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YBOJHU AYMU

Temarnunuar Opoidt 17 Ha cnucanue ,Meauanor® e o3araBeH
»MeIuiHN BIMSHUA, AITOPUTMH, KYITYpU U JaBa IoJie 3a cpema Ha 12
M3CJIEe0BaTEeNN OT 5 akaAeMUYHU WHCTUTYUUU — Co(UICKUS YHUBEPCUTET
,»CB. Kimmment Oxpuacku®, YHUBEpCUTETa 3a HAIMOHAJIHO W CBETOBHO
cTonancTBo, HannonanHnara akajgemus 3a TeaTpajHO U (PUIMOBO H3KYCTBO
,Kpbctho Capados®, bearapckara akanemusi Ha Haykute W Hamumonannus
IEHTHhpP MO 3apa3HH WU TMapa3uTHU Oonectu. M TpuTe TEMaTWYHU Kpbra,
3alaZiecHd B 3arjIaBUETO, HE KalCyaupaT TEKCTOBETE B  OTIEIHU
CaMOCTOSITENIHU €UHHIIM, a Cb3/1aBaT BBTPEUIHH BPB3KU, KOUTO HUIPasT
poJiATa Ha KIIIOY 3a pa30MpaHETO Ha aKTyajHU MpPOOJIEMU B ChBpEMEHHATa
KOMYHUKAIIMOHHA cpena. Menuure cTpajar BCEe IOBEYEe OT HEraTUBHU
SBIIEHUS KAaTO CerMEHTHpaHe, (parMeHTUpaHe U MOoJsApU3anus Ha
obmectBoTo. Te3u edextu Morar na ObaT 3aCUIICHU Upe3 aATOPUTMUTE 32
M3KYCTBEH HHTEJIEKT B IMdpoBaTa KOMYHUKalWs. BB3MOXHO 1 € B
TEJCBU3UATA U PAJMOTO Ja OCTAHAT TOJIeTa 3a pa3jMdHU pa30upaHus 3a
,,KYITypa®, Ha KOUTO J]a pa34lTaMe B Pa3roBOPUTE CH.

Temara ,MeauitHu BIMSHUS, aJNTOPUTMH, KYITYpH® o0OeIuHsBa
W3CIIE/IBAHUS BBPXY CHUJIHATA TOJMTHU3AIMSA HA MEAUMHOTO ChAbPKAHUE T10
BpeMe Ha nanjaeMusara ot Kosua-19 (n-p ZKuska I'enoBa), onnaiin 6opoute
3a omnaitn cripaBennuBocT (1okTopaHT EMuia EHeB), M3KyCTBEHUS HHTETIEKT
u deepfake chbappkaHumeTo, Karo 3amjaxa BbB BpeMEHa Ha Kpuia Ha
MenuiHoTO aoBepue (a-p decuciaaBa CoTupoBa), alrOPUTMUTE KaTO PUCK
oT yHHbUIHpaHE M O00e3NTMYaBaHE Ha CHBPEMEHHAaTa MONMYy3uka (A-p
Muxaua JlykaHoB), 32 MPUHOCUTE Ha KYITypaTa B OOIIECTBEHHUS KUBOT U
auainora B edupa Ha BoAelmM ObATapcku TeneBm3uu (a-p BecuciaaBa
AHTOHOBA) U BpB3KaTa €3WK-MEIUHU-KYITypa (JIoKTOpaHTKata BukTopus
JlexoBa).

B mnacrosmoro wusnanue Ha ,,Meauanor® ca TOMECTEHH OIle
perien3usaTa Ha npod. AH Benuucaas JumoB 3a cOopHEKa ,,Bmactra Ha

KMHOTO: AHTOJIOTHS Ha ObJIrapckaTa (PUaIMoBa MUCHI MEXKY JBETE CBETOBHU



BoMHK. KHurara e d4acT OT Hay4YHO-U3CIEAOBATEICKUS  IPOEKT
,,KHHOKYIITYypa, H3KYCTBa M HallMOHAIHU 00pasu B beirapus® u cpabpxa 120
TEKCTa, KOUTO 1pod. IMMOB omucBa ¢ TyMUTE ,,XPUCTOMATHS* U ,,BEHEI] Ha
¢unmoBara mametr”. Ilo chbimus HpOeKT € u3naaeHa W Kuurara ,,Yapmum
Yannua Ha Buroma: gpopmupanero Ha guimoBara KyaTypa B bbirapus u Ha
bankanute Mexy cBeToBHUTE BOMHU . B penensusara cu 3a Hes a-p Iernp
AJi10JI0B TI0CTaBsl aKLEHT BbpXy KypHO3HaTa HCTOpHs 3aJ €AHOMMEHHUS
¢unM, KOWTO Ienu Ja MpuBJeYe BHUMAHHUETO HA CBETOBHOTO KHMHO KbM
bankanckara crena.

Criucanue ,,Menuanor® ce onuTBa Jja Mpociaeld OCHOBHU ChOUTHUS B
HAyYHUS JKUBOT M Ja OOXBaHE KHHTHTE, CBBP3aHH C MEIHH U KYITYpa.
Buxrtop YyaeB Hu npenacraBs kHurara Ha ja-p Cunsus Ilerposa ,,Hosu
MUY U IOCTUCTUHA™, B KOSITO OCHOBHATAa Te3a €, 4e 3aruiaxara 3a UCTUHATa
ca He TOJIKOBA JbKaTa U MaHMITYJIAIUATA, & PUCKBT J1a U3TyOH 3HAYCHUETO,
KOETO HOCH.

Jou. na-p Ema KoHcTaHTMHOBA HHM IIpeACTaBs  KHUTara
»JpaAMaTypruyHy ¥ MPOU3BOJICTBEHH ACHEKTU B PUAJIUTHU IMPEAaBaHUATA 3a
Tamantn® Ha 1-p Hukomait MopmaHoB, K0STO MOXKe Ja MOCITYXKH KaTo
HapbYHHUK 32 BCEKHU, KONTO MCKa J]a HATHUKHE 3a]] KYJIMCUTE Ha MOMY/ISIPHUTE
TEJIEBU3NOHHU MPOIYKIIUH.

B pyOpukara ,,HaydeH >xuBOT* I11e HaMepuUTe OT3UBHU 3a JIBE BAXKHU
cpouTHs 3a Pakynrera Mo KypHAJIUCTHKA M MacoBa KoMyHuKaius Ha CY
»CB. K.  Oxpuacku*: MexayHapogHara HayyHa  KOH(EpeHLHs
,,KKOMyHHKa1Ms BbB BpeMeHa Ha INI00aIHU KpU3n“, ¢ KosiTo 6e orOenszana 30-
TONMIIHMHATA OT  CB3JAaBaHETO Ha  CHenualHocrra ,.Bpe3kum c
o0IIecTBEHOCTTa " M Ha caMarta Karenpa u decTuBaNbT Ha Kateapa ,,Panno u
TEJIEeBU3UA" U YUUJUIIHUTE MEANH, OpraHu3upas ot joiu. 1-p XKana Ilornosa
n nokropantute Jlopa Tepkonesa n Buktop Uynes, B KOHTO 3a MbpBa roJInHa
ce BKJIIOUMXa HaJl 25 yYWINIIHU MEIUH OT Lsu1ata crpaHa. [IpustHo uetene!
7/Kana IlonoBa

Hukouai KoJsies



MenuniiHu BIUSHUSA, AJITOPUTMHU, KYJITYPH JKuska I'enioBa, Ilanoemusma npes npusmama na meouume —
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IMAHAEMMUSATA IIPE3 IPUBMATA HA MEJUUTE —
KOBU/ I'VIACOBE B BHT
XKNBKA I'EITOBA

THE PANDEMIC THROUGH THE LENS OF THE MEDIA -
COVID VOICES ON BNT
ZHIVKA GETSOVA
e-mail: getsova@ncipd.org
ORCID: 0000-0003-0756-5373
DOI: https://doi.org/10.60060/MLg.2025.17.9-27

Pestome: Cnen mamgemusta oT Kosua-19 umscinemoBatenure B 00jacTra Ha
COLMAIHUTE HAyKH PErHUCTpUpaT peAuila YCTOWYMBH TpaHchopmaimu 1o
OTHOIIIEHHE Ha YOBEIIKOTO MoBeaeHue. [IpenBun 3HaU€HUETO HA MEIUUTE KaTo
MOCPEIHUK Ha 37]paBHA M B HIKOW CIyyad >KUBOTOCHACSBAIA HHOOPMAIHS KbM
00IIIeCTBOTO, TEKYIIOTO M3CJICABAHE CH TOCTaBs 3a IeJT Ja MPOoydHu mpoduia Ha
y4acTHHIIUTe B edupa Ha IeHTpaJHATa EMHUCHS HOBHHHM Ha bhbirapckara
HAaIlMOHANTHA TEJCBHM3Ms. Pe3yiaraTure TOKa3BaT CHJIHA MONUTH3ANUSA Ha
MEIMHHOTO CBABPKaHHE Mo ToBox KoBua mannemwusra. SIBieHHe, KoeTo ce
HaOmromaBa W B JApyrd AbpkaBu. OOHWKHOBEHO B MEIWUTE O00JIacTTa Ha
3[[paBEOIIa3BaHETO € 3alla3eHa B HaW-TONIsIMa YacT 3a €KCIIEPTHH CTAHOBHIIA OT
MEIUITUHCKHUTE CPEIr, HO IO BpeMe Ha MaHJEMUSITa Ce HaOJII0jaBa 3aCHiIBAIIO Ce
NPUCHCTBUE HA TOJUTUIM W MPEJACTABUTEIA HA IOJMTUYCCKHA HApPTHH.
[MonuTHu3upaneTo Ha 37paBHATa MH(OpPMAIHS B MEIUHHUSA eQUp KpHe PUCK OT
MOJIIpU3aIMsl HA MHEHWs, pa3JielisHe Ha OOIIeCTBOTO B MOMEHT Ha KpH3a U
MOMyJSIpU3NpaHe Ha TMOMYJIUCTKM KOMEHTAapH, 3acTpallaBaiikk ycrexa Ha
3/IPAaBHUTE KAMITAHUH.

KuarouoBu nymu: teneBusus;, HOBUHU; nanaemust; Kosua-19; noaurusarus

Abstract: Following the COVID-19 pandemic, social science researchers have
registered a number of sustainable transformations in human behavior. Given the
importance of the media as a mediator of health and in some cases life-saving
information to society, the current study aims to examine the profile of the
participants in the main news program of the Bulgarian National Television. The
results show a strong politicization of media content regarding the COVID
pandemic. A phenomenon that is also observed in other countries. Usually, in the
media, the field of healthcare has been reserved mainly for expert opinions from
the medical sphere, but during the COVID pandemic, an increasing presence of
politicians and representatives of political parties has been observed. The
politicization of health information in the media carries a risk of polarization of
opinions, division of society in a time of crisis and popularization of populist
comments, threatening the success of health campaigns.

Keywords: television, news, pandemic, COVID-19, politicization
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BnBenenue

[Tanpemusra ot KoBun-19 Beue e 3a1 repda vy, cineq kato CBeToBHATA
3apaBHa opranuzanus (C30) 00siBM oduIMaTHO Kpas Ha W3BBHPEIHOTO
nonoxkenne mnpe3 2023 r. Bce mak kpuzara TPOMEHH HEOOPATHMO
BB3NPUATUATA HU 32 CBETa M HaHECEe HEU3JIUYUMH CJEIU BBPXY
KOMYHMKaIusATa Ha Bcuuku HUBa. [lornen Hasan xpm nepuoaa 2020-2022 r.,
KOTaTo Ce€ PETUCTPUPAT HAKOJKO BBJIHM Ha 3a00isIBaHETO, OM MOT'BI Ja
00sICHU IPUYUHUTE 32 TOBA.

W3cnenoBarenu oT pa3inyHU 00JACTH HA HayKaTa perucTpupar peauia
TpaHc(hopMali IO OTHOIICHHWE YOBENIKOTO TOBEJCHHE BCIEACTBHE HA
IpOMEHEHaTa conuaiHa peaaHocT. ConpanHara u30alus B KOMOMHAIMS C
HECUTYPHOCTTa MO BpPEME Ha HU3BBHPEAHOTO MOJIOKEHHE CTUMYIUPAT IO
€CTECTBEH HAUMH WHCTUHKTUTE 3a CIpaBsSHE C MPEAU3BUKATEICTBOTO, KaTO
OOIIECTBOTO aJanTHpa CBOUTE MEXaHM3MHU Ha oO0IlyBaHe. Bh3HUKHanIHUTE B
TO3M KOHTEKCT NpOIeCH Ha TpaHCPOpMalus HajlaraT HOB MOJET Ha
noTtpeblieHne Ha MEAMHHHUTE MPOAYKTH OT CTpaHa Ha ayJAUTOpUATa KaTo
yBEIMYaBAT KOHCYMallMsTa Ha TEEBU3HOHHO ChIbpKaHHWE B ToOaleH
Mamad. Cw3nanusar ce uHOpMAIMOHEH TJaJ B HEMO3HaTaTa CUTYyalus
MOpaX</la CUJIM Ha BaKyyM, KOUTO OMBAT 3aIllbJIBAHU OT HaOWpalUTe BCE MO-
rojisiMa nomyJsipHoct coruanau Mpexu (Kones, 2021). Cnopen npoyuBane,
mpoBeneHo mpe3 2021 r. ot Kones, ToBa siBjieHHEe HEM30EKHO 3ajeiicTBa
PeXHUM 3a ajanTalus y TPaJUIMOHHUTE MEAMM, KOMTO CE€ HAacouBaT KbM
OHJIaliH MPOCTPAHCTBOTO KaTro M3TOYHMK Ha HOBUHHU (Komes, 2021, c. 50).
Bbnpeku ue npeactaBeHUTE OT HEro JJaHHU MOKa3BaT CIajl B IOBEPUETO KbM
ChIBP)KAHUETO B COIMATHUTE MPEXH, yrmoTpedaTa UM KaTo U3TOUHUK Ha
uHpopmanusa B Meauute pacte (Kones, 2021, c. 49-68).

Te3um mporecu BCHIIHOCT MMAaT YHUBEPCAJIIEH XapakTep, Thil KaTo
3HAYUTENIHA YacT OT OOIIyBaHETO C ayJUTOpHsATa ce mpeHacs onmaiH. [lo
BpeMe Ha MaHAEMHSTa aHAIM3ATOPUTE OTYMTAT JeNMKaTHATa pOJsS Ha
KOMYHHKAIUATa KATO MHCTPYMEHT 3a JISTHTUMHUpPaHe Ha HaJIO0XKEHUTE MEPKH
B O0IIECTBOTO M KaTo pemiaBaml (akTop 3a MOJIUTHUYECKUS MM YCIeX
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(Christensen and Laegreid, 2020, pp. 774-779; Boin, Lodge and Luesink,
2020, pp. 189-204; Lee and Basnyat, 2013. pp. 119-132). IlogaBaneTo Ha
MOCJICIOBATEIH W TIPO3PAaYHH CHOOIICHHWS KbM IIyOJIMKata € €IWH OT
OCHOBHHTE TPUHIMIIM HA KOMYHHUKAIUATA, KATO PA3IMYHUTE WHCTHTYIIUU
TpsIOBa Ja KOOPJIMHUPAT MPOBEKAAHUTE OT TAX kKammnaHuu (Emblemsvag,
2024; Hyland-Wood et al., 2021; Choi and Powers, 2020, pp. 271-279;
Vanaken et al., 2021, pp. 70-81; Siegrist and Zingg, 2014, pp. 23-32).
[IpenBua HEW3BECTHOCTTA M HECHTYPHOCTTA, KOUTO XapaKTEpU3HpaT
MaHJAEMUYHUS IEPUO/T, TPUABPKAHETO KbM TO3U CTAHIAPT 32 YCIIEX CE OKa3Ba
tpynHo (Vernon-Wilson et al., 2023). [TogaBanero Ha uHGOpMaNHs € eIUH
OT BB3MOXHHTC HWHCTPYMCHTH 3a OBJIAJsBaHEC Ha IIOJIOKCHHETO Ha
HEU3BECTHOCT Ipeau u3paboTBaHeTo Ha BakcuHa (Barry, 2009, pp. 324-325)
W ompezelns TUHAMHKATa Ha OOIIECTBECHOTO JOBEPUE KBbM HHCTUTYILIUUTE
(Hyland-Wood et al., 2021). OcpbluecTBsiBaHETO Ha KOMYHHKAIHS C€
OCHOBaBa BBPXY YIMpaBIeHUEC HA JOOMTOTO TMO3HAHWE 3a JUHAMHUKATa HA
CUTYallMsATa U PEAKI[MUTE Ha 3aHHTEPECOBAHUTE OPTaHU3AIMH WA UHAUBHUIN
(Coombs and Holladay, 2012, pp. 408-415). 3a epekTUBHO MpOBEXkKAaHE HA
nHpopManuoHHUsT OOMEH ce Hajara CTPYKTypHO TipeoOpa3yBaHe WU
MPUIIO3HABAHE HA HYXJaTa OT KOMYHHKAI[MS OT CTpaHa Ha CaMHTe
unctutyuuu (Rubinelli et al., 2023). KomyHukanmoHHuTe 3BeHa TpsiOBa Aa
pasmoniaraT ¢ OOy4YeH €KUM, KOWTO pa3Oupa NPUHIUIHNTE Ha COLMATTHUS
MapKETHHT W H3I0JI3Ba COIMATHUTE MPEKH HE CaMO KaTO WHCTPYMEHT 3a
pasnpocTpaHsBaHe Ha ChOOIIEHHSI, HO M KaTO CPENICTBO 3a MpociesiBaHe Ha
conuanHute Harnacu (social listening practices) (Rubinelli et al., 2023).
WscnepoBarenn mpemnopbyBaT Ja Ce€ MPOBEXKIAT NWIOTHH TECTOBE 3a
e(pEeKTUBHOCTTA M BB3MPHUEMAHETO Ha TOCIaHWITa Ha WH(OPMAIMOHHATA
kamnanus (Kim and Cappella, 2019, pp. 179-197).

Cnopen HaOmroneHusita Ha KamaHo, MONUTHYECKUST OTIOBOP Ha
naHjgeMuyHaTa OOCTAaHOBKAa B pa3IUMYHUTE [AbpKaBH ce Oa3upa Ha
YCTaHOBEHATa KYJATYpHA TPAJUIUS W TOJUTHYCCKHTE TPUOPUTETH, KaTO
(OKYCHT YECTO C€ MOCTaBs BPXY COIMAIHHUTE IICHHOCTH, OOSINHSBAIIHN TT0O-
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roasmMara 4dact ot obmectBoto (Capano et al, 2020, pp. 285-308).
Anammsupaiiku cutyarnusta B CALLL, [lpobGe u konerute My Hamupart, 4e
MOJINTUYECKaTa OpUEHTAlUs Ha XopaTa Ou Morja Ja nosiusie (pakTopu Karo
JUYHO ycellaHe 3a puck u moseneHue (Stroebe et al., 2021). Cpmo Taka
MOJINTU3UPAHETO Ha MPOTUBOEIUAEMUYHUTE MEPKH OMPEIeNis IOCIEIBAII0OTO
OTHOIIICHHE KbM ITPEeBEHIMATA Ha TrOepanu u koncepBaTopu B CAIL (Stroebe
et al., 2021). Te3u HaOmoJeHHUS IIOKa3BaT, 4Ye IIOBEACHUETO Ha
amepukanckute nonutuuu: Jlonana Tpbmi oT narepa Ha penyOIUKaHIIUTE U
Anapro Kyomo oT nemokparute — 1mo BpeMe Ha MaHAEMHUATa HAATPaKIaT
YCTaHOBEHUS U 10 JPYTH TEMH aHTaroHU3bM Ha TOJUTHYCCKHUTE (GOpMaIuu
(Tian and Yang, 2022; Kerr, Panagopoulos and van der Linden, 2021).
N3cnenBane Ha Bpb3KaTa MEXKIY €3UKa HA AbP)KaBHU JIUAEPH U PUCKOBAHOTO
MOBE/ICHHE B OOIIECTBOTO MO BpeME Ha MaHAEeMHsl OTKpUBA OTpHIIaTEIHA
B3aUMOBPB3Ka B bpasumms u  MEKCMKO MEXAy TEpUTOPUATHOTO
pasmpeielicHIe Ha eJIEKTOpaTa Ha JBaMaTa Pe3UICHTH U MPUIBPKAHETO KbM
MpPOTUBOENHAEMUYHITE MepkH (Ajzenman, Cavalcanti, and Da Mata, 2020;
Ayala-Cantu, Frattini, and Morando, 2021, pp. 276-299) — KOTKOTO TIO-TOJISIM
€ eJICKTOPaThT Ha JaJICH MPE3UJICHT, TOJTKOBA MTO-HUCKO € TIPUIBPKAHETO KbM
MPOTUBOCTIMIEMUYHN MEpKH. Te3W JaHHHW IOKa3Bar, Y€ IOJIMTHYCCKaTa
opueHTaInus TpsiOBa Aa ObJe B3eTa MpeaBUl KaTo (HaKTOp MPH OTIPABSIHETO
Ha 3/]paBHU MOCJIAHUS Ha TeMa BaKCHHAIIUS, KOETO Hajlara HeoOXOAMMOCTTa
OT CrieNU(UIHH TTOJIXO0/IN 32 CETMEHTUPAHE U TApTeTHPAHE HA ayIUTOPHSITA.
Uctopuueckusar nipernien Ha ceeaeHus oT 1911 r. 3a enuaemusita ot
OyOonHa uyma B Kurtaii u HabmogeHusita or EGoma xpuszata ot 2014 .
MOKa3Ba, 4e B TpHKara 3a OOIIECTBEHOTO 37paBe MO HAyajo Ce pa3uuTa Ha
JTO00POTO CHTPYMHUYICCTBO MEXKAY 3APAaBHUTE CIEIUAIMCTA M MEIHHTE 3a
Ch3/IaBaHE M MOJAIbPKaHE Ha 3/IpaBHA KynTypa cpen oomectBoto (Liu et al.,
2015, pp. 222-226). JIny 1 eKkuI nNpenopbyBaT 0Oy4eHUs U OMO3HABATEITHU
CpelIy MEeX1y KYPHAIUCTH U 3APAaBHU €KCIIEPTH HA PHKOBOIHU MO3UIUH 32
W3TPOKIAHETO Ha JOBEPHUE MEXKIy JIBeTe CTPaHHW, KaTo Ha4YMH 3a
MIPOTUBOJACHCTBUE Ha pa3NpocTpaHeHHEe Ha QanmmuBa HHpopmanus dpes
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opunmannuTe Meauitnu muatgopmu. Kato ce mma mpeaBua 3HaYEHUETO HA
MEIMHUTE KaTo IOCPEAHUK Ha 3/IpaBHA U B HAKOU CIy4yau KMBOTOCIHACSBAIla
nH(popMaIKsg KbM 00IIECTBOTO, TEKYIIIOTO U3CJIeIBAHE CU TIOCTaBA 3a 11l Ja
poy4u npoduiia Ha yYaCTHUIIMTE B eprpa Ha LEHTpaIHaTa €eMUCHS HOBUHU

Ha B’LJIFapCKaTa HallMOHAaJIHA TECJICBU3U.

Martepuajiu 1 MeTOIH

»JIOKIayH € MspKa B €NHAEMHOJOTHMATa 3a OrpaHUYaBaHE Ha
KOHTaKkTuTe. Bbhpeku 3acmieHata ynorpeda Ha COIUAIHUTE MPEXKH -
0COOCHO IO BpeMe Ha NepHOANTE Ha JIokAayH, Kacepo-Pumonec TBbpau, ye
TPAIUIIMOHHUTE MEANHM OCTaBaT MPEANOYUTAH U3TOYHHK Ha WH(MOpMAIus B
CAIIl (Casero-Ripollés, 2020). Bwbmnpekum ue HaHHHUTE MPEACTABAT
HaOmoneHus: oT CheUHEHNUTE 1ATH, 3aBPBIIAHETO KbM TEJIEBH3UATA KAaTO
M3TOYHUK Ha MH(OpMaIus € sIBJICHUE, TPOBOKUPAHO OT HOBATA MMaHIEMUYHA
pEeaNTHoCT, U y HaC.

[IpenaBanero ,,Ilo cBera u y Hac™ (LeHTpagHaTa eMUCHs HOBHMHHU) HA
benrapckara nanumonanHa tenesusus (BHT) e u3bpano 3a ananus 3apaau
00IIIeCTBEHMSI XapaKTep Ha MEUsATA U BUCOKOTO 3HaUYE€HNE Ha HOBUHAPCKOTO
ChIbpKAHUE B IIpOrpamMaTa Ha TEJICBU3UUTE. 3a IIEIUTE Ha aHaIn3a € u30paHa
T10 €/IHa LIEHTpaJIHa HOBUHAPCKA eMUCHS Ha CeAMUIA B Iieproia ot mapt 2020
r. 10 nekemBpu 2022 r. Yact oT eMUCHHTE ca Ie[aHu OT OHJIaliH apXuBa Ha
TENEeBU3UATA. 3a TMO-TOJIIMa TOYHOCT C€ M3MOJI3Ba apXUBBHT HA CHCTEMara 3a
onmuc Ha HoBMHHUTEe Ha BHT. Anamusupanum ca obmo 128 emucuun. [len
BTOpPHUK Oelie M30paH 3a HaW-MONXOJAII, THH KaTo JOKIAJBAHUTE OT
3[paBHUTE BIACTH JaHHU B TO3U JIGH OOXBallaT U TMOYUBHUTE IHHU TIPe3
ceamuIaTa (KyMyJIaTUBHO HaBaKCBaHE Ha HEOTUYETCHH cirydan ). OMMCaHUETO
BKJTFOYBA CJICTHUTE 3aIbJKUTEITHU CIIEMECHTH

- Jlata Ha emMHCHsTA, B KOSITO € U3 TbU€HA ChOTBETHATA HOBUHA.

- Yac Ha Hayaio M Kpail Ha €MHUCUATA, B KOSITO € H3JIbYEHA

CbOTBETHATa HOBHHA, BbB (JOpMAT Yac-MUHYTU-CEKYH/IH.
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- Mscro Ha HOBMHATa B eMHCHATa BBB (OpMAT dYac-MHHYTH-
CEKYH/IH.

- Ilaroren, 3a KOHTO c€ OTHACS CEJIEKTUPAHOTO ChAbpPKAHUE.

BxirouBaHeTo Ha €JIE€MEHTHM 3a BpeMe IMO3BOJIM Jla C€ HU3YHUCIHU
ChOTBETHATA MPOIBJDKUTEIIHOCT HA U3TBYEHOTO ChAbpkaHue. M3cnenanero
MIPaBM KOJMYECTBEH aHAIN3 Ha ChOPAHUTE TaHHU KAaTO ThPCU CTATHCTUYECKO
MOTBBPXK/ICHUE HA HAOIIOaBaHUTE TCHACHIUU (CTATHCTUYCCKU 3HAYUMU
naHHu ce peructpupar npu p<0,05). Uaerntudunupanu Osxa obmo 680
(n=680) oTenHM )KYpHAIMCTUIECKH MaTepuasa B paMkuTe Ha 128 emucuu 3a
W3CIIC/IBAHKUS TEPUOJ], KOUTO C€ OTHACAT [0 CMNHJIEMHOJIOTUS Ha
nH(peKknro3HuTe 3a0oisBaHus. M3Mon3BaH € creruaim3upan codryep 3a
aHanu3 Ha OJIAaHKOBE U CHUHXPOHH, MO KJIIOYOBU TyMH U JIMYHU HMMEHA B
TEKCTa, C KOeTo Oelie yJlecHeHAa HaBHUTalUsATa B  ChIbPKAHHUETO.
Nnentuduimpany ca MOATEMU U YYACTHUIM B PEIIOPTAKUTE (KOMEHTATOPU
OT pa3nuuHu cepu, OT KOUTO KYPHAIUCTUTES B3eMaT MHEHHE). Bcuuku

HOBHMHHM Ca IpPETJICAAHU JOOIBJIHUTCIIHO 3a CBCHTYAJIHU IIPOIYCKH Ha

codryepa.

IIpenBapuresHo KoaMpaHe HA KaTeropuuTe YYacTHMIH B
KYPHAJTUCTHYECKUTE MaTepUAJIH

B Te3u 680 (n=680) Marepuana ca ThbpCEHM LUTHPAHH YYaCTHMIIH,
KOHUTO ca KaTeropu3upaHy 10 TPy, OTTOBAPSIIM Ha THUIIA OPraHU3aLMs, KbM
KOsATO npuHayiexkaT (B Tabnuua 1). B HayanoTo Ha ucneaBaHeTo, possiTa
Ha KOMEHTaTopuTe Oelle 3a7aBaHa CIope] TSIXHaTa KOHKpeTHa oOIlecTBeHa
pons. C men oOpaGoTBaeMOCT Ha HH(pOpMAIMATA, MO-KbCHO POJIUTE ca
o0eMHEHH B KaTeropu cmopes (¢yHKUHOHANHOCTTa uM. Ilpensun
HaJIMYMETO Ha JMYHOCTH, KOUTO ChBMECTSBAT MOBEYE OT €/lHa OOIIecTBeHa
poJIsi, KaTeropusalusTa Cce OCHOBaBA HA MOMEHTHATa pojs, OT KOATO
KOMEHTaTOpPbT JlaBa CBOETO MHEHHE CIIOpe]] KOHTEKCTa, pazyeTeH OT

Koaupamius.
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Ta6ﬂuua 1: Hpouec Ha Kkameecopusayusima Ha pasiudHume cpynu y4acmHuyu

8 CUHXPOHU 8 MeduliHume penopmadxicu. B uepeeno ca ombensizanu kamezopuume

noo npaea Ha 8K10Y6aHe.

II'epBHYHO KOAMPaHe Bpoit - | Ilperpynupane Kpartko Ha3Banue
NbPBUYHO
KOJAHpaHe
()
IIpencraBurenun Ha acouyanuu, crapyxenus, |30 IIpencraBurenu Ha acouuaiuy, | Acoruanuu
npodchro3u, MPodhecHoHATHE OPTaHU3aIN CAPYXKEHHUS, npodcbro3u,
npo(eCHOHATHI OPTaHU3aAIHH
[IpencraButenn Ha acolMalUH, CIpYKeHus, | 1 IIpencraBurenun Ha acouuaiyy, | Acoruanuu
podchro3y, MPOPECHOHATHH OpPraHU3alUuN OT CPYKEHHUS, npodcprosn,
qyXOMHA poQeCHOHATHN OpTaHU3aluN
IIpencraBuTenn Ha UKOHOMHYECKUS CEKTOP 66 IIpencraBurenn Ha | busnec
HMKOHOMHUYECKHSI CEKTOP
CBEeTCKH JINYHOCTH, H3BECTHHU B OOIIIECTBOTO 15 Hecnennamuctu nuaepu Ha | Hecnenuanuctu JIM
MHEHHE
CBeTCKHM JIMYHOCTH OT YyKOWHa, pa3lo3HaBaeMH | 3 Hecnenuanuern  nupepu  Ha | Hecnenmanucru JIM
cpel ayAUTOpHsTa MHEHHE
IIpencraBurenu Ha HbpKBaTa 8 Hecnenumanuern  nuaepu  Ha | Hecnenmanucru JIM
MHEHHE
Jlexapu 98 3npaBHU pabOTHHUIIN 3npaBHA paOOTHHUIN
Jlexapu ot uyxOnHa 5 3npaBHU pabOTHHUIIN 3npaBHA paOOTHHUIN
MeauumuHCKH cecTpu 6 3npaBHU pabOTHHUIIN 3npaBHA paOOTHHUIIN
MenuuuHCKH CeCTpH OT Yy XOnHa 1 3npaBHM pabOTHUIN 31paBHH paOOTHUIIN
dapmManeBTH 3 3npaBHU pabOTHHUIIN 3npaBHA paOOTHHUIN
dapmareBTH oT UyKOuHa 0 31paBHU PaOOTHUIIH 31paBHH paOOTHUIIN
IIpencraBurenu Ha eBPONEUCKH HHCTUTYLUU 26 MexayHapoIHU HHCTUTYLIMU MexayHapo1HI
HHCTUTYLUU
ExcriepTi/oTroBOpHH ABpPKAaBHU CTPYKTYPH 146 Excniepri/otroBopan  appxashu | Excrieptu
CTPYKTYpH
ExcniepTH/OTroBOpHM IBp)KaBHH CTPYKTypH OT | 18 Excnepri/oTroBopan  appkaBHU | Ekcrieptn
qyxOnHa CTPYKTypH
Momnapcu 3 ITonurnyecku ¢urypn ot | [lomutumwm ot wyxOnHa
qy)OnHa
IIpe3unent 22 [Monutnuecku purypu Homurunu
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[Ipe3unentu Ha ApyrU ABpKaBU 27 ITonurnyecku ¢urypu ot | [lonutumm ot ayxOnHa
qyxOMHa

MunucTbp-npeacenaren 56 MunucTbsp-nipeacenaren Mumn.-nipeacenaren

IIpencraBurenn Ha MPABUTEICTBOTO 129 IIpencraBurenu Ha | [IpaButencTBo
MIPaBUTEIICTBOTO

IIpencraButeny Ha Yy AU MPABUTEIICTBA 43 IMonutuyecku ¢urypu ot | [lonutuiwm ot 4yxOnuHa
qyxOMHa

VYrpaBiieHCKH CTPYKTYpU Ha PETHOHAIHO HHBO |51 VYmpaBieHcku — CTpYyKTypu  Ha | PernonanHo ynpaBieHue

(MecTHE BiacTu 1 00JaCTHH YIPABUTEIIH) PErHOHAITHO HUBO (MECTHH BIIACTH
1 OOJIACTHH YTIPaBHUTEIIH)

UyXIu yIpaBICHCKH CTPYKTYpH Ha PErHOHAHO | 6 [omutrueckn ¢urypu ot | [lonutumm ot wyxOnHa

HUBO qy)OnHA

Yunrenu 26 Hecnennamuctu nuaepu Ha | Hecnenuanuctu JIM
MHEHUE

Yuurenu ot Apyru AbpKaBU 1 Hecnenmanuctn  nugepu  Ha | Hecnmeumnanuctu JIM
MHEHUE

[Tonutuiy (MOJUTUYECKH JIUIIA, KOUTO HE ca yacT | 26 [omutnyecku purypu [TonuTuum

OT yIpaBIIsiBaIlysl KaOUHET)

UyXI1 MOJIMTHYECKH PUTYpH 10 I[onurnyecku ¢urypu ot | [lonutumm ot ayxOnHa
qy)OnHA

[pencraBurenu na C30 12 MexnyHapoaHU HHCTUTYLIUN MexnyHapoaHu

HHCTUATYLIUU
IIpencraBurenn Ha EBpomneiickata areHuus mo |6 MexnyHapoaHU HHCTUTYLUN MexnyHapoaHu
JIeKapcTBa HHCTUATYLIUU

[Ipu 22 ot mpenBapuTeNHO 33/1aJeHUTE KaTErOpuu He 0siXa OTYETEHU

CTaTUCTHUYECKH 3HAYUMH HATpPYyNBaHWA. 3aTOBa € BBBEIEH mpar oT 5% 3a
BKJIIOYBaHE (MM MUHUMYM 34 UOuTHpaHHs OT BCHUKHTE 00mo 680
ChOOIIEHN) U HA Ta3H 0a3a KaTeropuuTe C pe3yirTar 1noja 34 6post HUTUpaHUs
ca OKpYITHEHH TI0 PEJIEBAHTHOCT, Upe3 MpEerpynupaHe U HOBO KaTErOpu3HpaHe
C IeN CPaBHHUMOCT IIPH TPOBEXKJaHE Ha craTuctudecku Ttecroe. Cien
MIOBTOPHOTO INPeCSIBaHe BCUUKU I'PYITU TOBOPUTENIHN ca 000OIIEHHU B CIEIHUTE
KaTeropuu: acoluanuu, OHu3Hec, pabOTHUIIH,

CKCIICPTH, 3ApaBHA

MCKIAYHAPOAHHW HMHCTUTYUOHWH, MHUHUCTBP-NIPCACCAATEC]I, HECICUHUAINCTH,

MOJINTUIY, TTOJUTHUIM OT Yy>KOMHA, MPAaBUTEICTBO, PETUOHAIIHO YTpaBJICHHE

Menuanor/ Medialog, 6p. 17/2025
ISSN 2535-0846
https://periodicals.uni-sofia.bg/index.php/medialog

16



MenuniiHu BIUSHUSA, AJITOPUTMHU, KYJITYPH JKuska I'enioBa, Ilanoemusma npes npusmama na meouume —
Koeuo anacose ¢ BHT, c. 9-27

(Bmx @urypa 3). TppceHH ca 3aBUCUMOCTH MEXy KATETOPUUTE YUYACTHULIM
U IPOMEHJINBH, 32 KOMTO Ce OTHAcs mpejacTaBeHara nHpopmanus. CpaBHsIBa
ce IMpakTHKaTa IIpYM H3rOTBAHE Ha JKYPHAJIUCTHYECKH MaTepuaiu 3a
KOMOMHUpaHe Ha yYaCTHULHM OT pa3jIMYHU KAaTErOpUH B paMKUTE Ha €AUH
penoprax. 3a LEATa ce H34YUCIABa OOlla CpelHa MPOABIKUTETHOCT Ha
penopTaky, BKIIOYBAIIM OTAEIHUTE KATErOPUM YYAaCTHULM, IOPaau
HEBB3MOXKHOCTTA 3a IPELUU3HO H3YHUCIIABAHE HA Y4YaCTHETO HA OTIEIIHHUA
IIPeJCTaBUTEIl Ha KaTeropusTa. Ta3u METo010T s ce Hajlara nopaiu 4ecToTo
pa3sKbCBaHE Ha CUHXPOHM B penopraxute. M3mon3Ba ce KopenaluoHEH
aHamn3 ¢ xoedunuent Ha CrupMaH, KOWTO IMO3BOJISIBA CPAaBHEHHE MEXKILY
OWHapHU NMPOMEHJIMBU — BKIIIOYBAHE WJIM OTCHCTBHE HA JaJieHa KaTeropus

(Spearman, 1904: 72:101), kakKTo ¥ TECTOBE 3a CTATHCTHYECKA 3HAYUMOCT.

Pe3syararu

14 or Bcuuku 680 aHamM3WpaHW 3a TEpUOAA HA H3CIIECIBAHETO
MaTepuay pa3riiexaar mpodbieMaTrKa OT HH(EKIIMO3HATA eTTHIEMUOIIOTHS B
cnenupUIHUS KOHTEKCT Ha MOJUTHUYECKa HECTaOWIHOCT. 12 OT TiIXx ca
OTHOCHO TMpPOBEXAAHETO Ha M300pW B MaHAEMHYHA OOCTaHOBKAa, a 3 OT
penoptaxkute ca oT 2020 r. 1 00CHKAAT PUCKOBETE OT pa3NpOCTpaHEHUE HA
BHpYyCa B yCIIOBUATA Ha Pa3pa3HiIUTE CE€ MO TOBA BPEME MPOTECTU CPELLY
nmpaBUTENCTBOTO. HabmiomaBa ce mo-roisiMa cpeiHa MPOABIKUTEIHOCT,
CHPSIMO BCUYKHU aHAIM3UPAHU €TUHUIM (C 56 CEKyHIU NP NpOTECTUTE U 35
pU U300PHUTE) U MO-PaHHO MO3ULMOHUPaHE B eMucusiTa (cboTBeTHO ¢ 05:17
u 02:23 MUHYTH), KOTaTO CHOUTHS OT OOIIECTBEHHS KUBOT CE KOMEHTHPAT
KaTo akTop 3a eMUAeMUYHATA CUTYyAIHSI.

Beska enHa OoT eQuHMINTE € aHajdM3uWpaHa U MO TeMH — Jalu
nHpopmanuaTa € ¢ MEeAUIMHCKA, HEMEAMIIMHCKA WM CMECEeHa TeMaThKa

(Durypa 1).
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Bpoi cbobuleHua cnopen,
TemaTU4Ha Haco4eHoCT

417;61,32% ‘

= MeguumMHcKa = HemeguMuMHCKa CmeceHa

@ueypa 1: Bpoii 6 abcontomua cmoiinocm (n=680) u 051 6 npoyenmu Ha

Cb06u;emmma cnoped memamuvnama um Hacod4erHocm

AHanm3bT Ha cwhOpanuTe naHHM BBB ¢urypa 1 3a TemarnyHara
HacouyeHocT mokas3Ba, 4e 19.41% (132 Op.) or cboOlIeHUATA MPEICTABIT
U3IUI0 METUIIMHCKA MH(OpMAIIHs MPEABHUI 3aCETHATUTE B TSIX MHUKPOTEMHU.
JlannuTe mokassat, ue 19.26% (131 Op.) OoT aHATU3UPAHOTO CHIBPIKAHUE €
OMJIO € M3LISUIO HEMEIUIIMHCKA HACOYEHOCT.

Bceku enuH TeneBU3MOHEH MaTepual € aHaJM3upaH U OT IegHa TOUKa
Ha TOBa Jalu B HEero (purypupa y4yacTHUK, KOMTO HE € BOJEII, pernopTep,
KOPECTIOHACHT WM JIMIE ¢ KOMIETEHIIMH OT ChOTBETHHUS 3/IpaBEH pecop Ha
u3cieaBaHaTa MeAus. BCHMYKM OcTaHalM y4YyaCTHUIM B MaTepHalluTe ce
pasriiexaaT Karo BBHINHU Ha MeAusATa Jula. Te Morar Ja BKJIIOYBAT:
opUIMaTHU ¥ TOJUTUYECKH IUIA, eKCHepTH, mauumeHTd u mp. Cropen
crOpanute gaHHU B 70% oT Bcuuku 680 CHOOIICHHUS ca BKJIFOYBAIHM MOHE
€7IHO BBHHIIIHO JIMIIE 3a MEUATAa KaTO yYacTHUK B penopTaxa. Ha ®@urypa 2 e
MoKazaH oO0muaT Opoil ywyacTuss Ha HaW-4ecTO BKIIIOYBAHHUTE B
KYPHUIUCTUYECKUTE MaTepUaId JMIla MO BpeMe Ha TpUTE TOJUHH Ha

npoyuBane Mapt 2020 — 2022 r.
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Boiiko Bopucos 56
Kocragux Axrenoe 7
Anren KyHues 3%
Pymen Pages 2
Benupncnae MyTaduniickn 16
Vopaakka Dangbkosa 15
Croityo Kauapos 14
[lonang Tpemn 12
[Lanyo Mexyes n
Kupnn Axanues n
Bopuc JoHCBH
Exarepia 3axapuesa
Ewmatioen Makpo

KopHenua Huxosa

NN N NN

Tomucnas [loHues

Articles Count

@ueypa 2: Obw Opoii yuacmus Ha HAU-4eCmO BKIIOUEHUME 8 JHCYPHATUCIIUYECKUME

mMamepuanu 1uya no epeme Ha mpume 200unu Ha npoyusane mapm 2020 2. - mapm 2022 e.

