA),
whose central interest lies in revealing manipulative discursive techniques. As a
scholarly set of analytical tools, CDA can be used to tackle factors such as power
imbalance, ways of achieving conversation dominance, ways of perpetuating
inequality, ways of manipulating audiences, etc. In Section 3, I will discuss CDA
by paying special attention to the works of Teun A. van Dijk (1995, 1997, 2017,
2022) and his Macrostructures Theory (1980), which combines two key aspects:
micro- and macro-level analyses. | will also devote special attention to van Dijk’s
(1998) ‘Ideological Square’. That would also allow me to pose questions related to
lexical and syntactic elements that emerge in Trump’s speech as well as to cognitive
processes related to speaker’s — that is, Trump’s — discursive intent(s).

In Section 4, I will apply van Dijk’s approach and analyze 20 segments from
former U.S. president Donald Trump’s speech from Jan 6™ 2021. The segments
from the speech will be analyzed to establish whether Trump’s words could be
argued to have manipulated people and incited violence.
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Socio-political background to Trump’s career and the January 6™ U.S.
Capitol attack

Prior to the Capitol attack, Trump had been playing the game of politics for
years. He supported financially both Republican and Democratic politicians,
registered in different initiatives as a Democrat, Republican, and as an Independent,
and entertained the idea of running for president in 1988, 2000, 2004, and 2012
(Britannica 2022). On Nov. 8% 2016, at the age of 70, Donald Trump shocked
the world by winning his first election to public office, defeating two political
dynasties, Bush and Clinton, and became the 45" president of the United States.
In the past, he had never held a political office or served in the military. He is
also the oldest and one of the wealthiest individuals to hold the presidential seat
(ibid.). Trump claimed that his wealth exceeded $10 billion when he was running
for office. He is the first president in forty years to refuse to reveal federal income
tax records, therefore it was impossible to verify the veracity of his assertion. On
January 20, 2017, Trump became president with the lowest public approval ratings
of any president since polling started due to claims of sexual misconduct during
his campaign and transition, as well as Russian interference in the election on his
behalf. The next four years would be riddled with various political scandals and
mistakes. Arguably, his greatest failure was on Jan. 6™, 2021 (ibid).

At a speech on the Ellipse in Washington, D.C., at noon on January 6, 2021,
Trump claimed there had been election fraud and urged Vice President Pence to
invalidate the 2020 election results by refusing to certify some electoral votes.
Trump declared to the crowd of supporters: ‘We’re going to walk down to the
Capitol” and ‘if you don’t fight like hell, you’re not going to have a country
anymore’ (Trump 2021). After the speech had concluded, several thousand Trump
supporters started marching towards the U.S. Capitol. A mob had gathered and,
after the speech, clashed with the police. The police barricades were breached by
the protesters at about 2:00 p.m. After that, the mob invaded the Capitol building
by breaking some windows and doors (Britannica 2022). The Senate and House
of Representatives, which were considering a Republican objection to Arizona’s
electoral votes, both adjourned shortly after. Vice President Pence and his family
were promptly evacuated from the Senate chambers. While some members of
Congress were led to an underground bunker, others took refuge in their offices or
the House Chamber (ibid). At 8 p.m., the Capitol Complex was cleared of rioters
and Vice President Pence reconvened the Senate. Speaker Pelosi followed suit in
the House at 9 p.m. The following morning at 3:24 a.m., Congress voted to ratify
Joe Biden’s victory in the Electoral College (Britannica 2022).

On Jan. 13™ 2021, President Trump was impeached for inciting an uprising a
week earlier. In contrast to his first impeachment, ten House Republicans joined
Democrats in supporting it. Even though seven Republican senators joined
Democrats in voting to convict Trump in the Senate trial, he was declared not guilty.
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To look into the January 6 violence, Speaker Pelosi established a bipartisan House
select committee in July 2021. This group was fashioned after the commission
established following the September 11 attacks (Britannica 2022). Finally, on Jan.
6™, 2022, 700 people were charged with crimes, which made the assault on the U.S
Capitol the greatest criminal investigation in American history (ibid).

Theoretical background

Throughout the past decades, CDA has become increasingly influential as
the approach can reveal how language is used in social contexts to generate and
transform various ideologies (Fairclough 1995: 25). In CDA, discourses and texts
are considered to have the potential to produce, reproduce and legitimize social
power abuse, dominance and inequality. CDA’s strengths in exposing social power
abuse make the approach especially relevant to our investigation: it can facilitate
our establishing whether Trump really did employ language to instigate social
unrest and violence, or not.

As is well known, ‘CDA’ refers to models and approaches created for the
purpose of studying discourse in linguistic ways: special attention in CDA is
paid, for example, to the uses of lexis and syntax. What differentiates CDA from
other approaches to discourse is the critical element in them, which examines how
discourse is implemented to achieve certain political ends and how language can be
used to promote and uphold ideological views which enable and foster power abuse
(Lafta et al. 2020: 5499).

According to CDA, discourse is meant to serve certain interests, and to minimize
and negate others. A main goal in conducting CDA, thus, is to understand the wider
social context and examine how social participants’ interests are being constructed
and upheld. As a consequence, when analyzing any form of discursive practice
or text in CDA, important questions which may arise are: ‘Whose interests is this
discourse/text serving?’; ‘What is the purpose of this particular discourse/text?’;
‘Whose interests are being undermined?’. As CDA takes into account the speaker’s
aim and, more precisely, what the speaker seeks to accomplish, analyzing linguistic
uses from a CDA perspective can aid us in forming a clearer picture of Trump’s
actual interests and purpose(s) in The Capitol event.

The label of ‘CDA’ tends to be frequently equated with Norman Fairclough’s
(1989) three-dimensional CDA model, which focuses on the connection between
power, language, and ideology. Fairclough (1995) also puts forward a three-step
analysis procedure connected to three inter-related discourse dimensions: linguistic
analysis, processing analysis (i.e. interpretation), and social analysis. Regardless
of the practical applicability of Fairclough’s framework, we do need to note its
basically cognition-free character, which does not make the approach the best
option when we need to analyze Trump’s actual communicative intentions in the
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discursive situation which occurred on January 6" 2021. In order to pinpoint a
speaker’s communicative intent, one must understand the cognitive processes in the
speaker’s mind as those processes enable the speaker’s interpretation of the ongoing
socio-communicative situation and dictate the speaker’s socio-communicative
behavior in the situation. Some of those cognitive processes may be idiosyncratic
but, for political communication to take place successfully, a sufficient number of
those cognitive processes need to be conventionalized and to be experienced by the
audience as socially-acceptable. A political discourse researcher, therefore, needs
to base their conclusions on socially-conventional cognitive processes, if they want
their analysis of a politician’s performance to reach beyond the surface expressions
of those cognitive processes in the form of lexical choices and syntactic features.

CDA offers us such a cognitive approach to discourse analysis: van Dijk argues
political discourse should be studied as a cluster of linguistic, sociocultural and
cognitive process. Van Dijk’s perspective (1988, 2017) is crucial here because it
can shed light on the cognitive processes involved in Trump’s socio-communicative
interpretation of the situation as well as his behavior while he delivered his speech.
In addition, van Dijk’s approach embraces Fairclough’s examination of political
discourse at linguistic and textual levels, and does not refute it.

Van Dijk’s model of analysis comprises two ‘levels’: macro- and micro-
level analyses. The micro-level analysis addresses lexical units chosen to express
conceptual meanings. According to van Dijk (ibid.), scholars need to explore
lexical structures at the microstructure level since the careful selection of one’s
words and expressive techniques may not only improve the style of a discourse but
also act powerfully by appealing to certain audiences (see also Thorne 2014). When
it comes to political discourse specifically, lexical structures are considered by
CDA scholars to function as crucial tools in a politician’s strategic communicative
choices. The words selected can be seen as pivotal in a politician’s cognitively
framing any given circumstances, which in turn can give unique meanings to the
specific discursive actions, objects, and social subjects involved (Sun 2007).

Van Dijk’s (1980, 2017) macro-level analysis emphatically suggests that
thematic structures in a text be examined. Themes, he proposes, can serve as proof
as to what/which the key ideas in a discourse are (Van Dijk 1997; Brown, Yule
1983). Theoretically, the discoursal notion of themes is systematized and made
clear by van Dijk through his using the concept of macrostructure. Macrostructural
elements are defined by him in terms of propositions, which are then defined as the
conceptual meaning structure(s) in a clause. Macro-structures, thus, can be used in
our analysis of Trump’s speech to determine cognitive textual elements which can
reveal his real communicative and social intentions.

According to Van Dijk, propositions are ‘the smallest independent meaning
constructs of a language and thought’ and they can be ‘typically expressed by single
sentences or clauses’ (Van Dijk 1988: 31). A proposition, therefore, cannot simply
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be an idea conveyed by a word; rather, it must be integrated with other assertions
and then be expressed through phrases and sentences. This evokes parallels between
van Dijk’s work and that of de Beaugrande and Dressler (1981), who also employ
the notion of proposition-based ‘macrostructures’. To de Beaugrande and Dressler,
too, a text’s macrostructure is of cognitive nature and it organizes key concepts
evoked through the text to achieve coherence. They term the key concepts ‘control
centers’ and argue control centers vary from primary concepts such as objects,
situations, events and actions to secondary concepts such as states, agents, affected
entity, attribute, etc. (ibid.). Isolating the control centers in Trump’s speech and
thus establishing the main macrostructural units in the speech can be especially
revealing as to Trump’s actual cognitive interpretation of the political situation at
the Captiol. Above all, such analysis can unearth his real discursive (manipulative)
intentions.

Another of Van Dijk’s relevant notions — that of the ‘ideological square’ (1998)
also needs to be paid special attention to. The ‘square’ describes four characteristics
which, when analyzed, have the potential to clarify and confirm the existence of
societal inequality and polarization. Van Dijk’s ideological square (1998: 67)
consists of the following actions:

Express/emphasize information that is positive about us.

Express/emphasize information that is negative about them.

Suppress/de-emphasize information that is positive about them.

Suppress/de-emphasize information that is negative about us.

These actions represent key aspects of a social participant’s ideology and
emphasize their perceptions of different social groups. Van Dijk (1998: 69)
argues that opposing social groups tend to employ cognitively a ‘polarisation
schema defined by the opposition between Us and Them’. This happens due to
the evaluative character of any political discourse. ‘Evaluative’ in this refers to
any judgement on the part of a discourse participant based on their perception
of someone’s deviating or adhering to socially-conventional cognitive schemas,
which can result in the establishment of polarized in-groups and out-groups, and
to subsequent perpetuation of societal inequalities and divisions. On the basis of
the US vs. THEM distinction, it is possible for an analyst to describe politicians,
organizations, and public personalities using politically and ideologically driven
ideas and attitudes (Van Dijk 1997).

The cognitive dimension of CDA also concerns analysis of cognitive frames
and scenarios, which, in the relevant literature, are postulated as cognitive sets of
beliefs associated with the ‘typical’ aspects of a social or communicative situation
(Musolff 2006, 2017, 2019, 2021; Charteris-Black 2004, 2018). Such typical
aspects could be situation participants, their roles, the conventional outcomes and
the consequences of the communicative exchange, etc. (Mussolff 2006: 28). In
brief, cognitive scenarios can be described as ‘any kind of coherent segment of
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human beliefs, actions, experiences or imaginings’ (Fillmore 1975: 124), and they
are based on stereotypes, that is, they include traditional assumptions, which may
be empirically wrong and outdated, but nevertheless may work socially (Putnam
1975, as cited in Mussolff 2006: 27).

Analysis

A political speech is not a text of modest length and complexity, and, as a result,
its analysis can face various challenges. To deal with length-related issues, Trump’s
speech analysed here needs to be segmented into smaller bits. The analysis I offer
rests on divisions of Trump’s speech into meaningful macrostructural segments; the
divisions follow the divisions present in all officially published versions of the text.

In the analysis, following CDA methodology and research techniques, I first
focus on the micro-level-relevant uses evident in Trump’s speech; then I proceed to
the macro-level-relevant ones.

4.1. Micro-level analysis

In segment 1, Trump employs lexical repetition of the past participle ‘stolen’
in order to emphasize the unfairness of the election results. Also, this same idea is
once again evoked in the last sentence, where the noun phrase ‘theft’ is used. The
perpetrator of this ‘crime’ is clearly pinpointed — those are the Democrats, who
are depicted in an unfavorable light due to the use of the pre-modifiers ‘bold” and
‘radical’. In addition, the relative clause ‘which is what they are doing’ is part of
the first matrix clause in the segment. The proposition it contains is reiterated two
more times as evident in the following clause ‘that is what they have done and what
they are doing’. These two sentences are declarative and thus (speaker-) assertive.
From the perspective of Speech Act Theory, the sentences are statements, i.e Trump
basically presents ‘which is what they are doing’ as factual information. The use of
this structure manipulates Trump’s followers instilling in them the conviction that
Democrats have stolen the election and betrayed the American public. Trump also
instills fear and hatred in his supporters towards the media, as evident by the use
of the pre-modifier ‘fake’. Generally, this kind of vocabulary conveys an idea of
extremism and zealotry.

In segment 3, Biden’s portrayal by Trump is equally unflattering. The former
president refers to his opponent as ‘somebody’. Trump’s refusal to address Biden
by his name is a clear indication of the former’s low opinion of him. It basically
downgrades Biden, thus creating the impression that the latter is not worthy to be
referred to by an individual name. The use of hyperbole in ‘our country will be
destroyed’ reinforces the catastrophic result of a Biden presidency, in Trump’s view.

Pursuing this further, the 46™ President is described as someone who would
allow large groups of immigrants to come into the United States and cause damage
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to the country and its citizens. It is worth bearing in mind that Trump’s racist
and xenophobic ideology was an integral part of both his campaign and term as
President. In this respect, claiming that Biden would allow immigrants in, and that
they would deface the United States once they are in it, not only maintains the same
racist pattern in Trump’s political discourse, but it also characterizes Biden as anti-
American and an enemy to the people Trump wishes to serve and represent.

The election results are described in a similarly unfavorable manner. In
segments 4 and 7, the profanity ‘bullshit’ and the hyperbolic ‘egregious assault
on our democracy’ is a vivid illustration of how the former president views the
outcome of the election. Also, in segment 6, Trump characterizes the certification
of the election results as ‘the wrong thing’, as shown in the conditional clause ‘If
they do the wrong thing, we should never, ever forget that they did’. These emotive
descriptions convey the idea of a serious threat to American democracy, which is
meant to arouse greater animosity and hatred in the audience.

On the opposite end of the spectrum are Trump’s supporters, who are described
in a very flattering way. In segment 5, lexical units such as ‘peacefully’ and
‘patriotically’, for example, are notable examples of positive representation. Also,
in segment 8, the claim that ‘truth and justice’ are values associated chiefly with
Trump and his followers once again emphasizes their moral superiority, while
simultaneously emphasizing their opponents’ corruption and degradation.

Finally, the former president characterizes the members of the crowd as ‘true
patriots’, likening them to warriors and defenders of America’s freedom and
democracy. In segment 8§, this is reinforced by vocabulary units such as ‘deep and
enduring love for America’, ‘overwhelming pride in this great country’, and also by
the parallel constructions used in the eighth segment (‘We have a deep and enduring
love for America in our hearts. We love our country. We have overwhelming pride
in this great country and we have it deep in our souls. Together, we are to defend and
preserve government of the people, by the people and for the people determined’).

In segment 1, Trump’s incitement to violence could be located in the following
three clauses which also feature syntactic parallelism: ‘We will never give up’ /
‘We will never concede’ / “We will not take it anymore’. These clauses also show a
contextual synonymy chain, more precisely, ‘(never) give up’ — ‘(never) concede’ —
‘(not) take it anymore’. In addition, this could also be interpreted as an example of
synonymical repetition, which rhetorically aims to strengthen Trump’s statement.
What is more, the reiteration of the negator ‘never’ emphasizes the resolve and
determination which Trump and his followers ought to display.

Another clear example of Trump’s urge for swift action can be noticed in this
compound sentence from segment 3: “We want to go back, and we want to get this
right’. Here the former president not only associates himself with his supporters, but
he also calls for immediate rectification. In this respect, these two clauses contain
syntactic parallelism which helps Trump hammer the notions from his utterance
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in. Through the reiteration of the personal pronoun ‘we’ and the repetition of a
similar syntactic structure, Trump essentially tells the crowd what they should want
to do and what they have to do. In so doing, he not only controls their thoughts,
but he also presents himself as the spokesperson of their wishes and desires. In
other words, he not only tells his supporters what to believe, but he also depicts
himself as the leader who has a solution to the problem at hand. In addition, the
reiteration of ‘We’re going to walk down’ from segment 7 emphasizes and echoes
once more the need for physical action. Similarly, Trump affirms his conviction that
the crowd would express their dissatisfaction by marching to the Capitol and ‘make
their voices heard’. Trump’s rhetoric not only calls for a rejection of the election
results and Biden’s victory, but it also fuels his supporters’ animosity and hatred,
thus encouraging violence and physical action.

Pursuing this further, in segment 8, the intertextuality in the clause ‘Together,
we are to defend and preserve government of the people, by the people and for the
people determined’ conceals Trump’s incitement to a major riot behind a fagade of
moral duty and devotion to one’s country and nation.

In segment 9, the clauses ‘And we fight. We fight like hell’ are especially
revealing and straightforward, as they not only feature the lexical repetition of the
verb phrase ‘fight’, but also the hyperbolic simile ‘like hell’, which outlines the
determination and passion that the former president and his followers ought to have
and express. In this respect, the three clauses in segment 9 (‘And we fight. We fight
like hell. And if you don’t fight like hell, you won’t have a country anymore”) are
basically a call for action, which is repeated a total of three times.

All the segments up to this point of the speech exhibit a loose sentence structure
and represent syntactically simple sentences. The use of simplicity in this case
allows greater directness and straightforwardness. In addition, it makes Trump’s
message and call for action more palpable, easy to understand and follow.

In segment 10, through the reiteration of ‘protect’ in the parallel construction
“You have to protect our country and you have to protect our Constitution’, Trump
maintains the impression that American democracy is under attack. This is actually
echoed in the hyperbolic expression from segment 12 ‘under siege’, which again
refers to the United States. It is important to note that the segments analyzed so
far are littered with military vocabulary, which though used figuratively, are very
powerful and manipulative: ‘fight’, ‘assault on our democracy’, ‘under siege’,
‘fight’, ‘fighting’, ‘defend’, ‘preserve’, ‘marching’, ‘protect’, ‘take back our
country’, ‘save’. They unambiguously evoke images of war and physical violence.

The ‘us’ vs ‘them’ dichotomy is also explicitly conveyed. In segment 11, the
compound sentence ‘We have done a big job on it, but you think it’s easy’ refers to
Trump struggling against the alleged injustice created by the ‘Washington swamp’.
The referent of this metaphorical expression seems to be the Democratic Party,
and by extension, anyone who is against Trump and his followers. In segments
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13, 14 and 20, the descriptions which pertain to the Democrats evoke images of
corruption and amorality: ‘For years, Democrats have gotten away with election
fraud and weak Republicans.’ / ‘They’ve turned a blind eye, even as Democrats
enacted policies that chipped away our jobs, weakened our military, threw open
our borders and put America last.” / “The Democrats are hopeless — they never
vote for anything. Not even one vote.” This characterization is likely meant to
instigate Trump’s followers against Trump’s political opponents by creating the
impression that the members of the Democratic Party work against the American
citizens’ best interests. Likewise, Trump draws the crowd’s attention to some of
his Republican colleagues. The reiteration of the pre-modifier ‘weak’ depicts the
former as incompetent and inadequate public servants, as they have ‘turned a blind
eye’ on the injustices, allegedly committed by the Democrats. Conversely, Trump
builds up his image and highlights his political importance by shedding light on
the efforts he has made to stamp out the ‘corruption’, which has taken place in the
United States. This can be seen in clauses such as ‘We have done a big job on it,
but you think it’s easy’ (segment 11) and ‘We’ve set it on a much greater course’
(segment 12). In providing these descriptions, the former president maps out a clear
and transparent hero as well as a clear and transparent enemy.

Trump also flatters his followers’ egos as is clearly demonstrated in the parallel
constructions in segment 15: “You’re stronger, you’re smarter, you’ve got more
going than anybody. And they try and demean everybody having to do with us. And
you’re the real people, you’re the people that built this nation. You’re not the people
that tore down our nation.” In addition to the syntactic parallelism, the clauses also
employ several adjectives in the comparative (‘stronger’, ‘smarter’). The former
president also describes the crowd as ‘the real people’ and ‘the people that built this
nation’. The pre-modifier in the first and the complement in the second one coupled
with the adjectives in the comparative form naturally instill feelings of superiority
in Trump’s followers. Moreover, in segment 20, the clause ‘We’re going to try and
give them the kind of pride and boldness that they need to take back our country’
draws attention to the bravery and patriotism which Trump is convinced that he
and his followers have. The former president basically portrays himself and the
gathered crowd as role models for political representatives who lack the necessary
grit to stand up for their country. Also, through this utterance, he not only praises
his supporters, but he also identifies with them. Finally, in segment 16, ‘We’re
gathered here today in the heart of our nation’s capital for one very, very basic and
simple reason: To save our democracy.’ In both this clause and the one preceding it,
the “us’ vs. ‘them’ dichotomy is brought to the fore.

Another feature which also links the two clauses is the former president’s
tendency to flatter his supporters’ ego and boost their self-esteem. Another similar
clause which should be examined is ‘together we will drain the Washington swamp,
and we will clean up the corruption in our nation’s capital’ (segment 11). The
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reiteration of the modal auxiliary ‘will” showcases deontic or commissive modality,
that is, Trump’s commitment to follow through with his promise to ‘make America
great again’. What is more, the ‘swamp scenario’ means sinking; it, therefore,
implies no escape unless Trump and his supporters act now. This could be linked
to the clauses ‘If you don’t fight like hell, you won’t have a country anymore’
(segment 9), where the verb ‘fight’ is used — presumably — figuratively. Both of
these expressions reinforce urgency and the importance of immediate action.

Pursuing this further, even though Trump focuses on his political opponents in
this set of segments, he does draw the crowd’s attention to the alleged crimes of
media outlets, which are unsurprisingly portrayed in a very negative light. Part of the
vocabulary which Trump uses includes the pre-modifier ‘fake news’, a term, which
has been reiterated in other segments. Another term which Trump attributes to the
media is the rather intimidating ‘suppression effort’, which, as stated previously,
creates a very grim and conspiratorial atmosphere. The former president does this
intentionally to portray the fourth estate as seeking to bend reality in a way that
benefits Trump’s political opponents. Through this negative characterization, the
press is no longer seen as a fair balance of power in a democratic country, but a
fellow conspirator in a clandestine plot to tarnish the former president’s reputation.

In segment 17, Biden again, rather unsurprisingly is given negative
characterizations. As in the opening segments, here again Trump refuses to use his
opponent’s name. Instead, he prefers the noun phrase ‘illegitimate president’. The
use of ‘someone’ again showcases Trump’s disregard of Joe Biden, and creates the
impression that the latter’s identity is not important and is inferior to Trump’s.

As can be seen from the analysis, Trump’s portrayal of the election results
indicates his refusal to face the current political climate. He uses a variety of lexical,
stylistic and syntactic devices to tarnish Biden’s reputation and prompt the crowd
to channel their fury into starting an actual, physically-conducted riot. Trump’s
positive representation of his followers is meant to strengthen their motivation and
resolve even more.

Trump uses a variety of lexical and syntactic devices to fuel his followers’
frustration. Throughout the segments, the former president employs different lexical
units to label the political outcome. These naturally reinforce his discursive control
over the situation. The labelling technique can also be seen in the cohesive chain
of ‘theft’ — ‘explosions of bullshit’ — ‘wrong thing’ — ‘assault on our democracy’ —
‘fraud’. This cohesive chain contains words which are all negatively related to the
situation concerning the election results.

Macro-level analysis

As the analysis in the previous section suggests, Trump’s speech centers around
several main ideas and characters. Those can be interpreted as elements in cognitive
scenarios (discussed in Section 3). Below, following van Dijk’s approach (1980),
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I re-formulate them in terms of macro-propositions that can be isolated from the
individual segments. Next to each macro-proposition, I provide the number of the
samples where each can be located.

Macro-proposition 1: The election was stolen. — Segment 1, 10, 13, 16, 17.

Macro-proposition 2: The election results are unjust, unfair, illegal,
unconstitutional. — Segments 1, 3, 4, 6, 7, 13, 16, 17.

Macro-proposition 3: Trump supporters must not accept the election results. —
Segments 1, 2, 3,5,7,8,9.

Macro-proposition 4: Trump supporters must protest the election results. —
Segments 2, 3, 5,7, 9.

Macro-proposition 5: Trump supporters must fight against the election results.
—Segments 1, 3,5,7,9, 16, 17, 20.

Macro-proposition 6: The United States/American democracy is in danger. —
Segments 3, 7,9, 10, 11, 12, 13, 14, 16, 17, 18, 19, 20.

Macro-proposition 7: Trump and Trump supporters are true patriots/defenders
of the United States — Segments 10, 11, 12, 13, 15, 16, 19, 20.

Macro-proposition 8: Biden/Biden Presidency is a threat to America. —
Segments 9, 17, 18.

Macro-proposition 9: The Democrats and the ‘weak’ Republicans are the
enemy. — Segments 11, 13, 14, 19, 20.

Macro-proposition 10: The media which does not support Trump are the
enemy. — Segment 1, 18.

As evident from the list, the macro-propositions appear multiple times and tend
to reiterate common elements and features. For this reason, they could be further
generalized into what van Dijk terms ‘higher-level macro-propositions’ (see 3.
above), which sustain the macro-structure of these segments:

Higher-level macro-proposition 1: The election was stolen.

Higher-level macro-proposition 2: Biden, the Democrats and the ‘weak’
Republicans are a threat to the United States.

Higher-level macro-proposition 3: Trump and his supporters love America
and try to make it a better country.

Higher-level macro-proposition 4: Trump encourages his supporters to fight
(physically) for American democracy.

The first higher-level macro-proposition clearly suggests that the election was
effectively stolen by the Democratic Party and some media which do not support
the former president. Likewise, as can be seen from the second higher-level macro-
proposition, the election results and — by extension — a Biden presidency would
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be catastrophic for the United States. For this reason, in the third higher-level
macro-proposition, Trump prompts his supporters to reject the election results
and fight against ‘the enemy’ because, as can be seen from the final higher-level
macro-proposition, they are and need to be the ones who love America and strive to
defend justice. Therefore, based on the higher-level macro-propositions, the macro-
structure can be argued to be constructed in the following way:

THE ELECTION WAS STOLEN BY THE DEMOCRATS AND THE FAKE
NEWS MEDIA, SO TRUMP’S SUPPORTERS, WHO DEFEND AMERICA AND
ITS PRINCIPLES, HAVE TO FIGHT AGAINST THE ELECTION RESULTS
BECAUSE A BIDEN PRESIDENCY WOULD BE CATASTROPHIC FOR THE
UNITED STATES.

Throughout the speech, the ‘us’ vs. ‘them’ dichotomy is repetitively evoked.
The in-group (‘us’) is represented by Trump and his supporters, who, as discussed
already, are patriots and committed to protecting their country and its principles. As
such, they are given positive characterizations. The out-group (‘them’), on the other
hand, are represented by Biden, the Democrats and the ‘fake’ news media, who are
consequently given negative characterizations.

Conclusion

This paper has provided an analysis of a socially-salient instance of Donald
Trump’s discourse from the perspective of van Dijk’s CDA approach. As the
analysis reveals, Trump’s speech delivered ahead of the U.S. Capitol riot is imbued
with diverse linguistic devices which have the potential to work as effective
and powerful manipulation tools. Those devices are employed extensively and
repeatedly to construct cognitive structures in which the U.S. DEMOCRATS and the
U.S. MEDIA are represented as ENEMIES. In parallel, TRUMP’S SUPPORTERS
are represented as DEFENDERS of AMERICA and of its MORAL PRINCIPLES.
This cognitive scenario is also projected onto THE FUTURE of the U.S., where A
BIDEN PRESIDENCY is presented as A FUTURE CATASTROPHY. Against the
background of the multiple reinforcements of these social roles, the key notions
of FIGHT and DEFEND also appear repeatedly in connection with TRUMP and
TRUMP’S SUPPORTERS.

In brief, there seems to be more than enough cognitive-linguistic evidence to
conclude that Trump’s words did play a major role in manipulating people into
marching down Pennsylvania Avenue toward the Capitol and in inciting violence.
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APPENDIX
TRUMP’S SPEECH SEGMENTS 1-20

1. All of us here today do not want to see our election victory stolen by bold and
radical left Democrats, which is what they are doing, and stolen by the fake news media.
That is what they have done and what they are doing. We will never give up. We will never
concede. It doesn’t happen. You don’t concede when there’s theft involved.

2. Our country has had enough. We will not take it anymore, and that is what this is all
about.

3. We want to go back, and we want to get this right, because we’re going to have
somebody in there that should not be in there, and our country will be destroyed. And we’re
not going to stand for that.

4. These explosions of bullshit, and all of the sudden — (APPLAUSE) — all of a
sudden, it started to happen.

5. I know that everyone here will soon be marching over to the Capitol building to
peacefully and patriotically make your voices heard.

6. Today, we see a very important event, though, because right over there, right there,
we see the event that’s going to take place, and I’m going to be watching because history is
going to be made. We’re going to see whether or not we have great and courageous leaders
or whether or not we have leaders that should be ashamed of themselves throughout history,
throughout eternity. They’ll be ashamed. And you know what? If they do the wrong thing,
we should never, ever forget that they did. Never forget.

7. Now, it is up to Congress to confront this egregious assault on our democracy. And
after this, we’re going to walk down, and I’1l be there with you, we’re going to walk down,
we’re going to walk down.

8. But now, the caravans, I think Biden’s getting in, the caravans are forming again. They
want to come in again and rip off our country. Can’t let it happen. As this enormous crowd
shows, we have truth and justice on our side. We have a deep and enduring love for America
in our hearts. We love our country. We have overwhelming pride in this great country and
we have it deep in our souls. Together, we are to defend and preserve government of the
people, by the people and for the people determined

9. And we fight. We fight like hell. And if you don’t fight like hell, you’re not going to
have a country anymore.

10. Well, I say, yes it does, because the Constitution says you have to protect our
country and you have to protect our Constitution, and you can’t vote on fraud.
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11. Together, we will drain the Washington swamp and we will clean up the corruption
in our nation’s capital. We have done a big job on it, but you think it’s easy. It’s a dirty
business. It’s a dirty business. You have a lot of bad people out there.

12. Our country has been under siege for a long time. Far longer than this four-year
period. We’ve set it on a much greater course. So much, and we, I thought, you know, four
more years. | thought it would be easy.

13. For years, Democrats have gotten away with election fraud and weak Republicans.
And that’s what they are. There’s so many weak Republicans. And we have great ones. Jim
Jordan and some of these guys, they’re out there fighting. The House guys are fighting. But
it’s, it’s incredible.

14. The weak Republicans, and that’s it. I really believe it. I think I’'m going to use the
term, the weak Republicans. You’ve got a lot of them. And you got a lot of great ones. But you
got a lot of weak ones. They’ve turned a blind eye, even as Democrats enacted policies that
chipped away our jobs, weakened our military, threw open our borders and put America last.

15. If this happened to the Democrats, there’d be hell all over the country going on.
There’d be hell all over the country. But just remember this: You’re stronger, you’re smarter,
you’ve got more going than anybody. And they try and demean everybody having to do
with us. And you’re the real people, you’re the people that built this nation. You’re not the
people that tore down our nation.

16. We’re gathered together in the heart of our nation’s capital for one very, very basic
and simple reason: To save our democracy.

17. You will have an illegitimate president. That’s what you’ll have. And we can’t let
that happen.

18. These are the facts that you won’t hear from the fake news media. It’s all part of
the suppression effort. They don’t want to talk about it. They don’t want to talk about it. In
fact, when I started talking about that, I guarantee you, a lot of the television sets and a lot
of those cameras went off. And that’s a lot of cameras back there. But a lot of them went off.

19. Did you see the other day where Joe Biden said, I want to get rid of the America
First policy? What’s that all about? Get rid of. How do you say I want to get rid of America
First?Even if you’re going to do it, don’t talk about it, right? Unbelievable what we have to go
through. What we have to go through. And you have to get your people to fight. And if they
don’t fight, we have to primary the hell out of the ones that don’t fight. You primary them.
We’re going to. We’re going to let you know who they are. I can already tell you, frankly.

20. The Democrats are hopeless — they never vote for anything. Not even one vote.
But we’re going to try and give our Republicans, the weak ones because the strong ones
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don’t need any of our help. We’re going to try and give them the kind of pride and boldness
that they need to take back our country.
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Abstract. The paper presents and comments on different opinions and views on the
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Jlunsna Jlecuuuxosa. 3A TIOJJEMUKATA T10 BBITPOCH HA E3MKOBATA KVJI-
TYPA B YHTAPUSA

Pe3rome. B crarusta ce mpeicTaBAT U KOMEHTHPAT Pa3IMYyHH MHEHHUS M CTAHOBHINA
OTHOCHO JICHHOCTTA M0 KYJITUBUPAHE HA YHI'APCKHUS KHH)KOBEH CTAHIAPT C OIS/ M Ha BPh3-
KaTa MEXJy €3MKO3HAHMETO M KyJATypaTa Ha peuTa B YHrapckara JHHTBUCTHYHA U O0pa-
30BaTeiIHA Tpaaulys. PasHOIIaCHsITa 10 OTHOIICHHE HA MSCTOTO Ha €3UKOBAaTa KyJaTypa B
JIUHTBUCTHYHHUTE U3CIICIBAHMS, POJISITA HA €3MKOBEIUTE B KYJITUBUPAHETO HA €3HKa, KYJITHT
KbM 00pa3IoBUsl KHWYKOBEH CTaHIAPT, OIICHKATa Ha €3MKOBUTE WHOBAIMH, SAMHHOCTTA Ha
KHHKOBHOE3MKOBATa HOPMa B IISUIOTO YHTapCKO €3MKOBO 3EMJIHIIE U JIP. Ca MOKa3aTeIHH
3a CJIOKHOCTTA M KOMIUIEKCHOCTTA Ha MpoOJieMaTHKara, CBbp3aHa C €3MKOBOKYJITYpHATa
JIEHHOCT 1 Konu(hUKATOPCKaTa MPAKTHUKA, KAKTO U 3a BIMSIHUETO Ha MOJUTUYCCKH, UICOJI0-
THYECKU M KYATYPHO-UCTOpUYCCKH (pakTopu. [IMCKYCHOHHHUTE BHIIPOCH XBBPIISAT CBETIIMHA
BBbPXY aKTyaJHH IIPOOJIEMH, 3acsrallli IPOMEHUTE B peueBara MpakTHKa Ha ChBpEMEHHATA
YHrapcKa €3MKOBa OOIHOCT, ChCTOSIHUETO HA YHIAPCKUS HAIIMOHAJICH €3UK U Ha KHUKOB-
HOE3UKOBUTE HOPMH, HEOOXOIUMOCTTA OT BbBEX/IaHE HA HOBH METOJM U TEXHHKH B 00pa-
30BaTeIHATa CUCTEMa U T.H. C OIJIE] MIPOBSKIAHETO HA a/cKBaTHA M €(PEKTHBHA €3UKOBA
nonutrka. OT IpaBwIHOTO (HOPMYJIUpAHE W PElIaBaHe Ha OYCPTAHUTE MPOOJIEMHU 3aBUCH
JTOKOJIKO YCIICIHA IIe ObJIe IJI0CTHATA €3UKOBA CTPATETUs Ha CTpaHara.

KirouoBu 1yMH: ChBPEMEHEH YHI'APCKH €3HK, C3UKOBa KYJITYpa, KYJITUBUPAHE HA €3H-
Ka, peUeBO MOBE/ICHUE, TMHTBUCTHKA U €3MKOBA KYATYpa

Konyenmyanno uscnedsane/Conceptual Research

PasrpannyenneTo MexIy €3MKO3HaHUE U €3UKOBA KYJTYypa ChIECTBYBA B MEX-
nyHaponHata nuHreucTtika oule npe3 X VIII-XIX B., karo npe3 XX B. TO3H IpoLec
ce 3acmiBa omre mosede (Ciystal 1998: 13). IIpe3 1933 1. ocHOBaTensAT Ha aMmepH-
KaHCKaTa JeCKpUNTHBHA IKona Jleonapn birymduny 3asBsBa, 4e Haykara 3a e3uka
HsIMa HUIIO 00O ¢ BBIIPOCHTE 3a e3uKkoBara mpaBwiHOCT. [Ipe3 1980 r. [lyaiirt
Boaunmxbp onpenens Karo ,,e3MKOB IIAMaHU3bM ‘ OIUTUTE HA HIKOU €3UKOBEAH 1A
ce MPEICTaBAT 32 OOIIECTBEHU MA3UTENN Ha €3WKa, TPOU3HACSIHKHI Ce TI0 BBIIPOCH
3a MPaBWJIHOTO M HETPABHIIHOTO B HETO, 32 IPOSIBH B PEYEBOTO MOBENCHUE, KOUTO
3arpo3sBaT €3WKa WX BOAST JI0 HETOBHUS YIaabK. 3aHUMAHUATA Ha TE3U €3UKOBENN
Bommumxsp cpaBHsABa ¢ paborara Ha 3Haxapu u Oasum (Bolinger 1980: 1-10). U
cpen Obirapckara €3MKOBEICKa OOITHOCT pa3padOTKHUTE B 00JIacTTa Ha €3WKOBaTa
KyATypa ,,lI0 HAKaKBO HETJIACHO CIIOpa3yMeHHUe ce BBh3IpHeMaT KaTo JeKa KaBaye-
pus, B KOATO HiAMa GrtocodCcku B TeopeTHaHH npoodnemu (Buaenos 2016: 77).

CropsT MeXIy e3WKOBEOUTE H CIEHUAINCTUTE 1O KyITypa Ha pedra
(nyelvmiiveldk, kyrmusamopu Ha e3uxa) € KOJIKOTO paIliOHANEH, TOJKOBA M KOH-
nenTyaneH. Tol oTpassiBa pa3IMYHU BB3MIEON 32 CHIMHOCTTA Ha €3MKO3HAHUETO
KaTo HayKa W 3a POJIsATa Ha €3UKOBEANTE B Ch3aBAHETO U YTBBPKIaBaHETO HA €3H-
KOBHTE HOPMH U B TIOBHIIIABAHETO HA peUeBaTa KyJITypa Ha 00IIeCTBOTO.
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JIuHrBHCTHTE, KOUTO CE pasTpaHU4aBaT OT ACHHOCTTa B MOJETO HA €3UKOBaTa
KyJATypa, C€ OTHACAT ¢ IMpeHeOpeXeHHe KbM NMPECKPUNTHBHU3MA. Te U3X0XKIaT OT
Te3aTa, Ye CHIIMHCKUTE JTUHIBUCTUYHHU W3CIICABAHUS UMAT JECKPUITHBEH Xapak-
TEp W MPEACTaBAT €3MKa TaKbB, KAKBBTO € B JaJICH €Tall OT Pa3BUTUETO CH, a HE
KakbBTO OW TpsOBano na Obae. VIcTHHCKUTE M3cienoBareNny Ha €3WKa HaOroma-
BaT, OMMCBAT U aHAJHM3HUPAT C3MKOBUTE CUCTEMH U peajHaTa pedeBa MPaKTHKa Ipe3
[py3Mara Ha ollpeZieJieHa TEOpeTUYHA IapainurMa, Ipoy4uBar 1 0OsICHABAT €3UKOBU
(eHoMeHH, HO HE MOrar Jja ce Paslopexaar ¢ €3MKa, Ja BIUSAT BBPXY €CTeCTBe-
HOTO My Pa3BHUTHE HJIHM BbPXY PEUCBOTO MOBEICHHE HAa €3MKOBHTE HOCUTEIH Ype3
NPUHYIUTEITHO HallaraHe Ha CTaHJapTH Ha €3UKOBO obOuryBaHe. E3ukbT dyHkumno-
HUpA U C€ pa3BUBa M0 CBOW 3aKOHH U MPaBHJIa, pasojara Chc COOCTBEHH MEXaHH-
3MH 3a BB3IIPUEMaHe, aIallTUPaHe WIN OTXBHPJISIHE HA €IeMEHTH, HEPUCHIIN Ha
HEToBaTa CHUCTEMa, 3aTOBA BCAKAKBU OIIMTHU 3a BHHILIHA HAMECA B PETYIUPAHETO Ha
€3MKOBUTE MPOLIECH — KOJIKOTO U J1a ca JOOpOHAMEpPEeHH — Ca HEHayYHH, HeHYX-
HU ¥ JI0pY KOHTPANpPOAYKTHBHU. Msipka 3a HaydHOCT B JIMHIBUCTUYHUTE TPYAOBE
cienBa Ja Oblie ,,HEyTPATHUST MOAXOA KbM €3MKOBHTE (DaKTH, KOWTO M3KIIOUBA
HaJMYUETO Ha BCAKAKBB NpecKpuntuBu3bM* (Cranuyesa 2020: 72).

3a pa3ynka OT OIUCATEIIHUTE €3UKOBEICKH U3CIICABAHUS HAYYHO-TIPHIIOKHATA
JEWHOCT [0 KyATHBUPAHE HA €31Ka € IPECKPUIITHBHA 10 CBOSITA CHIIIHOCT, 00XBaIla
Habop OT mpaBuia, MpoeCHOHATHH MIPAKTUYECKU CHbBETH M HAyYHOOOOCHOBaHU
MPENOPbKH OTHOCHO ,,IPaBUJIHATA, IPUEMJIIMBATa, YMECTHATA™ U ,,HEIIPAaBUIIHATA,
HEeTpUeMIINBaTa, HeyMecTHaTa ynorpeda Ha e3UKOBUTE CPEICTBA — JIGKCUKAIHU U
rpaMaTHYECK — C OTJie]] Ha KOMYHHKATHBHATA CUTYallusI.

B yHrapckara esukoBencka W oOpa3oBarellHa TPaIulHsS TPalHO MPUCHCT-
Ba BPb3KaTa MEXAy JMHI'BUCTUKAaTa M €3UKOBaTa KyJITypa, HO JU(epeHnnanusara
MEXIY IECKPUIITUBHMUSA M NPECKPUNTHUBHHA IOAXOJ KbM €3HMKa HE € Taka SICHO
u3pazena. M Bprnpeku ye omie mnpe3 30-Te TOAMHA Ha MUHAJMS BEK JIMHIBHCTHTE
3onran ['omOon u [rona Jlazumuymn ce oOsSBSBAT MPOTUB OTHXKACCTBIBAHETO HA
€3MKOBaTa KyJITypa ¢ €3UMKO3HaHUETO, 10 Kpas Ha 80-Te rognHu npeoliagaBa cxBa-
IIaHETO, Y€ e3MKOBaTa KyJITypa € 4acT OT HayKara 3a e3uKa', a CIeIHaIuCTUTE e3H-
KOBEZIM Ca HE CaMO M3CJIEI0BATENHN HA €3UKOBUTE CUCTEMU U HAa 3aKOHOMEPHOCTHUTE
B €CTECTBEHUTE Pa3BOMHM IPOLIECH HA €3HKa, HO U CTOXKEPH Ha €3UKOBaTa KyaTypa
Ha O0IIHOCTTA. YCUIIUSATA, HACOUEHH KbM KYJITUBHPAHETO HA YHTApCKUS KHH)KOBEH
€3UK, ABJITO BpeMe UMaT XapakTep Ha HAyYHONOMYJspHA AEHHOCT ¢ IeJaroruyec
Ka HaCOYEHOCT. PEBHOCTHHTE Ma3UTENN Ha €3MKa OTACIIIT M0-MaJko BHUMaHHE Ha
YKperBaHeTo W OOHOBSBAaHETO HA TEOPETUYHUTE OCHOBU Ha €3UKOBaTa KyNTypa,
BBIIPEKH 4€ MHOTOKPATHO N3THKBAT HEOOXOOUMOCTTA OT TOBa. Pe3yirarure ot TsX-
HaTa JelHOoCT o0aue MopaXkaaT HEeAHO3HAYHU PEaKLUU KaKTO B JMHIBUCTHYHHUTE
cpenu, Taka M Cpejl MHpoKara O0IECTBEHOCT.

' B ,,HapbuHuK 110 €31KOBa Ky/nTypa“ e3MKOBaTa Ky/ITypa ¢ Ae(hHHIpaHa KaTo ,,KIIOH Ha IPHIIOKHATA
JIMHTBUCTHKA, KOWTO Bb3 OCHOBA HA NMPHUHIMIINTE 32 €3UKOBA MPABHIHOCT CE CTPEMH Ja IMojaroMara
37paBOCIOBHOTO pa3ButHe Ha e3uka‘“ (Grétsy, Kovalovszky 1985: 349).
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3a OTHKICCTBABAHETO HA JIMHIBHCTUKATA C €3MKOBaTa KYyJITypa JONPHUHACS U
00CTOSITENCTBOTO, Ye cien 1945 ., korato ce u3mura moBensaTa 3a ,,I0eMaHe Ha
00ILECTBEHHM 3a/1a4K" BB BCUUKHU cepu, OopOaTa Ha e3UKOBEIMTE 33 BHCOKA €3H-
KOBa KyJATypa € o0siBeHa 3a oO1ecTBeHonone3Ha aeiHoct (Bx. Sandor 2001). Ilo
BPEMETO Ha COLMANM3Ma €3WKOBaTa KyJTypa cTaBa elIuH OT Hal-Ba)KHUTE JASIIOBE
Ha YHTapCKOTO e3nko3HaHue. ToBa 0OsICHSBA HENO3HATHS JIOTOraBa PhCT HA MyO-
JUKAMA U COOPHUIM TT0 TIPOoOJIeMH Ha pedeBaTta MpakTuka. CTaTHH MO €3UKOBH
BBIIPOCH CE MOABSABAT HE CAMO Ha CTpaHuIUTe Ha ci. Magyar Nyelvér (,,I1azurten
Ha YHTapckus e3uk™), a u Ha Magyar Nyelv (,,Yarapcku e3uk‘) u Nyelvtudomanyi
Kozlemények (,,E3nkoBescku u3BeCTHS "), KOUTO MPEIHM TOBA TOMECTBAT CaMo JIeC-
KPUOTUBHU JIMHTBUCTUYHU U3CIICABAHUAA. CHCHI/IaHHI/I €31NKOBHU pY6pI/IKI/I C€ Ioa-
ABpPKaT BbB BCUYKU I'OJIEMU BCCKUAHCBHHUIIH. 3amouBa PEAOBHOTO M3JIbUBAHE Ha
pamuo- ¥ TEIEBU3UOHHU TPENIaBaHUs 32 KHIDKOBHOE3MKOBHS MPaBoroBop. B omnu-
CaTeJIHUTE TPAMATHKH C€ OTIENIS CIEIUATHO MSCTO 33 €3UKOBHU OCJICKKHN U KOMEH-
TapH, CBbP3aHM C KyJATypara Ha peuTa U e3UKOBOTO MOBEJACHUE HA HOCUTEIIUTE HA
YHIapCKus €3UK. I[OTOFaBa BpB3KaTa MCXKAY JIMHI'BUCTUKATA U €3UKOBATA KyJITypa
HE € TOJIKOBA TSACHA, MaKkap ue BHHATH € MMAJIO Y4Y€HH, KOUTO Hape C YHCTO TeO-
peTHYHHTE Pa3pabOTKH MHIIAT U TI0 BRIIPOCH HAa €3MKOBaTa HOPMAaTUBHOCT, Oe3 1a
CMSITaT TOBA 3a CBOSI MbPBOCTENEHHA 3a1a4a. Ho jopu koraro TpynoBeTe Ha yHrap-
CKUTE JIMHTBUCTH HE Ca MPSIKO OPUEHTUPAHU KbM MPOOJIEMH B peueBara NpaKkTHKa,
B TSIX MPO3MPA YACTHUIIA OT OTHOIICHHETO HA €3MKOBHUTE PEBHUTENN KbM OOCKTA Ha
uscinensane. JIloO0BTa KbM YHrapCKHs €3MK M ITPHKATa 32 ChbXPaHSBAHETO Ha HEro-
BarTa CaM06I/ITHOCT Cca NpOAUKTYBaHU OT JIIO6OBTa KbM Hall¥ATa, KOATO IO AYMUTE
Ha akajieMuk Jlopana beHKbO He T03BONIsIBA HA U3CIICIOBATEIUTE ,,paBHOMYIITHO JIa
ONHMCBAT U aHaJIM3upar MauuHus cu e3uk’ (Benkd 1999: 199). Te cmsaTar 3a cBoi
MpodeCHOHATICH M TPAXIAHCKH BT Ja MOMYASPU3NPAT PE3yITATUTE OT U3CIIeBA-
HUSTA CH, 1a (opMHPAT 00IIIeCTBEHA HETHPIHUMOCT KbM OT/ICITHU PEUCBH TIPOSBU U
OTKJIOHCHHA OT KHUKOBHOC3MKOBATA HOPMATUBHOCT U TaKa Ja BJIUIAAT IPpU 1/1360pa
Ha 00pas3Iy 3a peueBo MOBE/ICHHE.

BpbiianeTo Hazaj BBB BpeMETO [TOKa3Ba, Ue yHrapcKara e3uKoBa KyJITypa Karo
TEOPETUKO-TPHIIOKHO JIMHTBUCTUYHO HAMpaBlIEHHE € MHOTO IO-TSICHO CBhp3aHa
C MOJUTUYCCKH UICOJOTHHU, OTKOJIKOTO C HAayKaTa 3a e3uKa. B YHHCOH ¢ Jyxa Ha
BPEMETO M BJIACTBAIIUTE OOIICCTBEHH BB3IIICIU CE IIPOMEHSIT U aKTYaJTHUTE 3a1a491
B 00JacTTa Ha €3UKOBATa KyATypa — KPUTEPUUTE 33 MPABUIIHOCT, OTCTBHILICHUSATA
OT KHIYKOBHOE3WKOBUTE HOPMH, KBAIM(UIMPAHU KaTo ,,e3UKOBU TPEIIKU AOpU
KOTaTo ce cpemar MacoBo | jp. [IpaBu BreyarieHue, 4e ,,0TKPUBAHETO Ha Tpell-
KU M TIpEeJIaraHeTo Ha PelleH s 3a TAXHOTO MPEOIOIIIBAHEe OOMKHOBEHO HE MOYH-
Ba HA EMITMPUYHU U3CICIBAHUS, HA HAYYHO M3IbP)KAHU TIOCTAHOBKU W HA 3HAHUS
3a e3HKa, a T0-CKOpPO Ha MUTOBE 3a Hero. [oysiMa 4acT OT MHUTOBETE ca IUION Ha
pa30upaHeTo, Ye KHIKOBHUAT €3UK € €TajOH, KOMTO TpsOBa aa Obje ciieqBaH OT
BCHUYKHU €3UKOBU HOCHUTCIIN. HO,Z[O6HO TIeauIne 063116 IIOCTaBsA KHU)KOBHHA €3UK B
peaunara Ha U3NPA3HCHUTE OT CbABbPKAHUEC MHUTOJIOICMHU. CY6CKTI/IBHI/ITC OILICH-
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KM 32 TOBa KO €3WKOB BapHaHT € ,,II0-TIPABIICH", ,,[T0-Xy0aB®, ,,T0-M3pa3uTEIICH"
MIPSIKO BIUSAT BbPXY OOIIECTBEHOTO MHEHHE upe3 (OpMHpPaHETO Ha BKYCOBE OT-
HOCHO €3WKOBUTE opmanuu. [[poMeHnTE B €31Ka ce ONpeeisiT KaTo ,,pa3BUThe
WIH ,,yIaJIbK B 3aBUCHMOCT OT TOBa JaJld CE¢ MPHOJIMKABAT, WK OTHajcyaBar
OT eTayioHHaTa Gopma. IMEHHO ONIOCTUTENIUTE HA €3MKa CTaBaT MPOBOJHUIIM Ha
ujiedTa, 4e 3a€MaHeTO Ha ,,9y»K/J1 €JIEMEHTH B Mpolieca Ha €3UKOBU KOHTAKTH €
CEpPHO3eH yaap Cpemy ,,crenuGUIHO YHTapCcKOTO Hadamo*, 6e3 obave ga 0OSICHS-
BaT KO€ MPaBH JaJIeHO €3UKOBO SIBJIeHUE criennuIHO yHrapcko. [IponykT Ha Te3n
3a0€KKH ca HSIKOM 3alla3eH! JI0 THEC MUTOBE B pa3pabOTKUTE MO €3UKOBA KYITYpa,
Hamp. mpernopbKara Jia ce u30sArBa MpeauKaTHBHATA yIoTpeda Ha JieenpuyacTHU
KOHCTPYKIIUU KaTo a haz el lesz adva — kvwama we 6w0e npooadena, a levél meg
van irva — nucCMomo e Hanucano, HEOCHOBATEIIHO CMATAaHU 32 TePMAHU3bBM (BXK.
Lanstyak 2023).

3a Kynta KbM 00pa3loBUs KHWKOBEH CTaHIAPT M MPOU3THYAINATA OT HETO
CTUTMaTH3alvs Ha HEKOAU(DUIIMPaHUTE €3UKOBU €IIEMEHTH JOMpPHUHACS B 00pa30-
BaTesHara cucreMa. [ofHM Hapea METOAMTE Ha 00yYCHHE IO YHrapCKH €3WK ca
HACOYCHHU INIABHO KbM MPEOI0JIABAHE HA TUAICKTHUTE OCOOCHOCTH B peuTa Ha yue-
HUIUTE U Ch3aBaHE HA PEUCBU HABMIIM, ChOTBETCTBAIM HA KHIDKOBHOE3MKOBATA
HopMa (Bx. Kiss 1999; Parapatics 2011; Jank 2019; Molnar 2020; Juhasz 2022;
Kontra 2023). Taka y4niuieTo, TpU3BaHo Ja Ch3/1aBa TPAWHN HABHIIM 32 PEYEBO
MOBEJIEHUE criopeN Koau(UIMPaHUTE HOPMHU HA YHTapCKUS €3UK, TIPOMEHS OTHO-
IICHUETO Ha Jielara OT ceJjiaTa KbM MECTHHUS FOBOP, KbM AyMU U ()OPMHU C MapKH-
paH peruoHajieH XapakTep, 3apajid YMATO ynoTpeda Te YeCTo CTaBaT MHIIECHA Ha
MOUTPABKY U MPOHUYHH MTOIMSITAHHMS.

3a JHEIIHWTE €3UKOBH HOCUTEIW CHUMBOJI HA HAIMOHATHATA WACHTHYHOCT U
€MaHalys Ha YHTapCKOTO HAI[MOHAIHO €AMHCTBO MOXeE J1a ObJle caMo ,,Hal-Tipec-
THKHaTa™ e3uKoBa Gpopmanus — kHwxoBHata (Balazs 2023: 10). Ho ToBa HeBuHaru
e 6mo taka. Koraro mpe3 1825 1. ce cb3naBa Jlpy»keCcTBOTO Ha YHI'apCKHUTE YUEHHU,
MPEIIIeCTBEHNK Ha YHrapckara akajaeMus Ha HayKUTe, HETOBHST ITbPBU MpeJceaa-
Tell ﬁome(b Tenexku Hapuda ,,HeoOsICHUMA TITYTIOCT " UAesITa 32 ,,ChBBPIICH €3UKOB
unean (mo Fehér 2011: 68). Toa cxBamaHe ce CBbp3Ba ¢ oHacaeneHus oT XIX B.
POMaHTHYEH BB3IVIEN, Y€ B €3MKa CE OIJIekKa ,, AYIIEBHOCTTA  HA HETOBUTE HOCH-
TEJH, 3aTOBa TPIOBa J1a ce IIEHU U ChXpaHsIBa CHeNH(PUIHOTO, U3KOHHOTO B HETO.
HecnyyaitHo 3acThIIHUIIMTE HA POMAHTUYHOTO HAYAJIO CE 00SBSBAT HAIIPUMED MPO-
THB 3aJIMYaBaHETO Ha T.HAp. MKOBO IVIATOJIHO CIPEKEHUE — TO € 0e3 CeMaHTUYHA
(YHKIHS, HO OTpa3sBa elHa XapaKTepHa 0COOCHOCT Ha YHTapCKUs €3HK.

[TocrenenHo 1Mo pa3TWYHN HAYMHH C€ IIpOIaraHaupa MPEeBB3XOACTBOTO Ha
KHIDKOBHOE3WKOBHSI CTaHIAPT HaJl OCTaHAIUTe e3ukoBU (hopmaruu. Camo meT ro-
JMHH TI0-KbCHO, Tipe3 1930 1., cbe cnenmanHa HapenOa, U3aajicHa OT TOTaBallIHUS
JUpeKTOp Ha ByamemeHcKus MHCIEKTOpar mo oGpasoBanuero Menbo ITnHTEp,
00y4YeHHETO MO €3MKOBa KyJTypa CTaBa 4acT OT ydeOHaTa mporpaMa B YUHJIUIIE,
Karo M3PUYHO CE€ MOCOYBa, Y€ ,,MOPAIHO 3abJLDKEHUE Ha BCEKM YUMTEIN MO YH-
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TapCKH €3WK € ,,Ja TIOMPaBs IPAaBOTOBOPHUTE U MPABOMMCHAUTE TPEIIKH Ha CBOUTE
yuenunu“‘. Hapenbara n m3nagenara mo-xkbcHO (mipe3 1938 1) ,,Kuura 3a 3ammra
Ha YHTapCKUS €3UK", B KOSATO C€ ChIbPXKAT ,,IIPOCTH, JICCHO 3aIIOMHSIIHU CE TPEIo-
pBKH 1 3a0paHu U oOlle MO-MPOCTH O0SACHEHHUS " 3a yHoTpebaTa Ha HIKOU €3UKOBU
CPEe/CTBa, CTOST B OCHOBaTa Ha MHUTA 3a MPaBWIHOCT Ha e3uka (Sandor 2003: 403).

C TeueHHe HA BPEMETO B KOJIEKTUBHOTO Ch3HAHHUE JI0 TaKaBa CTEIICH CE€ HACaX-
nla pa30rpaHeTo 3a KHMKOBHUS €3HK KaTO €TAJOH 3a MPABHIIHOCT, Y€ TPUCHCTBUETO
B pedTa Ha e3MKOBU MapKepH, KOUTO C€ OTKIIOHSIBAT OT KOAU(PHUIIUPAHUTE HOPMH, OT
KHIDKOBHAaTa ()OHETHKa, IpaMaTHKa ¥ JICKCHUKa, ce KBUTH(UIIUPAT KaTo MPOsiBa Ha
HUCKA €3UKOBa KynTypa. CTpeMEKbT KbM CIICIBAHE Ha 00Pa3IOBUS €3UK € IBI0O0KO
BKOPEHEH U C€ IpelaBa OT MOKOJIeHUE Ha MoKojeHue. M 1o mHec BiIaJeeHeTo Ha
€3WKOBHS CTAaHAAPT CE MU3IT0JI3BA KATO CPEIICTBO 32 COIMAIIHA CEJICKITHS, KaTO MEPH-
JI0 332 MHTEIMTEHTHOCT. Pe3yntaru oT mpoy4yBaHe Ha HATJIACUTE U MPEAPA3ChIBIITE
KBbM OTACITHUTE €3MKOBU (OpManuu Mokasear, e 46,5% ot OyJamenieHnn ChasT
3a MHTEIUTEHTHOCTTA Ha HEMO3HAT ChOSCETHUK 10 HAYMHA MYy Ha U3pa3siBaHe (BXK.
Kontra, Borbély 2021: 15). AnanoruyHu ca U3BOAMTE OT HAI[MOHAIHOTO NPEACTa-
BUTEJIHO MPOYYBaHE HA €3UKOBUTE HAIIaCH Ha OBJTapcKuTe rpaxaanu. [laHHuTe
coYar, 4e Cropes ¥ OT aHKETHUPAHUTE OBJITapCKUAT KHUKOBEH €3MK JHEC ,,CIYKH
KaTo CPEICTBO 3a pa3rpaHWYaBaHe HA TPAMOTHHTE OT HerpamoTHuTe xopa* (CraH-
gesa 2021: 55).

B kpas Ha 80-Te TOMMHN Ha MUHAJIOTO CTOJIETHUE €3UKOBUAT ILTyPATH3bM TO-
JIyyaBa ToJisiMa TPaXKIaHCTBCHOCT B YHrapus. 3aro4yBa HEIMmO3HaT JI0 TO3H MOMEHT
MPOIIEC Ha B3aMMHO MPOHUKBAHE, CMECBAHE M YEAHAKBIBAHE HA Pa3IUYHUTE €3U-
KOBM pa3HOBUAHOCTH. [IpeCTHIKHOTO rOBOpEHE Beue HE ce 00BbpP3Ba C eaHA-CAMH-
CTBEHA €3MKOBa (popmariusi, ¢ eIMH-CAMHCTBEH €3MKOB oOpaser. Oile mosede 4e
TakbB 00pasell He CHIIECTByBa PEalTHO, a caMO KaTo Hieall, U3KYCTBEHO Ch3Ja-
JICH 4Ype3 Ch3HATENHA CeNeKIus u koaudukarnus. [Ipu npelieHkara Ha €3UKOBHUTE
Pa3HOBUJIHOCTH C€ CPaBHSIBAT HE MPOCTO €3MKOBU ()OPMH, a TEXHUTE CEMAHTUYHH
BB3MOXKHOCTH. OIEHKHTE ,,IPAaBUITHO-TPEITHO®, ,, JOTYCTUMO—HEIOIMyCTUMO® Ce
3aMEHSIT C ,,)KEIJIaTEITHO, MPEMTOPHINTEITHO, T.€. KOTU(PHUKAITUATA JaBa BE3MOKHOCT
3a U300p, JOMycKa KOHKYpPEHIIHSI MEXy €3UKOBHTE BapuaHTH. [IpeHeOpersaneTo
WJIM U3KITFOYBAHETO OT M3Ka3a Ha PETHOHAIHH OCOOCHOCTH, HA MECTHU BapHaHTH
Y Ha €3UKOBU (POPMH, MPOU3THYAINN OT CUTYaIlMUTE Ha OWIMHTBU3BM, OT CHIIPH-
KOCHOBEHHUETO C APYTH KYJITYPH, C€ Bh3IpUeMa Karo ,,camoocakarsiBane™ (Tolcsvai
Nagy 2004: 98).

OcHoOBHara pa3aeuTeIHa THHUSA CPell €3UKOBEICKAaTa IHJIIUS Ce CBEXKIa 10 TOBa
TpsIOBA JIK 1a ce 0A00psIBa BCSAKA HOBOCT B €3WKa, FITH BOJICIIO CJIeBa Aa ObJIe TyB-
CTBOTO 32 YMEPEHOCT U 3/IPaBOCIIOBEH KOHCEPBATU3bM; KaKbB € JOMYCTHMUSAT 00-
XBaT Ha OTKIIOHEHUSTA OT KHMYKOBHOE3WKOBara HopMa u nip. KomeHTapuTe Bapupar
OT OCTpa KPUTHKA JI0 KOHCTAaTUBHO ONUCaHKE, 03 KaKbBTO U Jia OWIIO OLICHBYCH eJie-
MeHT. [Tonspu3aiusra B IeaMIaTa ce u3passiBa Ha MPaKTHUKa B JIBa SCHO 000CO0CHU
jarepa. EqMHUAT 3aIiyTaBa cTaTyKBOTO, KaTo ¢ce 000CHOBAaBa ¢ MPUMEPU OT TPaIu-
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LUSITa, ¥ IpHeMa C PEe3epBU €3UKOBUTE MHOBALMU. JIPyTusT jlarep € 3aCThIIHUK Ha
€3MKOBaTa MOJICPHU3ALMS, I030BaBA CE HA aKTyaJlHaTa pevyeBa MPaKTHKA U HaCTOSBA
3a peBH3MS Ha JEHCTBAIIMTE IPABOTOBOPHH U MIPABOMMCHH MpaBHJIA.
[o-nubepamHO HACTPOCHUTE JIMHTBUCTH CE OOSBSABAT Cpelly YTBbpIAEHATa B
0O0IIIECTBEHOTO Ch3HAHKE U B YUEOHHUTE IPOrpaMH MaKCUMa 32 €3UKOBa KOPEKTHOCT
3a CMETKa Ha IMOMyJISPU3UPAHETO Ha 3HAHUS 32 aJicKBaTHA yrorpeda Ha YHrapCKus
€3UK B Pa3JInuHU KOMYHUKAaTUBHU cepu u cutyauuu. Bogenu ot pazbupanero, ue
€3UKBT € AMHAMHYHA CHCTEMa, O/IBJIaCTHA Ha BIMSHHUETO HA COLMAIHATA JIeiCT-
BUTEITHOCT, T€3W €3MKOBEIU CMSTAT 3a CBOS OCHOBHA 33jada J1a HaOIrogaBart, pe-
THECTPUPAT U U3y4aBaT SIBJICHUSATA, IPOLECUTE M aKTyaIHUTE TCHICHLUHN B €3UKa
W B peuTa, HO HEe W Jla KPUTUKYBaT M OCHXKJAT, Ja 3a0paHsBar WM HAChpYaBar
yrnoTpebara Ha onpeeneHu e3ukoBu Gopmu. [To-psaKko cu MO3BOJSABAT J1a JIaBar
OLIEHKA Ha PEYeBH MPOSIBU U Ja OTHIPABAT Npenopbku. [Ipernopbkure nM 0OMKHO-
BEHO Ca CBbP3aHU C HEOOXOAUMOCTTA OT IPOMEHHU Ha HAKOM HOPMH IOPAIH HECH-
OTBETCTBUE MEXKAY y3YC U KoAU(UKAIHS, KOSTO 3aCHUIIBa HAIPEKEHUETO MEX Y TO-
BOPUMHS U MIUCMEHHUS €3UK M CUTHAIM3HPA, Y€ MHCTUTYIUUTE HEBUHATH pearupar
aJIeKBaTHO Ha IMHAMUKaTa B peueBara npaxktuka (Bx. Balazs 2016: 16).
[TpomeHuTe B €31Ka ca €CTECTBEHO OTPAXKEHUE HA OOIIECTBEHO-TIOIMTHYECKH-
T€ PEeaJIHOCTH, 3aTOBa OLIEHKUTE HA €3UKOBE/a, KOraTo IPaBU TaKUBa, CIIeABa 1a Ob-
JaT cboOpa3eHu ¢ €3MKOBaTa MPAKTUKA, C OOIECTBEHOTO MHEHHE, C H300pa 1 pea-
MOYUTAHUATA Ha €3UKOBUTE HOCUTENU. He e BayKHO Tayn e3MKOBEUTe MPELeHIBAT
JaJieHa e3ukoBa (hopMa KaTo MpaBHIHA WIKM HelpaBuiHa. PeueBoTo moBeeHNe Ha
COLIMyMa He ce OTpees OT TAX, a OT HOPMHTE, JEHCTBAIN B €3UKOBaTa OOLTHOCT.
Te3u HOPMU ca pa3IMyHH 32 Pa3IMIHUATE CUTYyallud U cepu Ha oOlIyBaHEe B 3a-
BHUCUMOCT OT TOBa KOM, Ha KOTO, KbJI€, 32 KAKBO U B UHM€ NPHUCHCTBHE roBopu. OT
KyJATHBUPAHE BCHIIHOCT C€ HY)XJae HE €3UKbT, & Ch3HAHUETO HA €3UKOBUTE HOCH-
TeNH, 3HaHWATA UM 32 yrnoTpedara Ha e3HKa, 3a Jja Morar Jia oOuryBar e()eKTHBHO,
OopaBeiiku yMeJio ¢ UpoKara NajuTpa OT €3MKOBH M3pa3Hu cpeacTBa. OT e3uko-
BE/IUTE CE OYaKBa JIa OMUCBAT M apXau3UpPaHHUTE, U HOBUTE OPMU, H OOIIECTBEHO
MPUETHTE, U 3aKJICHMSBAaHHUTE; J1a U3CIENBAT JOKOJIKO HOBHUTE SIBIICHUS CE BITMCBAT
B CTPYKTypara Ha €3MKa, B JIeficTBaInTe [IpaBrUia U IPUHLIUIH, HO U 1a IPOyYBar
HarjlacCuTe Ha CbBPEMEHHHMS YOBEK KbM HOPMUTE Ha PEYEBOTO MOBEICHHUE.
[pekaneHoTo naeanu3upaHe Ha KHIKOBHUS CTaHIAPT 38 CMETKa Ha OCTaHAIU-
Te €3UKOBH (popMaIiy € MEXaHU3bM 32 €3UKOBa AUCKPUMHHAILIMS U CTUTMaTH3aLlusl,
3aTOBa YacT OT JJMHIBUCTUYHOTO ChCIOBHE IUICANPA 32 O-THOEPaTHO NpUilarane Ha
MIpaBOTOBOpHATa U rpamaTnyHaTta HopMa (Bx. Kontra 2010; Molndr 2020: 111, 114).
Jlenara, KOMUTO MOCTHIIBAT B yUMJIMIIIE, IO3HABAHKU CaMO YCBOEHUS Y I0OMa IUAJIEKT,
TpsiOBa 1a ObIAT HAChPYABAaHH 1A ChXPAHAT OOraTCTBOTO M KpacoTara Ha POIHMS CU
roBop. OOpaTHOTO ch3/aBa y TSAX KOMIUIEKC 3a HEIBJIHOLCHHOCT, MOAXpaHBa yce-
LIaHETO MM, Y€ TOBOPAT ,,pa3BajieH’ YHTapCKH, KOETO OT CBOSI CTpaHa T'M TOATHKBA
CBH3HATEITHO JIa c€ OTKaKaT OT MalfuMHaTa pey, a B IO-IIUPOK TUIAH — MOAKOIaBa Ha-
[IMOHAJTHOTO UM camoch3Hanue (Bk. Sandor 2001). dopmu kato eszek BM. eszem,
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lassuk Bm. latjuk, mondandk BM. mondanék, szemeim BM. szemem, sok egészséget
BM. jO egészséget U Ap. CleBa Aa € KBAIU(HUIUpPAT HE KaTo ,,HEMIPAaBWIIHU, ,,Ha-
pylIaBald KHU>KOBHOE3HMKOBaTa HOpMA“, a KaTo ,,BbTPELIHOC3MKOBU BAPHAHTH,
CH3AaIeH! Ype3 NMPOTHBOMOCTABSIHE TI0 Pa3IMuHK MPU3HALM — apXanyHOCT, M3HC-
KaHOCT, pa3roopHocT, peruonansoct u T.H. (E. Kiss 2004: 72). B Takusa ciyuau e
MO-KOPEKTHO /1a CE TOBOPY 32 KOMYHHUKAaTHBHO PEIEBAaHTHU M HEPEJIEBAaHTHH (DOPMH,
KOHCTPYKIIUH, U3PEUEHNs, a He 3a ,,Xy0aBu'* 1 ,,JIOMHN ", 32 ,,[IPABIITHA " ¥ ,,[PEIITHU"".
Ynorpebara Ha eTHH ¥ CHIIHM (OPMH B 1aJIeHA PeUeBa CUTyallil MOXKE JIa € YMECTHa,
JOIyCTUMA, LieJiecho0pa3Ha, a B IpyTH CIy4au Jia € HexeNaTelHa, 3a10To apaMeT-
pHUTE Ha PEYEBUsl aKT Hperoarar cjaeABaHETO Ha TOYHO OIpe/IesieH KOMYHHUKATH-
BEH KoJI. Paznukara Mex 1ty pa3iIMYHUTE €3UKOBH BAPHAHTH HE € B TOBA, Y€ CAMHUST
V3IBIHSIBA (DYHKIUATA CH TO-I00pe OT IPYyTHs, a B MPEICHKaTa Ha O0IIeCTBEHOTO
MHeHHe 3a Tax. Hampumep ynoTrpebara Ha MMITlepaTHBHA BMECTO Ha MHIWKATHBHA
(hopma Ipu HAKOU IJ1aroliv, 3aBbPIBAIIH Ha -t (Hanp. lassuk BM. latjuk, elfogyasszuk
BM. elfogyaszt) € CIIHO CTUTMaTu3upaHa KaTo NposiBa Ha HUCKA €3UKOBa IPaMOTHOCT
W HEJJOCTAaTHYHO IMO3HABaHE Ha KHIYKOBHOE3MKOBUTE HOPMH Ha ChBPEMEHHHS YHTap-
cku e3uK (Bk. Lanstyak 2022). B cbioTo BpeMe B HSIKOW JHaIeKTHA PETHOHU (Harp.
B TpaHcunBaHus) TOBa € OOMYaiiHaTa pedeBa MPaKTHKA M aKO HAKOW OT MECTHHTE S
,,HapyIIH', M3N0I3BaiK HOpMaTHBHATA (popMa, TOBa ce TpreMa Kato ,,JI030PCTBO
n HagMeHHocT (Sandor 1995: 122).

AKo Tipeniu IeMOKPaTHYHUTE IPOMEHU ACHHOCTTA B TOJIETO HA €3MKOBATa KyJI-
Typa € cMsTaHa 3a OOIIECTBEHO JeJI0, TO CJIe/ CMSHATa Ha OOLIECTBEHO-TIONHUTH-
YyecKara CUCTeMa ce OTJIeIsI BCE M0-Mallko BHUMaHHE Ha ,,COIMaTHO-HCTOPHYECKa-
Ta poJIs HA POAHUS €3WK, Ha TOMYJISIPU3APAHETO Ha 3HAHMS 332 Bb3MOXXHOCTHUTE 32
KyNTHBHpaHe Ha HAIMOHAITHOTO ch3HaHne " (Benkd 1999: 23). Enna ot npuynHATE
3a TOBa € 0oTciIa0BaHETO HA WesATa 3a HAllMOHAHA WACHTUYHOCT M CBBbpP3aHaTa C
Hesl TIpe/ICTaBa 3a €3MKa KaTo LEHHOCT, 3a KOSATO TPsiOBa Ja ce moyarar IPIKy, 3a
na npe0bae. Bu3men, nomioxkeH Ha yaapy OT ABE MOCOKH — HHAMBUAYAIU3MBT U
mI00aanu3anusaTa, KOUTO 00€3CHUIIBAT ITOATHKA KbM ,,3all[UTa" Ha KHH)KOBHHS €3HK,
,,00p0OaTa‘“ 3a HETOBOTO Ka9€CTBO M YCHIIMATA 332 ChXPAHABAHETO U PA3BUTHETO MY.
KHmKOBHUSAT €31K BCE TIOBEYE Ce Bh3MPHEMa KaTo MparMaTHIHO CPEACTBO 3a CO-
IMATHO B3aUMOJIEHICTBHE MEX]Iy XOpara, a He TOJIKOBA KaTO CHMBOJI HA HAIUATA U
HEUHOTO MUHAJIO.

B naganoto Ha 90-te roguau Ha XX B. Hail-roiasiMaTa MpoMsiHA B IEHHOCTTA
O €3UKOBA KYJITYpa € CBbp3aHa C KaTerOpUYHO 3asBEHOTO AUCTAHIIMPAHE Ha TIPEe/-
CTaBUTENUTE Ha aKaJIeMUYHATA U YHUBEPCUTETCKATa IMHTBUCTUKA OT 3aHUMaHHS 1
W3SIBY, CBBP3aHU C €3MKOBaTa MPABUIIHOCT M 3allUTara Ha e3uKa. Taka yHrapckara
€3MKOBa KyJTypa 3alo4Ba Jia 'yOH ChIIECTBEHA YacT OT CBOATA HAyYHOTEOPETHIHA
0a3a, mpuiIarana Mpyu ONHMCAaHHETO HAa METONUTE, MPUHLUIINTE U KPUTEPUHUTE Ha
o0pazoBaTenHara, €3MKOBOKOHCYJITAHTCKaTa, KOOPIAMHATOpCKara M IOMyJspu3a-
Topckara pabora.
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Kpurunure Ha npeckpuntuBHUSA noaxon (Hanpumep Jlaciao Kamvan, Mukiom
Kontpa, MmBan Jlanmsix, Kinapa [lasgop u np.) mouiarat Ha ChbMHEHHE TTPABOTO
Ha ChLICCTBYBaHE Ha €3MKOBEICKO HAIIPABJICHUE, KOETO Ja CE 3aHNMaBa C BHIPOCH-
TE€ Ha e3UKOBaTa KyJATypa, 1 00sBsABaT Ta3u JACHHOCT 3a IICEBIOHAYKA U HIapiaTaH-
ctBo (Kalman 2009). Cmsitar s He camo 3a Oe3Mmoe3Ha, 3amoTo € CbC ChMHHUTEIHA
Hay4YHa CTOWHOCT, HO ¥ 32 BpeIHa 3a O0IIeCTBOTO, 3alI0TO € JTUCKPIMHHAIMOH-
Ha — rmora3Ba cBoOoaTa Ha u300p mpu ynorpedara Ha ezuka. Cropen M. Kontpa
CHBETHUTE U KBaJH(PUKAMUTE HA €3UKOBUTE PEBHUTEIH 32 ,,HEPaBUIHM, ,,HEJO-
MYCTUMHU, ,,HEIOTHYHH"* €3UKOBHU €AMHUIIN HATOMHST Ha MOBEACHUETO Ha JIEKapH,
KOWTO Tpeajarar jedyeHue, 6e3 a ca MOCTaBWIM AMarHo3a. A e3WKoBa KYITypa,
KOSITO MTpOTIaraHipa e3UKOB HJeall U HaJlara clia3BaHeTo Ha HOPMH, HeChoOpa3eHn
C HauMHa, 110 KOUTO TOBOPAT YHTaplIUTe, € pABHOCWIIHA HA ,,aBTOTOJ*, Ha ,,Teparus
0e3 quarnoza“ (Kontra 1998: 50).

[Ipe3 1992 1. B Bynarema ce npoBexaa KOH(EPEHIHs 10 aKTyaTHA BBITPOCH Ha
€3UKOBaTa MpakTHkKa. [IpeaMer Ha pa3majeHd AUCKYCHH CTaBaT MpOOJIeMHUTE OKO-
JI0 yrotpedara Ha YHIapcKus €3UK B ICTOPUYECKUTE TPaHULM Ha cTpaHara. B Tasu
Hay4yHa TPOsiBA y4acTBaT U €3UKOBEAU OT ChCEAHUTE CTPAHU C U3KOHHO YHTapCKO
Hacenerne. C 1saTa cu OCTpOTa Ce TIOCTaBsI BBIIPOCHT JAlIK € He0OX0AMMO Ha BCAKa
LICHA €3UKBT Ha KOPEHHOTO YHI'APCKO HACEIEHUE U3BbH JHEIIHUTE IPAaHUIIM Ha CTpa-
Hara Jja ce ChbOTHACS C €3MKOBMS CTAHIApPT B METPOIOJIMATA YHIrapHs, WIH ,,MOXe
Jla ce OcjaHs MO-KaTerOpUYHO HA €3MKOBUTE TPAIAMIMM Ha CBOS PETHOH, KaKTO U
Ha criequ(UYHUTE CH XapaKTEePUCTUKH, (popMHUpaHH BCICACTBIE HA OMIMHTBU3MA™
(Tolcsvai Nagy 2004: 90). Hama emuHOMMUCIHE CpEll JIMHTBUCTUYHOTO ChCIOBUE
W OTHOCHO BBE3IPUEMAHETO W OIICHKAaTa HA KOHTAKTHUTE BapUAHTH Ha YHTapCKHS
e3uK. Pa3HO0O0# chlecTBYBa OKOJIO HAaMMEHOBAHUETO UM (CpellaT ce TEPMUHHU-
te allamnyelvi valtozatok — mppxaBHOE3MKOBH BapuaHTH, kétnyelvll valtozatok —
IBye3W4HH BapuaHTH, kontaktusvaltozatok — xonTakTHM BapmanTh, kisebbségi
nyelvvaltozatok — manuuHCcTBeHN BapuanTH, hataron tuli myelvvaltozatok — 3aarpa-
HUYHHM BapyUaHTH Ha YHTapCKUs €3WK), CTENEeHTa Ha JWBEPICHTHOTO MM Pa3BUTHE
(TOKOJIKO TO TIpEJICTABIISBA 3aIUiaxa 3a €AWHCTBOTO Ha YHTapCKUs €3HK) U Hal-Beue
OKOJIO CBbP3aHaTa C TAX ACHHOCT IO €3MKOBa KyITypa M €3MKOBO IUIaHupane. OT
eIHaTa CTpaHa Ha pa3lesIUTENHara JUHHUS ca €3UKOBeIUTe (INIaBHO NPEACTABUTEIIN
Ha YHTapCKHUTE OOLIHOCTH B ChCEAHUTE CTPAHH), KOMTO, KATO HOCHTEIH M U3CIIEN0-
BaTelld Ha TE3U BapHaHTH, Ce OOSBSIBAT Cpelly eJMHHATa KHIKOBHOE3MKOBAa HOPMa
B IlsIaTa yHrapcka e3ukoBa Tepuropus. OT Apyrara cTpaHa 3acTaBar 3acThITHHIIUTE
Ha TPaJICHOTO BEKOBE Hape]l €3UKOBO SIMHCTBO. Te KaTeropuuHO OTXBBPIIST HE00X0-
JUMOCTTA OT IapajieHa Kogu(uKanys Ha perHoHaIHUTE BAPUAHTH, KaTo ce 000CHO-
BaBaT C apryMeHTa, ye 000COOSBaHETO HAa ABTOHOMHHM AbPyKaBHHU PA3HOBUIHOCTU HA
YHTapCKUsl €3UK 3aIllalliBa HHTETPUTETa Ha HALUATA.

EmnupuynuTe M3ceaBaHUs BbPXY FOBOpPHATa MPaKTHKA HA YHTAPCKUTE 0OLI-
Hocth B Kapratckust GaceiiH 3acera He ompaBaBaT TpeBOTaTa, 4e Cliell HIKOIKO
JICCETUIICTHS BApUAHTUTE HAa YHTAPCKUsI €3UK B ChCEHHUTE HA YHrapus IbpKaBU
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MOJKE JTOTOJIKOBA JIa C€ OTAaJIeuaT enH OT APYT, Ye Jja CTaHaT B3auMHO HepazOoupa-
emu. BriussHMeTo Ha OUIIMATHIS €3HK Ce MPOsBSBa Hail-Be4e Ha JIEKCHKAITHO PaB-
HUIIIE ¥ B MHOTO TI0-MaJIKa CTETICH Ha IPYTHTE HUBA Ha €3UKOBaTa CUCTEMa, KbJIETO
4acT OT IPOMEHUTE Ca CBbP3aHH C OOIIM TCHJCHIIMU B YHIAPCKUSI KHIXKOBHOE3H-
KOB cTanaapt. [IpecuineHo e na ce MUciy, ye 0a3upaHara Ha MECTHHUTE TPAJUIINN U
crieru(UIHUTE YCIIOBUS OTHOCHUTETHA aBTOHOMHOCT Ha YHTApPCKHsSI €3WK B OTIEI-
HUTE PETHOHU W CTPAHU IIe AOBEJAE /0 TPAaruyHo pa3lajaHe Ha e3UKOBOTO EIAHH-
CTBO, HAaIIPOTHB, TOBA € MO-CKOPO ITBT KbM OIIeNIIBAaHETO HA TE€3HW CAMOCTOSATEIHH,
HO ¥ B3aMMHO CBBP3aHHU OOIIHOCTH, KbM BB3BPBIIIAHETO HA TAXHOTO HAI[MOHATHO
caMOCbhb3HaHUE U caMouyBcTBUE. [IpokpaaBaT ce 1 MHEHHS, Y€ MHOTOOOPa3neTo OT
pErHOHAIHU BapUaHTH Ha YHrapCKHs €3UK He € 3arjiaxa 3a HETOBOTO €IWHCTBO, a
JTIOKA3aTEJICTBO 32 XKU3HeCTIocoOHOoCTTa My (BX. Szilagyi 2008: 106).

OxuBeHaTa MUCKYyCHS OKOJIO Pa3lWYHHTE , JbPKAaBHU BAPHAHTH HA yHTap-
CKHS €3UK, B OCHOBaTa Ha KOSITO € BBIIPOCHT 32 POJISITA M CHIIHOCTTA Ha JIEHHOCTTa
IO €3WKOBA KYJITYpa, € ITbPBUAT XEPMEHEBTHYCH CIIOp B YHrapcKara JTMHTBUCTUYHA
Hayka. Berpeku pazHo0o0si B MHCHHATA BCUUKH YYACTHHIIM B 1e0aTUTE — U ,,63UKO-
BEIUTE CIIACUTENH , U ,,63UKOBUTE MIPeNaTeNin’ — ca €AUHOMYIIIHU, Y€ SAUHCTBOTO
Ha YHTapCKHs €3WK TPsAOBa Ja ce 3alasu, a CaMHT YHTapCKH €3UK Ce HYXKIae OT
MOJIEpHHU3aNMs KaKTO B CTpaHara Maiika, Taka W W3BbH rpaHunuTe u. Pasnmuunn ca
MPECTaBUTE 32 00pa3OBHs €3UKOB CTaHAApT, HO HUKOW HE OCIIOpBa HEOOXOIH-
MOCTTa OT HETO KaTro Ha-NpeCcTIKHA €3UKOBa (DOpMaIis U MPEAIIOYUTaHO CPE-
CTBO 3a 00IIlyBaHe B e3uKkoBaTa oOuIHocT. [Toqueprasa ce obaye, ue koaudukamus-
Ta Ha KHIDKOBHUS CTaHAPT CIIEABA 1a OTPa3siBa U PETHOHATHUTE €3UKOBU HOPMH,
a He Ja 3aKieiMsaBa crieln(pUIHUTE UM TIPOSBU KAaTO ,,HETIPABUIIHU, ,,TPEIITHA ",
,,HCTIPUEMITHBH*, ,,HEKOPEKTHU W T.H. ,,KynTHBHUpaHeTO Ha e3uWKa He TpsOBa ma
ObZe MUCHUTUIMHAPAaHE, CApKaCTUYHO KOPUTHpAHEe W M3KIIOYBaHe, a o0ydyeHne
(Nadasdy 2002). ToBa Hanara KOHIENTYaIHO IPEOCMHUCISTHE M MPEOLICHKA Ha LIS
nara oOpa3oBareliHa CTpaTerus 3a e3MKOBH 3HAHUS C 1l TOBUIIaBaHE Ha HUBOTO
Ha KOMYHHUKAI[MOHHATA KyJATypa U Ch3JlaBaHE Ha OOIIECTBEHA HEMPUMHPUMOCT U
HETOJIEPAHTOCT KbM PEYEBOTO MOBE/ICHIE HA OTAETHH COIMAITHU TPYIIH.

[lonemukara mo BBIIPOCUTE HA €3WKOBAaTa KyJTypa Ce TIOAXpaHBa U OT OOIIEeCT-
BEHaTa TPEBOTa 3a CHhCTOSHHETO HAa CHBPEMEHHHS YHTApCKH €3MK M Pa3BOMHHUTE
MPOLIECH B HEro MOoJ HaTUCKa Ha MH(OpMaMOHHUTE TexHonoruu (Balazs 2023: 7).
TpeBorara JOHAKB/E € MOPOJCHA U OT HAPOJOICUXOJIOTHITAa — OT CKIOHHOCTTA Ha
YHTapIluTe JIa Ce OTUIaKBaT M CaMOCHKaJsBaT. B mouTr BCHUKU 00J1acTH Ha JTyXOB-
HUSL U OOIIECTBEHO-TIOIMTHYECKHSI )KUBOT MpeoliagaBaT OTPHULIATEITHUTE Haraacu
KbM cityuBaiioto ce. [Ipe3 90-te ronHu Ha MUHAJIOTO CTOJIETHE JIOPU € Ch3/1aJIeHa
CrenraliHa JyMa 3a Ta3H XapaKTepoJorndHa 0co0eHOCT — hungaropesszimizmus —
YHrapCKy IIECUMHU3bM, MaKap 4e SBIICHHETO ChIIECTBYBA B YHTAPCKOTO OOIIECTBEHO
Ch3HAHME U B KyJATypHATa UCTOPHSI Ha CTpaHaTa MoBeYe OT METCTOTUH FOAUHU (BXK.
Balazs 2005). HecnyyaitHO MacOBOTO MHEHHE OTHOCHO IIPOMEHHMTE U TCHIACHIIUUTE
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B ChBPEMEHHHS YHTAPCKH €3UK € MHOTO MO-YePHOTIIEIO ¥ KPUTUYHO, OTKOJIKOTO EKC-
MEPTHUTE OIICHKH W MTPOTHO3M 33 €3MKOBAaTa CUTYaIlHs B CTpaHaTa.

JuckycronHaTa mpoOieMaTHKa 3a MACTOTO Ha €3MKOBara KyJlTypa B IOJETO
Ha JIMHTBUCTUKATA U 3a pOJIATa Ha C3UKOBCAUTC B KYJITUBUPAHCTO HAa KHUIKOBHUA
€3UK HaJXBBbpJI TPaHUIUTEe Ha OOMKHOBEH Quionorndecku criop. COTbCKBaT ce
MUPOITICAHU pa3Indus, IIOJUTUKO-UACOJIOTHICCKN HACTPOCHUA U HAr1aCu. C'LBpe-
MEHHHUTE MPEAU3BUKATEIICTBA, KATO MO0ATU3AIMATA U MYJITUKYITYPHUS] KOHTEKCT,
N00aBAT HOBU U3MEPEHHUS KbM Ta3M JUCKYCHs. BBIPEKH CIOXKHOCTTA HA MOJIEMH-
KaTa o0aue e BaXKHO J]a ce€ Hachp4aBa OTKPUTHT Auajior. Karto opraHuyHa yact oT
€3UKOBaTa MOJUTHKA U Karo CBBP3BAIllO 3BEHO MEXIy HayKara 3a €3UKa U pede-
Bara MPaKTHKa Ha €3MKOBHTE HOCHUTENU JCHHOCTTA MO €3UKOBa KYJITypa B CBOSTA
KOMIIJIEKCHOCT U MHOTOM3MEPHOCT IIO3BOJIABa Aa C€ NPOTHO3HPAT MU YyIIpaBIsABaT
roJisiMa 9acT OT IMPOIIECUTE, TIPOTHYAIIHN JTHEC B YHIAPCKHSI €3UK, J1a Ce OCBETIISBAT
aKTyaJTH! MPOOJIEMH, OTHACSIIN Ce IO MPOMEHU B PEYEBOTO MOBEJICHUE HA ChBpE-
MEHHAaTa YHTapcKa €3MKOBa OOIIHOCT, 0 ChCTOSIHUETO Ha HALMOHAIHUS €3UK U
Ha KoAU(UIHUPAHUTE HOPMH, JI0 MOTPEOHOCTTa OT BHBEKAAHETO HA HOBU METOAU
W TIOXBaTH B €3MKOBOTO OOy4YEHHE M T.H. C OTJIEJl IPOBEXIAHETO HA aJeKBaTHA U
e(beKTI/IBHa €3HKOBa ITOJIUTHUKA.

PasrienannTe BBIOPOCH TIPENCTABISBAT HWHTEPEC M B IMO-UIMPOKa OOIIO-
JUHTBUCTUYHA MEPCIIEKTHBA. J[HAOrbT MEXAy TEOPHSITA U MPAKTHKATA CONMMKaBa
HayYHHUTE U IPECKPUNITUBHUTE ACTIEKTH U OCUTYpPsIBa MO-BUCOKA MPOAYKTUBHOCT B
paboTara 1o nmoxoOpsiBaHe U paslIupsBaHE Ha 00IaTa e3ukoBa Kynrypa. He e sicHo
Jlalii CaMOperyIHpalIiuTe ce MEXaHU3MHU Ha OOIECTBEHUS JKUBOT, ako He Obaar
CH3HATEITHO KOHTPOJHMPAHH, e YCIEAT Jia CIpar HeONaronpusTHUTE TCHICHIIUMU
B pedeBara mpakTuka. OTpHIIATETHUTE SIBIICHU 00ade mMorar jna Onaar 3abaBeHH
WM TIPEIOTBPATEHHU C MTPUEMAHETO HA a/ICKBaTHA CTPATETHs 3a €3MKOBA MOJIMTHKA,
KOSITO JIa HE MOYKMBa Ha KpalHOTO MHEHHE, Y€ BCUYKH OINUTHU 3a KyJATHBUPAHE Ha
€3WKa U 32 HaMeca B €CTECTBEHHsI My Pa3Boil TpsiOBa qa ObaaT oTxBhpisiHU. HeoO-
XOJIIMU Ca CHCTEMHH, I00pe 0OMUCIICHH, LIEJIEHACOUSHH CTPATETHIeCKH ICHCTBUS
W ABJITOCPOYHH YCHITHUS 32 Ch3J[aBaHe Ha MMOJXO/AIIA KOHIENTYaTHO-METOIOIOT -
Yyecka paMKa 3a pa3BUTHE Ha HayKara i 00pa30BaHHETO, KOUTO J1a ObJIaT B CHHXPOH
¢ MTMHAMUKATa B ChBPEMEHHATA €3UKOBA U OOIIECTBEHA CUTYAIIUS, C TPOMEHSIIINTE
Ce COLMOKYATYPHHU M3UCKBAHUS, C IPEAM3BUKATEICTBATa HA THEITHOTO BpEME.
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Abstract. Advertising messages of the Taisho era on one hand reflected the life of the
new middle class in a rapidly changing urban world and on the other hand influenced the
public consciousness by offering appropriate to the era images and behaviours. Advertising
was a guide to the “brave new world”, advertising posters and texts enlightened the masses,
telling the consumer about their options. Under the influence of advertising, the culture
of mass consumption was formed. Advertising gives symbolic significance to ordinary
tings, creates new communicative patterns, ideals, standards. The diachronic analysis of
advertising messages of the Taisho era helps us trace the mutual influence of advertising and
the processes taking place in society and this is the principal value of the research.

The object of the study is advertising of the Taisho era. The main aim is to reveal the
impact of the advertising to consumer and society of this period using content analysis
methods. The author comes to conclusion that the advertising of the Taisho era became an
entertainment genre; the value of all sorts of elements of suggestive impact and interactivity
increased during the Taisho era. The development of graphic design of Japanese advertising
in the XX century passed similar stages in comparison with the development of advertising
design in Western countries. The Japanese advertising has features inherent in the discourse
of the modern and postmodern era. Meanwhile, the content of advertising messages has
national and cultural specificity.

Keywords: Japanese advertisement, Taisho era, postmodern era

Anexcanopa Moszynosa. PEKJIAMATA TIPE3 IIEPUO/JIA TAMIIIO B SATTOHKSI

Pe3iome. PeximamHuTe mociiaHus pe3 nepuoaa Taﬁmo, OT ¢AHa CTpaHa, OTpa3sABaJIn
JKMBOTA Ha HOBATa Cp€/iHa Kjlaca Cpe/ 6"bp30 MpoMCHANIUA CE€ I'paJICKN neﬁ3a>1<, J0Karo, OT
JApyra, BJIUCIN Ha 06H16CTBGHOT0 Cb3HAHUEC, KATO Ipeajiarajind yMCCTHH 3a €roxara 06p331/1
W Ha4YMH Ha ITOBCACHUC. Pexnamara ce e pasriekaaia Kato MbTEBOAUTEI 34 ,,[IPEKPACHUS HOB
CBSIT“, PCKIIAMHUTE IJTAKaTU U TEKCTOBO CbAbPiKaHUE IPOCBCIIaBaJIM MACUTE, IMOKa3BalKy Ha
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morpeduTens kKakpB m300p uma. Ilox BIMAHMETO HA pekiaMara ce oopMrIia KyaTypara Ha
MacoBOTO moTpednenue. Pexamara rmpuiaBa CMMBOJIMYHO 3HAUYCHHE HA HAITBIIHO OOMKHOBE-
HH HEIla, Ch31aBa HOBH KOMYHHKAaTHBHN MOZENH, 00pa3lyl U cTaHAapTH. {naxpOHHUAT aHa-
JIM3 Ha PEKIIaMHUTE MOCIAHMs Npe3 neproaa Talmo HU moMara Jia IpOCJIeIM B3aUMHOTO
BIIMSTHUE Ha pEKJIaMara M IPOIIECUTE B 0OIIIECTBOTO, KOETO € M CBHII[HATA HA TOBA M3CIIC/IBAHE.
OO0exT Ha M3CIIeNBAaHETO € pekiaMara mpe3 mepuoxaa Taiimo. OcHOBHaTa Iel € Oa ce
pa3KpHe Bb3ICHCTBHETO Ha peKJIaMara BbpXy HOTPEOUTENS M 0OIIECTBOTO MPE3 TO3H EPHOA
Ype3 M3MOM3BAHETO HA METOAW 33 aHAJIHM3 Ha ChABP)KAHUETO. ABTOPBT JOCTHIA /IO 3aKIIIO-
YEHHNEeTO, Y€ peKiamara mpe3 mepuona Talmno ce € MpeBbpHaia B pa3BiIeKaTelIeH JKaHp C
HapacTBAaHETO Ha CTOWHOCTTA Ha Hal-pa3sHOOOPa3HM EIEMEHTH C IMTOATHKBAIIIO Bh3ICHCTBHE
1 MHTEPAKTUBHOCT. Pa3BuTHETO HA rpadmyHMs ITU3aifH HA AMTOHCKaTa pekiaMa mpe3 XX B.
MHHaBa ITpe3 MOA00HN eTaH KaTo Pa3BUTHETO HAa PEKIAMHIS AN3alH B 3aMaJHUTE TbPKABH.
SImoHcKaTa pexyiama CIIOZieNsl YepTH, NPHCHIIM Ha MOJEpHATa M MOCTMOAEpHATa ernoxa. B
CBIIIOTO BPEME PEKIIAMHUTE MOCIAHNS ChIbPKAT HAIIMOHAIHA ¥ KYATYpHA CIEeU(pHUKA.
KuirouoBu aymu: sinoHcKa pekiiama, nepuop Taiiio, mocTMOEpHa enoxa

Research/Hayuno uzcnedsane

Advertisement is considered to be a distorted mirror of our world (Pollay 1986:
18). Using common appeals on one hand, it is also influenced by cultural, social
patterns of the country where it was created. The great effect of the advertisement
has been studied by philosophers, marketing specialists, linguists, sociologists and
other scientists: advertising can not only stimulate consuming process, but change
consumers’ habits. This article dwells upon the advertisement of the Taisho period
in Japan — a time of development of consumption society, visual design and social
and economic changes. All these processes were caught by the advertisement, but
were they influenced or accelerated by advertisement? Content analysis of the ad-
vertisement and diachronic research of the Taisho era history can help to find out
the cultural role of advertising during this period. The study is based on an analysis
of historical events that took place during the Taisho era and advertising products
(posters, signs, newspaper and magazine advertisements) of the period that are pre-
sented on the website of The Ad Museum Tokyo, as well as scholarly articles from
the advertising research journal Ad Studies.

Taisho era is noteworthy because it is the period of Japanese Modernity (taisho
modanizumu), during which the foundations of modern Japanese mass culture were
laid through a synthesis of national tradition and foreign borrowings. Liberalisation
in politics, culture, society, education, which were named Taisho Democracy, gave
a powerful impetus to the development of mass society, as well as the development
of mass production, which significantly influenced the change in the principles of
advertising campaigns. The foundations of consumer culture in Japan began to take
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shape. It was during this period that features close to modern advertising appeared:
allegorical, appealing to emotions rather than logic; henceforth advertising sells
dreams, images.

Before we start the description of the Taisho era and its’ advertising we should
give a brief description of the advertising in earlier periods.

In the Edo era (1603—-1867), the typical advertising medium was signboards
made of various materials and attracting attention with their shape and colourful-
ness. Signboards were covered with gold foil, lacquer, etc. Mostly advertising was
visual, signboards had an object or object-symbolic character. In the early 18" cen-
tury, a type of printed handout advertising hikifuda (advertising leaflets) flourished:
they contained information about products and prices, functions and advantages of
products. At a later stage, they even included entertaining stories about the proper-
ties of the products, as well as colourful images. In the Edo period, printed, visual
advertising also took a leap forward with the development of woodblock prints:
the prints fulfilled functions similar to those of a modern poster or billboard. Edo
advertising texts were detailed, narrative in nature, and resembled a story. At first,
newspaper advertisements took up no more than 1/3 of a page, but in the early 20"
century texts began to be supplemented with images, more and more attention was
paid to the design, there are advertising messages that take up a whole page.

The Meiji era (1868—1912) saw the emergence of indirect advertising — mass
advertising without direct contact with the target audience, presented in newspapers
and specialised magazines. The first advertisements of the Meiji era were also ,,read-
able advertisements, informing the consumer about technical innovations such as
the telephone, or telling about the work of banks and businesses. Gradually, new texts
emerged that became the prototype of modern texts: catchy, simple and concise, char-
acterised by directness and boldness, replacing the long descriptive narrative. Meiji-
era headlines were characterised by exaggeration of the merits of the product and the
manufacturer, and pompousness. In addition to the black-and-white hikifuda leaflets
that flourished in the early 18" century, colourful ebira leaflets became widespread in
the Meiji period. The development of printing allowed them to be produced in large
print runs and even placed on signboards. Ad posters depict girls in kimono against
the background of ‘technical innovations’: telephone, steamboat, etc. The develop-
ment of mass production in the Meiji era, however, made it possible to create them
in large print runs and even place them on signs. However, the development of mass
production in the Taisho era brought further changes in advertising.

The Taisho era (1912-1926), the second half of which was the interval between
the two world wars, was marked by significant development of Japanese culture,
including mass culture (Yamaki 2006: 159). The emergence of leisure time, which
facilitated creation of cultural forms of spending it, created a favourable ground for
this process. This period was highlighted by the liberalisation of the political pro-
cess in pre-war Japan. The change to the first party government was an important
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stage in development of the Japanese political system. Until the end of World War
I, Japan’s position on the international stage as a ‘great power’ was being consoli-
dated in competition with other players, as well as the collapse of the old system of
global world order, which resulted in the World War. On the other hand, the world
crisis that broke out in the late 1920s exposed the country’s structural problems and
hit its economy hard, making social contradictions worse and contributing to the
radicalisation of the political space. In the early 1930s, Japan embarked on a path
of military expansion, changing its development paradigm.

The First World War gave a strong impetus to industrialisation and production,
particularly in the development of industries such as pharmaceuticals. By the end of
World War I, Japan was able to consolidate its financial position and a period of eco-
nomic prosperity began. Development of industry was largely due to the reduction of
imports: the government encouraged and supported domestic production. At the same
time, competition of goods on the domestic market forced manufacturers to pay con-
siderable attention not only to quality, but also to advertising (Tsuganesawa 2006: 12).

It is an interesting fact, that political propaganda posters first appeared in 1929.
Unlike the Showa era, the Taisho era, which began with World War I, saw virtually
no propaganda advertising — it was created later and mostly copied the Western
posters (Tajima 2020). And during World War 11, there was a decline in commercial
advertising, which fulfilled the role of social advertising.

During the Taisho period, consumer culture and urban lifestyles were formed
in Japan, the increase and modernisation of production and the rise of the economy
became noticeable. The development of mass society in Japan falls on 10-20 years
of the 20th century. The foundations of modern consumer culture were laid at the
same time. This era was determined by formation of consumer standards, diversi-
fication of values, spread of ideas of liberalism, democracy, women’s freedom and
attention to social problems, development of the model of individualistic society,
the origins of which lie in the West (Tsuganesawa 2006: 12).

Department stores, which appeared in the end of the Meiji era (1868—1912)
and flourished in the early 20™ century, became guides to the world of consumption
and cultural life, serving as a link between producer and consumer. For example,
in 1914 Mitsukoshi published a specialized magazine, Mitsukoshi Times, which
included interesting articles and stories, as well as information on new products and
an order form, thus expanding its consumer base to the whole country (Tsuchiya
2006: 20).

The commodification of culture is taking place. It is not enough for goods to be
functional; the ‘cultural’ component is put on a par with utilitarianism and novelty.
Art and culture are becoming part of everyday life of the masses. This trend finds its
reflection in the advertisement for the Mitsukoshi department store chain “Today —
the Imperial Theatre, tomorrow — Mitsukoshi” (1916) (Ad studies 2006a: 5). At
the Tokyo Peace Memorial Exhibition, 1922, “cultural housing” was presented, the

98



layout of which was strikingly different from the traditional Japanese house, and
represented an example of the coveted Western lifestyle: a bedroom, a living room
and a children’s room. Advertising dictates new trends, new stereotypes, which
are picked up by the consumer and objectified through the demand for goods and
services (Ad studies 2006a: 5).

In 1905, the Mitsukoshi Department Store established a fashion research labo-
ratory, and in 1909 organized a children’s goods research laboratory. In 1911, Mit-
sukoshi Department Store’s specialised magazines, which advertised and distrib-
uted information about the department store and its range of products, presented a
project for a brand new lifestyle “in touch with the department store”, accompanied
by the slogan “New fashion originates in Mitsukoshi” (Tsuganesawa 2006: 12). In
1909, Mitsukoshi was one of the first companies to open an artistic advertising de-
partment, employ professional artists, and train graphic designers to develop origi-
nal designs for the department store’s advertising, including Art Nouveau posters
being among the most popular (Nakajima 2006: 21)

Such an active advertising policy made the company a talking point. During the
1914 Tokyo Taisho Exhibition, the Mitsukoshi Department Store organized infor-
mation stands and souvenir sales, using a city transport map as the wrapping paper.
The new Renaissance-style department store building, which opened the same year,
was impressive in its splendor and technology, with elevators and Japan’s first esca-
lators. Such innovations caused excitement and became the subject of debate. So,
step-by-step, department stores became new landmarks of the city and centers of
mass cultural entertainment not only for the city dwellers but also for the suburbs
ones (Tsuganesawa 2006: 13).

The Taisho era witnessed a dramatic increase in the concentration of population
in large cities such as Tokyo and Osaka, and development of suburbanisation. Dur-
ing this period, as a result of industrialisation and economic growth a new layer of
white-collar workers emerged, whose thirst for entertainment and amusement grew
stronger: sports, opera and theatre, cinema and music records, and travel became
part of everyday life, bringing new aesthetic elements into it (Tsuganesawa 2006:
15-16). In fact, it was these urban middle class of lawyers, journalists, professors,
clerks — well-educated and well-to-do people, who were the main carriers of liberal
ideas and demanded the democratisation of society and the establishment of basic
political and civil liberties. American influence, reflected in middle-class lifestyles
and mass media, began to create a new popular culture in Japan.

In addition, industrialisation led to the development of a blue-collar working
class that actively demanded better working conditions. At the same time, trade
union movements were gaining momentum, and the intensification of social contra-
dictions led to an increase in the number of demonstrations. There was a politicisa-
tion of society, mainly the urban population, the growth of individualism and the
spread of constitutionalist ideas.
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Urbanisation and concentration of heavy and chemical industries in cities wors-
ened the environment and exposed the problem of housing shortages. Representa-
tives of upper and middle classes actively moved to the suburbs. This situation pro-
moted the development of urban transport, especially private railways, as well as new
ways of spending leisure time: zoological and botanical gardens, amusement parks,
cinemas, dance halls and cafes, etc. were created (Tsuganesawa 2006: 16). Advertis-
ing played an active role in terms of ‘educating’ the consumer by communicating
information to the public about their options and new life-stile standards.

The Taisho era was a ‘reading era’: large-scale advertisements featuring books,
one-yen books (en-bon), magazines, and dictionaries (e.g., Kaizosya’s Compendium
of Modern Japanese Literature (1926), Inoue’s English-Japanese-Chinese Dictionary
(1923, Shiseido Publishers), etc.) were prominent in the pages of newspapers (Ad
studies 2006a: 6). In addition, music records and hand-held cameras (1922 Konishi
Publishers) were presented to the attention of readers (Ad studies 2006b: 31-32).

The advent of offset printing and colour phototype in 1914 opened up a wide
range of opportunities for advertising artists, helping them create bright, colourful,
attractive posters (Tsuchiya 2006: 20). This period saw a shift from the ‘readable ad-
vertising’ (Higuchi, Sato 2010: 47-67) of the Meiji era to the ‘viewable’ advertising:
the emphasis shifts to the visual component of the advertising message, with the ar-
rangement of text and images subject to the whim and imagination of the author. Art-
ists begin to experiment with foreshortening, colour, and scale (Ad studies 2006a: 9).

In Taisho-era advertising, the main role is played by the image: one can see post-
ers with the company name and a short advertising slogan, or only the company logo,
so that the text only clarifies the idea expressed by the visuals and guides the con-
sumer’s thinking. An ad for Lion toothpaste in a newspaper (1924) depicts a woman
in a kimono standing on the shore of a lake against a waterfall and a single inscrip-
tion: “Lion Toothpaste”. The text in this case plays a purely referential function and
should not interfere with the enjoyment of the high-quality image, but only clarify
what product we are talking about and that this particular product will make you feel
refreshingly cool (Ad studies 2006b: 33). Advertising images create an ideal picture
of a man of the new age, and by operating with allusions and visual metaphors, show
the consumer the modern lifestyle to which he should henceforth aspire: for example,
the Teikoku Denki light bulb poster (1926) depicts a modern, wealthy Japanese fam-
ily (indicated by European clothing and furnishings): father and daughter admiring
the mother, who is showing off herself in the light of the lamps.

At first, commercial circles enlisted the help of artists to create advertising post-
ers, but little by little professional graphic designers set off to design advertising
layouts for businesses.

In the late Taisho and early Showa eras (1926-1989), the creation of advertise-
ments was no longer just an element of applied art, but developed into a self-sufficient
profession. Many manufacturers realize the value of quality advertising in increasing
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sales. In 1925, designer Sugiura Hisui established the Nananinsha Association, which
was engaged in design and creation of advertising projects. Many Japanese artists
travelled to Europe and the United States, getting familiar with the work of their
Western colleagues and contemporary artistic trends (Ad studies 2006a: 9).

In particular, the art nouveau trend had a great influence on advertising post-
ers of the Taisho era: ‘airy’, frivolous young ladies dressed in a Western manner
replaced cute Japanese women in traditional kimonos. The pose becomes freer, the
image itself becomes more expressive and sensual, and the calm and serious ex-
pression on the face of traditional models is replaced by a mysterious smile. On the
advertising posters of Mitsukoshi and Hoshi Seiyaku by Sugiura Hisui in the Art
Nouveau style, one can see the image of a woman with a burning torch raised above
her head. According to the author — this image is a symbol of women’s freedom.
The posters are decorated with curved lines and the theme of flora and fauna in the
ornamentation (Nakajima 2006: 22; Tsuganesawa 2006: 13).

The Japanese artistic image was influenced by Expressionism, Art Deco and the
Russian avant-garde, the expressiveness of which was taken up later by the Showa
artists of the pre-war period. Takehisa Yumeji, in particular, often depicted beautiful
women of his time and domestic scenes. His images are influenced by the Italian Ex-
pressionist Amedeo Modigliani and Art Nouveau artists (Nakajima 2006: 23).

In addition, the graphic design of print advertising in the 1920s developed under
the influence of the Bauhaus trend that emerged in Germany. The Bauhaus school
was attended by architects and designers of the early 1920s of the 20" Takehiko
Mizutani, Iwao and Michiko Yamawaki, who later raised a constellation of graphic
artists and designers (Yusaku Kamekura and others) (Nakajima 2006: 21-23).

It should be noted that Japanese artists did not just copy Western advertising
posters in the Japanese style, but creatively reinterpreted the works of European
masters within the established cultural tradition, developing their own vision and
understanding of Art Nouveau.