B uscnensanusa nepuon B neHTpanHata emucus HoBuHUM Ha bHT BBB
BTOPHUIIUTE Hai-yecTo € Omia TMpeacTaBsHa TIJIeJHaTa TOYka Ha
MPaBUTEJICTBOTO, HAYEIO0 C  MHUHUCTBp-TIpenacenaresss  (MUHUCTB-
mpejncenarel M MPAaBUTENCTBO, pasriIeKIaHU 3aelHO0), CcleABaHa OT
KaTeropusiTa €KCIEpPTH, B KOSITO CE€ BKIIOYBAT M MPEACTABUTEIIUTE HA
OTTrOBOPHUTE IbpxkaBHU CcTpykTypu (Purypa 3). Ha Tpero mscro mo
BKJIIOYBAHUS Ca 3JpaBHUTE PAaOOTHUIM, a HA YETBHPTO — MOJUTHUYECKU

¢burypu, onucanu crnopes kareropuzanusara B Tabmuma 1.

200
x
s 150
I
Y 100
1% ) a
e m N m B N = N
o
= 34paBHU MenayHa MWUH.- MNonntuy, Pernonan
S Acoumau, 0AHM Hecneuua Monutuy, Mpasuten HO
B BbusHec @ Exkcneptn paboTHuL, npegcena noTt
nm WNHCTUTYL, nvctn IM n CTBO ynpasneH
" Ten YyK6UHa
nm mne
H Total 31 66 164 113 44 56 53 48 89 129 51
@ueypa 3: Bpoii cvobwenus, exrousawu u3bpoenume Kamezopuu y4acmuuyu
28.68% ot Bcnukute 680 cH0o0IIEHNS HE BKIIIOYBAT BHHILIEH 32 MEIUATA
ChOECETHUK B MPECTABSIHETO HA PEMOpTaka WJIM BKJIFOUBAT YYAaCTHUIIA OT
enHa u cwina kareropus (38.24%). CpoOlieHusTa, MPEACTABAIIU TJICIHA
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TOYKM OT MPEJCTABUTENM, KOUTO Ionajgar B JBe kareropuu ca 21.13%.
Ocrtananure ChOOLIICHUSI KOMOMHUPAT KOMEHTapH OT MEXKAY 3 ¥ 5 KaTeTOPHH.
EnuncTBeHaTa cTaTHCTHYECKH MOTBBP/ACHA Pa3siMKa B MPOABIDKUTEIHOCTTA
Opyu BKJIIOYBAaHE HA OTJCIHHUTE KaTeropud ce OTHacsi MO0 cpexHara
HOPOIBJDKATETHOCT Ha CHOOIICHMATA, BKJIIOYBAIIM TPEJICTaBUTECIN Ha
MPaBUTEICTBOTO (6€3 MUHUCTBP-TIpeceaaTesns). PesynraTure mokasaxa mo-
HUCKA CpeIHA MPOIBIDKUTEIHOCT C 15 CeKyHOu NpH BKIIOYBAHETO Ha

IPaBUTCICTBCHU IIPCACTABUTCIIN B PCIIOPTAKHUTC.

Kopenayuonen ananus na kamezopuume y4acmuuyu

KopenannoHHUAT aHaIM3 € METO]l 33 U3CJIeIBaHe Ha ChIECTBYBAaHE HA
€BEHTyaJIHa 3aBUCUMOCT MEXAY J[BE€ T€HEPAIHU CHBKYMHOCTH. 3a HY>KIHUTE
Ha TOBa MpOyYBaHE IIe ObJe MPHIOKEH, 32 Ja OmpeAennd KOepUIMeHT Ha
KOpeJauus MpH MapaieTHo y4acTHe Ha eKCHEePTH OT pa3iIMyHH KaTerOpuH B
€/IMH )KYPHAJIMCTUIECKH MaTepuall. ToBa € MapKep 3a IpeICTaBsIHE Ha TJICTHA
TOYKH Ha Pa3IMYHU TPYIH TOBOPUTENIHU B OOIIIECTBOTO, aHTAXKHUPAHU C TEMATA.
AKoO 3HaKBT Ha KoepuIMeHTa 3a Kopenanus (p) e nojoxuteneH u p<0,05,
3Ha4YM C€ MOTBBbpKAaBa BCPOATHOCTTA 3a CAHOBPEMCHHO INPUCHCTBHUEC HaA
eKCIIepTH OT pa3JIMYHU KaTeropuu. AKO 3HaKbT Ha KoedulMeHTa 3a
kopenanus (p) e orpunarenet u p<0,05, Ma cTaTUCTUYIECKO OTBBPKICHUE,
4e HsAMa eTHOBPEMEHHO MPUCHCTBHUE HA TOBOPUTENH OT PA3IMYHHU KaTETOPHH.

Kareropusita Ha MpeACTABUTEINTE HA ACOIUALNMU U CAPYKEHHS B
OOIIECTBOTO c€ CBBp3BAa C TMPHUCHCTBHE Ha MpPeICTABUTEIH Ha
HecNelnuaJIucTUTe U JIUIepHu Ha MHeHHe B o01mmecTBoTo (p=0,120, p=0.008).
Paznenennero Ha mH(poOpManuATa MO PaMKH HAa TEMaTUYHA HACOYECHOCT €
BUIUMO OT HEraTHUBHAaTa 3aBUCUMOCT MEKAY BKIIOYBAHCTO Ha 3ApaBHHU
paﬁoTﬂmm U NpeaACTABUTEC/INTE HA ou3Heca B PaMKHUTE Ha €IUH W CHUIU
penoptrax (p= -0.161, p<0.001), xkakTO M Ha 3APpaBHM PaOOTHULHU U
Hecnenuaauctu (p=-0.159, p<0.001), 3xpaBHM paGOTHMIU 1 MUHUCTbP-
npencenare (p=-0.122, p<0.001) u 3apaBHM PAGOTHULIM U MOJTUTHIH OT
yyxouna (p=-0.185, p<0.001). Kopenamus ¢ oTpumaTesieH 3Hak OTKpruBaMe
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U 110 OTHOIIIEHHE HA €JHOBPEMEHHOTO BKJIIOYBAHE HA 3APABHM PAOOTHHIU U
npeacTaBuTe I Ha MexkayHapoanu wuHcerutynuu (C30, EMA wu
ympasisBamute cTpyktypu Ha EC) (p=-0.115, p=0.011).

[Ipu pazngenenuvero 1o reorpadCKd NpHU3HAK Ha MpeAcTaBeHaTa
unpopmanus ce HaOJIOAaBa TOJOXKUTEIHATA B3aUMOBpPB3KA MEXKIY
BKJIIOYBAHETO HA MOJHUTHLIM OT YYKOMHA M TAaKMBa OT MEKIAYHAPOAHHU
uHcrutynumn (p=0.318, p<0.001) u orpuuarenHara B3aUMO3aBUCHUMOCT
MEX/1y IPUCHCTBUETO HA NMPEACTABUTEH HA MEKIYHAPOAHN HHCTUTYIIMHU
U TpPeACTABUTE]H HAa NpaBHTEJCTBOTO (0e3 mpemmuepa) (p= -0.136,
p=0.003), kKakTO ¥ MEX1y NPeACTABUTEH HA YIIPABJEHUETO 10 PETHOHH B
cTpaHaTa ¥ NMOJUTHLIM OT 4vy:xxkOmHa (p=-0.116, p=0.01). Paznenenuero
MEX/1y 3APAaBHH eKCIePTH U MPeJACTABUTEIN Ha OU3Heca € IEMOHCTPUPAHO
ype3 cnabara BEPOATHOCT T€ Ja MOMajaT 3aeJAHO B €AMH TEJICBU3UOHEH
penoptrax (p= -0.096, p=0.034). 3a noauTHYECKa AHTAKUPAHOCT KbM
3paBHUS MPOOJIEM MOXKE Ja 3aKJIIOUYMM OT JAHHUTE 32 €IHOBPEMEHHO
npuchkcTBue B penopraxure no BHT Ha mpeacraButesinm Ha kaduHeTa U
noautuuu  (omo3uuusi) (p=0.106, p=0.019), KakTO M MHHHUCTBP-

npenacenarens Ha ctpanara (p=0.17, p<0.001).

Juckycust

[Tonobno Ha TO3W aHanmu3, Max W KoOJeKkTuB, [loapue W KOJIEKTUB,
I'ecen-EnencOyprer wu  KoJleKTMB  HaOmrogaBaT  OaJaHCHPAHETO  HA
MEIUIIMHCKO W HEMEIMIIMHCKO ChabpkaHue B menunte B Kanama, CAIL,
BenukoOpurtanus u M3spaen (Gesser-Edelsburg et al., 2020; Poirier et al.,
2020, pp. 365-370; Mach et al., 2021). Yunuaza u cbaBTOpU YCTAaHOBSIBAT
MpeBeC Ha COIMATHO-MKOHOMHYECKaTa paMKa HaJl MEIUIMHCKOTO
coabpkanue (Chipidza et al., 2022: 1881-1888) B TsaxHO u3cieaBaHe MO
temata B CAILl. /IBeTe paMKH 4ecTO MPHUCHCTBAT B €AMH U ChHII PETIOPTAK.
CMecBaHeTO Ha pa3TUYHHA PAMKHU Ha TEMAaTHYHA HACOUEHOCT CE PETUCTPHPA U
ot apyru uscnenosarenu (Hung and Chang, 2023; Feront and Bertels, 2021,
pp. 1135-1165; Morris et al., 2021). [IpoyuBanero Ha DepoHT U3CIeaBa Ta3H
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JIBOMCTBEHOCT B JICTAWJIA M MPEAyNpeXIaBa, 4€ JOKATO €IHOBPEMEHHOTO
OTpa3siBaHE Ha pa3IMYHH aCHEKTH Ha mpolieMa momara Ha oOIIECTBOTO Ja
U3rpaay IpeacTaBa 3a HEroBaTa ISUIOCTHA CHUIHOCT, MPEIUBAHETO MEXITY
Pa3IMyYHU M0JIeTa Ha KOMIIETEHIIUS KPUE PUCK OT YCIIOKHIBAHE Ha IIPOLIECUTE
o Hamupane Ha pemenus (Feront and Bertels, 2021, pp. 1135-1165).
PesynTarutre OTHOCHO y4acTHETO Ha BBHIIHHM 32 MEAMSITA JIMIA KaToO
M3TOYHHK Ha MHQpOpMAIMS U KOMEHTapW MOKa3BaT, 4e MOJOOHO HA APYTHU
nbpxasu (Msughter and Phillips, 2020, pp. 588-596; Hart, Chinn and Soroka,
2020, pp. 679-697; Neumann et al., 2023, pp. 66-106) u y Hac ce HaOnro1aBa
CWJIHA TIOMUTH3AIMS HAa MEIMWHOTO ChIbP)KAaHWE IO TOBOJ MAHIACMHUSITA,
MPEIBH]l 3aCHJICHOTO TIPUCHCTBHEC HAa MPEICTABUTEIIM HAa TOJUTHKATA.
CpOpaHuTe AaHHM MOKa3BaT, uye OOIIO MPEICTaBUTEIUTE Ha IEHTpaIHaTa
MOJINTUYECKA BIACT M yNpaBisBalIUTe Mo peruoHu (n=373) ca moBeye OT
EKCIIePTUTE U MEAUIMHCKUTE crenuanucTy (n=277). 3a TakaBa TECHACHIUS
choOmIaBa XapT W KOJCKTUB NPU W3CJICJBAHEC HAa aMEpUKAaHCKaTa Ipeca u
TeneBU3nOHHO chabpkanue (Hart, Chinn and Soroka, 2020, pp. 679-697).
ToBa e mo-ckopo TeHAeHLHUs OT roauHuTe Ha KoBun mangemwusTa
HacaM. B mo-paHmHO wu3cnenBaHe: ,, AHaIN3 Ha MPEXH Ha BIHUSHUE!
JUYHOCTUTE B MEJIUHHOTO OTpa3siBaHe Ha riiodannu npodiaemu (2013 u 2017
r.)“ Mas KoneBa peructpupa ABe Ipynu CbC ,,3HAUUTEIHO MPUCHCTBUE B
MeIHiiHaTa KapTWHAa Ha CBeTa — EKCIEepTHO-aKaJieMUYHaTa OOIIHOCT U
MPEJICTABUTEIINTE HA HEMPABUTEIICTBEHUS CEKTOP..., YUETO ,,...y4dacTUe B
MEIUHHOTO OTpa3siBaHE € IM0-0CEe3aeMO 0 TeMH KaTo ,,0KOJHA cpela U
pecypcu u ,3IpaBe — T.e. MO TE3W TIJIOOATHU BBIPOCH, MO KOHUTO
IbpXKaBHUTE Juaepu mno-psako rosopsat* (Komesa, 2018, c, 185). Ilpu
HACTOSIIUS aHAJIM3 Ha MEJWWHOTO OTpa3sBaHe Ha NaHAEMHITa 00aye
Ha0Ir01TaBaMe THKMO 0OpaTHATa TEHACHITUS — HAaMaJIIBaHE Ha BUUMOCTTA Ha
3IpaBHU EKCIEPTH 3a CMETKa Ha 3aCHJIBall0 C€ NPUCHCTBUE Ha
MPABUTEIICTBEHU TMPEACTABUTENM ¥ TonuTHIM. [lomuTu3upanero Ha
3/paBHATa MHPOpPMAIUS B MEIUHHUSA eUp KpUe PHCK OT MOJSApU3AHS HA
MHEHUS, pa3JeNsiHe Ha OOIECTBOTO B MOMEHT Ha KpH3a U MOIYJIIpU3UpaHe
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Ha TIOMYJUCTKH KOMEHTapH, YMATO LNl € Ja PE30HHUpaT ¢ OOIIECTBEHHUTE
HarJiacu, 3acTpaliaBaiiku ycrexa Ha 3apaBHuTe nHTepBeHInu (Rooke, 2021,
pp- 584-602).

HuTepecHo e, ue B KOHTEKCTa Ha CTPOTU OTPAHUYUTENTHU MEPKH, KOUTO
ce oTpa3uxa Ha HKOHOMHKAaTa, MPHUCHCTBUETO Ha MPEICTaBUTEIIUTE Ha
OuzHeca € orpaHmyeHo (n=66), JAOKAaTO MNPEJACTABUTEIUTE HA PA3TUYHU
CAPYKCHUA (acounamm) W HCCIICHUATIUCTHU, JIMACPHU HA MHCHHE, YUAaCTBAT I10-
4ecTo B HOBHUHapckuTe Marepuanu (n=84). OTkpurara Kopenamus B
MPUCHCTBUETO HA ACOIUAIIMUTE M HECTIELIMATTUCTUTE B €/IUH U CHIIH MaTepual
3aTBbpK/laBa UJAEATAa 33 aKTUBHO THPCEHE HA y4acTHe OT IPa)kIaHCKOTO
OOIIECTBO OT JKypHaJIHCTUTE. Pe3ynrarure OT KOpeNalMoOHHHUS aHAIU3
nokassar, ye BHT 3ama3zBa MeIUIMHCKUSA WM COIMATHO-MKOHOMUYECKUS
(dboKyc HAa MaTepHaTUTE CH, KaTO PSAKO BKIIOYBA KIMHUYHH CHEIUAINUCTH U
MIPEICTaBUTENN Ha COLMAIIHO-UKOHOMHUYECKAaTa U IMOJIMTHYECKaTa cdepa B

CAWH U CbIIN MaTepual.

3akio4enue

[MTangemusara ot KoBua-19 HamoMHM 3a WHTEpAMCIHUIUIMHAPHATA
MpUpoAa Ha mpodieMuTe Ha oOLIecTBEHOTO 3apase. [Ipskara 3amnaxa 3a
37IpaBeTo Oellle TOMbIHEHA OT HEBB3MOKHOCTTA 38 KOHTPOJI HaJl COJEIIIHATA
3a M3BBHpEAHATA CUTyalMss MHPOpPMALUs upe3 pa3IUyHuTe IUIaThopMH 32
nH(pOpMaLIMOHEH 0OMEH, KaTO COLMATHUTE MPEKHU.

TexymoTo npoyyBaHe € BbPXY KypHAITHUCTUYECKUS N300p HA BHHIIHU
3a MeAMMTE KOMEHTAaTOpM Ha TeMHTe 3a MH(MEKUMO3HH 3a00JIsBaHUS,
pasriekKIaHu B IEHTPAJHUTE E€MHCHHM Ha OOIIECTBEHUS TEJICBU3HOHEH
onepatop BHT y nac B Tpuroaumnus nepuon Ha nanaemusira (2020-2022 r.).

[IpoBeneHUAT aHanmM3 J0Ka3a TEHACHUUATA 3a MOJWUTHU3AlMUsA Ha
ChIBbPKAHUETO IO TOBOJ Ha W3BBHpeIHAaTa OOCTaHOBKa. M3cieaBaHeTro
BBPXY M300pa Ha BBHIIHUTE 33 MEIUATa YYACTHHUIM TMOBIHWra BBIPOCU
OTHOCHO 33aCHJIEHOTO NPUCHCTBHUE HA MOJIUTHYECKUTE KOMEHTATOPH CIPSIMO

3[IPaBHUTE CIEHUAINCTH B epupa. Berpekn omacHOCTTa MEIMUTE Ja CTaHaT
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MIPOBOJHMK HA HE3JPABH MOJIUTHUYECKU LEITH, MEKIYHAPOIHU aHAIM3ATOPU
CMSTAT, Y€ MPUCHCTBHETO HA TOJUTHYECKH THACPH B MHGOPMAIMOHHUS
OOMEH € KpaifHO HEOOXOIMMO 3a OCHTypsIBaHE Ha YBEPEHOCT M YyBCTBO 3a
eauHCTBO cpen rpaxmanute (McGuire et al., 2020, p. 1-19; Wooten and
James, 2008, p. 352-379; Gigliotti, 2016, p. 185-200; Moritoki Skof, 2021, p.
9-32; Siegrist and Zingg, 2014, p. 23-32; DiStaso, Vafeiadis and Amaral,
2015, p. 222-231; Gorska et al., 2022; Guo et al., 2021). [Tangemusita ctana
MOBOJI J1a CE TOJIOKAT OCHOBU HAa MEXTYCEKTOPHO ChTPYAHUYECTBO, B KOETO
ce BKIIIOYMXAa AaKTUBHO KOMEHTATOPU C OIUT B PA3JIMYHU COLMATHH CHEepH -
VOPABICHCKUTE  CTPYKTYpPH,  3JpPaBHUTE  CICIUAIHCTH, ousHec,
HEMPABUTEIICTBEH CEKTOpP, MEXKIYHAPOJHU OpraHW3alluu, TOIMYyJIIPHUTE
JUYHOCTH, MEIMUTE M JIp. B UMETO Ha MPEOJO0JIIBaHE HAa HECHTYPHOCTTA B
KOHTEKCTa Ha 3aruiaxara oOT 3apa3aTa. BenHbX MUHAIM Tpe3 ToBa
MIPEIN3BUKATEIICTBO CME JUTBKHH JIa 3alla3MM OIMUTA ¥ JIa TO MPHIOKHM 32
MPEOJI0JISIBAaHE HA XPOHUYHATA COIMAIHA HEJOCTATHYHOCT, KOSTO MOAO0HHU

ri100aTHu KPpH3H IOCTABAT MPC O6IJ.I€CTB3.T8..
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Pesrome: IIpe3 nocnenHoTo neceTuneTue COUATIHUTE MPEXKHU C€ YTBbPAUXA KaTo
MOIIEH MHCTPYMEHT 3a COLMalHa MOOWIM3alMs U  3aCTBIIHUYECTBO,
MO3BOMSIBAlKM HAa TIpaXJaHUTE Ja u3pa3sBaTl MHEHHs, Ja [OBHUIIABaT
OCBEIOMEHOCTTa MO COLIMATHM, MOIUTHYECKH U E€KOJOTMYHHM BBIOPOCH U Ja
npuBnmyar mogkperna. Kammanusra #SavePirin e sppk mpumep 3a IurutaieH
akTHBH3BM B Bwarapums, kxoifto ce TpaHcdopmupa B IBIDKCHHE 3a 3allydTa Ha
Hauwnonanen mapk ,,JIupun® or minaHoBe 3a pas3mIMpsiBAaHE HA CTPOUTENCTBOTO,
MOAKPEISTHA OT TIPaBUTEICTBOTO. PasmiemaHw ca WHCTPYMEHTHTE, KOHUTO ca
M3IIOJ3BAHM: XaIllTar aKTUBU3BM, cerleOpumu aKTUBU3IBM W OpTaHM3HpaHe Ha
OHJIAMH CHOUTHS.

KirouoBM JayMM: OHJAH MOOWIM3AIUs, COIMAIHA MPEXH, CEKOJIOTHYHA
OTTOBOPHOCT

Abstract: Over the last decade social media has evolved into a powerful tool for
social mobilization and advocacy, enabling citizens to voice opinions, gather
support, and raise awareness about social, political, and environmental issues. The
#SavePirin campaign is a prominent case of digital activism in Bulgaria, which
transformed into an grassroots movement to advocate for the preservation of
,,Pirin® National Park against government-backed commercial development. This
study is about on the tools used by the #SavePirin movement, such as hashtag
activism, celebrity activism, and online event organization.

Key words: online mobilization, social media, environmental sustainability

BbBenenue

B nmocneaHoTo neceruneTue COUMATHUTE MPEXH CE€ YTBbPAMXA Karo
MOIIIEH MHCTPYMEHT 3a 00IIeCTBEHAa MOOUITM3aIIHs U TpoMsiHa. Te mpeaiarar
Ha Xopara tuiargopMa 3a H3pa3siBaHE HA MHEHUsS, MOOWIM3HpaHE Ha
CBMUIIIJICHUIIN " HpI/IBHI/Iane Ha BHHMAaHHMC KBbM BaXXHH COIMaJIHH,
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MOJUTUYECKH U EKOJIOTWYHH Kay3u. EnHa oT Haii-mamaOHuTe eKOJOTUYHU
KaMIaHuu B bbarapus, KosSTo U3M0I3Ba COLUATHUTE MPEXKH 32 MOCTUTaHE Ha
peannu pesynraru, € #SavePirin. Kammanusita € mpumep 3a JAUTUTANICH
AKTUBU3bM, KOMTO ITpepacTBa B IBKEHHE NU3BbH HHTEPHET IPOCTPAHCTBOTO,
CrocoOHO Ja TOBJHsSE Ha MOCTHTAaHETO Ha ,,CIIPAaBEJIMBOCT B pEATHHUSA
JKUBOT U BB3/ICHCTBUE BbpPXY MOJUTHUKHUTE 3a 3alllMTa Ha OKOJHATa cpena.
W3cnenBanero nenu Ja OCMHMCIM  B3aUMOJEHCTBHETO MEXAYy OHJIANH
AQHTAKUPAHOCTTA W pe3yATaTH oOT TpakIaHCcKaTa MOOWIM3AIUS HW3BbH
MHTEPHET MPOCTPAHCTBOTO, Karo ce (HOKycHupa BBPXY CIEAHUTE KIIIOYOBU
M3CIIEI0BATEIICKU BBIIPOCH:

e KakBM IUTHTATHH MHCTPYMEHTH W CTPAaTErMy M3IOJI3Ba KaMITaHUATA
#SavePirin, 3a 1a MoOUIM3Kpa TpakIaHCKa MOJAKpENa U Jla MpeInu3BUKa
pealHy IPOMEHH B €KOJIOTUYHHUTE TIOJIUTHKH?

e Kak xammanusta #SavePirin ycnsBa na mpuBiIeue MEXKIYHAPOIHO
BHUMaHHE M TOJKpEIa upe3 couuaiHuTe Mpexxku. Kaksa e pomnsta Ha
DeiicOyk B TO3M mporiec?

e KakBu ca OCHOBHHTE yCIIEXH U TPYIHOCTH MPE]] AUTUTATHUS aKTHBH3bM,
M3pa3eHy B IpUMepa Ha KammnaHusTa #SavePirin?

Ille 3amounem c um3cnenBaHe Ha ymnorpedara Ha DeiicOyk B OHIANMH
OopOara 3a CIpaBeATUBOCT, Karo pasmiexkaaM CpeJICTBaTa 3a IUTHTAJCH
AaKTHUBU3bM, H3IIOJI3BAaHU OT JIBMIKEHHETO #SavePirin: xamrar akTUBU3BM,
celebpumuy aKTUBU3BM U OpraHusupaHe Ha cbOuTHs. M3cnenBanu ca u
TPYAHOCTHUTE TPEA AUTHUTAIHUS aKTUBU3BM, TIOPOAEHU OT CIAKMUBUIMA T
nesundopmanusara. Ilon ,.cmaktuBu3zpM® ce pazbupar Qopmu Ha
MOJUTUYECKO YYacTHe, KOUTO C€ U3BBPIIBAT MPEIUMHO OHJIAH U M3UCKBAT
MUHUMAJTHH YCHJIHS, KaTO TOBA MOXKE, HO HE 3abJKUTENHO, Ja BOAM JI0 MO-
ChINleCTBEHA Tpaxknancka anraxupanoct (Christensen, 2011).

To3u moaxox TO3BONSBA ISUIOCTEH aHAjdU3 Ha KaMIIaHUATA,
pasmIeXIaiiku s HE caMO Karo M30JMPAaHO ChOWTHE, HO M Karo 4acT OT
KyMyJIlaTUBHaTa pPEakiys Ha MHOXXECTBO OT COIMATHO-UKOHOMHYECKH, a

CBIIO TAaKa U IOJUTUYECKU SIBICHUS U IIpolecu B bbiarapus mpes nepuona
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2017-2019 r. [lepuonsT chbBHaga KaKTO C aKTHBHATa (pa3a Ha KaMITaHUSTA
#SavePirin, Taka 1 ¢ yTBbpK/IaBaHETO HA COLIMAIIHUTE MPEKU KaTo OCHOBHO

CPEICTBO 32 KOMyHUKAIUs U pa3pPOCTPAHEHUE Ha MTOCIaHNUS.

IIpumepu 3a eKOJIOrMYHHU CONMAJTHHM JBU:KeHUsI B Bwiarapus u
HA4YaJI0TO HAa KamnanusaTa #SavePirin

[Ipenu na pasmienam crOUTHSATA, TOBETH 10 KammanusTa #SavePirin, e
11e MPOCIeAUM Pa3BUTUETO HA €KOJIOTUYHUTE COI[MAIHU JBUKEHUS Y HAC, 3a
Jla oYepTaeM KOHTEKCTa U JMHAMUKHUTE. EKOJOrHYHUTE COIUATHU IBHKCHUS
B bearapus 6enexar cBoeTo Hadaso omie B kpas Ha 80-Te ronuan Ha XX B.
CrnenBar IBWKEHUSATA M ICHCTBUATA 3a 3alllUTa HA MPUPOJHUTE pe3epBaTH,
BmrountenHo B Ilupun (T'eopruesa, 2017, c.113). Iluk Ha 3eneHure
IBUXKEHHUS, o0aue, ce HabmonaBa Mexay 2006 u 2008 r. ¢ mosiBaTa Ha HIKOJIKO
3HauuMu kamnanuu. [Ipe3 2006 1. craptupa kammanusita ,,/[a cnacum
Upaxau “, KOSITO IeNH Aa 3alIUTH OT ypOaHU3AIHs €UH OT MOCIEIHUTE TUBU
iakoBe Ha brarapckoro YepHomopue. ['pymna akTHBHCTH 3all09BaT IMPaBHU
JNEHCTBUS M OpraHU3UparT MyOJMYHU TPOSBU KATO KOHIEPTH U YIUYHO
W3KyCTBO, 3a Ja MpPHUBJIEKaT OOIIECTBEHOTO BHUMaHHE KbM Mpoldiema.
Yenopenno, npe3 2006 . Bb3HHKBA U KaMIlaHusATa ,, I pasxcoanu 3a Puna*,
KOSITO C€ MPOTHBOIIOCTABS HA MAaCOBOTO 3aCTPOSIBAHE M PA3IMIMPSIBAHETO HA
CKM KypOpTH B 3allUTeHUTe Teputopun Ha Puna. JIBmxkeHueto ce
KOHIICHTPUPA BbPXY OIMA3BAHETO HAa MPHPOTHOTO HACIICJACTBO U YHUKAITHUTE
€KOCHCTEMH Ha TUTaHWHATA, KaTo YyacT OT eBpoIleiickara Mpexka 3a 3alIUTeHU
3ou NATURA 2000. Kamnanwusita ,, [ pasxcoanu 3a Puna‘ BKIIOUBa peauna
MPOTECTHU JEUCTBUS, METHIMH U WH()OPMAIMOHHU KaMMaHWH, HACOYEHU
KbM IIOBHINIaBaHE Ha OOIIECTBEHATa OCBEIOMEHOCT M OKa3BaHE Ha HATHUCK
BbPXYy MHCTUTYLIMUTE 3a MpekparsBaHe Ha npoektute. [Ipe3 2007 r. ciensa
Kammanusita ,,/[a cnacum Cmpanodca“, KOSTO C€ TPOTHUBOIMOCTaBS Ha
IpeMaxBaHETO Ha CTaTyTa Ha MPUPOACH pe3epBar 3a 4acT OT KpaOpexHuTe
3oun Ha CTpaHIKa, KOETO OTBaps Bparara 3a MamaOHO CTPOUTEICTBO B

3anUTeHUTe pailonn. Ta3u WHHUIMATHBAa CchOMpa IIHMpPOKa OOIIEeCTBEHA
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MOJIKpETia uype3 MPOTECTH, BKIOYUTEINHO (iamiMoOOBe (BHE3AIMTHU CHOUTHS
WM TIPEJICTABICHUS) U JeMOHCTPALUM, U OKa3Ba HATUCK 3a 3ala3BaHETO Ha
yHUKaJHaTa ekocucrema B perumona. Cmex 2008 1. pemuiia €KOJIOTHYHU
KaMIIaHUM ca MOJCJIMpaHu MO JeHCTBUATA HaA ,,/[la cnacum Hpaxau* u
npugobusar ¢popmara Ha ,,cioHTaHHU JeMoHcTpanmu™ (I'eopruesa, 2018, c.
54), no 2017 r., xoraTo crapTupa cienBamaTa MamjabHa KaMIlaHUS —
#SavePirin. Ts 3amouBa B Kpas Ha TOJMHATA, KOTAaTO OBJITapCKOTO
MPaBUTENCTBO TpUeMa IIJJaHOBE, I[IO3BOJIABAIM  yBEIMYaBaHE Ha
KOMEpPCUAITHOTO Pa3BUTHE, BKIIOYUTEIIHO PA3IIUPSIBAHETO HA CKU KYpOPTUTE
B Hamumonanen mnapk ,,Ilupun®. Crnopen miaHoBeTe, 3HAUMTENIHA 4YacT OT
TEPUTOpUATA HA TapKa MOXe Jaa ObJie HW3MON3BaHa 3a pa3BUTHE Ha
uH(ppaCTPyKTypa, KOETO OU JOBEJO 10 YHUILOKAaBAHETO Ha BEKOBHU T'OpU U
3acTpaiieHu ekocucreMu. Cbe CBOETO OMOPa3HOOOpa3ye U 3aIUTECHH BUIOBE,
[TupuH e cuMBOJI HAa MPUPOAHOTO HACJIEICTBO HAa bbarapus u e yacT or
ceeroBHOTO HacienctBo Ha FOHECKO. IIspBoHayanHO MpPOTECTHT Cpelly
MPOMEHUTE HE TIOJlydyaBa IMHPOKAa OOIIECTBEHA TMOAKpEena, HO Ype3
COLIMAITHUTE MPEXKH IMOCIAaHUETO 3a ona3zBane Ha [lupuH ce pasnpocTpaHssa,
karo xamrarsT #SavePirin craBa Bomemnr eileMeHT Ha kammaHusra. Ot
JIoKaJIHa Kay3a, #SavePirin ce mpeBpbIla B HAIIMOHATHO M MEXKIYHAPOIHO
JIBIDKEHUE, KOETO MPUBINYA XWISAIU TMOAIPHKHAIIM M BOJIU JIO 3HAUYUTEIICH

HATHUCK BbPXY BJIACTUTE.

JUIrATAJHUAT AKTHMBH3bM M POJATA HA COLHATHHMTE MPEXKH B
kamnanusTa #SavePirin

JIUruTaNHUAT akTUBU3bM € (hopMa Ha COLMATHA aHTAXKUPAHOCT, IpU
KOSITO C€ M3I0I3BaT COLMAIHUTE MPEXH 3a OpraHU3MpaHe, MOMyIsIpU3upaHe
U IPOBEXJAaHE Ha KaMIIAHUU C L€ COLMaHA IPOMSHA, KaTO CKOpOCTTA,
MaiadbT U HUCKUTE PA3XOAM 32 MHTEPHET KOMYHMKAIUSATa IO3BOJISBAT
Oe3nperneileHTeH 00XBaT W Bb3/EHCTBHE HAa CHBPEMEHHUTE AKTUBHUCTKU
npaktuku (Joyce, 2010). Te3u mnpakTuku BKIIOYBAT MyOJUKyBaHe Ha

CbAbpiKaHUC, [ICTULUH, CH3AAaBAHC HA OHJIAWH CHOUTHA U KOOPAUHHUPAHC Ha
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npotectd. OHJIalH aKTUBU3MBT MOXKE /1a ObJie €EeKTUBEH 3a JOCTUTaHE Ha
HIMPOKA ayAUTOPHUS U 32 ObP30 pa3NpoCTpaHeHUE Ha MHPOPMALIHS, HO YECTO
ce KpHUTHKyBa 3apaad JIMIcara Ha peajHd JEeUCTBUS H3BbH HMHTEPHET
MPOCTPAaHCTBOTO. B To3um Tekct pasmiexagam ponsita Ha DeilcOyk B
JUTUTAIIHUS aKTUBU3BM, THH KaTo Mpe3 pasmiexaanus nepuon (2017 —2018
r.) IaropMara e Hali-u3MoN3BaHara coluaina Mpeka B cBeToBeH mMaiad. C
HaJ| 2 MUAJIMAp/ia aKTUBHU MMOTPEOUTENN MeCEeUHO Tpe3 To3u nepuog DelicOyk
JocTAra 0 pa3HooOpasHM Jemorpadcku M reorpadCkd  TpymH,
MPEIOCTABSIMKA Ha aKTUBUCTUTE IVI00ajHA ay/IMTOPUS 32 Pa3MpPOCTPAHCHUE
Ha UHpopMalus, MOOUITHU3UPaHEe Ha MOAKpEIa U KOOpAWHUPaHE Ha AeWCTBUS
(Kemp, 2017). ®ynknuuTe Ha OHNAWH amukamusata Facebook Groups,
Events, Live Streaming no3BoJIABaT OCHIIECTBIBAHETO HA B3aMMOJICHCTBHE B
peajHO BpeMe, KOETO s MPaBU MOILIEH HHCTPYMEHT 3a OpraHu3upaHe Ha
JIBUKEHHS U KaMIIaHUU U €]lHa OT KJIIOYOBUTE IUIaTGOPMH B M3CIIECIBAHUATA
Ha JWTUTaNHUS akTuBU3bM. Kammnanusrta #SavePirin, oT cBos cTpaHa, €
npuMep 3a ePEeKTUBHO M3MOI3BaHE Ha COIMAIHATA MpeXka 32 MOOMIM3UpaHE
Ha 00IIeCTBEHOTO MHEHUE, OPTaHU3UPAHE HA MPOTECTU U OKA3BaHE HA HATUCK

BBbPXY MOJIUTHUIIUTE.

JlocThI 10 HNIMPOKA ayTUTOPUS — MPEOIOJIABAHE HA TPAHUIN

Xopara, KOUTO He U3IMOJ3BAT TPAAUIIMOHHE MPEKH MM HE ca 9acT OT
OpraHU3HUpPaHU IPYIH 3a EKOJIOTHYHA 3all[MTa, MOTaT JIECHO Ja Ce BKJIOYaT B
JIMCKYCHUATA U J]a IOAKPEIAT KOHKpeTHA Kay3a upe3 Deiicoyk. [Tnardopmara
Ce U3IT0JI3Ba 33 pa3npOCTPaHCHHE Ha HOBUHH, H300paKCHHUS, BU/Ica U CTaTHH,
KOETO IoMara 3a MoMmyJIIpU3MPaHeTo Ha Kay3u U Kammanuu. ToBa € 0coO0eHo
BAa>KHO B KOHTCKCTA Ha MapFI/IHaJII/I3I/IpaHI/I prnI/I NJIn peFI/IOHI/I, KOHUTO HAMAT
JOCTBII JI0 TPAAUIIMOHHUTE MEIUU WM IMOJUTHYCCKA BIacT. biaromapenue
Ha JWTHTaNHara Iuiatgopma, MPHUPOIO3alIUTHATA KaMIAHHS IPEOoJ0NsIBa
reorpadCKuTe M TONUTHYECKHTE TPAHUIM, IO3BOJISIBAKH Ha XOopa OT
pa3MYHU YacTU Ha CBETa Jla ce OOCIUHSAT OKOJO OOINa Kay3a W IMOCTHTra

MCXKAyHapoaAHa BUIAMMOCT M IIOAKpEIa OT m100aIHu opraHus3alvu KaTo
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Greenpeace n World Wildlife Fund (WWF). MexnyHnapoaHuTe opranusaiiu
U3IOJI3BAT cBouTe IiaropMu 3a momynsipusupaHe Ha #SavePirin, xoeto
yBeIIMYaBa HATHUCKa BbpPXy OBJITapckuTe BiIacTh. KamMmanwsTa ChIIO Taka
MPHUBJIMYA BHUMAaHUETO HA MEXIyHAPOIHU MEIUH, KOUTO 3all0YBaT aKTUBHO
na sl oTpassiBar. Bupycnocmma Ha chabpikanueTo BbB DeiicOyk cromara Ha
OHJIAMH JBWXEHUATA (He camo #SavePirin) ma ymnpaxHsABaT 3HAUYMTEICH
TJIACHK BHPXY MPABUTENICTBA, KOPIOPALUU M MEXIyHAPOIHH OpTaHU3aLNH.
Tazu popma Ha HATHCK MOXE Ja AOBEJE A0 3aKOHONATENTHU U MOIUTHYECKU
IPOMEHH, KaKTO M MPOMEHHU B KOPIIOPATHBHH PELICHUS — OCOOEHO KOraro
OHJIAMH aKTHMBU3MBT MpepacTBa B MacOBU IpoTecTd wim Ooiikotu. Kak ce
MOCTUTA TO3U e(eKT?

IIspBusAT moaxoa B ciydas Ha #SavePirin e pasmpocTpaHeHune Ha
ChAbPKaHUE, BKIIOUYUTEIIHO H300pakeHUss W Buiea Ha [lupuH, KOHUTO
noJyepraBar KpacoTara Ha Mapka U PUCKOBETE OT HErOBOTO YHMILIO)KAaBaHE.
BusyanHUAT e1eMeHT B COIIMATHUTE MPEKU € 0COOCHO BaXKEH 33 KaMITaHUSITA,
TH Karo Ype3 CHUMKH W BHJCOKIHUIIOBE, KOMTO ITOKa3BaT 3acTpallieHara
MPHUPO/Ia HA TUTAHUHATA, aKTUBUCTUTE YCIISABAT Ja MPEAU3BUKAT EMOLIMOHATHA
peaknus y ayauropusTa. Te3u BU3yaTHH MaTepHald JECHO CE€ CIIOACITAT U
pa3npocTpaHsaBaT MEXy MOTPEOUTENNTE, KOETO yBelInYaBa BUAUMOCTTA HA
Kay3aTa.

Ocsen ToBa Mpexara dDelicOyk mpeaocTaBs Bb3MOKHOCT 3a ILIATEHO
TapreTupane, Mpyu KOETO OPTaHM3aTOPHTE HAa KaMITAHWU HAcOYBAT CBOWTE
MOCIIaHusl KbM KOHKPETHH AeMorpadCky Tpynu (HampuMmep MIIagd Xopa,
NPUPOAO3AIIUTHUII WM JKUTENM Ha ONpeNeNeHu pernoHu). ToBa ce
OCBILIECTBSABA YpE3 PEKIAMHUTE WHCTPYMEHTH Ha Imiardopmara, KOUTO
MO3BOJISIBAT CEJIEKIUS 10 BB3PACT, IOJI, HHTEPECH, MECTOIIOJNIOKECHUE WIIH
OHJIaliH MoBeeHre. B koMOMHALINS ¢ OPraHUYHOTO pa3NpocTpaHeHue (dupe3
XapecBaHUs W CIIOJENSHUS), TOBA TapreTHpaHe 3HAUYMTEITHO pPa3IIupsBa
o0xBara Ha KaMIaHUATa U yBEJINYaBa IIAHCOBETE U 3a PeasiHO Bh3ICHCTBHE.

BTopusT Moaxox ¢ xaimrar akTHBHU3MbT, KOUTO BKJTFOUBA H3TI0I3BAHETO

Ha Jaymu uian  ¢pasu, oO0O3HAYEHW C XallTaroBe, 3a Ja YJIECHST
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Pa3NpOCTPAaHEHNETO Ha KOHKPETHA Kay3a B IUIAT(GOPMHUTE Ha COLMATHUTE
mpexku (Dobrin, 2020). Xamrarose BbB DeiicOyK npeacTaBiIsaBaT CUMBOIH 3a
JUTUTATHO 00EIUHSABAHE OKOJIO Kay3a M MOOWIM3MpaHe Ha mojkpemna. Upes
cbOUpaHe Ha TUCKYCUUTE IO/l SIUHEH €THKET, T€ YICCHIBAT OPraHU3HUPAHETO
Ha MOTpeOUTENN OKOJMIO0 OOla TeMa WU MpolieM, KaTo rmomarar 3a Io-
JIECHOTO pa3mpocTpaHeHue Ha nHpopMmanus. XalTaroBere ce MpeBphIaT B
CHMBOJIM Ha IUTHTAJICH aKTUBU3BM, ThI KaTo YJIECHSIBAT MPOCIECANMOCTTA U
pa3npOCTpaHCHUETO Ha KOHKPETHHM Kay3W B OHJIAH cpenma. B cimywast cbe
#SavePirin, M3MON3BaHETO Ha XallTara IO3BOJsBAa HAa IMOTPEOUTENH OT
pPa3IMYHA CTPaHU M COLMAJHU CJIOCBE Ja M3pa3sAT CBOSTA MO3UIHS U
COJMIAPHOCT € Kay3aTa 3a 3allliuTa Ha IpupojaaTa. Makap 1 He BUHATH Jia BOIU
0 peaJlHO B3aUMOJACHCTBHE MEXIy YYAaCTHUIIMTE, XalllTarbT Ch3/1aBa
BUJMMOCT 3a Mamaba Ha mojkpernara W (yHKUMOHUPA KaTo CUMBOJI Ha
NPUHAIISKHOCT KBM  TO-IIUPOKO  OOIIECTBEHO HACTPOCHHE  WIIH
aHraXXUpaHOCT ¢ Temara. M3momsBanure xamraroe: #SavePirin u
#SaveBulgaria’sNature momyepraBar 3HaUMMOCTTA Ha 3alla3BaHETO Ha MapKa
U YCIsABaT Ja CBbpXKAT JIOKAJIHUSA HpoOieM ¢ [oOalHU EeKOJOTHYHU
JIBYOKCHUSI.