In their work on advertising posters, artists used ready-made communicative
structures that can be perceived as a kind of language or a certain code: they were
household items, elements of style, etc. Thanks to the creation of its own special
language based on elements of various semiotic systems, advertising turns into a
conventional sign expressing a certain idea. The very goods presented in adver-
tising become identifying signs, for example, a system of marking social status
(Baudrillard 1986). This feature of the advertising message is especially clear in the
postmodern era, but its roots go back to the early 20th century.

Taisho advertising combined the main tendencies of the bygone Edo period
(1603—1868) — humour and elegant language — with the Taisho period itself, which
adopted Western styles of fine art and attached great importance to the visual im-
age. However, the image did not play a dominant role in the advertising message.
The images themselves, representing complex units of meaning, can be broken
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down into individual signs and interpreted in one way or another depending on the
context in which they are placed. A harmoniously chosen combination of visual im-
age and text allowed to clarify and enrich the iconic seme, fixing a specific meaning
to the image (Nakajima 2006: 25).

In the Meiji era, advertising texts were often long product messages written by
the shopkeeper himself or short stories written in high style by writers of gesaku
(narrative fiction) (Yamaki 2006: 263). In the Taisho era, however, the main impor-
tance was placed on the advertising slogan, a catchy expression that could attract
the reader’s attention and be hereby remembered. Thus, the craft of ad copywriting
became step by step a separate profession (Ad studies 2006a: 9).

One of the most spectacular examples of modernist advertising is the work of
Toshiro Kataoka, who revolutionised advertising texts by introducing an element of
entertainment. His advertising messages are characterised by boldness, humour, car-
icature, provocativeness and unexpected parallels, richness of syllable (Ad studies
2006a: 9-10). Besides, in his works text and visual component actively complement
each other, actualising a certain component of meaning and creating a lively attrac-
tive image. The slogans for the advertisements of Smoka tooth powder and tooth-
paste manufacturer were decorated with black-and-white sketches corresponding to
the advertising text, for example: the slogans “Smoka’s spirit will crush blackness
and keep whiteness” and “Smoka’s craftsmanship — Nicotine cannot be withheld”
were illustrated with images of warriors; “Fire is not dangerous — neither for rice,
nor for teeth! But if you lose control, it will turn black! Both rice and teeth” was ac-
companied by an image of a woman cooking food on fire (Yamaki 2006: 171).

An event such as the Great Kanto Earthquake (1923) could not help but influ-
ence Japanese mass culture and advertising in particular. In newspapers such as The
Tokyo Nichi Nichi Shimbun, up to half of the space was devoted to advertising,
which became an information resource. Advertisements informed about the status
of industry and companies, changes in sales outlets, opening and stopping the busi-
ness, opening and closing time of shops, and essential goods, thus providing up-to-
date information in a timely manner. In general, this sad event rather contributed to
the spread of advertising.

The practical ideas and straightforward slogans of the early Taisho era are re-
placed by poetic references at the end of the period, with advertisements appealing
to people’s feelings and everyday needs. For example, in an advertisement for Cal-
pis, the phrase “A nourishing drink” is replaced by the slogan “In 1 glass of Calpis
you will find the taste of first love” (1924) (Ad studies 2006a: 7). Advertising texts
still abound with detailed information about goods and services, but it is the rich-
ness and colourfulness of language and humour that become the distinctive features
of advertising of this period. The producers of goods emphasise not only the quality
of goods and the reliability of the manufacturer, but also try to entertain and interest
the buyer, to find a common language with him (Higuchi, Satc2010).
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The Lait cosmetics advertisement (1925) used traditional images of Kabuki
actresses and courtesans, meeting all the established notions of beauty and echo-
ing Edo-era prints. Meanwhile, Club Cosmetics’ advertisements departed from the
accepted standard of beauty, attracting the public’s attention with a new aesthetic
taste: the company’s face was two women who embodied girls from European high
society and the idea of natural human beauty (Tsuganesawa 2006: 14).

Japanese commercial advertising in general is characterised by the use of indirect
advertising and a soft approach. Such advertising avoids openly directing action to
the consumer and direct imperatives, using soft verbs, suggesting and prompting,
but not instructing; it does not appeal to logic, but uses emotional approach, selling
a dream, a mood to create a positive image of the brand or product (Wells, Moriarty,
Burnett 2006: 736). The widespread use of female characters in Japanese advertising
avoids openly imposing influence and creates the illusion of free choice: a woman,
who, as a rule, is in a subordinate position in relation to a man, cannot act as an au-
thoritative person whose opinion should be listened to — it is as if she offers the goods,
leaving it to the buyer to take further actions (choice of goods).

The idea postulated in the advertisement should evoke a certain emotional re-
sponse that extends to the product itself, so that the consumer’s reaction will be based
on feelings and attitudes. Thus, the advertising series of cosmetics by Kazoku Kurabu
“Family Club” uses metonymy with the function of identification “well-appointed/
prosperous home”, “happy family” = “Club cosmetics” and a female image that ac-
quires antonomasic meaning in the advertisement. Thus, we get a chain of meanings,
familiar in its form to the modern buyer: “every caring skillful housewife uses cos-
metics — to be like that you need to buy Club cosmetics” (Tsuganesawa 2006: 14). A
similar indirect imperative is present in the advertisement of the goods of the manu-
facturer of Chinese phytotherapeutic substances Tsumura “In a shining house — [there
are tinctures of] Tujoto. Only your care makes the house bright or gloomy”.

On the other hand, the progressive change of the social status of women is
noteworthy — this trend was picked up in the advertising of goods and services and
presented as ultra-modern. In 1922, approximately 3.5 million of Japan’s 27 mil-
lion women were middle class. The number of working women increased. Also in
the 1920s and 1930s the phenomenon of modan garu “modern girl” appeared: a
girl of new, European views, fashionable, self-reliant, independent. The images of
such girls can often be seen in advertisements for a variety of goods, alcohol and
tobacco products of the Taisho and early Showa eras. Modan garu was not a passive
consumer, as many people believed her to be; on the contrary, she was a creator of
new goods, services and habits (Garaeva 2020: 100).

The creators of Moriei chocolate (1926) and Platon German fountain pens
(1922) used images of women dressed in fashionable European clothes to empha-
sise the idea of novelty and quality and to reinforce the associative chain “this mod-
ern product makes you modern and stylish” (Ad studies 2006b: 32). If we analyse
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advertising from the Taisho era, we can see the prevalence of images and slogans
that appeal to a female audience (Ad studies 2006a: 7). In this era, the female au-
dience is actively involved not only in consumption, but also in social processes.
Thus, in the Taisho era, women’s universities were opened, the Japanese femi-
nist movement developed, women declared their right to participate in elections
and public life, and tried on such professions as nurse, doctor, pharmacist, teacher,
translator, telephonist, typist, seamstress, saleswoman, waitress, and later magazine
editor, beautician, actress, and others. Writers and poetesses in their works rethink
the relationship between man and woman, the very essence of being woman.

Another remarkable industry and its advertisement is alcohol. The Western-
style alcohol manufacturers, along with cosmetics manufacturers, were the stan-
dard-bearers of the Westernisation of life. They have changed the mainstream of
their beer posters and newspaper advertisements, especially after the Great Kanto
Earthquake, to design that mainly aimed at housewives. At the beginning people
became familiar with beer in beer halls and cafés, the ads showed beautiful Japa-
nese women with bottles and glasses in restaurants. The beer industry has changed
from the men’s beverage of the past, towards a beer to be enjoyed at home by mar-
ried couples. For example, Kirin Brewery Company depicts the new lifestyle of the
salaryman’s family, with images of the joy of drinking with the young wife in the
bath at the end of the day (“A day’s pleasure, a family’s harmony” (Kirin 1924)).
The strategy of westernisation through advertising was promoted in many areas of
household goods. The advertising for these foodstuffs included catch-phrases such
as ‘beer’, ‘whiskey’, ‘wine’ and other Western liquors, soft drinks and were often
of high quality, with elaborate catchphrases and visual design.

Conclusion

Probably, in the period of formation of cultural paradigm of modernism, adver-
tising still appeals to stable preferences, standardised notions of beauty, familiar
codes and signs. On the other hand, changes in social life, shift from the accept-
ed models and filling traditional genres with new content, combining elements of
Western and traditional art clothe the usual moves in a new form.

In addition, advertising messages are stepwise taking on a completely new gist
of “mass consumption”, which emerged in response to the development of mass
production, requiring constant, ever-increasing demand — thus, not only the signi-
fier but also the signified is changing.

The 20" century saw a shift from purely informational to persuasive and emo-
tional advertising. It still fulfils the role of ‘educator’, but now by demonstrating
to the consumer his new opportunities, modern lifestyle; in the process of develop-
ment and increase in production, when it becomes more and more difficult to find
qualitative differences between products, the accents in advertising are shifted to
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artistic images, feelings — advertising represents a profile, a dream; it becomes an
entertainment genre, where all kinds of elements of suggestive influence and inter-
activity are more and more appreciated.
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Abstract. In his article “Proto-Semitic Existentials: *yfaw and *1aBfaw” Benjamin
Suchard proposes a reconstruction of the verb *yiytaw (“to exist”) in Proto-Semitic.
According to Suchard, the original meaning of this verb was “to have” and he cites as its
derivatives the verbs 5u “to have” and the negation /assu (“does not exist”) in Akkadian, the
existential particles yes (in Biblical Hebrew) and iz(ay) (“exists”) in Aramaic, as well as the
negative verb laysa (“does not exist”, “not to be”) in Arabic. The similarities between the
above-listed lexemes both formally but also semantically make Suchard’s idea attractive,
yet an analysis of their usage raises serious questions. The current article proposes an
alternative approach, which rejects Suchard’s postulated connections and reconstructs “to
exist” in Proto-Semitic as *isu, a verb from which yahi in Biblical Hebrew and yahwé in
Aramaic are derived, both having the meaning “to be”.

Keywords: Proto-Semitic, Semitic languages, existential particles, negative existentials

Buxmop Tooopos. OTHOCHO PEKOHCTPYKIUATA HA TJIATOJIA ,,CBbIIECT-
BYBAM* B ITPACEMUTCKU A E3UK

Pesrome. B crarmsara cu ,Ilpacemutckure ex3ucteHimanaun *yfaw and *laBBfaw
(,,Proto-Semitic existentials: *yfaw and *1aB0aw*) bemmxamuu Cymapa mpemmara pe-
KOHCTPYKIHS Ha Tiarona *yiytaw (cvuecmeysam) B mpaceMHTCKus e3uK. Criopen aBropa
II'bPBOHAYAIHOTO 3HAYEHHE Ha TO3M IJIAroj € npumedsicasam, kato Cymapa HU3Bexaa KaTto
HETOBH ITPOM3BOIHH TJIarona isu (npumedcaséam) U OTpULAHUETO [assu (He cvugecmaysa) B
aKaJCKUs €3WK, eK3UCTECHIIMATHUTE YacTHIN yés (B IPEBHOEBPEHCKUS) U 'if(ay) B apaMeii-
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CKHS €3UK (Ccvlyecmeysa) v OTPULATEIHUS TIIarol laysa (He cviyecmeysa, He e) B apaOCKUs
e3uK. [I[pHUIMKUTE MKy IIOCOUSHUTE JISKCEMH KaKTO BbB ()OPMAIIHO, TAKA U B CEMAHTHYHO
OTHOIIIEHHE MPaBAT ujaesTa Ha Cymapja npuMaminBa, HO aHAM3BT HAa TSAXHATA yrnorpeda
MOB/IMTa CEPUO3HHU BBIIPOCH. B HACTOSIIIATA CTATHS € 3aCThIICH AITEPHATUBEH ITOIXO/1, KOH-
TO oTpuya noctyaupanute ot Cymapa Bpb3KU U PEKOHCTPYPA ChiyeCmaey8aM B TIPACEMHUT-
CKUSI €3UK KaTO *isu, TNIAroy, OT KOWTO MPOU3XOKAAT yohi B IPEBHOCBPEHCKUS U yohwe B
apaMelCKusl e3UK — U J[BaTa B 3HAYCHHE CbM.

Kiao4o0Bu IyMu: MpaceMHUTCKH €3UK, CEMUTCKH €3UIIH, EK3UCTCHIIMAIHU YaCTHIIH, OT-
pHILIAHHS HA ChIUICCTBYBaHE

Hayuno uszcneosane/ Research

BnBeaenue

Hauunute Ha M3pa3sBaHe Ha HAJIM4KME, PECIICKTUBHO OTCHCTBHE, B KIIACHYEC-
KHTE CEMHTCKH €3UIU JIEMOHCTPHPAT PEAHIIa OCOOCHOCTH, KOUTO 3aKOHOMEPHO
MpeIU3BUKBAT HHTEPECa HA TEXHUTE H3cienoBarenu. B crarusita cu ,,IIpacemut-
ckute ex3ucteHimanHn *yfaw and *laBbaw* Benmxamun Cymapn (2023) npe-
JOCTaBs MOAPOOHa WH(pOpMaIHs, CBbP3aHa C TO3U BBIIPOC. ABTOPBT THPCH OOIII
MPOU3XOJ HA TIaroiia isu (npumesicasam) u OTpULIAHUETO lassu (He cvugecmeysa)
B aKaJICKHsl €3UK, CK3UCTCHIIMAHUTE YaCTHIIU YéS (B JPEBHOEBPEUCKUs) U it(ay)
B apaMeHNCKus e3uK (cvujecmsysa) v OTpULIATeIHUS maroi laysa (He couecmsysa,
He ¢) B apaOCKus €3UK U T0 HAMUPA B JIUIIETO Ha 3aCBUJICTEIICTBAHATA B €0JIAUTCKUS
e3uk riaroiHa dopma i-Sa-wu (cvugecmeysa — Gensler 2000: 235), kosito Kopec-
MoHMpa ¢ amopeiickara [i]-[Sa?]-a (la-ma-a-a la [i?7]-[Sa?]-a i-lu bé-[na?]-a-na,
tpanckpurius o George u Krebernik (2022) la-ma(h)-ya la (y)itay ’ilu benay-na —
3awo Hiama 602 cped Hac).

BrIpeku ve nmocoyeHuTe qBE TIIAroiHu (OpMHU JEMOHCTPUPAT SK3UCTCHIUAI-
HO 3HaueHue, Cyliap HaMupa TEXHUS POTOTHUII B JIUIETO HA aKaJICKHS IJ1aro Isu
(npumedicasam), kato ce apryMeHTHpa ¢ hakTa, ye TpancopmanusTa Ha 3SHaUCHHE-
TO CbUjecmaysam B npumedicasam He ce Habmonasa, Jokato oOpaTHaTa TpaHchop-
Malus — OT HPUMedHcagam B Colyecmaysam € CpeliaHo sieieHne. Bipouem Bropust
THUII pa3BUTHE € HAIMIIC U B OBJIrapCcKus €3UK, KbJIETO TO € CJICACTBHE OT Oe3Iu4Ha
ynorpeba Ha miarona uma (npumedscasa), PU KOATO 00avye TOM MpobiKaBa Jia
Ce M3M0J3Ba C MPIKO JONBIHEHHE (uMa 20). 3a CMETKa Ha TOBA B LIMTHUPAHUS OT
aMOPEICKO-aKaJICKUTE IBye3UYHU TUIOUKU nacax la ma-a-a la [i?]-[Sa?]-a i-lu bé-
[na?]-a-na 602 ce Hamupa B UMEHHUTENICH Najiexk (i/u), KOeTo MOCTaBs BhIIPOCa KaK-
BO IMPEIU3BHKBa TpaHc(opMalusaTa Ha 00CKTa Ha IJIaroja npumexcasam B HETOB
cyoekt. Cymapn (2023: 79) npennonara npomsiHa Ha (opmaTa Kato CIeACTBUE OT
MPOMsIHA Ha 3HAYEHUETO, HO MEXaHU3MBT HA Ta3U NPOMSIHA OCTaBa HESCEH.
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CoImecTBeH (GakTop IpH aHAN3a Ha ITOCOYCHUS MPOOJIeM ce sIBSBa MIPEIIToia-
raeMara Bpb3Ka MEX/Iy PACEMHTCKUS TIIATOJ Chlyecmeysam ¥ MOCOUCHUTE CPE/I-
CTBa 32 U3pa3siBaHE HA EK3UCTCHIMAHY 3HAUYCHHS B aKaJICKUs, IPEBHOCBPEHCKHS,
apameiickus u apabCKus €31K, KOUTO e KOMEHTHPaM B MI0-HATATHITHOTO CH U3JI0-
JKEHUe, IPEeJIU J1a Ce BbpHA KbM IMOCTABEHUSI OCHOBEH BBIIPOC.

1. Akanckoro orpunanue lassu

OtpunanueTo /assu ce N3M0N3Ba OCHOBHO B ACUPUHCKUTE aKaJCKH AUATEKTH U
peructpupa orcherBue. lIpucheTBrEe ce U3passaBa upes raroia basim (nephexTrus
ibst, umnepdexTus ibassi):

* cTapoacupuiicku: mimma lassu Sinsera laddinakkum — xaxeéomo nuncea, nexa
mu 0am 08aHAOeCemoKpamHo;

* HOBOACUPHIUCKHU: Summa ibassi Summa lassu — (axo uma, ako Hama) — He3asu-
CUMO 0anU UMA, UY HAMA.

Kaxkro ot6enszBa u Cymapa (2023: 75), ThiKyBaHEeTO Ha [as§u KaTo MPOU3BOI-
Ha Ha [a Su (He npumesicasa) € BB3NpHUETO B acupuoinorusaTa (Von Soden §111a,
Rubin 2005: 46). ABTOpbT moaJiara Ha CbMHEHHE TOBA [VICAHILE H3LSJIO C JOBOAU
oT obnactTa Ha (pOHETHKATa: TOW MOCOYBA, Y€ TO ,,He OOACHSIBA HUTO HAIUYHUETO
Ha racHara a B las$§u, HUTO yABOsiBaHETO Ha chrmacHara S (Cymapn 2023: 75).
Ho ToBa He e TonkoBa 3HaunM npoOiiem. M3myckaHeTo Ha IiacHara I B mporeca Ha
CTaHJapTH3alKs HE € Helllo HEJIOMyCTUMO, KaKTO M 3aMsiHaTa Ha Jbjirara riacHa
(-a-) c mpara cpriacHa (-$$-) — cpB. iditk — moti you, Ho idukkii — youxa. Hanvue ca
o0aue qpyrd CIOPHH MOMEHTH.

Haii-nanpen B akaacku iSu He ce W3MOJ3Ba B €K3UCTEHIIMAIHO 3HaueHue. Ta-
KaBa yrnoTpe0a e 3acBUAETENICTBaHa EANHCTBEHO B Ipenuckara oT Texn en-AmapHa,
T.€. Hali-BEPOATHO € PE3YNTAT OT CMECBAHE C MECTEH XaHaaHCKH TOBOP.

OcBeH TOBa iSu € npeTepuTHA hopMa (M3MOA3BAHETO M KAaTO CTATHB € N3KITIoUe-
HUE), TOKaTO [asSu ce IbPIKH U3IUI0 KaTo CTaTHBHA TaKaBa — B CTAPOACUPUICKH TS
JIOpH TIpHeMa JIMYHUTE CTATUBHUA OKOHYAHMSI, KOUTO OTPa3siBaT UMEHUTEIEH MaIekK
(la-Su-wa-ku — ne cowecmaysam, Hama me), KOETO OTHOBO C€ CBHP3Ba C BHITPOCa 32
MpoMsiHAaTa Ha 00EKTa Ha IIArojia iSu B HETOB CYOEKT.

KbM nmocouenute ocobeHOCTH ce 100aBs M CIETHUAT BBIIPOC: aKO OTpULATeN-
Hara (opma /a iSu ce MpeBphIa B HATBIHO Pa3]IMYHA JIEKCEMA, KOSITO B CHHTAaK-
THUYHO OTHOILEHHE CE IBPKU 10 ChBCEM IPYT HAauMH, 3aIll0 TOBA HE CE CIIy4YBa IpU
nojoxuTenHara Gopma? AKO AOMYCHEM B OTPHUIATENHUS BapUaHT [d iSu (He npu-
meoicasa)/lassu (ne cvujecmsysa), TO 3al0 HE CE peaM3Upa ChOTBETCTBUETO ISU
(npumesicasa)/*issu (cvwecmaysa)? ®opma, HarogOOABAIIA ITOCIEIHATA, CE TTOSIBS-
Ba B KbCHOBABHJIOHCKUS AuaiekT ([sxoroB 1967: 321), HO MEXaHU3MBT Ha HEHHOTO
KOHCTPYHMpPAaHE € Pa3indeH — T4 ChAbpiKa MIPUCHEINHEHO CAMOCTOATETHO MECTOUME-
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HUE 32 IMEHUTEIICH Manex — is-Sit (moti e) > issi, is-5i (ms e) > isst u T.H. O4eBUIHO
TOBa € HOBOOpa3yBaHWe, Bh3HUKHAJIO TI0]] BIIMSIHAE Ha apaMelicKkara yacTuma if.

He e mu cTpanHO Hamm4ueTo Ha Ta3u acuMmetpusa? Ts Ou Ouma oOsSCHUMA, aKo
MIPEATIONOKIM, Y€ ibassi BTOpHIHO 3aMeHs IpenoiaraemMara ¢popma *issu, HO e3u-
KOBHSIT MaTepHall He HU MPEIOCTaBs JOCTATHhUHO OCHOBAHUS 33 TAKOBA JIOMTyCKaHE.

Hewnz6exxHo BE3HUKBA M BEIIPOCHT 3a MIPUPOIaTa Ha IPIIIAraTelTHoTO [assu(m) —
yyorco, omcwvemaawy. Teszara, de eHa criperaeMa riaronsa ¢opma (/d isu — ve npu-
meotcasa) MOXKe J1a Ce TIPEeBbPHE B IIPUIJIATaTeTHO UMe, IIPH TOBA C TOJIKOBA Pasiiud-
HO 3Ha4YeHHE, OYEBUIHO € HenpueminBa. OcTaBa Bh3MOXKHOCTTA €IHA OTPHIIATEN-
Ha JacThia (KakBaro Ha MpakThka € [assu) cama 1o cebe cu, 0e3 TOITbIHUTEITHA
aduKCcH, a ce MPEeBbPHE B NPUJIAraTeTHO UMeE, KOETO 32 MEH € He MO-MaJIKO He-
yoeautenro. O6paTHOTO 00ade — eHO MPUIIAraTeTHO MME Ja Ce IeCeMaHTH3Upa
Y 1a 3armouHe aa (yHKIMOHUpa KaTo OTPHIIaTeNIHA YaCcTHIIA, € MHOTO TIO-BEPOSITHO
(cpB. mak B akaiCKu kinu(m) — nocmosiuen, eepen, kina (aCUpHiicKu kéna) — oa
(yrBbpauTenHa yacTtuma)). ToBa Ou 00sCHIIIO M (GYHKIIMOHUPAHETO HA /assu KaTo
cTaTuBHA GopMa, T.€. KaTo NMe.

[TocoueHnnTe MPOTUBOPEUNS HABEKIAT HA MHCHITA, 4e [asSSu TpPenCcTaBisiBa
3acTHHAJIA opMa Ha MPHIIAraTeIHOTO [assu(m), KOeTo HAMa Bpbh3Ka C IJIaroia isu
1 He MOJke J1a Ob/Ie M3BENeHO OT mpearnonaraemus ot Cymapy maromn *yiytaw.

Cymapn pa3pernraBa rmpo0biiemMa 1o eInH 0e3CIIOPHO OPUTHHAJIEH, HO OyZIeTl] Bb3-
pakeHusl HauWH. ABTOPBT MOCTYIHPA B TIPACEMUTCKUS €3UK *ytaw (cvuyecmaysa,
mpousBonHa opMa Ha *yiytaw — npumedsxcagam) ¢ OTPUIIATENICH BapuaHT *laytaw
> *gttaw. 1o mpuUHIMIT Te3aTa 3a aCHMIIIAIUS HA Y B NaJCHHUS CIIy4aidl € MHOTO
cnopHa. Hanndne Ha TakaBa acHMWIIaNns C€ YCTAHOBSBA B 3HAUUTEIHO MO-KHCEH
Meproz, TPy TOBa ako MOJyIJIacHaTa € B mpemydapeHa cpuuka (Garnier, Jacques
2012), nokato B */aytaw T4 ciienBa 1a € 9acT OT yAapeHa CprdKa. A 1 aKO pasriiex-
name apaOCKusl BAPHAHT [aysa KaTo pOu3BOAeH Ha */aytaw, kakto cmsTa Cymrapa,
JIOITyCKaHETO Ha MbPBOHAYAIHA ACUMUIIAIUS € HAITBJIHO HeHYXHO. O4eBHTHO TIOC-
TyJHpaHeTo Ha npexonaa *laytaw > *lattaw cnenBa ga OCITYXKH 32 OOSICHEHHE Ha
lassu < *lattu, HO TOBa OOSICHEHUE HE € NOCTATHFYHO YOCIUTEITHO.

Or1ie mo-CTpaHHO € MOCTYIUPAHETO Ha TIONOKUTEHUS BapuaHT *ytaw, 9ueTo
OTIMaJaHe B aKaJCKH (3a CMETKa Ha 3ala3BaHeTo Ha oTpuuarenHus Bapuanr) Cy-
mapa He KomeHTHpa. Jlopy ako mpremMeM, 4e TakoBa ChUeTaHWe Ha TONyIacHa U
HEMOCPE/ICTBEHO CIIEBAIA ChIIACHA B HAYAJIOTO HA JyMara € W300110 MpOn3HO-
CHMO, TO KapINHATHO MPOTUBOPEYN Ha KIIACHYECKHS CEMUTCKH 3aKOH 32 HEAOMyC-
TAMOCT Ha JIBYCBINIACHO Hadajo, KaMo JIM Ha TaKOBa, CHCTOSIIO CE OT MOJyIJIacHa
Y ChIJIaCHA.
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2. Yactunure yés (B ApeBHOEBPEIiCKN) U ’if(ay) B apaMelicKi

UYe nmocoueHute 8¢ (HOpMHU Ca BAPHAHTHU HA €IHA U ChIlla YACTHIIA, CBUICTE-
CTBa KaKTO €IHOTUITHATA UM yNOTpeba B iBaTa €3UKa, Taka U HAJMYUETO Ha Mpej-
XOJHHMS eTar Ha * 7t (rpaduuecku if) B yrapuTckus e3uk (Sivan 2001: 187):

* ’it yn — uma 8umo;

*whm it zbl b’[l "ars] — u axo cvwecmsysa npunyvm, 20cCnO0ap Ha 3eMama;

* rgm it Iy — umam oyma (cougecmaysa oyma 3a meH).

[MocneaHusaT mpuMep perucTpupa MEXaHU3bM 3a U3pa3sBaHEe HA MPUTEKAHUE,
KaKbBTO HAMUPAME U B IPEBHOEBPEUCKUS, U B apAMEUCKUS €3HK.

Karo wm3kirounM mpemioxkennero Ha Cymiapa 3a peKOHCTPYKIHsI Ha crapa
dopma *ytaw, KO€TO, KaKTO Bede CIIOMEHax, HAMUpPaM 3a HENPHUEMIIMBO, JIOTHY-
Ha M3IVIekAa WesTa it Ja MPOU3X0XKAa OT IIaroil B Npe(UKCAHO CIPEeKeHHE
(*yitaw/*yitay). ToBa OM ChOTBETCTBAJIO HA ,,yrapUTCKaTa BOKAJIHA XapMOHUs ™ (3a-
koH Ha bapr—I'mHCOepr), chrmacHO KOATO MpH XapaKTepuupania (THIIOBa) IIaroi-
Ha TJIacHA -a- npeduKcanHara miacHa e -i-. O4eBUIHO B TaKbB CIy4ail H3XoqHaTa
(dopma Ha yactuiara ou Omiia *yit, KOETO KOPECIOHINPa C JPEBHOEBPEHiCcKaTa yés.

JIOoTyK BCHYKO M3IJIEKAa PE30HHO, CaMO Y€ U B TO3M CIydail ce cOTbCKBaMe ¢
mnmpo0iieMa 3a aCUMETPHTA MEXKAY YTBEPAUTESITHUTE U OTPUIIATCIIHUTE U3PCUCHISL.
Apawmeiickara Gopma la ‘it(ay) (ne cvuyecmaysa) € MO-KbCHO siBIieHUE. B yrapur-
CKH B OTPHIIATEITHUS BAPHAHT c€ M3M0oN3Ba 'in (*'éna) —w ’in ‘sr (u Hama nmuya),
JacTula, KOATO MNpCACTaBIIsIBa MO}Z[I/I(i)I/IKa]_[I/ISI Ha BBIIPOCUTCIHOTO MECTOMMCHHO
Hapeuue * ‘ay(na) (kvoe)' B puropuuna ynorpeda (Kvode nmuyama! > Hama nmu-
ya, (Sjors 2018: 183)). Crinara € cuUTyanusaTa B APESBHOCBPEHCKUSA U (PUHUKHUHCKHUS
e3UK (IpeBHOEBpeiicku ‘én, hunukuiicku 'y (¥ ‘ay) — usama). Ho ako *yit npousiusa
OT TIIarojHa (opma, To Kak ce OOsICHSBA JIMTICATA HA HEWH OTPUIIATENICH BapUaHT?

AKO OTPHIIAaHHUATA CE U3PA3SIBAT YPE3 UMEHHO U3PCUCHUE, HOPMATHO € YTBBPXK-
ACHHUATA a CC U3passdBar Ha CHbUIWA NMPUHIIUII, OIIC IMOBEYC Y€ B OTPULATCIIHUTE
KOHCTPYKIIUH 110 HEOOXOAUMOCT TPsiOBa Jia ChABPIKAT OTPHUAIIA TyMa, IOKATO IPU
YTBBPAUTEIHUTE TOBA HE € 3abJDKUTEIHO. B apaOcku HanpuMep aOCTpPaKTHO Ha-
JTUYUe ce M3passiBa upe3 Hapeuueto hundaka (mam) — hundka nasun — uma xopa
(mam — xopa). Bcuuko ToBa BHACS CEPUO3HU CHbMHEHHSI B OTINIATOJTHHS TPOU3XO]]
Ha yacTuiara ’it.

Crnopen MeH TpaHchopMaliisITa Ha BRIIPOCUTEIIHOTO Hapeuue * ‘ay(na) B ciie-
[UaiHa 4acTuIla, OTpHYalla HaJHYHOCT (pa3liMiHa OT CTAHAAPTHOTO OTPUIAHHE
@), cuMeTpuYHO TIpenn3BUKBA BHBEKIAHETO HAa TaKaBa YacTUIA U TIPH MOTBBPK-
naBaHeTo Ha HanmuvHOCT. 1o ce oTHacs o mpousxona Ha ‘7f, TO Hal-BEPOSITHO €

! Vrapurcku iy (* ‘iyya < *'ayya), 'i (*’¢ < *’ay), apeBHOEBpElcKH ‘€, apaOCKU ‘ayna, ree3 ‘ayte,
CHUPHUICKHU apaMencku ‘aykd.
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TOM J]a Ce ThPCH B CTApHs IPEIOT 38 CbBMECTHOCT *iftu (aKaiCKM iStu, iSti, itti)>.
[Tomo6HO sBIIEHWE ce HaOMoAaBa B ChBPEMEHHUTE apaOCKH THATICKTH, KBACTO Ha-
JUYHOCT C€ M3pas3sBa upes3 npemiora fi (8): fi samak — uma puba.

Kakrto otGemnsizBa Tpomep (2000: §88.1), yrapurckara yacTuma ‘it He ce KOM-
OWHMpa ChC CYy(PUKCATHA MECTOMMEHHS M TOBA € HOPMAITHO B PAMKUTE Ha UMEHHO
n3peueHune, KbACTO HATHIHUAT MPEeaMET WIH CYOeKT ce siBsiBa moior. [lo-kbcHO
obade TakaBa ymorpeba ce HaONmOmaBa Haii-Bede B apaMeHCKHs €3WK (CHPHIICKU
apameiicku ‘itayk — mu cu). KoHCTpynpaHeTo Ha MOJOOHO TEHUTHUBHO CIIOBOCH-
YeTaHWe CBUJETEJICTBA, Y€ IIbPBOHAYAIHO I HE C€ € M3MON3BANIa C IMIHU MECTO-
MMeHHs. B moakperna Ha ToBa 3aKJIFOUEHHE € M ITocodYeHara mo-rope ¢hopma issi B
KbCHOBABIJIOHCKH, KOATO ChIBP)Ka MPUCHEANHEHO CAMOCTOSTEIHO, a HE CY(HUK-
CaJTHO MECTOMMEHHe. BpBekqaHeTo Ha Cy(hUKCATHI MECTOMMEHHS CIIOPE] MEH Ce
M3BBPINBA 110 cHUjiaTa Ha (JopMaHa aHAJOTHS C APYTH CIyXeOHu ITymu (Tpeasio-
37), 32 KOETO CBHJIETEIICTBA U Pa3IIUPEHUETO -a)y (Harp. IPeBHOEBPEUCKH ‘ah‘ré <
‘ahray — 3a0, apameiicku qudmay — npeo).

3. ImaroasT laysa B apadcku

Cay4asT ¢ laysa B apabckust €3UK € 0cOOEHO MHTEPECEH, Thid KaTO TO3H IJ1aroll
CTOM M3BBH apabCkuTe rpaMarnyHu HopMmu. Haii-Hampen Toil nMa mepgeKxTrBeH
THUI CIIPEXEHHUE, HO TIOKa3Ba OTCHCTBHE HE B MHUHAJIOTO, & B HACTOSIILETO, IPU KOe-
TO HSIMa KOpeJaT, u3passBalll NIpuchCTBHE. Bripouem He e BApHO, ue laysa Moxe aa
o3HavaBa He e (it is not), Ho He U Hiama (there is not) kakro nume Cymapy (2023:
72). Hanpotus, ynotpebara Ha laysa 3a oTpr9aHe Ha HATUYHOCT € He IPOCTO CTaH-
naptHa (Hanp. laysat fi-I-madinati jami‘atun — 6 epada uama ynugepcumem). Cro-
pell MeH T4 € U IbpBUYHA.

[pyra ctpanHOCT TpH [aysa e, 4e ce ABPKH KaTo MpuHaiexant KpM kiaca 11
w/y (Kyxu) ¢ KOpeH [ys, HO IIaroiuTe OT TO3H THII IEMOHCTpHpATr B 3 J1. Ha nepdek-
THBA JBJTa TJIaCHA d, a He TUQTOHT ay (HarlpuMep sara — nbmyeam, KOpeH syr).

[Ipeaun nocoyeHnTe 0coOEHOCTH M3BEKIAHETO Ha /aysa OT OTpHLAHHE Ha
crapa cratuBHa popma (*/@ yasd) e TBbpae criopHo. IIbpBo, CTATUBBT B apaOCKH ce
TpaHchopMHpa U3LUIO B TEPPEKTUB, T.€. TO3U IIaros Ou TpsdBaio nMa MUHAJIO, a
HE CeramHo 3HaueHue. BTopo, Iuncear KakBUTO U /1a € TIOAATKH 32 HOJIOKHUTEICH
KOpeJiaT Ha TO3U CTaTHB.

LsmaTa HEMPaBUITHOCT, C KOATO CE XapakTepu3upa /aysa, HaBsiBa Ha MHUCBHITA,
4e ToBa € yMa ¢ HeapaOCK1 MPOU3X0[, KOSITO € YaCTUYHO MHTErprpaHa B apadcKa-
Ta rpamaruka. AKO MOIVIEHEM OT TO3W BI'bJI, (PUKCHpAHETO Ha MpenanoiaraeMara
3aeMKa He € 0COOCHO TPYAHO — TOBA € OTpUlaTenHara gopMa Ha apaMeicKara Jac-

2 Cnopen Leperenu (1979: 124) ’it B apameiicku Npou3in3a OT ChIIECTBUTENHOTO itya (cvlyecmaysa-
He, Cblyecmao), HO TOBa UM ChIbpiKa OTHOCHTEIIHATA HACTaBKa -7, KOETO CBUJICTENICTBA, Y€ MO-CKOPO
ityd e mpoU3BOIHA Ha 'if.
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THHA it —1ad it >Iayz3, C KOATO IPUHIUIIHO CE€ OTPUYA HAJUUIUE, IIPA TOBA CETALIHO
HaJIM4YHUe, KOETO YOBIETBOPSIBA HATBIIHO 3HAYEHNETO Ha laysa.

Bb3HHKBa BB3paXEHHUETO, Y€ B TAKBB CIIydail Ou TpsiOBajo /1a € 3aeT 1 TOJI0KH-
TEJHHUAT BAPUAHT, HO IIPEIBU] TOBA, Y€ B apaOCKU B YTBBPIAUTEITHUTE KOHCTPYKITHH
HE C€ M3I0JI3BAT YaCTHIIN, JOKATO B OTPHUIIATEITHUTE TAKWBA HEMUHYEMO CE U3ITON3-
Bat (ld, md), 3aeMaHeTo B OTPUIATEITHHS BAPUAHT € MTO-JIECHO. A ¥ TIPU TY>KIAHUIIATE
€1Ba M MOXKEM Ja MPEeTeHIMpaMe 3a MOCIIE0BaTeIHOCT B MPOIleca Ha TIXHOTO
3aeMaHe.

Otram HaceTHE TpaHchopManusaTa Ha [d ‘it > layt B TaroiHa Gopma ce 3BbPIII-
Ba IO cHJlaTa Ha hopMalTHa aHaJIOTHS C miarojia kana (6sx), CIEICTBHUE OT KOSTO € U
M3IIOI3BAHETO MY B ChCTaBHU CKa3yeMu, Hanp. laysa ‘ahmadu muhandisan — Axmeo
He e undicenep (aHAJIOTHYHO Ha kana ‘ahmadu muhandisan — Axmeo beute unoicenep).
Ot poneTHYHA T7IeTHA TOYKA IPEXOIBT { > § B KIIACHICCKHUS apaOCKH €3UK € TIpooIIe-
MeH, HO KakTo oroems3Ba Cymapa (2023: 72), Makap M HeXapaKTepeH, TOiH MOXe /1a
Ob/1e 3a0emsI3aH B caydas ¢ OpOWHOTO YHCIHUTEIHO sadis- < *sdadit- — wecmu. Jlpyr
TIpUIMeEp 3a TaKBB MPEXON € insan- (uoeek, Mvoic), CpB. ‘untd (dcencka, Jicena).

Crnen cBost KoMeHTap Ha /aysa Cymiapn aHanu3upa U Ipou3xo/a Ha apaOckara
BB3KJIMIIATETHA YacTuIa [ayta (0aro), KOeTO € IPUHOCEH MOMEHT, JOKOJIKOTO Ta3H
YJacTHIla HAUCTHHA MOXe Ja C€ CBBPXKE ¢ eK3ucTeHnuaiHara 7. Ho teopusita Ha
Cymapn, ue layta e cnenctsue ot *law yta (Cymapn 2023: 73) (axo cvujecmsysa) e
HENpHUEeMJIFBA IO BeYe N3Ka3aHUTE MO-TOPe ChOOpaXeHHS 3a TBhPAE MpodIeMHara
PEKOHCTPYKIUS *yfa U 32 OTCHCTBUETO HA MOJOKHUTEITHHS BapUaHT ‘it B apaOCKH.
Ha ¢ona Ha Te3u crobpakeHus mosoasT Ha Cymiapa, 4e peKoHCTpyKuuara *law
yta 00sICHSIBa HATMYMETO HA KpalHaTa -a, KOETO WHa4Ye HAMAJIO KakK Ja ce OOSICHH,
HE 3ByYd MHOTO CEpHO3HO. [J1acHaTa -a € 00n4yaifHO OKOHYaHHE Ha CITy)KeOHHTE
IyMU B apaOckus e3uk U OM Moria na Obne nodaBeHa mo aHanorus. He e HEBB3-
MOXKHO 00ade /ayta na ce THIKyBa Karo 3aeMKa, Hail-BeposATHO Ha eM]aTHieH Ba-
puaHT Ha ‘it — *la- 1t (OTHOCHO eM(aTUIHATA YACTHIIA [d- B CEMUTCKHUTE €3UITH BK.
Huehnergard 1983, Sjors 2018).

4. [naroasbT couiecmeysam B NpaceMHUTCKUS €3UK

OT Ka3aHOTO AOTYK CTaBa SICHO, Y€ PEKOHCTPYpaHusT oT Cymiapa B IpaceMuT-
CKHSl €3MK IMaroi *yiytaw ce chbOoTHACS €AUHCTBEHO C aKaJCKHS IJIarof ISy B 3Ha4e-
Hue npumedcasam. Huro lassu, auto ’it, HuTO laysa morat na ObAaT U3BEACHU OT
HETO: TE3U TPH JICKCEMU UMAaT HEeTHOPOAEH MPOU3XO/ M ca Pe3yATaT OT pa3inieH
Tun npouecd. Ho Torasa kakbeB € KOpelaTbT Ha e0JIauTCKUA [J1aroll iSaw B mpace-
MUTCKH Y KaKBa € HeroBara chj0a BIIOCIEICTBHE?

3 Lipinski 2001: §49.23. TeiakyBaHeTo Ha laysa Kato apaMeiicKa 3aeMKa € MO-JIOTHYHO OT MpPeJIo-
xeHara ot an-/xamnan (2018) naes 3a 3aeMaHeTo M OT HOBOACHUPHICKHU, TOKOJIKOTO 3a€MKH OT TO3U
€3UK B apaOCKH MIPUHIUITHO He ce HAaOII0aBar.
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Bepmuoct HAMa mpobiieM iSaw a ce CBBPIKE C TIArOJIUTe 3a ChIIEeCTBYBaHE
haya (com, nmmephexTuB yahi) B ApeBHOEBpEHCKUS U howd (cvom, IMIIEpHEKTHB
yihwe) B apameiickus e3uk. [Ipedkara ToBa na Obae HapaBEeHO, € CHOTBETCTBUETO
§ — h, HO TOBa CHBCEM HE € EIMHCTBEHUAT CIIy4yail Ha TakoBa ChOTBETCTBHE. Bapu-
aHTHTE §, U A CTaHJApTHO MPHUCHCTBAT NMPH KOpeHHaTa (OHEMa B TPETOIUIHHUTE
MECTOMMEHUS M Kay3aTHBHUS IJ1arojieH mpedukc (mo-moapodHo no Beipoca y To-
mopoB 2022: § IX):

* akan. si (moit), apad. huwa, IPEeBHOEBP., apaMm. Aii,
* akaj. Sa- (mpedukc 3a 0Opa3yBaHe Ha Kay3aTHBHA IIIaroJIHAa OCHOBA), IPEBHO-
eBp. ha-/hi, apam. ha->a, apab., ree3 *ha->a.

CBHOTBETCTBHETO § — /i ce HAOMIOMaBa W MPHU ChI03a axo: akai. Summa, Kiac.
apam. hin, mpeBHOEBD. ‘im < *him, apal. ’in < *hin, ree3 'emma < *himma.

[Tocouenute siBneHwst aBatr ocHoBaHue Ha J[saxoHOB (1965, 1967) na moctynupa
HAJIMYNETO B TIPACEMUTCKHA €3HMK Ha ()OHEMa, pa3IndHa OT CTaHJapTHATA §, KOSTO
He TIpeMHUHaBa B /1, YCIIOBHO 00O3HaUEHa OT HeTo Karo s. B TakbB ciydail couyecm-
8yeam O MOTBJI 112 ObJIe PEKOHCTPYHPAH B MPACEMUTCKHUS €3UK KaTo *isaw*, 4usto
¢hopma 3a HOB iepdexTuB *sawa/*saya > *sawad/*saya (c yapkaBaHe Ha T1acHara,
Ype3 KOeTo IIaroisT OuBa oTHECeH KbM Kinaca [l w/y (hedocmamvynu)) naBa Havda-
710 Ha Adyd B APEBHOEBPENCKHUS, PECTIEKTUBAHO 1oWd B apaMECKHsI €3HK.

3akiaoueHue

HanpaBeHusAT ceMaHTHKO-CTPYKTYypeH aHaju3 IOKa3Ba, Y€ CBBP3BAHETO Ha
aKaJICKOTO OTpHUIIaHUE /asSu W apaOCKOTO OTpHLAHHE /aysa, KaKTO M Ha EK3HC-
TEHIMAJHAaTa YacTHUlA ‘i B CEBEPOLEHTPAIHUTE CEMUTCKH €3UIH C €ONauTCKUs
m1aroin ifaw, € TBbpIe NpOOIEMHO BBIPEKH HAIMYHUTE MPHUIMKH. 32 CMETKa Ha
TOBa IOCOYCHUSAT IJIAroy MPSKO KOPECTIOHANPA C TIarojuTe 3a ChLIECTBYBaHE Yokl
B IPEBHOEBPEHCKUS U yohwé B apaMeicKus €3UK; IPEIBUA HAIMYHOTO U Ha IPYTU
MeCTa ChOTBETCTBHE § — /1 M3MIIEK A MO-YAaYHO B MIPACEMHUTCKHUS €3UK CbUjeCmE)-
6am n1a ObJie PEKOHCTPYHPAH 10 e0anTCKus oOpasel] KaTo *isaw B IPOTHBOBEC HA
aKaJaCcKus maron isu < *itu — npumedicasam, KOUTO ChIBbPKa pazIMyHa KOPEHHA
ChIJIacHA.

4 TTo Tpaauuus ce IpreMa peKOHCTPYKLHATa Ha Gopmara 3a 3 1., ell. 4., M. p. B IPACEMUTCKHS €3UK
C HayaJHA IONYIJIacHA y-, KaTo Ce CMsTa, Y€ B aKajCKU T € ornamHaiua. JImgHo a3 3acTeiBaM 00-
paTHOTO MHEHME — Y€ MOJIyIIIacHaTa Ce IOsIBSBA BTOPUYHO. JJOKOJIKOTO Ta3W AMCKYCHS HSIMA HPSIKO
OTHOILICHHE KBbM ITOCTaBEeHaTa TeMa, TYK HsAMa Jia U3JlaraM apryMeHTHTe CH MOApOOHO — 3a MoBeYe
unpopmanus Bx. Tomopos 2022: § XI.1.
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Abstract. In the contents of Russian textbooks, prefixes are emphasized in sections
regarding verbs of motion and verb aspects through prefixation; therefore, learners tend
to overlook the importance of suffixes. In this regard, learners do not employ suffixes
due to the lack of descriptions in the textbooks. Hence, this study examined the use of
Russian derivational prefixes and suffixes as vocabulary learning strategies. For this
purpose, the author administered a questionnaire to students majoring in Russian language
as their first foreign language at the author’s university regarding the use of derivational
prefixes and suffixes when learning Russian vocabulary. In comparison with the primary
literature (Schmitt 1997), the data obtained from the questionnaire were analyzed using
mixed methods research approach. The findings showed that most learners used prefixes to
discover the meanings of unknown words and consolidate them in their memory; however,
they did not use suffixes for these purposes and did not consider them to be effective as
vocabulary learning strategies. The results highlight the following two points: (1) in contrast
to English learners, Russian learners do employ vocabulary learning strategies with prefixes
and suffixes. (2) However, they have greater knowledge of prefixes than that of suffixes.
For the first time, this study revealed the details about the use of Russian affixes as learning
strategies. Since previous research has indicated that knowledge of suffixes is significant
for increasing Russian vocabulary, Russian textbooks should add descriptions of suffixes as
word-formation units.

Keywords: Russian vocabulary learning strategy, word-formation, prefixes, suffixes
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Toma Caama. N3ITOJI3BAHETO HA TIPEO®UKCH U CYOUCKU KATO ITOAXON
ITPU ITPEITIOAABAHETO HA PYCKA JIEKCHUKA

Pe3tome. B chabpikaHueTo Ha pycKuTe yueOHHMIM 3a HauyalHM HUBA NpeduUKCHTE ca
IpeJCTaBeHH B pa3/ely, IOCBeTEHU Ha IJIAaroJIuTe 3a ABIDKEHUE, 3a 00pa3yBaHe Ha BHIO-
BU JBOWKH upe3 IpeduKcalys; clefoBaTeIHO 00yyaeMuUTe ca CKJIOHHU Ja IpeHeOpersar
3HAYEHUETO Ha cypukcuTe. B Ta3u Bpb3Ka yyalure U3Mnoi3BaT o-Majiko CyQHKCH NOpaIu
0-c1a00TO UM NPEACTaBsAHE B yueOHUIUTE. 3a T€3U HUBA B HACTOSIIOTO U3CIIEABAaHE pa3-
IeXaMe M3I0JI3BAHETO HA PYCKH JIEPUBALIMOHHU NPEPUKCH U CYy(HUKCH KaTo CTpaTeruu
3a yCBOsIBaHE Ha JIEKCHKAaTa. 3a Ta3u 1ieN OT aBTopa Oellle HapaBEeHO aHKETHO IIPOy4YBaHEe
Cpel CTY/IeHTH, U3y4aBallll PyCKH €3UK KaTo II'bPBU Uy>KJ €3UK B YHUBEPCUTETA Ha aBTOPA,
OTHOCHO M3I0JI3BAaHETO Ha JIEPUBALMOHHU NPEPUKCH U Cy(DUKCH NPH U3y4aBaHe Ha pycKa-
Ta JeKkcuka. B cpaBHeHMe ¢ mbpBUYHATA IUTeparypa (Schmitt 1997) naHHuTe, noxy4eHu ot
BBIIPOCHHKA, 051Xa aHAJIW3UPAHU C IOMOIITAa HA CMECEH H3CIIeA0BaTeNICKy 1oaxo. ITomyye-
HUTE pe3yJTaTH I0Ka3Bar, 4e IOBEYETO YUallly U3I0JI3BaT Mpe(UKCH, 3a 1a OTKPHUAT 3Haue-
HUSITA Ha HETIO3HATH JYMH U Jia T KOHCOJIMMPAT B [TaMETTa CU; Te 00aue He ca U3IO0I3BaIH
cy(HKCH 3a Te3H LU U He ca 'M CYMTAIM 32 e(DEeKTHMBHU KaTO CTPaTeruu 3a W3y4yaBaHe
U pa3lIMpsBaHE Ha PEUYHHKOBHS 3amac. Pe3ynrarure momdyepraBaTr ClIE€AHUTE JIBE M3BOJA:
(1) 3a pa3nuka OT M3y4yaBalIUTe AaHIIMHCKH €3UK M3y4YaBallluTe PyCKH HAUCTUHA M3II0JI3BaT
CTpareruy 3a M3y4yaBaHe Ha JieKcHkara ¢ npedukcu U HacraBku. (2) Te obaye mmar mo-
J00pH MO3HAHMS 32 MPEeQUKCHUTE, OTKOJIKOTO 32 Cy(pUKCHTE. 32 IbPBH IIBT TOBA IIPOY4BaHE
pa3KpHBa IOAPOOHOCTH 32 U3IIOI3BAHETO HAa PYCKH ahMKCH KaTO CTPaTeTHH 3a y4eHe OT HO-
CUTEIH Ha SITIOHCKH e3HK. Thi KaTo MpeIUIlIHU U3CIeIBaHMsI [T0Ka3Bart, ue M03HAaBaHEeTO Ha
Ccy(HKCUTE € BaXKHO 3a yBEIMYaBaHE Ha PYCKHUsSl PEUHHKOB 3ariac, B yYeOHHILIUTE MO PYCKH
TpsiOBa ObaT J0OABEHN ONMCAHMS HA CY(PUKCHTE KAaTO CIIOBOOOpA3yBaTeJIHN €ANHHIIM.

KnrouoBu gymu: cTparerus 3a ydeHe Ha pycKara JIEKCHKa, CIOBOOOpasyBaHe, Ipe-
¢bukcn, cypuxcu

Hayuno uszcneosane/Research

1. Beenenue

1.1. O630p numepamypoi

B obnactu uccnemoBanuii ctparernii oOydeHus Jiekcuke (aHri. Vocabulary
learning strategies, nanee VLSs) orMedaeTcs BaxXHOCTh poiu adpGUKCOB I HO-
HUMaHUS 3HAYCHUS HE3HAKOMBIX MOTHBHPOBAHHBIX CJIOB, a TAaKXKE 3aKpeIICHHUS
3HAUEHHH YK€ BCTPETUBLIMXCS MOTHBUPOBAHHBIX CJIOB B amsITH (cM. Hanp. Bauer,
Nation 1993; Gu, Johnson 1996; Schmitt 1997; Webb, Nation 2017; Nation 2023).
Bonee Bcero pabor o VLSs mocesimeHo aHIIMHACKOMY s3bIKY. UTO ke Kacaercs
PYCCKOTO sI13bIKa, KaK MMOKa3bIBAIOT UCCIEIOBAHMS HA AaHHYIO TeMy (cM. Hanp. Tu-
xoHOB 1985; Edpemona 1996), on kpaiine 6orat MOp(OIOrH4ecKUMH CrIoco0amu
CJIOBOOOPA30BAHUS, U B HEM COIEPKHUTCS 0OMIKe CII0BOOOPa30BaTEIbHBIX €AMHHLI,
CJIeZIoBaTeNIbHO MOTHBHPOBAHHEIX ci10B. Tak, Nishikawa (2006) npeacrapnsieT criu-
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COK aHIIMACKUX aPUKCOB, COCTOAIIHH Becero u3 288 npedukco u cypdukcos. C
IPYTOi CTOPOHBI, B CIIOBApPE PYCCKUX CIIOBOOOpa3oBarenbHbIX equauIl (Edpemona
1996) nepeunciens! okoo 1900 addukcos (cMm. Tabdm. 1).

Ta6auua 1. KoinyecTBo pycCKHUX CJI0BOOOPA30BaTeIbHbIX eIMHHIL
(Edpemona 1996: 9)

Yacts peun [Mpeduxcer Wntepdukcst Cyhduxcer Cymma
Cy1iecTBUTENLHOE 60 168 690 918
[IpunararensHoe 54 191 201 446
I'naron 173 127 68 368
Hapeune 19 70 71 160
Cymma 306 556 1,013 1,875

W3 Tabmurer 1 BUAHO, YTO PYCCKUM SI3BIK OTIMYAETCS 3HAYMTEIBHBIM KOJIHYE-
CTBOM TaKHX CIIOBOOOpPA30BaTENbHBIX EAWHUII, Kak Mpedukcsl u cyhPuKcel. ITOT
(hakT 03HAYAET, YTO OOABUUUHCINGO PYCCKUX CNO8 OMHOCUMCA K MOMUBUPOBAHHBIM
(Sako-Tpurnnkas 2001: 242): manmpumep, UCXOMHOE CIIOBO ,,3UMa‘ MMEET JCpH-
BaTHl ,,3WMHHK", ,,3MIMOBATh", ,,IIPO3UMOBATh", ,,3UMOBKa", ,,03uUMbe" U Ap. (SH-
ko-Tpununkas 2001: 242). Adduxcel ynoTpednsrorcss mpu 0O0pa3oBaHUU CIIOB U
WTPArOT EHTPAIBbHYIO POJb UIA oborameHus pycckoit sekcuku (Mcagenko 1960:
152—-153; Wade 2011: 283). MoxHO TIPEIIOIOKHAT, uTOo VLSS ¢ HCITob30BaHHEM
apPUKCOB TOKHBI OBITH MTOJIE3HBI JJIS YBEIIMYCHUS CJIOBAPHOTO 3araca SI3bIKOB C
OorarbIM CII0BOOOpa30BaHKMEM, BKJIIOUAsi PYCCKUI M IPYTHe CIaBIHCKHUE s3bIKu'. B
pa60Te Sayama (2018) OBLTH onpez[eneHLI npedukcs (,,1o-“, ,,B-“...), cycpcpmccm
»-HHAK", ,,-0CTb""...), HHTEPOUKCHI (,,-0-“...) U IHPKYMPHUKCHI (,,Ha— ~ca, ,,Io-“...
,»-H“...), BXOSIINE B COCTAaB HaWOOIlee YacTo yIMOTPEOIsIeMbIX CIIOB (CM. TpiL. 1).
Hx AHAIU3 CMAMUCIMUYECKU U KOTUYECMBEHHO NOOmM8Eepoul 3¢hghekmusHocms 00)-
uenust agghuxcam — ocobenno npegurcam u cygghurcam — ¢ yenwvio yeenuse s cio-
sapro2o 3anaca. KpoMe Toro, cepus SMIHPUICCKUX HccaemoBannii VLSS ¢ mpeduk-
camu ¥ cyQdurcamu sl OOydeHHsI pyCCKOH JIEKCHKE, MTOATBEp A uX 3G GeKTHB-
HOCTh (Sayama 2022)%

TeMm He MeHee, OcTaeTcsl HESICHBIM, HACKOJIBKO IIIMPOKO UCTIONB3YIOTCS ah(HUKCHI
mpu o0yYeHnH pyccKoi Jiekcuke. Ha TaHHBI MOMEHT aBTOpPY HE BCTPEYAIUCH pa-
0O0TBHI, cofeprKaye IMIUPUICCKHE JaHHbIE, KOTOPBIE MOTYT MOCIYXHTh OCHOBOM
s oocyxaernnst VLSs ¢ pyccknmu addrkcamu. UTo KacaeTcs aHITIHICKOTO S3bIKA,

' B Poccun COCTaBICHO HECKOJIBKO y4eOHBIX MOCOOUIA U ciioBapeii Mo clI0BOOOPa30BaHHIO U OpEsie-
neHHbIM addukrcam (cm. Harp. Koznosa 2014; AmuanTosa u np. 2016; Kucenesa 2016).