Ponsita Ha oOLIecTBEHUTE JMYHOCTH ToA (opmara Ha cerebpumu
AKTHUBU3BM CHIIO € KJIF0Y0Ba B MOOMIIM3HPAHETO Ha TIOAKPENa 3a COI[HAHU U
MOJMTUYECKH Kay3u upe3 DeiicOyk. Cenebpumu KynTypara € CJI0KEH IpoIiec
Ha KOMYHHKAIUSI MKy 3HAMEHUTOCTUTE U TEXHHUTE ITyOIHUKH, TIPU KOUTO ce
NpeJOCTaBAT 00pasu, 4ecTo Mo GpopMaTa Ha TICEBI0 MHTUMHHU OTHOILICHHUS,
IpY KOUTO Ha IMyOJIMKara ce Ch3/aBa MIIO3HTA, Y€ MMa JIMYHH OTHOILICHHS C
n3BectHara nuaHocT (Marshall, 1997). Ta3u kyntypa ce pa3BuBa MpeIuMHO
OT MEOUHTE M € ABJIOOKO MperjieTeHa C MEXaHHU3MHTE Ha pekiamara |
BPB3KUTE ¢ oOmecTBeHocTTa. [lomkpenara Ha 3HAMEHUTOCTH 3a JaJicHa
VMHUIMATHBA MOKE IPACTUYHO /14 yBEITNYH O0IIECTBEHOTO BHUMAHUE U yCUJIIH
MOCJIAHUETO Ha IBUYKEHUETO YPE3 MOCIICIOBATEIIUTE CH B COITHATHUTE MPEKH,
¥ Y€CTU MEIUIHU U3SIBU KAaTO M3rPaXKIAT MOCT MEX]Ty TPYIHTE 32 3aIlIUTa U

IMpoKara OOIIECTBEHOCT. Bbmpeku ToBa TO3M BHJ TMOAKPENa IOBIWUTa
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BBIIPOCH OTHOCHO IBJIOOYMHATA HA AHTAXUPAHOCTTA Ha TOIAPHKHUIIUTE,
THH KaTo MOXE J1a C€ HACHPYU MO-MOBbPXHOCTHA (POpPMA Ha AaHTAKUMEHT KaTo
CIIOZIECTIIHE HA IIOCTOBE WM CaMO OHJIAliH XapecBaHWsA. B kammaHusTa
#SavePirin ce BKIIOUBAT peauiia MONYJISIPHU JTUYHOCTH OT bbarapus, Kouto
ce BB3IMOI3BAT OT CBOETO BIIMSHHUE, 32 Ja MOJKPEIAT Kay3ara 3a Ona3BaHe Ha
Hamumonanen mapk ,,Ilupun®. Cpen tax ca: Bmamo Kapamaszos, Pamuna
Kspmxuinosa, 3axapu baxapos, Bnagumup Ammnos-I'pada u mp.

OcBeH 3a pasnpocTpaHEHWE Ha TOCIaHWs, ABWXKeHueTo #SavePirin,
edexTuBHO M3MoON3Ba DeiicOyK U 3a OpraHU3UpPaHE HA MPOTECTU U CHOUTHS.
[TpouiechT, mMpu KOMTO WHTEPHET M COLIMAIIHUTE MPEXH C€ HM3MOI3BaT 3a
KOOPJMHUPAHE HA MACOBH JICHCTBUSI, KOUTO LIEJAT MOCTUTAaHE HA COLUAJIHA,
MOJIUTHYECKA WJIM €KOJIOTHYHA MPOMSHA, C€ Hapuya KuOepInpoCTpaHCTBEHA
konektTuBHa MoOmmm3arus (Castells, 2012, p. 257). TakaBa moOmIM3anus
MOJKE€ Ja BKJIIOYBA OpraHM3UpPAHE Ha IMPOTECTH, MHCAHE HA METUIUHN WU
NpPUBJIMYAHE HA BHUMAHUE KbM HECHPAaBEAJIMBOCTUTE Upe3 Ch3JaBaHE Ha
uHporpaduku u Bugeokaunose. OHIailH akTUBU3MBT OKoso #SavePirin ce
TpaHchopMUpa B 3HAYMMH JACUCTBUS B PEATHUS JKUBOT, CbC 3HAYUTEIHU
0OIIIECTBEHN TPOTECTU U CHIACOHM OUTKH, KOUTO W3BEXKIAT BBHIIPOCHUTE 3a
OMAa3BaHETO Ha OKOJIHATA Cpeja Ha MPEJICH IIJIaH B THEBHUS pell Ha brarapus.

Mexny nekemBpu 2017 r. u Haganoro Ha 2018 1 xunsau Obiarapu
W3ITU3AaT Ha YJIHIIUTE, 32 J1a U3Pa3siT HEOBOJICTBOTO CH OT TOTBEHUTE IPOMEHH
B IJlaHa 3a ympasieHue Ha npupojeH mnapk [lupun. Ilpe3 DeiicOyk ce
KOOPAUHUPAT CHOUTUS B pPa3IUYHU TpaZoBe, pA3MpPOCTpaHsBa ce
uHopmaIusi 3a BpeME U MCTO, KAKTO U 32 KOOPAMHALMIATA MEXKITY
yuactHuuTe. [IporecTauTte neiicTBus He ce orpaHnyaBaT camo 10 brarapus;
Opnrapckara pguacniopa BbB BemukoOputanusi, Iepmammss u CAIIL
OpraHu3uparT COJUJAPHU TPOTECTH, KOETO MJOMBJIHUTEIHO YyBeIHUYaBa
obxBaTa Ha JABWXKEHUETO. MacoBUAT XapakTep M IOCTOSHCTBOTO Ha
MPOTECTUTE JIEMOHCTPUPAT IIMpPOKA OOIIECTBEHA CBHIPOTHUBA CPELLY

HN3MCHCHHATA W YCIIFIBAT Ja 3adbpKaT BHUMAHHUCTO KbM BBIIpOCa B
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HAallMUOHAJIHUTEC MCIHU, KOCTO YCHJIBA HATUCKA BBPXY IMPABHUTCICTBOTO 1da

OTTOBOpPHU HA MOBAWUTHATUTC CKOJIOTUYHU IIPUTCCHCHHA.

IIpeausBukarescrBara npen PeiicOyk akruBu3Ma

Opranuzaropute Ha KammaHusTa #SavePirin mocTurar KOHKpETHH
pe3yATaTtyd, KOUTO CBHUJETENCTBAT 3a €(PEKTUBHOCTTa HA JCHCTBUSATA WM.
HatuckbT OT cTpaHa Ha TpakJaHCKOTO OOIIECTBO W MEXIYHAPOIHUTE
MapTHBOPHU BOAM J0 OTCTHIIKH OT CTPaHa Ha UHCTUTYLIMHUTE, BKIFOUYUTEIIHO JI0
OTMsIHAa Ha KJIFOYOBM MPOMEHM, KOMTO 3acTpaliaBaT 3allUTEHUs CTaTyT Ha
napka. Makap J1a He ce JoCTUra Jo IsUI0CTHA MPOMSIHA B 3aKOHO/IaTeNICTBOTO,
yCWIMSTA Ha JBUXKEHHUETO OKa3BaT pPEAJHO BB3JIEHCTBHE  BBHPXY
MOJUTHYECKUTE PElIeHHs] U paMKHUTe Ha myOonuuHus nedar. Tesu ycmexu
MoJYepTaBar NOTEHLUAJIa Ha AUTUTAIHUS aKTUBU3BM, HO TOM MMa U CBOUTE
orpanuueHus. EqHa ot Hali-uecTo cpelianuTe TpyJHOCTU € CIAKMUBUSMBIL —
MOBBPXHOCTHA (pOpMa Ha aKTUBU3BM, MPH KOSATO MOTPEOUTEITUTE U3BBPIIIBAT
MUHHUMQJIHH JCUCTBUS, KaTo XapecBaHUs BbB DeicOyK, CIOACISIHHUS WU
MOJANKUCBAaHE HAa OHJANH NEeTULUH, HO HE ydacTBarl aKTUBHO B peaJiHu
KaMITAaHUH VI MPOTECTH, WJIM CaMO Majika 4acT OT OHJIAWH MOAPHKHUITUTE
MpeANnprUeMar KOHKPETHU JEHCTBUS U3BbH MHTEPHET MPOCTPAHCTBOTO
(HampuMep y4yacTHe B IPOTECTH, JIOOMpPaHE 3a MOTUTHICCKA TPOMEHU, HWITU
napsBaHe Ha cpeacTtBa 3a kayzara) (Morozov, 2009). TepMuHBT
,CIakTuBu3bM  (slacktivism) usBa ot chueTaBaHETO HAa AHTIIMICKUATE TYMHU —
»slacker  (Oe3menmHMK; OTIMycCHAaT, 3acToslI  4YOBeK — OBIL) W
»activism™ (akTUBHOCT — OBIr) W OyKBagHO O3Ha4aBa JCHHOCT, KOSITO
U3IOJI3Ba MHTEPHET 3a MOJKperna Ha MOJUTHUYECKH WM COLMATHU Kay3H MO
HAauYWH, KOMUTO HE CE€ HYXJae OT MHOTO yCWJIUS. AKTUBHOCTUTE OHJIAIH,
0COOCHO Te3W, CBbpP3aHH CHC COIHMAIHUTE MPEXKHU, YeCTO c€ Hapuyar
UPOHUYHO ,»CIIAKTUBU3BM ", »KITMKTUBU3BM W »JABAaHEH
akTuBU3BM" (Morozov, 2009). OnnaiiH moTpeOUTENNTEe MOTraT Ja W3IUTAT
YyBCTBO 3a NMPUHOC O€3 Ja HaIyCKaT 30HaTa CH Ha KOMQOPT, Thil KaTo HE ce

HN3UCKBAT 0CE3a€MM YCUJIUS UIIH IIPAKO YU4aCTHUEC B IIPOTCCTHU U3BHH MHTEPHET
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IpPOCTPaHCTBOTO. Upe3 clakThBH3Ma C€ MOJXpaHBa caMoO WIIIO3UATA 3a
Bb3/ICHICTBUE BBPXYy CBeTa, 0Oe€3 Jla Cce M3UCKBa HUIIO I[IOBEYe OT
NPUCHETUHIBAHETO KbM eaHa rpymna BpB DelicOyk. CIaKTHUBH3MBT, CIIOpE/
Mopo3oB, ¢ ¢Qopmata Ha aKTUBU3bM Ha €IHO MBP3EIUBO MOKOJICHUE
(Morozov, 2009). Ts e kpuTHKyBaHa 3a CBOATa HECPEKTUBHOCT B
JIBITOCPOYEH TIaH, HO MOTEHIMAIBT ¥ J1a MOBUIIaBa OCBEIOMEHOCTTA U /1a
OKa3Ba HATHCK BbPXY HHCTHTYLIMUTE HE OMBa /1a ObJ1e TOALICHIBaH.

Kammanusra #SavePirin e mpumep 3a mpotuBopeunBHs €dEKT Ha
»ClakTuBu3ma®“. OT elHa CTpaHa, HMIMPOKOTO M3IIOJI3BAHE HA COLIMATHUTE
MpEXH BOJU 10 MOBHUIICHO BHHMaHUE KbM EKOJIOTMUHHUTE 3aIljlaxu, Mpen
KOUTO € wusnpaBeH [lupuH, mpepasmiexaaHe M 4YacTHYHA OTMsIHA Ha
MPOMEHUTE B IJIaHA 32 ynpasiieHue Ha Hanmonanen napk ,,[ lupun®. Ot npyra
CTpaHa, KpUTHUIIUTE HA KAMITAHUATA TBHPJIAT, Ye CE € Omupasa MpeIuMHO Ha
CIIAKTUBHUCTKH TaKTHKHU.

Jpyr ocHOBeH mpoOjeM, CBbp3aH C MHTEPHET aKTHBH3Ma, €
pasnpocTtpaHeHueTo Ha ne3uHdopmarnms. Kammanusra #SavePirin e mpumep
3a TOBa, KAaToO pa3IUYHM AacleKTH Ha Je3uH(OpMalus TMOBIUSABAT Ha
0011eCTBEHOTO MHEHHUE, Ch3aBaliki 00bpKBaHE OTHOCHO peaHaTa CUTyalus
B [IupuH 1 IBATOCPOYHUTE MOCIEAUIN OT MIpeIaraHuTe MpoMeHu. Enun ot
CIIOPHUTE aCIIEKTH B OOLIECTBEHUTE Je0aTH 0KoJI0 KaMmmnaHusTa #SavePirin e
CBbp3aH C MPOTHUBOPEUMBOTO TMpEACTaBsIHE Ha WHGOpMAIUsi OTHOCHO
cTpouTenHuTe IutaHoBe. OT cTpaHa Ha MHCTUTYLMU W MPEJICTAaBUTENH Ha
Ou3Heca ce M3THhKBA, Y€ MpPEIBUICHUTE ACWHOCTH Ca OrPAHUYEHH 0
U3rPaXIAHETO HAa HHPPACTPYKTYpa 32 3MMHU CIIOPTOBE U Y€ BH3CHCTBUETO
BbpXY MPHUpOJIHATA cpefa Iie Ob/ie MUHUMaIHO. ToBa € uHpopMaIus, KosTo
LIEJICHAaCOYEHO € INpPEACTaBsiHa 10 TO3M HAuMH — Jla C€ M3ThKHE camo
KOMepcHualiHaTa cTpaHa Ha IUIaHa 3a pa3BuUTHE, 0e3 Ja ce choOmiaBa 3a
€KOJIOTMYHHU Hochaeauly. B chloTo Bpeme, Npupoa03alliuTHH OpraHU3aluu
npenynpexaaBar 3a puck OoT MamaOHa ypOaHu3aius, 3arydba Ha TOpPCKU
TEPUTOPHH U TPAWHU BPEIH BHPXY OMOPa3HOOOPA3UETO M BOJAHUTE PECYPCH.

B ssaxoun MCHHﬁHH HUHTCpHIpCTAlUN IMPOTECTHPAINNUTE Ca MPEACTABAHNU KaTO
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MapruHajHa Tpymna, YHSATO JCHHOCT Cc€ TOo[IbpkKa MNPEeAUMHO OT
qyKJIeCTpaHHH OpraHu3aliy, KOETO JOMNpHUHACA 3a MOoJsApH3alus Ha
00IIIEeCTBEHOTO MHEHHE U TOPaKJa CbMHEHHUS OTHOCHO aBTEHTUYHOCTTA Ha
IPaKIAHCKUS ITPOTECT.

OOBHHEHNATA 3a MOJMTUYECKH MOTHBH 3aj KammaHusTra #SavePirin
CBIIO CE MPEBPBIIAT B 00CKT Ha OOIIECTBEHO 00CHKIaHe U chMHeHue. Yact
OT HEHHUTE KPUTHUIIUA — BKJIIFOUUTEITHO MPEJICTABUTENIM Ha MECTHATa BJIacT U
Ha TTOJINTHYECKU CHJIM, KOUTO TIOJKPEIAT pa3IIUpsSBaHETO Ha CKW 30HATa —
TBBPIAT, Y€ MPOTECTUTE HE Ca NPOAUKTYBAaHU OT HMCKpPEHa EKOJIOIMYHA
3arpwKEHOCT, a C€ M3IOoJ3BaT Karo CPEACTBO 3a HATHUCK BBPXY
MPABUTEICTBOTO OT OMPEICIICHU OIMO3UIUOHHH Kpbroe. IlomoOHu
OOBHMHEHHS Ce MOSABIBAT B MEIUMHUTE NeOaTH OKOJIO KaMIIaHMATa, 0COOEHO
npe3 2017-2018 r., koraro mpoTeCTUTE CHBMAIAT C MO-IIUPOK OOLIECTBEH

HATHCK BbPXY yHpPaBJIsSBaIINTE.

IIporecTuTe KaTO BT KbM 3aKOHOJATEJIHH IPOMEHH

MacoBOTO OHJIAiH y4acTH€ B KaMIIAHUATA CTUMYJIHpPA MHOMKECTBO
Obirapu Ja u3isA3aT Ha YIMIUTE B TOJIEMHUTE I'paJoBe B CTpaHaTa MEXIY
nexkemBpu 2017 . u Havanmoro Ha 2018 L, Kato penOBHUTE MPOTECTH ca
opranm3upanu 4pe3 DeiicOyk. B oTroBop Ha HapacTBamoOTO OOIIECTBEHO
Halpe)KeHUe, MHCTUTYLMUTE ca NPUHYIEHU Ja IMpepasmielar CIOPHUTE
IIPOMEHH B IlIaHa 3a ynpasieHue Ha Hanuonanen mapk ,, I lupun®, xaro gacr
OT TAX BIOCJIEACTBME OMBAaT OTMEHEHM I[OpaJd HEChOTBETCTBHE C
JieficTBalIUTe HOPMHU 3a OIla3BaHE Ha OKOJIHATa cpeja. ToBa pelieHue e
3HauuTeNHa nobena 3a JBMKeHUEeTo #SavePirin, karo To He camo chupa
IUIAHOBETE Ha IMPABUTEJCTBOTO 3a MailaOHO pa3BUTHE B IHapka, HO
IIPUHYX/IaBa IbprKaBaTa Aa B3€ME NPEIBUJ CKOJIOTMYHUTE NEPCIEKTUBU B
[poleca Ha IPUEMaHe Ha MOJIUTUKH.

Benpekn uzbpoeHure ycnexu, IBH)KEHHETO C€ CONBCKBA M C HIKOU
npenu3BukarenacTBa. OHIAWH NETUIMHUTE JEMOHCTPUpPAT OOLIECTBEHOTO

0e3MOKOICTBO, CHOMpaliKM 3HaYMTENHA TIOJKpena, HO C€ OKa3BaT
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HEJIOCTaThYHU 3a JUPEKTHO BIUSHHUE BHPXy B3emamiuTe perieHus. OcBeH
TOBa JBWIKEHHETO Cpella TPYAHOCTH M 3apaad pa3npoCTPaHEHHETO Ha
ne3nH(popMaIus OT MPOTUBHUIMTE HA KAMITAHWUATA, KOETO JONPHHACS 3a
00BPKBAHETO U MOJIKOIIABAHETO HA JOBEPUETO B MHUIIMATHUBATA. (AJIEKCUEBA,
FOmepoga, KanostHoBa, banosa, 2019)

3a ;ma ce NOCTUTHE TM0-33AbJI0O0YEHO pa3dupaHe 3a ycrexa Ha
kammanusaTa #SavePirin, € HeoOXOOMMO Oa MHOMIEAHEM M ITOJHUTHYECKHUS
KOHTEKCT Ha uscnensanus repuon (2017-2019 r.). B Ta3u Bpb3Ka € yMECTHO
MpUJIaraHeTo Ha TeOpHUsITa 3a MOJIUTHUYECKUTE Bb3MOkHOCTH (Meyer, 2004, p.
126), xosiTO Mpenonara, e COIMAIIHATE IBY)KCHUS Bh3HUKBAT, HApPacTBaT U
MOCTHTaT PE3ylITaTd B 3aBUCHMOCT OT HAIMYHETO Ha ONaronpusTHU
MOJIUTUYECKH YCIIOBUS M OTBOPEHHM BBH3MOXHOCTU 3a HMHCTUTYLIMOHATHA
npomsHa. Kakto nomueprasa Meiiep, Ta3u Teopus HaCOUBa BHUMAHUETO KbM
BBHHIIHUTE (DaKTOpU, KOUTO BIMSSAT BbPXY Pa3BUTUETO HA COIUMATHHUTE
neuxenus (Meyer, 2004, c. 126). Ciopen Hero, KOraTo MoJMTH4YecKara cpeaa
npeayiara OTBOPEHU MHCTUTYIIMU, TMOTUTHYECKA MOAKpEIa MM KOraTo UMa
HaIlpeKeHUE cpell yIpaBiIsBalIUTe, JBUKECHUITA UMAT MO-TOJIAM IIAHC Ja
MOOHMIIM3UPAT XOpa, /1a TIOCTABAT SICHU MCKaHUs, 1a U3TPAIIT CHIO3U U Jia
OKa’kaT BIMSHUE BbpXY NonuTuueckure pemenus (Meyer, 2004, c. 126).

Ha mbpBO MsicTO, TUKBT HA 3€TIEHUTE MTPOTECTH CE€ ClydBa Ha (OoHA Ha
y4acTHETO Ha CTpaHara B peuiia mporpamu u rpantose Ha EC 3a pernonaino
pa3BuTHE, TMOAOOpsiBaHE Ha WHPPACTPYKTypaTa W CTHUMYJIHpPAHE Ha
typuctuueckute mazapu (Holleran, 2017, c. 706). Ilpu uscneaBanero Ha
3esnienute ¢popmanuu B brarapus B To3u nepuoa, KpbcranoBa oueprasa JaBe
OCHOBHHM HampaBJIeHU: MAPTUH, Ch3aJICHU MIPEIUMHO C KOHIOHKTYpHA LIeT U
HACOYEHU KbM Yy4YacTHE BBHB BJIACTTA, M TaKUBA, KOUTO MPOU3IU3AT OT
IpaXJaHCKU WHULUATUBH C (OKYC BbpPXYy YCTOWYMBU COLMATHH U
nonutnuecku npomenu (Kpwcranoma, 2012, c. 35-36). Ilonutuyeckara
naptusi  ,,3ereHume’ aKTMBHO yd4acTBa B KammaHusara #SavePirin.
Koanummsra ,,/[evoxpamuuna bBvreapus“, BkiodBama ,,3erenume , CbIllo

3acTraBa 3a0 KaMIIaHUsITa, yqaCTBaﬁKH B JAEMOHCTpalun n
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IIPOTHUBOIIOCTABSMKN CE HAa NPABUTEIICTBEHUTE PEIICHUS 3a CTPOUTEIICTBO B
napka. Ilonmutudyeckn akTuBHU ca U oT ,,/{a, bvieapus!*, KOUTO ca 4acT OT
KOQIMIIUATA, KOSATO KPHUTHKYBAa IIPABUTEJICTBEHATa IIOJUTHUKA, OTHOCHO
IOJATOTBSHUTE IIPOMEHM B IJIaHA 32 YIIPaBJICHUE Ha NpUpojeH napk Ilupun.
To3u KOHTEKCT Ha HeJOBEpHUE KbM HHCTUTYLMHTE, OOBHHSBAaHU B
yJE€CHsSBaHE Ha MPOEKTH B pa3pe3 ¢ OOLIECTBEHUS MHTEpecC, M03BOJsABA Ha
napTumMTe, noAkpersmu #SavePirin, na KpUTHKyBar KOpymuusATa W Ja
HACTOsABAT 3a M0-OTTOBOPHO ypasieHue. Taka kamnaHusTa ce 0opopMst Kato
obOenmuHuTenHa miuardgopma 3a ono3uuuMoHHW maptuu mpe3 2017-2018 r,
KOMTO C€ IPOTHUBONOCTABAT Ha IOJIUTHKUTE Ha  YIPaBIIABALIOTO
IIPAaBUTEJICTBO, PBKOBOACHO OT [EPH, W mperocTaBsIT BB3MOXKHOCT 3a
MOOMJIM3MpaHE Ha OOILECTBEHOTO HEJOBOJCTBO B ISUIOCTHU MOJIUTHYECKH
IIPOTECTH HE CaMO Ha IIPOrPAMHO-HU/I€0JIOTUYECKO, HO U HA OPTaHU3allMOHHO

" IMMOJIMTUYCCKO HUBO.

3akiaoueHue

JlroukanoBa or0ensi3Ba, 4e MPOIECHT HA (popMUpaHEe Ha TPakKIAHCKO
00IIecTBO cTaBa BCE IMO-CHIIHO OOBBP3aH C WHTEPHET, JOKOJIKOTO CTaBa
BBIIPOC 32 Oe3MpereIeHTHO ObP30TO pa3npoCTpaHsiBaHe HA MHPOpPMAIUS U
HaMHPaHETO Ha X0pa cbe cxoauu unrepecu (JIlrorkanosa, 2011, c. 90). Makap
TOBa HAOJIONCHHUE J]a € HAIIPAaBEHO B HAYaJOTO HA BTOPOTO JCCETUIICTHE HA
XXI Bek, TO 0cTaBa aKTyaJIHO M THEC, KaTO C€ 331hJI00YaBa C pa3lIupsiBAHETO
Ha COLMAJIHUTE MPEXH M HOBUTE (OPMH HA JUTHUTAJIHA MOOWIIHM3AIIMSL.
Kamnanusita #SavePirin mpencraBisiBa 3Ha4MM TpUMEp 3a poOJsTa HaA
JUTUTAHUS AKTUBHU3bM B ChBPEMEHHHUTE EKOJIOTMYHH M COIIHAITHU JIBHKCHUS
KaTo JIEMOHCTpUpa KaKTO CHWJIHHTE CTpPaHH, Taka M OTPAaHMYCHHATA 3a
colMasiHa MoOWiuM3anus Ha OHJaWH margopmutre karo DeiicOyk.
[TpuBneyena e u MexayHaponaHa mojakperna. OCHOBHH MHCTPYMEHTH Karo
BU3YalTHO ChIIbPXKAHUE, XAIITaroBe ¥ y4acTHETO Ha OOIIECTBEHO M3BECTHU
JMYHOCTU JOTPUHACAT 3a M3rPaXIAHETO Ha CHJIHA NyOnuuHa Oasa 3a

IoAKpeEIia. B"bl'[peKI/I TOBa YCIIEXbT HA KaMIIaHUATA MoA4YEpTaBa U CEPUO3HU
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MPEAN3BUKATENICTBA, MPUCHIINA HA JUTUTAIHUS AKTUBU3BM, BKIIOUHTEIIHO
(dbeHoMeHuTE Ha CITaKTUBU3MA U JIe3UH(POpPMALIUSITA.

B 3akmouenme, kammanumsTa #SavePirin e BaxkeH Ka3zyc, KOWTO
nog4yepraBa HEOOXOJUMOCTTAa OT CTPATETMYECKO ChUYETaBaHE Ha OHJIANH
aKTUBU3BM C JICUCTBUS U3BbH MHTEPHET 3a MOCTUTAHETO Ha JIBITOCPOUYECH
ycrnex. Jlokaro miatdopmMuTe HpeaocTaBsIT e(EeKTHUBHH HHCTPYMEHTH 3a
pasnpocTpaHeHre Ha HHGOpMAITUS U MOOUITU3AIlUs HA TIOAKpPETa, TPAHHUTE
COLIMAIHM W TOJUTUYECKHM TMPOMEHM U3UCKBAaT TMOCIEIOBaTeIHU U
aHTaKupaHu ycunus Ha TepeH. Kammanusara #SavePirin He camo npuBinga
0oOIIECTBEHOTO BHUMAaHHE KbM EKOJIOTMYHUTE 3aruiaxu 3a [lupuH, HO U
U3BEXKJa BBIIPOCA 3a ONAa3BaHETO Ha IMPUPOAHOTO HACJIEJICTBO Ha IpENEH
IUIaH B JHEBHUSI pell Ha BCUYKH IMOJMTUYECKU MAPTHUM U B JbpKaBHATa
MOJIMTUKA. BbIpeku npenus3BuKareiacTBara, JBUKEHUETO MOCTUTa YCIIEXU B
3aCHUJIBAHETO HAa OCBEJIOMEHOCTTa 3a EKOJOTMYHHUTE MpoOieMu, U
JEMOHCTpHpA MOTEHIIMaJa Ha COIMATHUTE MPEXH 3a 00IIECTBEHA MPOMSIHA,
KaTo OCTaBsl W IIEHEH ypOK 3a HyKJaTa OT WHTErpUpaHe Ha IUTUTATHU U
TpaAULMOHHK (OPMH Ha AaKTUBU3BM 32 PEATHO BB3JCHCTBHE BBPXY

MOJIUTUYCCKUTE PCHICHUSA U OIMa3BAHCTO HA OKOJIHATA Cpca.
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Abstract: While the concerns about media trust have historical roots, the
dynamics have evolved with technological advancements, the rise of digital
media, and the challenges posed by disinformation in the 21st century.
Deepfake — the media content (text, images, videos) created by Al technology
— is just another concern for journalists, politicians and society in the current
media trust crisis. It is a tool that can be successfully applied in an information
warfare. To be honest, face and voice spoofing has always existed, but
deepfake technology may now make fake videos faster, cheaper, with high
quality and is accessible to anybody. Although deepfake videos have the
potential to undermine trust in journalism, their actual impact on audiences
remains limited due to information overload, increased suspicion and skeptical
attitude, decreased trust in media and advanced audience adaptability for
orientation in the information flow.

Key words: deepfake technology, media trust, journalism, Al, disinformation

Pe3tome: Bonpeku ue TeMata 3a JOBEPUETO KbM MEAUUTE UMa UCTOPHUUECKH
KOpPEHH, BBIIPOCHT OTHOBO C€ MOBIUra 3apajyd TEXHOJOTMYHHUS HAINpPEeabK,
BB3XOJa Ha LU(PPOBUTE MEIUU W TPEAU3BHKATEICTBATA, MOPOJCHU OT
nesuHpopmanusaTa npe3 XXI B. Juiindeiik — MemuitHOTO chabpKaHHE (TEKCT,
n300paXKeHHs, BUICOKIIMIIOBE), Ch3AaICHO Upe3 M3KycTBeH uHTenekt (M) —
€ JOIBJIHUTETHO MPUTECHEHHE 3a JKypHAJIUCTH, MOJHUTHIN U OOIIECTBO B
HacTosAIaTa Kpu3a Ha JoBepue B menuute. Juiindeiik TexHoigorusra €
WHCTPYMEHT, KONTO MOXe YCHEeImHO Ja ce Ipujara B CBhBpPEMEHHATa
nHpopManmoHHa BoitHa. Ho B mHTepec Ha ncTHHATA, armudUIIIpaHeTo Ha
JIMIIA ¥ TIIaCOBE BUHATH € CHIIIECTBYBAJIO Upe3 APYTH MPOrpaMH U CIIOCOOH, HO
¢ auinerK TeXHOJIOTUATa (PAIMBUTE BUICOKIUIIOBE CE MPaBAT MO-O0BP30,
MO-€BTHHO, C BHMCOKO KAaueCTBO M ca JOCTBIIHU 3a BCEKU. Bbopeku ue
muiindeldik BUAeaTa WMaT TOTCHOMAN Ja MOJKOMNAsT JOBEPHETO B
JKypHAIMCTHUKATA, TSIXHOTO PEaHO Bb3JACHCTBUE BbPXY ayJUTOPHUITA OCTaBa
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OTPaHMYEHO IOpajgy NpEHACcHIIaHe ¢ MH(POpMAIMs, HOBUIIEHO CKENTHYHO
OTHOLICHHUE KbM MEIUUTE, HAMAJICHO JOBEPHE U AIalITUBHOCT HA Ay JUTOPUATA
3a OpUEHTUPAHE B ,,MHPOPMAIIHOHHUS OKEeaH" .

KarouoBn aymm: jaumiindeiix, MeauiiHo noBepue, >XypHamuctuka, WU,
ne3uHpOpMaIusL

The World Economic Forum’s Global Risks Report 2024 ranks
misinformation! and disinformation as the number one threat the world faces in
the next two years. The prediction is based on their potential impact on reducing
trust in the media and institutions. In the context of media trust crisis where ‘the
digitization of journalism has destabilized assessments of trust even more’
(Moran, Rachel E., 2022: p.39) deepfakes amplify the crisis of trust in media,
including news media. Media trust can decrease for various reasons, and these
factors® can be interconnected. Media trust refers to the level of confidence or
faith that the audience has in a particular news source or news outlets in general.
It reflects the extent to which people believe that a news organization provides
accurate, reliable, and unbiased information. Here should be noted that media
should not be trusted blindly — but it is important the audience, the public to
believe that there are journalistic standards, ethics, and accountability that allow
for the separation of ethical journalism from propaganda. Trust in the media as a
system should not be unreserved, but critical. People should check sources,
compare points of view, recognize attempts for manipulation. Therefore, the
realistic and responsible position of the modern news consumer is not faith, but
informed trust.

This believe in digital age reports a decline, because of the enormous

amount of unverified information, and that’s why we talk about crisis of trust in

'In this article misinformation is used under the concept of James H. Kuklinksi — ‘people are misinformed when
they confidently hold wrong beliefs’. More: Kuklinski, James, Quirk, Paul, Jerit, Jennifer, Schwieder, David,
Rich, Robert F. Misinformation and the Currency of Democratic Citizenship. 2000.
2The main factors for decreasing trust in media are: the spreading of false or misleading information,
polarization and bias (political, ideological, etc.) media; lack of transparency about ownership, sources,
finances, editorial politics; representing news without background (especially in news from around the
world); declining trust in institutions (because of scandals, corruption, economical/social problems, etc) as
whole that can spill over into a lack of trust in media; mistakes in reporting and failure to correct
inaccuracies, as well as unethical behavior; relying on and believing in information from unidentified or
suspicious profiles/pages in social media that deliver information that contradicts the official (often labeled
as ‘alternative’).
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media. In this context, ‘with an unprecedented level of realism, speed, scale, and
ability to personalize disinformation deepfakes could contribute to the broader
problem of fake news on social media’ (Appel, Markus; Prietzel, Fabian, 2022:
p.22). The crisis of trust in media can be seen not only as a weakness of a
democratic society, but also as an adaptive mechanism to cope with the
information overload. In an environment where a huge amount of content is
disseminated without fact-checking, audiences often resort to skepticism as a form
of self-defense. In some parts of the world and in some countries, the crisis of
trust in media is not simply a defensive reaction, but the result of a specific
historical and political context. Weak governments, widespread corruption,
injustice, and an ineffective judicial system contribute to a lasting erosion of trust
in institutions. Because the media are often closely tied to these structures —
whether through dependence on funding, political influence, or lack of
transparency — they too become objects of suspicion.

In this environment of low trust in institutions and media, the emergence of
deepfake technology adds another layer of complexity to the media landscape,
further blurring the lines between fact and manipulation. One of the most visible
and impactful uses of this technology is the creation of Al-generated videos
featuring public figures, designed to deceive or provoke strong emotional
reactions. Videos made by deepfake technology are usually sensational in order
to make them highly shareable on social media. Such technology can be used in
disinformation and misinformation campaigns to manipulate users, to influence
election campaign in foreign countries or to reinforce the polarization of the
population on a particular issue.

According to Merriam-Webster Dictionary deepfake is ‘an image or
recording that has been convincingly altered and manipulated to misrepresent
someone as doing or saying something that was not actually done or said’. In
Britannica deepfake is defined as ‘Al-generated synthetic media, including
images, videos, and audio, generated by artificial
intelligence (AI) technology that portray something that does not exist in reality
or events that have never occurred’. They can be used for fun, scientific research,
but also for scam. Sometimes they're used to impersonate people like politicians
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or world leaders, for intentionally misleading people about what they have said.
There were cases of deepfakes of journalists at American and European
televisions whose faces and voices have been used to present disinformation and
outright lies.

Indeed, deepfake technology is used as a tool in the Russian information
warfare (Smith, Hannah; Mansted, Katherine, 2020: p.11) and not coincidentally,
there were concerns in the USA for foreign interfering from both the Democratic
and Republican parties because of the 2024 Presidential election®. The deepfake
technology usually can be used by domestic or international actors for
disinformation purposes such as amplifying the polarization in society,
ideological conflicts and political repression. Al-generated videos and deepfake
technologies only increase the speed and effectiveness of propaganda and
disinformation. Measuring the impact of deepfakes is currently quite limited, not
to mention how it could actually be measured — whether it is long-lasting or has a

short-term effect.

Deepfakes of political figures — recent cases in the USA, the UK, the
Philippines and Bulgaria

As of 2025 deepfakes* of politicians are mostly distributed on Telegram?,
TikTok and X. These platforms allow for rapid and wide dissemination. The viral
nature of short-form and sensational content increases the likelihood that such
videos will reach vast audiences before any verification or debunking can take
place. This immediacy amplifies their potential impact, especially among users
who consume news passively or primarily through social media. The problem is
compounded by the platforms’ algorithms, which tend to favor emotionally

charged or controversial material, further fueling the visibility and potential

3During the US Presidential election in 2016 there was a controversy over the potential impact of fake news and
extremely biased news on social media on Donald Trump’s victory over the candidate of the Democratic Party
Hillary Clinton. Therefore after the presidential race the spread of fake news on social media became a public
concern in the US.
4 Deepfake pornography images and videos are often created to offend or to ‘prank’, as sometimes is described, a
real person whose face is superimposed onto explicit material without consent. For instance, South Korea
faces deepfake porn crises and victims are often underaged girls or women.
SMillions of People Are Using Abusive Al ‘Nudify’ Bots on Telegram. Available from:
https://www.wired.com/story/ai-deepfake-nudify-bots-telegram/.
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influence of deepfake videos. Deepfakes featuring political figures have
increasingly appeared in recent years, often timed to coincide with elections,
political crises, or major international events, which heightens their potential to
mislead and manipulate public opinion.

In November 2023 a video appeared on social media where the London
Mayor Sadiq Khan® is supposed to have said inflammatory remarks before
Armistice Day on 11 November 2023”. He claimed that this video almost caused
‘serious disorder’. The intelligence established that the clip used Al to create a
replica of Mr. Khan's voice. The fake audio is calling for Armistice Day to be re-
scheduled for a pro-Palestinian march®. The words scripted are: ‘What's important
and paramount is the one-million-man Palestinian march takes place on Saturday’.
In the video Mr. Khan’s voice is imitated saying: ‘I control the Met Police, they
will do as the Mayor of London tells them’ and ‘the British public need to get a
grip’. Although the Metropolitan Police confirmed that the recording was fake
and did not constitute a crime, the incident caused serious public reactions.

In December 2023 a video with the President of Republic of Bulgaria
Rumen Radev occurred on social media suggesting people to invest in Lukoil
company. A recording of an official event attended by the Bulgarian president
was used. A supposed ‘reporter’ asks the president to ‘tell about the Lukoil project
and why he made such a decision’. Then the manipulated voice of the President
is heard saying: ‘I have been considering the implementation of this project for a
long time, because many of our citizens are always looking for projects in which
they can profitably invest in order to receive additional passive income’.
According to the information of the investigating authorities the purpose was a
financial scam.

This is not the first deepfake video with the face of a Bulgarian politician.

In October 2023, the press service of the Council of Ministers warned that a

6Sir Sadiq Aman Khan is the first Muslim Mayor of London and has been serving on this position since 2016. He
is also the first Mayor of London who wins a third term.
"The deepfake video emerged during an already-tense political row. The first Hindu Prime Minister of the United
Kingdom Rishi Sunak is faked to have said the pro-Palestinian marches in a different part of central London were
‘disrespectful’ on Armistice Day. Armistice Day marks the moment when World War One ended on 11 November
1918.
8 Pro-Palestinian demonstrations in central London are a common sight since the start of Israeli rocket fire on the
Gaza Strip. Such rallies are still organized.
Menuanor/ Medialog, 6p. 17/2025
ISSN 2535-0846
https://periodicals.uni-sofia.bg/index.php/medialog

47



MenuiiHu BJUSIHUS, AJTOPUTMH, KYJITYPH Desislava Sotirova, Al and Deepfake Technology in times of
crisis of trust in media. Is it really a grave threat to journalism?
pp. 43-53

deepfake clip circulated on social media using the image and voice of the then
Prime Minister Nikolay Denkov for a fraud. Bulgarian journalists’ identities have
also been used both to spread disinformation and various fraudulent schemes.

In late April 2024 an audio of the Philippine President Ferdinand Marcos Jr.
appeared on social media calling for a military action against the People’s
Republic of China. The President’s communications office quickly denied the
recording was authentic and confirmed the audio was fake. The manipulated audio
recording emerged amid increasingly aggressive actions by the People's Republic
of China (PRC) against the Philippines in a part of the South China Sea. Beijing
claims as its territory, despite a 2016 international tribunal ruling that the region
is within the Philippines' exclusive economic zone. The current issue with China
are the Philippines ships in disputed waters where encounters with China have
become more frequent. Marcos had repeatedly said he’s not trying to provoke
Beijing but asserts its nation rights. The audio, where the President Marcos is
heard to be urging his military to intervene if China poses a threat to the
Philippines, was quickly deleted.

In May 2024 a deepfake of the United State Department spokesman
Matthew Miller also appeared on social media, after Shift on Ukraine Attacks in
Russia. It happened a day after U.S. officials said Ukraine could use American
weapons in limited strikes inside Russia. The fabricated video was created from
real footage from press briefings. It shows Matthew Miller suggesting the Russian
city of Belgorod was a legitimate target of Ukrainian strikes. Belgorod is located
near the Russian - Ukrainian border, just 25 miles north of Ukraine's border with
Russia. This claim was spread across Russian media and social media, including
Telegram and X (formerly Twitter), and was used by Russian propagandists,
including Dmitry Rogozin, the former head of Roscosmos, to justify Russia's
attacks on Ukraine and undermine support for Kiev. The video was shared also
by the Russian President Vladimir Putin’s adviser and Chairman of Russia’s
Human Rights Council Valery Fadeyev. He shared the deepfake video on his
Telegram channel and later deleted it.

All these examples show that deepfake attacks are a global phenomenon.
They are not isolated cases, but part of a broader information strategy with a
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simple goal: influence public opinion, provoke panic or confusion, and encourage
distrust. Although these cases receive widespread media attention and provoke
reactions from official institutions and society, they did not lead to policy shifts,
public unrest, or measurable changes in trust. In many cases, deepfakes do not
initiate crises, but simply reflect or amplify existing divisions. Their power lies

more in symbolic disruption than in creating tangible real-world consequences.

Deepfake — a symptom of the crisis of trust in media

Deepfake technology should be seen as a symptom of an already existing
and deepening crisis of trust in modern media and institutions (Popa, Claudiu,
et.al, 2025). Its emergence and increasing use exploit the lack of trust in media.
One of the best tactics for coping with deepfakes is the fast institutional reaction
and fact-checking (Rucinska, Silvia, et.al., 2022). The quick refutations certainly
play a key role, but they do not exhaust the impact of deepfake videos on society
because usually the first message people see or hear often leaves the strongest
mark on their minds. But do they actually have an impact with consequences in
reality? The harms of deepfake technology in social media should be analyzed in
the broader context of public fatigue, crisis of trust in institutions and media, and
information overload. The impact of the deepfake technology has yet to be
studied, as it is very likely that its influence on the audience is not universal — it
depends on the specific audience: age group, political attitudes, education, media
literacy, and ability to check facts.

The claim that deepfake is a symptom rather than a cause of the crisis of
trust in the media is supported by the following arguments, which reveal the
deeper systemic factors underlying the erosion of trust.

e The crisis of trust in media has started even before the rise of deepfake
on social media. This phenomenon is another stage in the process, but not the
original destroyer of authority. An audience exposed to constant propaganda and
manipulation develops ‘information immunity’ or apathy.

e People begin to doubt everything, including disinformation, which
reduces its impact but also leads to withdrawal from participation in public debate
—1i.e. deep, passive lack of trust.
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e Technology is most effective when it reinforces already existing
polarizations by serving as ‘visual evidence’ of political bias (Twomey, John, et
al., 2023).

e Protection against deepfake should be not only by technical ways, but
also editorial and institutional — new realities require new codes and verification
skills.

In a context where audiences are increasingly being asked to verify the
authenticity of information and the integrity of sources, deepfake content finds
itself in fertile ground for dissemination. It is a reflection of a cultural and media
landscape in which the boundaries between reality and manipulation have become

blurred, and truth has lost its authority.

Challenges to the verification processes of Deepfakes

In response to the rise of deepfakes and their destabilizing effects, both the
media industry and technology sector are exploring strategies to detect and
counter Al-generated content. Al-powered tools are being developed to identify
digital inconsistencies, watermark original footage, and trace manipulated videos.
However, the technological race between creators of deepfakes and their detectors
remains ongoing, with each side rapidly evolving. This technological arms race
highlights the need for a multi-layered response that goes beyond detection and
includes transparent editorial practices, stronger verification protocols, and
international cooperation in combating malicious content.

At the same time, media and journalists play a crucial role in defending
the public against manipulated narratives. Strengthening investigative journalism
and reinforcing fact-checking efforts are key to rebuilding trust. Media outlets
must also become more transparent about their sources, editorial choices, and the
context in which news is reported—particularly in an era where visual evidence
can be faked.

Equally important is the role of education and media literacy, especially
among younger generations who consume most of their news online. Citizens
must be equipped not only to recognize deepfakes and disinformation, but also to
critically evaluate the motives behind the content they encounter. Empowering
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people with tools to question, verify, and interpret information is one of the most
sustainable strategies for countering the influence of synthetic media and restoring
trust in authentic journalism. The digital era is marked by the unprecedented
dissemination of misinformation across multiple platforms, but it is equally
defined by our capacity to reaffirm truth through diverse and far-reaching means.

We’ve already seen Al created images and videos of non-existing people in
reality on Instagram but they are labeled as Al-generated. Along with videos with
artificial faces there are Reels on Instagram, Facebook and TikTok which are not
noted as being generated by artificial intelligence but present a false reality. Such
as Reels showing big cities taken over rats.

And what if the content we see on social media or even on TV news is so
artfully fabricated that it cannot be recognized by journalists, nor by the audience
as fake? And who will be responsible for spreading disinformation? Of course,
there are applications developed for detection of Al-generated media content.
They involve the deployment of a high-accuracy deep learning model trained on
a diverse dataset, including authentic and synthetic images, with a focus on
content generated by advanced Al tools such as diffusion models. In the near
future journalists will have difficulties to check if a video is fake or not without
advanced tools and this may mean delaying in reporting. Hence, newsrooms will
need to invest in software, apps, trainings, and teams to verify videos and images
taken from another source or person.

Still deepfake technology used in a video can be recognized because it
seems like a filter on it. When it comes to Al-manipulated media, there is no single
sign of fake content. However, there are a few deepfakes features to recognize
them (Detect DeepFakes:2021). But let’s say in two years’ time that obvious
difference could be fixed, that’s why people should begin to train themselves ‘to
be more aware of fake images and videos, especially when the videos are asking
to send money or personal information, or making outrageous claims that seem
unusual for the person who appears to be making them’ (University of Virginia).

In conclusion, the rapid development of Al-generated media content
presents both opportunities and significant challenges for journalists and society

as a whole. While deepfake detection tools and technologies are evolving, they
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may not always keep up with the complexity of Al-generated media content. This
leaves both journalists and audiences vulnerable to disinformation. Despite the
technological sophistication and potential impact of deepfake videos, their actual
effect on public attitudes is often smaller than expected. The reason for this is
rooted not so much in the power of technology itself, but in the state of the society.
Many video consumers already approach everything they see and hear with
skepticism — not only because they recognize the possibility of manipulation, but
also because trust in the media, institutions, and public discourse has been deeply
eroded. In conditions of information overload, people often become apathetic,
cynical, or simply indifferent — including to obvious fakes. It is precisely this
‘trembling’ that acts as a vaccine against manipulation, but also creates dangerous
ground for political apathy.

But here comes the question of journalists’ responsibilities. Who is
responsible for sharing media content created by deepfake technology if
applications for detection don’t recognize that the video or image is fake? The
journalist, the media or the creator of the application? Ultimately, the
responsibility to tackle the spread of Al-generated disinformation cannot rest
solely on journalists. The media, Al developers, regulators, policymakers and
even individual users all play a role in ensuring the integrity of information. The
solution does not lie solely in algorithms or regulations, but in the collective
responsibility of journalists, educators, policymakers, and citizens to defend
truth, demand transparency, and think critically. In a world where deception can
go viral, truth must be made visible, verifiable, and resilient. Only through
collaboration and transparency can we hope to defend truth in times where fiction

can be digitally manufactured to appear more real than reality itself.
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J-p Jdecucaaa CoTupoBa € IJIaBeH aCHCTEHT B KaTespa ,,Panno u TeaeBusus
BpB akynTera MO JKypHAIHCTHKa M MacoBa KomyHukanud, Codwuiicku
yuuBepcurteT ,,CB. Kimmment Oxpuncku’. Hayunure u maTepecu ca B cepaTa Ha
TEJIEBU3NOHHATA KOMYHUKALM, MEKIyHapOAHATa )KyPHAIUCTUKA U MEAUMHNATE
W3CTIeIBaHMUA.
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Abstract: This article examines the influence of digital technologies on
Anglophone pop music production, specifically in light of the postmodern
condition. It explores how the proliferation of computer tools, software
algorithms, and digital platforms shapes musical trends, particularly through
the recycling of musical ideas, the standardization of production techniques,
and the blurring of boundaries between artists and media celebrities. Making
reference to postmodern concepts such as “simulacra”, “intertextuality”, and
“metanarratives”, the study highlights the increasing convergence of song
patterns in English-language pop music, characterized by more conventional
approaches to songwriting and the dominance of platforms like TikTok. The
text also addresses the shift toward algorithm-driven creation, where artistic
individuality is at risk of being overshadowed by digital tools. Through this
lens, the article discusses the evolving nature of creativity in a digitally
mediated world, suggesting that while cutting-edge technological
advancements do have the potential to promote novel forms of expression,
they may also lead to a greater degree of uniformity. The discussion concludes
by reflecting on the role of human agency in preserving genuine innovation
amidst the growing reliance on artificial intelligence and algorithmic devices.
Keywords: Digital technologies, music production, pop music,
Postmodernism, TikTok

Pe3rome: Crarmsra pasniexaa BIUAHUCTO Ha JUTHTAIHUTE TCEXHOJIOTUU
BBbpPXY MY3UKAJIHO-IIPOMU3BOACTBEHUTE MCXAaHU3MH B YCJIOBHATA Ha T. Hap.
MIOCTMOJIEpPHA €M0Xa, II0-KOHKPETHO B KOHTEKCTa Ha aHMIOe3WYHaTa
nonMmy3uka. [IpociensBa ce Ha4YMHBT, IO KOMTO pa3lpOCTpPaHEHHETO Ha
KOMITIOTBPHU TIPOrpaMu, coTyepHH alTOPUTMH U JUTHTAIHU ILIaTGOpMU
Mopaxkzia TEHJICHLIMH B II0OCOKAa HA PEIMKIMpPAaHe Ha MYy3UKAIHH WJIEH,
CTaHIAPTH3alUs Ha TEXHUKH M pa3MHBaHE Ha TPAHUIM MEXIY MY3HKaIHU
apTUCTH OT €IHA CTpaHa, U MHQIYCHChPU B COLMAIHUTE MPEKH, OT JIpyTa.
XBbpyAWKY Mapajead KbM IOCTMOJEPHM KOHLENTH Karo ,,CUMyJakpa‘,
,,AHTEPTEKCTYaIHOCT M ,,[OJIEMH pa3Ka3u', H3CIENBAHETO IOCTaBsi BbHB
(okyc mpuMepH Ha KOHBEPreHIMSA HA MECEHHUTE MOJAEIN B aHIVIOC3HMYHUS
MEHHCTPHIM, XapaKTEePH3HUPALIN CE C TO-KOHBEHIIMOHAIHH MTOAXO/H, KaKTO U
¢ nomuHupaHero Ha tatgopmu karo TikTok. M3cnenBaneTo ce Brexaa B
YCKOPEHOTO HAaBIHM3aHE Ha AITOPUTMUYHU IIOAXOAM B KOMEPCHAIHOTO
MPONU3BOJICTBO HA MY3HKa — I10JIC, B KOCTO apTUCTUYHATA HHAUBHUYAJTHOCT ou

Memuanor/ Medialog, 6p. 17/2025
ISSN 2535-0846 54
https://periodicals.uni-sofia.bg/index.php/medialog


mailto:lukanov_1967@abv.bg

Menauiinu BIMSHUSA, AJITOPUTMH, KYJITYpPH Mihail Lukanov, Anglophone pop music in the digital age:
postmodern narratives and computer modifications, pp. 54-65

MOIJIA JIa Ce OKaXKe ysI3BMMa OT CTpaHa Ha TexHonoruute. [Ipe3 Ta3u ontrka
€ OCMHCICHO W MPOMEHSIIOTO Ce ECTECTBO HA KPEaTHBHOCTTA B CJHH
JMTUTATHO MenuupaH cBAT. OTuuTaiiku ajJTepHATHBUTE Ha XOPH30HTA,
OTKPUT OT KOMITFOTBPHHUTE TEXHOJOTMH KaTo CTUMYI 32 HOBH (OpPMH Ha
u3passBaHe, aBTOPHT CHIIEBPEMEHHO HACOYBA BHHUMAHUETO KbM CKPHUTHS B
TAX TOTEHHHUANl 32 yHUQUIMpaHE Ha apTHCTHYHUS M3Ka3. 3aKIIOueHHETO
npeziara pediekcruy 3a 0coOeHaTa 3HAYMMOCT Ha YOBEIIKATa HHOBATHBHOCT
(bwro B aHDIOGOHHHUSA CBIAT WIM JApyrajae) Ha (OHAa Ha HapacTBalara
3aBHCHMOCT OT M3KYCTBEHHS MHTEIICKT U ,,aJITOPUTMH3AIMATA B TBOPUCCKHS
nporec.

KaouoBu jgymm: JIUTUTATHE TEXHOJIOTHH, My3UKaJlHA TMPOIYKIIUS,
nonmysuka, TikTok

This text explores how computer technologies influence trends in
popular music, particularly within the framework of the so-called
“postmodern situation” — a phenomenon often viewed either as an
admirable inevitability stemming from the technological evolution of the
modern world or, conversely, as a peculiar and dehumanizing regression.
I will start by examining several key concepts from the lexicon of
postmodern discourse, both because such an approach is in line with the
topic in question and because these concepts shape attitudes towards
knowledge, culture, and, more specifically, popular culture, whether
explicitly or implicitly.

Postmodernism emerged as an intellectual movement and a
worldview “vogue” in the latter half of the 20" century. As its proponents
admitted, it sought to critique and dismantle grand narratives, i.e.
universalized concepts of objectivity, reality, progress, rationality, and,
notably, the hierarchical value systems established during the
Enlightenment Age and later on refined by Modernism. Jean-Francois
Lyotard’s articulation of “incredulity toward metanarratives” (Lyotard,
1984, p. 24) became a defining feature of the postmodern epistemology,
encapsulated in his influential work “The Postmodern Condition: A
Report on Knowledge” (Lyotard, 1984). In Postmodernism, a great degree
of scepticism towards comprehensive metatheories about the world and
society is fully articulated as part of a broader critique of universalist
thinking in knowledge. Instead of proposing new overarching
frameworks, Postmodernism emphasizes the need for critically
examining, questioning and deconstructing concepts such as reality, truth,
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and progress, as well as established value hierarchies. It promotes what is
often described as the horizontalization or de-verticalization of values,
dissolving distinctions between “high” and “low,” correct and incorrect,
truth and falsehood, objective and subjective, original and imitative...
among other binaries rooted in overly rationalistic and logocentric
traditions. To this end, Postmodernism refrains from offering prescriptive
worldview postulates or constructive frameworks in the fields of ontology
and epistemology. Its primary focus lies in deconstructing well-entrenched
narratives rather than constructing new ones.

Common themes in postmodern parlance include terms like
“crossing the boundaries”, “resignification of signifieds”, and “recycling
of meanings” among others, which are often pejoratively framed as mere
imitation or simulation of meanings. In her book Dialogical Music: Blues,
Popular Culture and the Myths of Modernity, researcher Claire Levy
points out that Baudrillard introduced the concept of “simulacra” to
illustrate the churning out of “false, pseudo-artistic realia” [my
translation] (Levy, 2005, p. 205), specifically in relation to the dominant
flow of copies, cover versions, collages, or modifications that lack any
genuine connection to any original works. The term “simulacra” itself
suggests that, within the postmodern context, artists merely reformulate,
rearrange and, put simply, “regurgitate” older musical artefacts.
Nevertheless, Levy argues that such recycling of codes in the artistic
process can also possess “high communicative potential” [my translation]
(Levy, 2005, p. 207), especially when musical communication is
understood not merely as a transmission of information, but also as a
dialogical process that can generate new meanings. The argument for the
creative potential of code recycling is arguably well-supported,
particularly when the individual as a creative subject is actively involved
in this process.

Last, but certainly not least (and increasingly so in recent years),
Postmodernism is closely linked to digital technologies, particularly in the
way they blur the boundaries between media streams, decentralize
previously centralized narratives, construct virtual, simulated identities,

and facilitate intertextuality and cultural hybridization. Below, I would
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like to focus on Anglophone pop music, primarily examining trends from
the past 10-15 years within the context of the rapidly progressing
digitalization and electronic manipulation of human activity. At the same
time, I will argue that in the digital era, such developments do not
necessarily lead to the positives Levy discusses, but rather evoke old,

though not entirely forgotten, concerns.

Certain Regularities in Approaches towards Music Production

Since the production of popular music after all remains a
commercial endeavour, one of the main objectives of the music industry
is to drive the sales of its products. In light of this circumstance, it is
understandable that many music companies prioritize strategies already
known to be successful. While experimental approaches are not
necessarily excluded, proven formulas tend to take precedence as they
increase market appeal. A case in point is that a great number of popular
songs have been crafted to align with radio formats, taking into account
time limitations and stylistic norms. This approach, by nature, involves a
certain predictability and consistency in the music production process. An
example of this is the three-minute pop song with its classic “verse-
chorus” structure, designed with a relatively narrow range of melodic and
chord progressions.

However, in recent years, with advancements in computer
technologies, newer patterns of regularity and structure have emerged
making English-language music production more standardized. It is worth
noting that the issue of standardization in popular music was addressed by
Theodor Adorno in the 1930s when discussing the mass production of
popular songs (Adorno, Simpson, 1941, pp. 17-48). While his arguments
have faced substantial criticism over the years, his insights still hold
relevance to this day. Here I will briefly explore some contemporary
examples and trends that have shaped patterns of music production and
consumption in the digital age, offering a modern perspective on Adorno’s

critique.
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The Millennial Whoop

A specific musical formula, reproduced repeatedly in pop songs
since the beginning of the new century (and very appealing to younger
English-speaking audiences), is the so-called “millennial whoop™!. The
phrase itself is attributed to music blogger Patrick Metzger, who notes that
hundreds of pop artists around and after 2000 use a specific “sequence of
notes that alternates between the fifth and third notes of a major scale,
typically starting on the fifth. The rhythm is usually straight 8th notes, but
it may start on the downbeat or on the upbeat in different songs. A singer
usually belts these notes with an “oh” phoneme, often in a Wa-oh-wa-oh
pattern”. (Metzger, 2016). According to Metzger, this melodic formula is
found in hundreds of pop songs topping the charts and its use is extremely

widespread (See Metzger, 2016).

Timbre convergence and dynamic range equalization through
sound compression

In recent years these have been key factors in the evolution of
popular music. Another notable trend in songwriting results from the
development of computer technology. I should highlight a study titled
“Measuring Evolution in Contemporary Western Popular Music”, which
followed a piece of research by the Spanish National Council for Scientific
Research and was published in Scientific Reports in 2012 (Serra, Corral,
Boguiia, Haro, Arcos, 2012).

The study analyses approximately 500,000 songs across all musical
genres from 1955 to 2010, using algorithms to mainly assess metrics, such
as harmonic complexity, sound volume, and timbre diversity. Three
prominent trends have been identified: 1) a decrease in the variety of
chords used in harmonic progressions, 2) an increase in volume levels,
and 3) a narrowing of the timbral range. Essentially, the sound palette has

become more homogenized, with fewer instruments and recording

I “Millennials” are the young people born around the middle and second half of the eighties of the last century,
formed as a generation around and after 2000. They are characterized by their fascination with digital technologies
and dependence on social media and networks.
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techniques being employed. Rather than a wide array of instruments (as in
the past), many songs now rely on a single instrument (typically a
synthesizer) along with a drum machine and computer. The study reveals
that much of mainstream Anglophone pop music after 2010 is constructed
using relatively uniform combinations of these tools.

In the past, creating popular music required purchasing instruments,
amplifiers, and microphones, developing musical skills, and investing
significant time in rehearsals. Today, with the availability of a computer,
much of this is no longer indispensable. Buying instruments, learning to
play, and forming a band can be expensive and time-consuming. At the
same time, music creation relying on music software has become much
more accessible. As a result, traditional instruments turn out to be not as
essential as they used to be. Another aspect of achieving a greater degree
of uniformity in modern music production is the common practice of
sound compression, which involves amplifying the quieter moments of a
song to bring them closer in volume to the louder moments, effectively
reducing the dynamic range. This process is used to make the compressed
version sound louder overall compared to the uncompressed version. This
technique comes at a certain cost, though. There is the acoustic
phenomenon that when sound is boosted beyond its original dynamics, it
leads to a loss in sound quality. As a result, compressing the dynamic range
of music reduces its timbral diversity and diminishes the subtle nuances

that were more apparent in the original recording.

Streamlining vocabulary towards greater convergence

Another thing is that the number of song lyricists is becoming
increasingly smaller. Nowadays, many popular English-language song
lyrics are written by a limited group of producers. A post by Larry Getlen,
named “Every Song You Like Was Written by These Two People”,
highlights Lukasz Gottwald and Max Martin as the text-creators behind a
significant portion of mainstream English-language hits (Getlen, 2015).
Another article takes this even further and specifically focuses on Max

Martin’s central role in this trend. Its tale-telling title states: “Virtually One
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Man Has Written Almost Every Major Pop Song of the Last 20 Years, and
You’ve Probably Never Heard His Name” (Levenson, 2020).

It is worth considering what drives this type of convergence in text
production. The main factor is the reliance on established patterns that
have already proven successful. Given the pressure to produce large
volumes of music and the limited time available for the creation of lyrics,
producers often find it easier to recourse to well-tried formulas of past
music hits. As a result, many more songs begin to sound more alike. The
music industry, though, does not emphasize the identities of these
songwriting producers, as it would rather entertain the notion that the
creative figures behind the music are the singers or bands themselves. The
high proliferation of lyrical content and the need to appeal to a broad
teenage audience also result in the creation of less challenging lyrics, often
with shorter phrases and a narrower vocabulary range. Figurative
language tends to be used sparingly. Surely, short and simple lyrics have
always been there, not just in English-language pop music, and their
increased prevalence should not be seen as inherently problematic. It is
only when this trend becomes quite widespread that it creates a sense of
certain insufficiency. On the one hand, the lack of lyrical complexity is
not supposed to challenge the listener’s interpretive abilities, unless they
deliberately seek to find a deeper layer of meaning beneath the surface.
On the other, within the postmodern context, sophistication need not be
necessarily regarded in glowing terms — after all, a more straightforward
approach can be appreciated for its own merits without getting into over-

analysations.

TikTok consumption and quick viewing

Songs, both in terms of lyrics and music, have to be increasingly
engaging due to listeners’ shrinking attention spans, which have been
influenced by the fast-paced nature of platforms like YouTube and
especially TikTok. In discussions about pop music, the term “hook” often
comes up — a catchy and repetitive phrase designed to capture attention
and linger in the mind. While in the past a song might have employed a

single hook, repeated throughout, today’s hits often rely on multiple hooks
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scattered throughout: in the intro, the verses, the chorus, and even the
bridge. This shift is driven by the reality that radio listeners and TikTok
users quickly move on from a song if it does not offer enough immediate
stimulation. This kind of attention deficit needs to be addressed by
incorporating stronger, more frequent hooks to keep the listener engaged.

TikTok deserves further attention, as it is profoundly transforming
the way newer generations consume music. Fewer young people are
tuning into the radio or purchasing physical music recordings, which leads
to a decline in album sales. For context, here are a few examples: Michael
Jackson’s Thriller, the best-selling album of all time, is considered to have
sold around 70 million copies. In 1999, the Backstreet Boys sold
approximately 40 million copies of Millennium. Eminem’s The Marshall
Mathers LP, released in 2000, sold around 35 million copies. However,
from that point onward, album sales began to decline sharply, largely due
to the rise of illegal download sites altering the way music was accessed
— in 2010 Katy Perry’s Teenage Dreams sold about 12 million copies,
while in 2020, Canadian pop artist Abel Makkonen Tesfaye saw only 5
million units of After Hours sold. All of this highlights the dramatic
changes in music consumption patterns over the past two decades.

One reason for this decline is that record companies no longer focus
on discovering new talent and building pop stars from the ground up. In
the past, when media was more centralized, record labels had the power
to shape an artist’s public image, create “hype”, and market their music
through well-established channels. Today, however, companies tend to
hire already popular “faces” and simply pair them with pre-existing music,
bypassing the process of developing an artist’s persona and media
presence from scratch.

TikTok is quickly becoming the go-to platform for Generation Z, i.e.
those born after 2000. It is to them what MTV was to former generations
in the 1980s. On TikTok, snippets of songs are often featured by popular
content creators, with the full tracks available on streaming platforms,
such as Spotify and Apple Music. Producers now tend to hire TikTok
influencers because of their achieved fame, with musical talent or training

taking a backseat. Record companies are no longer willing to invest years
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of time and money into developing an artist or their music without a
guaranteed return. They would rather prefer to work with a “ready-made”
TikTok celebrity who already has a built-in fan base, and they would then
seek the right music to match the person, thereby minimizing potential
risks.

For many of the youngest internet users, TikTok has already
replaced traditional radio and music television as a primary media channel
and a key to popularity. Many can distribute their music through streaming
platforms without ever signing contracts with record labels. Meanwhile,
users no longer need to buy albums or address specialized TV channels to
discover music. Instead, they are likely to follow social media influencers,
listening to short snippets of the songs they perform. And then, if they
wish to hear the full tracks, they can do so on the above-mentioned
platforms (whether they will do so is an entirely different matter). Given
the vast amount of content available online, users can quickly switch from
one song to the next, often prompted by the appeal of a particular TikTok
celebrity. In light of this development, pop music itself no longer seems to
be the central focus of youth culture — rather, social media is. Thus, online
entrepreneurs and influencers are now stepping into the role of previous
pop or rock stars. Generation Z is entirely digitally dependent, growing up
in a world where smartphones and social media are omnipresent. They are
accustomed to instant gratification, watching TV without schedules and
switching content the moment a song or video loses their interest. As
Ventsislav Dimov rightly notes, “In today’s digital age, in the boundless
networked society, portals are many and always open though this neither
makes us happier nor makes our world safer [my translation] (Dimov,
2017).

While previous generations turned to creative activities, such as
writing, drawing, or playing, now the situation is starkly different as
entertainment is available at the touch of a button. Long before the digital
age, music researcher and pedagogue Gencho Gaytandzhiev predicted that
today’s world would witness the expansion of radio and television, with
video taking away what little spiritual effort remained, but at the same

time robbing people of the joy of playing their own games and enjoying
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activities according to time-honoured traditions. In his own words, “The
world (...) will begin to realize that (...) out of sheer spiritual sloth and a
thirst for consuming ready-made entertainment, it had put itself in trouble
(...) by having unlearned many useful things that life had taught it for its
own good for centuries. The world will then slowly begin to reflect on its
roots and feel some warmth and pleasantness, realizing that the joy of
doing certain things and pleasures through its own effort has not
completely disappeared... that this unquenchable drive for creativity, so
essential to humanity, has not completely vanished” [my translation]

(Gaytandzhiev, 1990, pp. 24).

Concluding remarks

The postmodern era has undeniably influenced pop music
developments in recent decades. Through the recycling of musical themes,
sampling of sounds, machine-generated rhythms, and various collage
techniques, many artists, particularly in the Anglophone world, have
adopted a pluralistic, yet fragmented aesthetic that mirrors the complexity
of contemporary society — one that is beginning to blur the line between
artist and audience. Nonetheless, this shift raises questions about the
coherence and communicative power of messages, especially those
produced by software-driven algorithms. While no one can claim
exclusive authority on defining meaning from an aesthetic, epistemic, or
value-driven standpoint, when a musical (or any semiotic) space becomes
overcrowded with disparate images, the distinction between signifier and
signified could be rendered unclear. A wide range of modern,
electronically generated works seem to evoke emotions, intuitions, and
sensations rather than clear-cut, coherent, and culturally grounded
messages. Such deconstruction of meaning, often aided by technology,
does indeed align with the postmodern mindset, which has embraced
relativistic interpretations of the world while remaining sceptical of more
traditional and normative approaches to understanding it.

From a theoretical perspective, the repetition, reinterpretation, and
resignification of existing musical and textual material provide fertile

ground for blending styles and cultural symbols. However, in the current
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technological landscape, this process can easily drive individuals into
outsourcing their creative efforts to software. This often results in
standardized outputs, especially when replicating familiar patterns
happens to be the deliberate aim of technology users. In recent
discussions, much has been said about artificial intelligence (Al) and its
seemingly limitless potential. Yet, what we often refer to as “artificial
intelligence” is, in reality, a sophisticated system of rapidly evolving
software designed to compile and generate outputs based on pre-existing
works and artefacts. The software algorithms are programmed to modify
and reshape material to such an extent that direct recognition of the
primary sources becomes nearly impossible.

Al inherently involves algorithmization, standardization, and, in the
final analysis, a degree of deindividualization. It adds, subtracts, divides,
multiplies, combines, and recombines — but it ultimately generalizes,
distilling processed data into typical or average values, as such is its
foundational design. In doing so, it might well nudge its user towards
familiar patterns and clichéd approaches. If true individuality and
creativity are to be sought, whether in global pop or the particular streams
emerging from English-speaking contexts, it would be reasonable to place
trust in the individual. After all, it is within human beings that the essence
of the creative process and the potential for genuine innovation lies. Even
more broadly, what is uniquely human in the world is most likely found in
Homo sapiens — the biological human — rather than its artificial

counterpart, “Robo sapiens.”
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M3rpaXJaHETO HAa KPUTHYHO MHCIIEHE, OCHOBEH (akTop B OHTKaTa C
Je3uH(popManuaTa M IponaraHaara. TeKCThT OMHMCBA KakBM MOTAT Ja ca
eeKTUTe OT H3UE3BAHETO HA KYyJITYPHOTO CBHABPXKAHHE BBHB BOJACIINTE
OBITapcKM TENEBU3MM M KaK TOBa pedekTupa BbpXy HUBOTO Ha ITyOJIMYHUS
pasroBop.

KaroyoBn aymm: MenmeH masap, pekiIaMeH Ia3ap, KPUTHYHO MHUCIEHE,
ayJIuTOpHs

Abstract: The text focuses on the importance of cultural content and its
presence in the leading Bulgarian TV channels. Why does it make sense to
give it a special place? What are the contributions of culture to public life and
dialogue? The culture of debate, cultural achievements, examples of high art
are key to building critical thinking, a major factor in the battle against
misinformation and propaganda. The text describes what the effects of the
disappearance of cultural content in the leading Bulgarian TV channels can be
and how this reflects on the level of public conversation.

Key words: media market, advertising market, critical thinking, audience

»/I3KYCTBOTO U KyJTypaTa ch3JlaBaT ycelllaHe 3a Oblelle U
ycelane 3a OOIMIHOCT, KOETO € TOYHO 0OpaTHOTO Ha TOBa, KOETO MpaBU
mpornaraijiatTa B MOMEHTa“ — yOeleH € eAWH OT Hal-BIUSATeITHHUTE

cbBpeMeHHU Obyirapcku nucarenu ['eopru [NocmoaunoB. dymurte My
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ouepTaBaT NpoOJIeMH, CBbP3aHH C €IHA OT OCHOBHUTE MUCUU HA MEJTUUTE
— Jla ca IPOBOJHUK Ha KyJTYypa U Ja 3a/1aBaT BUCOK CTaHapT Ha KyJITypa

Ha nebara.

TpyaHo 10cTbIIHA KYJITYpa

[TpoBeneHoro 3a Tpetu nbpT npe3 Mad 2025 r. HalUKMOHAJIHO
MIPEICTaBUTEIIHO COIIMOJIOTHYECKO U3cieaBane ,,JlocThn 40 KyaTypa“ ot
,Pabpuka 3a uaen*, OOcepBaTOopusATa MO0 MKOHOMHKA Ha KYJITypara,
Aconmarnmsta 3a passurue Ha Codwust, ['porTe-mHCTUTYT-BBiTapus c
aBropu Snuna TaneBa u [{nana Anapeepa-IlomiiopaanoBa OTHOBO JlaBa
TPEBOKHU CHUTHAIM 33 TOTPEOJIEHUETO Ha KYJATYPHO ChIbP’KAaHUE B
benrapust  (TaneBa, AmnnpeeBa-Ilonitopmanosa, 2025). JlaHHuTe
[IOKa3Bar, 4e KyJITypara OCTaBa HEJIOCThIIHA 3a TOJIIMA YacT OT ObJIrapure
3apanu (UHAHCOBH OapuepH, JHICAa Ha BpeMe M OTCHCTBHE HA CHOUTHS
U3BBbH TOJEMHUTE TpajoBe. BbIpekun MHUIMOHUTE MyOJIMYHH CPEACTBA,
BJIO)KEHH B CEKTOpa, PEAJHOTO ydYacTHE B KYJITYpeH >XHMBOT CHaja,
ocobeHo cpen mumanute xopa. Jaraure ot 2025 r. mokassar, ue 40% ot
II'BJIHOJIETHOTO HacejleHue Ha beiarapus He Moke Ja CU MO3BOJHU J1a
moceTd mpezacTtaBieHue 3apaau ¢uHaHcoBu mnpuunHu (Tanesa,
AmnpnpeeBa-Ilonitopaanosa, 2025).

ITpe3 2024 r. 75% oT ydyacTHULIUTE B IPOYYBAHETO HE CA MMOCETUIIN
HUTO BEAHBXK U Oubmmoteka, 63% He ca OWIM HUTO BEIHBXK Ha TEaThp,
56,1% He ca 6wnu u Ha kuHO, 82,7% He ca OWIM W HA KOHUEPT C
KJIacu4ecKka My3HKa, orepa wiu Oaner. ToBa ca KylITypHH JEHHOCTH,
KOUTO IOJIydyaBaT Hail-roisiMo myOinyHO (¢uHaHcHpaHe. Broxenure
CpelIcTBa HE JOCTHraT J0 €lHAa 4YacT OT OBJIrapcKuTe TIpaxkIaHU.
HamansiBa u yereneto Ha kHuru. Criope]1 TaHHUTE OT poyuBaHeTo 43,6%
oT ObJrapurTe He ca MpodYeId HUTO €Ha KHUTa rpe3 u3MuHanara 2024 r.
CpenHo ocTaHanuTe ca MpoyeIu OKOJIO 8,5 KHUTH 3a TOAUHATA [TPU MAJIKO
Han 9 npe3 2022 r u 8,9 npes 2023 r. (TaneBa, Auapeesa-IlomitopaaHosa,
2025).

Ha to3u ¢oH oTcnadBa cBoOogaTa HA CIOBOTO B MEIUUTE B LIETHUS

EBpOHeﬁCKH CbIO3, KOCTO BOAU 0 Cllad B AOBCPHUCTO KbM TiX. Te3u
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KOHCTaTallUM ca 4acT OT OCHOBHMTE H3BOJM B peaula JIOKIaaAu u
uscnensanus. B Tsax beirapus ¢purypupa kato eaHa oT Haii-ys3BUMUTE
KbM Je3uHpopManms cTpaHu B pamkure Ha EC. Meauute u
KypHanucTuTe obaye ca HEOTMEHHO IIpUEMaHW KaTo TapaHTH Ha
JIEeMOKpalusiTa U JAEMOKPAaTHYHUTE IMPOLECH B oOmecTBoTo. EnHo ot
KIIIOYOBUTE MM 33JBJDKEHHS € Ja mpeiaraT OOeKTHBHA, KayecTBEHA U
nocroBepHa uHpopmauus. Ilo nedunumms Te ca TapaHT 3a
nH(OpPMHUpAHOCTTAa HA XOpaTa U UMAT KJIIOYOBa POJs B ThPCEHETO Ha
OTTOBOPHOCT U MPO3PavyHOCT 10 OTHOILLIEHUE HA BIACTTA.

3aroBa W OT HaH-BIMSATENHUTE MEOUM Ha Ta3apa — ePUpPHUTE
TEJeBU3UU — C€ OYaKBa Ja ca JIECHO JOCThIIHA miaTdopMa HEe caMo 3a

HOBHHU U 3a6aBneHHe, HO U 3a KYJITypa U CMUCJICH I[e6aT. Taka nu e?

Bausinnero Ha MeauuTe

EnHo oT mocnegHWTE akTyaqHU HAIMOHAHO MPEACTaBUTEIHU
u3cle/BaHusl Ha OOIIECTBEHOTO MHeHHe — ,.JloBepue B MeauuTe",
npoBenieHo B nepuoaa 9-17 ronu 2023 r ot arenuus ,, [pesa’ mo noppuka
Ha @onnanus ,,Muctutytr OtBOopeno obmectBo — Codus* mokaspa, ue
OHJIaliH MEUUTE U TEeNEeBU3HITA Ca OCHOBEH M3TOYHUK Ha MH(pOpMAIUI
3a Mpeo01a/1aBaoTo MHO3UHCTBO OT OBJITapcKUTe rpaskaani. (,,JloBepue
B Meauute*, 9-17 romu 2023 r.) Haii-ronsim 15171 oT ankeTupanute — 52%,
oTOeIsI3BaT, Y€ Ce JIOBEPSBAT OCHOBHO Ha TEJICBH3UATA, KOTaTO WUMaT
Hy’)kJa oOT wuHbopMamuss 3a TIOJNOKEHHETO B  CcTpaHata. Ha
nH()OpPMALIMOHHN CaliTOBE B MHTEpHET ce JoBepsBar 19% ot
aHKeTHpaHute, a Ha DeicOyk u apyru conmanau meanu — 14%. He 6uBa
na ce mpeHeopernsa ¢akTeT, 4e 10% OT aHKeTUpaHUTE 3asBSIBAT, Y€ HIMAT
JIOBepHE Ha HUKOS Meusl, a OKOJIo 2% He Morar Ja nmpemneHsr. (,,JloBepue
B meauute*, 9-17 romm 2023 r.)

Cnopen ,,JloBepre B MmeauuTe TeIEBU3MUATA € TIABHUIT U3TOUYHUK
Ha wHpopmarms 3a xopara Hax 60 roguHu — 78% OT aHKETHpaHUTE
(,,JdoBepue B memuurte”, 9-17 romu 2023 1.). C HamaisgBaHETO Ha
BB3pAcTOBaTa TPyIa HaMalsABa U IOBEPUETO B TEIEBU3UUTE C s OT 55%

B rpynara 45-59 ronunu, 32% npu 30-44 rogumnute U 22% npu Haii-
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miaaure 18-29 romuum mpu cpemHo 52% 3a crpanara. OOpaTHO,
W3MOJI3BaHETO HA WH(POPMAIMOHHHU CAaHTOBE M COIMAIHU MPEKHU € Haii-
BHUCOKO nipu Hai-miaaute (18-29 rogunn) — cbe cboTBETHO 29% U 31%,
KaTo HamallsBa ¢ MMOBUIIABaHETO Ha Bbh3pacToBaTra rpyna. B cpaBHeHue ¢
2022 r., xopara c 1oBepue B TeneBu3uute Hapactsa ¢ 10% — ot 42% mnpes
MuHanata roauHa 10 52% npe3 2023 r., HO cbe 7% HamalsBa JETbT Ha
3alUTaHUTEe, KOWTO C€ JOBepsBaT Ha HWHGOPMAIMOHHU CaWTOBE B
UHTEPHET OT 26% mpe3 2022 r. 1o 19% Ta3u roguna. M3noi3BaHeTo Ha
@®eiicOyk W Jpyrd CONMATIHM MEIUU KaTO OCHOBEH M3TOYHHUK Ha
uHpopmanus HapacTBa ¢ 8%, karo mpe3 2022 r. 6au30 6% OT 3anUTaHUTE
IIOCOYBAT TO3U OTIOBOP, a Ipe3 2023 r. Te Beue ca 14% OoT peCloHIeHTUTE

(,,JloBepue B Mmequute®, 9-17 romm 2023 r.).

KyarypHoTto chabp:kaHue B TeJleBUSHUTE

[To naHHM Ha areHUUsATa, KOATO M3MEpBa 3PUTEICKHUS MHTEpPEC —
I'APB, npenocraBenu ot arennus Publicis ce Buka, 4e nmpe3 MoCcIeTHATE
yetupu roguHu oT sHyapu 2022 1. mo ¢espyapu 2025 r. TeneBu3MATA,
KOSTO OTYWTa HANH-BUCOK CPEIHOJHEBEH PEUTHHT Ha KYyJITYpPHO
ceabpkanue € BHT, cnensana ot bu Tu Bu u ,,HoBa TeneBuzus® (Bux

rpaduxka 1).

Nova & bTV npuBIn4aT paBHOMepHa ayIHTOPHS

HOB“HHTC, Ppa3BJICYEHHsITA H CIOPTHT Cca Haﬁ—l’[peﬂl’lo‘lHTaHH B yacoBus nosic Ha PT

TOM5 kanana (All day) Bupoee nporpamu B PT (17:30-24:00), 2024

2023 m 2024 = Kyatypa

u duamu & TB cepranu

Cnoprt
Cnoprt

5.1 mReality & entertainment
News, politics &
Jjournalism
88 76 =8
BTV

| 1.0 |
Y os | R

NOVA TV BNT1 DIEMA BTV STORY NOVATV BTV BNT 1 DIEMA BTV STORY

Source: GARB, A18+, Rating

TIpaguxa I (Janante ca Ha areHuus Publicis)
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Jlannute ca 3a ayauropusara Ha Bb3pacT 18+ M mokaspar, ye B
nepuona sHyapu 2022 r. — deBpyapu 2025 1. cpemHO JTHEBHATa
ayIUTOpUS HAa KYJITYPHO CBIbpXKAHHE MO TpPUTE OCHOBHHU e(upHU
TeneBu3uu € cboTBeTHO: 900 xwmi. nymm — bu Tu Bu, 317 xui. no ,,Hosa
teneBususas”“ u 220 xmn. no BHT. CpenHo nHEBHUAT pEUTHHI Ha
KYJTYPHOTO ChAbpKaHue 3a cbius nepuo no bu Tu Bu e 7,75%, ,,Hosa
teneBususa’ 2,10%, BHT 1,61%. [lonpoOHna pa3buBka Ha nporpamara Ha
TPUTE TEJIEBU3UM II0KAa3Ba, Y€ KATO KyJITYPHO ChIbpKAaHHUE C yCTONYHUBO
BHCOK PEUTHHI CHUCTeMaTa PEerucTpupa MpeAUMHO KOHIIEPTH Ha JKUBO U
MY3HUKaJIHU NPEIaBaAHMUS.

BaxxHo e na ce yrounu, ye peiituHrosute nanHu Ha 'APb ca 3a
KOHKPETHH TIpenaBaHusi U »xkaHp ,,Kynrypa”, KakTo areHuusta TH
knacudunupa. OTaenHn pyOpuKH HampuMep B CyTpelIeH OJIOK, ako ca
IIOCBETEHU Ha KYyJTypaTa, HE MOraTr Ja c€ BUIAT C KakbB PEUTHHI ca,
3alll0TO JAHHUTE Ca Ha HUBO IIPE/aBaHe, a HE Ha YacTU OT INpeJaBaHe.
ToBa npaBu cyOeKTHBHA OLIEHKATa 3a MPUCHCTBUETO HA KYJITYPHU TEMHU.
Karo 0600menue Moxke n1a ce kaxe, de ,,HoBa TeneBmsusa u bu Tu Bu
PaBHOMEPHO NPHUBIMYAT AYJUTOPUS, a HOBUHUTE, DPa3BICUCHUNATA HU
CHOPTHT Ca HaW-TIPEANOYUTAHUAT M300p Ha ChABPKAHHE TIO BpeMe Ha
Hal-TJIETaHOTO TENIEBU3MOHHO BpeMe OoT 19 1o 22 yaca.