2 Ha jmaHHBI MOMEHT MPOBEICHO MAajo SMIMPHYECKHX HCCICIOBAaHUH Ha TEMy YCBOCHHS PYCCKHUX
addurcoB sArmoHCKIME ydamumucs. CyIIecTByeT HECKOJIBKO PadoT, MOCBSIICHHEIX ITOATBEPKACHHUIO
addexruBrocTr VLSs ¢ anmmiickumu npedukcamu u cyphuxcamu Ui ATOHCKUX YYaIuxcs (Harp.
Aizawa 1998; Nakayama 2008), Ho Bce-Taku UX KOJIMYECTBO ocTaeTcst HebonpirM. Kak otmedeHo B pa-
6ote Yamashita (2006: 48), a¢pdexrrBrocTs VLSS nomkHa ObITh JTydllie H3yueHa Yepe3 IKCICPHUMEHTHL.
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TO HanOOJIee YacTO IUTHPYEMBIMU PabOTaMHU O CTPATETHsIX O0yUCHHS aHTITHHCKOMY
si3pIky cuuTarotrcs Oxford (1990), Gu and Johnson (1996), Schmitt (1997) u ap. Ox-
Hako pe3ynbTarsl ankeT Gu and Johnson (1996), Schmitt (1997) u Mizumoto (2006)
TaKKe TIOKa3aJik, YTO YJaIIruecs peaKo uermoib3oBan VLSs ¢ adbdukcamu pu o0y-
YEHUH aHINIUHCKOM JIEKCUKE.

Cyns TIo cofiepKaHHI0 YISOHBIX MaTePHaioB 00 UCIIONBb30BaHNH ad(HUKCOB yUa-
ITUMICS PYCCKOMY sI3BIKY, B yaueOHnkax PKU vame npyrux apdukcoB BcTpedarores
npeUKCH, 0003HAYAOIINE TPOCTPAHCTBECHHBIC 3HAYEHUS (,,B-* ,,IBIDKCHHE BHY-
TpB, ,,BEI ,, ABYDKEHUE U3HYTPU™ | Ap.). OOBIYHO OHM BBOIATCS B pa3aeiax o0paso-
BaHMSI [J1aroJIOB JBIDKEHHS C IpeUKCaMu B BUAOBON Taphl C MOMOIIBIO TpeduKca-
mu (cM. Harp. AHToHOBa U 11p. 2016). C mpyToii CTOPOHBI, omadenvho cydpurcam 6
YUEOHUKAX 4aCmOo YOesemcs Maio BHUMAHUSL Uty He yoensemcst coscem (Togo0Has
TEH/ICHINA HaOIOaeTCs BO MHOTHX YUeOHBIX MaTepraliaX Ha STIOHCKOM SI3BIKE (B
TOM 4HCIIe, B yIeOHUKaX yHUBepcuTeTa J[3€Tu 11st mepBoro u Broporo Kypcos). Ta-
KHM 00pa3oM, MOJKHO BBIJIBUHYTH CIEIYIOIIYIO TUIIOTE3Y: He 3aMeyds 8adCHOCHU
cypguxcos npu obyuenuu pyccKkou eKcuKe, yuauwiuecs coecem He UCHOAb3YIOM Uil
PpeoKo ucnonwv3yiom cyghghurcel, kax cnocobwt VLSs. B ¢BA3M ¢ 3TUM MOXHO TIPEATIO-
JIOXKUTh, YTO YIACTHUKH 3HAIOT MEHBIIE CY(h(HUKCOB, YeM MTPEPHKCOB.

1.2. llenu uccredosanus

Jl1s moaTBepKIeHUS THUIOTE3hI, 0003HAaYeHHOH B paszaene 1.1., mo MeTomuke
Schmitt (1997) aBropom ObuTa TIpoBemeHa aHkera Mo VLSs ¢ MCHoiIb30BaHUEM
npeduKcoB 1 cyHHHUKCOB B KAYECTBE JECPUBALMOHHBIX CPEICTB® CPEIH SITOHCKUX
YYaIUXCsl, N3y4YaroInX PYCCKUH SA3BIK KaK MEpBHIil HHOCTPAHHBIN B YHUBEPCUTE-
Te. AHKETa COCTOsIIa U3 JIByX YacTel — KOJIMYECTBEHHONW M KauecTBeHHOU. Komnu-
YeCTBeHHAsl 4acTh (POKYCHpYeTCs Ha TOM, HCIIONB3YIOT JIH ydaliuecs MpepuKCh
n cybdUKCH TpU TPEANONOKEHUN 3HAYEHWH HE3HAKOMBIX MOTHBHPOBAHHBIX
cnoB (Discovery strategies) ¥ mpu 3aKpeTIeHUN 3HAYEHH BCTPETHBIIUXCS CIIOB
(Consolidation strategies), a Tak)ke, CHUTAIOT JI OHU TIOJIE3HBIMU JAHHBIE CTpare-
run (mogpoOHee cM. 2-0i paszaen). s mHTEpIpeTanuy pe3yabTaToB BhIIIEYTOMS-
HYTOTO KOJIMYECTBEHHOTO aHAJM3a aBTOP AOMOIHIII aHKETY OTKPHITHIM BOTIPOCOM
(xauecTBeHHAs 4acTh), B KOTOPOM PECHOHACHTHI OOBSCHSIOT, IOYEMY OHU HCIIO-
JB3YIOT WX HEe UCTIONB3YIOT nanHble VLSs ¢ mpedukcamu u cypdurcamu. To ectb
MTOJKPETUIsisl TAaHHBIE W3 KOJMYECTBEHHOTO aHaIHM3a KaueCTBEHHBIM, aBTOP CTpe-
MUTCS K OoJiee ITyOOKOMY MTOHHMAaHUIO IPUYHH (He)IpuMeHeHust MeToioB VLSs ¢
npedukcamu U cypdhukcaMu Ha MPAKTHKE (0 KOMOMHHPOBAHHBIX METOAAX HCCIIe-
moBaaus cMm. Creswell 2014).

3 Tlpenmer aHanu3a B JaHHOM pabore orpanuveH npeduxcamu u cyddurkcamu. Mbl He KacaeMmcs
UPKYMHKCOB (Ha-€CTh-Cs1) U HUHTEPHUKCOB (SI3bIK-0-3HaHHE) B KOHTEKCTE (P PEKTUBHOTO 00y YeHHUS
JIGKCHKE, ITOCKOJIBKY, Kak rnokaszan Sayama (2018), nocienHue ase pasHOBUAHOCTH adGUKCOB penxo
MOSIBIIAIOTCS Cpeay Hanbolee yacTo ynoTpedasieMbIX CIIOB.
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JlaHHas paboTa MOMOXKET BBISICHUTh, HACKOJIBKO YaCTO STOHCKHE YYaIIUecs Uc-
monb3ytoT VLSs ¢ pycckumu addukcamu. KpoMe Toro, MomydeHHBIE Pe3yIbTaThI
MO3BOJIAT 3aMETHO MPOJBUHYTHCS B MOHMMAHHU HEOOCYKIaeMOM JIO 3TOrO TpO-
OnemMbl onrcanus adh(GHUKCOB B yIeOHHUKAX, UTO, B CBOIO OUEPENlb, MOKET CITY>KUTh
OCHOBOW YIy4YIIICHHS KA4eCTBa MPEIOIaBaHUs PyCCKOTO SI3bIKA.

2. CTparerum o0y4eHus1 pyccKoii JeKcUKe ¢ MCMO0JIb30BaHIEM NMpePUKCOB
u cypduxcon

B cooterctBunm ¢ knaccuduranueit Schmitt (1997) VLSs npunsTo pazaensits
Ha JIB€ TPYMIbl — CTPATETUIO OTKPBITUS 3HAYCHUH HOBBIX ciIOB (aHDI. Discovery
strategies, nanee DS) u cTpareruto 3aKperuieHUs] 3HaYEHUI YK€ 3HAKOMBIX CJIOB
B mamstH (annt. Consolidation strategies, manee CS) (Schmitt 1997; cm. Cunan-
TheBa, CugopoBa 2016: 86). Bo MHOrHX mpeplaymux padoTax ymoMsHYTO, YTO
npeduKcs 1 cy(pHUKCH MOTYT YHOTPEOAThCS A1 JaHHBIX ABYX VLSs (cM. Hamp.
Bauer, Nation 1993; Gu, Johnson 1996; Schmitt 1997; Wei 2015; Webb, Nation
2017; Nation 2023). B cnemyrommx pas/enax Mbl KOPOTKO KocHeMcst 0030pa DS u
CS Ha npumepe pyccKoil TIEKCHKH.

2.1. Cmpamezuu omxpwvimus 3nadeHutl Hogwvix cog (Discovery strategies)

HaBrpiky aHann3a MOTUBHPOBAHHBIX CIIOB W BBIAEICHUS B HUX OCHOBBHI U ad-
(UKCOB CIOCOOCTBYIOT SI3BIKOBOM I0TaAKe 00 X 3HAUCHUU: HAIIPUMEDP, MOTHBHPO-
BAaHHOE CYIIECTBUTEIBHOE ,,BOAUTEI * COCTOUT M3 ABYX YaCTEH U MOXKET OBITh pa3-
JI0KEHO Ha MOTHBHPYIOIIMHI IJ1aroi ,,BOAUTE ,,HAPABUTh YbE-HUOYNb IBHKEHUE
(Wheeler et al. 2007) u cyddukc ,,-Tesb", KOTOPBIN 0003HAYAST JIHUIIO UITH PEIMET,
MPOU3BOAALINN JISHCTBUE WM NPeAHA3HAYCHHBIN U1 OCYIIECTBICHUS ACHCTBHS,
Ha3BaHHOTO MOTHBHpYrOIUM cinoBoM (I1IBemoBa (. pen.) 1980: 142). B ciyuae,
KOTJa y4aluecs o0iagaroT 3HaHUAMH 00 3THX rarone U cyddukce, mpyu IOMOIIN
KOHTEKCTa Y HUX MOSBIACTCS BO3MOKHOCTB Pa3iIOKUTh MOTHBHPOBAHHOE CYIIECT-
BUTENBHOE ,,BOANUTENS  HA KOMIOHEHTHI U JIOraJaThCsl O €ro 3Ha4eHUH — ,,TOT, KTO
yIpaBIsieT caMoABKyIIeHcs MammHoi“ (Wheeler et al. 2007).

B npenpigymieli padore (Sayama, 2022) aBTop MpoBesl SMIMPHUUECKUE HUCCIIe-
JIOBaHMSA C LENBI0 MOATBEPKACHUS () (HEKTUBHOCTH HCIIONB30BaHUs MPEQUKCOB U
cypdurcos B kauecTBe DS: B Hauane 3KCIEPUMEHTOB yYaCTHUKH CIABAJIM Mpe-
TECT, OLICHUBAIOIIUI UX YMEHHUE MPEINONI0KHUTh 3HAYCHUE HE3HAKOMBIX MOTHBH-
poBaHHBIX ciioB. [lociie 3Toro oHM MpociIyIaNd NPOBEACHHYIO aBTOPOM JIEKIIHIO
0 cI0BOOOPa30BaHMH U OIpeAeTeHHBIX ad(puKcax, KOTOPBIE SBISIOTCS IPEIMETOM
SKCIIEPUMEHTOB. B KOHIIE Y4aCTHHKH 3KCIIEPUMEHTA MPOILIH CXOXKHUH C Mpe-Tec-
TOM (OHOTO popMara U YpoBHs) MOCT-TECT, HO C IPyTUMH BOpocaMu. Pe3yibra-
THI HCCIIEAOBaHMS MPOAEMOHCTPUPOBAIIH, YTO B OCHOBHOM IPOLICHT MPaBHIILHBIX
OTBETOB IOCT-TECTa BBIIIE Npe-TecTa. VIHBIMU CI0BaMH, MOKHO NPEIIOJIOKHTD,
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YTO TIOJyYCHHBIC Ha JICKI[UM 3HAHUS CITIOCOOCTBOBAIH aHAIN3Y MOTHBHPOBAHHBIX
CJIOB W BBIJICIICHHIO B HUX MOTUBHPYIOIIHX CJIOB ¥ a(PUKCOB, YTO MOIJIO IPUBECTU
K yIaqHOMY TIPEIITOJIOKCHUIO UX 00ITeTo 3HaueHus (moapoodHee cM. Sayama 2022).

2.2. Cmpameauu 3axpeniienus 3naveHuil yce 3naxomolx ciog (Consolidation

Strategies)

B ocrHoBHOM CS MCTIONB3YIOTCS TIPY 3aKPETUICHNUH B TIAMSITH YfCe 8CIPEMUGUiU-
Xcs1 MOTUBUPOBAHHBIX CIIOB. OOIIMe 3HaYe€HUsI MOTHBHPOBAHHBIX CJIOB ITydIlle 3a-
TTOMHUHAIOTCS, €CJTH YEIOBEK YMEET MX aHATH3UPOBATh U PACKJIaIbIBATH HA MOTHBH-
pyromue cioBa u ah(UKCH: K IpUMEPY, MOTHBHPOBAHHBIN IJ1aro ,,lIEpE3BOHUTH
0o0pa3oBaH MOCPEACTBOM IpedUKCaliH K Iarony ,,3BoHUTH (Janda et al. 2013:
70) u 06o3HauaeT ,,I03BOHUTH, HaOpaB cHoBa HoMep“ (Wheeler et al. 2007). B yc-
JIOBHSIX, KOTJa YYaITUMCS YKe 3HAKOMBI ipedukce ,,mepe-* ,,IOBTOPEHNE NeHCTBHUS
CHOBa“ M MOTUBUPYIOIINA I71aroi ,,3BOHATH ,,BBI3BATh 3BOHKOM Telle(hOHHOTO arl-
mapara ans pasroBopa“ (Wheeler et al. 2007), u xorma oHE 00Jaal0T YMEHHUEM
aHaJIM3a COCTaBHBIX YacTel Iviaroja, oOIee 3HaYeHHEe OCTAeTCS B MaMSTH JIy4Ile
(cm. Gu, Johnson 1996; Schmitt 1997; Nation 2023). Pe3ynpraTsl SKCTIEpUMEHTOB
B pabote Wei (2015) Takxke mokasaid, 4TO 3HaHUS COCTaBa MOTHBHPOBAHHBIX CJIOB
MTOMOTAIOT yYaIIUMCS B 3aTIOMUHAHUH WX 3HAYECHUSI.

3. MeToa ucciaeIoBaHus

[l BRISICHEHHUSI HABBIKOB HCIIOJB30BaHUA MpedukcoB U cyddukcos mpu go-
rajgke o 3HaueHHH HOBBIX cJioB (DS) u mpu 3aKkperuieHuy 3HaueHUH yKe 3HAaKOMbIX
cioB B namaTu (CS) HaMu OBIJIO MPOBEACHO AHKETUPOBAHUE.

Yuacmuuxu: B xauecTBe BOJIOHTEPOB B AHKETE MPHUHSUIIN YYacTHE CTO CTY/IEH-
TOB KaeApBl PyCcCKOTO SI3bIKa YHUBEpcUTETa J[3ETH, M3ydalOMUX PYCCKHH SI3BIK
Kak IepBbIi HHOCTPaHHBINH. Pacipenenenre y4acTHUKOB MO Kypcam:

* 1-b1it Kypc — 37 uen.

* 2-oit kypc — 41 uemn.

* 3-mif Kypc u crapie — 22 yer.

Ha mepBoM 1 BTOpoM Kypce y4eOHBIH IUTaH CTYIEeHTOB Kadenpbl BKIOYAET 6
00s13aTeNIbHBIX 3aHATHH [0 PYCCKOMY SI3BIKY B HEZENI0. 3aHSATHS BKIIOUAIU B ceOs
rpaMMaTHKy, YCTHYIO pedb, YTCHHUE M Ipyrue acnekTbl. Ha MOMeHT mpoBeneHus
AHKETBl BCE YYACTHHKH NPOILIM OCHOBHBIC T'PaMMAaTHUYECKHE Pa3lesibl B paMKax
A2 (1-b1it Kype) unu B1 (2-oii 1 BbIe).

Jlama npoeedenus ankemul: aHKeTa ObUIa TPOBE/IcHA BO BHEy4YeOHOE BpeMs
18-ro, 19-ro u 23-ro suBaps 2023 rona.

Dopma nposedenus: ankemol: Tiepe]] aHKETUPOBAHUEM aBTOP YCTHO OOBSCHHI
y4acTHUKaM LeJb HCCIIEAOBAHNUS, 8 TAK)Ke OAYEPKHYI, YTO HCCIIEAOBAHNE IPOBO-
IUTCS aHOHUMHO, YTO y4YacTue SIBISIETCS TOOPOBONBHBIM, U yHacTHE MM Heydac-
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THE HE OKa)XyT HUKAKOTO BIIMSHUS HA yCIIEBa€MOCTh CTYyACHTOB. Te y4aCTHHKH,
KOTOpBIE TaIi aBTOPY HH(POPMUPOBAHHOE JOOPOBOIBHOE COTIIACHE, TIOTYUHIN KO
osicTporo orkimka (QR-kxon) k ankere Google Forms 1 oTBeTniN Ha Hee.

Bonpocwt 6 ankeme: ankeTa ObllIa COCTaBJICHA Ha OCHOBE CTPYKTYpPHI Schmitt
(1997): menp ero pabOTHI — MPOBEPHUTH, HCITONB3YIOT JIM SIOHCKHE yYalTueCs
(n=600) pazusie Buabl VLSS, cunTaroT g OHM AaHHBIE VLSS MOJIe3HBIMHU, Me-
HSIFOTCS JTX PE3YIBTAThl B 3aBHCUMOCTH OT HAaBBIKOB ydamuxcs u Ap. Crenys cxeme
€ro aHKETHI, aBTOp CHOPMYITHPOBAT BOIPOCH, Kacaromuecss VLSs (tounee, DS u
CS) ¢ mpedukcamu u cypdukcaMu. AHKETa COCTOSIIA U3 KOAUYECMBEHHOU U Ka-
YeCmeeHHOU YacTei.

Tabauua 2. O01as cxema aHKeThl B JaHHO# padoTe

Tun HazBanus ConeprxaHue BOIIPOCOB
[1a] Ucnonb3oBanue npedukcos B kauectBe DS u CS
[1b] OTHOLIEHHUE K UCIIONB30BAHHIO NPE(PHUKCOB B KAYECTBE
Kon DS u CS
4aCTE [2a] Cydbduke [2a] Ncnons3oBanue cydpukcos B kadectBe DS u CS
[2b] OTHOMmIEHNE K NCTIONB30BAHHIO CYy(D(UKCOB B KAYE€CTBE
[2b] Cydduxe

DS u CS
[3] Hom. Bompoc | O6bem 3Hanuii o npedukcax u cyhhukcax
Kau. [4] OTkpsrTHIIL OTKpBITBIL BONIPOC 00 MCIMONB30BAaHUHM TPEPUKCOB M
4acThb BOIIPOC cypdukcos B kauectBe DS u CS

[1a] IMpeduxc
[1b] IIpeduxc

Bompocst [1]-[3] HOCAT KONMMYECTBEHHBIN XapaKTep M 3aTParuBarOT UCIOJb-
30BaHue npedukcoB U cyhdurcoB B kauectBe VLSs v OTHOIICHHE ydaluxcs K
nanHeiM VLSs. Bee Bonpockl ObUTH pecTaBIeHbl Ha AtoHCcKoM. Hinke npuBeaex
niepeBo [1a] u [2a] Ha pyCCKUil SI3BIK.

(1) UcnonbzoBanue npedurco u cyddurco B kauectBe VLSs

[1a] [Ipedukc mast DS

Ecnu He3Hakomoe BaM CIIOBO COACPXKUT MpedUKC, TO aHATU3UPYETe JU BB
3HaueHHE NpePUKCca U MOTHBUPYIOIIETO CIOBA MPU MPEANOIOKEHUN OOIETO
cMbIcia cyioBa? (IpUMep: pasieiisiTh ,,6b10yMams‘‘ Ha ,,6b1- U ,,0yMamyv", IpeJi-
nojarasi 3Hau€HHE 3TOTO TJIaroJia.

[1a] [Ipedukc mnst CS

Hcnone3yere 11 BBl 3HAHUSI O MOTUBUPYIOILEM CIIOBE U MpeduKkce, Koraa Bbl
3allOMHHAeTe 3HAYCHWE MOTHBUPOBAHHOTO CJOBa C JAHHBIM HpeduKrcom?
(mpuMep: UCTIONB30BaTh 3HAHUS O TPePUKCE ,,BBI-* U TIAroie ,,0yMams npu
3alIOMUHAHUM Ha4€HUS ,,BBIIYMATh )

[2a] Cyddukc ans DS

Ecnu He3Hakomoe BaM CJIOBO COACPKHUT CyPQHKC, TO aHATU3UPYyETe JIU BBI
3HaUCHHE MOTHBHPYIOILETO CloBa U cydukca mpu NpeanoaoKeHH O0Iero
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cMEBICITa ciioBa? (puMep: pasaeisaTh ,,BOAUTENs  Ha ,,BONUTD U ,,-Teb", IPeI-
roJiarast 3Hau€HUE 3TOTO CYIIECTBUTEIHHOTO).

[2a] Cybduxc mis CS

Hcnonp3yere 1 BBl 3HAHUS O MOTUBUPYIOIIEM CIIOBE U CyhUKCce, KOTIa BB
3allOMUHAETE 3HAUYEHWE MOTHBHPOBAHHOTO CJIOBa C JAaHHBIM CyhdHKCOM?
(IpuMep: UCIIONIE30BaTh 3HAHUS O TIAroJIe ,,800ums™ U cypdukce ,,-Telp" Mpu
3aIIOMUHAHUHN 3HAYCHHS ,,BOIUTEIH )

Bormpocsr [1b] u [2b] mocBsIeHsl OTHOMIECHUIO yUanuxcs K kaxaomy VLS ¢
npedrkcamu wiu cyhOuKcamu.

(2) OTHoIIEHNE K UCITOJIE30BaHMIO TIPpePUKCOB U cyPhUKCOB B KauecTBe VLSs
[1b] u [2b] mnsa DS/CS

Cuuraete 11 BBl BBIIIeyKa3aHHBIE CIIOCOOBI 00yUeHUS Mmone3HbIMU? Ecii BB
WX HE UCIONb3yeTe, OTBETHTE, KAXKYTCS JIM OHU BaM TIOJIC3HBIMHU.

B Bompoce [3] y9acTHUKOB TOTIPOCHITH IIEPEIHCIUTE KaK MOXKHO OOJIBIIE 3HA-
KOMBIX UM TpeukcoB U cyddurcop 6e3 cioBaps. Llenb manHoro Bompoca 3aKiro-
9aeTcsl B TOM, YTOOBI YTOYHHUTDH, OMMHAKOBOE JIM KOJMYECTBO MPEHUKCOB U CY(d-
(hMKCOB 3HAIOT YIACTHHKH.

[Tocnemuunii Bompoc [4] mpencTaBiseT coOOH OTKPBITHIN BOIIPOC 00 HCIONb-
30BaHHUH MPEePUKCOB U CYP(HHUKCOB, a UMEHHO — ITOYEMy OHH HCITOJIB3YIOT HIIA HE
WCTOJIB3YIOT BhINIEYKAa3aHHbIE CTPATETUH PU O0YUIECHHUN PYCCKOM JIEKCHKe?

C ydJeToM NOTydeHHBIX KOIMYCCTBEHHBIX JaHHBIX U3 BopocoB [1a], [1b], [2a],
[2b] m [3] aBTOp amOCTEPHOPHO pacCMaTPUBAET ITOCTABIEHHYIO B pasnene 1.1. ru-
roTe3y. [locite aToro, MpuMeHss KaueCTBCHHBIN aHAJIN3 OTBETOB Ha Bompoc [4], aB-
TOP HHTEPIPETHPYET PE3YABTATHI KOJIMYECTBEHHOTO aHanu3a [1]-[3] mocpemcTBomM
koMmOuHanuoHnHOTo Metona (cMm. Creswell 2014).

WnTepnperanus
pe3yJipTaTa Kol
aHanuza

Co6op u aHanm3 l Pesynbrar
KOJL. ¥ Kay. IaHHBIX KOJI. aHaIM3a )

(11-[3]

» Pesynbrar
Kau. aHanu3a [4]

Murepnperarus pesynpraTa Kol aHanmmsa [1]-
[3] ¢ moMoIbIo pe3ynbTar Kau. aHanuza [4].

=

I'pagux 1. Juacpamma npoyecca uccredosanus

Kak moka3zano B rpaduke 1, mpu aHamu3e MONYyYEHHBIX JAHHBIX PE3yNbTaThI
Ka4eCTBEHHOTO aHan3a [4] AOIONHAIOT WHTEPIPETAINIO KOJMISCTBEHHBIX PE3y-
neTaroB [1]-[3].

124



4. Pe3yabTaTtsl U 00cyKAeHHE

B nanHOM pazfene nmoixy4eHHbIE U3 aHKETHI JaHHbIE OYyT MPOaHaTH3NPOBaHBI
C KOJIMYECTBEHHOM, a TaKKe KaueCTBEHHOM TOUKM 3peHus. Huke npuBeneHsl AaH-
HbIe U3 Borpocos [1a] mist DS/CS o npegurcax.

Ipegpurcol

Discovery strategies Consolidations trategies

\—] Her
83%

I'paghux 2. [1a] Ucnonvzoeanue npeguxcos npu DS u CS

Kak nokazaHo BblIe, 0OJIBIIMHCTBO YYACTHUKOB B Halllel aHKETE MCIOIb30Ba-
JIM HaBBIKM aHAJIN3a COCTABHBIX YacTell MOTHBUPOBAHHBIX CJIOB (MOTHBUPYIOLIETO
cioBa 1 npeduKca) A IPEANIOI0KEH s 3HaYeHU I HE3HAKOMBIX MOTHBHPOBAaHHBIX
cioB (DS), a Taxke ux 3akperuieHus B maMatu (CS) (83% u 82% cOOTBETCTBEHHO).
Schmitt (1997: 207-208) B cBO€M HCCIIEIOBAHUH MTOTYYHIT TPOTHBOIOIOKHBIE pe-
3yJBTaThl: MaJO yYaIluXCsl aHIIMMCKOMY SI3BIKY McIonb30Bain VLSs ¢ adduxca-
MH (ZIOJIS X KCTIONB30BaHus B kKadecTBe DS 1 CS coctasisima 15% u 14% cooTseT-
cTBeHHO). [Io MHEHHIO aBTOPa CTONIb BBICOKHUH POLIEHT HCII0JIb30BaHUs IPE(PUKCOB
y HalllUX YYaCTHUKOB OOBSICHSETCS TEM, UTO Yuauyuecss npoxoounu npeguxcayuio
npu 6HeOpeHuU 2naz20106 0gudicenus ¢ npeguxcamu (IpUIL. 2 IeMOHCTPUPYET Yac-
Th y4eOHBIX MaTepUaOB YHUBEpPCUTETA J[3ETH 10 rpaMMaTHKe) U 6100601 napwl®.
TeMm He MeHee, B 3TOM YHHUBEPCUTETE HE IIPOBOAATCS CUCTEMATUYECKHE JIEKLIUHN Ha
MpUMEHEHUe 3HaHUW clioBooOpa3oBanus k VLSs. [lomydeHHbIe pe3yiasTaThl MOI-
pa3yMeBaroT, 4TO y4aliecs caMy 0CO3HAIN BaKHOCTh UCIIONIb30BAHUS IPE(HUKCOB
Kak VLSs B xozie u3ydeHus.

[anee nmpuBeaeHbI pe3ynbTaTsl Bonmpoca [1b] 00 oTHOIEeHNN Y9acTHUKOB K MC-
M0JIb30BaHMIO PE(UKCOB:

4 MOXHO NPEAIOI0KHUTh, YTO TOT XK€ CaMBbIi pe3ynsrar OyJeT MOJMyYeH ¢ APYTHMH Y4allHMHMCS,
MOCKOJIbKY Tpe(hHKCalysl, CBA3aHHAs ¢ STUMH ABYMS IPAMMAaTHYECKHMHU pa3/ielaMy, IIOYTH 00s3aTe-
JIBHO YTOMSIHYTa B yueOHHKaX.
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Discovery strategies Consolidation strategies

ﬂ A
97% 98%

\_ T Her \_ . Her

I'pagux. 3. [1b] Omuowenue k ucnonvzosanuro npegurcos 8 kauecmeae VLSs

Pe3ynbrarhl mokasaiiu, 4To CTeeHb 0CO3HAHMS yUaruMucs d3@dexkruHocTd DS
u CS Beime mponmm ux ucnonb3oBanns (DS: [1b] 97% > [1a] 83% / CS: [1b] 98% >
[1a] 82%). Cautast MeTonbl VLSs mone3HbIMU, HEKOTOPhIE YYACTHUKH TaK U HE MO-
TYT pealn3oBaTh X Ha npaktuke. [lomoOHas TeHIeHIrs TaKkke HaOmonanack B pe-
3yabTarax aHketbl Schmitt (1997: 207-208): Kak ormetrn Mizumoto (2006: 99),
MPUYMHA HU3KOTO IPOIICHTA HMCIOJb30BaHHus a(OUKCOB MOKET KPBITHCS B OTCYT-
CTBHMHU IPAKTUKU MPUMEHEHHs TaHHbIX VLSS, 9YTO COOTBETCTBYET HBIHEIIHUM ME-
TOIaM TIPETIOIaBaHNsl HE TOJIBKO aHTIIMHCKOTO, HO W JIPYTUX MHOCTPAHHBIX SI3BIKOB
B SnoHum.

Cygppuxcwi
Hwxe mpuBeneHs! pe3yasTathl Bonpoca [2a] o cygurcax.

47%

I'pagux 4. [2a] Hcnonvzosanue cypgurcos npu DS u CS

[pouent ucnonbzoBanusa cypdukcoB B kauectBe VLSs Obu1 mpumepno Ha 30
MPOLICHTOB HIKE B cpaBHeHNH ¢ npedukcamu (DS — 47% u CS — 51%). B cBs3u ¢
9TUM, C BBICOKOH JI0JIeH BEPOSTHOCTH MOKHO MPEATIOIOKHUTE CIEAyolee: TPHYMHA
Pa3HUITBI B 9aCTOTE MCTIONB30BaHUS MIPePUKCOB U cyPPHUKCOB KpoeTcs 8 codepaica-
Huu yueOHvlx mMamepuanog (Kak YIOMSHYTO BEIIIIEe, OONBIIMHCTRY cy(dukcoB BHH-
MaHHE HE YCSETCS, HCKITIOUCHHUE COCTABISIIOT CY(UKCHI ,,-bIBA-, ,,-Ba-" U ,,-a-"?).

5 B HEKOTOPBIX CIy4asx 5TH TpHU cy((dHUKca yoMHHAETCS B pasjiesie 00pa3oBaHus BUIOBOM Haphl (CM.
Harnp. Numano et al. 2011): ,,nepenucars™ — ,,nepenucs6aTs / ,,AaTh" — ,,1a6aTh" / ,,peIINTH" —
,speaTh™.
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U3-3a momo0HOI CTPYKTYphI yUeOHBIX MATEpHAaIOB Yy YYalIUXCsl OTCYTCTBYET BO3-
MOKHOCTH OCO3HAHHOTO TIpuMeHeHus1 VLSs ¢ cydhdukcamu.

Hmxe nmpuBeaeHs! pe3ynbTarsl Borpoca [2b] 00 OTHOIIEHUH y9anuXces K UCTIO-
JTE30BaHUIO CYPHUKCOB:

89% 87%
\_I[a \_]_'[a

I'paghux 5. [2b] Omnowenue k ucnonvzosanuio cyggurcos 6 kawecmeae VLSs

I'paduk 5 moka3spiBaeT, UTO MHOTHE ydaIllMeCs: OCO3HABAJIU I0JIb3y NMPUMEHE-
Husa VLSs ¢ cypdurcamu (DS — 89% u CS — 87%). C opyeoti cmoponwl, mHozue u3
HUX He ObLIU 20MO6bl 0CYUWeCMENAmMb UX Ha npakmuke. IIOMAMO 3TOTO, pe3yIbTaThl
ompoca ( [la], [1b] u [2a], [2b]) HEe BRIABHIN 3HAYUTENHFHONW PA3HUIIBI MEXKY y4a-
NIMMUCS Pa3HbIX KYPCOB.

Tabnuna 3. KoauyecTBo npedpukcos u cypGukcoB, KOTOpbIe NepearCInIn
YYACTHUKH

(n=100)

[Mpeduxce Cythduxcer KonnuecTtBo
3-it u 4-it Kypchl 7.3 2.6 n=22
2-t kypc 4.7 1.1 n=41
1-ff Kypc 4.8 1.7 n=37
Cymma 5.6 1.6 n=100

Kak rmoka3bIBaroT JaHHbIe TAOIHIIEE 3, yYaCTHUKH 0018 1aTi OOIBITHM 00hEMOM
3HaHW 0 peduKcax, ueM o cypdukcax: B CpeiHEM, OHU CMOTJIM TIEPEUHCITHUTD 5.6
npedukcos u 1.6 cyddukcos (craTucTUUECKasi 3SHAUUMOCTD Pa3HUIIBI MEXKITY KOJIH-
YEeCTBOM YKa3aHHBIX NMpe(UKCOB U CyPHHUKCOB MOATBEPHKACHA C HCIIOIb30BAHHEM
t-recra: t (99) = 12.6, p = .001). Pe3ynsrarsl onpoca He TOATBEPIMIH MIPEIIIOIIO-
JKEHHE O TOM, YTO, YeM BBIIIE KypC, TeM 0oJibile MpePuKcoB U cyHPukcor 3Hat0T
YYaCTHUKHU ornpoca (y4acTHUKHU 3 U 4-ro KypcoB Ha3Bayd Oosblie CyGh(GUKCOB H
npedukcoB, yeM 1-blii ¥ 2-0#f Kypc, OHAKO AJISi MHTEPIPETAIlMU JaHHOTO pe3y-
npTara TpedyeTcs TOMOTHUTENFHOE UCCIIEOBAHNE).
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PaccmoTpuM KadecTBEHHBIE MaHHBIE 3aKIIOYUTENHHOTO OTKPBITOTO BOIpOCa
(Bompoc [4]: modeMy BBI HCIIONIB3YeTe WA HE UCIIONB3YETe BHINIEYKa3aHHBIE CTPa-
TEruu npu 00y4eHUH PYCCKOM JIEKCHKE?): ITOyYESHHBIE OTBETHI OBUTH KOJUPOBAHBI
aBTOPOM PEKYPCUBHO U OTHECEHBI K HECKOJIBKUM KaTeropusM.

Tabnuna 4. Kitaccnpukanus npuyus ucnoab3osanns VLSs ¢ npedukcamu n
cypduxcamn®

Kon | Hexoropsle mprMeps! IPUUUH UCTIO-

Kareropus ITonkareropust &
-BO JIb30BAaHUS

1. Ipaktuka |IIpakTuka wucnonb3oBaHust nAaHHBIX | 4 |Ha 3aHATHAX ObLIAa NMpakTHKA HCIO-
(n=4) VLSs ¢ npeduxcamu (n=4) JIb30BaHMs 3HAHUH 0 MpeHKcax NpH
00y4eHNH JIEKCHKE.

2. Oddextu- |a. dpdexTuBHOCTD NpH mpeanonoxe- | 15 |3Hanus o0 addukcax mHOMOrawT

BHOCTb HUHY 3HAUYCHUI HE3HAKOMBIX CJIOB HpEAIoIaraTb 3Ha4eHUs CJIOB.

(n=57) b. DddexruBHOCT TpH 3anmomuHa- | 18 | C moMoOmIBIO 3HAHHN adPHUKCOB JieTde
HUU 3HAUCHHH yXe BCTPETHUBLIMXCS MOJKHO 3alIOMHHATh 3HAYEHHS CJIOB.
CJIOB

c. YMeHue crpaBisThes 6e3 cnoBapeii| 4 | UTOOBI MpW YTEHHH TEKCTOB CMOTpE-
Thb CJIOBA B CJIOBApE KaK MOXKHO pPexKe.
d. YMmeHwue ydrnie HOHHMATh WITH 10 |C mnomompio mpedurcoB U cyd-

MIPEACTABIATH ceOe 3HAYCHUS CIIOB (hUKCOB Jerdye MOHMUMATh MX 3Ha4e-
HHUsA, TaK 4YTO g CTaparoCh 3allOMHHUTH
UX KaK MOXKHO OOJIBIIE.

e. [Ipyrue npuuunsl s¢ppexruHocTH | 10 |Jlekcuka pa3BuBaeTcs yepe3 JepUBa-

LHIO.
3. Ilpumene- |a. Hayuunucs ucnonbs3oBanuro nasH-| 4 | Hayuuncsf[acs] JIaHHBIM VLSs
HHUE HaBBIKOB | HBIX VLSs npy u3yueHun aHTII. sI3bIKa HECO3HaTeNnbHO, TaKk  Kak  HX
U3 aHTI. 513. Ucronp3oBa[a] Ipu OOYYCHHH aHIII.
(n=9) 3.
b. Ucnone3oBanu ganusie VLSs pu | 2 | JIoBOIBHO 4acTO MOXKHO IIpeATIoara-
NPEIIONIOKeHUH 3HAUYCHUH aHIIL Th 3HAYEHHMs CJIOB M B QHIVIUIICKOM M
CJIOB JPYTHX SI3BIKAX.
c¢. Mcnone3oBanu nanusle VLSs npu 2 | Takum oOpa3oM s 3amoMuHain(a) 3Ha-
3allOMUHAHUY 3HAYCHUH aHIJI. CIIOB YEHHS] aHIJIMHCKHX CJIOB.
d. Ipyrue npu4mHbL, CBI3aHHBIE C 1 | 4 ucnone3oBan|a] mocodue aHrII. 3.,
00y4YEHHEM aHIII. SI3BIKY TAe CioBa KIacCH(HIUPOBAHBI IO

npedukrcam u cyhprurcam.

W3 ananmza oTBETOB Ha OTKPHITHIN BOTIPOC [4] cTajo SICHO, YTO HEMAJIO YJalThuX-
cs (2./n=57) uctionp3oBanu nanHele VLSs s npeanonoxenus 3Hadenni cinos (DS:

¢ CBOOO/HBIN BOMPOC MPEIOIarajl BO3MOKHOCTh MHOKECTBEHHBIX OTBETOB YYaCTHUKOB, TOITOMY
o0Irasi cyMMa OTBETOB B TaONUIIAX 4 M 5 MPEBBINIACT KOJHYECTBO YYACTHHUKOB. [loMHMO 3TOTO, B
aHKeTe ObUIO 3a()UKCHPOBAHO 13 OTBETOB, KOTOPHIC HEBO3MOXHO KIIACCH(HUIIMPOBAThH M3-3a MaJIOH
uH(OpPMALIUHU UK TPOITYCKOB OTBETOB.

7 B oTBeTax Ha OTKPBITHIA BOIPOC YYACTHMKH YaCTO MCIIOJIB30BAIM COKPALIEHHs CJIOB (HAIpUMep,
cyObekThl). Eciit o KOHTeKCTy OBLIO MOHITHO, KaK UX JOMOJHHUTH, TO aBTOP MX T0O0ABUII B MPEAJIO-
JKEHMsl IPUMEPOB.
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2.a./n=15), a Tarxoke 3anoMuHaHKUA 3HadeHMH ciioB (CS: 2.b./n=18), ocozHaBas ux s¢-
(hexTHBHOCTH ITpu 00y4eHun Jiekcuke. HecMoTps Ha orcyTcTBHe onmcanmii VLSs B
Y4eOHBIX Marepuanax U OObICHCHUHN Ha 3aHATHAX, YYACTHUKHA CAMHU HAXOJIWIH T10-
ne3HbIM 00yueHue npedukcam u cyddukcam B kauecte VLSs. B ocHOBHOI Macce
Clly4yaeB yJaliuecs 3HaKoMsTcs ¢ ahhuKcaMu He Kak ¢ OHUM H3 crioco0oB VLSs ¢
IIETBbI0 PaCIIMPEHUS JICKCHIECKOTO 3araca, To ecTh 0e3 dokyca Ha VLSs. OmgHaxo,
MMOCKOJIbKY COYeTaHHe NMPE(PHUKCOB W TIAroioB JBM)KEHHUS OPraHU3yeT MOTHBHPO-
BaHHBIE TJIATOJBI C TIPO3PaYyHBIMK 3HAYEHUSAMH (,,B- , IBIDKEHUE BHYTPh' + ,,HATH™
,,JIBUTAThCSI, MEpEeCTynasi HoraMu* — ,,BOMTHU' ,,BCTYyNHUTh, MIPOHUKHYTH BHYTpPb'*
(Wheeler et al. 2007), u 3HaueHHE STUX CIOB MOXXHO HPEATNONOKUTH 03 0c000ro
TpyZa, TO CKOpee BCEro rpaMMaTHYECKHH pa3/ieN Ha 3Ty TEMY MOXKET JaTh yJaluMcs
BO3MOXKHOCTh NpUMeHeHUs naHHbIX VLSs. KpoMe Toro, HekoTophie yuacTHukH (3./
n=9) cranu npuMeHATH MaHHble VLSs kK 00y4eHnIo pycckoii JeKcHuke Tocie o0yde-
HUS aHIJIUICKOM.

Hwxe npuBeneHa TabiuIa pe3ysTaToB OTKPBITOTO BOIIPOCA O HEUCHONb308AHUU
npeukcoB u cypdurkcon B kadecTBe VLSs.

Tabnauna 5. Kinaccnpukanus npuyuH Heucnoab3osanus VLSs ¢ npedukxcamu u
cypduxcamu

Kon | HexoTopsle mpuMeps! IpHUUH
-BO HEHCIOIb30BaHUS

S He oOmamato 3HAHUAMH O TIpe-
1 |durcax u HE MOTY NPUMEHSTH
nmanable VLSs Ha TIpakTHKe.

* 51 He ynensan[a] BHUMaHUA
9 |cydpdurcam.

* 51 He 3Hat10 cy(PdUKCHI.

Kareropus [Tonkareropus

a. Hemocrarok mwim oTcyTCcTBHE
3HAHUH 0 IpepuKcax

b. Henocrarok miu orcyTcTBre
3HaHMH 0 cydpurcax

c. Henocrarok mwiu orcyTcTBUE 51 He MOHMMAKO 3HAYECHHUH, KO-
3HaHUH 0 npedukcax u cyppuk- | 8 |Topbie 0003HAYAOT MPeUKCHI
cax 1 cyQQHKCEHL.

1. Henocrarok
d. Ectb 3Hanus o cydpduxcamu,

HJIA OTCYT-
. |omHako oOTCcyTCcTBYIOT 3HaHuA| O
CTBUC 3HAHUU e(b KCOB
II u
(n=34) P

S cran[a] umcmonmp3oBaTh Tpe-
(hukcH B X07e 00yUeHHS, HO HE
yaensui[a] BHUMaHUS cyQhuk-
cam.

e. Ectp 3Hanus o npeduxcamu,
OIHAaKO OTCYTCTBYIOT 3HaHMA| 9

cyhpuKcoB

f. HeymeHue mpUMEHSTh JaHHBIC

5 | He 3Haro, Kak 3TO MCIIOJIL30BAaTh.
VLSs k 00y4eHUI0 JICKCHKE

Hcmons3oBarh-T0 S HCIOIbB-
2 3Y10, HO €1Ie €CTb MHOIo TOTO,
4ECro A HE 3Halo.

g. Jlpyrne IpuyYuHbL, CBS3aHHBIC
C OTCYTCTBHEM 3HAHUH
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Kon | HexoTopsie mpuMeps! pHUnH
-BO HEHCIIOIb30BAHMS

Sl cunraro, 4TO HOpMaJIBHO 3a-
3 |moMHHATH CJIOBa IEJIUKOM (TO

Kateropus [Hoxgkareropus

a. )'[que HC HCIIOJIB30BaTh OaH-

2. [Ipobnemsr upie VLSs ecTh 0e3 pazbopa).
caMux * He cymecrByeT yueOHBIX Ma-
VLSs TEpHajoB.
(n=6) b. pyrue mpoOnembl 3 |+ EcTe nepuBalMOHHBIE CIIOBA,

3HAYCHHUS KOTOPBIX
HEBO3MOXXHO ITPEATIONIOXKHUTD.

B pesynbrare aHann3a OTBETOB Ha OTKPBITBHIN BOIIPOC OBUIO OOHAPY)KEHO, UTO
HEMaJI0 yYaCTHUKOB HE MCIIOJIb30BaNU AaHHbIe VLSs M3-3a HemocTaTka WM OT-
cyTcTBUS 3HaHUH npedukcoB u cypdukcos (1./n=34), omHAKO 8bIACHUIOCH, YMO
20paz0o OonbULe YUACMHUKO8 He UCTONb3VIOM CYGUKCyI: KaK BUIHO U3 KOJIOHKU
1., B ommmune ot npedukcor (la./n=1 | 1d./n=0), 6s1710 oT™MEUYeHO 18 y4acTHUKOB,
KOTOpBIE HE OBNaenu 3HaHusAME 0 cypdurcax (1b./n=9 | le./n=9). Taxas pasnuya
UCHONb30BAHUSL MONCEM OOBACHAMBCA COOEPHCAHUEM YUEOHbIX MAMEPUATLO8, 8 KO-
MOPbIX COBCeM He YOensemcs GHUMAaHue cy@ghuxcam, Kak cio8ooopaz0eamenbHbvim
eounuyam. Kak ykazaHo Bblle, mpe(UKCh UrpatoT MIABHYIO pOjb MPHU OOBsCHE-
HHUM BUIOBBIX Iap IJIArojOB MOCPEACTBOM Npe(UKCallU U IT1aroJioB ABHKCHUS C
npedukcamu. VIHBIMH CIIOBaMH, ydalldecsi 3aHUMAaOTCsl STUMH AByMsI IpaMMaTH-
YECKHMH pa3zienaMu B 00s13aTenbHOM nopsaake. C Apyroil CTOpOHEl, B y4eOHBIX Ma-
Tepranax He CyLIeCTBYeT TaKUX 3HAUUTEIIbHBIX Pa3aeioB O cy(uKcax, 4TO MOKET
MIPUBONUTH K PEKOMY HCITONB30BaHHIO cyPdukcoB (cMm. rpaduk 4). K tomy xe,
6 YYaCTHUKOB OTMETWJIM, YTO HE BHUJAT LICHHOCTU NaHHbIX VLSs: k npumepy, 3
YYacTHHKA HE BHIEJIU CMBICJIA aHAJTU3UPOBATh CJIOBA HA MOTHBHPYIOIIUE CIIOBA U
a(QUKCHL, U CUUTAIOT, YTO MOTHBUPOBAHHBIE CIIOBA JIyYIlle 3a[IOMHHATH LIEJTHKOM,
6e3 pa3dopa. Cpenu oTBETOB Ha Botpoc [4] Takke He HaOII0AaI0Ch 3HAYUTETHHOM
Pa3sHHLBI B OTBETAX B 3aBUCUMOCTH OT Kypca yYaCTHUKOB.

5. BeIBOABI

Lenpto nanHOW pabOTHI SIBISETCS BBISICHEHHE 4YacTOTHl HCIONb30BaHUS
pycckux npedukcos u cypdukcos B kauectBe VLSs (DS u CS) y yuyammxcs. Hc-
XOJISl M3 COZIEpKaHUs YIeOHBIX MaTepraoB, aBTOP MPEIIOIOKHII, YTO IO CpaBHE-
HUIO ¢ IpeUKCaMH YYalIuecs: He UCIOIb3YIOT WIH PEAKO UCTIONB3YIOT cy(hduKCch
B 00y4EHHH PyCCKOM JIEKCHKE.

[l mpoBepKy AaHHOW THITOTE3bI HAMU OBLIO MPOBEIEHO AHKETUPOBAHUE, CO-
CTOsIIIIee M3 KOIMYECTBEHHOH M KaYeCTBEHHOHN YacTel: pe3ynbTaThl KOJHMYECTBEH-
HOW 4acTH MOATBEPAMIIH, 4TO Bhille 80% y4yacTHHUKOB MCIIOIB30BAIH 3HAHUS MIpe-
(DUKCOB IpH AOTAAKE O 3HAYCHUH HE3HAKOMBIX MOTUBUPOBAHHBIX CJIOB U TAKKe IPU
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WX 3aKPEIUICHUH B TIaMATH (CM. TpaduK 2) U 9TO MMOYTH BCE YUYACTHUKU CUHUTAOT
nauaabeie VLSs ¢ npedukcamu apdextuBHBIMEU (cM. Tpaduk 3). C 1pyroi CTOPOHEI,
XOTS YIaCTHHKH OTMedaTl 3 (HEKTHBHOCTH UCITONIb30BaHMs Cy(pdukcoB kak VLSs,
JIOJIsl KX peajibHOTO MCIIONIb30BaHMs cocTaBmia okoso 50% (cM. rpaduk 4 u 5). To
€CTh YUYACTHHUKH HE BUEIH CMBICT B 3HAHUAX O Cy(hdrKcax mpu 00ydeHNH JIEKCHKE
WJIM OHU He o0paragd BHUMaHUs Ha UX UCIIOJIb30BaHMe B kauecTBe VLSs. Uto ke
KacaeTcs MCTOIb30BaHusA MPehUKCOB-CY(H(DUKCOB M OTHOMIECHHUS yIANTUXCS K HUM,
TO M3 BHIIIEYKa3aHHBIX PE3yJIbTaTOB BBISICHIWIOCH, YTO B OTJIMYUE OT aHTJIMICKOTO
si3pika (Gu and Johnson 1996; Schmitt 1997; Mizumoto 2006), yqamuecs pyccKo-
MY SI3BIKY OOJBIIIE MCITOJIB30BANId UX 3HAHUS B kKadecTBe VLSs. OgHako ydamuecs
PYCCKOMY SI3BIKY TIPHAAaBAIA OOJBITYIO0 BaXKHOCTH mpedukcam, dem cyddukcam.
DTO MOATBEPKAACTCS U pe3yIbTaTaMH OTBETOB Ha BOTIPOC [3]: y9aCTHUKH OCBOWIIH
OobIIe MpeuKcoB, YeM cyhduKcoB (cM. Tadmuiy 3).

Pe3ynbraTel KauecTBEHHOTO pasfena (Bompoc [4]) OMOTaroT JydIlle MOHATH
pasIudre B 4aCTOTe UCOIb30BaHus VLSs ¢ mpedukcamu u cypdukcamu: ygamnu-
ecs ucronb3oBa VLSs ¢ cypdukcamu ¢ 60MpIIUM TPYIOM BCIIESICTBHE HEAOC-
TaTKa WU OTCYTCTBHS 3HAHUN O HUX U MPAKTUKH JUJIS UX IPUMEHEHUS B YCBOCHHUH
JIEKCHUKH (CM. TaOHITy 5).

CyhduKch B pyCCKOM S3bIKe, KaK CIIOBOOOpA30BaTEIbHBIC SAMHHMIIBI, CITY)KAT
HeoOXOAMMOI OCHOBOH JUIs pacIIPEeHHs CIIOBapHOTO 3anaca. CiieoBaTenbHo, KaK
MTOATBEPKAAIOT PE3YNBTAThl JAHHOTO MCCIIeIOBAHNSA, BaXHO BHECTH U3YYEHHUE CY-
(b dukcoB B yueOHBIC MaTeprabl M JEMOHCTPHUPOBATH HA 3aHATHAX UX dPHEKTHUB-
HOCTb, KaK OJTHOTO M3 CII0OCO00B 00y4YeHHs JIeKCHKe. B nanpHeiieM aBTop 1miaHu-
pyeT mpoBecTH Oojiee MacImTabHOE aHKETHPOBaHUE, CHOKYCHPOBAHHOE HA HCIIO-
TTb30BaHNN CY(DPHUKCOB, a TakKe MPOBEPHUTH P HEKTHBHOCTL VLSS ¢ UX MMOMOIIEIO
Yyepe3 SMIUPUIECKUE HCCIIEOBaHMS ISl YBEIMUEHUS CIIOBAPHOTO 3amaca.
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IIpnaoxenne

Hpunoxenne 1. Cnucoxk Haubosee YacTo ynoTpedisieMbIX pyccKux npegukco u cypdpukcon

HanuonansHbIH HanuonanbpHbINH

P KOpILyC P Yactp peun KOpILyC
a | IIpe- Hacrs (OcHogHoit kopriyc) | a | Cydo- MOTHBH- (YcrHb1ii KopIryc)
H | ¢pukc peun KO CIIOB | H HKC POBaHHBIX KOJL. CJIOB
r OCHOBE! q?CTOSTa C JaHHBIM | T CIJIOB qa.CTOTa C TAHHBIM

(ipm°) npeuKCOM (ipm) cyddrrcom
1| mo- | mar | 7,498 108] 1 ;ﬁ;‘:ﬁ cynL. 16,499 169
2 c- mIar. 5,469 701 2 -0 Haped. 14,712 197
3 y- [JIar. 4,658 62| 3 -a- rar. 11,994 194
4| mu- | M| 3751 54| 4| -enuj- cynr. 10,161 164
5 | mpu- | miarn 3,012 4215 -H- MIPUIL. 9,549 183
6 | 3a- TJ1ar. 2,987 67| 6 -CK- TIPHIL. 4,954 68
7 | Ha- TJIar. 2,488 301 7 -HH]j- cynl. 4,825 72
8 | Hu- MECT. 2,484 71 8 -ocT’ cyml. 3,977 66
9 | pa3- | man 2,401 4319 -K- cyml. 3,872 81
10| ort- TJIar. 2,141 33110 -U- [JIar. 3,782 69
11| mpo- | mrar 1,942 29111 -Ba- [Jar. 2,675 40
12| o- rJar. 1,742 39(12| -uBa- ryIar. 2,451 49
13| He- | mpu 1,474 27113 | -enH- MIPUIL 2,260 35
14| moxn- mIar. 1,462 24|14 -tenr’ cyml. 1,968 28
15| wme- | mapeu. | 1,001 20| 15| -amuj- cyul. 1,726 22
16| B3- JIar. 981 10] 16 -Hj- cyml. 1,689 21
17 | mepe- | miar 974 19117| -ctB- cyml. 1,600 23
18| me- MECT. 919 6[18| -oBa- TJIar. 1,408 22
19| B- Iar. 871 14119 -HY- Iar. 1,180 24
20| wus3- IIar. 667 17120 -0B- HpUIL 1,166 21
21| no- rar. 413 8121 | -ampH- TIpUIIL. 1,165 20
22| BO3- | miar 378 10122 | -twj- cyml. 1,100 8
23| or- | Hapeu. 337 4123 -0K cyul. 1,094 23
24 | mpen- | miar 257 5124 -H’- MIPUIL 922 14
25| 6e3- | mpwi. 161 2125 -0e cyml. 886 12

8 ipm (instance per million) 0603Ha4aeT 4acTOTy ynoTpeOIeHHI Ha MUILUTHOH CII0BO(OPM B KOpITyCE.
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Hpunnoxenne 2. @parmeHT yueOHnka ynusepcurera /[3éTu 0 naronax ABM:KeHUs!