W3BoguTe OT aHaiM3a Ha JaHHUTE 3a KYJITYpHUTE TEMHU B
TeneBU3HOHHUTE mporpamu (2022-2024 r.) na TAPB!, npenocrasenu ot

arednus Publicis:

Tadimua 1: CboTHOLIEHHE MEKIY KAHPOBETE

My3uKaaHHu npelaBaHus 1923
Kynarypun npenaBanus 158
Pesuruo3nu npegaBanus 132
DoJIKJI0p 57

! AHanm3®T B cTaTHATA € 3a KyJITYpHUTE NpenaBanus B Tenesusunte, I APB n3nonssar kareropusra ,,KynTypHa
mporpama‘“, KoATo He € paBHO3HAYHO Ha KyJITypHO IpeaaBaHe.
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KynTypHOTO ChIbpiKaHHE € 3HAUUTEITHO 110-C1a00 MPECTaBEHO, CIPIMO

PAa3BJICKATCIIHOTO.

Taouuna 2: Pa3npenesieHue Ha KYJTYPHOTO ChAbPKAaHUE M0 TeJeBU3UMN

BHT 1

CAMHCTBCHUAT KaHaJl C pCalHO NPHUCHCTBUC HA

KyJATypHHM npeaaBanus — 147 ot 158

bu Tu Bu, ,,HoBa TeiieBu3ng‘,

»Kuno HoBa* u “luema*

uMaTt CAMHUYHU IIpEaaBaHusd Hall-4eCcTO U3BBH

npanmMTanm

AHaJIN3 HA KYJTYPHH POrpaMu B TejeBusnure (2022-2024)

Kynarypuu npenaBanus (0011o)

Haii-uecto cpemian kanp

OcHOBeH  KaHal 3a  KYyJTYpHHU

npeaBaHus

HpI/IC’BCTBI/Ie B 4aCTHUTC TCIICBU3HUHU

Tpenn no roguHu

N3BOI: BUAMMOCT Ha KyJITypaTa

Taoauma 3

158 (3a mepuoaa 2022-2024)

My3suka (1923 npenaBanusi); KyaTypa — Ha TPETO

MACTO

BHT 1 (147 ot 158 npenaBanus)

bu Tu Bwu, ,Hopa teneBm3msa’, , Kmno Hopa* —

MHUHHUMAJIHO UJIN HUKAKBO
Cnan npe3 2023 1., pbet nipes 2024 1.

Cunna konunentpanus B BHT; wactaute Tenesusuun

OTCBCTBAT

Hacrosmusatr ananu3 pasriicikiaa NpeACTABAHCTO Ha KYJITYPHUTC

TEeMH B OBJIrapckuTe TeneBu3uu 3a nepuonaa 2022-2024 r. na 6a3ara Ha

KaHpoBa KiIacuPUKaIUs U pa3NpeesIeHUE 10 TeIEBU3HH.

Ot nannute Ha ['APB (Tabmumm 1-3) ce Bwxkna, ye KyJITypHUTE

nporpamMu €a 3HAYUTCIIHO ITO-MAJIKO OT MY3UKAJIHUTEC U PCIIUTHO3HUTE,

KOCTO IMOKa3Ba MAprUHAIM3UPAHC HAa KYJITypHATa TEMAaTUKaA. Yactuute

TEJIEBU3UHU IIOYTH HE OTpa3sBaT Kynrypa — bu Tu Bu, ,,HoBa TeneBuzns‘

U Jpyrd KOMEpPCHUAJIHHW KaHaJIM NOpcpiaraT KYJITYpPHO CBbABPKAHUC

W3KJIFOYUTETHO PAIKO U U3BBH NPAaiMTalM.

Menuanor/ Medialog, 6p. 17/2025
ISSN 2535-0846

71

https://periodicals.uni-sofia.bg/index.php/medialog




Menuiinu BIAMSTHHASL, AJTOPATMH, KYJITYPH BecucnaBa AHTtoHOBa, Kyamypuume memu 6v8 6o0eujume
Ovaeapcku menesusuu. 3awo e BadXsCHO 0a U uMa U Kaxked e
poasma um 8 obugecmeenusi debam?, c. 66-82

M3BoauTe ca, ye KyJTypHOTO NPHUCHCTBUE € KOHLEHTPUPAHO B
pamMKuTe Ha OOIIeCTBEHATa TelieBU3Ms. Pa3neneHnero Mexmay ,,BUCOKA
KyJITypa ¥ IOy ChIbpKAHHWE OCTaBa HESACHO B YACTHUTE TEJICBU3UH,
KBJIETO KYJTypHAaTa TeMaTHKa IIOYTH OTChcTBAa. HeoOxomum e
LIEJICHACOUYEH MEAUEH U KYJITYpPEH pPEerjaMeHT, 3a Jla c€ rapaHtupa mo-

OajaHCcHUpaHO MPHUCHCTBHE HA KYJITypaTa B HALIMOHAIHUS epHp.

Bpon KynTypHW mnporpamMmm rno rognHmM
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Tpagpuka 2
(TanHuTe ca Ha arennus Publicis)
e Jlek cmman mipe3 2023 .5
e VYmepeHo yBennueHue npes 2024 r.;
Fpa(bI/IKa 2 moKa3Ba KOJ'IG63.HI/I$I, HO ChIIO U ITOTCHIHAJIHAa CTa6I/IJ'II/I3aI_[I/I$I
WM BB3pAXKIAaHC Ha HHTEpECa KbM KYITYPHO CBbABPKAHUC B
TCIICBU3UUNTC.
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e BHT 1 e nuaep ¢ rossiMo npeaIuMcCTBO;

e Yacrtuure xanamm karo ,,Kuno Hosa*, bu Tu Bu, ,,Hosa nro3*
u ,,Jluema* uMar eTMHUYHU WM MAPTUHAIHUA TIPEIaBaHuUs.

JlanauTe TOKa3BaT, Y€ €IWH KaHaJI OT OO0 YeTUpPH Ha
o0lmecTBeHATa TeJeBH3MA HOCH TOYTH NAJATa TexXecT Ha
KYJTYPHOTO Ch/Ibp:KaHue B eGupa.

B nmporpamuuTe JMIIEH3UH HAa THPTrOBCKUTE TENEBU3HUU, 0100pEHU
or CeBera 3a enexktpoHHH MmMeaun (CEM), e 3amucaHo TOYHO KakbB
MPOIIEHT OT TMporpamMara € OTHAEJIEH 3a HOBHHAPCKO ChIbpPKaHUE,
myOMUIIMCTUKA, CIOPT, KyITypa, pa3BiedueHue u T.H. [Iporpamuure
JUIEH3UU Ha ThPrOBCKUTE KaHaIM He ca myOonuuHo nocthiHu. CEM He
T'H TIPEIOCTABS U 110 3aKOHA 32 JOCTHII 10 00IIecTBeHa HH(POPMAITUS KATO
YYBCTBUTEIHO ChABpKAHUE, 3aI0TO OMUCBA MPOrpaMHaTa MOJHUTHKA U
HOY-Xay Ha TeleBu3uuTe. ToBa nmpaBu HEBB3MOXKHO Ja ce pazdepe KakBU
ca 3anpipkeHusita Ha bu Tu Bu u ,,HoBa TenmeBu3sus nga wm3iIpuBar
KyJTypHa nporpama. [IporieHThT OT mporpaMHO ChAbpPKAHUE MOXKE J1a €
pasnuyeH 3a OTASITHUTE MPOrpaMu M HAMa 0010 MPAaBUIIO U U3UCKBAHE.
MenuitHOTO 3aKOHOATEICTBO MO3BOJISIBA, AKO CE€ M3THKHAT JOCTATHYHO
yOemuTeNIHN TMa3apHU apryMEHTH, TO3H TPOIEHT Ja Ce MPOMEHS.
[Tono6HM mpoMeHH ca MO3BOJIEHHU B paMKUTE Ha IpaBoMolnuara Ha CEM,
onucaHu B wi. 33, Touka 12, cnopes KOMTO peryiaTopHUSAT OpraH Cleau
3a CIa3BAHETO Ha YCJIOBUATA HA U3/IAJICHUTE JUIEH3UU U U3BBPIICHUTE
peructpanuu (3aKoH 3a pauoOTO U TEIEBU3HSITA).

O6mectBenata bBHT mMa 3aKk0oHOBO 3aJbJDKEHHE J1a OCUTypsBa
Ka4eCTBEHO KYJITYpPHO ChIabpkaHue (wi. 6, aim. 2, 3aKOH 3a paguoToO U
TeneBu3uaATa). Upez HaOOp OT 3aKOHOAATETHU HM3WCKBAaHUS, OMUCAHU B
JlupekTuBata 3a ayAMO-BU3yaJIHUTE MEIUMHM YCIyTd M peauua
¢unancoBu nporpamu, EC monara ycunusi B MOAKpeNna Ha KyJITypHOTO
pa3HOOOpa3ue W MECTHHUTE TPOIyIHeHTH. Te3n WHUIMATUBU HE Camo
TpsiOBa Na 3amuTaBaT KyJTypHaTa WACHTHYHOCT Ha EBpoma, HO U ma

CTUMYJINPAT UKOHOMUNYCCKUA PACTCIK B TBOPUCCKUTC HHAYCTPUH.
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Ot rogunu mMeauute B bbarapust 6u TpsOBao na ce yTBbpiKaaBar
KaTo BUCOKOTEXHOJOIMYHAa MHAYCTPUS C BaKHA poJii B MKOHOMHUKATA.
Kakrto nume npe3 2014 r. Henu OrusiHOBa T€ ce pa3BUBAT KaTO 4acT OT
HaI[MOHAJIHATa U eBpoIlelicKa KyJITypHa cepa, paboTsT 3a peanusupane
Ha MpaBOTO Ha HWHGOpPMALUsS M CE OCHOBAaBaT Ha EBPOMNEHUCKHUTE
JNEeMOKpaTuYHU MenuiiHu ctanaaptu (OrusHoBa, 2014, c. 18-20). ITone
TOBa € (QuiiocodusTa, 3ameruaina B peula cTpaTernyecku HallMOHATHU
JOKYMEHTH, CBbP3aHU C MeIUiiHaTa cepa U MOJIETO M Ha BIUSHHUE.

Upe3 wuH(OpManmMoOHHATa CH M IKYPHAIHCTUYECKA ITOJUTHKA
MEIMUTE YYacTBAaT B CBIIHOCTTa Ha KyJITypara, 3amoro (opmupar
npecTaBuTe HU 3a cBeTa. OT MeAMUTE Ce OYaKBa Jia Ch3AaBaT IpaxaaHu,

a HC CaMO HOTpC6I/IT€HI/I.

3amo KyJTYPHOTO ChIbp:KaHHE € BajKHO?

KynTypata e cucrema OT 3HaHHs, BSIpBaHHSA, M3KYCTBa, MOpA,
o0nyau, CHMBOJIM U COLMAJIHM NMPAKTHKH, KOMTO XOpaTa MpUI00uBaT U
mpenaBar karo wieHoBe Ha obmectBoTo (Taylor, 1920; Geertz, 1973). Ta
00XBaIIa KakTO BCEKUTHEBHUSI HAYMH Ha KHUBOT, TaKa U BUCOKUTE (HOpMHU
Ha M3KYCTBO M cMmucioBa uHTepnperauus (Raymond, 1958; Bourdieu,
1984).

EnuH OoT Hali-BIMATENHUTE W 3HAYUMHU CHhBpEeMEeHHHU (uiocodu n
couunonosu KOpren Xabepmac, pasriexia KyJaTypaTa B KOHTEKCTa Ha I0-
IIMpOKAaTa CU TEOPHs 32 KOMyHUKATUBHOTO JieiicTBUe, myOinyHara chepa
U JEMOKpalusATa. 3a Hero KyJITypaTa He € caMO M3KYCTBO MJIM TPaAULIUs
— TSI € HOCHTEJ] Ha CMHUCHJ, HHCTPYMEHT 32 KOMYHHUKAIUS ¥ OCHOBa 32
parnoHaneH OOIIECTBEH auajor. Xabepmac Jeilud OOIIECTBOTO Ha JIBE
CHCTEMHU:

- Cucrema — UKOHOMHKA, aIMUHUCTPAIHs, (hopMalIHa BIACT

- CaerpT Ha XHMBOTA — KyNITypa, Mopaj, €3WK, TpPaJuluu
(Xabepmac, 2023, c. 229-293).

Xabepmac HU ITpeynpexaaBa 3a T.Hap. ,,KOJIOHU3AIUs Ha CBETA Ha

JKMBOTA OT cUCTeMara — T.C., KOraro mnas3apsT U aIAMHUHUCTpaAlUATaA
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3alovHAT J1a TUKTYBaT IEHHOCTHUTE U €3uKka Ha obmiecTBoTo (Xabepmac,
2021).

Teopusita Ha J[xon ®Puck u JxoH Xaptiu 3a Bpb3KaTa MEXIY
TeJeBU3UATA U KYJTypaTa € KIIO4YoBa 3a pa3OuMpaHeTo Ha MeAuiiHara
KyJITypa OT IJie[iHa Touka Ha KyntypHute u3cineasanus (Fiske, Hartley,
1978). Te pasraexaar TeJaeBU3HAITa HE TPOCTO KATO TEXHOJIOIMYEH KaHal
3a mpenaBaHe Ha HHQoOpMAIUs, a KAaTo KyJITypHa NpPaKTHKa, KOSTO
odopms 3HAYCHUS, UICHTUYHOCTH U COLUATHA OTHOIICHHUS.

3a teneBuzusAita DUCK BBHBEXKIA MOHSITHETO — ,,0TBOPEH TEKCT",
KOWTO C€ NEKOIHpa IO Pa3IMYeH HAYUH OT Pa3IMIHUTE AYyIAUTOPHH
(Fiske, Hartley, 1978, p. 125). ToBa o3HayaBa, 4e TEIEBU3MOHHUTE
Mpe/laBaHus He HOCAT €HO ,,[IPaBIIIHO TIocTanue. B Tax 3HayeHusTa ce
Ch37aBaT B TpoIleca HA IJIEJaHE M TO B 3aBHUCHUMOCT OT KYJITYPHHS
KOHTEKCT W COIHMATHUSA onuT Ha 3putens. Cropen w3ciemoBaTess
ayIUTOpUsATA HE € MacUBHA, a aKTHBHO WHTEPIPETHpA U ,,IIPUCBOSBA™
coabpkanueto (Fiske, Hartley, 1978, p. 136).

3a J[xoH XapTiu TeneBu3uATa € GopyM 3a KyJIATypHA JeMOKPALUs
— MSACTO, KBJETO ce Boau OopOa 3a 3HAYEHWs, UIEHTUYHOCT M BIIACT.
TeneBususTa € ,,KypHaJIUCTUKA Ha BCEKUJIHEBUETO — TS MPEICTaBs HE
MPOCTO HOBWHHU, a U counainu u Mmopainau mozaenu (Fiske, Hartley, 1978,
p. 136). Upes Hest ce popmupat IIEHHOCTH U HOPMHU, KOUTO CTaBaT 4yacT OT
KyaTypHus ge0at. TeneBu3usaTa urpae posisi B MHTErpaIusaTa Ha pa3IndaHu
COLIMAJIHU TPYIHU, HO CHIIO Taka Moxe u ga maprunamusupa (Fiske,
Hartley, 1978, p. 136).

®duck moauepTaBa, dYe TOMyJSIpHATA KYJITypa, BKIOUHUTEITHO
TEJICBU3UATA, HE € MPOCTO CPEACTBO 332 JOMHUHAIMS HA CIIUTUTE, a U ITOJIC
3a chIpoTHBa W mperoBapsiHe Ha 3HaueHusita (Fiske, 1989, p. 44).
Bpb3kara Mexay TeneBH3UsATa W KyINTypaTa € KioodoBa 3a Duck.
Hampumep enuH cepuan Moe 1a TPOMOTHPA CTEPEOTHUIIN, HO Ty OJIMKaTa
MOJKE /1a TU pa3uere UpoHHUHO. DPuck e yOeneH, ue Bce Mnak myOauKknuTe
HE Ca XOMOT€HHH — UMa MHOECTBO ,,4UTATEIIN " U ,,IPOYUTH " HA BCAKO

nocnanue (Fiske, 1989, p. 44).
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3amo MequuTe ca BaXKHHU?

Otpa3siBaHETO Ha KyJTypaTa Ha TEJIEBU3UOHHMS €KpaH €
3alUlallleHO OT KOMEpCHaiu3anus; MyOJnYHUsT naedaT ce CBUBA;
yBeIH4aBar ce (opMHTE Ha NOMYIU3bM U MaHUITyTalus. MeauuTe Morat
Jla CIy’KaT KaTo 3alllUTHA Oapuepa cpelly KyJITypHaTa U HOJIMTHYECKa
JeTpajanys, KaTo: OCBEeTIABAT Ae3HH(POpMaIuATa, HAChpYaBaT KyATypHA
IPaMOTHOCT; MOJIBPXKAT OOIIECTBOTO MH()OPMHUPAHO W AHTAKUPAHO.
Menuure He ca MPOCTO PETUCTPATOP U IMOCPEAHUK, a aKTUBEH YYaCTHHK
B KYJITYPHHUA U HOJIUTUYCCKUA KUBOT. MCIII/II/ITG HE Cca CaMO TEXHHYCCKHU
Cp€AcCTBA, HO U KYJITYPHU aKTbOPH, IMOJIUTUICCKU CHUJIa U HKOHOMUYCCKHA
cyOoektu. Morat naa ObzaT eIHOBPEMEHHO WHQPOPMHUpAIIUM U
MaHWIYJIaTUBHH, OCBOOOKJABAIlM M NOTHCKAIIM, MOTHBHpAIIH |
3abaBisiBanIy, 00pa3oBally. 3aToBa pa30UPaHETO U KPUTHUHUST aHAIIN3
Ha MCIUUTC € KIIIOYOB KOMIIOHCHT Ha KYJITypHaTa M TIpaxJaHCKaTa

I'paMOTHOCT.

IIpumepn 3a KYJTYpHH T@ipeaaBaHusi W PpyOpukum B
HanuoHajHarta Tejgesu3uss bBHT

»Kynrypa. bl mo BHT] e enHo or 3HauumuTe KyITypHU
npefaBaHus B HauvoHaimHus edup. [IpencraBs akTyalHu CbOUTHS OT
CBETa Ha U3KYCTBOTO, JINTEpATypara, TeaTbpa U My3UKaTa, KaTO BKIKOYBA
U JUCKyCMHM C Bojaemn KynaTypHu peunu. IlpenaBanero wuma
oOpa3oBaTesHa M aHAIUTUYHA CTOWHOCT, MOJAbpXkKa MH(pOpMUpaHOCTTa
10 KYJITYPHHU TEMHU.

Py6pukara ,Kyntypuu akuentu“ mo BHT 1 — orpassBa
Pa3HOOOpa3HU KYATYpHU CHOUTHS B CTpaHaTa, BKIFOYUTEITHO HU3JIOKOH,
TeaTpaJIHU MpeMHUEpPH U My3HKalHU (ecTtuBaiu. Upe3 Hero ce oTpasspa
KYJATYPHHUST )KUBOT B bbarapus.

»Penenta 3a kyarypa“ mo BHT 2 e Tokmoy, koeto mpencrass
KYJATYPHHU TEMU M CbOUTHS Upe3 TUCKYCHH C TBOPLIU U XOpa Ha KyJITypara.

,,Beunara my3uka“ nmo bHT1 e mocBeTeHo Ha KjacuyeckaTa My3uKa
U TIpeACTaBsd KOHIIEPTH, WHTEPBIOTA C MY3UMKAaHTU M AaHAJIU3U Ha

MY3UKAJIHU ITPOU3BCACHU.
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BHT npoxabsmxasa na noaabpxa KyJITypHH IPOTPaMH, 3a10TO TE ca

qacT OT O6H.I€CTB€HaTa MHUCHs Ha TCIICBHU3HATA.

Cen3anus u KyJITypa

B enHa oT Hal-MHTEPECHUTE KHUTU C €CETa Ha NIePyaHCKUs ITUCaTeN
U KypHaIUCT, Hocuten Ha HoGemoBara Harpana 3a nuteparypa Mapuo
Baprac Jlboca ,lluBunuzanusa Ha 3peNUILETO, aBTOPHT IHIIE:
,» | €IeBU3HSTA LENU Ja JOCTUTHE JI0 MO-ToJIsIM Opoii Xopa, 3aToBa CBEX/1a
KyJATyparta 10 Hello 3a0aBHO, HO MOBBPXHOCTHO. KynTypaTa He Moxe n1a
O0bpae camo 3penmiie. ToBa, KOETO ce CIIyuBa JHEC, 0COOCHO B Pa3BUTUTE
CTpaHU €, 4e TS € CTaHaja IPOCTO pasBiedeHue, popma 3a pasceiiBaHe u
BCEKH IIBT C€ MPEBPbHINA BHB BCE MO-TOJSIM criekTakbi™ (Baprac Jlboca,
2013, ¢.25-27).

Baprac JIroca oOpbIia BHUMaHKE, Y€ B MUHAJIOTO KyJITypaTa ¢ Omiia
€IMH BHUJ OCBH3HATOCT, KOATO € Tpedywia Ja ce 3arppou
JEHCTBUTENTHOCTTA, a THEC TS € MEXaHU3BM 32 pa3BJieueHue U 3a0aBiieHne
U 3arbpOBaHE HA TEMUTE, KOUTO M3MCKBAT AHTA)KMPAHOCT U CIPABSHE C
npo6snemu u TpyanoctH (Baprac JIsoca, 2013, ¢.33-34).

Baprac JIpoca ommcBa CBBpPEMEHHOTO OOLIECTBO, B KOETO
3a0aBJIEHUETO € CTaHAJIO BbPXOBHA IIEHHOCT, BOJIeIla /10 OaHaIn3alus Ha
Kyatypara: , ] [uBunusamnusra Ha CBSIT, B KOWTO IbPBOCTENEHHO MSCTO B
CKajaTa Ha LEHHOCTUTE 3aemMa 3a0aBJIEHHETO, U KBAETO Ja ce
3abaBisBall, 1a U30srail OT CKyKaTa, € yHUBepcaiaHa CTpacT... ToBa Bou
710 KyNTypa, KOsITO CTaBa OaHalHa, pa3IpOCTpaHEHUE HA TOBBPXHOCTHOCT
U, B 00JacTTa Ha HOBUHUTE, JI0 pa3NpOCTpaHEHHE Ha O0e30TroBOpHA
KYPHAJINCTUKA, OCHOBaHA Ha KJIIOKU U ckaHaaimu‘ (Baprac JIsoca, 2013,
c. 33-34).

Baprac JIroca or6ens3Ba: ,, )KuBeeM BbB Bpeme, B KOETO KyJITypaTa
€ TMOAMEHEHAa OT CIEKTaKbJla, a MHUCIEHETO — OT HMHJDKA.
HNHTenexTyanuure Beue ca MHTEPECHU CaMO aKo C€ IbPKaT KaTo KJIOYHH
(Baprac Jlvoca, 2013, c. 171). Bucokara kynrypa ce HpHpaBHSIBa C
MOMyJsipHATa, & KYJATYpHUST BKYC Ce BB3IpPUEMa KAaTO CyOCKTHBEH W

Heno exan] Ha oreHka. Kakro or6ensssa comuonorsT [Tuep bBypauiio,
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KyJTypHUST KamuTaj MOCTEIEHHO I'yOHM coIMaiHaTta cu (YHKIHS KaTo
NpU3HAK Ha KyATypHa JerutuMHocT (Bourdieu, 1984, p. 165). B kpaiina
CMETKa, IUTHTaIHaTa Kynrypa u miatdopmute kato TikTok, Instagram u
YouTube HackpuaBaT ChIBpKaHUE, KOETO € KpaTKO, BHU3YaIHO,
JIECHOCMUJIAEMO — T.€. 3a0aBlIeHHE, KOETO U3MCKBA MUHUMAIIHO YCUIIHE 32
BBb3lIpueMaHe. Taka NOTPEOUTENAT HAa KYJITYpHO CBIBP)KaHUE Ce
NpeBphIlla B MACHBCH 3PHUTE], a HE aKTHBCH YYacCTHUK B KYJITYPHHUS

poriec.

TesieBU3MOHHATA O3ULMS

3a 5a ce aHalM3Mpa OTHOLICHMETO Ha MEIUMUTE KbM KYJITYypHHUTE
TEMH B IPOrPpaMHOTO UM ChAbpP’KaHHE, Ca MPOBEAECHU M HUHTEPBIOTA C
[IPOrpaMHUTE AUPEKTOPU Ha TPU TEJIEBU3HH.

Or exuna Ha ,bu Tu Bu Menus I'pyn” komenTHpar, ue
ChIBPKAHUETO C KYJITYpHH TEMH € IIHUPOKO 3aCThIIEHO B ITporpamara Ha
OocHOBHHMA KaHai. OT MeausATa AaBat IpUMep, Ye B CyTpelHus 010K ,,Ta3u
cyTpun®, Bcska nenHudHa cyTpuH Mexay 09:00 u 09:30 wyaca, ce
pasmiexaaT u JUCKyTUpaT C TOCTUTE BaXKHU TEMHU 3a U3KYCTBO, KYJITYpa,
KHMHO, TeaTbp, JUTepaTypa, (HecTUBAIM, XyHA0KECTBEHH MPOU3BEICHHUS,
TEXHUTE IPEMHUEPU U MOCTHIKEHUS.

CenmMuuausT ONOK ,,Ta3u cpboTa M Hemens oTmenst okojio 60
MUHYTH OT BCEKM edup 3a cnenuaiHu pyOpUKH, KOWTO pasriexkaar
pa3MYHM acleKTH Ha HCTOPUYECKUs >KUBOT, CHOMTHSA, JUYHOCTH HU
Kyntypata Ha bwiarapus. Beska cpbora or 10:00 waca ce usnbuBa
pyopukara ,Munanoto pguec” c¢ Ilerbp CrTosHOBHY, KOSITO OT
TEJEeBU3UATA CHILO BKIIOYBAT B KyJITypHaTa TeMaTuka. B nmporpamara ca
BKJIIOUEHU U JIpYTU cerMeHTH Kato ,,Hacpema Ilets [{ukoBa®, ,,3amouna
benrapus® cec Cranyo CranueB U KyaTypHusT adpui ¢ Enuna Kenuesa.
B npenaBanero ,,120 Munytu“ ¢ Boxmen; Caerocnas /BaHOB penoBHO
rOCTyBaT MOIMYJISIPHUA aBTOPH, TBOPLHU HA XYIOKECTBEHH MPOU3BEACHUS,
MYy3UKaJIHU WM3IBJIHUTENN W KYJITYpHHU JesiTenu. ENWH OT OCHOBHHTE
aKIEHTHU e pyOpuKkarta ,,I 1aBHaTa posisi®, B KOSITO T€3M JINYHOCTH CIIOJIEIIAT

CBOS OIUT U TBOpUECKH nocTmxenus. Jlaiipcraiin npegasanero COOLt ¢
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Haramu Tpucdonosa cwuio ce nocousa ot bu Tu Bu, xato minardopma c
KYJATYPHO ChAbpIKaHME, 3alll0TO BCAKA CEAMMULA NPEACTaBsS U3SBUTE Ha
OBJArapcKuTe U3NBJIHUTEIM B PA3IMYHU O0JIACTH, KAaTO MYy3HKa, KUHO,
TeaThp U IpajicKka KyJITypa.

Ot MeausTa TBBPIAT, UE CHUETABAT COLUAIHU U KYJITYPHU TEMHU C
pasBiekarenau Gopmar, 3a 1a 00pa3oBaT ayAUTOPUSITA U 1A MOAKPETIST
BaXHU Kay3u. Hanpumep, kyu3 npenaBanusra kato ,,Koit n1a 3nae?* u ,,A3
obnuam bbarapus“, kakTo U OJArOTBOPUTEIHHUTE HM3JaHUs Ha ,,CTaHU
oorar”. Crnopex TeleBH3MATa TE ChuUeTaBaT 3a0aBICHHE C BaXKHU
[IOCJIaHUSl 3@ ISJI0OTO CEMEMCTBO, KaTo CBhIIEBPEMEHHO MOJKPEISAT
OOIIIECTBEHO 3HAYMMU WHUIMATUBU. ToBa CHLIO ce CUMTA 33 4acT OT
KYJITYpPHOTO ITOCJIaHUE U ChABPKAaHUE HA MEUATA.

Koukypenrture ot ,,HoBa TeneBus3us™ cbi1o ca KaTerOpUYHHU, Y€ B
IIPOrPaMHOTO ChIbP’KAHUE HAa MEIUATA CE OTJIENS JOCTaThbUHO BHUMAHUE
Ha TeaTpaJHu M (PUIMOBU IpPEMUEpPHU, JIUTEPATYpHHU IPOU3BEICHHUS,
MY3HUKaJIHU TBOPOU, U3TI0KOU, KYITYpHU CbOUTHS, Harpaau, TOCTUKEHUS
B oOnacTTa Ha HaykaTa. OT eKuIa KOMEHTUpAT, Ye T€ ca OpraHuy4Ha 4acT
OT BCEKUHEBHOTO ChAbPKaHNE Ha BCUUKH IIPEJaBaHUS — OT CyTPEIIHUTE
O6nokoBe 10 mpaiimraiiM myOauuucTHuHUTE Qopmartu. ,,KynrypHara
TeMaThKa oOXBalla IMO-IIMPOK BPEMEBU JAMANa3oH B CTPYKTypara Ha
Npe/laBaHusATa IIOCPEACTBOM HMHTEPBIOTA, PENOPTAXU U IPEKU
BKJIIOUBaHUA. TeMuUTe NpUCHCTBAT KAKTO B TEIEBU3MOHHUS eup, Taka u
B aurutaiaure miardopmu Ha ,,HoBa Bbpoyaxactunr I'pyn™ (HBI)®,
KOMEHTHUPAT OT €KUIIA HA TEJIEBU3HSITA.

IIpumepure or HOBUHMTE Ha ,,HoBa TeneBH3MsA™“ ca CBBp3aHHU C
OoTpa3sBaHEeTO Ha (ecTUBaNM, H3N0XOM, roOuien. MHTepBroTara ca
NpeJUMHO B ipeaaBanusiTa ,,Ha ¢pokyc ¢ Jlopa Kpymosa“ u ,,Cp0yau ce®,
,»ycrexsT: Forbes mo Nova“, 3npaseii, bparapus*

U or ,Hoa bpoynkactunr I'pyn” (HBI') naBatr mnpumepu c
MOJIKpera Ha pa3JInyHU Kay3Ud M BaKHU CHOUTHS Mpe3 TOJUHUTE, B TOBA
YHUCIIO penvlla HWHULIHWATUBU M TPOEKTH C TojlsiMa CTOMHOCT 3a
Oparapckara KynTypa. Menusta H3pa3sBa aHTXHPAHOCTTa CH KbM

Pa3BUTHUCTO HA KYJITypaTa W HU3KYCTBATAa KATO MCAWUCH IMAPTHHOP Ha
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3HAYUMU (PUIMOBH MPOIYKIIUU, CBETOBHU CHOUTHSI, N3TI0KOU, KOHIIEPTH,
(decTuBaNM, KOHKYPCH, CIIEKTAKIIM, OTIEPHU M TeaTPATHU MTOCTAHOBKH. 32
MOCJIEIHUTE TE€T ToauHu ,,HoBa TeneBu3us TBbpAM, Y€ MMa KIIFOUYOBA
pOJIsL KaTO MAPTHHOP B MOIYJISIPU3UPAHETO HA HAJ 85 KyJITYpHU IIPOEKTA,
KOUTO 00XBalIaT MUpoKa ayIuTOPHS.

Tperara yacTtHa HauuoHanaHa TeneBusus ,bovarapus On Enp*,
KOSITO Cce Hapexaa Ha 4eTBbpTo MsActo cien BHT mo pedTuHr Ha
KYJITYPHOTO ChIbpKaHUE, pETUCTpUpaHO OT MeTpukara Ha ['’APB, cwio
oT4YMTa ,,yCTOMYMBA TMpPOrpaMHa IMOJUTHUKA™ 3a MOAKpena Hu
onyJispu3upane Ha Obarapckara Kyiarypa. [IporpaMHHUST AUpEeKTOp Ha
teneBusus ,,bearapus O Ebvp* Hukonuna JlumutpoBa KomMeHTHpa, 4e
KyJTypara NpPUCHCTBA BCEKUM JEH B IporpaMara Ha TEJIEBU3UATA U
caiitoBete oT MenuiiHa rpyna Musectop.bI'. ,,Bcexu nemnuk, ot 11.00
wm 11.15 gaca, Ha puHana Ha CyTpenHus OJI0K HUE UMaMe TIPECTaBsIHE
Ha TeaTpajHO IpPEJCTaBICHUE, OllepHA IMpeMHUepa, KOHLEPT, KHUIA,
KYJTYpPEH IPOEKT ... TOBA € CIELHUATTHOTO BpEME 3a KyJITypa B HalluUA
epup®, cnopen Aumutposa. IloBedero ot nHpopmanusara ce myOInKyBa
Ha CTpaHMIlaTa Ha MEIUATAa U CBBP3aHUTE C Hesl caWToBe. Bpeme 3a
KyJATypa TeJIeBU3UATA OTIENS U B CYTpelIHus OJIOK B chOOTa U HEJeNs,
KbJIETO AKLUEHTHT € MO-CKOPO HACOYEeH KbM HHTEPBIOTA C HM3BECTHU
MUCaTeNu, TOeTH, apTUCTH, W3NBJIHUTEeNU. KynrypHata TemMaruka e
3acerHara U B mpenaBaHeTo ,,OMOpHU Xopa“, KbIETO CHIINO C€ JaBa
TpuOyHa 3a TBOPIM, KOWUTO Ca aBTOPU WJIM YYACTHUIM B 3HAYUMHU
KYJATYpPHH CHOUTHSL.

Cnopen mporpamHaTta AupekTopka Ha ,bearapus On Ebp*™ B
HOBHUHAPCKHUTE UM €EMHUCHUH MM YECTO PETIOPTaXKH 3a KYJATYpHU CHOUTHSI.
,,He Mora fa onpesens KOJIKO TOYHO, HO UCTUHCKH 3HAYUMUTE KyJATYpPHU
CHOUTHS ca 4acT OT LIEHTpalIHATa U/UITU KbCHATA HA eMHCHSI, KOMEHTHpA
Huxonuna JlumutpoBa. T eauHCTBEHa OT NPEICTABUTEIIUTE Ha
TENIEBU3UUTE, KBM KOHUTO 3aJaJJOXM€ BBIIPOCH, OOSICHH, Y€ MeausiTa
TroJiara yCWJIMSI U e CTapae Jia IpaBH pasziinuka MeX/1y CBETCKO/3a0aBHO U

KYJITYPHO CbABPIKAHUC, YPC3 HAUNHA HA OTPpa3sABaHC.
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3akiiloueHue

TemaTta 3a KyJATYpHOTO ChIbpP:KaHHE IO BOJCIIUTE TEJIECBU3UU B
bwarapus e BaxxHa, 3a110TO c€ OTHACS 10 U3TPaXAaHETO HA UJCHTUYHOCT,
KPUTHYHO MUCJIEHE W KyJITypHa MaMeT. ApryMEeHTUTE B MOJKperna Ha
KAaueCTBEHOTO KYJITYPHO CBhABPIKAHHE Ca HIKOJIKO, 0€3 MpEeTeHIH 3a
HM34YEPIATEIHOCT: KYJTYpPHUATE IpEeJaBaHus crioMarar 3a CbXpaHsABaHETO
Ha OBJrapckuTe Tpaauluu, €3uK, (OJKIOp U H3KycTBO. Te uMmar
oOpa3oBaTenHa (QYHKIMS, 3allOTO JaBaT MO3HAHUS 3a JIUTEpaTypa,
HUCTOpUs, MYy3UKa, TCATbP U APYIr'd U3KYCTBA.

KadecTBeHOTO KyJNTypHO ChAbp)KaHHWE pa3BHBa CIOCOOHOCTTA Ha
myOauKaTa J1a pa3lno3HaBa CTOWHOCTHOTO OT MOCPEICTBEHOTO, HachpyaBa
€CTeTUYECKATa YyYBCTBUTEIHOCT U KPUTUYECKOTO OTHOIIEHHUE KbM CBETA.
B konTexkcra Ha mpeoOnagaBamio KOMEpPCHUATHU W Pa3BlIEKaTECIIHU
dbopMaTu, KyJTypHHUTE TEMH IMpejarar airepHaTuBa W Oamanc. Te
HAcOYBaT BHMMAHHUETO KbM CTOMHOCTHU TE€MHU W3BBH KbJITAaTa Mpeca u
pUAIUTH KyATypata. MeauuTe ca oOcHOBHA Iu1aThopma 3a rpeicTaBsHe Ha
6T)HrapCKI/I nucareliiy, XYOOXXHUIHU, AKThOPH, MY3UKAaHTHU u
WHTENEeKTyanuu. ToBa € HayuH Ja Cc€ TMOJKPEeNH KYJITYPHOTO
MIPOU3BOJICTBO B CTPAHATA.

KauecTBOTO Ha TeneBU3MOHHATa MPOAYKIUS CE€ MOJYMHSIBA Ha
ompenesneHa jJoruka. To € ciencTBue Ha CIOKHUTE OTHOIICHUS MEXKTY
caMHTE TEJIEBU3UH, PEKIaMHHUA Ia3ap, OT KOHWTO Te ce (PMHAHCHUPAT,
WHTEpecUTe Ha COOCTBEHUIIUTE MM 3a BHUCOKM HHMBA Ha TedanOu u
KarnaiuTeTa Ha  HE3aBUCUMHUTE MPOAYLUEHTHM Jla [POU3BEXIAT
chbIbpkaHue. Becuuku Te3u pakTopu B MOMEHTA ce Mpecuyar Mo HauuH,
KOWTO HE TpeIoiara MHOTo J00po kadecTBo B bwarapusi.

[Toutu ABazeCceT U NMET rOAMHU CE HAJIOKU MTPaKTUKATa TEICBU3UUTE
Jla ceé KOHKYpHpAT MPe3 €HO U ChILO ChAbPKAHUE U TOBA JOIBIHUTEIHO
MIpaBU CUHUS €KpaH MOBeYE CUB. 3acera Hall-roJeMHsT TyOell OT TOBa €
ayauTopusdTa, KOATO IIpHUBUKBA aa 3aHN>KaBa CTaHOApTUTC u
HU3UCKBaHHUATA CH KbM TCJIICBU3WMOHHATA XYPHAJIUCTHKA. HBHFOCpO‘IHO

o0aue OT Ta3H MOJMTUKA e us3r Y6I/I OCJIMAT TCJIICBU3UOHCH I1a3ap, KOMTO
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BC€YC CC C60I‘YB3 C €Ha BaXKHA 4aCT OT CBOATA ayAUTOpHUA — MIIAIUTC U

aKTUBHU X0Opa, KOUTO N30upar na ce naGopMupaT u 3a0aBIsBaT OHJIAIH.
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BecucniaBa AHTOHOBa € JIOKTOp, IpemojaBaTeNl B KaTeapa ,Meauu wu
obmectBenn komyHukanun” Ha YHCC. BecucnaBa AHTOHOBa € KypHAJIHCT €
25-rogumeH onut ¢ 6orar Meaueln crax. Ot 2014 r. e winen Ha Hanuonanuus
CBbBET MO XYPHAIMCTHYECKa €THKA. YdYacTBalla € B pelulla OBIrapcKkud U
MEXIyHapOIHHU NPOEKTH, KOUTO aHAIM3UPAT MeIuiiHNA na3ap B bearapus, u e
YTBBpZEHA KaTO aBTOPUTETEH MEIUCH CIIELIUAIUCT.
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years of experience in media. Since 2014 she has been a member of the National
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international projects that analyze the media market in Bulgaria and is recognized
as an authoritative media specialist.
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BPB3KATA E3UK-MEJJAU-KYJITYPA U HEUHATA
Bb3MOXKHA KOHTEKCTYAJIU3ALIUSA B
KYJITYPHATA JUIIVIOMALIUA

orgen KbM HAKOU ObJATapo-ppeHCKH BU3HHU

BUKTOPH JIEKOBA

THE LANGUAGE-MEDIA-CULTURE RELATIONSHIP
AND ITS POSSIBLE CONTEXTUALIZATION IN
CULTURAL DIPLOMACY

A Look at Some Bulgarian-French Visions
VICTORIA LEKOVA
e-mail: victoria.lekova@phls.uni-sofia.bg
ORCID: 0009-0006-7264-6136
DOI: https://doi.org/10.60060/MLg.2025.17.83-96

Pe3tome: TekcThT € pa3ziesieH Ha JBE YacTH: B IbpBATa € HalpaBeH aHaJk3 Ha
TEOPETHYHUTE Pa3OUPaHusl 3a YyKHsl €3HMK KaTo 3a crenupuuHa Gpopma Ha
BIIMSHKE B KyJITypHaTa qUIUIOMaIks. BbB BTopara e pasrie/jaHa ejiHa Meusi,
KOSITO € YacCT OT ObJrapo-ppeHckaTa KyJITypHa cpe/ia, U € MpecTaBeHa Karo
pecypc Ha KyJNTypHaTa AWIUIOMAlus. Bpb3kara esuxk-kyimypa € CHITHO
M3Clie/IBaHa B HAaydHATa JHMTEpaTypa, HO TYK IMPEUIOKCHUTE BIDKIAHHS
0Tpa3sBaT OIKT JIa CE MPENPUEME SIHH M0-HEOONYaeH IMOACTHI KbM TEMara,
M3X0XKIAKH OT pa30MpaHeTo, Y€ €3WKOBHTE MPOCTPAHCTBA KOHCTPYHpPAT
pa3MyHM ISHCTBUTEIHOCTH. A CBIIO U Y€ €3UKBT Ba€ PA3IMYHU KAPMUHU 30
ceema. llenta e na ObJaT aHAJIM3MPAaHU B3aUMOBIMSHUS Tpe3 e3UKa U
MenusaTa BbB OpaHIys upe3 aHaIU3 Ha CII. ,,Pegio [lepuodux™ (3a mepuona
1998-2010 1.).

Ki1040BH QyMHU: €3UK; KyJITypa; BAUSHAC, €3MKOBA OTHOCHTEIHOCT

Abstract: The text is divided into two parts: the first discusses language as a
specific form of influence and the second examines one case study of media
that is part of the Bulgarian-French cultural environment and is presented as a
resource of cultural diplomacy. The language-culture relationship has been
heavily researched in the scholarly literature, but the views offered here reflect
my attempt to take a more unusual approach to the topic, starting from the
understanding that linguistic spaces construct different realities. And also, that
language paints different pictures of the world. The aim is to analyze the
interactions through language and media and to make a content analysis of the
»Revue Periodique” journal (1998-2010).