Pa3HoHanpaBieHHbIE TIar. XOJIUTh €31IUTh Oérarb JIETaTh
OnHOHanpaBIeHHBIE TIIaT. HITH exarhb 0eKaTh JIETETH
BXOIUTH BbEKATD BOerarb BJIETATH
B BOWTH BBLEXATH BOEXKATH BIIETETH
BBIXOINTH BBIE3)KATh BBIOErarhb BBLIETATH
BRI BBIATH BBIEXaTh BBIOCKATh BBLIETETH
YXOIUTh Ye3KATh yberarnp YJIETATh
Y- yiTH yéxarb yOexATh yIeTéTh
—— HOI[XOI[I;I"FB HO,I['I:G:?;)Ké.TL HOHGQI‘EVI’TB HO,Z[JICT?,;.TB
MOIONTH MOIBEXATh Mox0EKATh | IMOMJIETETH
OTXOJUTh OTBHE3KATH oTberarn OTJIETATh
or OTOWUTH OTHEXAaTh oT0eXAaTh OTIETETh
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Abstract. The article addresses humorous texts in informal internet as a result of the
linguo-creative thinking of the network person. The article examines samples of language
play in such digital hybrid genres as memes and its varieties. The article describes the
author’s techniques, actively used within the framework of virtual word-making and
analyses some of the linguistic and supra-lingual features, which have a serious impact on
the quality of comic utterance, which is examined from the point of view of various theories
of humor as well.

Keywords: internet, language pun, linguo-creativity, word-making, humor

Enena Mecnsanuxuna. BUPTYAJIHOTO ESUKOTBOPYECTBO B CJIYV)XBA HA XV-
MOPA B UHTEPHET

Pestome. CrarusTa € OCBETeHa Ha XyMOPUCTHYHHTE TEKCTOBE B HEO(DHIMANHUS WH-
TEpPHET KaTo Pe3yNITaT OT JINHIBOKPEATUBHOTO MICIICHE HA ,,MPEXKOBHUS Y0oBeK . Pasrexnar
ce 00pa3Iy Ha €3WKOBA Urpa B JUTHTAIHUTE XHOPUIHH pa3BIEKaTEIIHH JKaHPOBE (TTOCTepH,
MeMeTa, IeMOTHBATOPH U 1p.). OMICBAT ce aBTOPCKHUTE OXBATH, aKTHBHO M3IIOJI3BaHU B paM-
KUTE Ha BUPTYAJIHOTO CJIOBOTBOPYECTBO, M C€ AaHAIM3UPAT HAKOU OT €3MKOBUTE M HAJIE3HKO-
BUTE 0COOCHOCTH, OKa3BallM CEPHO3HO BIMSHUE BEPXY Ka4eCTBAaTa HA KOMUYHOTO H3Ka3BaHe,
KOETO ce PasmIexaa BKIIOYUTEIHO U OT IVIeHA TOYKa Ha Pa3IMyHU TEOPUH Ha XyMopa.

KniouoBu 1ymMH: HHTEPHET, €3MKOBA UIPa, JIMHTBOKPEATHBHOCT, CIOBOTBOPYECTBO,
XyMOp
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Hayuno uscneosane/Research

BnBeaenue

B®B BpB3Ka ¢ TOBa, 4e OCHOBHATa (yHKIHMS Ha MHTEPHET € Ja MperoCTaBs
MPOCTPAHCTBO 32 HEOTPaHWYEH OOMEH Ha MH(opMmauus, MUCIH U HUICH, 338 CBO-
0onHa KOMYHUKaIMs, 3a0aBlIeHUE U CaMOYTBbPIKIaBaHEe, Bb3HUKBA JIOTHYHHSAT Bb-
MPOC: Kak Ja Ch3Aa/JeM M 3alla3uM HallMs HEMOBTOPUM BHpPTYyajieH 00pas, Ja ro
paskpueM U IudepeHuupaMe B Mpekara, 3a Ja He 3aryOuM coOCTBEHOTO cu A3
cpen orpomHara maca ot yebmnorpedutenu? Ilo kakbB 3abenexuresieH HaYMH 1A
W3JI0)KUM MHEHHETO CH, J1a 3aIIUTUM ITO3ULMUTE CH, Ja JOKAKEM HCTHHHOCTTA UM
U J]a IEMOHCTpUPaMe HHTEJIEKTYaIHUs CH TOTEHIUAN Hape] C JOCTUTHATUTE YCIIe-
XH B PEaNHUs CBAT?

EnuH 0T BE3MOKHUTE PEIEBAHTHU OTTOBOPH €: Upe3 YHUKAIHHA 32 BCEKU €IUH
NoTpeOHuTeN KpeaTHBEH MOAX0A KbM €31Ka U CTUIIA, LIEJITa Ha KOWTO € Jja puBJIeYe
BHUMAaHHUETO Ha ayAUTOPHUATA KbM JIMYHOCTTA Ha roBopewms/muiemus. M kaza-
HO HaKpaTKo — Ype3 aBTOPCKO €3MKOTBOpuecTBO. Kato mpencrassme coOcTBeHara
CH IVIEJJHAa TOYKa 3a JKUBOTA U CHOMTHATA B HETO MO OPUTMHAJICH, HECTaHAAPTEH
Ha4YMH, BEPOSATHOCTTA J]a IPEAN3BHKaMe EMIIaTHs Cpell ChOECEAHUINTE HU € MHOTO
MO-TOJISIMA.

OKCHOPIACKUAT aHIIUHACKU PEYHUK Je(PUHUPA KPEaTUBHOCTTA KAaTO JEHCTBUE,
CBBP3aHO C U3MOI3BAHETO HAa YOBEIIKOTO BHOOpaKEHHE, KaTo OpUTHHAIIHA UAes 32
ch3naBaHe Ha Helo HOBO (https://en.oxforddictionaries.com). CienoBaTenHo moj
JIMHTBOKPEATUBHOCT MOXEM Jla pa3Oupame CocoOHOCTTa Ha €3UKOBaTa JIMYHOCT
Jla Ch37laBa HOBH €3MKOBH €IUHHLM B Pe3yJTaT Ha €3UKOTBOpUYECKH mpouec. Taka
JMHTBOKPEATUBHUAT HAYMH Ha MUCJIEHE MOXKE J1a ce ONpPEeId KaTo eHa OT IJIaB-
HUTE XapaKTePUCTUKH, ONTMCBALIY JIMHIBUCTHYHHS BUJ nHTeNeKT. Criopex I. I'apa-
HBp TOM ce (hopMHpa Upe3 YMEHUETO HAa MHAMBHIA Aa OOpaBH C TIyMUTE, 1a pa3ou-
pa cMUCBHJIa UM, J1a Bb3IpHEMa OpraHu3anusaTa Ha 3ByKOBETE UM, Jia T03HaBa CJIo-
BOOOpa3yBaTeIHUTE U CHHTaKTHYHUTE npaBuia u ap. (Il'apoasp 2007: 184-185).

LenTa Ha HACTOALIETO M3CJIEABAHE € /1a CE aHAJIM3MPAT CIlyyauTe Ha BUPTYyal-
HO €3MKOTBOPYECTBO B HEO(PHIIMAIHOTO MHTEPHET MPOCTPAHCTBO KaTo OCHOBA 3a
Ch3JaBaHEe Ha XyMOPHUCTUYHHU TEKCTOBE Upe3 HETPUBHAJICH MOAXO KbM €3UKOBUTE
eIVMHHLIN U peuTa, Ype3 TeHICHINO3HO HapyllaBaHe HA rPaMaTUYHUTE U CTUJIHC-
TUYHUTE TPaBUJIa U HOPMHU U TO-KOHKPETHO — Ype3 M3I0JI3BaHe Ha €IeMEHTU Ha
eszukoBa urpa (EN). llle ycTaHOBUM U OnHUIIEM HAKOW OT OCHOBHUTE KOHCTPYKTHB-
HU 0COOEHOCTH U €KCIIPECHBHUSI MOTEHLMAN Ha 3a0aBHUTE UTPOBH U3KA3BaHHS B
Mpexara, KaTo ce OnuTaMe J1a JOKaKeM, 4e Te ca HepasJesHa yacT oT Hedopmai-
HaTa BUPTyajHa KOMYHHKAIMsl 1 aKTHBHO y4yacTBaT BbB (hOopMHpaHETO Ha CIIEIH-
(UUHUTE XapaKTEPUCTUKU Ha CaMUs JUCKYPC.
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MeTOom0JI0THSI © METOTHKA

Emmupuynusar marepuan BrimouBa Haj 500 KOMUYHU TIpEMeEpa, ChAbpiKa-
mwm enemenTd Ha EU, ekcriepnupanu npe3 mocnenaute 10 roauHU OT pa3iuyHA
PYCKH CaliTOBE W COIMAIHU MPEKH, cpel kouto: demotions.ru, anekdot.ru, vk.ru,
slovodna.ru u ap.

H3non3Bana e KOMIUIEKCHA METOZOJIOTHS, KOSITO BKJIOUBA OMHCATENICH, KOMITO-
HEHTEH, HHTEPTEKCTYaIeH U CHIIOCTABUTENIEH METOJM HA aHAJIN3, CHHTE3 B 0000-
HICHUE.

JleduHnIMATE ce TPUBEKAAT OT SISKTPOHHUTE M3NaHus Ha ,,CIIoBaph pyccKo-
ro s3pika B 4-X ToMax‘* Ha MHCTUTyTa 3a TMHTBUCTHYHU u3cienBaHus kbM PAH
oy penakiusta Ha A. I1. Eprenuena (OyHaaMeHTanbHas 3JIEKTPOHHAS OMOIHO-
TeKa) U ,,JOJKOBBIH OHJIAHH-CIIOBaph pycckoro si3bika™ ¢ aBTop T. @. Edpemosna.

Pesyararu

Hayunara cToifHOCT Ha M3CeBaHETO BIK/IaMe B aHAJIN3a Ha XyMOPHUCTHYHU
WTPOBH TEKCTOBE KaTO OTPa)KCHHWE Ha JTMHTBOKPEATHBHOTO MHUCJIEHE Ha BHPTyall-
HaTa JIMYHOCT, KOSITO Ch3/aBa peajieH TeKCT, PEICTaBINKH ChIIeCTBYBAIla IPe/-
MeTHa HOMHHAIIMS B CBETJIMHATA Ha HOBA €3MKOBA €IMHUIIA, ¥ TO Pa3NpOCTPaHsIBa
B Mpekara. OmnricanneTo Ha To3u (heHOMEH HU OCHUTypsIBa OIIe MO-/IeTaiieH qoc-
TBI 10 MHOTOTO Ha TPHB TOIVIe]l HEBUANMH MHUCIOBHU M KOTHUTHUBHHU TPOIIECH,
CBBP3aHHU C KOHIENTYyaIN3allMsATa M KaTeTOpU3alnaTa Ha CaMysI BUPTYaJIeH CBAT U
(yHKIHATA Ha €3MKa B HETO.

PesynraruTe mokas3Bat, e KOJNKOTO IO-BHCOKAa € JIMHTBHCTHYHATA M EKCTpa-
JUHTBUCTUYHATa KOMIIETEHTHOCT Ha MOTPEOUTEINsI, TOIKOBA IMO-T00pe € pa3BHTa
CIOCOOHOCTTa MY J]a TBOPH M JIa CHh3/1aBa YHUKAIHHU PEUEBH €IMHHUIIN KaTO Pe3yIl-
TaT OT JIaTepasTHOTO My MHUCIEHe. [1o TakbB HAYMH BUPTYATHHUAT CBAT €KETHEBHO
ce oboraTsiBa OT HOBH €3WKOBH KOHCTPYKTH, KOUTO 3aTBBPIKIaBaT peaulla BaXKHU,
KOHCTUTYHMPAITH HEO(PHUIINATHOTO HHTEPHET OOITyBaHE XapaKTePUCTHKHI: HHTEPaK-
THUBHOCT, JIJAKOHWYHOCT W OTMPOCTSBaHE Ha peuTa, CBOOOAA Ha CIOBOTO W CIOBO-
ynorpebara, CTHIMCTHYHA MBCTPOTA M HEOTPAHWYCHOCT, TEHACHIINO3HO HapyIIa-
BaHe Ha €3WKOBH MpaBWJIa U HOPMH B CTpeMeka KbM BUCOKO HHBO Ha €KCIIPEeCHS U
ecTeTH3anus Ha OOIIyBaHeTO upe3 urpa ¢ popmara 1 3HAYCHUETO Ha TyMHUTE.

H3noxenue

HpI/IBI/IKHaIII/I KbM TCXHOJIOTHYHUTEC y,IlO6CTBa Ha XXI B., HUC CIKCIHCBHO IIpa-
BHUM OCBH3HAT I/I360p B ITOJI3a HA KOHKPETHU MHTCPHCT caiitoBe. B 3aBucumoct ot
I/IH(l)OpMaI_II/IOHHI/ITe HJIN KOMYHUKATUBHUTEC CHU HYXIU U UHTCPECU B3NUMAME TC3U
peuceHusA, BOACHU OT KCJIAHUCTO Ja IMOJIYYUM HOBO 3HAHHUC, MOTBBPIKACHUC WUIIN
OIIPOBCPIKCHUC HA COOCTBEHHMTE HM MHCIIH U niacu, oT HCO6XO):[PIMOCTT3 Ja HaME-
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pHUM TIOJKpeTa v pa30upaHe cpell BUPTYAIHUTE HU ,,chOpaTsa™, 1a OTKPHEM 3HAIUTE
Ha TAXHOTO OJOOPEHNE U TaKa Ja MOBUIIINM CaMOOIICHKATa CH.

Ormre OT caMOTO Havdallo HUE CMe HasICHO U Ce ChIvIacsBaMe, Ue OT Jipyrara cTpa-
Ha Ha eKpaHa MMa NPEACTABUTENH Ha HaW-pa3IMIHA HAIMOHAIHOCTH, PENIUTHH,
BB3PACT, IIOJI U COIMOKYATYPHHU Ipynu. ToBa o0ade He HU MIPEUH JIEH CJeN JCH J1a
ob1ryBaMe CBOOOIHO MOMEXAY CH, 1a OOMEHSME OIIHT, 3aIl0TO YHCTO CYOCKTHB-
HO B MHTEPHET BCHUYKH TOBOPHUM Ha ,,6[IUH €3UK", IOpU KOTarTo ,,lIpe/laBaMe paz-
mraan 3HadeHus" (bmsaxep 2005: 165). 1 ToBa HUKaK HE € CITy9aiHO. J[HEITHUAT
WHTEpHET MOXe Ja ObJe XapaKTepu3upaH Karo ,,CII0KEeH, MHOTO(GYHKIIMOHAJIEH U
MHOTOCTpaHEH KOMIIOHEHT OT JoBemkus >kuBoT  (bouaposa 2013: 28). 3ax To3u
KOMITOHEHT ce€ KpHe OOIIyBaHETO B HETOBUS WH(GOPMAIIMOHEH W KOMYHUKATHBEH
cMuchi. ChIOTO TOBa OOIIyBaHEe, KOETO 3aII04Ba BCE TIOBEYE J]a HU JIUTICBA U3BHH
eKpaHa Mopayl pa3INdHU CONUATHA U OUTOBU MPUYNHH, & UHTEPHET JIECHO MOXKE
7la 33JI0BOJTM TIIAJbT 32 HETO B 3aBHCHMOCT OT JIMYHUTE WHTEPECH HA BCEKH HO-
BeK. O0enuHIBAKHA MOTPEOUTEIINTE B COMUAITHN TPYIIH, BUPTYAITHOTO OOITyBaHE
(hopMupa BUPTyaTHU COITMATHU JIMYHOCTH U YCTAHOBSIBA CIICIIU(UIHN BUPTYaITHU
B3aMMOOTHOIIICHNS BHB BUPTyaTHAaTa OOIIHOCT. 3aTOBa B MHTEPHET HUE CBOOOIHO
CH CTIOZIENIsIME BCHYKO, BCE TIOBEYE JOOMIKAaBalKN CKOPOCTTA Ha TEKCTOBHS OOMEH
710 CKOPOCTTa Ha YCTHUS Pa3roBOP B pPeajHO BpeMe MPEIUMHO Upe3 OMpOCTsIBaHe
Ha e3uKOBHTE (POPMH U TIpaBUIIA.

lapannus 3a Ta3u G6e3npensTCTBeHa BUPTYaTHa KOMYHHUKAIUS OCUTYpSIBA JIH-
OepalHUAT XapakTep Ha WHTEPHET, KOWTO HE OTpaHWYaBa CPEAHOCTATHCTUIECKUS
MOTPeOUTEN OTKHM CITa3BaHETO Ha T0Ope MO3HATUTE MY OT €XKETHEBHUETO CTPUKTHU
€TUKETHU TPaBIia, €3UKOBH HOPMHU W CTHIUCTHYHU TabyTta. JIeCHO HOCTBHIIHOTO
BHPTYaJTHO IPOCTPAHCTBO Hapel ¢ aHOHUMHOCTTA W TUCTAHIUATA MEXIY TOTpe-
ouTenuTe Ch3MAaBAT PA3TMIHO MACOBO MPEKOBO MTOBE/IEHUE, HAYWH HA OHJIAIH MH-
CJIeHe, eCTETHYECKH BKYC U KyNTypa. ToBa Ha CBOM pell cTaBa MpeArocTaBKa 3a CBO-
00/THO pa3mpoCTpaHEeHNE Ha Pa3HOPOIHO TEKCTOBO ChAbPIKaHUE, KOETO Hal-100pe
(YHKIIMOHMpPA UMEHHO B TO3W pa3jiMyeH, IapajieieH BUPTyajeH CBIT. Paznmuuen B
HETO Ce OKa3Ba M HAIUAT €3UK. TyK TOW Mmpuinda Ha ,,peoOISIKEI ce Mmnsa™ karo
pe3ynTar ot TpaHchopManuaTa Ha CTapy ¥ TIO3HATH aHAJIO3U OT O(IaiiH MPOCTpaH-
CTBOTO, HO HOCH CBOSI CHIeNIM(PHYEH CTHIIMCTUYCH U KOMYHUKAaTHBHO-TIparMaTHIeH
OHJIAMH OTIEYaThK.

ETo 3amo, roBopeiiku 3a e3uKa B yed MpOCTPaHCTBOTO, PyCKaTa U3CieI0BaTEN-
ka O. JlemoBa moguepraBa, ue B OCHOBATa Ha BCEKU HHTEPHET AUCKYPC € 3aJI0KESHO
M3IIONI3BAHETO Ha HAIMOHAJIEH €3UK, HO JyMara ,,e3WK’ Karo 4acT OT TepMHUHA He
ciensa Aa Oble ThIKyBaHa OyKBaJIHO. ,,]0Ba € caMO WHAMKAINKA, Y€ B PAMKHTE Ha
BHpTyaJlHaTa KOMYHHUKaIlMsl BE3HUKBA CIennaiHa (yHKIIMOHAIHA CHCTEMa, KOSTO
“Ma penuia xapakrepau aeptu‘’ (emosa 2022: 41).

Cpen Te3w TUIMUYHH 0COOCHOCTH CYMTaMe 3a BaKHO Ja OObpHEM BHUMaHHE
BBPXY CIEIHNUTE KOHCTPYKTUBHU OTMO3MUIIMH, OKa3BaIld CEPUO3HO BIUSHUE BHPXY
€3WKOBHTE XapaKTEPUCTHKHN Ha N3Ka3BAHUATA B MHTEPHET:
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* CIIOHTAHHOCT Cpelry 000CHOBaHOCT HAa MHUCHJITA M MTOCIIEABAIIATA ¥ IICMEHA
(bukcanms;

* JJAKOHUYEH CPelly MHOTOCJIOBEH M3Ka3;

* MPOCTOTA CPEIy KOMIUIHIIUPAHOCT Ha €3MKOBUTE KOHCTPYKIIHH;

* KOHCEpBaTH3bM CpPEIly AEMOKPAaTUYHOCT Ha PEYEBOTO MOBEICHHE;

* eMOIMOHAIHA CABPIKAHOCT CPEIy EKCIIPECHBHA PA3KPETIOCTEHOCT;

* HOpMa Cpelly aHTHHOpPMa Ha BCUYKH €3MKOBHU HHBA;

* HHIUBUAYATHOCT CPEIly CTEPEOTHITHOCT Ha MPEACTaBIHE Ha ChOOIIEHNETO.

OT mpyra cTpaHa, COIMATHOTO pa3HOOOpa3ue Cpell MOTPEOUTEIINTE H TIXHOTO
HEXOMOTE€HHO HMBO Ha TPaMOTHOCT, XapaKTepHaTa 3a MMCMeHaTa ped JIUIca Ha Ima-
PANTMHTBUCTHYHN KOMYHUKATHBHU CPEICTBA, CITYKEI! 3a MpeIaBaHe Ha Pa3InIHH
€MOITNH, KaKTO M BIUSHUETO Ha aHIIMHCKHS KaTo ,,0(pHUITHAICH €3UK" Ha TIo0a-
HaTa Mpe’ka 4eCTO BOJAT 0 a0CTPAKTHOTO yCEIIaHe 3a JOCTOBEPHOCT Ha TEKCTa, a
OTTaM JI0 HETOBOTO HEITBJIHO WJIH MTOTPEITHO pa3dupaHe.

Jlo aHanoruueH pe3yaTar BOAW W MOBHIIEHATa METATMHIBUCTHYHA pediexcus
Ha BHPTyaJTHaTa KOMyHHKAIIWs, KOSITO € CBhp3aHa ¢ MPUI00HUBaIIOTO BCe O-IIHPO-
Ka MOMYJISIPHOCT ,,eKCIIEPUMEHTATHO OTHOIIIEHHE KbM €3MKOBaTa ThKaH Ha 00mTy-
BaHETO — B rpadukara, mpaBomnuca, xymute* (MeukoBckas 2009: 485). Upes cra-
parenHo OOMHCIIEHH WUTPOBU MAaHHITYJIAINH C €3UKa MOTPeOUTENNTE KOMIIEHCHPAT
OYeBHIHATA JIUTICA HA HEBEPOAITHN EKCIIPECUBHU CPEZCTBA B MHICMEHATa BUPTYyall-
Ha ped ¥ MaKCHMAJIHO ce JOOIMKaBaT 10 EMOIIMOHAIIHOTO ChCTOSTHIE IO BpeMe Ha
peaneH pa3roBop. To3u KOMyHHUKaTHBEH TOAXO/ BKITIOUBA:

* MpeHaMePeHH TpaduIHy, JIEKCUKAIHN 1 TpaMaTHIHU TpaHC(HOpMaIInu;

* M3IIOJI3BaHE HA EKCTPAJIMHTBUCTHYHU €JIEeMEHTH: IIUKTOTPAMH, CHMBOJIU, CTH-
KepH, gif KTumnose u T.H.;

* Kpeosn3alus Ha TEKCTOBETE;

* Ch37laBaHE HA HOBH AWTUTAIHU XUOPUIHN )KaHPOBE C XyMOPHCTUYHA HacoUe-
HOCT: OCTPOYMHH IIOCTEPH, MEMETA, IEMOTHBATOPH U JIp.

ExcnepnMeHTaTHO-TBOPYECKHUAT HAUWH Ha BUPTYATHO OOIIlyBaHE BUHATH TIpe-
IM3BUKBA HHTEPEC, BH3IPHEMA CE C JIEKOTaTa Ha XyMOpa U Ce CBbp3Ba C IIETOBHUTA
urpa, KosATO OBbP30 Ce pa3mpOCTpaHsBa IO CATOBETEe M OCTaBa B ITAMETTa Ha IOT-
pPEOUTEIINTE 3aIBIITO.

HeoOxoanmo ycroBme 3a MpUBIAYaHE U 33bpKaHe HA BHUMAHUETO HA ay/iH-
TOpUSATA € MACTOPCKOTO OOpaBeHe C OCHOBHUSI HHCTPYMEHT Ha HHTEPHET — €3HKa.
Karo moka3zaTeicTBo 3a ToBa MOKE Ja MOCITYXH XYMOPHCTHIHUAT TeKCT (¢ur. 1),
KOMTO IBJTH TOIAUHM , KUBee  Ha TepuTopusita Ha PyHer.

140



#

3TOT CROXH pyccmu 936K

W avko mHe - nan ko mHe.
lokanewnack - Noka neuwrnacs.
To xepebeHok - T xe pefeHok.
" Emy xe vago ByaeT - emy xeva joByaeT.
Hecypastbie Beum - HeCy pasHbie Beum.
MpomexyTok - poMex yTOK.
Haao xAaTh - HAAO X AaTh.
Momaum Ham ~ 0 MaUMHAM.
Mot keHaTsl - Mbl Xe Ha Thl.
3azeno - 33 geno.

Que. 1

YMeno ekcrepuMEeHTHPANKH C JIEKCHKAJIHO-TpaMaTHYHaTa paMKa U COTbCKBaii-
KH 04aKBAaHOTO 3HAYCHHE HA JyMHTE C Bb3MOKHOCTTA 32 HEOYaKBaHATa UM TpaH-
chopmanus (Boiema 10 HOBO AemudpupaHe), aBTOPBT MOATHKBA ayAUTOPHATA
KBbM ISUIOCTHO NMTPEOCMHUCIISIHE Ha ChABPIKAHUETO Ha H3XOJHUTE €3UKOBH EINHUIIH.
Hanpumep maronsT OT CBBPIIEH BUA HOKAAEYUIAC, N3HEHAIBAIIO ce Ipeodpasy-
Ba B CIIOBECEH KOMIUIEKC, BKJIFOUBAI HApe4YHe + TIIAroll OT HECBBPIIEH BHJ NHOKA
Jleyunacs, B pe3yiTar Ha KOETO ce KOHCTpyHpa TParukOMHUYHO TBbpAeHue: [lokane-
yunacey — noka nequnacy (OcakaTux ce, I0KaTo ce JEeKyBax).

CriieBpeMeHHO He OuBa Ja ce mpeHeOpersa W (HakThT, Y€ €3MKOBOTO TBOP-
YeCcTBO MMa TPOTHBOPEUMB XapakTep. TyK TOBOpUM 3a CIelU(pUIHO, CTPOTO Cy-
OCKTUBHO M300pa3siBaHe Ha 3a00MKaJIAIIATa HA PEATHOCT Ype3 BCUYKH Bh3MOXKHH
rpaduyHH, JEKCUKAIHU U TPaMaTUYHH PECYPCH Ha IajieH e3uk. Tosa mpearnonara
HE caMo KpeaTuBHATa CIIOCOOHOCT Ha aBTopa Jla FTeHepHpa HOBH M3Ka3BaHUs, HO U
KOTHHTHUBHATAa CIIOCOOHOCT Ha OCTaHAJHMTE MOTpeOUTENH J1a pazdepar e3UKOBOTO
My TBOpeHue. C Apyru AyMH, 3a YCHEIIHOTO ,,MO/leIHpaHe’* Ha TO3H KOMYHUKAaTH-
BEH aKT € He0OXOIMMO J1a ce B3eMe TIPE/IBUI KAKTO TBOPUECKHUSAT CYOCKT, Ch3/IaBalll
CBOSI HOB CJIOBECHO-BH3YyaJIeH IPOAYKT, TaKa U HEroBara ayAuTOpHUs, KOSITO TpsiOBa
Jia ro pasz0epe, mpueMe U OLUEHH. ,,AKO TeHEPUPAHETO Ha HOB CMHUCHJI € TBOPYECKU
aKT Ha TOBOPEIIHS, TO CHIIOTO CE OTHACS M JI0 CIYIIATENs MY, KOHTO, 3a 1a pa3depe
TOBOPELINS, CHIIO U3BBPIIBA TBOPUECKH aKT. Tol mpencTaBisBa Ch3aaBaHe Ha MH-
ChJI, OJTU3Ka WIIM ChBIAJAIA ¢ MUCHIITA Ha aBTOpa Ha chobienuero. [IposBata Ha
KpEaTUBHOCT OT CTpaHa Ha TBOpENa Mpej-
rojara posiBa Ha KPeaTUBHOCT U OT CTpaHa
Ha niorpebutens (Apxumnos 2008: 196).

[ToTBBpKAaBall OpUMEpP € MOCTEPBT

Ecant HanucaTb
KUAMOTCIOADY,
TO OAWMH BOCMPUMET
3TO KaK MoCbIA,

a APYrow Kak

e e (pur. 2), mpeau3BHKBAI] ayTUTOpUATA Ia
W3I10J13Ba IMHTBOKPEATUBHOTO CH MUCIICHE,

Awitka.com 3a Jla pelIy eIMH OT MHOTOTO HECTAHAaPTHU

Dduz. 2 pebycH B MHTEPHET.
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Upes xomodpaszara uouomciooa aBTOPHT HOMHHHUpPA JIBa MPOTHBOITOJIIOKHH
(parMeHTa OT peayHus CBST: 1) Aa U3NPATHUII HIKOTO Jajied OT JaACHO MSCTO Uou
omcrooa (maxaii ce ommyx) u 2) 1a MOBHUKAII HAKOTO, OOPBILANKU € KbM HETO C
rpy0oto uouom, cioda (uouom, era myx). B TbpceHe Ha Bb3MOXKHOTO Jermdpupa-
He Ha (hpazara moTpeOUTENAT TpsiOBa 1a MPEMHUHE TIOSTAITHO MTPe3 aCUMILTUpaHe U
JIOTMYECKO CBbP3BaHE HA BCUUKH ()parMEHTH Ha W3Ka3BaHETO Bb3 OCHOBA HA CBOU-
Te 3HaHUs B 001aCTTa HA JIEKCUKAaTa, FpaMaTukara 1 myHkryanusaTa. Heobxoxumo e
TOM J1a U3M10JI3Ba TBOPUECKUTE CH MHTEPIIPETAaTUBHU yMEHHS, 3a J1a pasrajiae e3uKo-
Bara ,,MaBoOIbCKaHUIA, Aa pa3depe JBONCTBEHUS] CMUCHI, KPUEILl Ce B AaJCHHUS
CJIOBECEH KOHCTPYKT. PazunrTaiiku Ha TOBa, aBTOPBT ,,aKTMBU3Upa JUATOTHYHATA
KOMIIOHEHTA Ha BUPTyaJHaTa KOMYHHUKAIIUS | ,,[IPHOOIIaBa ajjpecara KbM OIIeHKa
Ha CUTyalusATa, u3pazena B urpona popma‘ (Iletkosa 2022: 262).

IIpouenypara, KOSATO B ICUXOIUHIBUCTHKATA CE HAPUYA MbpCeHe Ha OyMu, € HE
MPOCTO N300p Ha eHA JIGKCHKaTHA eIUHNLA U3MEXTY HaTMIHUTE. T € TBopuecKu
aKT Ha Ch3JaBaHe HAa HOBA HOMHUHALMS, LEJSI OJIaromnoiyYHOTO pa3pelaBaHe Ha
nasieHa KOMyHUKaTtuBHa 3a1a4a (o KyOpskosa 1984: 16). [lo-koHKpeTHO, ONTH-
MaJHHUAT KOPECTIOHANPAILl ChC CUTYyallMsATa Mpoliec Ha HOMUHAIIMOHEH 300D He ce
pasniexa KaTo IPeoCMUCIISIHE Ha ChLIECTBYBAIlA yMa, a KaTo HOBOOOpa3yBaHHE
B PaMKUTE Ha HOBOCBH3AACHUS TEKCT.

[Ipumepute Ha EU B unTEepHET Cca
cpen Hal-IpKUTE MPOSBH HA JIUHIBO-
KpeaTUBHOTO MHCIIEHE Ha ,,MpE¥kKOo-
BUA" HOBEK. Bpb3kara MexXIy €3uKo-
BUTE U CTUINCTUYHUTE HOPMH U Ch3-
HaTEeJTHOTO OTKJIOHEHHE OT TAX Karo
peUeBO TOBEICHUE OIpENENsIT CIie-
muduyHara ,,IparMaTdvyHa Haruaca
W MHIWBUAYaJHUTE BB3MOKHOCTH 3a
peanu3upaHe Ha MOTEHLMANa Ha Ty-

Duz. 3 - mute* (Tpumuna 1996: 5), dynkumo-

HHpaIY BbB BUPTYaJIHOTO MPOCTPaH-

ctBo. Taka moTpeGuTeNnsIT 6€3 3aTPyAHEHHUE 1IIe MOXKE Ja CBBPIKE CJIOBOCHUECTAHHETO

yepHwlll AwuK (4epHa KyTusi) oT QUL 3 ¢ 1ymara koguee. Jlpete €3MKOBU €AMHHULIU HE

ca CHHOHMMH, HO B JJaJICHUS] KOHTEKCT (B KOWUTO € Haiuie GpedMBbT ,,iorpedeHne )
T€ CIIy’KaT 32 HOMHHAIUS Ha €HO U CHIIO SBJICHUE.

HarbkBaiiku ce Ha Ta3u WIOCTpUpPaHa OCTPOyMHa (hpasa, IOTPEOUTENAT MOXKE
na pa30bepe HEHHUS CMHUCHI, CIEA KaTo akTHUBHpa (POHOBHUTE CH 3HAHUSA M aCOLH-
aTUBHM MPEACTAaBH, CBbP3aHH C MHTENIEKTyalHaTa TEJIeBH3MOHHA HMrpa ,,KakBo?
Kpne? Kora? n mo-koHkpeTHO c¢: 1) equH oT Hal-epygupaHWTE M yYacTHHILIH,
Anexcannwp Jlpy3; 2) envH OT KpbroBeTe B UrpaTa, 0 BpeMe Ha KOWTO B 3aj1ara ce
BHAc# TOJIsIMa YepHa KyTHs ChC CKPUT B Hesl IPeIMET, a Mpe]] UTPaunTe CTOH 33/1a-
4ara J1a TO IIO3HAsT CJIE KPaTKO OMUCAHUE OT CTPaHa Ha BOJCILUS.

AnexcaHap Apy3b cayuaiHo
3alleA Ha MOXOPOHbI U
YraAaA uTo B YEPHOM
AALNKE...

Atkritka.com
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OTKposiBaT Cce TpH AaBTOPCKHA IIOXBa-
Ta, W3MOJ3BaHH BHB BUPTYaHOTO CIIOBO-

TBOPYECTBO.

[IbpBHAT OT TAX BKIKOYBA M3OI3BaHE- - LOKTOP, Y MEHA AMEPT S HA OCEHD.
TO Ha €3UKOBHUTE €JUHULU B ChOTBETCTBUE C A BECh NOKPHIBAKCH ODEAAOM
MPUHITUIINTE HA acoIlMaTHBHATA KOHBEPTEH- W BGE BPEMA CNAHD.

M Ha 3HAYCHUSTA UM; CPB. 3HAYCHHATA HA
PYCKHSL BB3BpaTe€H IJIaroJl OT HECHBBPIICH
BUJ NOKpugam ce — nokpwvieamuvcs (ur. 4):
1. ,,1a ce MOKpHs, MOCTaBIWKNA HEIIO OTro-
pe“ (omesno) u 2. ,,ia ce pa3npoCTpaHH MO
MMOBBPXHOCTTA Ha TSIOTO* (0OpWB), Karo
BTOPOTO 3HAa4YCHHE ce Ioapa3dmpa Oiaro-
JapeHHe Ha KOHTEKCTa, CBBbP3aH C TeMmara

ADME

Due. 4

Y KAKOOTO CBOM

3a aJIEprUUTe U BPb3KaTa CbC CUMIITOMMUTE, HEJTOCHATOK
KOMTO C€ IOABSIBAT 110 BPEME Ha allepruyeH
HPUCTBHII:
BTopusT noxsar ce cbCTOU B HECIIA3BAHE
Ha JICKCUKAJIHUTE U IPAMATUYHUTE IIpaBUiIa Duz. 5

B paMKHUTe Ha eIHO M3Kka3BaHe ((ur. 5); cpB.
CBINECTBUTEIHOTO Hedocmamok (iunca) M
HEOJIOTU3Ma Hedocnamox (B 3HAYCHUE TUNca
Ha cvH), 00pa3yBaH OT IJIarojia HeoOCHnams
(nedocnueam):

[lpn Tpernss moxBar ce HaOmMOmaBa
»pean3anus Ha €3UKOBHS IOTEHIHANI B 00-
JacTTa Ha KOHCTPYMPAHETO M BapUPAHETO HA |
€3UKOBUTE (POPMHU W 3HAYCHUS CIIOpel Ipa- Duz. 6
BWJIaTa 32 AHAJOTHITA M CyOCTAHIIMOHAITHO
00yCITIOBEHOTO CBOICTBO 32 aCHMETPHS MEXIYy M3Ka3a U chabpkanueTo (I puamna
1996: 191).

Ha cxonctBo BBB (pOHETHUHHMS OONMK Ce TPaay M3HEHAABAIIOTO CHIOCTABSHE
Ha Jymata ymupomeopenue (Karo ChCTOSHHE Ha AyXa, HACTHIBAHETO Ha AYIICBEH
MUP) U BBIPOCUTEIHOTO H3peUeHHe: Yuep om eapenusn? (yMpsUl OT IpEsDKAAHE ChC
CIIAJIKO) B IMANIOTHYHUTE PETUTUKH, TIpeIcTaBeH! Ha ¢ur. 6. Tyk oMmodoHnTE BIM3ar
B CMHUCIIOBA OTIO3MIIUSI TOMEX]TY CH clie]] MOAM(UKAIIUS HA TEXHUS MPaBOITHC U Tpa-
MaTH4Ha CTPYKTypa. ToBa He caMO BOZIH /10 KOMHYEH €(DeKT, HO U CITyXKH KaTo SIPbK
HpHMep 3a JIMHIBOKPEAaTUBEH EKCIIEPUMEHT, O0a3upaH Ha HapyllaBaHEe Ha BPb3KaTa
MEXKIY TEKCTa U O4aKBaHHS My CMHCHIL.

Habmronenusita H1 okasBart, e 3a0aBHOTO ,,FOBOPEHE™ B yeO MPOCTPaHCTBOTO
JIOCTa YECTO ce M3MOJI3Ba IIPU ONKMCAaHUE HAa KOMUYHH KUTEHCKH CUTYalllH, XapakK-
TEPHU 3a peasHocTTa. Te3n npuMepu Moke 1a ObJlaT aHaJTU3UPaHU Ypes3:
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a) uaeHTHUIMpPaHe U KiacuGuIupane Ha HAH-THITHYHUTE €3UKOBU CPEIICTBA,
Y4acTBalllH B Ch3/1aBaHETO HA XYMOPUCTHYEH TEKCT OT TO3HU POJI;

0) aHanIM3 Ha OTKJIOHEHHWETO OT JUTeparypHara HOpMa Karo CEMaHTHYHA aHO-
MaJIHsL, 9UATO IIeI € ,,/1a IPUBJIeYe BHUMAHUETO KbM HapyIIaBaHETO Ha TIPaBUJIOTO,
nocTuraiiku komudeH edext (bynpiruna, [lImenes 1997: 447).

OT mreqHa ToYka Ha WACHTUGHUITIpPAHE M KIacH-
(uKanys Ha €3WKOBUTE CPEACTBA B CIEABAIIHA MPHU-
Mep (¢ur. 7) MoKeM Ja TOBOPHM 3a yMUIIIICHA UTPO-
Ba TpaHChOpMAIHS, pealT3nupaHa BbpXy oMO(OHHATA
Ha OyIIEBEHOTO CHIIECTBUTENTHO B €1. ., (KHWXK.)
KamoauK Y aBTOPCKUS HEOJIOTH3bM KOMONUK.

3a 1a eMUMIHApPA THPBOHAYATHOTO HEJOyMEHHE,
MOTPeOUTENAT TPSAOBA 1a aKTyaIn3upa CEMaHTHKaTa
Ha JIeKCeMaTa Kamoauk W Ja TPOSBU JHMHTBUCTHY-
HaTa CH WHTYHWIUS, KOSATO 12 ,,pa30ue’ 3HaueHHETOo
nociedogamen Ha Kamoauyuzma W a BKIIOYW Y-
Mara B HOBUS KOHTEKCT, Ch3/1aJieH OnarojapeHue Ha
OTIpe/ieTIeHH €3WKOBH ,,0NEPaTHBHU MEXaHU3MH U
KOHCTPYKTUBHHU TPUHIUIH 32 MOJIEIUPAHe HA acOIMATHBHHUS KOHTEKCT Ha 3HaKa
B ,,urpoBoto mone” (I'puaunaa 1996: 191). Taka Toi HamMOTBa M3HEHAIaTa OT He-
Mo3Harara Jocera Jyma H s Bb3IpreMa KaTo KOMUYHO OTIpeNieieHre 3a o0pasa Ha
JIOMAIITHA KOTKa ¢ HaXJIyIIeH Ha T1aBaTa M MaHTo¢ ¢ KphCTOOOpa3Ha MIaMIia, KOHTO
HanoAo0sBa MarcKa marnka.

Bceska eqna mera B Mpexara MOXKe Jla e CpaBHH C KapTHUHA, Ch3/AajieHa C TIPH-
YyIJIMBUTE [[BETOBE Ha KOMEAMSTA OT HEM3BeCTeH aBTop. HroaHcuTe Ha Te3u Kpac-
KH Ca W3KITFOYUTETHO Pa3HOOOPa3HH — OT ITbCThP XyMOP U HEOYaKBaHA UPOHUS IO
OCTpa caTthpa Wiu rporecka. Ho BaXHOTO e, 4e CMEmHOTO € ,,'pelika, KOATO He
MIPUYHMHSIBA CTPaJaHue M HE € BpemHa 3a HuKoro* (Apucroren 1957: 53). A na ce
HIeTyBalll C ,,Helara oT )KMBOTa", IOKAaTO CH CKPUT 3aJ] €KpaHa, € MHOTO MO-JIECHO
1 0e30I1acHO, OTKOJIKOTO Jia TO TMPABHII B PEAHUS CBAT. 32 aHOHUMHHS aBTOp €
TBBpJE yI00HO B 3akauwnnBa hopMa, Mpu ToBa O€3HAKA3aHO, /1a N3pa3u MO3HUIHATA
CH TI0 €[THa WJTH JIpyTa 31000 JHEBHA TeMa.

[TapoHUMUYHUAT KamaMOyp, CBBp3aH C
npom3Bexaanmus B Ooumms CCCP aBTomo-
oui ,Jlaga“ Ha Bomkckust aBToMOOHIEH 3a-
Box (BA3), mpencrasisiBa TpanchopManus Ha
CrnesorounBsiit BA3 TEPMUHA cre3omouusblii 2a3 (cvazomeopen
2a3) ¥ TIOCTaBsl CJIOBOCHUETAHMETO B HOBA KO-
MH4Ha paMKa (¢ur. §).

ToBa ¢ TUIIMYEH MTpUMEpP Ha pedperiMUHT,
Duz. 8 T.€. 3a ,,JIOCTaBsHE Ha KOWTO U /Ja € o0pa3 B
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HOB (ppeitim™ (Momaanosa 2017: 76). OT Bede ChINECTBYBAIIOTO TEPMUHOIOTHY-
HO CJIOBOCHUETaHHE ce 00pa3yBa HOBO 3HA4YE€HHE OaronapeHrne Ha MapOHUMHUATA
MeXly TepMHHA 2a3 U abpeBuarypara BA3 u kpeonu3anusaTa Ha TEKCTa C pPa3siCHA-
BaIlla To CHUMKa Ha ,,JIama® BppXy MpadeH u 3aMbIvicH ¢oH. M3pa3eHa e HeraTue-
Ha OIeHKA 3a MPOAYKTUTE Ha pycKaTa aBTOMHAYCTPHUS U BB3MOXKHUTE TIPOOIEMH,
CBBP3aHH C TPOU3BOJICTBOTO M EKCIIOATAIMATA HA CAMUTE KOJIH, KAKTO M C HUBOTO
Ha BpEeIHUTE €MHCHU BBbB BH3/yXa, TEHEPUPAHH OT aBTOMOOWIIA, HO U300PHT Ha
XyMOPHCTHYHA ,,0MaKOBKA™ 32 MOJHACIHE HA Ta3u WHPOPMANXS BOAH 10 BB3MPH-
€MaHEeTO M Ha Pa3IMYHO HUBO — CIIOKOWHO U C YCMHUBKA Ha JIMIIETO.

o Ta3u mpuumHa pa30MpaHeTO HA TAKHB

THUTI KPEOTU3NPAHA XYMOPUCTHYHHU TEKCTOBE
KaTo 4acT OT KyATypara Ha pa3iHyHU COIH-
aTHA WHTEPHET TPyIH BWHATU I W3UCKBA
HE camMo JT00pH €3WKOBH, HO M CHEITUUIHI
(¢onoBu mo3HaHWA. Ilpm TOoBa He OWBa ma
3a0paBsMe (akra, 4e € HEBB3MOXKHO J1a Ce
pearupa palMOHaTHO Ha CHOOIIEHWE, Cb- Duz. 9
IbprKario ¢GoHoBa HHGOpMAITHs. 3aTOBa aB-
TOpPHUTE BCE TIO-YECTO CE CTPEMST Ja IPUTHIIAT PAIlIOHATHOCTTA Ha BB3NPHUATHETO,
JIa OTKJIOHAT MOTpeOuTENHTE KbM c(hepara Ha EMOIMHTE, KOUTO HE MOTaT J1a ObJar
obopeHun OT JorMYecKa reIHa TOUKa. Taka XyMOpBT Ce M3MO0JI3Ba U 3a IMOTHCKaHe
Ha HeraThBHW3Ma M arpecusTa (¢pur. 9):

Bcesxka Tema, cBpp3aHa ¢ mpaBompuiaramiara CHcTeMa, ceé KOMEHTHpPa BUHATH C
MOBHIIIEHO BHUMaHue. [IpoTnBonocTaBsaliky ABa BapHaHTa Ha THIKyBaHE Ha 3Ha-
YEHUETO Ha IJIarojia npednazans — npediazam weuo (TI0 Tonpazonupane — mapu) u
npeodnazam 6pax, aBTOPHT U3pa3siBa OTHOIIEHHETO CH KbM ITBTHUTE TOJHUIIAN (pasr.
eauwnuxy). Hemo mosede, Toif OM MOTBI aa ¢opMupa W OOIECTBEHA ITO3HITHS
(mopu cpen xopara, KOUTO HUKOTA HE ca ce COTBCKBAJIM C ITbTHA TOJUITNS ), HACOY-
Ballki MHEHHETO Ha ayIUTOPHTA B ONpeAesieHa 0COKa Ha Pa3ChKICHHS, HO 0e3
7la TIpeAn3BUKBa OypHO BBH3MYIIEHHE OT 3aKOHOBO HENPHUEMIIMBHTE ICHCTBHS Ha
OpraHMTe Ha pera.

Moske f1a ce TBbpAH, Ye TPOSIBUTE HA SIPOCTHA CATUPUYHA aKTyalln3anus Ha
HeJ0TaM IMO3UTHUBHY 00pa3y WK SIBIICHUS OT PEaTHU CBST, IpepacTBalia B YepeH
XyMOD, Ca 9eCTO CPEIIaHo SBJICHUE B MHTEPHET.

AHaMM3bT Ha TOIOOHH TEKCTOBE MOXKE Jla Ob/ie 0a3upaH Ha CEMaHTHUYHATA TEO-
pus Ha Xymopa Ha B. Packun u ob1miara Teopus Ha ciioBecHus Xymop Ha C. Atapro,
CIIOpeN KOUTO Hal-BaAKHOTO 32 peasin3upaHe Ha KOMHUYHUS e(EeKT B IIerara e xe-
JIAHUETO J]a Ce pa3pelIn 3aJ0KeHOTO B M3Ka3BAHETO MpOTHBOpeune (incongruity-
resolution model).

Axo paszntirename ¢ur. 10, To mpu HeliHaTa HHTEpIpeTanus Teopusara Ha B. Pac-
KUH pabOTH 10 CIICTHUS HA4YMH: XyMOPBT ce Oa3upa BHPXY KOMOWHAIWS OT JIBa
MIPOTHBOIIONIOKHH IO CMHCHJI CKpUNTa (Ppperima):

CUIHY B MALIMHE [ AMWHWIKA, OH MOAYHT, N

W A MOAYY. TYT OH MHE FOBOPHT:
= MOYEMY Tbl MHE HUYET0 HE NPELAATAEWDb?
= BbIX0DW 3A MEHA!
OH NOPHAA U OTNYCTHA.
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e Cxpunr 1 (moOpoCHBECTHOCT):

XOPOUIET0 BYXT AATEPA Ha Ma3apa Ha TpyJa HE ce HaMupa
TPYOHO HAUTH. ” N
BYXTAATEP BEPA NMABAOBHA JICCHO ,HO6’Bp CIICOHUaJINCT, KOUTO Chb-
YHE 10 AET BECTHO J1a M3IBJIHSABA CUYETOBOJHUTE
B OELEPAABHOM CH 3aJbJDKEHHS BBB (pupmara‘
£ PO3bICKE. * Cxpunr 2 (HemoOpOCHBECTHOCT):
e i _ ,(enepanHuTe opranu Ha peia OT AbJl-
A GERT ~

TO BpeMe He MOTaT J1a OTKPHUAT KOHKpPe-
TEH HemOOpPOCHBECTEH CUETOBOIMTEIL,
KOWTO € M3BBPIIWI MPECTHIDICHNE 110
BpeMe Ha M3ITBJIHEHUE HA CITy)KCOHUTE CH 33 IbIIKCHHUS .

W ako mox ckpunt pazdupame ,,KOTHUTHBHA CTPYKTYypa, IpeAcTaBisBaia (par-
MEHT OT MH(OpMAITUs 3a BCeKH (DeHOMEH TN 0OEKT, ChIIECTBYBAII B Ch3HAHUETO
Ha HocuTels Ha e3uka™ (Raskin 1985: 810), To ToraBa To¥ MOXke 1a pean3upa Tpu
aOCTPaKTHH OTIO3UITUH:

* peayiHa/HepeasHa CHTYallus,

* OYaKBaHa/HEOYaKBaHA CUTYaIlus,

* mpaBaoNo00Ha/HEMPABAONOA00HAa CUTyalHs, KOUTO O CIIEABANIO Ja MpH-
CBhCTBaT BB BCHUKH KOMHUYHH TekcToBe (1mo: Raskin 1985: 111).

B namus cnyyail Hali-IpKOTO IPOTUBOIIOCTABSHE CE PEANIM3UpPa I10 OCTA OYaK-
BaHAa—HEOYaKBaHa pa3Bph3Ka HA CUTYaIUsATA.

Pasmiexxnaiikn cpmus nmpuMep ot nozunuaTa Ha C. Atapao, MoXke J1a TO OITH-
meMm 4pes:

1) SO (script opposition) — TPOTUBOIIOCTABSIHE HA CKPUTITOBE 1 M 2: 006pocH-
8eCMHO/Hed0bpocv8ecmHo (nosedenie);

2) LM (logical mechanism) — moruuecKki MEXaHU3BM: CONBCHK HA 084 CMUCHIA;

3) SI (situation) — cuTyanus: HeeOHO3HAUHU pe3yImamu om pabomama Ha cye-
moeooumes;

4) TA (target) — oOEKT Ha UPOHUSATA: CUeMOB8OOUMeEN,;

5) NS (narrative strategy) — HapaTHBHA CTPaTETHUS: HOBECMBOBAHUE;

6) LA (language) — e3uk: MHO203HAUHOCIM HA 2nazona Hamupam, Hatimu’ (110:
Attardo 1994).

Cucremarn3upaHeTo Ha eMIUPUIHHAS MaTeprajl MOKa3Ba BHCOKA YECTOTa Ha
ynorpeba Ha enemeHTH Ha EW. Hsixom ydeHnu obade cmsTar, 4e B TaKMBa CIydad
BB3HUKBA MPOOIIEM ¢ pasrpaHndaBaHeTo Ha SO MKy CKPHIITOBETe, KakTo 1 ¢ LM
nu TA. Hampumep B. Packun (Raskin 1985: 116) u K. Xemmenman (Hempelmann
2004: 386) cuwmrar, de omosununute B EN ce peanusupar He Ha CEMaHTHYHO, a Ha
(hOHETHYHO HHBO, WIIH C JAPYTH [yMHA — KOTaTo OTKpuBame eneMeHTH Ha EU, Hue
caMo ce MpecTpyBaMe, Ue CTaBa JyMa 3a €IHO W CHIIO SBIEHUE, 3a eHA U ChIa
IyMa Bb3 OCHOBA Ha BHHIITHOTO CXOZACTBO Ha JIEKCEMHTE, a HE HAa OYEBUIHOTO UM
CEMaHTUYHO HECHOTBETCTBHE.

Due. 10
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[IpuemaneTo Ha Ta3u MO3UIHs 00ade OM OrPaHUIHIIO BH3MOXKXHOCTTA MHOXKEC-
TBOTO 3a0aBHU M3Ka3BaHUs, MTPEJCTABCHH B KPATKUTE JUTUTATHA XUOPUIHU KaH-
poBe (MeMeTa, JeMOTHBAaTOPH, TOCTEPH | JIp.), 1a ObJaT MPUYHUCICHH KbM 00pa3-
IIUTE Ha WCTHUHCKH ,,BUPTYaJIeH XyMOp. 3aTOBa, KOraTo cTaBa AyMa 3a KOMHYHU
TeKkcToBe ¢ enemMeHTH Ha EU, e monesHo fa ce 06bpHEM M KbM TEOPHSTa OT TPH
yacTtd Ha M. JleiiHen, cBbp3aHa ¢ MEXaHU3MUTE 3a MPOJyLUpPaHE U aCUMUIAIUs
Ha IIerara.

* MexaHW3bM Ha rpagnHCKara mbTedka (garden path mechanism) — B 3aBpB3-
KaTa Ha TEeKcTa ce KoAupa mH(popMarus, ChAbpKalla CKPUTa MHOTO3HAYHOCT C
HAJIMYHO €THO-€IMHCTBEHO, OUYEBUAHO HA MPHB MOMIe] 3HaueHne. Kynmunanusara
pa3kpuBa Bh3MOXXHOCTTA 32 JBOWHA MHTEPIIPETAIHSA, KOSTO MPH Mpepasriekaane
Ha ChABPKaHUETO OTXBBPIISI IBPBOHAYATHOTO pa30rpaHe Ha CUTYallusATa U Ce KOH-
IIEHTPUPA BbPXY AITCPHATHUBHUSA, HOB CMHUCHI (110 puc. 10): a) 3aBpb3Ka — TPYIHO
€ ma ce u3nupu I00bp CYCTOBOMUTEN; 0) KyIMHHAINSA — CUeTOBOIUTENKara Bepa
[TaBmoBHa 51 m3aMpBat Bede 10 roguam).

* MexaHU3bM Ha KPBCTOITBTA (crossroad mechanism), B paMKHTE Ha KOWTO TIOT-
peduTensT Jopu He MOXKE J1a CH MTPECTaBH Pa3BUTHETO Ha MCTOPHUATA 10 MOMEHTA
Ha KyJIMHUHaIIMATA, T.€. TOU € Ha ,,KPBCTOMBT * C HAKOJIKO Bb3MOXHU ITHTS 3a pellia-
BaHE Ha IIpoliieMa Tpexn cede CH.

* MexanuzbMm 3a uepBenus cBetodap (red light mechanism) — morpeburenst
cBOOOMIHO BB3MpHeMa HHPOPMAIUATA, TOKAaTO He ce HAaThKHE HA HEOYaKBaHA KYIl-
MUHAIVS, T.€. Ha ,,4epBEHa CBETIIMHA, CJIe]] KOSITO KpasiT Ha UCTOPHATA pa3peliaBa
HEOYaKBaHO BB3HHKHAIOTO IpotuBopeune (1mo: Dynel 2009).