Keywords: language; culture; influence; linguistic relativity
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Yacr 1. E3uxbT KaTo dopma Ha BiIusIHHE

E3ukoBuTE BIUSHUS NpUHAICKAT KbM KyJITYpHHUTE chepH Ha BIUSHUE.
E3ukbT oTpassBa kyiarypata u ce odpopms ot Hes (Jiang, 2000, p. 328).
W3x0kaiiky OT Ta3u Te3a, U3C/Ie0BaTeICKUAT BBIIPOC B Ta3U CTaTHs' € Kakpa
e mpsikaTa OO0YCJIOBEHOCT Ha €3WKa C KyJITypHaTa JIUIUIOMalus, KOSATO IO
OTlpeNielieHue ONepupa Ha MEXAYHApOJeH TEpeH M B KOATO ydacTBaT
MHO>KECTBO akThopHu? OCBETISBAHETO HA BBIIPOCA U J0OOABIHETO HA pa30oupaHe
KbM Te€MaTa KakK €3UKbT BIHIC BbPXY APYTH KyJITypyu MUHABA Mpe3 IMperie]] Ha
dbyHIaMeHTaIHUTEe pa30upaHus 3a TOBA KAKBO BCBHIIHOCT € €3UKBT.

ITo nymute na @epaunang npo Cocrop ,,8 Hcueoma Ha uHOUBUOUMeE U HA
obwecmeama e3ukvm e pakmop, no-gaxcen om ecexu opye* (Cocrop, 1992, c.
39). Ha nmpakTtuka, HaBCSIKB/E KbJIETO C€ pabOTU C TEKCT, KbJETO ce 0OMEHS
uH(pOpMalIKs WIH C€ U3BHPILBA MUCIOBHA AEHHOCT, €3UKBT € OCHOBEH MEANYM
3a mpenaBaHe Ha ChOOIICHUATA TOMEX Ty HA. E3UKBT HU JaBa BB3MOXKHOCT J1a
T'Yl BB3IPUEMEM U J]a aHATTU3UpaMe TSIXHATa BAKHOCT U JOCTOBEpHOCT. MiMa e3ux
(3HaK), T.e. UMa cvoOUeHUue. A KbIETO UMa cboOueHue (MHPOpMAITHs), UMa |
enusHue (KO TOBOpH, Ha KOTO FOBOPH, KaK C€ FTOBOPH, 110 KAKbB HAYUH, C KAKBa
e v T.H.).

3a 1a BHUKHEM B CHIIHOCTTA Ha BPB3KaTa e3UK-KYJIAmypa, ce BPbIaM JI0
€/IMH OT ch3JaTenuTe Ha punocodusTa Ha e3uka — Bunxenm ¢pon Xymobont. Toit
e ,,cped nvpeume yyeHu, Koumo 0O0CHO8a8am udesima, ue e3uKvm ompassea
KVAMypama u Xapaxkmepa Ha 208opewjume 20 UHOUBUOU U e KbM U3YYABAHemO
Ha e3uyume cnedsa 0a ce nooxoxncoa om UCMOPUYECKd U AHMPONONOSUYHA
eneona mouka'* (Kurosa, 2014). Xymo6ont (1767 — 1835) moctynupa te3ara, ue
HallMOHAJTHATa KyJTypa U HAllMOHAIHHUAT XapaKTep ca OTPa3eHHU B €3UKa U 4e
,»HAPOJIHHUAT IyX"‘ € CbXPaHEH B HETO.

Cnopen XyMmOonT e3ukoBara npupoja € emuooopaszysawa (no nuesa,
2016, c. 28) u paaukaaHOTO IpU XyMOOJIT € ThbKMO TOBA: B HIKAKBB CMHCHII

TOH 3asA1B4dBa, Y€ pPaA3JIMYHA C3UIHU  HIMA. C’BH_ICCTBYBaT pas3iinuHunu

! CrarusaTa BKIFOYBA 9aCTH OT JWCEPTAIMOHEH TPYH ,,]'PaHUIM W BB3MOXKHOCTH Ha KyJITYPHATA JUTUIOMALIHS:
aHaJIM3 Ha TpUMEpH OT OBJrapo-¢ppeHckure oTHomeHus. 1989-2010%, BbpXy KOWTO aBTOpKaTa pabOTH KaTo
penoBeH gokTopaHT KbM @unocodeku pakynter Ha Coduticku yauBepcuteT ,,CB. Kimmment OXpuacku®.
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ceéemoyceujanus, pasziuuyHd KapTHHH 3a CBeTa, B KOWUTO IIPOJIMYaBaT
CHITyEeTUTE Ha PA3IUYHUTE ETHOCH, II0-TOYHO Ka3aHO HAa Pa3HUTE OTHOILECHUS Ha
YOBEIIKUTE OOIIHOCTH KbM HEE3WKOBUS CBAT. Tps0Ba 1a cu JaBamMe CMETKA U
3a clielHaTa MOJAIHOCT: €3MKOBOTO YMEHHE (MOKEHETO 1a TOBOpUM) He
IpeJICTaB/IsIBa €3UKOBO MOBeAeHHEe (M300pbhT KakBO M Kak ropopum). Peuta e
¢dbopMa Ha ayAHO 03ByUYaBaHETO HA HEBUIUMHUTE MEHTAIHU MTPOLIECH.

E3uKk0oBOTO TpOCTpaHCTBO OE3CIOPHO MOXKE Ja ObJie MHUCICHO Karo
IPOCTPAHCTBO, B KOETO MMa Tporec. B To3m mporec momydaBaT pa3BUTHE
JUHUHUTE HAa HALMOHAIHUS MyX W Ha HalMoHaiHata ucropus. CrienoBareiHo,
€3UKBT € M CbBCEM INPSIK HWHCTPYMEHT 3a pempe3eHTalus Ha HapoAUTE B
MEXIYHAPOIHOTO MPOCTPAHCTBO. B 1mo100Ha mocoka ca ThpceHusITa Ha penuna
YUEHH: TTapaurMara 3a e3uKo8ama OmHoCUmenIHocnm — MPOu3BOIHA TIPEACTaBa
Ha @pany boac (aHTPOMOJIOT U €THOJIUHTBUCT), Edyapo Canup (aMepUKaHCKU
€3MKOBE]l, aHTPOIIOJIOT U OCHOBOIIOJIOXKHHUK HA CTPYKTypHAaTa JIMHIBUCTHKA) U
benoowcamun Yopg (amepukancku JUHTBUCT). B HayyHaTta nurepatypa €
u3BecTHa xunomezama na Canup-Yopg (Mnu ouie ,,meopus 3a e3uxKosama
omuocumennocm*?). CbIIHOCTTA # €, Ue HAYUHBT, N0 KOHTO BB3MpHEMaMe
CBETa, € OTPAKECHHE Ha €31Ka, Ha KONTO TOBOPUM U MUCIIHM.

JlepuHunus 3a OTHOCUTETHOCTTA Ha KyJTypara u e3uka naBa u Cepreit
I'epKxuKOB:

~Kyimypuama omuocumennocm modce 0a ce u3pasu makxa: B6cCAKd
KYIMypa ce No3HAea CNpsamMo coOcmeeHume Cu CMaHoapmu 3a cmMucwvi. [...J
Kpoc-kynmypnuam onum e npexoo om eoua Kyimypa KvMm Opyad, Koumo 8
ce6emaUHama Ha KyImypHama OMHOCUMENHOCH € HepaBHOMEPHO, UHEPMHO-
VCKOpUMENHO O8uUdCeHue, OaNIaHCupawjo Medxcoy pasiudHume KyimypHu
noaema. *“ (I'epmxukos, 2006)

OT TOpPHOTO TBBPJCHHUE € OYECBHIHO, Y€ B €3MKa CE IMoJlara CICIHUSIT

MOJyC Ha BIHUSHHE: TOM € TpaHWYHATa TEPUTOPHsI, Ha KOATO CE HM3BBPIIBA
MPEHOCHT Ha UykKJaTa KynTypa. Toil Moxke Jja reHeprpa CMHUCHI, 3al[0TO MOXKE
Jla TeHepupa OINMCAHUs 32 CBETa. A Tpe3 OMUCAHUATA 32 CBETa HAa UYXKJ €3UK

npueMaMe W KOMYHHUKAIMOHHUTE MOJIETM Ha ChOTBeTHaTa oOmurHocT. [Ipe3

2 Topa pasbupane ce cpema GopPMyIUPAHO O Pa3IMIeH HAYMH OT PA3JIMYHK aBTOPH: ,,TEOPHUS* MU ,,XUIIOTE3A"
3a €3MKOBaTa/IMHTBUCTHYHATA OTHOCUTEHOCT, ,,xumnore3a Camup-Yoph* u T.H.
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U3y4aBaHETO HalpuMep Ha (PpeHCKH e3uK (HOpMH, MeTapopH, 3allaMeTsIBaHe Ha
cnenuUYHA M3pa3d W T.H.), 3aloYBall Ja CJIOBOOOpa3yBail, OTTaM Ja
MHcI000pa3yBaml Ha PPEHCKH, a KATO KPaeH pe3yJiTaT U Aa HHTepNpeTHpanl
JecTBUTENIHOCTTA KaTo (ppaniry3ute. ETo B TOBa € KOHIEHTPUPAHO BIUSHUETO:
B YHU(QHUIMPAHETO Ha KOJOBETE, C KOWUTO JAelM(puUpaMe CBeTa, MEXIY
enusewama u 8b3npuemawama e1usHuemo Kynrypa.

B kaxBo Torasa BkKJIaM Bpb3KaTa ¢ KyJATypHATa AUIIIOMAIHS U 33110 Ce
BIlyCKAM B TOBA JIETAMJIHO OOTOBapsHE HA €3WKOBUTE H3MEpeHUs? 3amoTo
CJIOBOTO U €3UKOBHUAT MHCTPYMEHTAPUYM Ca MAPKHUPAIIN JCATENIN: Upe3 TAX
OpoJINYaBaT WIACHTU(UKAMOHHN HIOAHCH, PA3JIMYHU JKUTEHCKU KOHLEMNTH,
CBIIO Taka HsAMa IpOIeC Ha camoorpeneneHue 0e3 e3uk. JlocrarpuHo € aa
CIIOMEHEM aBTOOHMOTpapUUHUTE pa3KasH, CIeHU(PUIHUS €3UK Ha PA3TUIHUTE
OOIIHOCTH, UAEOJIOTUYECKHUS €3HK U T.H., 32 J]a WIIIOCTpUpaMe Ta3u Bpb3Ka. Taka
KaKTO CyOKYJTYpUTE CH UMAT OIpeeieH CTUI Ha 00JIMYaHe U ce Ipynupar o
MY3HKaJIHU CTHIJIOBE, M TOBA MPEJCTABISBA 6bHU/HA TIPOSIBA HE HA JPYyTO, a Ha
svmpewnume yoexaenus, npeanountanus u uaeu (I'eopruesa, 2012, c. 145),
M0 aHAJIOTMYEH HAYUH CBOM €3UK MMAT U 000COOCHUTE e3uxosu oOuHoCcmu,
KaToO TO3M €3UK € @bHUuieH WU3Pa3UTeNl Ha 6bmpeuiHus CBSAT Ha JIMYHOCTTA,
M3pa3UTeN € U Ha KOJIGKTUBHATA TMaMeT, Thi KaTo OOl €3WK 03HayaBa M 00IIa
ucropus. Hamaraiiku e3uwka, HUE HajaramMe M HallUTe WJAEH, TMOIIbpKame
0OwWHOCMMa OT/C UJICH.

B cnyuas ¢ ppankodonusrTa, kakBa 6u O6una Ta3u odmHocT? MoxeM na
U3THKHEM CBBpP3aHOCTTa Ha (PEHCKUS €3MK C HHTEIEKTyajHaTa HCTOPHS,
Harpumep. CaMOTO TOHSITHE ,,MHTEICKTyaJIeI* ChIO € C (PEHCKH MPOU3XOT U
ce ynoTpebsBa 3a mpbB MbT npe3 1898 r. Ha cTpaHUIMTE Ha JTUOEPATHHS
BeCTHUK ,,L. 'Aurore”™ mokpait Adepara ,,Jlpaiidyc oT ppeHCKHsS MUHHCTBp-
npeacenaren Xopx Knemanco (Datta & Silvermann, 1998, p. 2). Ho He camo
STHUMOJIOTUYHHAT IUJIAaH € BakeH. EJHa OrpoMHa 4YacT OT HWHTEJNEKTyallHaTa
OPOAYKUHUS B KyJATypHaTa HUCTOpPUS € Cb3/aZiecHa Ha (PEHCKH e3UK M

MMpeaAcCTaBsiBa BUAUMO UsMeperue OT B3aUMOBJIIUAHUA, B KOCTO JIUTCPATYPHHU

3 JlureparypHo-nmubepaneH e€XeAHEBHUK, u3nu3an B Ilapmwxk B mepuoga 1897-1914. Ha nepBa crpannua Ha

,,L’Aurore” Ha 13 sayapu 1898 r. u3nm3a npouyrtara cratus (oTkputo nucmo) Ha Emun 3oma ,,Jaccuse...!” (,,A3
oOBuHsIBaM! ‘) TI0 TTOBOI CITydasi, U3BeCTEeH kaTto Adepara ,,JIpaiidyc™.
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TBOPOU, PHII0CO(PKHU MapaurMu, pa3TuyHUA MOKOJIECHUYECKH KOHLENTH, TOBPATH
U PEBOJIOLMM B XOJa Ha WJCHTE, Ca Ch3JaBaHU OT (HPEHCKU MHUCIHUTEIU
(MIEHTUYHOCT, TPOM3XO0J, HAIIMOHAIHA MPUHAICKHOCT) U Ha (PEHCKU €3UK
(e3MKOB MHCTPYMEHT, pa3npocTpaneHue, 1udysus).

Crnen kato nocTaBsiMe BBIIPOCA IO TO3M HaYMH, HEOOXOAMMO € ChIIIO TaKa
na nedpuHupaMe, 4e KyJATYypHaTa IMIIOMALMS BKIIOYBA OpraHU3WPAHETO Ha
WHUIIMATHBU OKOJI0 HAChpPYaBaHE HA YETEHETO, IMPEACTaBsHE Ha aBTOPH,
MPEBSKIAaHE HA XYJA0KCCTBCHH TBOPOW HA WyXIW e3ulid W T.H. KynrypHara
JTUIUIOMAIUS € IBJIOOKO HaBIsI31a U HA MEKIYHApPOTHUS JIMTEPATypEH TEPEH.
CrplieBpeMeHHO, MHCTUTYIIMOHAIHATA KYJITYpHA JUIUIOMAIUs cama 1o cebe cu
MOJI3Ba ONPEJICIICH CTHII, €THKET U (putocodus Ha roBopeHe. BpoueMm He camo
IIPH KYJITYPHUATE BPB3KH, a TPH BCsAKA ApyTa chepa Ha JUILUIOMAITUAITA, OuIeiHKN
cdepa Ha MPaKTUKYBaHe Ha HA/IHAIIMOHATHU KOMYHHKAIIUH, BKIIOYBA JEHHOCTH
1o cro0pa3sBaHe Ha THUIA CHOECETHUK U OPHUEHTHUPAHE B MPUCHIIUTE 32 HETO
Mojaenu Ha MucieHe u roBopeHe. C kakBa men ce mnpasu ToBa? C 1en
CchOECeNHUKBT N1a OBbe yOeoen B najieHa Te3a. B ToBa umcio, kaTo A0MyCTUMO
ce TMpHeMa aKTUBHOTO AaHTa)XMpPAaHE HA HHTENCKTYaTHUS W E€MOI[MOHATHHS
MOTEHIIMaJ Ha chOeceTHUKa (MU rpymnaTa OT ChbOeCeTHUIIN), KaTo Mpeciie/BaHa
IeJT € U3TPAKIAHETO HAa KAPTHHA 32 CBETA, KOSTO M3TJICK/IA MPUBIICKATETHA U
W3KYCHUTETHA 3a HEro, HO KOATO € TMPHCHINA Ha CTpaHaTa, OT YHETO UME
TOBOPEIIUSAT Ce 3aCThIIBA (HApUMep MO BpeMe Ha JUTUIOMATHYeCKH MPEroBOPH,
yroBapsiHe Ha ChbBMECTHA padoTa Mo MEXTyHAPOIHU ATMAHCH, IPOSKTH U T.H. —
HAI[MOHAJTHUTE JBPKAaBH HENPEKhCHATO ce OOopsAT 3a BIUSHUE Ha
MEXTyHapOHATA ClieHa). B euH XumepcBbp3aH CBAT HAIMUTE HEMPEKHCHATO
CE CBhpPEBHOBaBaT, KAaTO EIHOBPEMEHHO C TOBa CE€ HaMUpAT B PEXKUM Ha
B3aMMO3aBHCHMOCT U B3aUMOCBBP3aHOCT, M HA YCUJIEHAa KOMyHUKanus. Ha Ta3u
0a3a MOXeM OIlle BETHBXK Jla pa3rpaHiuuM e3uK08omo ymerue (MOKEHETO Ja
TOBOPUM) OT e3uK080mo nosedeHue (KaKBO M Kak ToBopuM). BimsHHETO €
pe3yITaT OT ONpPEAETIEHO €3UKOBO MOBEICHHE. A €3MKOBOTO MOBEICHUE € M YacT
OT MJICHTUYHOCTTA Ha BCEKU YOBEK (Tpyrma, oOIIHOCT, etc.). O3HauaBa Ju TOBa,
ye OWUTKaTa 3a BIMUSHHE MOXKeE J1a 0b/ie KyJITYpPOJOTHYHO MPOMHUCIIEHA U KaTo

CHbBPEMEHHO ChbPEBHOBAHHE MEXAY UACHTUYHOCTHU?
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E3MKOBOTO BJIMSHHE € KyJITYPHO U MOJMTHYECKO BiUsiHUE. TO OCBEH Ye
HoMaJia B apceHalla Ha MeKaTa BJIaCT Ha JaJIcHa CTpaHa, MpeJICcTaBisiBa u popma
Ha HEMATCPHUAJIHO BJIIMAHHUC. YacT e oT HCBUJIUMUTC ITPOMCHU B COLIUAITHUA CBAT
U BIIMSIC B IBITOCPOUCH IiaH. JloO6aBsm oie eqHa o0sCHUTENHA OelIeKKa KbM
u300pa MH Ja Ce BIJIeJaM TaM, KbIETO €3UKbT W KyJITypara HMMaT oOIia
paBHUHA: TOBa Ca IPOCTPAHCTBA HA YOBCHIKHS OIHUT, B KOMTO MOXEM Ja
Ha0Jr0JaBaMe YBJICYCHUETO M0 (popmara, HO ChIO Taka M MO CMHCHIA, U Aa

Pa3ChKaAaBaM€ BbPXY TAX B PA3JIMYHUTE UM U3PAKCHHA HAa CHIICCTBYBAHC.

Yacr 2. Meauure KaTo pecypc Ha KyJTYPHATA AHILIOMAIUSA

[Tpu obroBapstHEeTO HA CrIeH(UIHATA BPB3Ka Meduu-e3uK U HeWHaATa pOJIst
B IIEPHO/Ia HA TPEXOJI, aHAIM3ATOPUTE U3BEXKJIAT HANpE] KOHCTATAIMATA, 4
MEIUUHUTE €3ULH ,,dKMUBHO YUACMBAm 6 OUCKYPCUBHOMO KOHCMPYUPAHe Ha
peannocmma Ha npexooa‘* (Cmaco, 2000, 41). U3xoxmailku OT CBIIOTO
aBTOPOBO pa3OupaHe, 4e MeauitHaTa cpela XapakTepusupa B TOJIsIMa CTENEeH
HOBaTa MyOJUYHOCT B MEpPHOJA HA MOJUTHUYECKH mpomeHu cien 1990 r., ce
BIUIKJAME€ B CHABPKAHUETO HA €IHa KyJITypHa Meaus, KOSTO yIbpiKa
KYJITYPHHS TUAIOT MeXAy beirapust u @paHIus, U KOSTO € aKTUBEH YYaCTHHK
B YIUTBTHSIBAHETO HA JIBYCTPAaHHUTE OTHOIIEHHS OT Kpas Ha 90-Te roguHu Ha
MUHAJIHS BEK.

Bpb3kaTa meouu-xynmypa, KoSTO cama 1o cede Cu € 10CTaThbUHO Ba)keH
00EKT 3a peANpHEeMaHeTO Ha OT/ICITHO MO-ITHPOKO H3CIIEABAHE BEPXY MEIUUTE
KaTo (aKTOp B CBETA HA KyJITypHaTa JIUIUIOMAIHNS, € CHITHOCTHA TIOCTAHOBKA,
BBPXY KOSITO CH CTPYyBa Jla ce KOHLIEHTpupaMe. PasrienanusaTt no-aoiy ciryyait
€ MpHUMep 3a MPOU3BOJICTBO HA OBJITapo-(HPEHCKU KOHTEKCT, KOMTO MpescTaBs
NBYCTPaHHUSI KYJITYpeH IHAIOT M € CBhCPEJOTOYEH OKOJIO OHOBA, KOETO
dbpeHckata MHUCHI Hapu4da ,Juniomayus Ha eiuanuemo’ (diplomatie
d’influence). OxoJ10 BCsika MeHsl ce Ch3aBa €CTECTBEH KPbI' OT aBTOPH, KOUTO
TpaBUTUpPAT OKOJO HEWHMS WACEH LEHThD M H3TPaXJaT CBHIIMHCKUS U
JMCKYPCHBEH OOXBaT, HO W KOUTO B CBIIOTO BpEME HEMPECTaHHO TO
pa3mmpsiBar, OMJICHKN CaMUTE T€ YacT OT XeTepPOreHHus: KyntypeH ¢oH. Kak
craBa ToBa? [Ipe3 e3uka, ¢ KOWTO TOBOPSAT Ha OOIIECTBOTO, Upe3 TEXHUTE JTUYHH
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JKUTEHCKH Onorpaduu, KOUTO ca 4acT OT IMOCIAHUETO, TMO3UIUHU, MyOIuIHI
aKIIMH, y4aCcTUE B KYJITYPHHUS KUBOT UJTU MOJUTUYECKU aHTXUPAHOCTU. B TO31
CMUCHII, ,,TTaChT HA MEUATa € (PYHKIHS OT cpelaTa, KOSTO OTpassBa, HO U
HEUH JIEMUYPT, 3al10TO O4YepTaBa criennuyHa KyaTypHa Mapajurma u ch3aBa
MHUKPOCBSIT, CbOMpaIl B ceOe CH Ompe/IeeH THIT TTOCIIaHUs, BB3TJICAN U TJICTHHA
TOYKH. ,,] TachT* Ha MeausTa MPEKOANpPA CBETA, 32 KOWTO rOBOpU. Meauiinara
KapTUHA U H3001110 ChIBPKAHUETO, KOCTO JaJIeHa MEIUs TIPOM3BEkK A, MOXKE Ja
O0bJIe OCMUCIICHO U MPEe3 BTOPO HUBO, KOETO HE CE OTHACA CaMO KbM XapakTepa,
0o0sMKa, poJiATa U MUCHATA Ha MEAUATa, HO pedepupa KbM Ch3JaBaHETO Ha
OTJICITHU e3UKO08U KAPMUHU.

ToBa e mepcrneKTHBaTa: Kak OT crenuduuHaTa e3uKOBa KapTHHA, KOSATO
JazieHa MeIusl ,,pucyBa‘’ 3a CBOMTE YUTATEINIU, MOKE Jla C€ KOHCTpyHUpa 00pas3 3a
pasnpocTpansiBane. ,,Pesio [lepuooux” € TNpPOMHUCIEH HWMEHHO B Ta3H
THJIKYBaTeIHa IUIOCKOCT: KAaTO TePEH Ha KyJITypHaTa AMILIOMAILUS, KBACTO
OBITapcKu ¥ QPEHCKU KYJITYPHH HICHTUYHOCTH W HAIMOHAHHU 00pasu ca B

oOparieHue.

»Revue Periodique” — 0barapcKo cnucanue, U3/Ju3amo BbB @panuus

Ha QpeHCKH e3UK

Cnucanuerto ,,Revue Periodique France-Bulgarie” (,,Pesio Ilepuooux”™),
u3znaBado ot 1998 r. or bwiarapo-®penckus Uuacrutyr (,,L 'Institut Franco-
Bulgare”), c rmasen pegaxkrop KOmust Kpweresa n qupexrop Tordo Kapabynkos
(Obnrapcku emurpant BbB ®paHius), € eIuH OT ObJIrapo-ppeHCKUTE BEKTOPH,
KOHLEHTpUpAIX B3aUMOBJIMSHHUE NIPE3 €3UKa U Meauute. [IpeayioxkeHuar Tyk
Mperie]l Ha TEYeHUEeTOo Ha criucaHueTo obxsaia nepuonaa 1998 — 2010 r., karo
n300pbT € O0OBBp3aH OT JBE MOJAOYIW: WHPBO, BIJICKIAHETO B TE3H
XPOHOJIOTUYHH IPAHULIM HU TIO3BOJISABA J]a BUJIUM KaKBO € OMIIO ChbPKAHUETO
Ha MEJUATA B IbPBUTE I TOJIMHU M KAKBU ca TEMHUTE, KOUTO HAMHPAT HU3J1a3 KbM
BbHIIHA ((ppeHcka) myOiuka. To3u pakypc HM CHaOAsBa C peJakIMOHHATa
Bu3us Ha lOmus KpbcreBa OTHOCHO TOBAa KOM TEMaTHYHM AaKLEHTH OT
OBJITAPCKHUS KYJATYPEH U OOIIECTBEHO-TIOJMTUYECKH KUBOT CH CTPYyBa Ja ObaaT

npejcTaBeHu npen GpeHckara myOsMKa, a ¥ BIOCICACTBHE J1a OCTaHAT KaTo
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,»[IPECETH" B CUTOTO HA aHAJIMUTE Ha CIMCAHUETO, ThH KaTO MOJ0OHU MacHBU
€CTeCTBEHO MeTamopdo3upar B XpaHWJIHMINA 33 KyJITypHa MameT W/WiH
CrioMarar 3a Mo-KbCHaTa peKOHCTPYKIHUS Ha JIUTEPATYPHH U KYPHATUCTUYECKH
KpPBroBe OKOJIO enHa oOmia uaes. Te moka3BaT (M 3amas3BaT) ChCTOSTHUETO Ha
MOMEHTHATa KYJTypHa CHUTyalus M ca MEIUHHM ,,yJOBUTEIM HAa AyXa Ha
BPEMETO.

Ot npyra cTpaHa, NMOCTaBEHHUST (POKYyC BBPXY TOBa [ECETUIIETHE €
000CHOBaH U OT ciefanus temmnopaineH penep: 2007 r., korato bbarapus ce
npucbenuHsIBa KbM EBporneiickus c¢bro3. ChIleCTBYBaT TEKCTOBE KaK CTpaHaTa
ce MOJArOTBs 32 BIM3AaHETO CHU B ,,rojsiMara eBporeiicka pammiusa® (Bx. Revue
Périodique Ne 8, arpui 2000 r.; Ne 32 ot anpun 2006 1. u Ne 33 ot okTOMBpH
2006 r.), mu KaKk ToOBa pa3MecTBa OOIIECTBEHMTE IUIACTOBE M IpPEHACTpOiiBa
ObJemuTe nepcrnekTUBU. Taka HaCOYSHMST MOIJIe] HU JaBa Bb3MOXKHOCT Ja
YCIOKHUM MHUCIIEHETO BBPXY OBJIrapo-(peHCKUTE IMHAMMKH OT Iepuoja
(mpeau ¥ ciies] BOJOAEIHUS UCTOPUUYECKH MOMEHT), Thi KaTO HU CHadxsBa C
KOHKPETHHU HIPUXH OT HAJHAIMOHAIHHS IHaJor Ha MeaueH TepeH. [lo To3m
HauuMH CTaBaT BUJIUMHU TEHJIEHIMHUTE B KOHCTPYHPAHETO W IpOMSHATa Ha
Obarapckus 06pa3 — ¥ TO U3BasiH Ipe3 I1aca Ha e/lHa OT UEHTpaJHUTE PUrypu
B MHTEJEKTYaJHUSl *UBOT 1Mo octa bearapus-®panuus — HOnus Kpbceresa.
TpaaunMoHHO, TIOYTH BHB BCHYKH HAdalHW OpOeBe Ha CIHMCAaHHETO, MMa
oTIe4yaTaH TEKCT OT Hes (ece, HayyHa CTaTUs WINM HAONIOJEHHE), KaTO TOBa
NPUCHCTBUE UMa pamkupauy xapaktep. [Ipumep 3a TakbB (camo)pediaekcuBeH
TEKCT, BBPXY KOWTO OM MOTJa Jla pa3ChkIaBa ayJUTOPHUS U OT OBITapCKH, U
(bpeHcKH Mpousxon, € ,, Uma nu wacmausu yyscoenyu? “ (Bx. Revue Périodique
Ne 8, anpun 2000 r.; Ne 32 ot anpuit 2006 1. 1 Ne 33 ot oxtomBpu 2006).

Ot ananu3a Ha CHABP)KAHUETO € BUMMA JIOTMKAaTa Ha CHHCBAaHE Ha
W3/IaHUETO: TIOMECTBaHa € yBojaHA ctaTus (,,&ditorial”’) B HayamoTo Ha BCEKH
Opoii, KOSITO IIEJIH JIa aHTaXXHpa Ay JUTOPUATA U Ja TIPEAU3BUKA PA3MHUCHI BEPXY
no-Mam@abHu nebath Ha eBpomelckd ¢GoH M JAa ,,0Triaena’ rpaxaaHcKo
00I11eCTBO, KOETO Pa3ChXk/IaBa KPUTHYHO BBPXY LMBUIM3ALMOHHUTE H300pH,
npej KOUTOo € U3NpaBeHo. ToBa ca, HO HE caMO: Pe(IEKCUBHU TEKCTOBE KaTo
,Un monde de plus en plus vulnérable” (npes. ,,Bce no-ysazeum ceam'), ,,Une

transition qui n’en finit pas” (npes. ,[[Ipexoo, koumo Huxoza He cevpuida‘,
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nyOnukyBaH 13 roauHM cliel] cMsSHaTa Ha pexXuMa B KOMYHHCTHYECKa
boearapus) (Bx Revue Périodique Ne 20, anpun 2003 1.), ,,Naissance de la
sociéeté civile bulgare” (mpes. ,,Pajxcoanemo Ha 0b12apcKomo epadicOaHCKo
obwecmeo®’) (Bx Revue Périodique Ne 36, anpun 2007 r.), ,,Les intellectuells
bulgares et la résistence anticommuniste” (nipeB. ,,bvreapcxume
UHmMeNeKmyanyu u anmuxomynucmudeckama conpomuea™) (Revue Périodique
Ne 41, maii 2008 r.), ,,La Bulgarie dans la crise” (npes. ,,bvacapus 6 kpuza‘),
»La mondialisation — une menace pour [’humanité?* (nipes. ,, [ nobanuzayusma
— 3annaxa 3a ywogeuecmgomo? *“ (Bxk Revue Périodique Ne 47, maii 2009 r.) u nip.

W3nanueTo 1enu a npeAcTaBu Ha (ppaHIly3uTe ChbBPEMEHHHUS KUBOT HA
Obnrapute. Ilewarar ce cTUxOBe, pa3Ka3W, WHTEPBIOTA ChC CHBPEMEHHU
Obarapcku aBropu (Harp. ¢ Pyxa JlazapoBa — Obirapcka u ppeHcka nucarenka
U KypHaIUCTKA), pexucbopu (Hamp. ¢ MBan J[o6ueB) M XyaoKHHULIM (HAMp. C
Enena u boxxunap Xamxucrosnosn). [Ipegocrass ce unopmarius 3a KyJaITypHU
CHOUTHS, MPEMIOPHYUBAT CE€ KHUTU OT PA3IMYHU eNoXU (KaKTO HOBOW3IAJICHH,
Taka ® KJIACHYECKH 3arjlaBus), KOWTO 3acly’)kaBaT BHHMAaHHETO Ha
dbpeHcKkoe3nuHus YuTaTeln (0T 00JIaCTUTE apXEOJIOTHsI, UCTOPHS Ha U3KYCTBOTO,
UCTOPUS Ha TPAKUICKOTO MU3KYCTBO U T.H.). OCBeH moe3us u mpo3a Ha ['eopru
bopucos, Kupun Kanmwmiicku, I'eoprm PymueB, Epux Kapannues, I'eopru
INocioguuoB, Crosin Tomopos, Xpucto ®dotes, Jobpu Kores, Koncrantun
KoncrantunoB, Hukonait KeHues, [lanmu PanueB, EMunus JIBopstHOoBa 1 1ip.
ce myONMKyBaT U MPEBOJM HAa XYAO0KECTBEHH MpOU3BeACHUs (Hamp. oT Mapu
Bpuna-Huko0B, KOSITO BIIOCIIEICTBUE CE MTPEBPHIA B HA-aKTUBHUS TPEBOAAY
OT OBJITApCKH Ha (PPEHCKH €3WK, C MHOXKECTBO HArpajd M OTIHYUS — JIOKTOP
xoHopuc kay3a Ha CVY ,,CB. Kiiument OXpuacku® 3a U3KIIOUUTEIIHUA 3aCIIyTH
KbM OBJTapUCTHKATa, HOCHTEN Ha (ppeHckata Harpaga ,,Mamapme™ u ap.). B
OpoeBeTe ca BKIFOYEHH CHIINO Taka Pa3rOBOPU OKOJIO aKTYATHHS TIOJUTHYSCKU
neiizax. Hampumep: unrepsiotra cbe Credan Tadpos, koiito kpMm 2000 T. €
nocnaHuk Ha beirapus BB @pannus (Bx Revue Périodique Ne 7, ¢es. 2000
r.), ¢ XKenvo XKeneB (Bk. Revue Périodique Ne 4, mapt 1999 r.), Tomop
KaBanmxkues (kato Bunienpe3uaeHT) (Bxk. Revue Périodique Ne 6, nek. 1999 r.),
npeacTaBs ce AeiHocTTa Ha pod. Munko bankancku u ,,L [nstitut des Hautes

Etudes“ (tipeB. ,,Ancmumym 3a uscieosanusi ¢ obiacmma Ha Kyimypamd,
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Haykama u mexnonocuume 6 bwvaeapus, Ilapuoc*). Tlpe3 menusta nqoOusat
HOMYJIIPHOCT ~aKTUBHOCTHTE M Ha (PEHCKO-OBJITapCKUTE AacOIHalluy,
AQHTAKUPAHU C MOAJBPKAHETO Ha ObJrapckara JTyXOBHOCT 3aJ IpaHMLA, Ha
bearapckus kyntypen ueHtsp B llapuk, Ha HENENHOTO y4wiIuule; ApPYyr
KOMIIOHEHT € Halpumep AeHHOCTTa Ha Acoruanus ,,OuoMysu, ¢ TBOPUYECKU
mupektop Illantan Crtunuanu — cBbp3aHa ¢ bbiarapus KoHueprupaiia
NUAHKCTKA, KOSTO IMOAaBa phKa HA MHOXKECTBO MIIATH OBIATapCKH U3IIBIHUTEIN
U C€ aHTaXupa C TAXHOTO pa3BuTue; Acounanus ,,[ [poanc-briarapusa‘; Annanc
,Ppanuusa-bearapusa‘ u np.

Honumuueckomo (katro OWTHE W AaKTyallHOCT) € BHASHO U TIpe3
aKaJIeMUYHU TPOYUTH — KaTo ToBa Ha dpancoa @puzon-Pom (u3cnenoaren ot
CNRS* u CERSA®, u ropunudecku chBeTHHK Ha mpesunenta JK. XKenes B
nepuoga 1992-1996 r.), naBa ce W peoaKUMOHEH aHAIU3 BBHPXY HU300pHU
pe3yJITaT, MIPOBEICHU B CTpaHATa U MH. JIp.

ToecT, B ,,TbKaHTa* HA U3JAHUETO CE€ BIIMCBAT HEIOCPEACTBEHO €IHO JI0
JpYyro ¥ MapruHaJHUAT CTaTyc Ha OBJITapcKoTO exeaHeBHe (Hamp. pyOpuka
»Probléemes du jour” — ipeB. ,,ipo0JieMy Ha JIeHA"), U MTOCIAHUATA, UJIBAIIH OT
M3KYCTBOTO M KyJITyparTa, KOUTO TPAIUIIMOHHO Ca BIIIEIaHU B XOPU30HTH OTBB]T
exenHeBrueTo. To3M KanelJoCKONMUYeH KOPIyC OT TEKCTOBE IPEIOCTaBsl Ha
yUTaTeNsl HACUTEHO 0O0IIyBaHe ¢ ObJrapckara peajqHoCT, M ChIIO Taka MOKa3Ba
OpOUTHTE Ha BIMSHUE OKOJIO MEIUATA MPe3 HEWHUTE aBTOPH U YYACTHUIIH.

OTneneHo e MACTO Ha MCTOpUYECKa pyOpHKa, B KOSATO C€ INPEACTaBsT
MOPTPETH Ha 3a0€NeKUTETHN UCTOPUUYECKU (PUTYPU U TSIXHOTO AENO0, KaKTO U
UCTOPUSATA HA Pa3IMYHU OBJITapCKU TOMOCH (HAIp. IPajoBe ChC CTapa UCTOPHS
karo [ImoBmuB, byprac; mectHoctra ,Ilapk Crpanmka®, CBEIIEHUSAT Trpaj
Ilepnepukon, Punckuar m baukoBckusT MaHacTupu u Ap.). B Megusara ce
neyataT W OuorpaduuHM paskaszd 3a OCJISKHUTH OBJITapH, >KUBECIIN BHB
Opanrus (Hamp. 3a muaducta FOpu byko) (Bx. Revue Périodique Ne 8 anpun
2000 r.), mpeacTaBAT ce My3eHHH COUpKHU (Hamp. ApXeoJoruyeckus mysei),

dororpadus u n3noxou (Ha Hukona Manes, bunsina bruBapoBa, Anekcanasp

4 a6p. Centra National de recherche Scientifique (rpes. ot ¢p. HarmoHaneH LEHTBP 332 HAYYHU U3CIIEABAHMS —
MIpecTIKHA PpEeHCKa OpraHu3aius 3a GyHIaMEHTAIHN U3CTICIBAHHNS).

5 Centre d'études et de recherches de sciences administratives et politiques — npes. LleHTbp 3a H3clenBaHe Ha
agMuUHUCTpanusaTa kbM Y HuBepcuteTa [laprxk I1.
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PaiikoB, Mopnan ITapymes u ap.). [oBopr ce 3a OBIrapCKUTe TPAIHIUH.
JlebGaTtupa ce ynpasieHuero Ha Mupa Ha bankanure. Criucanuero paboTH u 3a
oOMeHa B oOpaszoBarenHaTa chepa MEXAYy ABETC CTPAHH, TPEIOCTABSIMKU
Harnpumep HH(popMaIus 3a 00pa3o0BaTEHNA CTUIICHANN Ha (PPEHCKH CTYICHTH.

Kou HaOmroneHuss HU 103BOJIABAT HEABYCMHUCIIEHO Ja OIpEIesIuM
JNeMHOCTTa Ha CHMCAHUETO KaTo MHCTPYMEHTapuyM Ha KyJTypHara
nuromanusi? To oborarsiBa ce KyJITypHUTE KOHTAaKTH MEXKIY ABaTa HapoJa U
paboTH 3a HAIMOHAIHUS MPECTIIK U MOMYJIIpU3NpaHeTo Ha bearapus, KosaTo e
»OMHOCUmMenHo ciabo noswama 6v6 Ppanyus* (xkpM 1998 r1.) (B). Revue
Périodique, 1998, Mars, p. 5). CbIlio Taka, IMaiKky JBa PEIaKIMOHHHU aJpeca
(rpan Konom6, @pannus u Codusi, bearapus), ciucanuero onepupa B CbBCeM
NPEeKHs CMUCHI Ha [yMaTa KaTo MOCT MEXKAY JIBETE PEATHOCTH, KYyJITHBHPANKH
ayJIUTOPUU U KPBIOBE Ha BIMSHUE U OT JIBETE CTpaHU. B mo3apaBuTesnus aapec
Ha npe3ugenta JKak [llupak, myOGnukyBaH B MapTE€HCKHUsl OpOi Ha CIIMCAHHETO
ot 1998 r., yerem, ue Menuara gaBopu3upa PEUUIPOYHOTO OTMO3HABAHE HA
nBete (paHKO(OHCKH CTpaHU M YTBBPXKIAaBa BPB3KUTE Ha TPHUATEICTBO H
ChleiicTBUE MO JUHHATA Ha KYyJITYpHOTO, OOpa30BaTEeNHOTO, HAYYHOTO MU
TEXHUYECKOTO ChTPYIHMUYECTBO. Helllo nmoseye, Ha CTpaHULIUTE My ce€ MeJaraT
ChOOIIEHHs 3a U3Je31M BBB (peHcKara Ipeca MaTepuanu 3a bwarapus
(pyOpuka ,La Bulgarie dans la presse frangaise”), KoeTo TmOKa3Ba U
OTJIEJJATHOTO M3MEPEHUE U MPOoM3BekIa KoHTpaoOpas. Ha dokyc ca ppenckute
HAIlMOHAJIHM BCEKHIHEBHUIIM M MeceyHUIM Kato Le Monde, Libération, Le
Monde des Débats, Le Figaro (Bx. Hatp. 1oHCKHs Opoit oT 1999 r. u ssHyapckust
ot 2002 r.), kouto oTpazasar u3aBu Ha llBeran Tomopos, FOmus Kpbcresa,
[Tersp CrosiHOB (mpe3upeHT mo ToBa Bpeme), MBan KoctoB (MHHHCTBp-
npezcenaren), Mpaitno 3nenoncku u MH. 1p. C Opyru AyMH, pelakllMOHHATa
MOJUTHKA Ha CHHCAHUETO YCIsBAa Ja MHTEPIPETHpa B AYATUCTHUYCH IUIaH
BEKTOPUTE Ha CHITMHCKOTO KYJITYPHO W MOJUTHYECKO BIHMSIHUE MEXIY IBETE
J'bPIKaBH.

B 060061menne, menusTa pa3BuBa Obarapo-QppeHCKUTe OTHOLICHUS U TO B
eIuH crneuupuueH OT HCTOpHYEeCcKa IJVIeIHAa TOYKAa MOMEHT: TOJUHHMTE Ha
npexona. HyxHo e obaue na HampaBUM CIEQHOTO pasrpaHUYeHue: ,,Pesro

Ilepuooux He cpOHpa OKOJIO cebe CH €IUHCTBEHO €MHMIPAHTCKH KPBIOBE U
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Janed HaAXBBPIA JIOKATHUTE HM3MEPEHUs, KAaKBUTO IIOBEYETO MOJI00HU
CHHCaHUsl UMaT, & UIMEHHO MPEACTaBISIBAKY MHTEPECUTE Ha JUACTIOpaTa UIIH
OYepK Ha EMUTPAHTCKHs >KMBOT. [lewatHaTa Memusi MpoOBEXJIa MHOTO IIO-
MIMPOKA TOMyJIspU3aTopcka paboTa M yTBBbp)KJIaBa HAIMOHAIHUSA 00pa3 Ha
CTpaHaTa B MOJOKUTEIHU HIOAHCH.