Bsumaiiky npenBuj BCHYKHA TOPEMOCOYEHN TEOPHH, KOUTO B MO-TONISIMATa CH
gacT ce (poKycHpar BbpXy pa3KpHUBaHETO Ha KOHKPETHHU JICKCHKAIIHU, TPAMaTHIHU
Y CEeMaHTHYHU HECHOTBETCTBHUS IPHU CH3aBAaHETO HA 3a0aBEH UTPOBHU TEKCT, 32 HAC
ocTaBa mo-0mu3ka no3unuara Ha B. CanaukoB. Toi ChII0 OTYNTa KOTHUTHBHHUTE
MEXaHU3MH B MTOPAXKIAHETO U ACHMHIIIUPAHETO Ha KOMHYHOTO, HO 3aCThHIIBA Te3ara,
Ye B Ipeciie[iBAHE HAa XyMOpa M IIeraTa HHe ChbBCEM CHh3HATEITHO MaHHITYyIHpaMe
crOeceTHUINTE CH Upe3 €31Ka, TBOPUYECKH KOHCTPYHPAHKN H3Ka3BaHUS C TOMOIITa
Ha aHOMAJHOTO, HEOOMYaHHOTO, HEOYAKBAaHOTO HM3IOJ3BAHE HA €3WKOBHUTE CPEJ-
crBa (CanaukoB 2002: 15).

Cropenr Hac TOBa € W BoJellaTa NpUYMHA 332 aKTUBHOTO U3Mon3BaHe Ha EU
B Mpexara. [lpu KoHCTpyHpaHeTo Ha aHATU3WPAHUTE UTPOBH TEKCTOBE CE IENH
OCBIIECTBSIBAHE HAa EKCIIPECHUBEH JAHMAJIOT C ayIUTOPHATA U MOTy4YaBaHe Ha €CTETH-
YEeCKO YIOBIETBOPEHHUE OT PE3yiITaTa Ha JMHTBOKPEATUBHUTE YCHIIUS Ha TOTPEOH-
tenute. Hemo moBeue, TOBa KOPECIIOHAMPA U C PEIIaBaHETO HA OCHOBHATA ITparmMa-
THYHA 3a/1a9a Ha HeO(UIHATHUS YeO KaTo CBOOOIHO MPOCTPAHCTBO 3a OOIITyBaHEe U
nH(popMaIoHeH 00MEH — OCHIIECTBSIBAHETO Ha JIECHA, CIIOKOHA, HEHaTOBapBalla
KOMYHHKAIUA MEXAYy BUPTyalHUTE chOecenuuiy. HecmydaitHo criopen KoHIem-
nuara Ha 3. Opoiag XyMOphT € €IUH OT Hal-37paBUTE 3alIUTHU MEXaHU3MH Ha
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YOBEKa W peajiHa Bh3MOXKHOCT 3a M3pa3sBaHE Ha pPa3HOOOpPa3HW UMIYIICH, KOUTO
MoraT Aa ObAaT JOPH arpeCUBHU WM COMATHO HenmpueMianBHu. Ho mox mackara Ha
XyMOpa Te PSAIKO Ch3/1aBaT HANPEKEHNE BbB BUPTYAITHOTO MPOCTPAHCTBO.

3akjoueHue

Bescnopen e (akThT, e AHEC MHTEPHET Ce € MPeBbpHal B Iardopma 3a eaHo-
BpEeMEHHa MHTETpaLus Ha ,,BCHYKH (POPMHU Ha KOMYHHKALMSI B MHOTOKOMIIOHEHTEH,
WHTEPAKTUBEH, TUTUTAJIEH XUIIEPTEKCT, KOMUTO BKIIIOYBA, CMECBA U Ipepasnpeaeis
LsIaTa MajguTpa OT MHOTOOOpa3HU KyATYpHH HIIEH, IpeJaBaHy B X04a Ha YOBEII-
koto B3aumoneiicteue (Kacrenc 2016: 74). [Ipotuyamure AHec B HEOPHULUAIHO-
TO BUPTYAIHO IPOCTPAHCTBO MPOLIECH TUKTYBAaT HOBU €3UKOBH M KOMYHUKAaTHBHH
IIpaBuJIa, KOETO BOIU JI0 ,,IPOMSHA Ha CbBPEMEHHATA €3MKOBA JTMYHOCT KaTo Ls10
(Makcumenko 2022: 123). Cpex THUIWYHUTE M XapaKTEPUCTHKH ca CBOOOIHOTO
TBOPUYECKO OTHOLIEHHE KbM (popMmara Ha peuTa M Ch3HATETHOTO HapyllaBaHEe Ha
€3MKOBHTE HOPMH, KOUTO NMPEBPBIIAT HECTAHAAPTHUTE UTPOBU U3Ka3BaHUA OT aH-
TUHOpPMa B HOBAaTOPCTBO, B HOB BUJ ,,rpaMOoTHOCT". [lo-go0pure oOpasuu ce paa-
BaT Ha OJOOPEHHUETO Ha ayAUTOPHATA, CIENOBATEIHO U Ha IBJIBI KHUBOT U MAacOBa
ynorpeba KakTo B Mpekara, Taka U U3BbH TepuTopusTa 1. ToBa Boxu A0 oborats-
BaHE Ha ChOTBETHMS €3HK, KaTO My IIPHUIaBa aKTYaJIHOCT U €KCIIPECUBHOCT.

Ot menHa Touka Ha KoMyHuKanuara EW kato pe3ynrar oT TMHIBOKpEaTUBHOTO
MHUCJIEHE CIIyXH Karo o0pa Bb3MOXKHOCT 34 CMEKYaBaHE HA TOHA M MOTHCKaHE Ha
arpecusita BbB BUpTyaiHus cBAT. He OuBa na 3a0paBsiMe 1 M3MOI3BaHETO HAa XyMOpa
KaTo MHCTPYMEHT 3a CKPUTa MaHUITYJIAIUs, KOATO MOPaJAl MUTHOBEHOTO CH pa3Mnpoc-
TpaHeHUE B MHTEPHET TPsI0Ba 1a Ob/ie M3KYCHO 3aBOAJIMPaHa B CIIOBOTBOPYECTBO, 32
Jla He IPUYMHY Bpeaa Ha HUKoro. O11ie moBeye ue CHOoMy4IMBUTE IIETH BCE MO-4ECTO
HaITyCKaT JUTHTAIHUTE TPAaHULM 1 HAMHPAT CBOETO MSCTO HE caMo B oduaiiH o0Iy-
BaHETO, HO M CpeJ] TEKCTOBETE B MyOIMIIMCTUYHUS U PEKJIaMHUS AUCKYPC.
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GIES IN LITERATURE LESSONS
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Abstract. Modern technologies are very important for modern society, they play a key
role in the development of all areas of science. The relevance of the use of ICT in literature
lessons lies in the fact that developing every day information technologies contribute to
the effective organisation of the educational process, expand access to information (e-
books, online libraries, literary databases and other Internet resources) and allow the use
of interactive teaching methods, such as online discussions, quizzes, collective creation of
digital projects and much more, which promotes active learning activities of students.

Keywords: information and communication technologies, literature, teacher, students

Ilepu Axmeoosa. N3IIOJI3BAHE HA HMHOOPMAIIMOHHU M KOMYHUKA-
IMMOHHHM TEXHOJIOTMU B YPOLIUTE I10 JIMTEPATYPA

Pe3ome. MozepHHUTEe TEXHOJIOTHH Ca MHOI'O Ba)XKHH 32 ChbBPEMEHHOTO OOLIECTBO, TC
UTpasiT KJIKYOBA PONS B Pa3BUTHETO HA BCHYKU OONACTH HA HayKaTa. AKTyaJHOCTTa Ha
n3non3Banero Ha KT B yacoBere mo JuTepaTypa ce ChbCTOH B TOBA, Y€ PA3BHBAILKTE CE
BCEKH JIeH MH()OPMALMOHHU TEXHOJIOTWH JONPUHACAT 32 e(EeKTHBHATA OpraHH3alus Ha
y4eOHHS TIpoIIeC, pa3IIupPsIBaT JOCTHITA 10 HHPOpPMAIHs (eICKTPOHHN KHUTH, OHJIaWH OH0-
JIMOTEKH, JINTEPaTypHH 0a3W HaHHU M IPYTH UHTEPHET PeCcypcH) W IO3BOJISBAT HM3MOJI3-
BaHETO Ha MHTEPAKTHBHH METOIM Ha MpENojaBaHe, KaTo OHJIANH JAUCKYCHUH, BUKTOPHHHU,
KOJICKTUBHO Ch3/1aBaHe Ha HU(POBH MPOSKTH U MHOTO JPYTH, KOSTO HAaChpyaBa aKTHBHATA
yueOHa IeHHOCT Ha YYCHHULIUTE.

KnrouoBn aymm: MHOOPMAMOHHH M KOMYHHKALIMOHHM TEXHOJIOTHH, JUTEPATYpa,
YUYHUTEN, YIYCHHIH
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T'enepanen npezned/Review Article

1. Beenenue

B XXI Beke HOBBIE TEXHOJIOTHH YXK€E CTAJIN YacThIO HAallleH TOBCETHEBHOM JKU3-
HH U, CO3HATEJIHO WJIU K€ MOJICO3HATENIHO, OHH BIMAIOT Ha Hall 00pa3 xu3Hu. B
COBPEMEHHOM MUpE NPUOOpETeHNE 3HAHNI U KOTHUTHBHBIX HABBIKOB HE SIBIISETCS
MO3TAIHBIM MPOLIECCOM, a, CKOpee, MPEACTaBIIsIeT COO0I HenpephIBHBIN IIpolece,
TpeOyromuii Hen30eKHON U MOCTENEHHON aanTaluy O0LecTBa K MUPY TEXHOJO-
Ui 1 MTHPOPMALIUH.

Bo Bcem Mupe Bce Oonbliie BO3pacTaeT HHTEPEC K UCIIONIb30BAHUIO HHOpMa-
LHUOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHH B oOpa3oBarenbHOM mponecce. llox
MOHSTHEM ,,COBPEMEHHBIE TEXHOJIOTUH B 00YUEeHUH * TOAPA3yMEBAIOTCS IIPOrpam-
MHO-TEXHUYECKHE CPEICTBA UCIIONb3yeMbIe Ul IPoBeAeHuUs 0osee 3h(HeKTHBHBIX
1 UH(GOPMATHBHBIX YPOKOB CIIOCOOCTBYIOIIMX PAa3BUTHIO MOTCHIHANA YYALIUXCS.
B Hacrosiee Bpemst 3TH TEXHOJIOTMH B OCHOBHOM IIPECTABIISIIOT COOOH KOMITbIO-
TEpbl ¥ KOMIBIOTEPHYIO TEXHUKY, TAKYIO KaK CKaHEpbl, IPUHTEPHI, IPOESKTOPHI, NH-
TEPaKTUBHYIO JOCKH U T.1I.

TexHonorun obecneunBaroimye 00padoOTKy U epeaady pasInyHbIX (OpM pernpe-
3€HTaTUBHON MH(OpMaIK (CUMBOJIOB, H300pakeHHH, 3BYKOB, BHIE0), MOTYT OBITh
OTIpeJIeIeHbI KakK ,,MH(OpMaIMOHHO-KOMMYHHKaITMOHHBIe TexHoioruu (MKT)™.

Jlro0ast cTpana, cTpemMsIascs K pa3BUTHIO, Oyb TO B SKOHOMHUKE, TEXHOJIOTH-
SIX, 00pa30BaHUH U T.A., HaKTUUECKH CTAHOBUTCS 3aBUCHMOM OT HOBBIX TEXHOJIOTHUI.
VHHOBaIIMOHHBIE TEXHOJIOTUHU OKA3bIBAIOT OIPOMHOE BIMSHHE Ha mporecc o0paso-
BaHMs1, KOTOPBIH, IO CYTH, SIBJISIETCSI INIABHBIM YCJIOBUEM Pa3BUTHS KaXIION CTPaHBbI.

Takum 00pa3om, XOTd 001aCTh COBPEMEHHBIX TEXHOJIOTUH B 00pa3oBaHHUU B
ee peasibHbIX pa3Mepax, PaclIMPeHMsIX U IPUMEHEHUSIX Hadajla U3y4aTbCsi COBCEM
HEaBHO, PeabHOCTh TAKOBAa, 4TO 0€3 COBPEMEHHBIX TEXHOJIOI U, KOMIIBIOTEPOB U
Pa3INYHBIX IPUIOKEHUH ,,AH(GOPMALMOHHOTO 00IIecTBa" HEBO3MOKHO Pa3BUTHE
obpazoBanus. OIHUM M3 KIIOYEBBIX MPEUMYLISCTB NPABMWIBHOW HHTETPAaLUU
UHGOPMALIMOHHBIX 1 KOMMYHHKALIMOHHBIX TEXHOJIOTUH B COBPEMEHHOE O0ILECTBO
SIBISIETCS. BO3MOXKHOCTh OOILIMPHOTO MOKMCKa Pa3HOOOpa3HON MHGOpMaLuH yepes
JOCTYI K Pa3IuYHBIM 0a3aM JaHHBIX (JIMYHBIM JaHHBIM, OMOIMOTEYHBIM pecyp-
caM, Karajaoram, KypHaJbHBIM CTaThsM, MaTepHajgaM HOCSAIINX MH(POPMaTUBHBII
xapakrep u npounM). Kpome Toro, BHeIpeHHE pa3iIMyHBIX NMPOrpamMM M IPHIIO-
XKEHHUH ¢ MPUMEHEHUEM MYJIBTUMEIUIHBIX TEXHOJIOIUH (BKIIIOYasi TEKCT, BUIEO U
3BYK) IPEAOCTABISIET IOJIb30BATENSIM YHUKAIbHBIE BO3MOXHOCTH AJIs1 pabOTHI CO
CIIOXHOH MHpoOpManueil B pa3HOOOpa3HbIX KoMOuHauusax u ¢popmarax. Cienona-
TEeJIbHO, MHTETPaLUs U OCTOSHHOE Pa3BUTHE HOBBIX TEXHOJIOTHH B 00pa3oBaTeiib-
HOM IIPOLIECCE, CETOAHS CTaJI0 HEOOXOAUMOCTEIO.
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B coBpemeHHOM Mupe, YIUTHIBas CTPEMHUTEIBHOE Pa3BUTHE TEXHOJIOTHI1, MHO-
THe CTpaHbl MHpa CTaBAT Iepes cOOOW 3a/ady MO3TAIHOTO BHEAPEHUS WHHOBA-
IIMOHHBIX TEXHOJIOTHHA B CHCTEMY 0Opa30BaHMs, OMHUM M3 KITFOYEBBIX AIIEMEHTOB
KOTOPOH sBJISETCS oOecredeHne nocTyna K MaTepHeTy B KayKIOH IIIKOJIe.

B nocienaue rons pazsutueMm MKT B cucreme o0pa3oBaHus U JOBEICHUE HX
MIPUMEHEHUS B 00pa30BaHMH [0 YPOBHS MUPOBBIX CTaHJIAPTOB SBIISIETCS OMHUM H3
MIPUOPUTETHBIX HAIIPaBICHUMA Pa3BUTHsA oOpa3oBaHUSA B A3sepOaiimkane. 3a 3TOT
nepuos OBUIH Pean30BaHbI PA3IMYHbIE TPOEKTHI U MEPONIPHUATHS B 001aCTH TIPH-
menenns KT B 00pa3oBaHuH, 9TO SBISETCS OJHUM W3 BOKHEUITHUX 3TAIlOB pe-
dhopMm B chepe 0Opa3oBaHMsI HAIICH CTPAaHBI, HAIIPABIICHHBIX HAa CO3IaHHE MH(Pa-
crpykrypsl UKT B 00pa3oBaTenbHBIX YUPESKICHUAX.

Ocoboe 3HaueHME UMena ,,[Iporpamma obecnieueHus HHHOPMAITHOHHO-KOMMY-
HUKAIIMOHHBIMHU TEXHOJIOTHAMHU 00IIe00pa30BaTeIbHBIX MKOJ A3epOaiKaHCKOH
Pecrryomukm (2005-2007 romel)“, yrBepkaeHHass YkazoMm IlpesunenTta AzepOaii-
mxanckoit Pecryommku Ne 353 ot 21 aBrycra 2004 rona. B pesynbrare peanuzannu
JAHHON TIPOTPaMMBI 0 MCIIONB30BaHUI0 WH(OPMAIIMOHHBIX 1 KOMMYHHKAIIMOH-
HBIX TEXHOJIOTHH B CPETHUX IITKOJIaX ObLa JOCTUTHYTA IMTOJIOKUTEbHAS TUHAMHKA,
OBLIO ymeneHo 0co00¢ BHIMAHKE TTOCTPOCHUIO CUCTEMBI 00pa30BaHUSI Ha OCHOBE
HKT Texnonoruii. B mesax mpomomkeHus MpUMeHEeHNsT HHPOPMAITHOHHO-KOMMY-
HUKAIIMOHHBIX TEXHOJOTHH B cdepe oopazoanwms, [Ipe3uacHT A3epOaimKaHCKon
Pecrryonmuku Unbxam Anmues 10 utonst 2008 roga yreepani I ocyaapcTBEeHHYTO TIPO-
rpammy ,,TH(DOopMaTH3anmmu cucTeMbl 00pa3oBanms A3epbakmxanckon Pecryomu-
ku Ha 2008-2012 roas. B mensx ycnemHod peanv3anuy AaHHBIX CTpaTerui B
paMKax 3TOH MporpamMMbl OBUT pealu30BaH MpoekT ,,Xalq Kompiiter” (,,Hapox
kommbioTep ). B T'ocymapcTBenHoi mporpamme o pasputuu B 2005-2008-x rogax
KOMMYHHKAIMH 1 HHHOPMAITMOHHBIX TEXHOJOTHH B A3epOaitmkane (,,JIeKTpOH-
HBII A3epOaiiikan) mpeaycMaTpHBAIOCH TTPOBEICHNE Psiia MEPOTIPUSATHI 110 CO-
BepiieHcTBoBanmio npuMeHeHus KT B cucreme o0pa3oBanHwms, IUTAHHPOBAIOCH
MIPOBENICHUE CIEITHATBHBIX MEPOTIPUATHH 110 001eMy obpaszoBanuto B chepe MKT.
[IpumepoM TOMy MOXET CIyXWUTh TpoBeneHHe MwuHHcTepcTBoM OOpa3oBaHuUs
AzepOaiimkanckoi PecryOnmuku mpu momamepskke OMHON U3 KPyIMTHEHIITMX MHUPOBBIX
UKT xomnanuit MICROSOFT tpenunroB INTEL AZERBAYCAN nis nemaroru-
YEeCKOTO COCTaBa 00pa30BaTeIbHBIX YIPEKISHHI.

B pamkax mporpaMMebl, pa3pab0TaHHON Ha OCHOBE HAIIMOHAJILHOW CTpaTeruu
pa3BUTHSI WHGOPMAITMOHHO-KOMMYHHUKAIMMOHHBIX TexHoioruit (2003—2012 rombn)
A3zepOaiipkaHCKOH peCIyOIINKH, CO3MaHbl YCIOBHS IS TIPEIOCTABICHIS BO3MOXK-
HOCTH BCEM BHAaM 00pa30BaTeNbHBIX YUpEKIeHUN AsepOaiikaHa HHTETpHpPOBa-
Th B MUPOBO€ 00pa30BaTellbHOE MPOCTPAHCTRO.

Bce 310 cBUIETENBCTBYET O MPEANPHUHATHIX CEPhE3HBIX IIarax B HAIPaBICHUN
MpUMEHEHUs] HH(POPMAITMOHHBIX TEXHOIOTUH M MOJIEPHU3AINN CHCTEMBI 00pa30-
BaHHS B A3epOaimkane.
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LundpoBbie TEXHOIOTHH OYSHb 3HAYUMBI JIJISI COBPEMEHHOTO OOIIEeCTBa, OHU
WTPAIOT KIIOYEBYIO POJIh B PA3BUTHHU BceX oOmacTeil Hayku. AKTyaJdbHOCTh MPH-
meHeHus KT Ha ypokax JuTepaTyphl 3aKJIIO4AETCS B TOM, UTO Pa3BUBAIOIIHECS C
KaKIBIM THEM HH()OPMAIIMOHHBIE TEXHOIOTHH CITOCOOCTBYIOT () (PeKTUBHOM opra-
HH3AIMH 00pa30BaTeILHOTO MPOoIIecca, PACIIUPSIOT TOCTYIT K HH(pOopMaIiu (dJIeK-
TPOHHBIE KHHUTH, OHJIalH-ONOMNOTEKH, TINTepaTypHble 0a3bl TaHHBIX U JpyTHe UH-
TEPHET-PECypPChl) U MO3BOJISIOT MIPUMEHATh HHTEPAKTUBHBIE METOJUKN O0yUYEeHHS,
Takue Kak 00CYXXJEeHUs B OHJIAaiH-(opMare, BUKTOPUHBI, KOJUIEKTUBHOE CO3IaHHE
IHA(POBBIX MTPOESKTOB U MHOTOE APYTOE, YTO CIIOCOOCTBYET aKTUBHOM yueOHOH Je-
SITETLHOCTH YUAIIUXCS.

2. Meton ucnosn3oBanuss UKT B o0yueHun

Metoa ucnonns3oBanusit UKT B 00ydeHHN — 3TO KOMILIEKCHBII MOXX0X, 00be-
TVHSAIOUMNA ASHCTBYS YYUTEIS 1 Y4eHNKA, HAlIPaBICHHBIC HA AOCTH/KeHUE Lesei
o0y4eHHsl C TIOMOIIBI0O HH(POPMAIMOHHO-KOMMYHHKAIMOHHBIX TeXHOJIOrmii. B
naHHOM TaHzeme yuutenb BoiOupaeTr MKT-mHeTpymeHThl, pazpabarbiBacT MeTO-
AUKY VX NPHUMEHEHHs, OPraHu3yeT y4eOHBIH Npouecc, yyammecs ke HCIoJIb-
3yetr UKT-cpeacrBa 111 noucka nagopManuu, BLINOJTHEHHUS 3aJaHUIl M HCIIO-
JB3YIOT HX JJISl B3ANMOACICTBHSA C YUUTeJeM M OJHOKJIAacCHHKaMH. CyTb METO-
JIOB 3aKJIFOYaeTCs B TOM, YTO Ha YPOKaxX CO3Aa&Tcsl HHTEPAKTUBHAS cpea 00ydeHus,
MOBBIIIAETCA MOTHBALUS K YPOKY U CTUMYJIUPYETCS] aKTUBHOCTD YYaIIIXCS.

B mpaktuke 00yueHHs MOTYT HPUMEHSATLCS YEThIPE OCHOBHBIX MeToAa 00yue-
Hus ¢ npuMeHenrneM MKT: 00bsIcHUTENbHO-NILTIOCTPAaTUBHBIN, PEPOAYKTHBHBIH,
npoOneMHbIH, uccnenoparenbekuid. (ILlepayk 2009)

OOBACHUTENBHO-UIUTIOCTPATUBHBIA U PENPONYKTUBHBIA METOAbl OOy4eHHUs,
OCHOBaHHBIE Ha Mepeaade 3HAHWH OT Y4MTelNsl K YYEHHKY, MOTYT OBITh 3HauHTe-
JBHO ynmyuiueHsl npu ucnoib3oBanuy UKT. CyTs ux 3akirodaercsi B TOM, YTOOBI €
nomouibio UKT caenars oObsicHeHUs yunTens Oojiee HaMAJHBIMHA U OHSATHBIMH,
NPeACTaBUTh WHPOPMALMIO B MOAXOASAIICH AT OonpenenéHHON TeMbl (opmate u
CIOCOOCTBOBATH MPUMEHEHUIO 3HAHUN Ha MPAKTHKE.

[Tpu ucnonbp30BaHUM MPOOIEMHOTO METOAa OOYYEHHs YUUTENs] MCIONB3YIOT
UKT ans moctaHOBKH NpOOJeM M NIOMCKA MyTeH MX PELIeHUs, aKTUBU3HUPYSI 1103-
HaBaTEIbHYIO JEATENBHOCTh ydyaluxca. MIHBIMM ClIOBaMM, YUHUTENs C IPUMEHSA
UKT Ha ypokax co3matoT NpoOJieMHbIE CUTyalllu, NPEACTaBISIOT HH()OPMALIUIO
B Pa3JIMUHBIX (OpMaTax, U TEM CaMbIM CHOCOOCTBYIOT Pa3sBUTHIO KPUTHYECKOTO
MBILUICHHUS U (OPMUPOBAHUIO UCCIIEAOBATEIBCKUX HABBIKOB (COOMpATh, yHOPSIO-
YHMBaTh, AHAJM3UPOBATH U MEpeaaBaTh MHPOPMALHMIO) Y YUALIHXCA.

UccnenoBarenbckuii MeTon OOy4eHHUs AeNaeT akKLEeHT Ha CaMOCTOATEIbHON
TBOPYECKOH NEATENBHOCTH YUEHHKOB, NOTPYXkasi UX B MUP HAyYHO-TEXHUYECKUX
HCCIJIEOBAaHUM.
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3. Ilepexon k coBpeMeHHBIM IM(PPOBBIM opmMaM 00ydeHUs!

C BHEIpeHUEM H HCIIOJIb30BaHHEM HOBBIX TEXHOJIOTHH B c(hepe 00pazoBaHuUs po-
WCXOJHT MOCTETIEHHBIN MEPeXo]] OT TPAAUIMOHHBIX (OPM 3HAHUH K COBPEMEHHBIM
UG POBBIM. DTOT EpeXol MPEoiaracT BHEAPEHHE HCIIOIb30BaHHS KOMITBIOTEPOB,
WnrtepHeTa, 3MeKTPOHHON MOYTHI M 00pa30BaTeNIbHOTO MPOrPAMMHOTO 00eCTIeUeHHUS
B IIKOJIbHBIE YUeOHbIE MPOrpaMMBbl. ATaNTaIys yJIauxcs K UCTIONb30BaHUIO HOBBIX
MH(POPMAITIOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTHI HE TOIBKO MPHHOCHT IT0JIb3Y, HO
Y CTAaHOBHUTCS HEOTHEMIIEMOH YacThI0 00pa3oBaTeNbHOrO Mporecca. Mcnonb3oBanne
UKT crocoOCTBYET yaydIIeHHIO U U3MEHEHHIO HANpaBiIeHus: O0y4eHHs, IeNIasi ero
Oornee TMHAMHYHBIM, B CBOIO OYe€pellb ATO JAET MIKOJIbHUKAM BO3MOXKHOCTH JKCIIe-
PUMEHTHPOBATh, HCCIIEOBATH U HACIAXKIATHCS IIPOLIecCOM 00yUeHHs, pa3BUBasi pH
3TOM HaBBIKM COTPYAHHYECTBA U NMOCTAaHOBOK Leneld. KT OTKpBIBarOT HOBBIE IO-
PHU30HTHI B 00pa30BaHUH, TIO3BOJISS CO3/1aBaTh MEPCOHANTN3UPOBAHHYIO 00YJaIOIIyI0
cpeny, ONTHMU3UPOBAHHYIO JUI KaXI0ro mpeaMera. MIHTepakTUBHBIE IEMEHTH U
CHUMYJISILIUK TIO3BOJISIIOT yYalluMcs ,,0KYHYTBCS B U3y4aeMyI0 TeMY, CTUMYJIHPYS
uHTEepec U mIybokoe ycBoenue marepuana. UKT He Tonmbko aenaroT ypoku Goree
WHTEPECHBIMH, HO ¥ TIOBBILIAIOT UX PE3yJIBTaTUBHOCTh. MIHAMBHTya IbHBINA MOIXO,
MePCOHANN3AINS TEMITa O0yUeHHS ¥ BO3MOKHOCTh MHOTOKPATHOTO MIOBTOPEHHUS Ma-
Tepuana BeIyT K 0oJiee IPOYHOMY YCBOEHHIO 3HAaHHH.

,»COBPEMEHHBIN YPOK MpENIoaraeT CMEIIeHNEe aKTUBHBIX M MHTEPAKTUBHBIX
TEXHOJOTHH ypOKa, TaK KaueCcTBO U A(PQPEKTHBHOCTH 0Opa3oBaHHs BO3PACTAET.
Benp TonbKO BKIIOYHMB YYEHHMKA B PaOOTYy MOXKHO JOOHUTHCA HE TOJIBKO 3allOMHHA-
HUS MaTepuana, HO U ero IOHUMaHue, YTOo MperonaraeT 6oyee NpoYHOe YCBOSHNE
3Hanuit* (U3otoB 2009).

BaxkupiMu 3a7iaqyamul TSI HCIIONIB30BAHMS KOMITBIOTEPOB HAa YPOKax SIBIISETCS
co3anue o0ydJaromeil cpesbl, B KOTOPOH MOTYT OBITh 3aJIeHiCTBOBaHBI pa3INIHBIC
THUIIBI MaTepUANOB (3BYKOBBIE, IKPAHHBIE, SKPAaHHO-3BYKOBBIE), a TaKKe obecrede-
HUE B3aMMOJIEHCTBHS MEX/Ty YUAIIUMCS 1 KOMITBIOTEPOM. DTO TIO3BOJISIET CPOPMHU-
pOBaTh TUHAMUYHYIO 00pa30BaTeIbHYI0 arMocdepy, CIoCOOCTBYIONIYI0 BHEAPE-
HHUIO COBPEMEHHBIX 00pa30BaTENIbHBIX KOHLEMIUH. YUNTeNb TOKEH MPOCIENNTh
9TO0OBI YJalIHecss 03HAKOMHJIMChH C KJIFOYEBBIMU MYJIBTUMEAUHHBIMEI (QYHKIHSIMH,
TaKMMH KaK THIIEPTEKCT (BCE TEKCTOBBIC JaHHBIC B IU(PPOBOI (Popme) U rumep-
CCBUIKH, KOTOPBIE MPEACTABIAIOT CO0O0M CBsI3b MEXIy mH(popMaIrueil B cetu. Ha
YpOKax mpoBoAuMbIX ¢ ucnojib3oBaHueM KT mkonbHUKH, y4aTcsl HE TOJIBKO, TO-
JyYEHHIO JOCTYIIA K JIOTIOIHUTENIbHBIM 3HAHUSIM, HO M MX OILIEHKE, TOMY CIIOCO0-
CTBYET MpOIECC 00yUEHHs C TOMOIIBIO0 HOBBIX TEXHOJIOTHA, KOTOPHII aKTUBU3HPY-
€T UX YMCTBEHHBIC (YHKIIMH U KOMaHIHBIN TyX.

Takum o0Opa3oMm, HCIONB30BaHHE COBPEMEHHBIX TEXHOJIOTHH B oOpaszoBare-
JIFHOM TIpoliecce He TOJBKO OOeCIedYrBaeT MKOIbHIUKaM WH(GOPMAIMOHHYIO TIOA-
JEPKKY 1O KOHKPETHBIM IpeaMeTaM, HO Takke IMOMOoraeT MM JO0CTHYh 00pa3o-
BaTeJIbHBIX IIeliell Kypca MOCPEICTBOM MPABUIBHOTO YIpaBieHHs WHpOpMaIuen
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n kxomMmyHuKanued. Ctout otMeTuTh, uTo KT BHOCHT 3HAYNTENHHBIA BKJIAJ B
oOorarieHre CyniecTBYIONINX METONOB OOyUYeHHS, B HaXOXKIACHHE W WCIIOIHh30Ba-
HUE Pa3HOO0Opa3HBIX HCTOYHHUKOB, a TAKIKE CIIOCOOCTBYET Pa3BUTHIO KPUTHYECKOTO
MBIIUICHUS Y YYaIIuXCs.

Ypoku nureparypsl npoBoauMeie ¢ npuMeHenneM MKT crmocoberByer Gomee
AKTUBHOMY B3aMMOJICHCTBHIO HIKOJIBHUKOB M 00€CIIeYMBAaE€T WM PACHIMPEHHBIN
JOCTYT K JUTEpaTypHbIM UCTOUuHMKaM uHpopmMaimu. [Ipn obydennn mureparype
C UCTIOJIH30BAHNEM OHJIAWH W MYJIBTUMEIUHHBIX PECYPCOB IIKOJIHHUKH MOTYT HC-
MOJTb30BaTh TAKOW MOAXOMA K 00ydeHHIO, KaK COBMECTHOE M3yUeHHe W WHTepIpe-
Talus TUTEPATyPHBIX TEKCTOB, YTO CIIOCOOCTBYET Pa3BUTHIO UX MEXIIPEIMETHBIX
HABBIKOB, KPUTHYECKOTO MBIIUICHUS U MEXIUCIHUILTMHAPHOTO MOJAX0Aa, He00X0-
TUMBIX JUTA U3ydeHUs TUTeparypbl. TeXHOIOTHH TIOMOTAIOT KaK MPeroaaBaTeio,
TaK ¥ yYeHUKaM HaXOIWTh JOTIOTHUTEIbHBIE TI0Je3HbIE MaTepUalIbl, CBI3aHHBIC C
TUTepaTypHbIM TekcToM. [1pu uconp3oBannu KT Ha ypokax muTeparypbl 0ObIY-
HO WCHOJIB3YIOTCS HCCIIEIOBATENbCKIH, 00bICHUTENFHO-UILTIOCTPATUBHBIN, MPO-
ONeMHBIHN, YaCTHYHO-TIONCKOBBIN METOIBI O0YUESHHS.

Kak npaBuio, coBpeMeHHBIE IIKOIBI MOJKIIOYEHBI K BCEMUPHOHN TMayTHHE, a
9TO 3HAYHT, YTO U YIUTEJIS U yJaIHecss UMEIOT BO3MOXKHOCTH MOJIb30BATHCS MOJIE3-
HBIMH WHTEpHET pecypcamu. Takue cucremsl ynpasneHus kak Google Classroom,
Canvas, Blackboard mmu Schoology xoTopble MOXXKHO HCIIONIB30BaTh HE TOJBKO B
KJIacce, HO ¥ JUCTAaHIIMOHHO, CIOCOOCTBYIOT TOMY, YTO 00pa30BaTeIbHBIHN MPOIecc
CTaHOBHUTCS SMIIPUIECKUM. VcTIoNb30BaHe COBPEMEHHBIX TEXHOJIOTHI OTKPHIBA-
€T IUPOKHE BO3SMOKHOCTH B 00pa30BaTeIbHOM MPOIIeCCe Ha yPOKaxX JIUTEPATypPHl,
TaKue Kak MpsIMOHM TOCTYI K OMOIMOTeKaM, apXuBaM, OHJIAHHOBBIM aHTOJOTHSIM,
OoubnuorpaduUecknM 3aIucsaM, U3aTeIbCTBAM, OHJIAHOBBIM KHIDKHBIM Marasu-
HaM | caiiTaM caMuX aBTOpOB. cronb3yst HHTEpPHET pecypChl, IKOIBHUKH YUIaTcs
0TOMpaTh M MPOBEPATH MHPOPMAIHIO, a Takke d3PPEKTUBHO ee HCIOIb30BaTh B
o0pa3oBaTeTsHOM TpOIIeCCe.

Hcnonp3oBarne PowerPoint, Google Slides, niau Prezi mis co3ganus mpe3eH-
Talui O XU3HU W TBOPYECTBE MHUCATENEH, TUTePaTyPHBIX 3I10XaX, WM aHAJIN3e
MIPOM3BEJICHUI Ha ypOKaxX JUTEPaTyphl CIIOCOOCTBYET BU3yaJHM3aIlH MaTepuaa.
Hcnonp3oBanne yanTenssMy Ha ypOKax MPe3eHTAnN U APYTUX MYIBTUMEAHHHBIX
MaTepHaJIOB, IeTaeT u3yueHne MaTeprana 0ojiee HaIvIsTHBIM, & TAKXKe TTO3BOJISIOT
YUHTEISIM YKOHOMUTH BpeMsl Ha YpOKe, Tak Kak Bcs HeoOxomumas WHopMamus
YK€ TIPEeICTaBIeHa B C)KaTOM W CHCTEMAaTH3WPOBaHHOM BHIE. VHTepakTHBHBIC
MPEe3eHTAINY, B KOTOPbIE BKJIFOYECHBI HTPHI, BAKTOPUHBIL, U IpyTHe UHTEPAKTHBHBIE
AIIEMEHTHI CIIOCOOCTBYIOT JTyUIIEMY 3aIllOMHHAHUIO MH(POPMAIIUH, a TaKKe MMEH-
HO Onarozmapsi UM ydamuecss He IPOCTO MAaCCHBHO CIYIIAIOT MaTepHal, a CTaHO-
BATCS aKTUBHBIMH YYaCTHHUKAMH YpPOKa. YUHTENb CO3aBasi MPE3CHTAIUN MOXKET
BOCIIOJIH30BATHCS TAKMMH OHJIAH-TUIaTdhopmamu, kak LearningApps, Kahoot, mmm
Quizizz, 1 co3MaHUS WHTEPAKTUBHBIX YIIPAKHEHHH M0 N3y9aeMOMY MaTepHay.
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[IpuBnexas y4ammxcs K CO3MaHHIO TPE3EHTAIINI yUUTENb, CITIOCOOCTBYET pas-
BUTHIO Y HUX KPUTUYECKOTO MBIIUICHHS, YY€HUKH Y9aTCs aHaJIM3UPOBaTh HH(OpMa-
IIUIO, IeJTaTh BBIBOJBI M IPUHUMATH PEIeHus. [ ToCTkeH!s] MaKCUMaITbHOTO (-
(hexTa HEOOXOIMMO TPAMOTHO MHTETPHPOBATH pabOTy HaJ MPE3CHTANUAMHA B yUeO-
HBIN TJIaH, YIUTHIBASI BO3PACTHBIE 0COOEHHOCTH U YPOBEHD TIOATOTOBKH YUAIIUXCSI.

bnaronaps ucnonszoBannto UKT Ha ypokax JuTepaTyphl y y4aliuxcs MosiBis-
€TCS BOBMOXXHOCTH TIPOCITYIITMBAHUS Ay AHOKHHT, 3aIMCEH TOATHYECKUX YTSHUH, FITH
MY3BIKATBHBIX TIPOU3BEACHUH, CBA3aHHBIX C W3yYaeMbIM MaTepHajoM, IIPOCMOTpa
BUACODIIFMOB, SKpaHHU3ALUN JUTEPATYPHBIX TMPOW3BEACHUH, TOKYMEHTaJIbHBIX
(MIBMOB O TIHICATENSIX, WIM BUICONEKINH, a TAKXKe TOCEIIeHNe BUPTYAIbHBIX MYy-
3eeB, IMOCBSIIEHHBIX JKU3HU U TBOPYECTBY MMHCATENEH, WIIH JINTEPATyPHBIM MECTaM.

Tak, mpy M3y4eHnr HOBOTO MaTepraia—ctuxorsopenns Camen Bypryna,,Azep-
OaifpKkaH™ yIuTenh MOKET ITPOACMOHCTPHUPOBATH IIPE3EHTAINIO, AJII TOTO YTOOBI
MTOMOYb yUeHHKaM 00pa3HO MPEAICTaBUTh U3ydaeMoe IPON3BEACHNE, B TAKOM CIIy-
Yae Mpe3eHTaIusI HeCET 3HAYNTENbHYI0 YacTh HH(POPMAITMOHHOM HArpy3KH ypOKa.
Ha mepBBIX HECKONBKUX ClTalijaX YUYUTEIh MOXKET MTPOAEMOHCTPUPOBATH TIOPTPETHI
M03Ta ¥ WIITIOCTPAIIUH, CBI3aHHBIE C €0 JKU3HBIO U TBOPYECTBOM [Tl 3SHAKOMCTBA
C UCTOPUYECKUM H KYJIBTYPHBIM KOHTEKCTOM, B KOTOPOM OBLIO HAIMCAHO CTHXO-
TBOpenue. st popMupoBaHUs HABBIKOB BHIPA3UTENFHOTO YTEHHS, YIUTEIh MOXKET
WCTIOJIB30BATh 3allUCH OOpAa3lOBOTO YTEHHWS CTHUXOTBOPEHHS COIMPOBOXKIAEMYIO
TeMaTH4ecKuM BuaeopsaoM. Ha omHOM 13 cnaiiioB MOXHO MPOAEMOHCTPUPOBATH
KapTy Aszepbaifkana ¢ 0003HaYCHHEM MECT, YIIOMHHAEMBIX B CTUXOTBOpeHUH. C
MTOMOIIBIO TIPE3EHTANNH MOKHO COBEPIINTH 3209HOE My TEIIECTBHE 10 MECTAM OII-
HCBIBAEMBIM IO3TOM B CTUXOTBOpEHUH, Hanpumep, baky, ozepo I'ek-I'ens, Kazax,
[Tamaxa, [llamxop, JIeakopanb, pexy Apakc, ropy Ksmas u 1.11.

[Ipu oOnnmu Marepuana B mpe3eHTanH BO3MOXKHO UCTIOIh30BaHUE THIIEPCCHI-
JIOK Tipu ycinoBuu Hanmausi Uateprera. CTouT n30erarsh mepeHachIIeHHOCTH Ma-
Tepuaja B MPE3EeHTAIMSIX, TaK KaK, 3TO MOXKET MPUBECTH K 3aTPyAHEHUIO BOCIIPH-
STHS MaTepuia.

4. 3akJa0unTeNbLHLIE BLIBOIbI

TakuM 00pa3oM, CTOUT OTMETUTh, YTO COBPEMEHHBIE TEXHOIOTUU OKa3bIBAIOT
MOJIOKUTENBHOE BIMSIHKAE Ha Tpolecc oOydeHus nuTeparype B mkone. OOparas
BHUMaHHUE Ha crienu(uKy IpeaMeTa, ciaenyeT OTMETHTh, YT0, OCOOCHHO MOJIE3HO
HCIOIB30BATh MYJIBTUMEIUIHbIE CPECTBA IPH N3yUYEHUH HOBOTO MarepHana T.K.
y4Yalecs: B JaHHOW CUTyallMid MMEIOT BO3MOKHOCTh BH3YaJIM3allMM KOHLEMIIHH,
03HAKOMJICHUS C ayAHO U BUIEOMaTepranaMy, a TAK)KE YIaCTHs B MHTEPAKTHBHBIX
YpOoKax 1 00CYXICHHSAX, YTO CHOCOOCTBYET MX TIIyOOKOMY MOHUMAHUIO U 3alIOMH-
HaHUIO MaTepuaia. YcneumHoe NpuMeHeHHe COBPpEeMEeHHbIX MH(POPpMANMOHHBIX
TeXHOJIOTHIl B 00y4YeHMH HaNpSAMYIO 3aBHCHUT OT KOMIIETEHIMI YUUTENSA U OT €ro
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TOTOBHOCTH K MIX BHEIPEHHIO, & TAKXKe OT CIOKHOCTH CaMOro y4eOHOTO mporiecca
Y UMETOIINXCS TEXHUIECKOH 0a3bl.

B pesynbrare Hamrero uccieoBaHus MBI PUIILIH K TAKUM BBIBOJIAM, YTO TIpe-
umyiecTBa ucnoibzoBanuda KT Ha ypokax auTeparypbl 3aKII0YAIOTCS B CIEY-
OIIEM:

1) moBeImaeTrcss 3PPEKTUBHOCTE Mpollecca O0yUeHUS Ha Pa3IMYHBIX 3Tarmax
YpoxKa;

2) BU3yalH3alus MpONeccoB (BUPTyaJIbHBIE AKCKYPCHH B MY3€H H JIOMa IIH-
careneil, mpocMOTp (IIBMOB CHATHIX MO XyJZO)KECTBEHHBIM MPOU3BEACHUSIM,
MIPOCMOTP BBICTYIUICHHM ITOATOB M ITHCATEICH H T.1I.);

3) mHbOpMAITUS IPETOCTABIICTCS B HAITIAHON opMe (ITPE3CHTAINH, HHTEpa-
KHUBHBIE IOCKH, HHTEPAKTUBHBIE KaPTHI U T.1.)

4) akTUBM3allUA TBOPYECKOTO MOTEHIIUAJIA YYAITUXCSH;

5) BOBMOXKHOCTD IIpeIOoCTaBieHHe 00IbInero 00bEMa HHGOPMAITHH;

6) cBOOOAHBIN JOCTYI yUaIUXCs K Hy)KHOH MH(GOPMAITNH;

7) pa3BUTHE Y yYaIIUXCS HABBIKOB HHINBUIYAIEHOW U KOJJIEKTHBHON paOOTHI.
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La hora de hablar.
Hacia una competencia comunicativa.

Koraro roBopum Ha MCIIAHCKH.
OTHOCHO KOMYHHKAaTUBHATa KOMIIETEHTHOCT

Ana oen Puo, Munena I[lonosa
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Ana del Rio, Milena Popova. 4 la hora de hablar. Hacia una competencia comunicativa.
Tercera edicion. Codust: YHUBEpCUTETCKO u3nareiacTso ,,Ce. Kinument Oxpuncku, 2023,
272 c. ISBN 978-954-07-5629-5

[Ipennoxxenara 3a peuensus kuura 4 la hora de hablar. Hacia una competencia
comunicativa € TPETOTO U3JJaHNE Ha yUeOHUK, 3aIbIDKUTEIICH 32 YacOoBETe 10 pa3-
TOBOP Ha CTYICHTHUTE OT CIEIMalHOCTTa ,,Mcnancka ¢unonorus™. Llenra Ha To3u
Y4eOHUK, CHBBPIICHO HOB KAaTO 3aMHCHII, € JIa pa3lIupy KOMyHHUKATHBHATa KOM-
METEHTHOCT Ha YYalluTe ce U Jia CTUMYIHpa (GopMUpaHETO y TAX Ha yCTOWYHBU
KOMYHUKATUBHO-PEUEBU HABUIIM, KOUTO Ja YJICCHST aJeKBaTHOTO OOIyBaHE Ha
WCIIaHCKH e3WK. B IleHThpa Ha BHUMAHUETO ce OKa3BaT MPEOJIONSIBAHETO HA €3HKO-
Bara Oapuepa, CHCTEMHOTO U MOCIIEIOBATETHO U3TPaKIaHe Ha aKTUBHOTO YMEHHE
TOBOpEHE B KOHTEKCTa Ha MOCTH)KEHHUATA Ha ChbBPEMEHHATA MparMaTiyHa TEOPHSI.

TeopeTnynaTa 000CHOBKA Ha W30paHHS OT aBTOPUTE KOMYHHUKATHBEH MOAXOJ
ce 0azmpa Ha AePUHUIMATA U KIACH(DHUKAIUATA HA PEUYEBUTE aKTOBE, MPECTaBe-
HU B KoHIenmwmsaATa Ha [Ix. Cbpil, 4niiTO TMHAMUYEH XapakTep OTKPOsIBa Bpb3Kara
MEXY TyMUTE 1 KOMYHHKATHBHUTE JCUCTBHS, KOETO CE OKa3Ba 0COOCHO €()EKTHB-
HO TIpW aHaJIM3a Ha €3UKa B YCIOBHITA Ha peaiHo (QyHKuuoHupaHe. B3 ocHOBa
Ha TAKWBa BUJOBE PEUCBH aKTOBE, KATO KOHCMAMUBHU, OUPEKMUBHU, KOMUCUBHU,
excnpecusHu M JIp., Ce OCBIIECTBABA CTPYKTypHUPAHETO Ha TEKCTa HA yUeOHWKA U
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pasmpezelieHreTo Ha nH(opManuaTa 1o riaBu. BakHo € 1ma ce oTOenexu odade,
ge A. men Puo m M. IlomoBa BBBEXIAT W3BECTHU MPOMEHH B KIacH(pUKAINAATA
Ha aMEpPUKaHCKHS Y4€H, 00yCIIOBEeHH OT IUJAKTHYHATA HACOYEHOCT Ha MaTepuaa.
Taxa HanmpuMep Te 000CcO0SBaT I1aBa, KOSATO BKJIIOYBA CITUCHK M COIIMOIUHTBUCTH-
YeH KOMEHTAap Ha Hai-4eCcTO CpelIaHuTe CTEPEOTHITHH (OPMYIH, MPEACTaBEHU B
pedueBHr aKToBe OT pazimyeH Tum. OT Apyra cTpaHa, TUPEKTUBHATE H KOMUCHUBHHUTE
peUYeBU aKTOBE, OPHEHTHPAHH KbM OCBHIIECTBIBAHETO HA OTPEACTICHH ACHCTBUS, ca
ChOpaHu B eHA IVIaBa U T.H.

3a TppBU ITBT OPTaHMU3ANMOHHOTO PO HA MaTepHalia 32 YaCOBETE T10 Pa3roBOp
HE ce CBeX/a J0 OIpEeJeIeHn TEMH U TPaMaTHYHU KaTerOpHH, a ChAbPKa KOMY-
HUKaTHBHH (YHKIMW, TPYIHPAHU I10 TJIaBH CIOPEN CIIOMEeHAaTaTa KIaCH(HKAIHSL.
[Ipemmarar ce ¢hopmaHu 1 HEPOPMATHI BAPHAHTH 33 OCHIIECTBSIBAHETO HA TE3U
¢dbyskmmn. TeXHUAT CIUCHK € celiekThpaH oT kHurata Repertorio de funciones
comunicativas del espaiiol (,,Peneproap Ha KOMyHUKaTUBHUTE (PYHKIINH B WCIIaH-
CKHSI €3MK‘‘), KOJICKTUBEH TPyd Ha YETUpHMAa MCTHAHCKU m3ciemoBarend — M. X.
Xenabept, M. Epepa, E. Mapturen u ®@. Mapturer.

[IpuHOCHUAT XapakTep Ha KOHIEIMIUATA HA PEIeH3WpaHus ydeOHUK ce
CHhCTOH B TOBA, Y€ aBTOPUTE HE CE€ OTPAHMYABAT C N30POSBAHETO HA KOMYHHKATHB-
HUTEe (QPYHKIUH, a pa3paboTBaT METOINYECKA OCHOBA 332 YCBOSBAHETO M PEaNIU3H-
panero uM. CHOTBETHUTE CIHCHIU C PEYEBH aKTOBE CE€ HAATPaXKJaT ¢ TPH BHUIA
YIpaXHEHHS, TPAIUPAaHU CIIOpE] Pa3InYHATA CTENeH Ha TPYAHOCT: HISHTH(HKA-
1S, BB3IIPOM3BEKIaHEe, CBOOOIHA M KpeaTHBHA YIIOTpeda Ha ChOTBETHUTE H3PA3H.
3a TBpBU BT YaCOBETE 10 PA3TOBOP CE€ CTPYKTYPHPAT H CHCTEMATHU3HPAT Bb3 OC-
HOBa Ha KOMYHUKaTHBHH 33Ja4l, MAaKCUMAIIHO MPHOIKEHN A0 crienndurkara Ha
€3MKOBOTO OOII[yBaHe, a TpaMaTrKaTa M JIEKCHKaTa OCTaBaT Ha BTOpH IuiaH. He ce
OTBapsIT CKOOH, HE Ce CIIPSATaT IJIarojid U Hau3yCTsABaT IyMH BbH OT KOHTEKCTa, a
ce Ch3JaBaT HaBHIIM 3a pealn3allvs Ha ONpeIeTICeHH PEYeBH aKTOBE B KOHKPETHHU
KOMYHHKATUBHU CUTYallly TI0 HAYMH, CXOJICH C HOCHTEINTE Ha €3HKa.

Jlpyr enemMeHT Ha HaJArpaxjaaHe € CBbp3aH ¢ ujaesTa Ha A. aen Puo u M. Ilo-
MOBa J1a M3BEAAT Ha MPENeH IUTaH U J1a aHAIM3UpaAT ChOTHOIIEHHETO Ha EKCIUIH-
[MTHAaTa U UMIUTAIUTHAaTa WHGOpMAIHs B Tpolieca Ha OOIIyBaHe, Ja M3CIIeABaT
MpeCyNno3UIIMOHHATa OCHOBA HAa M3Ka3a M MparMaTHYHUTE W3MEPEHHs Ha KOHTEK-
cra. Hampumep B ncnanckms e3uk perumnkara jNo hay derecho! (6yks. HsMa mpa-
BO) M3pa3siBa peueBUs akT Bb3MYyIIeHHe. B ObIrapckus €3k ce M3Moi3Ba U3pasbT
,,JoBa Ha HuIIO He mprn4al“ (Oyks. Esto no se parece a nada). OdeBumHoO €, ye 3a
HaMUpPaHETO Ha QYHKIIMOHAJICH eKBUBAJICHT HE € JOCTAaThYHO JIa C€ 3HAST ChOTBET-
HUTE IyMH U TPaMaTUYHH MPaBUIIA. AJIEKBATHUAT IIPEBOJ 3aBUCH OT KOMYHHKATHB-
Hata ¢yHKIUA Ha n3Kasa. [locineqHara ce OTKposBa U MPH MPEBPBHIIAHETO HA MPSAKa
B Hermpsika ped. ETo 3amio u B 1BaTa e3uka ropernocoYeHnTe U3pas3u ce mpeaaBaT B
HEeMpsiKa ped ¢ Iyaroia ,,Bb3MyliaBam ce®.
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OcobOeHO BHIMaHHE B yUeOHHKA CE OTIENSI W Ha M3pa3sIBaHETO Ha CyOEKTHB-
Ha OIICHKA, (PM3MYECKU U EMOIMOHAIHU CHCTOSHUS, CKCIIPECUBHH CPAaBHECHUS U
koHoTaruu. POKyChT BbPXY CYOCKTHBHHUS aCHEKT Ha €3UKOBOTO (PYHKIIHOHHPAHE
0Tpa3siBa PElICBAHTHUTE XapaKTEPUCTHKHM Ha Pa3roBOpHHs e3uk. [Ipe3 mpusmara
Ha KOMYHHKaTHBHaTa ()YHKITHSA HAa M3KA3UTE Ce aHAIM3Upa yroTpebdara Ha ¢pase-
OJIOTM3MH, TPAMaTHYHHU KATETOPUH, KOHEKTOPH, PAarMaTH4YHU 4acTUIM U Jp. U3-
BEXKJAT Ce PA3UYHU MOJICITH HAa B3aMMOJICHCTBHE HA TEKCTA M KOHTEKCTA, KOUTO
yAeCHSBAT CBOOOJHOTO M3pa3sBaHEe HA WCIAHCKH B YacoBeTe Mo pasroBop. Cuc-
TEMHATa U TOCJIeA0BaTe]IHA OpTaHU3allysl Ha MaTepraia € ChueTaHa ¢ U3IOoJ3Ba-
HETO Ha XyMOPUCTHYHU TEKCTOBE M 3a0aBHU 3aJ1a4i, OPHEHTHPAHU KbM HUTPOBOTO
HaYyalo MpH OBIA/IIBAHETO HA MCIIAHCKUS €3HK, KbM (PaHTa3UsATa, BhOOPAKECHUETO
W KPEaTHMBHOCTTA HA CTYJICHTHTE.

B 3akmrouenne TpsaOBa 1a OTOCIICIKHM, Y€ PEICH3UPAHMST YICOHUK € HareIHa
WIIIOCTPAIUS 32 CKBCSIBAHETO HA TUCTAHIMITA MEXK]y TCOPHUITA U MPAKTUKATA, 3
TUTOIOTBOPHOTO CHTPYJHHYECCTBO MEXK/Y MPETIOIaBaTel Mo TEOPETHYCH CHHTAKCHC
W HOCHTEI Ha e3WKa. AJIEKBATHOTO MpHJIaraHe Ha ChbBPEMEHHUTE TIOCTYDKCHHUS Ha
nparMaTHYHaTa TEOPHs B METOAMKATA W MPAKTUKATA HA UyKJOC3HKOBOTO 00ydYe-
HUE MECTH BPEME M SHEPrHs, II03BOJISBA JIa CE OTPAaHHYM MPOU3BOIHHAT U300p Ha
MaTepuay 3a 4aCOBETE 110 Pa3roBop, Jia CE CUCTEMATU3NPAT KPUTSPUUTE 32 OlCHS -
BaHe. [Tomo0OeH MmoaXo/1 MO3BOJISIBA CHIO TAKa JIa CE OCMUCIIAT B IBJI0O0YMHA H pa3-
rpaHHYaT ThHKUTE HIOAHCH Ha €3MKOBa yrnorpeda. MakCHMaIHOTO MPUOIKaBaHEe
Ha OOIIYBaHETO B YacOBETE IO Pa3roBOp JO pealiHaTta KOMYHHKAIWs MO3BOJISBA
Ha CTYJICHTUTE J1a Pa3lIUPSIT KOMYHHUKATHBHATA CH KOMIIETEHTHOCT, J1a IPEOIOJICST
e3uKoBara Oapuepa U He caMo CBOOOJIHO Jia Ce M3pa3siBar Ha MCIAHCKU €3UK, HO U
Jla TI0JTy4YaBar yJIOBOJICTBUE OT TOBa. [IpenophyBaM KHMTATA HA M3Yy4aBaIlIUTE HC-
MAHCKH €3WK, KOMUTO UCKAT J1a OOIYBaT IIBIIHOIICHHO C HOCUTEJIMTE Ha e3UKa.

Ipod. n-p Jronmuna Unnesa
ludmila.ilieva@gmail.com

Codwuiicku yausepcuret ,,CB. Kimmment Oxpuncku™
oy ,,Llap OcBoGomuren 15, Codpus 1504
bovarapus

Prof. Ludmila Ilieva, PhD
ludmila.ilieva@gmail.com

Sofia University “St. Kliment Ohridski”
15 Tzar Osvoboditel Blvd., Sofia 1504
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Yana Andreeva
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Hnusana Yanvrkosa
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lliyana Chalakova
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Karenpara nmo mopryranucTuka U Jy30(OHCKH u3ciensanus mnpu Paxynrera
1o Kjacudecku U HoBu ¢monorun Ha Coduiickusa ynusepcuter ,,CB. Kiimment
Oxpucku’ opraHu3upa U MpoBeje B Hadasnoto Ha yueOHara 2023/2024 1. mbpBu
[0 pofia CH HAIMOHAJICH CeMUHap Ha Tema ,,O0y4eHHEeTO 10 MOPTYTaJICKH €3UK U
MOPTYTAJIOE3UYHH JIUTEPATYPH U KYITYpH B KOHTEKCTa Ha MapTHROPCTBOTO B IIpe-
MOAABAHETO HA UY)KIH €3ULHU U KYJATYPH BbB BUCLIETO U CPeAHOTO 00pa3oBaHuE B
boearapusa“. B cemunapa, cecrost ce Ha 30 u 31 oxtoMBpu 2023 L., ce BKIIOYUXA
nBanecet ydactHUIM oT Codwuiickus yauepceutet ,,CB. KimmmenTt Oxpuncku®, Be-
JTUKOTHPHOBCKHS yHUBepcuTeT ,,CB. cB. Kupun u Metomnii, Byprackus cBoboneH
YHUBEPCUTET, YHUBEPCUTET ,,1Tpod. n-p Acern 3marapos®, 164 I'TIUE ,Muren me
Cepranrec — rp. Codus, IV EI" ,,®p. XKommo Kropu* — rp. Bapra, [ mmHazus 3a
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pomancku e3unm ,,I. C. PakoBcku™ — rp. byprac, AEI" ,,I'eo Munes* — rp. byprac,
Hoy ,,J1-p Mapust MorTecopu* — rp. byprac. KM y9acTHHIINTE B HalMOHATHHS
CEMHUHAp Tpe3 BCUYKU JWCKYCHOHHH MOXIYJH OT ABYIHEBHATa Mporpama ce mpu-
CHEIUHY U TJIABHUAT €KCIEPT B AUpekuus ,,ChabpikaHue Ha MPeryduInIHOTO U
YUIIAITHOTO 00pa3oBaHue’ Ha MHHHCTEPCTBOTO Ha 00pa30BaHUETO U HaykaTa Ha
Perryonuka brirapus Mapust bapranosa, ¢ xosto Kareapara mo mopTryraincTuka
u ry30hoHCKH m3cienBannus Ha Coduiickus yauepeuteT ,,CB. Kimmment Oxpun-
CKU* pabOTH B TSACHO MMAPTHHOPCTBO MPE3 MOCIEAHATE HAKOIKO CECHH Ha JbPKaB-
HUTE 3PEJIOCTHU U3MUTH MO MOPTYTAJICKA €3UK.

[IppBHAT HaMOHAJIEH ceMHUHAp Ha TeMa ,,O0y4eHHEeTO MO MOPTYTAJICKU €3UK
Y TOPTYTaJIOE3WYHHU JUTEPATypu W KyATYpH B KOHTEKCTa Ha MapTHHOPCTBOTO B
MIPETIoIaBaHeTO Ha UYXKIM €3WIH M KYATYPH BBB BHCIIETO W CPEIHOTO 00pa3o-
BaHne B brwirapus Oeme mpoBenaeH B Pektopara Ha CouiiCKUsS yHUBEPCHTET
,»CB. KitmmenT OXpHICcKu‘ 110 porpamMa, BKITItoIBaIia oQUIIHaIHo OTKPUBAHE, 1B
TUICHApHU JIOKJIa/la ¥ YeTHPHU JUCKYCHOHHU MOIyia. PaboTHuTEe HeHOCTH Ha Cb-
OMTHETO MMaxa YecTTa J1a 3alovYHar ¢ IUIeHapHara Jeknus Ha mpod. m.H. bapbapa
XmuooBunka-Bernapm, Jlekan Ha @uinonorndeckus ¢GakyiaTeT Ha YHUBEPCHUTETA
»Mapu Kropu-Cxkionoscka“ B rp. JIroomun, Ilonmra, Ha Tema ,,PazHooOpa3ueTo Ha
€3WKOBHTE KOHTAKTH Ipe3 3JIaTHATa eMoXa M TEXHUTE MOCIEIUIHN B ChBPEMEHHU
cBat™. IIpod. XmmboBHIIKa € BOAEI €BPOIEHCKH YUeH B 00JIacTTa Ha MOPTYTa-
CKara JIMHI'BUCTHKA, aBTOP Ha MHO)KECTBO IyOIMKAIIMH B 00JIaCTTa HA KOHTPACTHB-
HaTa TpaMarrKa, U3CIIeIBAHETO Ha KPEOJICKUTE €3WIN M COIMOIMHTBICTHKATA Ha
MOPTYTAJICKAS €3UK, C OOraT MPaKTHYECKHd OMHUT B OOYYEHHETO IO MOPTYTaJICKU
€3WK B CTIaBSHCKH €3UKOB KOHTEKCT. [loHacTosIIIeM e chIo u ppkoBonuTeln Ha Llen-
Thpa 10 MopTyrajicku e3uk u HayunouscnenoBarencka kareapa , JIyum Jiunanen
Cunrpa“ npu yauBepcurera ,,Mapu Kropu-CriiogoBcka“. B uieHapHUS CH TOKIaT
mpod. XnuboBHUITKa MPEACTaBU B MCTOPUYECKH IUIAH CBETOBHATA €KCIAH3MUS Ha
MOPTYTAJICKAS €3HK 0 Bpeme Ha Benukute reorpad)cKi OTKPUTHS U MTOCIIEACTBH-
sITa Ha TOBa Pa3MpOCTPaHEeHNE OT MEPCIEKTUBHUTE Ha THAXPOHHATA JIMHTBUCTHKA H
Ha COIMOJMHTBHCTHKaTa. OCOOCH aKIIeHT B TOKJIaaa O¢ MOCTaBeH BbPXY (DyHKIIHO-
HUPAHETO Ha TIOPTYTAJICKHUS €3WK KaTo JMHrBa (ppaHKa, e3WKOBaTa XHOPHIN3AUs
Y B3HUKBAHETO M PAa3BUTHETO HA KPEOJIICKHUTE €3HIM Ha TOPTYTaJICKa JIEKCUKAIHA
OCHOBA. 3apJI00YeHATa M U3KITFOYUTEITHO HHTPHUTYBAIIA 32 BCHYKH PUCHCTBAIIN
MIperoiaBaTeN U TOCTH JIEKIHs Oellle W3HEeCeHa Ha MOPTYTAJICKH €3UK, KaTo He
caMoO o4YepTa OCHOBHHUTE AWHAMUKH B Pa3BUTHETO HA €3WKa B JUAXPOHEH U CHH-
XpOHEH IIJIaH, HO TIOAYepTa U BOJAEIIOTO My 3HaUY€HHE B UCTOPUUYECKO U KYJATYPHO
OTHOIIIEHNE W HapacTBaIIMs HHTEPEC KbM HETOBOTO M3ydaBaHe B CBETOBEH Marial.

To3m akIeHT MOCTYKHU 32 ABUTATel Ha MHTEH3WBHUTE M 33bJI00UEHH IUCKYCHN
10 BpeMe Ha YETHPHUTE MOAYJIa OT JBYJHEBHATA ITPOrpamMa, TOCBETEHH MO-KOHKPET-
HO Ha BBIIPOCH U TPOOIIEMH, CBBP3aHU ¢ yUeOHUTE CUCTEMH, MAaTEPHAIT U METOJI0-
JIOTHS Ha TIPETolaBaHe, ¢ MACTOTO Ha JIUTeparypara, KyaTypara 1 mpeBoaa B 00y-
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YEHHETO I10 MOPTYTAJICKH €3HK, C TPAKTUKHUTE Ha OIEHSIBAHE M U3MUTHUTE (hopMaTn
Y HE Ha MTOCIIETHO MSICTO, C TIPEAN3BUKATEIICTBATA TIPY MPAKOTO B3aMOJIEHCTBHE C
o0yyaeMuTe, ¢ HAUMHHTE 33 CTUMYJIHpaHe Ha TEXHUS MHTEpec, ¢ (JOpMHUTE HA TIOA-
Kpera ¥ ¢ HaChbPUSHHUETO Ha MOCIIEABAIOTO UM 00ydeHre B 00JacTTa Ha IOPTyTra-
CKUS €3WK, B CITydasi Ha yYeHHUIIUTE OT CpeAHUS Kype. bixa mocraBenn u 00ChACHN U
MHOTO B3MO)KHOCTH 32 HachpUYaBaHe Ha MHTEpeca Ha 00yJaeMHTe Upe3 H3BbHY4Ie0-
HU ¥ M3BbHAYAUTOPHH 3aHUMaHHS KaTO KOHIEPTH, JIUTEPATYPHU YeTECHHS, KIIyOOBe
HAa TOPTYTAJIOTOBOPSIIIH, TeaTPaTHH MPEACTABICHHUS, H3JI0XKOU U Jp.

Hsikon OT mo-KOHKpETHHUTE pe3yATaTH, MOCTUTHATH IO BpeMe Ha JUCKYCHHTE,
B KOWTO yJacTue B3exa npod. a1.H. bapbapa Xnmnbosuika-Bernapm, mpod. n-p Sdna
Amnnpeesa, aou. 1-p Becena Yeprosa, mi. ac. a-p Jlopa MbHueBa, 1. ac. A-p Wiu-
ssHa YampkoBa, 1. ac. A-p HecucnaBa Tumuera, ac. Conn boxocsH, ac. Enpuke
Jloper, xon. ac. Cuexuna TomoBa, xoH. ac. Mopaanka ny Hacumenro, XoH. ac.
Hanexma CumeoHoBa, XoH. ac. Manyen ny Hacumento, ac. Kpemena Ilomoga, ac.
Kpucruna EBtumoBa, r-xa Pymsaa Cranesa, r-xa Jlennma Anekcanaposa-TaHde-
Ba, T-ka Anekcanapa Tummepman, r-xa Teomgopa SnakueBa, r-xxa Cunsus Mimesa
1 1. ekci. Mapus bapranosa, 0sixa: 00CHKIaHETO Ha OCHOBHUTE XapaKTEPUCTUKU
Ha pa3IMyHUTE Y4eOHU CHCTEMH B TOJOXKUTENIEH W OTPHUIIATeNIeH TUIaH M OTKPOS-
BaHETO Ha Hal-yCIENIHNUTE OT TAX 33 ChOTBETHHUTE 0Opa30BATETHA HUBA; TIOCTUTA-
HETO Ha IIMPOKO ChIVIACHE BBPXY HEATa 32 ChbBMECTHa pa3paboTKa Ha aBTOPCKU
MaTepHalld 3a NOMBIHUTEIHH NEHHOCTH W CHCTEMATU3WPAHETO MM B CIIO/ICIICHO
BHPTYaJTHO TIPOCTPAHCTBO; BH3MPUEMAHETO HA HIKOM MPAKTHKH Ha pa3paboTBaHe
Ha JWUTHUTAIHO CHhAbP)KaHUE HA MOPTYTAJCKH €3MK 33 MIAAEKKH IEJIEBU TPYIH B
CpemHHS ¥ B Ha4YaJTHUTE eTany Ha oOy4eHWeTo BbB BUCIIHS Kypc;, oOMsHara Ha
OTHT TIpH paboTara ¢ IUTEPATYPHO U KYITyPOJIOTHIHO ChABPKaHUE Oellle rmojie3Ha
HE caMo 3a MO-TACHO aHTXKUPAHHUTE C 00YIEHHUETO TI0 JINTEPaTYPOBEACKH U KyITY-
POBEICKM TUCIHUILIMHH, HO ¥ 32 OCh3HABaHETO Ha BCHYKHU YIaCTHHUIIHN KaTo MPOBOJ-
HUIM ¥ OCHOBHH TIPEICTABUTENN HA TOMISIMOTO CEMEUCTBO Ha MOPTYTaIOE3NTHNATE
KyATYpH U TEXHUTE JINTEPATYPHH TPAAULINU B ObIrapckata oOpasoBaTesHa U Kyi-
TypHa cpena. B auckycusita, mocsereHa Ha pOpMHTE Ha OlleHKA, KOJIETHsTa NMAIlIe
BB3MOXXHOCTTA OT ITbpPBa PbhKa Jla Ce 3all03Hae ¢ OCHOBHHUTE WICHHM HACOKW Ha
MuHHCTEpCTBOTO Ha 00pa30BaHUETO W HayKaTa Ha PemyOnnka Beirapust oTHOCHO
MPOBEXKIAHUS OTCKOPO ABPKaBEH 3pPENIOCTEH U3IUT I10 TIOPTYTAICKH €3HK 33 HUBO
B1.1. ot EBponeiickara paMka 3a €3MKOBa KOMIIETEHTHOCT. [ J1aBeH ekcriepT Mapus
BapranoBa npencraBu 3a0KeHUTE HAITMOHATIHHA U3MCKBaHMs, BHECE SICHOTA I10 OT-
HOIIIEHWE Ha HOpMAaTHBHATa paMKa ¥ MMallle W3KITIOYUTEIHO IIeHHATa 10 TyMHTE
¥ BB3MOXKHOCT 3a MPSK KOHTAKT C MPHUCHCTBAIHUS IIUPOK KPBTI OT MPENOAaBaTeNn
IO MTOPTYTAJICKH €3WK. B pe3ynrar or Hero B KaMIaHHUsATa 3a MMOATOTOBKAaTa 1 M3pa-
0OTBaHETO Ha 3aJ1a4M 3a IHPKABHUTE 3pEIOCTHH M3MUTH npe3 2023/2024 yuebOHa
rofiMHa ¢ MUHHCTEpCKa 3aroBe]] Osxa BKIIIOUEHHU J[BaMa HOBH KOJIETH OT CPEIHUS
Kypc, KOUTO CH ITAPTHUPAT C ABaMa KOJETH OT BUCIINS KyPC C OMUT OT KaMIIaHUHTE
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Mpe3 MpeIuIIHATe IBe YIeOHH TOMUHH. YUYacTHeTO Ha IJ1. eKkcil. bapranosa Oerre
IIEHHO 32 KOJIETHSATA ¥ C aKIIEHTa, KOWTO TS IOCTaBH BHPXY HEOOXOIUMOCTTA Ja ce
roJlaraT CUCTEMHH U MTOCJICAOBATEITHH YCHIIHS 32 MO pU3HPaHETO Ha 00yUYeHme-
TO TIO TIOPTYTAJICKH €3UK B JBETE 00pa30BaTeIHN CTEIICHH, HO M HA CaMUs €3WK B
MPEeIyYMITAITHOTO 00pa30BaHUE U CPE]] IMO-IUPOKaTa 00IeCTBEHOCT B bhirapusi.

PaborauTe mefiHocTH Ha cemMuHapa Osxa 3aKpUTH OT 0000IIaBamaTa JEKITUs
Ha mpod. n-p fAna Amppeesa, ppkoBomuTeN Ha Karempara mo mopTyrajiMcTHKa H
Ty30()OHCKHU U3CIEBAHMS M JBITOTOAUIICH aKTUBEH JBUTATEN Ha BCUYKH TIPOIIe-
CH, CBBP3aHH ChC 3aTBBPKTaBaHETO U PA3BUTHETO Ha 00YYEHHETO 1O TIOPTYTAICKH
€3WK W MOPTYTaJlOe3NYHU JIUTEPaTypH U KYJATYpH B akajgemMudHara cpena Ha Co-
¢utickus yausepcuteT ,,CB. Kimument Oxpuacku®. B 3aKkIIFOuuTeIHAS CH TUICHA-
peH Aokiaa Ha TeMa ,,][apTHBOPCTBOTO B MPEToaBaHeTO Ha MOPTYTAICKH €3UK H
Ty30(hOHCKHU KYJITYPH BBB BHCIIETO M CPETHOTO 0OpazoBaHue B buiarapus™ mpod.
AHIpeeBa 00Bbp3a 00YIECHHUETO I10 MOPTYTAIICKH €3UK C HAIIMOHATHUTE ITPHOPHUTE-
TH U CTPaTeTHYECKUTE IPOTPaMH B 00JIaCTTa Ha M3yYaBAaHETO HA UYXKIH €3WIU H
KyATypH ¥ GOPMHUPAHETO U PA3BUTUETO HA KIIFOYOBU KOMITETEHTHOCTH M HA YMEHUS
3a )XuBOT npe3 XXI B. OCHOBHUAT aKIIEHT Oellle IOCTaBeH BbPXY TOBA B KaKBH 00-
JIACTH U C KaKBH ChBMECTHHM HHUIIMATHBH IIPETIOIaBaTeNIUTe 10 TOPTYTAJICKU €3UK
B brirapus 6uxa MoTTH 1a THPCAT B CIeBAIMTE TOAMHA PeaTU3NPaHETO Ha CTpa-
TETUYCCKUTE IIeJIH B oOpa3oBareiHaTa cdepa, Taka ge 00ydeHHETO 0 MOpTyTal-
CKHM €3UK B HAI[MOHAJEH Mamad ACWCTBUTEIHO Ja C€ OCHINECTBABA B YCIOBHS Ha
MapTHROPCTBO U CHIVIACYBAHOCT, HA TPUEMCTBEHOCT, MHOBAaTHBHOCT, YCTOWYHBOCT,
MPO3PavHOCT M MOMYJSIPU3NPAHE Ha PE3yATaTUTE, KaTo ChIIEBPEMEHHO U3rpax/a
y 00ydaeMHUTe OCBEH €3UKOBHUTE U APYTUTE KIFOUOBH KOMIIETEHTHOCTH — COLIMATHH
Y MOPAJTHU, TPAKIAHCKH U AUTUTATHU. bsixa 00001IeHn Bede ChITIeCTBYBAIIN 100-
Y IPaKTUKA U 0siXa OYepTaHU BB3MOXKHOCTH 32 OBACII0 ChTPYIHHYECTBO MEKIY
MIPETIoIaBaTeINTEe MO IOPTYTAJICKU €3UK U JTy30(OHCKH KyATYPH OT CPETHUTE YIH-
JUINA ¥ YHUBEPCUTETHTE B BBITapus B HAKOJIKO OCHOBHM HAaCOKH: Pa3BUTHE Ha
KOMITETEHTHOCTHUTE U TAJIAHTHTE Ha YICHUITUTE U CTYICHTUTE, Ch3aBaHe U Pa3BH-
BaHE Ha CIUIOTEHU OOIIHOCTH, MOAIbPKAHEe Ha MOTHUBAIMATA M KPEaTHBHOCTTA Ha
MIperoiaBaTeNIuTe Ype3 U3rpakaane Ha paOOTHH MPEXHU.

Cr3maneHara CIIOKOKWHA M Bezlpa paboTHa aTMocdepa 1o BpeMe Ha ABYIHECBHHS
HaI[MOHAJIEH CEeMUHAp MOCTUTHA CBOS OCHOBEH 3aMHCHJI 32 OMO3HaBaHe W cOmm-
YKaBaHE Ha MPETIOAaBaTeNIUTe 10 MOPTYTAICKH €3UK OT OTAEITHHTE 00pa30BaTEIHN
3BEHAa B CTpaHara, HO MO3BOJIH CHIIIO TaKa JIa ce Jo0ue IeHHa HH(pOopMaIus 3a exe-
THEBHETO UM, KaTo HalpuMep 3acHiIeHHs] MHTepEC Ha yUeHUIH oT rp. BapHa kbM
SIBSIBAHETO UM Ha IbPKaBEH 3PEIOCTEH U3IHUT I10 MIOPTYTAICKH e3UK, KoiTo Karen-
paTa 1o MOPTYTAINCTHKA U JIy30(h0oHCKH n3caenpanms Ha CohUicKus YHUBEPCH-
tetT ,,CB. Kimmment OXpuacku® € mpeaBuamiia KaTo Hal-BHCOK 0anooOpasysarg
€JIEMEHT 3a IIPHEM B CIIEITHATHOCT ,,[lopTyraicka Ghuioaorus™, WM Bb3MOXKHOCT-
Ta OakajaBpy, (PUIOJO3M CIENHAIHNCTH C MOPTYTAICKH €3WK OT BemnkoThpHOB-
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ckus yHuBepeuteT ,,CB. ¢B. Kupun u Mertoauii™ na ce MpuBINYAT €KETOAHO KaTo
MarucTpaHTH B MarucThpcKara mporpama ,,E3uk, KynTypa, mpeBoj (mopTyrajicku
e3WK)", mpeiarana ot Kareapara 1mo mopTyraaucTHKa U JIy30(OHCKH H3CIICIBAHUS
Ha Codmutickust yauepcurert ,,CB. Kimument Oxpuncku‘. ITo gymure Ha gom. a-p
Becena Ueprosa cuiiHO oce3aeM € OWiI 1 HEMaJIOBXHHST EMOIIMOHAIEH MOMEHT B
enHa podecroHamHa cdepa KaTo 00pa3oBareIHaTa, a UMEHHO Y¢ HAITMOHATHUSAT
CeMHHap ce MPEeBbPHA B CBOEOOpa3Ha MOKOJIEHIECKa Cpellla Ha MPeroiaBarenn u
CTYZIEHTH, KOUTO Ha CBOM PeJ| ca IOCBETHIIH )KHBOTA CH Ha TIPEIOJJaBAHETO HA MOP-
TYTAJICKH €3UK, INTepaTypa 1 Kyiarypa B benrapus. Ta3u nprueMcTBeHOCT, KAKTO H
KOHTaKTBT C M3THKHAT YU€H IMOPTYTAIUCT C TOJISIM OTHT B UYXKJTOE3UKOBOTO IPEIO-
JlaBaHE Ha MOJHUIICHTPUYHUS MOPTYTAJICKU €3WK B YHUBEpcUTeTa Ha rpaj Jlro0muH
B [lomnma, o6oraru aynutopusTa ¢ 00CHX/IaHETO Ha MHOBAIMOHHU M TPAAUIIMOHHU
TUTaKTHYECKH METOIH, MaTepUAIA i METOIUKA M O0eTMHHI YIYACTHHUIIUTE B 00IIec-
TBO C JK€JTaHWE W BB3MOXKHOCTH JIa Pa3BUBa CHTPYIHUYECTBO, BKIIOUUTEIHO H C
Y4acTHETO U CHACHCTBHETO HA MUHHCTEPCTBOTO Ha 0OOpa30BaHUETO M HayKaTa Ha
Perry6nmka bearapust.

[IppBHUAT HaAIMIOHATEH CEMUHAP MO BBIPOCUTE HA OOYYEHHETO IO MOPTYTall-
CKH €3WK ¥ MOPTYTAIOe3NIHH JTUTepaTypy U Ky1Typu B bearapus Gerre nmpoBeneH
KaTo 4JacT oT AciHocTHTe 1Mo mpoekT Ne 80-10-156/12.05.2023 Ha tema ,,00yue-
HHUETO MO TOPTYTaJCKH €3WK B KOHTEKCTa Ha MAPTHHOPCTBOTO B IPETONAaBAHETO
Ha 9y)KJIU €3WIH BHB BUCIIETO M CpPeIHOTO oOpa3zoBanue B bvarapus mo ®oHx
,,Hayunu m3cnensanns’ Ha Coduiickus yausepcurer ,,C. Kimument Oxpumcku®.
Konerusra na Karenpara no mopryranuctuka u ry30p)OHCKH H3CIIEABAHNS H3Ka3Ba
cBOHTE ONarofapHOCTH 32 BB3MOXKHOCTTA J1a paboTH MO M3MTBIHEHHETO Ha TO3U
MIPOEKT, TTO3BOJIMII MTOBUIIIABAHETO HAa Ka4YECTBOTO HAa 00YUYEHHETO 10 MOPTYTaJICKU
€3WK BBB BHCIINS KypC M ITBIHOIEHHOTO My CBBP3BaHE C aKTyalTHOTO CHhCTOSHHE
Y TIpOLIECUTE, MPOTHYAIIX B 00IacTTa HA YYXJTOE3UKOBOTO OOyYEeHHE B CPEAHOTO
o0OpazoBaHUe.
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La Journée internationale des professeurs de francais, encore appelée « Le Jour
du Prof de francais » (mention qui figure dans son logo), a été instituée en 2019.
Cet événement annuel coordonné par la Fédération internationale des professeurs
de frangais, autour d’un comité d’organisation regroupant plusieurs acteurs majeurs
du monde francophone, se tient chaque année le dernier jeudi du mois de novembre.
Il a pour objectif de rendre hommage a toutes celles et a tous ceux qui enseignent
le francgais de par le monde.

En 2023, la Journée internationale des professeurs de frangais a été célébrée
le 24 novembre a 1’Université de Sofia « St. Kliment Ohridski », dans les locaux
du Centre francophone — Centre d’employabilité francophone du Bureau national
Bulgarie de I’Agence universitaire de la Francophonie. La formule retenue cette
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année a été la tenue d’un événement scientifique sous la forme d’un séminaire
de formation. Le séminaire intitulé « Le Frangais sur objectifs spécifiques : cadre
d’analyse, méthodologie et didactique » d’une durée de 4 heures était destiné
aux enseignant.es bulgares engagés dans le domaine du francais de spécialité
ou du francais sur objectifs spécifiques. Il a réuni une douzaine de participant.
es professeur.es de francais au sein de différents programmes, filiéres et centres
francophones mis en place dans toute une série d’établissements d’enseignement
supérieur bulgares : le programme francophone de Génie chimique et biochimique
aupres de I’Université de technologie chimique et de métallurgie de Sofia, la Faculté
francophone de I’Université¢ technique de Sofia, les programmes de Sciences
politiques et de Langues étrangeres appliquées au sein de la Nouvelle université
bulgare. Le séminaire a été suivi aussi par des professeurs de frangais au sein des
Universités de médecine de Sofia et de Plovdiv, de 1I’Université de technologies
alimentaires de Plovdiv, de I’Académie des Beaux-Arts et de I’Académie militaire,
ainsi que des collégues qui enseignent la langue francaise dans les facultés de
Philosophie et de Journalisme et de communication de 1’Université de Sofia St
Kliment Ohridski.

Le responsable du Bureau national Bulgarie de 1’Agence universitaire de la
Francophonie, M. Peter Topareff, a inauguré 1’événement en félicitant d’abord
les enseignant.es participant a cette sorte de féte professionnelle qu’est la Journée
internationale du professeur de frangais, et qui constitue une belle occasion pour
mettre en place des rencontres, des discussions et des formations entre pédagogues
francophones du supérieur. Il a ensuite souligné I’importance de ce type de
formations « sur mesure » qui ont vocation a contribuer au renforcement des
compétences des enseignant.es et de leur qualification professionnelle, ce qui est
I’objectif du Centre d’employabilité francophone qui fonctionne pres le Bureau
national de I’AUF. Des formations qui sont appelées a jouer un réle important tant
dans leur travail pédagogique au quotidien avec leurs publics spécifiques d’étudiants
que pour ’orientation professionnelle plus poussée de ces mémes étudiants. En
effet, ils leur transmettent ainsi non seulement des connaissances de langue et de
culture francaise mais aussi des habiletés communicatives aussi diverses et variées
que spécifiques pour évoluer dans leur métier.

La directrice du département d’études romanes de 1’Université de Sofia, Mme
Margarita Rouski, a, de son c6té, salué chaleureusement 1’assistance en exprimant
sa grande satisfaction de la voir si nombreuse lors de cette Journée internationale
du professeur de francais. Elle a insisté sur la nécessité, devenue de nos jours
incontournable pour la réalisation d’une carriére nationale ou internationale, quelle
que soit par ailleurs le domaine d’activité, d’acquérir des savoir-faire professionnels
particuliers pour communiquer dans plusieurs langues étrangeres parmi lesquelles
le francais occupe une place des plus significatives. C’est a cette nécessité que
répondent, par leur travail soutenu, humble et peu visible dans 1’espace public,
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les professeurs de langue et c’est pour cela qu’il est si important de leur rendre
hommage lors d’occasions telles que la Journée internationale du Prof de frangais.
Et c’est grace a de telles formations visant le renforcement de leur qualification
professionnelle qu’il devient possible d’apprendre et de transmettre de nouvelles
idées et de nouvelles solutions liées a la langue frangaise et a la culture francophone.
Elle a enfin souhaité a tou.tes les participant.e.s, ceuvrant a la tdche de transmission
de connaissances, de fructueux travaux dans la réalisation des objectifs de cette
formation et de leurs objectifs.

Lors du tour de table qui s’en est suivi chaque participant.e a présenté son
parcours d’enseignant.e, son établissement et son département, faculté ou filiére,
ainsi que ses publics cibles et leurs spécificités d’apprenants. On a, ainsi, noté une
grande diversité et une belle richesse des parcours.

La formation, animée par 1’autrice de ces lignes, s’est ouverte sur un apercu
historique des courants linguistico-didactiques et des grands principes présidant a la
mise en place des méthodologies et des approches spécifiques du francais enseigné a
des publics universitaires, professionnels ou en voie de professionnalisation, depuis
le milieu du 20° siecle jusqu’a nos jours. En particulier, ont été briévement passés
en revue les courants suivants : « Le Frangais scientifique et technique », avec la
publication du Fran¢ais Fondamental dans les années 1950, marquant les débuts
d’une nouvelle méthodologie qui se constituera rapidement par la suite comme
la méthodologie du francais langue étrangere ; « Le Langue de spécialité » avec
comme méthodologie de prédilection le S.G.A.V. ou méthode Structuro-globale
audio-visuelle, débouchant sur la réalisation du Vocabulaire général d orientation
scientifiqgue (le V.G.O.S. 1971) ; « Le Frangais instrumental » témoin d’un courant
utilitariste dans 1’enseignement des langues et qui n’eut qu’une existence éphémere
; « Le francais fonctionnel » mettant 1’accent moins sur les spécificités de langue
que sur celles des apprenants et de leurs besoins, une approche plus connue par la
suite sous le nom d’ « approche communicative » et qui a été généralisée a tout
enseignement du francais. La démarche du « Francais sur objectifs spécifiques » ou
FOS dans son acception classique a été esquissée en fin de cette série de courants,
non sans avoir mentionné au préalable quelques courants similaires et connexes
qui ont vu le jour depuis les années 1980 tels le Francais de spécialité, le Francais
pour publics spécifiques, le Frangais de la communication professionnelle, le
Frangais a visée professionnelle, le Francais langue professionnelle, ainsi que
plusieurs variantes du sigle FOS. Les spécificités du FOS ont été expliquées par
contraste avec la démarche Francgais de spécialité, en particulier sous I’angle de la
théorie linguistique et de la méthodologie didactique sous-tendant les démarches
pédagogiques et sous I’angle de 1’évolution des priorités didactiques. Pour rendre
plus saillantes les caractéristiques du FOS, la présentation a suivi de prés 1’approche
proposée par Jean-Marc Mangiante et Chantal Parpette en 2004, faisant une
distinction claire entre francais de spécialité et francais sur objectifs spécifiques.
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Les cinqg étapes de la démarche originale du FOS ont ét¢ illustrées par des exemples
concrets de la réalité éducative en Bulgarie et ailleurs.

La deuxiéme session a été consacrée a la présentation d’une esquisse du
modéle conceptuel FOS — FOU (Frangais sur objectifs spécifiques — Frangais sur
objectifs universitaires) susceptible d’étre appliqué aux programmes francophones
en Bulgarie, et illustré par des exemples tirés de 1’expérience méthodologique et
pédagogique de la formatrice. Le modele se présente sous la forme d’un systéme
d’axes sur lequel sont placées les hypothéses de situations communicatives avec leurs
principales caractéristiques et leurs principaux constituants. Son état schématique
fera I’objet d’un travail d’approfondissement conceptuel et de complétude.

La derniére partie de la formation a été consacrée a une discussion libre autour
des modeles proposés au cours de la formation et surtout autour des nouveaux défis
de I’enseignement du francais généraliste et du FOS en Bulgarie. Les participant.e.s
ont volontiers fait part de quelques moments forts de leur expérience professionnelle.
Un témoignage particuliérement intéressant a été partagé par Mme Aneta Tosheva,
enseignante de francais médical a I’Université médicale de Plovdiv, notamment sur
I’élaboration d’une méthode de FOS en médecine avec CD inclus, en collaboration
étroite avec Florence Mourlhon-Dallies, didacticienne et autrice d’ouvrages.
D’autres participantes ont pointé les spécificités du processus pédagogique du
FOS dans des domaines professionnels trés particuliers, tels la défense nationale
(particularités de la communication interpersonnelle dans la hiérarchie militaire),
la médecine (mise a contribution des connaissances du latin mais aussi de I’esprit
associatif des apprenants) ou encore les beaux-arts (la création artistique a travers
I’image et la sculpture et son rapport tres particulier au langage). Ont été également
abordés des problemes sérieux liés au contexte éducatif bulgare comme les effectifs
en constante baisse, les méthodes de travail didactique les moins efficaces (p. ex.,
de longs enregistrements d’entretiens) mais aussi celles qui ont fait leurs preuves
d’efficacité (p.ex., les études de cas, la simulation globale, la méthode associative,
etc.). Ont été aussi mentionnées certaines circonstances qui sont en mesure de
motiver davantage les étudiant.e.s (p.ex., une mobilit¢é Erasmus, un séjour en
France a moyen terme, de 1 & 2 mois). Toutes et tous se sont retrouvé.es pleinement
d’accord autour de quelques idées forces telles que : la langue frangaise et la culture
francophone représentent un fonds scientifique riche et de portée universelle ; les
domaines de I’activité humaine professionnelle peuvent étre traités a partir d’un
angle d’attaque communicatif (linguistique, discursif, sociolinguistique) et socio-
culturel et faire ainsi I’objet de développements didactiques sur différents niveaux,
ce qui est précisément le domaine du FOS. Il s’agit pour les enseignant.es de
francgais et de FOS-FOU de connaitre et d’exploiter ces ressources dans leur travail
avec les étudiant.es francophones et de savoir motiver toutes celles et tous ceux
qui ont décidé de préparer un dipldme francais, de réaliser une mobilité Erasmus
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dans une université francophone ou simplement d’inclure le francais — général,
professionnel ou de spécialité — dans leurs études supérieures.

Le pot amical qui a cloturé la formation a permis aux participant.e.s de continuer
leurs échanges hors du cadre formel de la réunion. Plusieurs ont en effet exprimé
le souhait de poursuivre cette belle initiative, sous une forme ou une autre, par des
rencontres régulieres au cours des prochaines années, et de créer un véritable réseau
des enseignant.es de FOS-FOU en Bulgarie. Finalement, toutes et tous ont mis en
avant |’utilité pratique de ce type de formations.

Assist. Prof. Magdalena MARKOVA, PhD
magdalenmm(@uni-sofia.bg

Sofia University “St. Kliment Ohridski‘

15 Tzar Osvoboditel Blvd., Sofia 1504
Bulgaria

I1. ac. n-p Marnanena MapkoBa
magdalenmm@uni-sofia.bg

Codwuiicku yausepcuret ,,C. Kimmment Oxpuncku™
Oym. ,,l{ap Ocobomuren“ 15, Codus 1504
boearapus
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Kpsbriia maca B namer Ha XaBuep Mapuac

A Round Table in Honour of Javier Marias

Teooopa llankosa

Codwiickn yauBepcuteT ,,CB. Kimnment Oxpuncku’ (bparapus)

Teodora Tzankova
Sofia University “St. Kliment Ohridski” (Bulgaria)

Mapusa Jlyusa Canmoc
Wnctutyt ,,CepBantec — Codust (bbarapus)

Maria Luisa Santos

Cervantes Institute — Sofia (Bulgaria)

Ha 15 anpwun 2024 1. B HoBara xoH(epeHTHa 3a1a ce ChCTOS KPBIJIa Maca B Ia-
meT Ha XaBuep Mapwuac (1951-2022), oprarmsupana ot Kareapara no ucranuctu-
ka Ha Codwmiickust yauBepeuteT ,,CB. KimmmenT Oxpuncku® u Macrutyt ,,CepBan-
tec” — Codus. XaBuep Mapuac, cMsiTaH OT MHO3MHA 32 Hall-OOpHsI CbBpeMEHEH
WCTIAaHCKU IMcarell, € aBTop Ha 16 pomaHa, AeceTuHa cOOpHHKA C pa3Kas3H, ecera
W CTaTHHU M Ha peula IPEeBOAM OT aHIIMHCKH e3UK. Tol € HOCHTENl Ha MHOXKECTBO
Harpaau B Vicmanusi ¥ B IpyTU CTpaHU U € NPEBEKAaH Ha AECETKU €3HLIH.

Kpsbrara maca Oeme otkpura ot gon. a-p Jlonka ManradeBa, pbKOBOAUTEI
Ha Karenpara no ucnanuctuka, u ot Mapus Jlyuca Canroc, aupexkrop Ha MHcTH-
1yT ,,CepBanrec” — Codust. CrOUTHETO MpOTEde M3ISUIO HA MCTIAHCKU €3UK TIpes
myONMKa OT NMPEACTABUTEIHN HAa PA3IMYHM AKaJAEMHUYHU MHCTUTYLUH, IPEBOJAYH,
XKYPHAIHMCTH U cTyneHTH. Mozeparop 6emie n-p Teonopa Llankosa.

Crrertnanao 3a gopyma ot Memanus Oere momrsit KypHATUCTBT XyaH Kpyc,
IPBB U34aTeN U ABJITOTOJUIICH MpusaTen Ha XaBuep Mapuac. Toii roBopu umMnpo-
BU3HPAHO U C BUAMMO BBJIHEHHE 3 MIOKOHHNS MHCATEN, CIIPSI C€ HAa ONPEACIISIIIOTO
ro JI0OOMUTCTBO KbM CBETa, HA pa3ka3Bayeckara My Hamlaca U Ha U3KIIOYUTEIIHO-
TO BHUMaHHE, C KOETO € pabOTHII 10 TEeKCToBeTe CH. KpUTHUHOTO OTHOIIEHHE Ha
Mapuac KbM CbBPEMHUETO, KaKTO U HAKOM OT HALIYMEIHUTE B MOCIECIHUTE TOOUHU
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TEMH KaTo JBMKEHNETO Me foo M KyATypaTa Ha OTMSHATa, CHIIO HE OCTaHa He3a-
cerraro. Hakpas Kpyc mpodere yactu OT MOCIETHOTO HHTEPBIO, KOETO € B3eN OT
WCTIAaHCKUS THCaTell.

Woanna JIumurposa, CTyzIeHTKa 1o ucnancka ¢umonorus B Il kypc, mpencrasu
peBoanTe Ha Xapuep Mapuac Ha Obarapcku €3uK. OT I7I0TO 00TaTO TBOPUYECTBO
Ha WCTAHCKHs aBTOp Ha OBITapCKH ca MPEBENCHW AECeT pOMaHa M JBa pa3kasa,
Haii-royisiMa 3aciyra 3a koeto uma Jlronmuna Mnuesa, aBTop Ha IpEeBOAUTE HA MET
oT pomanuTe. CBOI MPUHOC 3a MPUCHCTBHETO Ha Mapuac B PEBOI B OBITAPCKUS
KynTypeH KoHTekcT ca qanu u Credka Koxxyxaposa, Hea MuueBa, Mans Koctosa
u Teonopa [laukosa. Moanna JIHMHTPOBA H3Pa3H ITHIHOTO CH OTHOILICHHE KM ITH-
caTens Upe3 MUTATUTE OT Pa3INYHU HETOBU MPOMU3BENEHUS, KOUTO Oellle moaopaia.

[IpenmeTt Ha n3ka3Banero Ha aol. 1-p TarsHa [lanTeBa (Codwuiicku yHUBEpCH-
tet ,,CB. Kimument Oxpuncku‘) 6ere ,,Coprie Thil 0510 — pOMaHBT, KOWTO HOCH
CBeTOBHa cllaBa Ha Mapwuac. Ta Hacour BHUMaHHETO KbM aCOIHAINNATE MEXTY I1a-
paJieTHUTe UCTOPHUH B TIPON3BEIEHUETO, TPABEHN HEMPECTAHHO OT Pa3ChIIHBHS H
cyeBepeH pas3kaszBad. KomMeHTHpa HAKOM OT OCHOBHHTE MpOOIeMH B pOMaHa KaTo
KPUTHUTE W Pa3KpUTH TaliHH, JKEIaHWETO 3a 3HAHWE W Pa3Ka3BaHETO M aKIEHTHpa
BBPXY CTpaHHATa BpBh3Ka MEX Iy Opaka u 00lecTTa Karo ChCTOSTHHS, KOUTO TIPOMe-
HSAT XOZa Ha )KABOTA MPEIH TAX.

H-p Hanmena AnekcanapoBa (HoB Obiarapcku yHHBEpPCHTET) aHAIM3HUpa WH-
TepBIOTara Ha XaBuep Mapuac oT IIeJHa TOYKa Ha BB3MIICANTE My 32 €3UKa U IIH-
caneto. Ts cromenn WHTEPECHU MOAPOOHOCTH OKOJIIO THCATEIICKUTE My HAaBHIIH,
pasiuyHaTa My Harjlaca KbM IMHCaHETO HAa POMaHU U Ha CEAMHUYHHU KOJOHKH B ,,Ex
[Tauc*, BneyaTisBalaTa My rpyska 3a €31MKa U BUKAAHETO MY 3a IIPEBOJA KaTo Hall-
IOOBp MPOYHT HA NAJICHO TIPOU3BEICHUE.

[locnegauar ygacTHUK B Kpbriiara Maca Oerre 1-p Teogopa Llaakosa (Coduwiic-
ku yauBepcureT ,,CB. KimmvenT Oxpuncku®). Ts npeanoxu aHanu3 Ha euH PAIKO
KOMEHTHpaH enu3on ot ,,Chpie Thi 0a0™: ciydkara B myses ,,IIpamo®, B kosTO
enHa KapTuHa Ha PemOpan/ 32 Manko He OMBa M3ropeHa. AHAIHU3BT MTOKa3a, 9e Kak-
TO CITyYKara, Taka U caMaTa KapTHHA ca MMOKa3aTeHH 32 Bh3MIICANTE 32 )KUBOIIHCTA
B pOMaHa ¥ UMarT ChIECTBEHA BPH3Ka C TEMHUTE, CIOKETa U TEPOUTE MY.

Hemusar mayuen ¢popyM mporede mpH CHiIeH uHTepec. B atmocdepara ce yce-
Ianie 1 rmevajj oT Hempe)kaumara 3aryoa Ha Xasuep Mapuac, OTHOIIEHHETO KbM
KOTOTO Ha BCEKUTO OT YYaCTHUIINTE Oelle Hen30eKHO INYHO. ,,Haii-nodporo, koe-
TO MOKEM J1a HalTpaBHM B HETOBa MIAMET, € JIa IO YeTeM"* — TOBa ITacaxa HaAlMCHUTe,
KOWTO U3ATENICTBO ,,Alharyapa’ mpuKpersiie KbM KOPUIIUTe Ha KHUTUTE MY CJIe]T
cMbpTTa My npe3 centeMmBpu 2022 r. OcTaBa HU yTELIEHUETO, Y€ € MUCcal MHOTO,
BCE€ YIMBHUTEIHO, BCE HEMOAPAKAEMO, U Y€ HANIFCAHOTO OT HETO OCTaBa C Hac.
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,,CBETHT € B HAC UPE3 €3UKa U MUCMEHOCTTA

ITvpeo uzoanue na CmyoeHmcku KOHKYPC 3a Npeoo HA Noe3us
om 4yoco Ha bvreapcku esuk —,, Knumenmosu onu 2024

“The world is within us through language
and literacy”

First edition of the Students Competition in Poetry Translation
from a foreign language into Bulgarian — “Kliment's Days 2024~

Teooopuna Kooicyxaposa — Mnaoenosa
Codmiicku yausepcuret ,,CB. Kmument Oxpuacku‘ (bsirapus)

Teodorina Kozhuharova-Mladenova
Sofia University “St. Kliment Ohridski” (Bulgaria)

E3uk cBemien... EqBa mu mma apyra gara, 9usTO CMHCIIOBA HaTOBAPEHOCT Ja
MIPEIU3BUKBA TOJKOBA IEHTPOCTPEMUTEITHH TCHACHIIMM KBbM HAIMOHAJTHA OCH3-
HATOCT, HICHTUIHOCT, CBEIIEHOACHCTBIE Upe3 CIIOBO M CEMAaHTHKA HA 3HAINTE B
MMACMEHOCTTA, B MPOTHBOBEC M OaJlaHC HAa ThpCeHAaTa MHOTOTIOCOYHOCT B €3HMKO-
BOTO pa3HOOOpasne W KyNTypHa MHOTOIDIACTOBOCT Ha DakynTeTa 1o KIacH4ecKd
n HOBH ¢umnonornn keM Coduiickus yauBepcutet ,,CB. Kimument Oxpuncku®. 3a
TOBAa U YECTBAHETO Ha 24 Mail KaTO YHUKAJIEH B CBETA MPAa3HUK Ha €3UKa U IUCMe-
HOCTTa Ta3u roguHa 6e oroemszan BB PKH® upe3 mpeBoan Ha moe3ust OT ChBpe-
MEHHH 9y)KAECTPAHHHU aBTOPH.

OcBeH Ch3BYUYHETO C HAIIMOHAIHUS MPa3HUK CHIIECTBEHOTO B CITydast 0€ U pak-
JTAHETO Ha e/THa HOBa 001o(aKkynTeTCKa MHANNATHBA, KOSITO 00€TMHU TBOpYECKaTa
€Heprusl Ha CTYIEHTH U MPEToIaBaTeNly OT Pa3INYHNUTE KaTeIPH, a CPe.l TSAX MOETH,
MMCaTeNH, INTEPaTyPHHA KPUTHIN U Hali-Beue U3SBEHH CIIEIUAMCTH B 00JacTTa Ha
MPeBO/Ia Ha XyI0KECTBEHATA JINTEpaTypa U TOE3HsL.

OwTon031M OT pa3iNyHU CIENHUATHOCTH ydacTBaxa C MPEBOAN OT aHTIIMHCKH,
WTAIMaHCKH, QPEHCKH, HEMCKH, UCIAHCKH, MOPTYTAJICKA, YHTapCKH, PYMBHCKH,
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HOPBEXKKH, a3epOaiKkaHCKH, apabCKH, TYPCKH, Ka3aXCKH, MEPCUHCKH, KOPEHCKH
1 SITIOHCKY €3WK. BCHYKH MTPEeBOHN TEKCTOBE OsiXa MperICcTaBeHN Ha KOMICHHTE 110
CHOTBETHHTE €3UIN aHOHIMHO.

Ha 23 wmait 2024 1., B HaBedyepHeTO HAa HAIIMOHATHUS MTPa3HUK Ha ObJTrapckara
MMMCMEHOCT, IPOCBETA, KYATYpa U CIIaBIHCKA KHIKOBHOCT, OsiXa OOsIBEHH pe3yiTa-
THTE OT KOHKypca Ha ThP)KECTBEHO YeCTBaHE B 3aina ,,learpanHa‘ Ha CTyIeHTCKH
Tearsp ,,AmMa Anrep®.

CrouTtneto 6¢ otkputo ot aekana Ha DKH® npod. n-p ['eprana [leTkoa, Kosi-
TO MPHUBETCTBA YYACTHUIUTE U ITOCOYH, Y€ TAKHB KOHKYPC 32 TIPEBOJI OT UYXKJI €3UK
Ha OBJTapCKU Ce OpraHu3upa 3a MBPBU BT BHB (PaKylTETa, U MPHUIIOMHH, Y€ BHB
OKH® uma 22 cienuaiHOCTU U ce npenogaBaTr Haj S0 4yKau e3uka. ,,BchIiHoCcT
crOMpamMe cBeTa B cebe CM 1 HOCUM HCKpaTa, MBIPOCTTa M BEIHYHUETO Ha OBJIrap-
CKHSI €3UK U KynTypa®, ka3a ome npod. ['eprana IleTkoBa. Ts mombiHu, 4e BCHUKH
MIPeTIoIaBaTeNy U CTYICHTH BbB (pakynTeTa ca n30paiu mMbTA Ha BPb3KaTa MEXKIY
Bearapust u cBeTa — 3a M3rpakJaHETO W MOJABPIKAHETO U, 3all03HaBaHe Ha OBJI-
rapuTe ¢ 9yKIU KyATYpH U MpenaBaHe Ha ObJIrapckara KyAaTypa U BCUYKH OHE3U
[IEHHOCTHU Ha OBITapCKUs TyX, KOUTO BCEKU OBJITapUH HOCH B CHPIIETO CH.

CrexkThpbhT Ha MOETHYHU TEMHU B MPOU3BEACHUATA HA CHBPEMEHHHTE TOETH
0€ M3KIIOYUTETHO Pa3HOOOpa3eH: OT CIIOKOWHOTO Ch3epIlaHre Ha JABMKEIINTE CE
CEHKHM 110 cTeHara B ,,laitHa ucropus’ Ha Yapm3 Cumuda (CAILL) mo 9yBCTBOTO Ha
HM30CTaBEHOCT M 0€3HAACIKIHOCT HACPEX ITBCTPHS Taszap B ,,Jlexa" Ha AKCHHUSA
Muxaitnosa (®@paHnus); oT JIF000BTa KbM pomHus e3uk Ha CynranmaxmyT Topaii-
repoB (Kazaxcran) mo ,,JIBa e3uka“ Ha HOpBexKkaTa aBTopka MHrep Xareprorr, ot
THXKHATa paBHOCMETKa B ,,KakBo ocraBa‘ Ha Jlacimo beprok (Yarapus) mo ,,Oma 3a
keHara Ha Anma Mepuan (Mtamus); oT 6e3KoMIIpOMHCHATA pa3asiia ¢ MUHAJIOTO
B ,,He momtexnait Hazan Ha Auronno Kapsaxan (Mcnanus) mo ,,CrioMeHH OT cpe-
M 1107, cTapust 160 (A3epbaiimkan) 1 ,,3aBpbIlaHe KbM ChpieTo Ha AHa Jlynsa
Awmapan (ITopryramus) u gp. OCHOBHO H3UCKBaHE B KOHKypca O¢ n30paHUTe aBTO-
pU 1a He ca OWITH TIPEBEeXIaH! 10 TO3U MOMEHT.

Crnen mMpUBETCTBHETO CH KbM YYAaCTHHUIIM M TOCTH JEKaHBT OOSBH HAYAIOTO
Ha MpolenypaTa Mo HarpakJaBaHe Ha OTJIMYEHUTE CTYJeHTH, KaTo 0TOels3a, 4e B
KOHKypca ca B3¢l ydactue 01m30 70 CTyoeHTH, a cpel TIX ¢ aHTIMHCKA €3UK — 8
YYaCTHHIM, C apabCKu — 5, ¢ UCITAHCKHU — 7, C UTAIMAHCKH — 2, C Ka3aXCKH — 5, C
KOpeHcKH — 3, ¢ HEeMCKU — 6, ¢ HOPBEXKU — 9, ¢ IOPTYTAICKU — 1, C pyMBHCKH —
3, C TypCKH — 2, ¢ YHTapcku — 3, ¢ dhpeHcku — 6, ¢ samoHcku — 8. IIpod. IleTkoBa
OTIpeNeNy KaTo YCIENHO W JOCTOWHO CTYACHTCKOTO Y9acThe M M3pa3u HaJexna
KOHKYPCHT JIa C€ MPEBbPHE B TPATULIUS.

Kypu ot cnemmannoct ,,Opercka drmonorus B cheras: npod. ndbH Mpena
Kpscresa, npencenaren, mpod. ndu Becena ['enoBa u mpod. ndu [ancwii Xpucros,
€IMHOJIYIITHO MPUCHM ITbPBa Harpaja 3a NpeBoJi Ha CTUXOTBOPEHHUETO ,,JIBXa OT
AxcuHms MuxaiiiioBa Ha 4eTBBPTOKYPCHUYIKATa B CIICIHAIHOCT ,,DpeHcka ¢ruro-
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morus’ Kpuctuna lleHoBa, KosATO O¢ IMOKaHEHa Ha CIICHATa, 3a J1a MPOYETE CBOS
MIPEBO/I.

OrneHsBaIIMAT SKUI Ha TPEBOIUTE HA MTAMAHCKA MMOe3usi Oe MPeACcTaBeH OT
not. 1-p Hennma bosmkrea u 1o1. ac. a-p Panmes I'emesa. Te Osixa KaTerOpUYHH B H3-
0opa 3a HOCHTEI Ha ITbPBa HAarpaja, a IMEHHO TPETOKYPCHUYKATA OT CIICIIUAITHOCT
,.Yrammancka dumonmorus’ [Tommaa ﬁOpHaHOBa.

[IpenomaBaTenure OT CHEUATHOCT ,,PyMBbHCKA duioigorus™ mor. A-p Pymsana
Jlrorakosa, gom. n-p Jlanunena CrostHOBa M ac. Mapust CtaHnMHpOBa-Xa3maid He
MPHUCHAMXA MPHU3 32 ITBPBO MACTO, HO pa3Aajioxa MOOMIPUTETHN Harpa i Ha y4acT-
HUIUTE B KOHKYpCA.

JKypHTO KBM CHEITHATHOCT ,, YHTapcKa (GHUIONIOTHA " B ChCTaB: AOI. 1-p Jlmisaaa
JlecHnukoBa, i1.ac. 1-p Monuka ['ere00Ba 1 JIacino bexeu ynoctou ¢ mppBa Harpa-
Jla BTOpoKypcHuukara AnHa-Mapus [{aHoga.

WBanka bruBapoBa, 4eTBBPTH KYpC B CHEIHAIHOCT ,,Hemcka dumomorus™, 6e
HarpajieHa OT IperojaBaTesIuTe OT Kareapa ,,] epMaHUCTHKA U CKaHAMHABUCTHKA
nom. 1-p Perera KwmiteBa, mpod. Mapus Enapesa u 1. ac. a-p MiBan Ilomnos ¢ mep-
BOTO MSICTO, @ B CIIEITHATHOCT ,,HopBekKa (humoyorus™ ot chiara Kareapa 1 )Kypu
B ChCTaB I1.ac.Ja-p AHToHUs ['ocnoauHoBa U 1.ac. 1-p EBrenus TetumoBa oTIIM4YU-
Xa C ITbpBa HAIP/IA 33 IPEBOJI OT HOPBEXKKH €3UK CTylAeHTKaTa Pamoct MoBkosa ot
BTOPH KypcC Ha CIleIuaaHocT ,,CKaHInHABUCTHKA .