KpuTHYHUAT TpOYUT HA CHIBPIKAHUETO Ha CIIMCaHue ,,Pesro [lepuooux*
€ B JIB€ IIOCOKH: ITbPBO, CTABAT BUAMMHU OYEPTAHUATA HA MEIUHHUTE H3MEPEHHS
Ha BBHIIHUTE KYJITypHH TIOJIMTUKH, KOTATO TE€ Ca pEAIM3HpPaHH OT
WHTEJIEKTYATHH €JIUTU U ChUIECTBYBAT U3BbH HAllMOHAIHATA MHCTUTYIMOHATTHA
pamka. Btopo, ctpyBa cu ga ce otOenexu 0OCTOSITENCTBOTO, Y€ MEAMSITA €
HE3aBHCHUMA U ,,ce u30a8a ¢ 000pOBOIHUS U De3niamen mpyo HA aAsmMopu u
compyonuyu* (Kapabynkos, 2009)

Penakumonnoro mucneHe Ha KpbcTeBa M JeifHOCTTa Ha CIHMCAHUETO
npecTaBiIsiBaT HOBa (hopma Ha 0OlyBaHe Ha (PPEHCKUS YuTaTeN ¢ ObIrapckara
Kynrypa. Ponsra Ha Tasum mMenus 3a Ch3JaBaHETO Ha creU(HYHA BPBH3KA B
Obarapo-ppeHcKUTE OTHOUIEHUS HE € MaJIKa: ,,Pegro [lepuodux** nomynspusupa
bearapus usnsno ¢ MHCTPYMEHTHUTE Ha M3KyCcTBaTa M KyITypaTa, KOETO ce
poJiee C IIeNNTe Ha BhHIITHATA KYJITypHA MOJIMTUKA HAa CTpaHaTa U MOXKeE C JIEKOTa

na ObJie BKIIFOUEHO B apceHalla Ha KyJITypHaTa JUIJIOMals.

O0o0menune

B pesynrar Ha HampaBeHHs aHANU3, MOXE Ja Ce HM3BENaT CIICTHUTE
0000111eHNS: Bpb3KaTa €3UK-KYJITypa U BIMSHUATA, KOUTO CE HATPyIBAaT I10 Hef,
ca eIHa OT TEPUTOPHHTE, Ha KOWTO C€ HW3BBHPIIBA AaKTUBEH MPEHOC MEXIY
Obnrapcku ©  (QPEHCKH KOHTEKCTH. E3UMKOBUTE TPOCTPAHCTBA HMAaT
CIIOCOOHOCTTa Ja TeHepupaT MHUKPOCBETOBE, KOUTO IUILUIOMAIHMITa Ha
BJIUSHHUETO OTUHTA, € MOT'aT aa 6LJIaT ynOTpe6${BaHI/I 3a UMIIJICMCHTHUPAHC Ha
o0Opasu: Harp. KaKkbB 00pa3 Ou umana bwarapust BB @paHIus, U KaKbB €
00pa3bT Ha DpaHius, KoiTo nupKynupa B bearapus. Bppiakara mequu-kynrypa
MOJKe J]a Ce MOJ3Ba KaTo CHelu(pUICeH TePeH 3a MOIMyIIpu3upaHe Ha KyATypHU
MOCTH)KECHUSI HA JIBETEC HAIWW, 33 TPOBEXJIAaHE Ha IIEJICHACOYCHA KYJITYypHA
MOJMTHKA, 3a TPOKapBaHE Ha BIMSHWE W YCTAaHOBSIBAHE Ha KOHTAKTH.

Pasrnenanara mo-rope Meaus € SBJICHUE Ha €3UKa M KyJTypaTa, Karo
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IpeCTaBiIsABa U CIeUU(DUUEH mepeH Ha KYAMYPHAma OUnIoMayus N KyJITypHUS
Auajior MEKAy ABCTC CTPaHU, OCBCH Y€ NPCACTABA KYJITYpHUA U O6H_[€CTBGHO-
MNOJUTUYECKH KUBOT Ha OBJrapute npel GpeHCKOe3MYHHs 4uTaTesl. A Ta3u
MNEPCICKTUBA YaCTUYHO IIPECBPHIIA HEMHHUTE Chb3JaTCJiki, aBTOPHU U PCAAKTOPU U
B HEHHU akmbopu. Te IMEHHO ca OHa3M HEBUJMMA KYJITYpHA OOLIHOCT, KOATO
Ipe/CTaBIsiBa aBTEHTUYHOTO TOPMBO 32 CBHIIECTBYBAHETO HA KyJITypHaTa
JUTUIOMAIsl. MeXIyHapoJHOTO KYJITYpHO OOIyBaHEe, €3MKOBHS U KYJITypeH
00MEH, KaKTO U KYJITYPHOTO CHTPYJHHYECTBO ca ,,KOJOBO3HM, 110 KOUTO C€
OPOBOXAA BIMSHME, HO M KOMTO MOrar nAa ObJaT H3MOJI3BaHU Karo
Heo0XouMaTa u3rpajieHa ,,AHppacTpykTypa‘ (OT KOHTAKTH, OPraHy U T.H.), 1O

KOATO BIIOCTICACTBUC a CC pCAIN3UPAT BbHITHOIIOJIMTHYCCKHU 3aJa4r U LCIINU.
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Bukropus JlekoBa e nokropantka xkpM Kartenpa ,Mctopus u Teopus Ha kynrypaTta™ Ha
®unocodeku paxynrer kbM Coduiicku ynusepcurer ,,Cs. Kimument Oxpuncku’. Maructsp
1o ,,KynrypHa anTpornosnorus ‘. Hayunute i nHTEpecH ca B 00J1acTTa Ha XyMaHUTapUCTHKATA,
KyJITypHaTa ¥ Hay9YHATa AUIUIOMAINs, KyITypHHUTE MOJIUTHKH 10 octa bwarapus-Dpanmus.
UneH Ha HAyYHM KOJICKTUBH Ha PA3IMYHNA HAyYHOM3CIEJOBATEICKN MPOEKTH.

Victoria Lekova is a PhD candidate at the Department of History and Theory of Culture,
Faculty of Philosophy, Sofia University ,,St. Kliment Ohrinski“. She holds a Master's degree
in Cultural Anthropology. Her scientific interests are in the field of humanities, cultural and
scientific diplomacy, cultural policies on the Bulgaria-France axis. Member of scientific teams
of various research projects.
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Pe3ome: Penensusra npencrass cOOpHUKa ,,BiacTra Ha KHHOTO: AHTOJNOTHS
Ha ObJrapckaTta (GuiIMoBa MHCHI MEXIY JBETE CBETOBHM BOWHH', €TI0 Ha
exurt: Pocen CniacoB — cberaButen, Anekcanabp JloHeB — pefakTop, U3laHnue
Ha MHCTHTYT 32 m3cnenBane Ha m3kycTBara-bAH, 2024. COOpHHKBT ChABPKA
120 Texcta 3a KMHO B CHEIMAIM3UPAHM W3JaHWS W MacoBaTa IIpeca,
myOIMKyBaHU MEXIy JBeTe cBeTOBHU BOiHM (20-Te — 40-Te roaunu Ha XX
B.). AHTOJOTHSTa BKJIIOYBA MAJIKO H3BECTHH H3BOPH 3a HCTOpHATA Ha
ObarapckoTo KMHO. M3BeneHM ca MPHUHOCHTE HAa aBTOPHUTE (CHCTABUTEN U
penakTtop) B TAXHOTO W3JMpBaHe, pPEKOHCTPYHpaHE M TEMaTHYHO
THIIOJIOTH3HUPAHE.

KiaouoBn nymu: Obiarapcko KMHO, OBJIrapcka KHHOKPHUTHKA, AJIEKCAaHIBP
Hones, Pocen Cmacos

Abstract: The review presents the collection "The Power of Cinema:
Anthology of Bulgarian Film Thought between the Two World Wars", the
work of a team: Rosen Spasov - compiler, Alexander Donev - editor, published
by the Institute for the Study of Arts - BAS, 2024. The collection contains 120
texts on cinema in specialized publications and the mass press, published
between the two world wars (the 1920s - 1940s of the 20th century). The
anthology includes little-known sources for the history of Bulgarian cinema.
The contributions of the authors (compiler and editor) in their search,
reconstruction and thematic typology are presented.

Keywords: Bulgarian cinema, Bulgarian film criticism, Alexander Donev,
Rosen Spasov
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3

,,BlIacTTa Ha KHHOTO'

R A e COOpHUK, KOWTO

T \
A , ig‘ MpUBJIMYAa BHUMAHUETO HA
AHTONOFWATHA GITAPCKATA MANMORA MHCT A,

MEXQNY NBETE CRETOBHW BOAHK,
3arjaBUe W IOJ3arjaBUe:

,,AHTOJIOTHS Ha
Obirapckara buimoBa
MHUCBI  MEXOYy  JBETE
CBETOBHU BOMHU .
W3nanuero e J1eso Ha eKHIl
pasno3HaBaeMH MO3HaBaYl
Ha (QuIMoBara HCTOpUS,

KHHOKpUTHUKATa u

3HAaHUETO 3a KHUHOTO B
bearapus: penakrop e Anexcanabsp Jlones u Pocen CniacoB — CbCTaBUTEN.
To e peasin3upaHo B paMKHUTE HA IIPOEKTA HA CEKTODP ,,EKpaHHM H3KyCTBaA™
ot MucTuTyTa 32 n3cnenBane Ha u3kycrBata kbM BAH — | Kunokynrypa,
M3KYCTBa U HaumoHanHu obpasu B bearapus (KMHO.BI'). ®opmupane Ha
o0IIecTBeHaTa 3HAYUMOCT Ha (puiaMoBaTa KyiTypa B IMEpUOa MEXIy
JIBETE CBETOBHU BOMHU™ U ce u3aaBa ¢ ¢puHaHcupane 1o goroop Ne KII-
06-H60/6 ot 16.11.2021 1. ¢ ®onn ,Hayunm wuscnenBanus* mpu
MUHHCTEPCTBOTO Ha 00pa30BaHUETO U HayKara.

Obemuctusar coopauk (386 crp.) chabpxka 120 Tekcra 3a KMHO B
Obarapcku cnenuanuzupani (,,Kuno®, ,, Kunemarorpadudaecku npernen,
,KuHo3Be3ma“, ,Hamero xwuno“, ,duiMoB mnpernen u Ap.)
KYPHUTUCTUYECKU MEPUOTUYHH U3MaHus (BecTHHnmTe ,,Mup®, ,, JlHec™,
,CiaoBo®“, ,,CBobomna peu”, ,llpsmopeun”, ,Jlureparypen riac®,
,Pa3Burop®; cnucanusra ,,3natopor*, ,,CrodoaHa Muchi®, ,,Oumocodcku
npernen’, ,, Xumnepuon®, ,,Uutamume* u ap.), myoaukyBanu Mexay 1920
r. u 1943 r. IlogOopkara BKJIIOYBAa aBTOpU, KOMTO Morar na Obaar

IpyNUpaHu cropen npodecuoHarHaTa Cu MPUHAAICKHOCT U KYJITYPHUS
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CH CTaTyc: KUHOJEWIHU, MNpPOPECHOHATHO CBBP3aHH C MPABEHETO U
MPOIYIIUPAHETO HA OBITAPCKO M €BPOIEHCKO KUHO: pexuchopu (Bacun
I'ennoB, 3maran [ynoB u Ilersp K. CroitueB), npoayueHtu u
KuHOpasnpocTpanutenu (Jumutbp A3MaHOB), My3UKaHU OGOPMUTENN
(I'eopru AHTOHOB); U31aTENH, KYPHAINCTH, TUILEHIN XOpa: peJaKTOpH Ha
¢unmoBu crimcanusi (Anexcanabpp Kpebce, Ilanteneir KapacumeoHos,
AHToH MapunoBud), aktuBHU kuHoKputHin (Panu [TonoBa-MyTtadosa,
Kupun KpscreB, YaBmap Mytados, Iletsp VYBanues), aBTOopum Ha
MOCTOSIHHU pyOpuku B exenHeBHUIM (AnHa KamenoBa u Cupak
CKUTHUK), APYTH BUIHUA TBOPIIM B IUTEpaTypaTa v KyJITypara Ha ernoxara
(Hukonait PaitnoB, ['eo Munes, EnucaBera barpsna, [dopa I['aGe,
Anekcannbp bamabanos, Jloopu Hemupos, Anren Kapanwuituer, /1. b.
Muros, lumutsp Henos, Tonop Ilasnos, Hukomnait ®@on u np.).
TexcTtoBeTe B aHTOJIOTHSTA ca CTPYKTYpUpaHU B Tpu pazzaena: 1)
KunonyOnuuucruka, 2) Kunokpuruka, 3) KuHo u ecretmuecku uuaen.
UuraTensaTt € yJecHeH OT MPEUU3HOCTTa Ha ChCTABUTENS M PEIAKTOpa,
KOUTO HE MPOCTO Ca H3AUPWIA U TMOAOpaTd JECETKUTE OTKBCH OT
MyOJIMKAIMHY, HO HU TIpeJiaraT U OMUT 32 PEKOHCTPYKIMS Ha (uimMoBara
MUCBHJI 110 JIBE CKaJIK: B JUaXpOHUs (CIIOpe]] TOANHATA HA MTyOJIMKYBaHE) U
TEMaTUYHO (CTIOpe U3BEACHH OT TAX TAKCOHOMHU ). Taka BCEKH OT T€3U TPU
paszfena BKIIIOUBA MoATEeMH. ,, KHHOMYOIUIIMCTHKA™ — IBPBUSAT pa3en — e
CTPYKTYpHUpaH B TET Moj3arjaBus: ,,bbiarapcko GuiIMonpousBoACTBO U
HAIlMOHAJIHO  KHUHO®; ,KuHomazap*; LKHHO © 00IeCTBO;
,, KHUHOJIIOOUTEICTBO; ,,KHHOOOpa3oBaHue". Bropust pasnen
,,KHHOKpUTHKA® ChIbpKa JBa nojapasnaena: ,,Jictopus u KUHOCTIOMEHU;
u ,,Ounmu, ctunose, TBopun‘‘. Tperusat pasnen ,,KuHo u ecreTmyecku
uJen™ e MpeCTaBeH C TeKCTOBE, IPYIUPAHU TEMATUYHO IO/ PyOPHKHUTE:
,KHHOTO u npyrute uskyctBa‘“; ,Ilpuponara Ha KMHOTO M (UIMOBOTO

TBOPYECTBO * U ,,3BYKOBOTO KHHO®.
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3a1o e neHeH TO3M COOPHUK?

Mexay KopuLuTe My € ChOpaH eKCTpakT OT Objirapckarta puimMoBa
MUCBJI TIp€3 €IUH YETBHPTBEKOBEH IIEpUOJ, KOHTO € 3HaKoB 3a
Obpirapckara KyJiaTypa — FOIMHUTE MEX1y JBeTe cBeToBHHU BoWHU. llle
IIPUIIOMHSA 3a MUOHEPCKUTE MPOYUYBAHUS HA UCTOPHKA HA KMHOTO y HAac
[ersp Kbpmxunos (Bx. HeroBa myOnukauus B Meauanor, 2022/11) 3a
HA4yaJioTo Ha KMHOTO B bbirapus. Te couar, ye ciex mbpBUTE MyOIMYHU
KUHONpOXKeKIMK (1895 r.) KNHOTO U MHTEPEChT KbM HEro Ce pa3BUBAT
Ipe3 IbpBUTE JBE JeceTHsIeTHst Ha XX BEK, HapacTBaT U MyOJIMKALUUTE
3a Hero. B moeueTo ciyyan MH(OPMALMOHHU U PEKJIAMHH, MO-PSIKO —
AQHAJIMTUYHU U KPUTUYECKH, T€ OYEPTABAT KAKTO PakJIlaHETO Ha KMHOTO B
benrapus (mepBusT ObIArapcku urpaneH ¢uiM ,.bbiarapan e ramaHt® Ha
Bacun I'ennios e ot 1915 r.), Taka u nosiBata Ha ObJiArapcka KpuTuyecka u
Teoperndecka ¢uiamoBa MUCHI (mipe3 1913 1. u 1914 r. ce mosBsBar
I'BPBUTE OBITAPCKU CHICIMATH3UPAHH H3AaHUS 32 KHHO; TIPE3 Te3U TOAMHU
ce MyOJMKyBaT MbPBUTE OBJITapcKH MpoOIeMaTU3UPALIM KYITYPHUTE U
couuaiHu (YHKIMKM Ha KuHemarorpada, 3a ecTeTMkara Ha KHHOTO OT
CrunusH Yumunarupos, MBan Ct. AHzapeilunH u ap.). MexXlyBOCHHUST
MepHOoJ] pa3BUBa KMHONPAKTUKUTE U TEXHUTE peduiekcuu B briarapus Ha
¢boHa Ha CIOXHM M JMHAMUYHM MCTOPUYECKH, TOJIUTHUYECKHU,
MKOHOMHYECKH, KYJITYpHH Ipolecu u 6opou. Ha tepena Ha Te3u 6opou
M3IBKBAT TPACKTOPUUTE, KOUTO 4YEpTasAT ,BlacTrTa HAa KHUHOTO™.
ChbcTaBUTEN U PEAAKTOP Ca M3BBPIIUIN OTPOMHA paboTa B OMOTHOTEKU U
apXMBH, OTKPHUJIU Ca CTOTUIM IyOIMKallMU, KOUTO OuepTaBaT eHa borata
06a3a OT TEKCTOBE 3a KHHOTO; EKCHepTHOCTTa UM IpojHyaBa OT
CKpYIyJIbO3HaTa paboTa ¢ MaJIKO U3BECTHU U3TOUYHHUIIU, HO U OT YMEHHETO
Jla pEKOHCTPYHUPAT BOJEUINTE UJEH, KAaTO OCHIIECTBAT TOUEH MOA00p Ha
BKJIIOUEHUTE B M3JaHMETO TeKcToBe W aBTopu. I[lo »xaHpoB Oener
BKJIFOYEHHUTE TEKCTOBE MoraT ja ObJaT 0003HaYeHH KaTO CTaTHH M I1O-
TOYHO: MYyOJUIIMCTUYHU U €CTETHYECKH eceTa, MNpoOIeMaTH3UpPaLIH
XYA0XKECTBEHH, IIPOU3BOJICTBEHH, o0pa3oBaTeinHy, COLIMAJIHH,
pasBieKaTelHU (QYHKUMM M acCHeKTH; HO M OIEepaTUBHA KPUTHKA,
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peanu3upaHa 4Ype3 peLEeH3HH, OT3UBH, HHPOPMALMOHHU OENEeXKH.
TexkcToBeTe ca HACOUEHU KAKTO KbM Ch3/1aBAHETO, Pa3lIPOCTPAHEHUETO U
peuenusaTa Ha OBIATAPCKOTO KUHO, TaKa U KbM IPOIECH, HUIMU, UMEHA
U peLenuus Ha 3HaKOBU MPOAYKIMH HAa CBETOBHOTO KMHO B bbirapus.

[TonGopkara e LEeHHa, 3all0TO BKJIKOYBA CBBP3aHU C KHHOTO
TEKCTOBE HE CAMO Ha KPUTHLIM U [103HABaYM Ha KUHOTO ,,0TBBTPE™, HO U
Ha eMOJIeMaTUYHH 3a OBJIrapcKaTa KyJiTypa TBOPLHU — HCATENN, aPTUCTH,
¢unocodu, n3kycTBoBeu. Taka MPOYUTUTE HA IOMECTEHUTE OTKBCU OT
of111aTa MUCBHJI Morar Aa ObJaT ,,pa3sUrpaHu™ B elHa UHTEJIEKTyallHa Urpa
Ha JOI'bJIBaHE Ha olmiaTa Mo3aW4yHa KapTWHA Ha OBJIrapckus ,,JyX Ha
BpPEMETO™, KOWTO THKMO 3a oTpaszsBanusi nepuon Kupun KpncreB Oe
HapeKbll ,lipakaHe Ha uueute”. llle nam mpumep ¢ Tema, KOATO Me
UHTEPECYBa: BPb3KaTa My3MKa — MEUU — KMHO. AHTOJIOTHATA BKIIIOUBA
TEKCTOBE, KOUTO C€ OTHACAT KbM MPAKTUKYyMa U crieu(pUIHUTE QYHKIHH
Ha My3ukata BbB QuiMa (Anekcanabp KpeOc); kMHOMy3uKara KaTo
cnienn(UYeH poa My3uKa, pa3IMyHa OT XyJJ0’KECTBEHaTa U IMOIYyJIIpHaTa,
u HeitHuTe xapaktepuctuku (MBan [lomnoB); ,,My3UKaTHUTE MOCTAHOBKH'
KaTo My3UKadHM wioctpaiuu kbM  ¢uiamure (I'eopru  AHTOHOB);
€CTETUYECKU U KYJITYPOJOTHYECKH 1e0aTH BBPXY ONpPENEICHU TE€3H U B
Clly4asl — CBUJIETEJICTBA, KOUTO PEKOHCTPYHPAT HEOTKPUTH TEKCTOBE, KaTO
ckazkara Ha YaBmap MytadoB ,Kuno, [Ixa3 Oanx u Yapicton*
(npoctpanHnata ctatus ot 1928 r., myOiukyBaHa B CH. ,,XUINEPUOH' OT
Bbopuc JlumutpoB — aedar ¢ Tesute Ha MyTtadoB) u ap.

BbBneuen B cBoeoOpa3Ha wurpa Ha ,Ib3en, KOHTO cieaBa
HeeIHO3HAYHHUTE TPAEKTOPUH Ha KHHOTO U (priiMoBaTa MUCHI B bbarapus,
YUTATENIAT HE € OcTaBeH 0e3 HeoOXoauMmaTa 3a CHpaBsHE CbC BCEKU
maOUpUHT criacuTeIHa HUIIKA. TyK B poJsTa Ha ,,HUIIKaTa Ha ApuagHa®,
aBTOpPUTE Ha COOpPHHKA Ipe/sIaraT HAKOJIKO MPUIIOKEHUS Ciie/l OCHOBHUS
KOpIyc: IOKa3ajJlyd Ha aBTOpPUTE, Ha U3JaHMUATA, Ha HMEHaTa B
TEKCTOBETE, Ha (PUIIMHUTE, TIPU KOUTO MOAPEIEHUTE 110 a30yUeH pejl IUIHH
MMEHAa W 3arjaBusg (yHKIOUOHMpAT M KaTo YyKas3aTelad, MapKepu u
Tezaypycu. LleHHHn MH(OPMAIMOHHM pecypcu HOCAT U OENEeKKUTE IO
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JUHUS, KOUTO ChAbpKAT HH(opmauus 3a (akTu, WU3JaHUsA, CHOUTHSA,
TIOHATHS, IEPUOTUYHHU U3JIAHU, HAYYHHU ITyOJUKAIIMH U TIP. TaHHH, KOUTO
U3SICHSIBAT M IIpeajaraT KpbCTOCAaHUW IIPOYUTH HA CIIOMEHATH BbHB
BKJIFOYEHUTE B AHTOJIOTHSITA TEKCTOBE.

3a koro e 1ieHeH To3u coopuuk? Ha mbpBo MsicTo 3a podecrnoHaiHo
MHTEPECYBAIIUTE C€ OT UCTOPHS Ha KMHOTO W Ha (UIMOBATA MHUCHI B
bearapus: kuHOBenH, U3CIIEI0BATENN, YHUBEPCUTETCKH NIPENIOJABATEINH,
CTYJIeHTU, KUHOKPUTHIM U Tp. ,,knHOXopa®“. Ho He camo 3a Tix, a 3a
BCUYKH, KOUTO PA0OTAT Ha MIMPOKOTO TI0JNe, KOETO BKIIIOYBA
U3CIeA0BaTeIUTe Ha KyJTypa, JUTepaTypa, MeEIAUM Npe3 IIbpBara
noyioBuHa Ha XX BEK, HO U 3a JIIOOOMUTHUTE ThpCaul Ha UCTOPUSTA KaTo
pa3ka3, IUIACTUYHO OIJIACEH OT YOBELIKM TIJlacoBe. Te Ie OTKPUSAT
CBUJCTENICTBA W 3a JyXa Ha OBJrapckoTO BpeME Ha MOJCPHU3MH U
€CTeTUYECKH MaHU(ECTH, HO M Ha BH3UIECTBUE HA TOIMYJIsIpHATA KYJITYpa;
U 32 KOHKPETHUTE HMMEHa, (aKTH, JaTH HAa KUHOXPOHHUKATa, 4acT OT
UCTOpUATA HA OBITapCKUs MEXIYBOCHEH KYJITYpeH XKUBOT. KputuuHusT
[IaTOC M TOPYMBHUTE MHUCIM 33 HENOCTaThbYHATA CHUHXPOHU3UPAHOCT HA
OBJATapcKOTO KMHO U MyOJIMKa ChbC CBETOBHUTE PAa3BOMHU MPOIIECH, 32 BCE
oIl 3€JICHUTE MJI0I0BE Ha OBJIrapCKOTO (PUIMOIPOU3BOJCTBO HE CleABa
Jla Ce pasliIekIaT M30JIMPaHO OT apryMEHTHPAHWUTE 4pe3 JMYHOCTHH
MIPUHOCH U TEKCTOBE (akTH, ye ObJrapckaTa (puaMoBa MUCHI € B JUAJIOT
Y CHHXPOH ¢ eBporeiickara. Criennanu3upanara nepuoanka npes 30-te u
Hayanoto Ha 40-Te roguHu Ha XX BEK U MyOJUKYBAaHUTE TaM TEKCTOBE,
HanpuMep, WIIOCTpUpAT Te3aTra 3a 3peNIOCTTa M IPOTPECUBHOCTTA Ha
Oparapckara (uIMOBa MHCBHJI — IEYaTHOTO CJIOBO 32 KHHOTO OeleXu
MpoLecy Ha MpogeCHOHATU3aIMs, KOUTO MOTaT Jia c€ apryMeHTHpaT 10pu
Ha JIGKCHUKAJIHO HUBO C ynoTpebara Ha YHHUBEpPCAIHUTE TEPMUHU U
MOHATHUST (KMHOCTYIHO, PEXHUChOP, CUEHApUl, TOH(GUIM/3BYKOB (UM,
¢mIMoBa My3HKa, apTUCTUYHO NPEBBILTbIIEHHE U Ap.). Ho anTONOTHsATA
e 6orara u ¢ HajJCKayalluTe TPAaHUIUTE HA KUHOKPUTHKATA MPO3PEHUS U
MHTEJIEKTYaJIHU XOPU30HTH HAa MUCIIUTENH, KaTo Cupak CkutHuK, YaBaap
Mytados, Kupun Kpscres, [lersp YBanme. BaxxHo e, ue kHurarta e

Menuanor/ Medialog, 6p. 17/2025 102

ISSN 2535-0846
https://periodicals.uni-sofia.bg/index.php/medialog



Penenzus Bennmcnar Jlumos, Beney na gouimosama namem. Peyensus na ,, Bracmma
Ha Kunomo: Anmonocus Ha Ovaeapckama QuimMoea Mucvi medxicoy ogeme
ceemognu eotinu‘, c. 97-105

AOCTBhIIHA B CJIICKTPOHCH (bOpMaT CbC CBO6OI[€H JOCTBHII Ha caiita Ha

npoekra: www.bgkino.com.

TpsabBa na oTnageM IBIHKMMOTO Ha aBTOPUTE HA UAEITAa U HEUHUTE
peanuzatopu — Anexkcanabp JoneB u Pocen CnacoB. Te nmpoabiikaBaT
elHa IUIOJIOTBOPHA II0OCOKA, HAayeHaTta OT HCTOPHMKAa Ha KHHOTO
Anexkcanabp fnakueB (1955-2015). BnpoueMm, mbpBUTE CHU CEPUO3HU
u3cieABaHus M AMCEPTAllMOHHUTE CU TPYAOBE U JBaMaTa IPaBST MOJ
Hay4YHOTO PBKOBOJCTBO Ha SlHakueB. PepakropbsT Anekcanabp JloHeB e
JIOKTOp Ha HaykuTe, npodecop B MHCTUTYTA 32 M3cie1BaHe HAa U3KyCTBATa
(PAH), 3aBbpiun HAT®U3 (torasa BUTU3) npe3 1988 r. Paborun e
KaTo peAakTop B cnucanue ,,KuHo®, yrpaBuren Ha u31aTencTBo ,,Hapoana
KynTypa“, OWJ € MEHWIKbp Ha KHHOCAJIOHM, DPA3MPOCTPAHUTEN U
npoayueHt. Mima MHOroOpoitHM myOIuKauu KaTo KUHOKPUTHK OT 1984
1o nuec. [Ipodecop B MucTuTyTa 3a n3cnenane Ha uskycrsara npu bAH
u nipenosiaBares1 B HAT®U3. ['maBen pegakrop Ha criucanue ,,I[podiemu
Ha U3KYCTBOTO“. ABTOp Ha kHMrure ,Ilomom ot myOamkara“ (2018),
,He3aBucumute B kuHoro (2019), ,Kaprorpadupane Ha ¢uamonara
HeonutomeHoct (2021), ,,3matan lynos. IlpaBust mbT KbM KHHOTO™
(2023), cwvcraButen Ha coOopHuka ,,Charlie Chaplin on Vitosha. The
Shaping of Film Culture in Bulgaria and the Balkans between the World
Wars “(2025). CocraBurenst Pocen CmacoB, TOKTOp MO KMHO3HAHHUE,
¢unamoB excriepT B bparapckara HaloHaiaHa QUIMOTEKaA, € O3HaBay Ha
¢uaMoBaTa MUCHJI M TMEPUOJMKA, BbPXY KOUTO 3alllUTaBa JOKTOPCKa
aucepranus MO crnenuManHocrra ,,KMHO3HaHMe, KHHOM3KYCTBO U
teneBu3ua’ B HcTuTyTA 3a M3cnensane Ha u3kycreara (bAH) mpes 2017
r. ABTOp € Ha kHHrara ,,llemymnounn, nemynosa u obmanu. TpancMmenuiitHn
Mpen3BUKATENICTBA Mpel KUHOKpUTHKaTa B bbarapus (1989-2021).
W3sBsiBa ce Karo MpPOAYLEHT M PEXKUChOP HA JOKYMEHTATIHU (HIMH,
¢unmoB kputuk; wien e Ha PUINPECCHU, CB®/l u CBX. Pabotu xato
¢unmMoB ekcriepT B bbarapckara HannoHaimHa GUIMOTEKa, KbAETO 3a€IHO
¢ l'ans JKekoBa mpaBsaT nojkacta ,,OHIMOTEUYHO 32 PaHHOTO KHHO,
(GWIMOBHTE apXUBH U ayJHO-BU3yaTHOTO HACIEICTBO.
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Ha ¢unana me cu mo3Boyisi €IHO €TUMOJIOTHYECKO OTKJIOHCHHE.
ABTOpUTE Ca Ha30BaJIM KHUTATA CH ,,aHTOJoTUA . Jlymara uaBa ot rpbLKH
1 OyKBaJIHO O3HA4aBa ,,KOJIEKIUA OT 11BeToBe . [1ak ¢ rpbLIKU MPOU3X0/ €
CHMHOHMMHOTO TOHSITHE, KOETO OINpeJessi KHUrata — XpUCTOMarus, T.€.
AHTOJIOTHS, COMPKA OT TEKCTOBE, KOUTO MOTAT JIa ca MOJIC3HU 3a YUYCHE U
no3HaBane. Ho B cmyuas ,.Brmactra Ha KMHOTO® HE € caMO y4eOHO-
MPAKTUYECKO M3/IaHME, KOETO CHCTEMAaTH3Mpa TEKCTOBE OT ObJrapckara
¢dbunmmoBa Muchi. Ts Moxe 1a ObJie OlleHEeHa KaTo BEeHell Ha (uiMoBaTa
namMmeT W HEHHUTEe CTPOUTEIHM U PEKOHCTpyKTopu. MertadopuyHo,
0OraTcTBOTO Ha Ta3W AHTOJIOTUS € C JBOMYHA CTOMHOCT: TS € BEHEI| Ha
YeJloTO Ha u30upamms 1BeTsATa OT rpaauHaTta (B ciaydyas — JloHEB H
CnacoB), HO TOBa OCTOMHOCTSIBAHE 3aBUCH OT caMmara rpaauHa. Kaurara
,,BJacTTa Ha KWHOTO: AHTOJIOTUA Ha OBArapckaTa GUIMOBa MUCHI MEXTY
JIBET€ CBETOBHHM BOWHHU™ MOKa3Ba OOraT M MBCTBP OyKeT OT OBJIrapcKu
,,KMHO-LIBETA', €aHa HE-TOJIKOBAa II03HATa HH JOcCera JOKajgHa, a
CBIIEBPEMEHHO €BpONEHCKa M CBETOBHA ,,[paJMHA“, OIUIOXKIaHA OT
myenuTe Ha Obarapckata ¢uiIMoBa MUCHI. B aHrnoesnyHaTa nuTeparypa
“Ma €JHO MOHITHE, KOeTO 0003HauaBa moaooHu uzganusa: Reader. M to e
JBY3HAUHO: 1). 03HauaBa aKaJIEeMHYEH PaHT Ha JIGKTOP WJIM Y4Y€H, KOHTO
MMa BHCOKa penyTalus B M3CIEABAHE M PEKOHCTPYMpPAHE HA 3HAHWI,
MEPUOIMKA U TUTEPATYypa ChC CIELUATIEH HHTEPEC WIH CTOMHOCT; HO U 2).
aHTOJIOTHS,, COOpPHHMK CBhC 3HAKOBHM TEKCTOBE Ha aBTOPUTETHU
n3cienoBaren. Omre eHa eTUMOJIOTHYECKH WIOCTpUpaHa Metadopa 3a
CTOMHOCTTA Ha KHUTATa U HEMHUTE MalCTOpH: TS € BeHel| Ha (huaMoBara
MHUCBHJI, Ha HEHHUTE OBITapCKU CTPOUTENH, HAa HEHHUTE OBITapCKU
rJIacoBe, W Ol — Ha HEWHUTE CHLOMpAud, H3CIACABAYM U JHEIIHH

aKaJIEMUYHU PEKOHCTPYKTOPH.

HN3non3Bana aureparypa:

CrostHoB, Pocen (cber.) n JloneB, Anekcannsp (pen.) (2025). Bracmma na xunomo: Amnmonozus na
Ovaeapckama Quamosa mucovi mexncoy oseme ceemoshu gounu. Copus: MHCTUTYT 3a n3cieBaHe Ha
u3kyctBara Ha BAH. [Stoyanov, Rossen. (sdst.) i Donev, Aleksandar (red.)(2025) Viastta na kinoto:
Antologiia na balgarskata filmova misul mezhdu dvete svetovni voini. Sofia: Institut za izsledvane na
izkustvata na BAN. |
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IIpo¢. 1n Benumcaap AumoB npenogaBa BbB PakynTeT N0 KYypPHATUCTUKA U
macoBa komyHukanus, CY ,,CB. Kmument Oxpuncku®. PpkoBomuTen e Ha
Karenpa ,,Pagno u reneusus® spB ®IKMK, kakTo 1 Ha u3ciaea0BaTeNCKa rpyna
»ETHOMY3uKoJorus“ B IHcTUTYTa 3a n3kyctBo3Hanue mpu bAH. ABTop Ha Haj
250 wHayyHW W3CIEABaHMA W CTaTHH, Cpel KOWUTO MOHOrpadunte
»~ETHOMOMOYMBT (2001); ,,JloOpymka: mameT u necen” (2012); “Mysukata 3a
Hapona Ha wmenuitHus ¢pont” (2019); ,)KuBuTe rnacoBe: mpeacTtaBsHe Ha
apXUBUPAHOTO 3BYKOBO HacneacTBo Ha PaitHa Karmaposa (moun ot 30-te u 40-
Te ronnHA Ha XX Bek)™ (2021) u ap.

Prof. Ventsislav Dimov, DSc is a lecturer at Faculty of Journalism and Mass
Communication, Sofia University “St. KI. Ohridski”.

He is head of the Department of ‘Radio and Television’ and head of the research
group “Ethnomusicology’ at the Institute of Art Studies, BAS. Author of over
250 scientific studies and articles, author of the monographs “The
Ethnopopboom” [in Bulgarian] (2001); “Dobrudzha: memory and song” [in
Bulgarian] (2012); “Music for the people on the media front...” [in Bulgarian]
(2019); “Living Voices: Presentation of the Archived Sound Heritage of Raina
Katsarova (1930s/1940s transcription discs” [in Bulgarian] and others.
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Abstract: This review of “Charlie Chaplin on Vitosha: The Shaping of Film
Culture in Bulgaria and the Balkans Between the World Wars” traces sixteen
interconnected studies that chart the rise of Balkan cinema in the interwar
years, beginning with an opening essay that situates Bulgaria alongside its
neighbors in forging a distinctive film culture shaped by innovation, ambition,
and regional exchange. Some early reflections on modernist and avant-garde
movements illuminate the ideological ferment that provided fertile ground for
cinematic experimentation in the Balkans between the wars.

Keywords: cinema, Bulgaria, Balkan cinema, film, culture

Pe3rome: To3u npernesn Ha ,,Yapnu Yamnun Ha Butoma: @opmupanero Ha
¢unmoBara kynrypa B bearapus u Ha bankanute MeXIy CBETOBHUTE BOMHHU
MpociensBa MIECTHANECET B3aMMOCBBP3aHU M3CIEABaHUs, KOUTO OYEpTaBatr
Bb3X0Jla Ha OAJIKAHCKOTO KMHO B MEXIYBOSHHHUTE T'OAMHH, 3aMOYBAHKHU C
YBOJIHO €C€, KOeTO IocTaBs brirapus peoM ¢be ChCeAUTE CH B U3TPAXKAAHETO
Ha OTIMYHUTENHAa (UIMOBa Kynrypa, ohopMeHa OT WHOBAIMH, aMOWIHUS U
pervoHaneH oOMeH. Hskom paHHM pasMHCIN BBPXY MOJAEPHHCTHYHHTE U
aBaHTapJHU JBIKECHHS OCBETSABAT HACOJNOTHUECKUS (EPMEHT, KOWTO €
OCHTYpHJ IUIOJOPOJHA IT0YBAa 3a KHHEMATOTpapuIHM EKCIIEpHMEHTH Ha
bankanuTe Mexy 1BeT€ CBETOBHU BOWHHU.

KuarouoBu nymu: xuHo, beirapusi, 6alkaHCKO KHHO, PHIIM, KyJITypa
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Each chapter in this volume examines
one thread — implicit or explicit — of cinema’s

emergence as a modern art form in Bulgaria.

on Vitosha .
The Shaping of Filw Cultre in Bulgaria @ Read together, they reveal a multifaceted

and the Balkans between the World Wars

—S—

Ny Mol -5 process of appropriation and innovation, in
which writers and critics looked in the mirror
of film, directors borrowed filmic devices for
the stage, architects built edifices worthy of
international comparison, educators embraced
the “seventh art” as a teaching tool, and
advertisers learned to speak the language of

mass persuasion. Charlie Chaplin on Vitosha —

whether viewed as a clever parody, a publicity
stunt, or a genuinely entertaining local comedy — epitomizes this spirit of
creative mimicry with a purpose: by invoking Chaplin on the slopes of
Vitosha, Bulgarian filmmakers announced their arrival on the world stage.
Their lessons remain urgent today, as every new medium — streaming,
virtual reality, social video — reopens the question of who speaks for
“national film,” and how creative communities stake their claim to the
global screen.

In our digital age, these interwar efforts remind us how national
cinemas were once built through passion, experimentation, and a fierce
desire to be seen and heard on the global screen. Early Bulgarian and
Balkan cinema offer a vital missing chapter in the story of European film’s
emergence as both a social force and an art form. Long overshadowed by
the well-trod narratives of Hollywood, Germany, and France, the
pioneering efforts of Sofia’s student cinemas, the Manaki brothers’
schoolhouse screenings in Bitola, Thessaloniki’s Sephardi exhibitors, and
Varna’s dance-hall projections reveal how moving pictures permeated
everyday life, education, and local identity across the peninsula. Their

creative experiments — from amateur parlors and community-center
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pavilions to purpose-built movie palaces — demonstrate how cinema was
appropriated, adapted, and even theorized outside the major capitals,
reflecting regional ambitions, technical ingenuity, and social tensions.

Publishing these interwar studies in English is more than an exercise in
translation: it is an invitation to reframe film history from the margins
toward the center. By gathering scholarship on avant-garde manifestos,
health bureau documentaries, critical manifestos, and architectural
typologies, this volume illuminates the networks of artists, educators,
projectionists, and entrepreneurs who actively shaped Balkan film culture.
It encourages comparative scholarship that recognizes how, for instance, a
lost Chaplin parody on Vitosha, a Macedonian newsreel of Ilinden
celebrations, or a student-cinema lecture in Sofia all contributed to the
same European modernity. Understanding these peripheral cinemas
enriches our grasp of film’s social role — its power to educate, entertain,
and forge collective memory — and underscores the need for scientific
research that extends beyond established canons. In an era of global
streaming and digital archiving, revisiting and translating these early
Balkan narratives ensures that the full mosaic of European cinema,
including its vibrant borderlands, receives the scholarly attention it
deserves. Only then can we appreciate how every region, however small,
helped to invent and redefine the “seventh art” for new audiences across
the continent.

First cluster of essays explores national contexts: one reconstructs
Macedonia’s amateur pioneers and public-health filmmakers; other
examines Jewish cinema entrepreneurs in Thessaloniki and their resilient
networks; a third surveys the arrival of sound, from technical installations
to home-grown dubbed features; a fourth decodes the silent-era actor’s
visual vocabulary; a fifth profiles the critics whose reviews turned cinema
into a serious art; a sixth uncovers a novelist’s newly discovered treatise
on film theory; and a seventh uses psychoanalytic stages to show how
Bulgarian filmmakers moved from mirroring Western models to asserting
their own cinematic voice. Together, these pieces reveal how diverse local
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agents — enthusiasts, exiles, technicians, and cultural elites — laid the
groundwork for national and regional film industries.