[IppBa Harpama 3a mpeBOJ OT MCIAHCKH €3HMK O€ MPHCHICHA HA CTy[ASHTKAra
AnexcaHapa MiageHoBa OT BTOPH Kypce Ha CIIEHAITHOCT ,,crancka ¢ruromorus
OT KYypHU B cbCTaB: Jo1l. A-p TatsiHa IlanTesa, 1. ac. n-p Kpacumup Taces, . ac.
1-p Teonopa I{ankoBa.

C BHCOKOTO OTJIMYHE 32 MPEBOJ OT MOPTYTAJICKU €3UK O€ HarpajeHa CTyIeHT-
kara Ema lIBeTanoBa, oT cienmanuoct ,,Jlopryrancka ¢rmronorus“. IIpemonasare-
JIUTE OT KaTtenpa ,,IlopTyranuctuka u 1y30poHCKHN H3cieaBanus’ — npod. n-p SAxa
AHpnpeeBa, nom. a-p Becema Ueprosa u ac. Conn boxocsH, 0sxa eTUHOTYIIHA B
PEIIeHUETO CH 3a IPU30BOTO ITFPBO MSICTO HA TPEBOJIA M OT OPTYTAJICKU €3UK ChC
3ariiaBue ,,Bpriane KM chprieTo’ ¢ aBTop AHa JIymza Amapanr.

Kypu B cweraB — nou, Mapust ITunieBa u 1. ac. n1-p Auren Mros ot karemapa
,,AHTTTUITUCTUKA U aMEPUKAaHUCTUKA  IPUCHIN ITbpBa Harpana Ha Codus [emusn-
KOBa OT CIIEITHAITHOCT ,,AQpHUKaHHCTHKA", TPETH KypcC. A 3a MPEeBO/Ia CH OT apaOCKH
€3WK TpernojaBaTelIuTe OT Kareapa ,,ApabucTHKa W CeMHUTONIOTH . — mpod. ndH
basu Paiixanosa, mom. a-p 'anmnaa EBcratnesa u n-p Asu3 Haszmu lakup oTimman-
Xa TeKcTa Ha TpeTokypcHuukara Capa A6y A3u3 HapmomeH.

Tpu BUCOKHM OTIMYHA B3€Xa M CTYAEHTHTE OT Kareapa ,,[TOpKOJIOTHS W anTa-
nctuka“. XKypu B cberaB — m3ci. [anuena Tpudonosa, nzci. Codus Iluraena-
Murtpecka u npod. ndu. basa Paiixanosa, mpuchau mbpBaTa Harpaaa 3a mpeBo.
oT azepOaimkancku e3uk Ha [IpecnmaB 1[aHOB — (YETBBPTH Kypce, CIEITHATHOCT
,Tropkomorus“). 3a mpeBoI OT TyPCKHU e3uK O¢ oTandeHa Moanna Mopnasosa, ot

185



BTOPH KypC, a OT ka3axcku — Ennna TaceBa, chII0 BTOPOKYPCHHUK OT CHEIHATHOCT
,» JFOPKOJIOTHS .

3a Hali-100Bp MPEBOJ OT KOPEHCKH €3HK KYPUTO Ha KaTtenpa ,,Koperncrruka™ B
cberas — goir. Mpuma Cotuposa, mow. SIunma Meaxosa u a-p Kum Co Hbhr, otmran
crynentkara CuBust CHMEOHOBA, YSTBBPTH KYyPC.

Karenpa ,,slnoHucTrka‘ chIo npejcTaBu CBOsi JOCTOEH yYaCTHUK B KOHKYpca —
HOCHTEJI Ha II'bpBa Harpajia 3a npeBojia oT SMOHCKU cTaHa — AHHa Mapus Panyiie-
Ba, OT TPETH KypC B CIIELIMAIHOCT ,, SIMOHUCTHKA™,

B kpas Ha TBHpKECTBOTO NekaHbT Ha DakynaTeTa MO CIABIHCKH (HIOIOTUN
mpod. ndu AMennst JInueBa mpUBETCTBA YYaCTHUIIH, TOCTH U OPTaHU3ATOPH U BPb-
4y crieruanta Harpaaa Ha Ema [BetanoBa 3a mpeBoja i1 OT MOPTYTAICKH €3HK.

[TodereH rocT Ha mepeMoOHMATA Oelre T-xxa AKCHHIS MUXaiiioBa — ITOET U TIpe-
BOJIa4, HOCUTEJIKA Ha JIB€ IPECTUXKHU JIUTEPATypHHU Harpaau — ,,I uiiom Anosaunep
3a kaurara cu Ciel a perdre (,,He6e 3a usryosane®, 2014 r.) n Hannonannara Har-
pana 3a moe3us Ha Opannus ,,Makc Kaxo6“ 3a 2020 r. T npuBeTCTBa MIIAIUTE
MPEeBO/Ia4H, KaTo CIIOJENH: ,,AKO UMaTe ThPIIEHHUETO U 00MYTa KbM JAYMHTE, 32 J1a
OTAENSATE JHU U CEIMHUIIM 32 IPEBOJ HA €HO CTUXOTBOPEHHE, KOETO Ja TPO3BYUYH
CSIKaIll € HaIrMCcaHo Ha OBJITapCcKH, cieIBaiiTe TO3M UMITYJIC, 32 Aa IPOBIKUTE OHO-
Ba, KOETO HHUE CME Ch3JalIn .

Karo cBoeoOpasHo ,,0remano Ha Moe3nuaTa My3UKaTHOTO MMPUCHCTBUE HA IIe-
PEMOHMSATA U3TPaaX IPYT OOTraT M HIOAHCHUPAH KOHTEKCT Ype3 KOHKPETHUTE U3IThJI-
HEHUS Ha TBOPOH U TBOPIIH.

Omie B caMOTO HA4YaJi0 KaTO OTKPWBAaHE M MUTHOBEHO MPEBKIIOUYBAHE MEXKIY
IPEBHOCT M ChBPEMHE IPO3ByYa Hal-apXaWdHHUAT My3UKaJIeH WHCTPYMEHT — Ka-
BaJI, B M3rbIHeHUe Ha JIrobomup JKeneB, comucT Ha IbpKaBeH (PONKIOpEH aHCaM-
0na ,,Oummm Kytes®. IlosiBaTa cien ToBa Ha HapomHaTa reBuma JIrommuna Pagkosa,
KosITO oBede oT 30 romuHM PabOTH KaTo COMCT Ha opkecThpa Ha ['opan bperopud
1 TIPEACTaBsI OOTaTCTBOTO HAa OBITAPCKUS MY3HKaJICH (OJKIIOP IO CBETA, 04apoBa
TOCTH M yYaCTHHIIH.

Bokanna rpyna , JIunrBakopa’, ¢ ppKOBOAUTEN . ac. 1I-p Bbiauan BhiyaHos,
MIPECTaBH HAKOJIKO MECHHU, KATO 0COOCHO BIIEYATITH C U3ITBIHEHNUETO Ha IIbPKOBHO-
CJIABIHCKO MOJIMTBEHO IT€ECHOIEHHE ,, | MXUH 00xKe".

Mianara nmmaaurctka Kiasaus 3anmoBa u3mbeaHy ,,Apadbecka® ot Jlebrocu, 3Ha-
KOBa nreca 3a PPeHCKUsI UMIPECHOHU3bM. Jlpyra TalaHT/IMBa MHAaHUCTKA — AHHA
Munanenosa ot HarimonanHo My3ukanHo yuuiauuie ,,J1. ITunkos*, u3cBupyu KiiaBup-
HaTa mmeca ,,bapkapona* Ha kommo3utopa Anaronwmii JIsgos. EMun CriacoB ot Ch-
IIOTO YYIIHINE M3ITBIHN Ha akopaeoH nuecara ,,CTenku oT EBrenn [lepOeHko.
Pok Tokarara Ha komno3utopa Bukrop Biiacos rpo3Byya B U3NbJIHEHUE HA MITA U
aKoOpJIEOHUCT ApThOM BOpOHMH, eMUTpaHT OT YKpaiiHa, HaMepuJ JKellaHaTa pea-
J3anusl B My3uKaTHoTo yurutniie Ha Codus.
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Y4acTHUIIMTE ¥ TOCTUTE Ha THPYKECTBOTO C€ HACTaNXa Ha U3ITBIIHEHUATA U Ha
S-rogumraara Hanmexaa Ctoesa B chipoBox Ha kutapa ot JJoopomup Ctoe. Onep-
HUAT neser] Bragumup MapuaoB n3ms em6ieMarndanara ,,Hio Hopk* Ha ®pank
Cunarpa.

B xpas Ha TEpKeCTBOTO MyIaaa Objrapcka rmesuna Enu PamanoBa B ChIpoBOIT
Ha TIMAHKUCTa ¥ KOMITO3UTOP Ha MecHuTe u Bennu J[peHHKoOB M3MpaTH rocTute B
n00po HaCTPOCHHE.

Bedepra mponbmKu ¢ BRIPOCH OT HCTOPHsATA Ha OBIrapckaTra MACMEHOCT U
KyATypa, 32 yHHBEpCUTETa U (aKylTeTa, Karo 3a Hall- Obp3UTE U TOYHU OTTOBO-
pH Ha CTyJIEeHTH OsXa MpeIOCTaBEeHH OUJIETH 3a MPECTOSINHN CIIEKTakiIu B Tearsp
,,bBITapcKa apMus‘‘, MapTHLOP Ha CHOUTHETO.

3a BCHYKH ITbPBU HArpaIu Osixa MpeIBUICHA TPAMOTH U TIOAaPbIIN, OCUTYPEHU
0T YHHBEPCHUTETCKOTO M3marencTso ,,C. Kimmment Oxpuacku®, Coduiickara orme-
pa, bparapckoro HalMoHalHO paauo, Tearsp ,,bbirapcka apmus‘ u ap.

Teonopuna Koxyxaposa-MiaaeHoBa
tikozhuhar@uni.sofia.bg

Codwuiickn yausepcuret ,,C. Kimmment Oxpuncku™
oy ,,Llap OcBoGomuren 15, Codpus 1504
bovarapus

Teodorina Kozhuharova-Mladenova
tikozhuhar@uni.sofia.bg

Sofia University “St. Kliment Ohridski”
15 Tsar Osvoboditel Blvd., Sofia 1504
Bulgaria
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N3UCKBAHUSA KbBM ABTOPUTE

OBIA HHO®OPMALIUA

1. B criucanue ,,Ounonorus‘ ce nmpuemar 3a pelieH3upaHe cTaThd (CTyIHH, TIPerI-
eI, TOKJIAAH, Ka3yCH, TJIaBH OT KHUTH, AUCKYCHH, PEIAKTOPCKH MaTepHai) B TeMa-
TUYHUTE 00JIaCTH: OO0 U MPHUIIOKHO €3WKO3HAHKE, TUTEPaTypO3HaHHEe, IPEBOJ, KYII-
TYpOJIOTHS W METOAMKA Ha Uy)KIOC3UKOBOTO O0yUCHHE CBhC CIEIHANCH (POKYC BBEPXY
MHTEPIUCHUILTHHAPHATE ¥ TPAaHHIHUATE U3CIICABAHUS, MYITHINHTBA3MA U TPAHCKYII-
Typamu3ma. O6emMbT Ha ctatuute € A0 20 cranmapTHU cTpaHuuu. [lyGnukanuure B
cnucanue ,,Ounonorus” ca Ha aHMIHICKU, PPEHCKH, HEMCKH, HCIIAHCKHU, HTATUAHCKH,
MOPTYTAJICKY, PYyCKHU WM Ha OBITapCKHU €3HK (C pe3toMe Ha OBJITapCKy M Ha aHDIUHCKH
€3uK 1 6ubnuorpadus Ha ObATapPCKH U AHITIMICKH).

2. TekcroBeTe Ha mpeUIaraHUTE CTATUU ce M3mpamar Ha aapec philologia@uni-
sofia.bg B 00sIBEHHUsI CPOK M TIPH CIIa3BaHE HA PEAKIIMOHHUTE W3UCKBaHUSI.

3a noxnoMaraHe Ha Ipolieca Ha U3rOTBsIHE Ha CTaTHH 33 HAy4YHHU CIIMCAHUS MOXKETe
na ce o0bpHeTe KbM Iiatdopmara Early Birds, https://su.b-smart.tech/.

3. [ocTpimmTe PHKONKCH CE MPETTIeKIAT 32 CHOTBETCTBHE C M3UCKBAHUATA KBM
aBTOPHTE OT WICH Ha PEIaKIMOHHATA KOJIETHsI, ONIPEAETICH OT MpeAceaaTer s Ha peaaK-
IIUOHHHS CHBET. PHKOIIHCH, KOUTO HE OTTOBApSAT HA M3UCKBAHUATA, CE BPBILAT 32 JOpa-
0otka Ha aBropuTe. OCTaHAINTE PHKOIKUCH CE IOIyCKAaT 3a peleH3upane. YineHoBeTe
Ha PENAKIMOHHUS CHBET MOTAT Jia IMyONUKYBaT CTATHH B CIIUCAHUETO MPH CTPUKTHO
CIa3BaHE Ha YCIIOBHATA M CTAHAAPTUTE HA CIIHCAHHUETO.

4. PenakiioHHaTa KOJIETHsI ONPENEIIs 32 BCAKA OT MOCTHIMINTE CTATHH IO [BaMa
pelLieH3eHTH. Perien3unTe ce N3roTBiT B CPOKOBE, ONpPEJIETICHH OT PeIaKIMOHHATa KO-
JICTHs, U B CbOTBETCTBUC C U3BUCKBAHUATA KbM PEIICH3CHTUTC.

5. PelieH3upaHeTo Ha CTaTWUTE C€ W3BBHPLIBA B CHOTBETCTBHE ChC CTAHIAPTUTE
3a OLCHKA Ha IMOCTBIIBAIIUTE PBKOIIUCH YPE3 CUCTEMATa Ha HBOfIHOCJ'IHHa IIPOBEPKa
(double-blind peer review). Ilpu orleHKaTa Ha PEIICH3EHTUTE BOJCIIA POJIS UMAT KPH-
TepuuTe: 00XBaT Ha M3CIECIBAHETO, HOBOCT Ha HM3CICABAHUTE MPOOIEMH, OpUTHHAI-
HOCT Ha TPHUHOCHUTE, CHOTBETCTBHE MEXKAY 3aIJIaBHETO U CHIBPKAHUETO, JIOTHKA Ha
CTPYKTypara ¥ IOCIeIOBaTeTHOCT HA U3IOKCHUETO, aIeKBaTHOCT HAa METOHOJIOTHATA,
000CHOBAaHOCT Ha PE3yJITaTUTE, TOKa3BaHEe Ha Te3aTa, MPUIOKIMOCT Ha PE3yATaTHTE,
000CHOBAaHOCT Ha U3BOAMTE M 3aKITIOUCHUSTA, KOPEKTHOCT U aKTYalTHOCT Ha [IUTHPAHU-
ST, HAyYHOCT M SICHOTA Ha CTUJIA Ha U3JIOKCHUE.

OKOHYATEITHOTO PEIICHHUE 3a MyOIMKYBaHEe ce B3eMa OT PEAAKIMOHHATA KOJICTHsIHA
OCHOBATa Ha 3aKJIIOUCHUATA B perieH3unTe. Pemennero Moxe aa Ob/e 3a myOIuKyBaHe
0e3 mpoMeHH, 3a MyOJMKyBaHe CJiell OTpa3siBaHe Ha HAlpaBeHH IPETOPBKU B pelieH-
3WHTE, 32 0TKa3 3a MyOnuKyBaHe. [Ipu perieHune 3a oTpassBaHe Ha IPENOPHKU aBTOPUTE
Hpepa60TBaT PBKONHUCUTE U MPCACTABAT B PCAAKIIMOHHATA KOJICTUA JOKJIaJ 3a TAXHOTO
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OTpassiBaHe B OIpe/elIeH CPOK, Bb3 OCHOBA Ha KOIMTO pefaKI[HOHHATa KOJIeTHsAB3eMa pe-
IIeHHe 32 MyOIMKyBaHe WK OTKa3 3a MyOIMKyBaHe.

6. [Ipy IPOTHBOPEYMBOCT HA 3AKITIOUCHHSTA B PEIICH3UUTE PSIAKIIMOHHATA KOJIC-
THsI MOXKE JIa ONIPEICITH JIOMBITHATENICH PEICH3EHT (PelieH3eHTH).

H3HCKBAHHUA KbM O®OPMIIEHUETOU CTPYKTYPATA HA CTATHUTE

7. llpeanaranuTe 3a pelieH3UpaHe CTaTHU TPsAOBa Ja Obaar BbB popmar Ha Word

JIOKyMEHT, KaKTO CJIe/IBa:

o Hlpudrt: Times New Roman 12

+ ®opmarupane Ha ctpanunute: Page Setup — Top 2,5 cm, Bottom 2,5 cm,Left 2,5
cm, Right 2,5 cm

» Line Spacing: 1,5 lines; First Line 1,5 cm; Paper Size A4

8. OCHOBHHUTE CTPYKTYPHH €JIEMEHTH Ha CTAaTUUTE Ca, KAKTO CIIe/Ba:
* Havanna cTpaHuna

* BnBeacHue

¢ OCHOBHO M3JIOKEHUE

¢ 3akiroueHne

* Pecdepennun

9. Hawanna ctpanwuia (CTpaHuIim)

Haganmnara cTpaHuna BKIIOYBA!

3arnaBue Ha cTaTusTa. [[penopbUUTENTHO € 3aIMIaBUETO Ha CTAaTHATA []a € KPaTKo
(5-10 nymn) u na npeacTaBs OCHOBHAaTa TeMa Ha U3CIIEIBAHETO.

HNmena Ha apTopa (aBTOpMTe). BCuuku chaBTOpH TpsiOBa Aa ce JOOaBST MpHU I0-
JTlaBaHETO Ha pbkomuca B ScholarOne w na ObIaT MoApeNeHN ¢ KOPEKTHA MOCIeoBa-
TEJIHOCT; aBTOPHT (ABTOPHUTE) C€ MPENICTaBsl C HAaydyHa CTEIeH, aKaJieMHUYHa JTHKHOCT,
UMEIIT afpec Ha KOPECTIOHANPAIIHS aBTOP, IME U a/IpecC Ha aKaJeMUIHaTa HHCTHTYIIHS.

Pe3iome. PesromeTo Ha myOnukamuuTe, HE3aBUCHMO Ha KaKbB €3WK Ca HAIMCAHH,
¢ Ha OBJITApCKU W Ha aHIIIUICKH e3uK. To TpsiOBa Jja € KpaTko U SCHO, KaTo COUTO Chb-
I'bprKa CICTHAUTE CIIEMEHTH:

* BeBenenue (,,(poH Ha U3caenBaHETO) (3aABIDKUTEITHO)

* lex u 331291 Ha U3CIIEABAHETO (33 IBIDKUTEITHO)

* [Ipunoxxena meTononorus (,,IOCTAaHOBKA Ha U3CIEABAHETO ) (3aIBJIKUTEIHO)

* [TocTUrHaTH OCHOBHH PE3YATATH (3aIBJIKUTEITHO)

* M3BoaM (3aximroueHns) (3abJDKUTENHO);

» OrpaHu4eHUs Ha U3CIIEABAHETO M TIOCTIeIUIN (aKO UMa TaKUBa)

* [IpakTruecku nocae Uiy (aKo UMa TaK1Ba)

* OpUTHHATHOCT/CTOMHOCT (33IBJIXKHTEITHO )

MaxkcumManHara IbJDKHHA Ha PE3IOMETO He TPpsIOBa Aa HajBumara 250 qymu.

KarouoBu aymu. [locousar ce 1o 5 KIIFOUOBH TyMH Ha OBITApPCKU M AHTIHMHCKA
€3UK.
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Knacudukanus Ha craTuuTe. ABTOpHTE TpsIOBa Jja KaTeropH3Upar CBOUTE JOKY-
MEHTH, KOETO € 4acT OT Npolieca Ha pejcTaBsiHe Ha padorara uM. [1o-nomy Moxere na
BUANTE CIIUCHKA C KATErOPHH U J1a u30epeTe Tasu, A0 KOSITO Hal-MHOTO ce TOOIIKaBa
BAaIIUAT JOKYMEHT.

Hayuno u3cnegBane. Ta3u kaTeropus NOKpUBa TaKUBa JOKYMEHTH, KOUTOAAaBaT
nHOpMaNXs OTHOCHO BCSIKAKBH M3CIICIBAHMS, HAIIPAaBEHU OT aBTopa/ute. Toa
H3cJeBaHE MOXKE J]a € CBbP3aHO ¢ KOHCTPYHUPAHETO WM TECTBAHETO Ha MOAET
WIM paMKa, U3cje/lBaHe Ha JecTBUS, TECTBaHE HAa aHHWU, MAapKETUHIOBO H3-
clleBaHe WK 0030p, EMIMPHYHO, HAYYHO MU KITMHUYIHO U3CIICIBaHE.

I'nenna Touka. Bcexu JTOKyMEHT, B KOHTO ChABPKAHUETO 3aBUCH OT aBTOPCKOTO
MHEHHE WM MHTepIIpeTanus. B Ta3u kareropus ce BKIIOUBAT U )KypHAJIUCTHYEC-
KH CTaTHU.

Texnuuecko uzciaeapane. ONKCBa U OI[EHSIBA TEXHUUECKH MTPOLYKTH, IPOLIECH
U YCIYTH.

Konnentyajno u3cjienBane. Te3n JOKYMEHTH He ce 0a3upaT Ha M3CIe/IBaHe,
a ch3IaBaT XHUIOTe3U. Te ca Mo-CKOpO IEAYyKTUBHHU W MOKPUBAT (HIOCOPCKH
IMICKYyCHH U CPAaBHHUTEITHO M3CIICIBAaHE Ha HEUHS Apyra paboTa M MUCIICHE.
Kazyc. Kazycure onmcsar ¢axTnieckn HHTEPBEHIINH WIH OIUT B caMaTaopra-
Hu3anws. Te Morar ia ca CyOeKTHBHU M HE MOTaT TEHEPATHO J1a C€ ONPUINIAT
KaTo u3cnenBane. ONHUCaHueTo Ha ChICOCH W XUIIOTETHYCHKA3YC CE H3IIOI3Ba
KaTo 00yJaBaIl MeTOJI, KOUTO CHII0 MOXe J1a OBbJIe MPUIHCICH KbM Ta3u KaTero-
pus.

I'enepaJjien nperien. Kareropusra nokpuBa Te€3u JOKYMEHTH, KOUTO THpeaoc-
TaBAT OCHOBEH Nperie]] WIM UCTOPUYECKO H3CTIeIBaHe Ha HSIKaKBa KOHIIETILHS,
TeXHUKa WK peHoMeH. JIOKyMEeHTHUTE ca MO-CKOPO OMUCATENHU OT pojia Ha ,,KaK
J1a%“, OTKOJIKOTO JAETyKTUBHHU.

Jannu 3a apTopa (aBropure). JlaHHUTE BKJIIOYBAT TJIHU UMEHA, aKaJJlEMUYHA
JUTKKHOCT U Hay4YHa CTETICH, ITociIeHa MecTopadoTa 1 Mo MpereHKa MPeIUITHI
TaKWBa, UIMEWII aJipec, aJipec 3a KopecnoHaeHus (10 40aymMu 3a aBTop).

10. Bveeoenue
BbBenenneTo uma 3a 1en Ja yoeau uuTarelnTe, e MyOlnKyBaHaTa pa3paboTka
ChbABbPIKa HOBOCT U € IPUJIOKHUMA, KaTO OTroBaps Ha CICAHUTE BbIIPOCH:

KaksB e mpobieMbT?

Wma nmu HKaKBU CHIIECTBYBAIIN PEIICHUS (TI0COYBA CE CTEIIEHTA Ha IIPOYIBAaHE
Ha npo0iieMa KbM MOMEHTa)?

Kowu ca Haii-mobpute perrenns copes aBropa?

KakBo € 0CHOBHOTO OTrpaHUUYCHHE Ha H3CICIBAHETO?

KakBo ce oyakBa J1a ce IIOCTHTHE OT aBTOpa C HAIPaBEHOTO H3CJcABaHE?

11. Ocnosno uznoscenue

OCHOBHOTO M3JIOKEHHE CE CTPYKTYpPHpa B OTICITHU PAa3leliv, Pa3TPaHUICHU ChC
CBOM 3arviaBHd (3ariiaBusATa TPsOBa J1a ObJAaT KPaTKH, C SICHA HHIUKAIHS 33 Pa3IHKH-
Te MEXIy TsAxHaTa Hepapxus. [Ipeanouyntanuar GopMar 3a U3MKUCBaHE HA OCHOBHUTE
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3arnaBus € Te Ja ObJaT Mody4yepHH, a MoA3ariaBusATa na ObAaT U3MHUCAaHU B KYPCHB.
pugt — Times New Roman 12, rnaBHU OyKBH, JSIBO MIOJPAaBHIBAHE).

OCHOBHOTO U3JIOKEHHUE BKITFOUBA:

Hen u 3axaun Ha u3caeaBanero. Te TpsiOBa 1a ocurypart pasdupaneTo 3a Gokyca
Ha IMyONMKAIUATA U Ja apryMEHTHPAT HeifHaTa CTpykTypa. Clien TIX € HeoOX0OuMO Ja
ce I0CouHu:

» KakBa e 3HaunMOCTTa Ha MaTepuana?

* 3ar1o € BaXXKeH U OpUTHHAJICH?

* 3a KOTO € MpeHa3HaYeHa My OIrKanusITa’?

JombHUTENHO MOTaT Aa ObAaT KOMEHTHPaHU NOTEHIIMAIHATA [TOJIE3HOCT 3a MpaK-
THKaTa, 3HAUMMOCTTA 3a ObJIEIIN U3CIeBaHNA, O-MOAPOOHO OrpaHUYEHUATa Ha U3-
CJIEIBAHETO U JIp.

OcHoBHa Te3a M XMIIOTe3a (XHIIOTe3H) Ha u3cjaeaBaHeTo. Ilpeacrasar ce apry-
MEHTHTE Ha aBTOpa 3a TsIXHaTa 000CHOBAHOCT.

IIpuio:keHa MeTOI0JIOTHSI M METOAUKA. ABTOPHT TPsIOBA J]a TOCOYH OCHOBHUTE
M3II0JI3BaHU OT HETO METO/IH 1oJ1 000c0o0eHO 3a ToBa 3ariaBue. Toil TpsOBa 1a JeMOHC-
TpHpa, 9€ METOHOJIOTHSTA € cTabMIIHA M IOAXO/IIA 3a TOCTUTaHe Ha nenute. OgakBa
ce Jla ce ChbCPeloTOUH BbpPXY IVIaBHAaTa TeMa, KaTo I0COYM OCHOBHUTE €Talll Ha CBOUTE
W3CIEABaHS, H3IION3BAHUTE OT HETO METOMM, BIHMSHUS, KOUTO OMPEACIIAT H30paHHs OT
HETO MOAXO]I, 1a IPUBEIC apTyMEHTH 32 TOBa 3aII0 € W30pall CHeNHaTHI IPUMEPH U IP.

IocTturnaru ocHoBHM pe3yiraru. Korato ce mpencraBaT pe3ynraruTe, BaXHO €
aBTOPBT Ja ce (oKycupa BbpXy Hal-BaxHOTO. [lyOnukanusara TpsiOBa 1a ChabpxKa camo
OCHOBHHTE (paKTH U T€3HU C MO-IIMPOKO 3HAUYEHHE, 0e3 a ce 1aBaT MHOTO MOAPOOHOCTH
3a BCsIKA Bb3MOXKHA CTaTUCTHKA. AKO pa3paboTKara n300UIICTBA ChC CTATUCTHYECKH J1aH-
HU, € BB3MOXHO Te J]a Mpeo0iagaBaT Mpel U3BOAUTE U KaTo LU0 MyOnuKanusaTa 1a Obae
BB3MpHEMaHa PEINMHO KaTo U30posBaHe Ha (DakTH, a He KaTo HayyHO u3ciensane. Oc-
HOBHATa Te3a Ha aBTopa TPsiOBa J1a € SICHO IpociieIiMa U CTa0WITHO AoKa3aHa. [Ipu omu-
CaHMETO Ha PEe3yNITaTUTE aBTOPHT TPsAOBa Jla MOTHPCH OTTOBOPH HA CIICIHUTE BHIIPOCH:

» IlpenocraBsTe JIM MHTEpIIpPETALUs 3a BCEKU €IUH OT IIPEICTaBEHUTE OTBaC

pesynraru?

» Pesynrarure BU B CbOTBETCTBUE JIU €A C TOBA, KOETO APYTH U3CIIEN0BaTENNCa OT-

Kpunu?

* Hwma i HsAKakBY paznuku? 3amo?

* lma i1 HSIKaKBU OrpaHUYEHUS?

» JluckycusaTa JJIOTUYHO JIM BOIY JI0 BaILIETO 3aKIroueHue?

BaxxHOo € mpu mpeicTaBsHE Ha pe3ylTaTUTe Ja He ce MPaBAT W3ABJICHHS, KOUTO
HAJXBBPJIAT OHOBA, KOETO PE3yATATUTE MOTaT Ja MOTBBbPHSIT.

12. 3axnwuenue

OO01m0TO NPaBHIIO €, Ye 3aKIIOUSHNETO He TPsiOBa Jia ChbpiKa eANHCTBEHO 0000-
IIeHHe Ha U3CIIeBaHeTO (TO Ce ChABpPXKA B pe3loMeTo). B 3akimoueHneTo ce 1aBa oTro-
BOD Ha 3a/1aJICHHUs B HAYaJIOTO Ha ITyOJIMKalUATa BEIPOC U CE IOCOYBAT BE3MOYKHOCTUTE
3a MO-HATaThIIHM K3cieABaHus. [lobpe Ou O6uno na ce paskpue Kak MpEACTaBEHUTE
pe3yiTaTy Ie ce MPWIoKaT B MpakTHKara U Jia ce 1MocovyaT OrpaHHYeHHsATa B TOBA
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OTHOIICHUC. MaKap 1 J1a C€ MOCOYBa KaK TOBa U3CJICABAHC MOXKE Ja CC NPUIOXU U
pas3uipu B 6’I>IIGHII/I u3cjieaBaHus, HE € MPUCTO TYK Ja C€ BbBCIKAa HOB MaT€puajl uinu
Jla ce€ M3ThKBa OUEBUIHOTO. B 3akiroueHneTo cieapa aa ce noag4yeprac OHOBa, KOETO €
Pas3IMYHO B U3CJICJOBATCIICKUTE PE3YyJITaTH, OHOBA, KOCTO C€ OTKPOsABa B pa3pa60TKaTa
WJIKM € HCOYaKBaHO.

13. benescku

Benexxkure TpsOBa 1a ce M3MON3BAT NPU KpaifHa HEOOXOIUMOCT U J1a ObJaT UIeH-
TA(QUIUPAHU B TEKCTa C MOCIIEIOBATEIHA HOMEpa B KBaIpaTHU CKOOW M M30pOSHU B
Kpasi Ha CTaTusTa.

14. Cnoncopupane na nayunomo u3scnedgane

Wzrounnnute Ha UHAHCHpAaHE HA HAYYHOTO M3CJICABAHE B CTATHATA CE TMpeCTa-
BAT B paszzen ,,[IpusHarennoct. Onucea ce poisita UM B eNisl padoTeH Npo1ec — OT
MIOCTAHOBKAaTa Ha HAYYHOTO M3CJICBAHE IO TIOCTUI'AHETO HA KPaHUTE Pe3ynTaTy.

15. @uzypu

Beuuku Qurypu (cxemu, nuarpamu, CKHIM, yeOCTpaHUIIN/CHUMKH HA €KpaHU U
¢dororpadcku cHuMKH) TpsOBa fa ObJAT mMpenajcHu B eneKkTpoHHa Gopma. Te TpsOBa
Jla ca ¢ BUCOKO KaueCTBO, YETJIMBH U HOMEPUPAHH C apaOCKH ITUPPH.

» durypure 1a ca IpaBeHU 10 BB3MOXKHOCT B rpaduynn nporpamu (Corel Draw,
Adobe Illustrator, Adobe Photoshop) vnu Excel. Jla He ca BbB hopmar Picture, 3a
Jla MOXKE [1a C€ KOPUTHPa TEKCTHT B TAX, aKo € Heobxoanmo./la ce Homepupar mo-
CJIEZIOBATEIHO CIOpe] peAa Ha IMuTUpaHe B Tekcta. HomepanusaTa u 3armaBusita
Ha (UTypHUTE ce MOCTaBAT moj TsiX. Jla ce m30sIrBar MHOTO HAJAIUCH B CAMHTE
¢burypu.

* CHUMKHU U CKaHUpaHH U300pakeHHs a ObJaT MpaBeHH Ha OTACIHH (ailiose,
3a npeanountane B JPG unu TIFF ¢opmar, a He BMbKHATH B TekcTa. CHUMKUTE
Tps0Ba Aa ca ¢ 100po KauecTBO U MOAXOSINM 32 nedar. [[BeTHU uirocTpanuu ce
MpUeMaT Mo U3KJIIOUEHHE CIIe]] CIEUaIHO IOTOBapsiHE U €BEHTYANIHO 3aIllalia-
HE Ha JION'BJIHUTEIHUTE pa3xoau!

* 3a m3paborBane Ha Gopmynau na ce usnonzpa Word Equation. Homepara Ha
(hopMynuTE N2 ce M3MKUCBAT B MAJIKH CKOOHM B JISIBaTa 4acT Ha CTpaHMIaTa!

16. Tabauyu

Tabnuuute TpsiOBa 1a ca HanpaBeHH B Word Table unu Excel. Homepupar ce mocie-
JIOBATEJIHO CIIOpe]] IUTUPAHETO UM B TeKcTa. Besika Tabnuna TpsOBa 1a nMma 3ariaBue.
HOMepaHI/ISITa U 3arj1aBusiTa Ha Ta6HI/IL[PITC C€ IIOCTAaBAT HAJ TAX. 3a MPCAITOYNUTAHC € TA
Jla ce crOMpa Ha CTpaHuUIaTa, 0e3 1a ce 0OphIla IMUPOKATa YacT Ha JIUCTA XOPHU3OHTAJ-
HO. HeoOxonnmuTe 0OSICHEHNUS ce aBaT Mo Hesl, KaTo CE€ 03HAa4aBaT ChC CHOTBETHUTE
CUMBOJIV/3HALIH.

17. Pegpepenvyuu
Pedepernunu kM IpyTH MyOIUKauK TpIOBa ga ObIaT M3NHMCaHu B cTui Harvard
U fa Ob/1aT BHUMATEJIHO [IPOBEPEHH 32 IBIIHOTA, TOYHOCT U ChIVIACYBaHOCT.
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LlutnpaHuTe aBTOPH CE MPEICTABAT 110 HAKOH OT CIIEHUTE HAYUHU:

+  QamMuiusaTa Ha aBTOPA ¥ TOJMHA Ha ImyOnukarus (Hanp. Adams 2006)

hd I_II/ITI/IpaHe Ha UMCHA Ha q)aMI/IJ'II/II/ITe Ha IBaMaTa aBTOpH Ha HY6J'II/IK21HI/IHTaI/I ro-
JIUHaTa Ha myOnukyBaHe (Hamp. Adams, Brown 2006)

» Ilpu moBeye OT TpUMa aBTOPH CE M3IHCBAT CaMO MMETO Ha ITbPBUS aBTOP U
ronuHara Ha myonukyBane (Hanp. Adams et al. 2006)

CruchkbT ¢ pedepeHnmuTe TpsiOBa na ObJe MOcodeH Mo a30ydeH pell B Kpas Ha

AOKYMCHTA.

3a kHueu

3a enasa na knuea

3a cnucanus

3a nybnuxyeanu
cOopruyu

Oamunusi, HHUNHATA (TOIWHA), 3derdeue Ha KHueama,
M3aTes, MSICTO Ha M3IaBaHe

e.g. Harrow, R. (2005), No Place to Hide, Simon &
Schuster, New York, NY.

damuvs, MHANKATH (TOAMHA), 3arylaBUe Ha IIaBara B Ka-
BUYKH, (paMUIIMSI HA PENAKTOpa, WHHUIUAIM, 3d2ldsue Ha
KHU2Qma, A30aTtell, MSICTO Ha Iy OIMKAITUS], CTPAHHUIIN

e.g. Calabrese, F.A. (2005), “The early pathways: theoryto
practice — a continuum”, in Stankosky, M. (Ed.), Creat-ing
the Discipline of Knowledge Management, Elsevier, New
York, NY, pp. 15-20.

damunns, HHUIAAIHA (TOMHA), 3aIIaBUe HA CTaTHATA B
KaBHUKH, UMe HA CNUCAHUEenO, TOM, OpOi, CTPaHUIIH

e.g. Capizzi, M.T. and Ferguson, R. (2005), “Loyalty trends
for the twenty-first century”, Journal of Consumer Market-
ing, Vol. 22, No. 2, pp. 72—80.

damuns, THANMANY (TOAMHA Ha MyOIMKaIus), 3arIaBUeHa
JOKyMEHTA B KABUYKH, BbB: (DaMITHsI, THULIHAIH, 3de1dsue
Ha nybnuKy8anama nposea u MACmo u 0ama, Ha KOUmo ce e
CcbCcmosina, U3AaTeN, MACTO Ha IyOIKamys, HoMep Ha CTpa-
HULUTE

e.g. Jakkilinki, R., Georgievski, M. and Sharda, N. (2007),
“Connecting destinations with an ontology-based e-tourism
planner”, in Information and communication technologies
in tourism 2007 proceedings of the international conference
in Ljubljana, Slovenia, 2007, Springer- Verlag, Vienna, pp.
12-32.
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3a nenybnauxysanu
coopHuyu

3a pabommnu
OOKYMeHmU

3a enyuxnoneouunu
6NUCBAHUS

(6e3 aemop unu
uzoamern)

3a cmamuu 6v6
secmuuyu(c agmop)

3a cmamuu 6v8
8ECMHUK
(6e3 nocouen asmop)
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®Damunusi, vHUIIMATU (TOAWHA), 3arIaBUe Ha JJOKYMEHTa B
KaBU4YKH, lIOKyMeHT, HpelICTaBeH Ha UMETO Ha KOH(bepeH-
IUsTa, 1aTa Ha KOH(EPEeHIUATa, MSICTO Ha KOH(epeHIInATa,
HaymyHo Ha: URL, ako € cBOOOIHO JOCTHITHO B HHTEPHET
(mata Ha TOCTHIT)

e.g. Aumueller, D. (2005), “Semantic authoring and re-
trieval within a wiki”, paper presented at the European
Semantic Web Conference (ESWC), 29 May — 1 June,
Heraklion, Crete, available at: http://dbs.uni-leipzig.de/
file/aumuellerO5Swiksar.pdf (accessed 20 February 2007).

Damunms, HHUIHAH (TOXMHA), 3aIVIaBHE HA CTATHATA B Ka-
BUYKH, PaOOTEH JOKyMEHT [Opoi, ako € HaJlM4eH|, MHCTH-
TYLHS WM OpPTaHU3alyst, MACTO Ha OPTraHU3anusTa, qaTa

e.g. Moizer, P. (2003), “How published academic research
can inform policy decisions: the case of mandatory rotation
of audit appointments”, working paper, Leeds University
Business School, University of Leeds, Leeds,28 March.

3aenasue na enyuxnonedusima (roguHa), 3arjaBUe HaBITUC-
BAHETO B KABMYKH, TOM, U3/IaHHE, 3aIllaBHE HAa EHIMKIIOIIE-
JIUSITa, M3/1aTel, MSICTO Ha M3JaBaHe, CTPAHUIIH

e.g. Encyclopaedia Britannica (1926) “Psychology of
culture contact”, Vol. 1, 13th ed., Encyclopaedia Britan-
nica, London and New York, NY, pp. 765-71.

(33 BIIMCBAHUA C MOCOYEH aBTOP BMIKTC HACOKUTC 3a H3-
IMNCBAHC HAa UMCHAaTa 3a IjiaBa Ha KHI/IFa)

Gamunmsi, THUIMAIKA (TOAWHA), 3aIllaBHE€ Ha CTaTHATa B
KaBUYKH, UMe HA eCIHUKA, 1aTa, CTPAHUIIH

e.g. Smith, A. (2008), “Money for old rope”, Daily News,
21 January, pp. 1, 3—4.

Hme na secmnuxa (TomuHa), 3arIaBHe HA CTATHITA B Ka-
BUYKH, J]aTa, CTPAaHHULIN

e.g. Daily News (2008), “Small change”, 2 February, p. 7.



3a enexmponnu
USMOUHUYY

3a usmounuyu
Ha 6ba2apCKu e3uK

(AKO U3TOYHHKBT € JOCTBIIEH B HWHTEPHET, IBJIHUAT
uaTepHeT aapec (URL) TpsiOBa ma ce mocovd B Kpas Ha
pedepeHInTe, KaKTo U Jarara, Ha KOSTO CTE€ o M3IMOJ3-
BaJIn)

damunusi, HHUNKAATK (TOJUHA), UME Ha CTaTUATa B Ka-
BUYKH, nocThIiHO Ha: URL agpec, (nara Ha 10CTbHIT)

e.g. Castle, B. (2005), “Introduction to web services for
remote portlets”, available at: http://www-128.ibm.com/
developerworks/library/ws-wsrp/ (accessed 12 Novem- ber
2007).

(Axo ce W3MON3BAT EICKTPOHHU W3TOYHHUIA Oe3 mocoue-
HU aBTopu U Aata, URL TpsiOBa na Oblie BKIFOYCH WIN ChC
CKOOM B OCHOBHHS TEKCT, WJIH TIPENIOPHUUTEIHO € J1a ObJe
MOCOYCH KaTo OENeKKa — C PUMCKHU IU(PH C KBaJApaTHH
CKOOM 3aeJTHO C TEKCT, MocieaBan oT mbJHUS URL anpecs
Kpast Ha JJOKyMEHTa)

3a BCeKM MUTHPAH M3TOYHUK HA KUPWIKIA — HA OBIrap-
CKH €3HK, TPsI0Ba 11a ce Aajie ChUIUAT H3TOYHHK, U3ITHCAHIIO
MpaBUIaTa Ha 3aKOHA 32 TPAHCIUTEPALUITA.

e.g. Epxapn, JI., 1993. bnaroneHctBue 3a Bcuuku, Codus,
YU ,,Cmonancmeo . (Erhard, L., 1993. Blagodenstvie za
vsichki, Sofia, Ul ,, Stopanstvo *.)
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AUTHOR’S GUIDELINES

GENERAL INFORMATION

1. The Philologia Journal accepts for review articles (original articles, reports, dis-
cussions, studies, editorial materials) in any of the following research areas: general
and applied linguistics, literary studies, translation, cultural studies and teaching of
foreign languages with a specific focus on interdisciplinary and border studies areas,
multilingualism and transculturaism. The volume of the articles should not exceed 20
standard pages. Publications in Philologia Journal could be written in English, French,
German, Italian, Spanish, Portuguese, Russian or Bulgarian (abstracts and bibliograph-
ic information in English and Bulgarian).

2. Authors could submit their manuscripts to the Journal’s Editorial Team via
electronic and/or print versions to: https://su.b-smart.tech/, or philologia@uni-sofia.bg.

3. The received manuscripts are reviewed in accordance with Author’s Guidelines by
a member of the Editorial Board. Manuscripts that do not comply with the require- ments
shall be returned to the authors for revision. Manuscripts that meet the require- ments
shall be admitted for review. The members of the Editorial Board shall have the right to
publish in the journal following all the rules and requirement valid for the other authors.

4. For each of the submitted and approved articles the Editorial Board shall assign
two reviewers. Reviews shall be made in terms defined by the Editorial Board and in
accordance with its requirements to the reviewers.

5. Reviewing of articles shall be done in accordance with the standards for the
evaluation of manuscripts through the double-blind peer review system. Please do not
include Authors’ names and information in your Main Document. Authors’ names and
information should be only included in your Title Page. The reviewers give their as-
sessment of the manuscripts in terms of the following criteria: scope of the research,
novelty of the examined issues, originality, accuracy and clarity of the abstract de-
scribing the main text, logic structure and sequence of the submission, relevance of
the methodology, validity of the results, proving the thesis, applicability of the results,
validity of findings and conclusions, propriety and relevance of citations, accuracy and
clarity of language.

6. The Editorial Board commits the final decision for publication, based on the
conclusions of the reviewers. The decision can be: publish it without revisions, pub-
lish it after revision in accordance with the recommendations made in reviews, refusal
to publish. If the Editorial Board commits a decision to publish the manuscript after
revision upon recommendations, authors should review and answer to the Editorial
Board’s e-mails. The authors have to revise their manuscripts and present a report of the
revisions they made in terms defined by the Editorial Board, upon which the Editorial
Board commits a decision whether to publish it or refusal to publish the manuscript.

7. If there are contradictions of the reviews, the Editorial Board may determine an
additional reviewer (reviewers).
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SUBMISSION AND STRUCTURE REQUIREMENTS OF THE ARTICLES

8. The article submissions shall be in provided in Microsoft Word format, as
fol-lows:

* Font: Times New Roman 12

* Format of the pages: Page Setup: Top: 2,5 sm, Bottom: 2,5 sm, Left: 2,5sm,
Right: 2,5 sm

* Line Spacing: 1,5 lines; First Line: 1,5 cm; Paper Size: A4.

9. The main structure of the article shall include:

« Title page — You should upload it as a separate from the Main Documentfile
« Introduction — It is included in the Main Document

* Main text — It is included in the Main Document

 Conclusion — It is included in the Main Document

» References — It is included in the Main Document.

10. Title page (pages)

The Title page/s should be as a separate from the Main Document file and
includes:

Title of the article (it is recommended the title of the article to be short (5—10
words) and to present the main topic of the study);

Author Details: All contributing authors’ names should be added to the Schol-
ar One submission, and their names arranged in the correct order for publication.
All authors shall comply the following information: names, academic title/position,
corre- spondence address, including institutional affiliation (incl. University,
institution, etc.),state/city and country. In co-authoring, one of the authors must be
designated as lead author and write his/her e-mail address. It is the responsibility of
the lead author to ensure that the list of authors and individual contribution to the
study of each of them are clearly indicated.

Abstract. The abstract of the articles, no matter in what language they are,
shouldbe written in Bulgarian and English. It should be short and clear and concisely
containthe following elements:

* Introduction (“background” of the study) (required)

* Purpose and objectives of the study (required)

* Applied methodology (“staging of the research”) (required)

* Achieved major results (required)

* Leads (conclusions) (required)

 Limitations of the research and consequences (if applicable)

* Practical implications (if applicable)

* Originality/Value (required).

The maximum length of the abstract should not exceed 250 words.
Keywords (specify up to 5 keywords).

197



11. Introduction
The purpose of the introduction is to convince readers that the published
researchcontains novelty and it is applicable. It answers the following questions:

* What is the main problem?

» Are there any existing solutions (indicates the level of study the problemat
the moment)?

* What are the best solutions according to the author’s/s’ opinion?

* What is the main limitation of the research?

* What is expected to be achieved by the author of the research?

12. Main Text

The main text is structured into separate sections, distinguished by their titles
(head-ings should be brief, with clear indication of the differences between their
hierarchy). The preferred format for writing the main titles is to be bold format
and subtitles to bewritten in italics. Font — Times New Roman 12, capitals, left
alignment).

The main text should include:

Purpose and objectives of the study. The purpose and objectives of the study
should ensure the understanding of the publication’s focus and should justify its
struc-ture. After that, authors should specify:

* What is the significance of the publication?

* Why the publication is important and original?

* To whom is the publication designed?

Additionally can be discussed potential utility of practice, importance for future
studies, detailed limitations of the study and others.

Main thesis and hypothesis of the research. Authors’ arguments about their
meritare presented.

Applied methodology and methods. The author should indicate the main
methods used by him in a separate title. Author should demonstrate that the
methodology is ro-bust and appropriate to achieve the objectives. It is expected by
the author to focus on the main theme, to point the main stages of his research, to
show the used methods andinfluences that determine the chosen approach by him/
her, to give arguments why he/ she has chosen specific examples and others.

Achieved major results. When presenting the results, it is important authors
to focus on the essentials. The publication must contain only the essential facts and
thosewith a wider meaning, without giving many details of every possible statistics.
If devel-opment is full of statistics, it is possible to prevail over the conclusions
and after all the publication to be seen primarily as an enumeration of facts, not a
scientific study. Themain thesis of the author must be clearly traceable and steadily
established.

* When describing the results author should seek answers to the following

questions:
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* Do you provide interpretation for each of the submitted results you want?

* Are the results consistent with what other researchers have found?

* Are there any differences? Why?

* Are there any limitations?

* Does the discussion logically lead the reader to your conclusion?

» It is important when presenting the results not to make statements that go
beyond what results can acknowledge.

13. Conclusion

The general rule is that the conclusion should not only contain a summary of
the research (it can be found in the abstract). The conclusion should give answers
to the setat the beginning of the publication questions and to indicate opportunities
for further research. It would be better to reveal how the achieved results will be
applied in prac- tice and to identify constraints in this regard. While indicating how
this research can beapplied and extended in future studies, it is not accepted in the
conclusion to introducenew material or to be state the obvious. In the conclusion it
should be emphasized whatis different in the research results, what stands out in the
design or it is unexpected.

14. Notes

Notes or Endnotes should be used only if absolutely necessary and must be
identi-fied in the text by consecutive numbers, enclosed in square brackets and
listed at the end of the article.

15. Funding Agencies

The funding sources of the scientific research should be added in Step 5 of
the submission process on ScholarOne system. Funding sources of the scientific
research in the article are presented in section “Acknowledgements”. Authors
should describe the role of these funding sources throughout the whole workflow —
from setting of theresearch to achieving the final results.

16. Figures

All Figures (charts, diagrams, line drawings, web pages/screenshots, and photo-
graphic images) should be submitted in electronic form.

All Figures should be of high quality, legible and numbered consecutively with
arabic numerals. Graphics may be supplied in colour to facilitate their appearance
on the online database.

» If possible, the figures should be made in graphical programs (Corel Draw,
Adobe Illustrator, Adobe PhotoShop) or Excel. The figures should not be in
Picture format. They should be numbered consecutively in order of cita-tion
in the text. Numbers and titles of the figures are placed below them. Authors
should avoid many inscriptions inside the figures.

199



* Pictures and scanned images can be made into separate files, preferably
in JPG or TIFF format, not embedded in the text. Photos must be of good
quality and suitable for printing. Color illustrations are accepted in excep-
tional cases after special agreement and eventual additional costs!

 If authors make a blueprint they should use Word Equation. The numbersof
formulas to be written in brackets in the left side of the page!

17. Tables

Tables should be typed in Word Table or Excel format. They should be
numbered consecutively according to citation in the text. Each table should have
a title. Numbersand titles of the tables are placed over them. It is preferable it to
fit on the page withoutturning widest part of the sheet horizontally. The necessary
explanations are given be-low by means of appropriate symbols/ characters.

18. References

References to other publications must be in Harvard style and carefully checked
forcompleteness, accuracy and consistency.

The cited authors should be presented at any of the following ways:

* Surname and year of publish (ex. Adams 2006)

« Citing both names of two and year of publish (ex. Adams, Brown 2006)

* When there are more than three authors, it is typed the surname of the first

author and year of publish (ex. Adams et al. 2006)
At the end of the paper a reference list in alphabetical order should be supplied.

For books

For book
chapters

For journals
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Surname, Initials (year), Title of Book, Publisher, Place of pub-
lication.

e.g. Harrow, R. (2005), No Place to Hide, Simon & Schuster,
New York, NY.

Surname, Initials (year), Chapter title, Editor’s Surname, Ini-
tials, Title of Book, Publisher, Place of publication, pages.

e.g. Calabrese, F.A. (2005), The early pathways: theory to prac-
tice — a continuum, in Stankosky, M. (Ed.), Creating the Dis-
cipline of Knowledge Management, Elsevier, New York, NY,
pp- 15-20.

Surname, Initials (year), Title of article, Journal Name, volume,
number, pages.

e.g. Capizzi, M.T. and Ferguson, R. (2005), Loyalty trends
for the twenty-first century, Journal of Consumer Marketing,
Vol. 22, No. 2, pp. 72-80.



For published
conference pro-
ceedings

For unpub- lished
confer-ence pro-
ceed-ings

For workingpa-
pers

For encyclope-
dia entries (with
no author or edi-
tor)

For newspaperar-
ticles (au- thored)

For newspaper
articles (non- au-
thored)

Surname, Initials (year of publication), Title of paper, in Sur-
name, Initials (Ed.), Title of published proceeding which may in-
clude place and date(s) held, Publisher, Place of publication,Page
numbers.

e.g. Jakkilinki, R., Georgievski, M. and Sharda, N. (2007), Con-
necting destinations with an ontology-based e-tourism planner,
in Information and communication technologies in tourism 2007
proceedings of the international conference in Ljubljana, Slove-
nia, 2007, Springer-Verlag, Vienna, pp. 12-32.

Surname, Initials (year), Title of paper, paper presented at Nameof
Conference, date of conference, place of conference, available at:
URL if freely available on the internet (accessed date).

e.g. Aumueller, D. (2005), Semantic authoring and retrieval
within a wiki, paper presented at the European Semantic Web
Conference (ESWC), 29 May — 1 June, Heraklion, Crete, avail-
able at: http://dbs.uni-leipzig.de/file/aumueller05wiksar.pdf (ac-
cessed 20 February 2007).

Surname, Initials (year), Title of article, working paper [numberif
available], Institution or organization, Place of organization, date.
e.g. Moizer, P. (2003), How published academic research can
inform policy decisions: the case of mandatory rotation of audit
appointments, working paper, Leeds University Business School,
University of Leeds, Leeds, 28 March.

Title of Encyclopedia (year) Title of entry, volume, edition, Titleof
Encyclopedia, Publisher, Place of publication, pages.

e.g. Encyclopaedia Britannica (1926) Psychology of culture con-
tact, Vol. 1, 13th ed., Encyclopaedia Britannica, London andNew
York, NY, pp. 765-71.

(For authored entries please refer to book chapter guidelines
above)

Surname, Initials (year), Article title, Newspaper, date, pages.
e.g. Smith, A. (2008), Money for old rope, Daily News, 21 Janu-
ary, pp. 1, 3-4.

Newspaper (year), Article title, date, pages.

e.g. Daily News (2008), Small change, 2 February, p. 7.
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For archival or
other unpub-
lished sources

For electronic
sources

For Bulgarian
sources:
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Surname, Initials, (year), Title of document, Unpublished Man-
uscript, collection name, inventory record, name of archive, lo-
cation of archive.

e.g. Litman, S. (1902), Mechanism & Technique of Commerce,
Unpublished Manuscript, Simon Litman Papers, Record series
9/5/29 Box 3, University of Illinois Archives, Urbana-Cham-
paign, IL.

Ifavailable online, the full URL should be supplied at the end ofthe
reference, as well as a date that the resource was accessed.

e.g. Castle, B. (2005), Introduction to web services for remote
portlets, available at: http://www-128.ibm.com/developer-
works/library/ws-wsrp/ (accessed 12 November 2007).

Standalone URLs, i.e. without an author or date, should be in-
cluded either within parentheses within the main text, or prefer-
ably set as a note (roman numeral within square brackets within
text followed by the full URL address at the end of the paper).

For each source quoted in Cyrillic — in Bulgarian language should
be given the same source, written according to the regu-lations of
the transliteration.

e.g. Erhard, L., 1993. Blagodenstvie za vsichki, Sofia, Ul
., Stopanstvo . (Epxapo, J1., 1993. bnaroneHcTBrue 3a BCHYKH,
Coomus, YU ,,CTonanctso.)
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