The second half of the volume turns to cinema’s crosscurrents with
other media and social spheres. One study delves into Sirak Skitnik’s
ambivalent essays and Futurist drawings, capturing the era’s excitement
and anxieties about mass spectacle. Other shows how leading theatre
directors grafted montage, projections, and film-inspired acting onto major
stage works, while a companion piece maps the lively debate positioning
cinema as rival to, yet collaborator with, live drama. A further analysis
brings in the gramophone record, tracing “intermedia assemblies” where
songs, films, and print ads fed one another. Attention then shifts to the
buildings themselves: mixed-use halls, converted theatres, and purpose-
built “movie palaces” that transformed the urban landscape. Two final
studies explore cinema as an educational tool — from student-cinemas and
government-backed newsreels to a pioneering 1930 Cinematography Law
— and the refinement of print advertising strategies, which evolved from
small text notices to large photographic display ads that enticed mass
audiences.

Here is a list of the articles and the authors in the volume: The
Shaping of Film Culture in Bulgaria and the Balkans Between the World
Wars: A preface by Alexander Donev; In the Shadow of the Canon. Texts
of Late Bulgarian Modernism and Avant-garde. A Literary- Historical
Reconstruction: An Introduction by Elka Traykova; National Film Culture
in Regional Context 3. Film Culture in Macedonia between the Two World
Wars by Atanas Chuposki; Jewish Film Entrepreneurs under Greek rule.
A Prosopographical Approach to the Social History of Cinema in
Thessaloniki by M¢élisande Leventopoulos; When the Screen Started
Singing and Speaking in Bulgarian by Peter Kardjilov; The Film
Iconography and the Actor in Early Bulgarian Cinema by Joanna
Spassova-Dikova; Profiles of the First Bulgarian Film Critics (1920-
1940) by Rosen Spasov; Dobri Nemirov in the Thought of Cinema: An
Approach to the Unknown by Andronika Martonova; Bulgarian Cinema
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in Search of the Self by Boyan Tzenev; “The Power of Cinema” —
Enthusiasm and Anxieties. Articles and Artworks by Sirak Skitnik, 1929—
1940 by Irina Genova; The Influence of Cinema and Cinematic Language
in Theatre Productions of Hrisan Tsankov and Nikolai Masalitinov in the
Late 1920s and the 1930s by Kamelia Nikolova; Theatre and Cinema in
Bulgaria between the Two World Wars. Oppositions by Nikolay lordanov;
The Gramophone Record and the Intersections Between Media, Cinema
and Music in Bulgaria in the 1930s and 1940s. by Ventsislav Dimov;
Architectural Typology of Cinemas in Bulgaria during the Interwar Period
by Stela Tasheva; In Search of the Historical Roots of Interactive
Education in Bulgaria by Irina Kitova; Promoting Film Art in Bulgaria

via Print Advertising in the Interwar Period by Nikola Vangelov.
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Donev, Alexander (ed.) (2025) Charlie Chaplin on Vitosha. The Shaping of Film Culture in Bulgaria and the
Balkans between the World Wars. Sofia: Institute of Art Studies — Bulgarian Academy of Sciences.
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J-p Ilerbp Aii0J10B UMa JIB€ MaruCThbpPCKHU CTENEHHU 10 ,,Jlutepatypa® u ,,Kuno*, u
JOKTOPCKA CTETIeH B o0JyiacTTa Ha MacoBaTa KomyHukanus. Toit e ¢ Hag 10 r. onut
kato npernofasareln B Coduiickus yausepcuret “Cs. Kimmment Oxpuncku”, Hazg 15-
TOJUIIEH OMUT KaTO PEXKHUChOP U CLEHAPUCT B TeIEeBU3MITa U KMHOTO. [Ipenonasa
,,CIIEHApHO MaCTOPCTBO, @ HETOBHUTE M3CIICTOBATEIICKH HHTEPECH Ca MPOIIaraHAHUAT
MOJIeNI Ha MEANHTE W MeInitHaTa MaHUITY Ay
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Pe3tome: Penensus nHa kuurara Ha CunBus IlerpoBa ,,HoBu memauu u
noctuctuHa“. PelieH3usiTa n3Bex/a NpUHOCUTE Ha aBTOpa IIPH OUEePTABAHETO
Ha C’beCMeHHaTa IIOCTUCTUHHA CI/ITyaHI/IH, )le(bI/IHI/IpaHeTO Ha KJIKHYOBHU
TepMI/IHI/I nu HpOCJ’IeI[SIBaHCTO 158 HpCOCMI/ICJ'IHHeTO Ha HaquHﬂ ,ue6aT 10
Temara.

Kar4yoBu 1ymMu: IOCTHCTHHA; HOBH MEIUH; TPOJICHE; OHJIAWH cpe/ia

Abstract: A review of the book "New Media and Post-Truth" by Silvia
Petrova. The review highlights the author's contributions to outlining the
contemporary post-truth situation, defining key terms, and tracing and
rethinking the scholarly debate on the topic.

Keywords: post-truth; new media; trolling; online environment

,,EJTHA JIbKa MOXKe Ja OOMKOJIH IIOJIOBHHATA CBAT, JOKATO HCTUHATA
ole cu Bpb3Ba 00yBkuTe. BapmaHT Ha Ta3u ¢pasa ce mpumnuca Ha
Uynomup B mnyOnuuyHata ¢eiicOyk rpyna ,Marusta Ha [lymure*
(Henmemuesa, 2025), a B caifta Haskovo.net mbk kaTto aBTOp € MOCoueH
Mapk Tsen (Haskovo.net, 2017). MexnyBpemeHHo TekcT B The New
York Times TBbpaH, 4e Makap ¢pas3aTa ja ce CBbp3Ba C UMETO Ha TBeH,
KOPEHHUTE 1 MOTaT Ja ce mpocieasr 1o nyonukanus Ha Jxonaran Cyudr
(Chokshi, 2017). CnenBa aa ce yTO4HH, 4e€ 10 IBPBUTE JIBA pe3yiTara €
JOCTUTHATO cJe]l ThpceHe Ha ¢pa3ara Ha OBJITapCKH, a A0 MOCIEAHUS —

cien 3anuTBaHe Ha aHruiicku. Koit o6aue e Bepuusar? Kpne e ucrunara?
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B cuTryanus Ha TMOCTHCTHHA TOJOOHU BBIPOCH BEPOSTHO CE
noctaBsT TBbpAe Maiko. Kakto moka3Ba kuurara ,HoBu memuu u
nocructuHa® Ha CunBusg IlerpoBa, NOCTUCTMHATA HE € TOJIKOBA
OTCHCTBHUE HA MICTHHA WJIM IOMUHAIIMSI HA JIHKaTa HaJl HCTUHATA, KOJIKOTO
e 3ary0a Ha 3HAYEHHMETO, KOETO MMa HCTHHATa B Menuute jaHec. OT
BBPXOBEH HJIeal, eJI caMa 1o ce0e CH U OCHOBA 3a OOIIECTBO, B KOETO
BCHUYKH YICHOBE Ca PaBHOIIOCTaBEHH, UICTHMHATA, MOKE Jla ce Kaxke, OnBa
WHCTpYMEHTAIM3UpaHa W NpuBatu3upana. [IpeBprina ce B CpeACTBO U
MaTepuana, KOWTO Ja ObJle pEeMUKCHpPAaH © PEKOHCTPYHpAH JIO
Oe3kpaitHocT. 11 Makap 4e B ompejienieH TUIAH MOXKEM Jia BUAMM Ta3H
JEMHOCT KaTo MOAYMHEHA W Ha HJICOJIOTMYECKU CTPEMEXH, B KpalHa
CMETKa LIETTUTE M M3TJIeXKAaT HAITbJIHO KOMEPCUAIHU, CBBP3aHHU C HEUHS
MaTepuagHa wusrona. VMKOHOMHKaTa Ha BHHMAaHHETO, 33 KOSTO Ce
CIIOMEHAaBa B KHHTaTa, MPUTEKaBa UMEHHO TaKaBa JIOTHKA.

Ha npoTuBomosokHa MO3UIMS MOXEM Ja MOCTaBUM JIOTHKaTa Ha
KYpPHAIUCTUKATA U HAy4yHUs Je0aT, KbM KOSATO ce MPUAbPKA TEKCTHT Ha
Cunsus IlerpoBa. IlpoGmemaTu3upaHeTo U MPOCIEAIBAHETO Ha
Pa3BUTHETO HA IMOHATHS KATO WCTUHA, MMOCTUCTUHA, (aJIIMBH HOBHHU,
ne3uHdopmanus, MUcHH(pOpMaLKs, TPOJEHe MoMaraT Ha 4yuTaTens Ja
MOTJIeIHe HAa CHhBPEMEHHHUS MEJIWEH CBSAT OTBBJ KIWIIETaTa U Ja CU
W3SICHH TIPOIICCUTE U MEXaHU3MHUTE, KOUTO 3a/IBFDKBAT KOMYHUKAIUATA HE
camMoO OHJIaliH, HO W oduiaiiH. BrpoueM TpaHcopmaiusTa Ha OHJIANH
SIBIIGHUS ¥ TIEPCOHAXU B 0(hJIaifH cpeara 3aeMa BaXKHO MSICTO B KHUTATA,
JOKOJIKOTO MIIOCTPHpa BCE MO-TOJISIMOTO BIMSIHHE HAa TEXHOJIOTUUTE
BBPXY YOBEKa M YOBEMIKOTO MoBeaeHNE. KaTo ue i (caM0o)KOHTPOITBT ce
U3ILTH3BA OT PBLETE Ha XOpaTa, a MoKe OU JOpH Beue ce € U3ILUTb3HAJ, HO
mofoOHO pa3BuTHEe HE OuU TpAOBajIO Jda MpeAW3BUKBA OTYasHUE, a
OCMUCJISTHE U TIPEOCMUCIISIHE.

ViMeHHO B TaKbB IUIAH MOXE JIa ce YeTe IJiaBara ,,Bh3MOKHA JIH €
MyOJIMYHOCTTa JIHEC: HoOBara (TOJY)IMyOIMYHOCT®, KOSATO Mpejjara
OpUTHHAJIEH Torien KM uaeute Ha FOpren Xabepmac M KpUTHKA Ha
TJICJIUINETO 32 MHTEPHET Kato mybnuuna cdepa. ,,Tazu HacToddmBOCT 12
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ce MHTEPIPETUPaT HOBUTE MEIUH KaTo IyOiaudHa cdepa, JOKaTo T Ha
MpaKTUKa s €po3upar, Moxe Ja uma oOpaTeH edeKT U Ja 3acuiu
TeKyIara qruHaMukaTa Ha nmoctuctuaara’ (Ilerpora, 2024, ¢. 121). Kato
aJITepHaTUBA aBTOPBT BIIK/IA IPEACTABSIHETO HA AUTUTAIHATA Cpeia KaTo
MH(OPMALIMOHEH TeaThp Ha BOCHHU JCHCTBHS, B KOWTO TJIAaBEH I'epoil €
tposrwT (IleTpoBa, 2024, c. 132).

B kHurara e otmeneHa I[s1a [VIaBa, IIOCBETEHA  Ha
XapaKTePUCTUKUTE Ha TPOja, KaKTO M Ha TPOJEHETO KaTo CTWUJI Ha
MOBE/ICHNWE, 3allO4yHaJ OHJailH, HO TNpeMuHal U B oduaiH
IIPOCTPAHCTBOTO. PeropukaTa, cBbp3aHa C ONUCAHUETO Ha TPOJIOBETE,
MOXE Jla c€ ThJIKyBa KaTo ,BOCHHA™ (IEHCTBUSATAa Ha TpPOJIOBETE ca
HACOYEHU KbM ,,MHILIECHU U ,,HAONI0IaTeNn ‘), KOETO € B CBh3BYUYHE C
BB3IVI€/la 3a JUTMTAJIHATa Cpela KAaTo TeaThbp HAa BOCHHU AEUCTBUS. A
pasrbpHATUAT IPUMEP C Bb3X0Ja Ha mapTus ,,Bennuue® npe3 2024 r. u
MEIUIHNUTE U3SIBU HA €MH OT HEMHUTE JINJEPH JOITBJIBA Ta3U KapTHHA.

»BOGHHUAT pakypc KbM IpoOjieMaTukara Ha IOCTHCTHHATa
JIOTIpUHACS 32 OCh3HABAHETO HAa CEPUO3HUTE MPEMSITCTBUS, TIPE]] KOUTO ca
M3MPaBEHU I'PaXIaHCKOTO O0IIECTBO U AEMOKPAaTUUHUAT 1ed6at. OCBeH ue
crioMara 3a CIOJIy4JIMBOTO OIIMCAaHUE Ha CHUTyauusaTa, HOAXOIBT
IpUTEXaBa ¥ MOTEHIMAJa Ja MOOMIIN3KpPA CUITH, [1a BABXHOBU Bb3MOXKHU
peumieHusa. B koHkpeTHata (QopMyIMpoBKa Ha OHJIAMH cpegaTa Karo
,,T€aTbp Ha BOGHHU JIEUCTBUSA " CKPUT, HO HE U He3a0elsA3aH 0CTaBa CsKall
LIAaHCHT 3a MO3UTHBHA IIPOMSHA U YPE3 HAChpUaBaHE HAa TBOPYECKMSI, HA
UTPOBUS UMIIYJIC Y YOBEKA.

Jla, Mosxe OU MHTEpHET MPOCTPAHCTBOTO HE MOXKE J1a € aropa, HO He
€ 3aJIbJDKUTENIHO U Aa ObJie caMO BOEHHO I0JI€, KbJIETO UMa €IMHCTBEHO
,,MHUIIIEHN"“ U ,,Ha0mrogarenn . KaTto ye 11 TO MOXe 1a ObJe U CIleHa C
»AKTBOPU M (KpUTHYHH) ,3puTenu’. BekoBe npeau HpPOHUATA U
MapaIoKCaIHOTO Ja CTaHaT 4acT OT apceHasa Ha TPOJIOBETe, Te ca Ouiu —
Makap M B HO-pa3iMyHu POPMHU — TBOPUYECKU CPEJICTBA B MalMUTpaTa Ha
PEHECAHCOBUTE aBTOpPHU. 3aToBa HE € M3HEHAJA, Y€ B ChpLIEBHHATA Ha
rJlaBata 3a rpakJaHCKaTa KypHaJIMCTHKA, KOSITO € LIEHTpaJHa 3a TeKCTa
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Ha Cunsus IlerpoBa, cToM BBIPOCHT 3a MEAMIHATa IpPaMOTHOCT, 3a
,»DA3LMIUPSIBAHE HA KYPHAJUCTUYECKHS KamaluuTeT Ha TIpaxKJaHUTE,
CIIOCOOHOCTHTE UM 3a CBbP3BaHE B MPEXH, BAPHAHTUTE 332 KOJEKTUBHU
neicTBUs, 3a ykpenBaHe Ha aemokpanusra™ (Ilerposa, 2024, c. 98).
Bonpoc, Ha koiito kaurara ,,HoBu mMeauu u mocTUCTHHA® Tpeasiara He
TOTOBUTE ,,0TTOBOPH‘‘, TaKa XapaKTEPHU 3a CUTYyalUsITa HA TIOCTUCTHHA, a
IIOCOKM 3a Pa3MUCHJ, HEOTBIKAHU ITbTEKH, IO KOUTO ThPCELIUAT

HCTHUHATa Ia BbPBU.

HznoJszBana quTepartypa:
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Buxrop YynaeB € 10KTOpaHT B Iporpama ,,Meauu U KOMyHUKaluu — EJIIEKTpOHHU
Meauu BpB Dakynrera 1Mo XypHaJIUCTHKA U MacoBa KomyHHKanus Ha Coduiicku
yHusepcurteT ,,CB. Kimmment Oxpuncku®. B MoMeHTa NOArOTBS JUCEPTALIMOHEH TPY L
Ha TeMa ,,/[ManorsT B MOJKACTUTE 32 KHHO: 3BYKOBH HCTOPUH 32 TBOPUYECKUS MPOLIEC
U KyaTtypHarta nmamet". HayuHuTe My MHTEpecH ca CBBpP3aHM C MPECEUHUTE TOUKHU
MEX1y MEJINH, TEXHOJIOTHH, COLUAJIHN B3aUMOJICHCTBHS H H3KYCTBO.

Viktor Chulev is a PhD student in the ,,Media and Communications — Electronic
Media“ program at the Faculty of Journalism and Mass Communication of Sofia
University. He is currently working on a dissertation titled ,,Dialogue in Cinema
Podcasts: Audio Stories of the Creative Process and Cultural Memory*. His research
interests lie at the intersection of media, technology, social interactions, and art.
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Pe3tome: Kuurara ,,JI[pamaryprudiy U NpOU3BOJCTBEHU ACTEKTH B PUAIUTH
npefaBaHusiTa 3a TalaHTu Ha O-p Huxonait ﬁopﬂaHOB € 3a0BI004YEHO
H3CJIeBaHe, HANICAHO YBICKATETHO W Ha JOCTBIICH €3WK, a TEe3UTe ca
MTOJKPETICHH C MHOKECTBO TIPUMEPH OT mpakTukara. CTpyKTypHUpaHa B IIECT
IJaBH, KHWTaTa TIPOCIENsiBa TPOM3XOAa W pPa3sBUTHETO Ha JKaHPa,
cnenn(UKATE Ha TEJICBH3HOHHWS TMa3ap B bbarapus, pomsita Ha
MIPOAYKIIMOHHATA ,,0MONHA", OpraHu3aIiiATa Ha eKula, paboraTa ¢ BOICIIH,
ChIMU ¥ MyOinKa, Momdopa Ha YYAaCTHHIM, KAKTO M JpaMaTyprHIHHUTE
NPUHIMIK TPU U3TPaXKTAHETO HA CIOKETHH JIMHHUM U TepcoHaxxu. Kuurarta
MpeJCTaBsiBa CBOCOOpa3eH HApPhYHUK 3a Ch3AaBAHETO HA IOAOOCH THIT
MporpaMM, KaTo ChHIIEBPEMEHHO pa3KpuBa BBTpelIHATa JUHAMHKA Ha
HHIYCTpUSTA U IEMOHCTPUPA, Y€ TEIEBU3HSITA M3UCKBA HE CaMO TBOPYECKH
TaJlaHT, HO ¥ CTPATEeTUUeCKO IMIaHUpaHe U OU3HEC HIOX.

KarouoBu aymm: TeneBU3Ws, TENCBU3UOHEH TMas3ap, PHAIHUTH, TBOPUYECKU
TaJIaHT, CTPATETHIEeCKO IUTAHUPaHE

Abstract: The book Dramaturgical and Production Aspects in Talent Reality
Shows by Dr. Nikolay Yordanov is a thorough study written in an engaging
and accessible style, the book supports its arguments with numerous practical
examples. Organized into six chapters, it traces the origin and development of
the genre, explores the specifics of the Bulgarian television market, discusses
the role of the production “bible,” team organization, work with hosts, judges,
and audience, participant selection, and the dramaturgical principles
underlying storyline and character development. This book serves as a
practical guide to creating such programs while revealing the inner workings
of the industry and demonstrating that television production requires not only
creative talent but also strategic planning and business insight.

Keywords: television, television market, reality, creative talent, strategic
planning

B noxkanara 3a nmpemuepara Ha Hali-HOBara cM KHHra JI-p Hukomait
HopnanoB mumie: ,,[a3u KHUra € HEOYakBaHa JOpW 3a MeH. Hukora He
ChbM OWJI yUEHONIOOMB, YCHPACH WM OCOOCHO aMOWIIMO3€H, Ta HE ChbM
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npearnoiarai, ye e nuiia nogo0Hu TeKCToBe. JKUBOTHT HEOYAKBAHO ME
HAlpaBH MBP3EIUB paboToxonuk. Taka HeyceTHO OakalaBbpcKara
CTEIEH C€ NpPEBbpHAa B MarucTparypa, T IpepacHa B JOKTOPAHTYpa, a
aucepranusata — B KHMra...“. OT TOBa 3aKawIMBO NPEJICTaBSIHE HE CTaBa
SICHO, Y€ TIPUYUHA 32 M0-0aBHUS M HA MOMCHTH KOJCOIHMB akaaeMUYCH
0BT HAa aBTOpa € paHHaTa My M MHOTO aKTUBHA MpodecroHaHa
peanuzanus. MiMeHHO OOraTtusiT ONUT, HATpymaH Mpe3 TOAWHUTE € B
OCHOBATa Ha HACTOSILHUS TPY/, U TO — OIUT OT IIbPBA PbKA U HA KIOYOBU
TBOPUYECKH MO3ULIUU B TUIIA IPOTPAMHU, 32 KOUTO CTaBa Jyma TYK.

Huxomaii ﬁopHaHOB € YOBEK HAa CJIOBOTO — OCBEH IIIABEH PENAKTOP,
KOHCYATAHT U KpeaTHUBEH MPOAYIEHT Ha TENEBU3UOHHHU (opMaru, TOU e
npenonasaren no apamaryprus B HATOU3 u nucaren (aBTop € Ha
KHUTUTE ,,3aMMUCKU OT ana“ u ,,He xa3pail Ha Mama‘), 3aTOBa U TEKCTHT €
HalMcaH JOCTBIHO, 0€3 TEXbK 3a IMIMpoKaTa MmyOnnka npodecruoHaneH
xkaproH. Ta3u o0cCoOEHOCT B HHUKaKbB Cly4aili HE OMajoBa)kaBa
CTOMHOCTTa Ha U3CJEIBAHETO — TO OE3CMOPHO € U aKTyallHO, U HYXKHO.
He camo 3amoro puanuT npeaaBaHusaTa 3a TaJaHTH MPOIbJDKABAT Ja ca
WHTEpPECHU 3a MyOiMKara, HO W 3all0TO XBBPJS CBETIMHA BBPXY
cnenudukaTa Ha TOBa MPOU3BOACTBO IO CBETa U Y HAC.

Oco0eHara IEHHOCT Ha Ta3u KHHra €, 4e pas[iexjaa Temara
MMEHHO BbB B3aMMOBpB3KaTa Ha JApaMaTyprusita ¢ MpoOU3BOACTBOTO, KaToO
JIEMOHCTPHUPA HATIIEHO KaKbB €(PEKT UMAT PA3IUYHHUTE JApaMaTypruaIHU
pelieHuss BBPXY MOJEIWTE 3a pealu3anus U 00paTHO — Kak
MPOAYLIEHTCKUTE HAaMEPEHUs1 CE€ OCBUIECTBABAT YpPE3 CbH3/AABAHETO,
YOPaBISBAHETO W MPOBOKMUPAHETO HA CIOKETHHUTE JHUHUHU U OOPMSIHETO
Ha TIEPCOHAXKUTE.

TekcTbT mpencTaBs €IUH 3aBBPIICH ,,33JKYJHUCEH TEJIECBU3MOHEH
CBAT®, KOMTO 3pUTENNTE, a U TEIEBU3MOHHUTE MPO(HECHOHAINUCTH, KOUTO
paGoTAT B JAPYTH KaHpOBE, efBa JM no3HaBar. Hukonait MopaanoB Hu
KaHM Ha WHTPUTYBAIIO MMHTEIICCTBUE M3 TO3W CBAT, KOWTO HE CIHpa Ja
ydyzBa — TOW C€ YMpaBisiBa OT KYIMHWINA MPUHITUIN U 3aKOHH, U3UCKBA
BHYLIUTEJIEH KOHTPOJ HAJ ChAbPKAHUETO MU CIOXKEH MPOTYKIHOHEH

arapar, CbCTaBC€H OT MHOXCCTBO CUHCPIrUIHO pa60Tem1/I 3B€HA U BCUYKO
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TOBa — 3a J1a MOXE IOy MpOrpaMHUTe, KOUTO H3JIM3aT Ha €KpaH, JAa
U3IJICKAAT CIIOHTAHHU, aBTeHTUYHH, ,,pEalTHU ", 7]a BhJIHYBAT.

OCHOBHHTE JJMHHUU Ha U3CJIEIBAHETO Ca OPraHU3UpaHU B 6 IIIaBH.

B mbpBara miaBa aBTOpPHT TOBOPH 3a IOsIBaTa M Pa3BUTHUETO Ha
JKaHpa ¥ 3acsAra TeMara 3a JUCTpHOylusaTa Ha puauTi GopMaTHTe, KaTo
HE CaMO OTKpOsIBa TPAJAUIIMOHHO HAl-MOUIHUTE U3HOCHUTEIH, HO OOpBIIa
BHHUMAaHUE U Ha ,,HOBUTE UTPayM‘‘, KOUTO YCISBAT /1a 3aBOIOBAT CEPUO3HU
MO3UIMH HA [TIO0ATHUS TEPEH.

OTneneHo € crnenualHO BHUMaHUE M Ha OBJTapcKusi masap 3a
dbopMaTHU TIporpaMu — C TOMOINTA HAa TPUIIOKEHUTE MHOTOOPONHU
CTaTUCTUYECKU JaHHU, KAKTO M Ha JIMYHWUTE CH HaOmomeHus, Huxomait
MopnaHoB ouepraBa HEroBaTa CBONFOLMSA, NMPOCIEIABA TMHAMUKATA BB
BKyCcOBeTe Ha IyOnmkara, OOsCHsBa 3amo omnpeneicHu ¢GopMmaru,
NOMYJISIPHU B UyXKOMHa, HE ca pealn3upaHH y HaC.

BbB BrOpara masa aBTOpbT ce POKyCHUpa BEPXY KIIOUOBHUS aTpUOyT
Ha (opMaTHUTE MPOrpaMU — TSIXHATA MPOAYKIMOHHA ,,0MONHS®, KaKTO
Hapu4aT B CaMUTE MpeJaBaHUs pPHKOBOACTBATa 3a MPaBeHE Ha
npeaaBaHus, U JaBa OTrOBOP Ha BBIIPOCA 3aIl0 PUAIUTH (POpMATHUTE
,»[IPOJIbIKABAT /1a ca mio0aneH OU3HeC, IpU TOBAa ¢ OTPOMHU (PMHAHCOBU
napamMeTpu‘ Npu MOJOXKEHHE, uYe Te ,He MOouIekaT Ha 3allMTa Ha
aBTOPCKHUTE MPaBa U JIECHO ce MyITHILIMIUpaT 1 umutupar (MopaaHos,
2025, c. 39-40).

B Ta3u wact Huxonait MopnaHoB ¢ j1ekoTa MOApeXkaa Ib3ena OT
B3aMMOOTHOIIEHUSI MEXAYy pa3IMuHUTEe CYOeKTH, KOUTO Cb3/aBar,
U3I03BaT WJIM KOHCYMHUpaT (opMaTHH NporpaMu (JIMLEH30JaTeNlH,
TEJEBU3US, PpEaJU3aTOPCKU €KUM, KOHCYATaHTH, peKJIaMojaTelu,
ayIUTOPHSI).

B Tperara rmaBa aBTOpBHT HaBIHM3a B JETAWIM MO OTHOIICHHE HA
peanu3aTopcKus Mpollec, Karo pasmiexia GyHKUIUsATa Ha BCEKH WIEH OT
eKHUIIa ¥ TI0COYBa MSACTOTO MY B HiepapXusiTa.

B Tasm maBa ce mocTaBs aKIEHT W BBbPXYy BaXKHOCTTA Ha
wianupaneto. [lpemmara ce mnpuMepeH NPOAYKIMOHEH IUIAaH Ha

MY3HUKaJICH (I)OpMaT — B HCTO Ca IMOCOYCHU BCUYKHU CTHIIKH B pa60TaTa 10
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NPOIYKIHATA, KAKTO U (UTYpUTE, OTTOBOPHM 3a BCSKA OTAETHA CTHIIKA.
To3u mi1aH faBa sicHa IpeCTaBa 3a TOBA KOJIKO BHYIIMTEIHU HHBECTULIUU
HAa BpeMe, pecypcd M YOBEUIKM TOTEHIMal ca HeoOXOoIuMu 3a
Ch3aBaHETO HA MOJOOHO IIOY.

YerBppTara IiaBa € IOCBETEHAa Ha ,,JIUIlaTa B IIpelaBaHUsATA 3a
TaJaHTH " — pasmiexnaa ce paborara ¢ myOnukara ¥ HeiiHata (QyHKIHA,
aHAJIM3UPAT Ce KPUTEpUUTE Mpu n300pa Ha BOJEHI U MPU CHCTABSIHETO Ha
ChAUMcKM maHen. Tda HM pa3kpuBa B JETaiu CIOXHATa CTparerus 3a
peam3anys Ha puaauTH GOPMATUTE 32 TAIIAHTU U HEWHUTE CIIeU(DUIHH
ThHKOCTU. OT Ta3M 4acT MOXKEM Ja pa3depeM Kak ce M3I0J3BaT Taka
HapeueHuTe “‘warm-up performers”, kKak ce HaOaBAT HEOOXOIUMHUTE
peaxkiuu Ha myoJauKara — ¢ MOAXOAAI 00eM B pa3HOOOpa3ue — U Kak Te3H
peakuuy ce M3MO0J3BaT Karo ,,MHCTPYMEHTH B JpaMaTypruyHara
opkectpanust Ha mepconaxa® (Mopaanos, 2025, ¢.76), KakTo ru HapHYa
HopnaHos.

He mo-manko wHTEpecHa € yacTTa, MOCBEeTeHa Ha ChOOpa)keHUsITa
pu U300p Ha CHAMMCKHU MaHEI, OT KOATO CTaBa SICHO KOJKO BayKHA MOYKE
na 0bJe Bcska MOAPOOHOCT OT Impoduiia Ha ChIUNTE (Kapuepa, Bb3pacT,
10JI, XapakTep, MOMYISAPHOCT U T. H.) M KOJIKO Pa3JIMYHU HYXAU TpsOBa
Jla YIOBJIETBOPU TO3H U300p (OT MHTEpeca U JJOBEPUETO Ha MyOuKara J0
MOITBJIBAHETO Ha JpaMaTyprUyHUs apceHan).

B nerara riaBa Huxomaii MopaaHOB XBbpis CBETIMHA BBPXY
mpoueca Mo M300p Ha Yy4YacTHUIM, KaTo oOdepTaBa pa3jIMYHUTE
MEXaHU3MH, 10 KOUTO MOXE Ja C€ JOCTUIHE [0 NOAXOIALIMTE 3a
dopmara Xopa; paskpuBa ,,IpUMaMKHUTE*, ¢ KOUTO Morar ja Obaar
NpUBJIEUEHN Te€ (Harpaau, JOTOBOPU C NPOAYLUEHTCKH KOMIIaHWH,
HOMYJIIPHOCT M T.H.), IOCOYBA MO KAKBU KAaHAJIU MPOEKTHT TpsiOBa na
OTIIPAaBU MOCIAHMUATA CH KbM TSIX M KaKBH J]a ObJaT T€3H MMOCIaHUs.

OOsicHsBaT ce  MNPUHLMIIUTE, MO KOUTO C€  TPOBEXKAAT
MpeIBapUTEITHUTE KACTUHTH, U KPUTEPUUTE, IO KOUTO OMBAT OLCHSBAaHU
ydyacTHUIUTE. TSAXHAaTa CeNeKIHs € OT KIIYOBAa Ba)KHOCT, 3allloTO
UMEHHO YYaCTHUIIUTE CBbC CBOETO IMPHCHCTBHE, JMYHA HCTOPUS U

Ka4yeCTBa (TaHaHT niy JMica Ha TaHaHT) ca IBCTOBCTE B
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JpaMaTypruyHara NaJluTpa U TEXHUTE XapaKTEPUCTHKU INPEAOIPEAEIIAT
BBb3MOKHOCTHUTE 33 Pa3BUTHUE HA CIOXKETA B IIPEIABAHETO.

B mecrara miaBa ce oOThens choeudajHO BHHUMaHuUE Ha
IpaMaTyprUYHUTE MPHUHLMIINA, [0 KOUTO C€ IMOCTPOsBaT pPHUATUTH
dopmaruTe, Ha TOBa KOra W Kak ce O(GOPMAT CIOKETHUTE JIMHUU U
o0pa3uTe Ha IEPCOHAXKUTE.

Huxkonaii Mop/iaHoB HY 3aM03HaBA C OCHOBHHTE THIIOBE HCTOPHH, C
KOUTO MEPCOHAXKUTE CE€ acOLMUPAT — €MOI[MOHAIHO HAaCUTEHA HCTOPUS,
UCTOpUATA HA HEBB3MOXKHATa MEYTa, HCTOpHATa Ha wu3ryOeHara
KOMYHUKAIHS U T. H.

B kxHurara uma u ABe IPUIIOKEHHS] — MBPBOTO MPEACTaBs BCUYKHU
puanuT GopMaTH, ochiiecTBeHH B bbirapus or 2001 1. (koraro Te3m
nporpaMu CTHTar 10 pomaHus edpup) mo cpemara Ha 2025 T, m HH
MO3BOJISIBA J1a 0003peM pa3BUTHETO Ha TO3UM (pparMeHT OT pomHUs
TEJICBU3MOHEH TMa3ap 3a HW3MHUHAIMS TOYTH YETBBPT BeK. BToporo
oyepTaBa XpOHOJIOTUYHATA JIMHUA B Pa3BUTHETO HA KOHIICMIMATA 32
U3MEpBaHE Ha 3pUTEIICKUSI UHTEPEC.

B 3akitoueHue, MOXEM ChbBCEM OCHOBATENIHO Jia KaKEeM, Y€ TEKCTHT
Ha Hukomait MopnaHos cam mo ceGe cu mpencTaBusBa ,,6uOmus —
U3KIIIOUUTENTHO MOApOoOeH HapbYHMK 3a TOBa Kak Ce€ TpaBiAT
TEJIEBU3MOHHM PUAJUTH (QOopMaTd 3a TaJlaHTU U TO — B CHEHU(PUYHUS
OBJITapPCKU KOHTEKCT.

TekcTpT € u yOeaurenHara JEMOHCTpalus, 4Ye IPABEHETO Ha
TEeJIEBU3US HUKAK HE € ,,IpocTa paboTa* U ye B Ta3u KOMIUIEKCHa Ou3Hec
urpa ocoOeHa BaXXHOCT HMarT MPO(PECHOHANIUCTUTE, KOUTO OCTaBaT
CKPUTH 3a OKOTO Ha Kamepara, HO HOCST OTTOBOPHOCTTA Ja Ch3AaBar
ChIbp)KaHUE, KOETO 3abaBisiBa, MpEAU3BUKBA €MOLUS, Bb3IUTaBa
JIOSUTHOCT, TIPOBOKUpPA OOIIECTBEH Pa3roBOp M HE Ha MOCIEAHO MSCTO —
HocH mapu. Bcuuko ToBa mpaBu ,,JIpamMaTypruuHu M MPOM3BOJCTBEHU
aCMeKTH B PUHAINUTU NpeAaBaHMsITA 3a TaJaHTU OCOOEHO IIEHEH U 3a
npodecHoHaNNCTH C ONMUT, U 3a TaKHBa, KOUTO TEI'bpBa MPOXOXKIAT B

JKaHpa, u pa3614pa CC — 34 CTYACHTHU, U3ydaBalllkd ayIAUOBHU3US.
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H3znoJszBana qureparypa:
Wopnanos, Hukomait (2025) [pamamypeuunu u npoussoocmeenu acnekmu 6 puanumu npedasaHusmd 3a
manaumu, m3a. Codus: ,,@ochopyc”. [Yordanov, Nikolay (2025) Dramaturgichni i proizvodstveni aspekti v
rialiti predavaniyata za talanti, izd. Sofia: Fosforus]

Houent a-p Ema KoncTanTHHOBa TpernogaBa (MIMOBO HPOMYIEHTCTBO B
Hanunonannara akamemuss 3a TeaTpanHo ©  (uUiIMOBO UM3KycTBO ,,Kp.
Capados (HAT®UN3) ot 2018 1. I[IpodhecronananTe ¥ WHTEPECH U H3SIBH Ca
OCHOBHO B JOKYMEHTAJHOTO KHMHO M TEJIEBH3MATA, KBAECTO 3aeMa pPa3IHMYHU
TBOPYECKHU POIH — PEXKHUCHOP, CLIEHAPUCT, MOHTAXUCT U npoxyneHt. Ot 2004 r.
HacaM pabotu mo Han 80 JokyMeHTamHH ¢QuiIMa, pexucupa (UIMH 3a
JNOKyMEHTanHuTe nopeauuu ,,Henosnarure®, ,,Jleuara na apyrara bearapus® u
,»B Kaabpp®, paboT 1Mo MyITUMEIUIHN CTIEKTAKIA U BUJEO KIUTIOBE.

Assoc. Prof. Ema Konstantinova, PhD has been teaching film producing since
2018 at the National Academy for Theatre and Film Arts “Krastyo Sarafov”
(NATFA). Her professional interests and work focus primarily on documentary
cinema and television, where she has taken on a range of creative roles —
director, screenwriter, editor, and producer. Since 2004, she has worked on more
than 80 documentary films, she has directed films for documentary series such
as The Unknown, The Children of the Other Bulgaria, and In the Frame, and
has created multimedia performances and video clips.
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Ha 28 u 29 noemspu 2024 r. B Coduiickus yHusepcurer ,,CB.
Knument Oxpuacku‘ ce npoBeze MexxayHapoaHaTa HaydHa KOH(pEpEeHIIHs
Ha Tema ,,KoMyHHKalMsi BbB BpeMEHa Ha rio0amHu Kpusu“. @opymbT O€
opranMsupad 1o mnoBox 30-rogMIIHMHATA OT  CBH3JABAaHETO HA
crienuaigHocTTa ,,Bpb3ku ¢ oOmiecTBEHOCTTa © camaTa Kareapa.
[IpoBexxnanero Ha Hay4HOTO chOUTHE O€ ochiiecTBeHO OoT usHa IleTkoBa,
pPBKOBOAMTEN Ha Kartenpa ,,KomyHukausi, Bpb3KH C OOIIECTBEHOCTTa U
peknama® kpM DakynTeTa MO KypHAJIMCTHKA M MacoBa KOMYHMKAIUs, I10
MPOEKT 3a OpraHu3upaHe Ha MexayHapoieH gopym kbM Doup ,,Hayunu
u3cneABaHus Mpu MMHHUCTEPCTBOTO Ha OOpa3oBaHMETO M HayKaTa C
noroop Ne KIT-06-MH®/35 ot 2024 r.

B pamkuTre Ha KOH(pepeHIMATAa c€ CpelHaxa yTBbPACHHU
MEXIYHapOAHH YYEHH, TpErnojaBaTel U €eKCIepTH OT PpazIudyHU
HalpaBJIeHUs, KOUTO pas3rienaxa TpaHc(opMaluTe B KOMyHUKAI[MOHHUTE

IMPAKTUKH B KOHTCKCTA Ha rI00aJIHUTE Kpusu.
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B pamkuTe Ha 00O ABaHa/AECceT IUICHAPHU CECHM OsXa MpelIcTaBeHu
82 HayuyHu nokiaaa — 33 oT uykaecTpaHHU U 44 OT OBITapCKH yYaCTHHUIIH.
[MpuckcrBaxa wuscnemoBarenu ot Opannusa, Asctpus, OOeIMHEHOTO
kpanctBo, Ucnanus, Urtanus, Yurapus, Cnosakus, KocoBo, PymbHuS,
Vkpaitna, Kumbp, Typuus, M3paen, OOenuHeHuTe apaOCKW €MUPCTBA,
Nunus n Ilakucran. Ilpod. n-p Husua IleTkoBa 3amoyHa ¢ aymuTe, 4e
poJisiTa Ha CHEIHAIMCTa MO0 BPB3KU C OOIIECTBEHOCTTA € CHINECTBEHA 3a
MOAABPKAHETO HA JIEMOKPATUYHU M €TUYHU KOMYHHMKAIIMOHHU TPOIECH B
CBhBPEMEHHOTO O0IIECTBO.

B mepBus nen akuentute ouyepraxa npod. XKun Pye ot Bepcaiickus
yuuBepcuter ,,CeH Kanrten an HBenun®, ®panuus, KOUTO TOBOPH IO
temara ,,ETHka, qururamusanus U KoMyHuKaums”, npod. Mopr Marec ot
VYHuBepcurera BbB Buena, ABCTpus, ¢ M3ClelBaHe, 03arjlaBeHo ,,3€JeHa
cnenka win Greenwashing? Pa3bupane Ha edexTuTe OT ChOOIIEHUATA 32
okosHata cpema“, mnpod. Buxpen by3o or BenukorbpHOBCKHS
YHUBEPCUTET, KOUTO pa3rieqa eTUYHUTE acleKTH Ha KPU3UCHUTE
KOoMyHuUKaiuu, naou. Onena YykypHa u gou. TersHa TepmackuHa oOT
JbpxxaBaus yHusepcutet 3a [T TexHomorun u tenekomyHnukauuu B Opeca,
VYkpaiiHa, KOUTO OOCHAMXA CTpaTerusi 3a MAapPKETUHTOBHM KOMYHHUKAIIMH 3a
edexTuBHO nomyssipusupane Ha [T mpoayKTH B IUTMTaIHATa WKOHOMUKA,
npod. [Husna IlerkoBa or PXMK nHa CVY, KOATO NPOTHUBOINOCTaBU
BuptyanHara Ha Al peannoct, nou. Mkxep Mepuan or YHuBepcutera Ha
cTpaHata Ha Oackute B bunbao, Mcnanwus, KOMTO NPOIBIKK TUCKYCHSTA 32
Al u npod. Tesxume Cepa ['topne u gou. Max6o6ex AOmonpaxmad OT
VuuBepcurera Ha Illapma, OAE, kouto mnocraBuxa mnpoOiema 3a
E€MUpPATCKUTE KEHU MHap ClelHalucTh. B pamkuTe Ha J€BET TeMaTUYHU
cecun Osxa TpencTaBeHU 0OmI0 45 W3CIeABaHMS, pPas3TISKIAINNA IIUPOK
CHEKThp OT TEMHU: TMPEAU3BUKATEICTBATa B IMyOJWYHATA KOMYHUKAIIHS
(npod. Hopbept Bpabeu, Tvpuasa, Cinosakusi, noi. Crena Aurosa, YHCC,
. ac. a-p MHecucnaBa CotupoBa, ®XKMK, n-p PagocnaBa Mukosa,
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OXMK, nmor. Mapus Hukomoa, YHCC); npakTuueckuTe U3MepeHUs Ha
nyosmuHata komyHukanus (mpod. Xacan Cammy, KocoBo, mom. Bepa
KaunnoBa u mpod. CnaBomup Iamuk, CrnoBakus, mon. Crena Paiiuesa,
®panuus, ri1. ac. a-p ﬁopuaH Kapanenues, ®)KMK, n-p Pocuna @uarosa,
OXMK), meauitHuTe penpeseHTanuu Ha JudHocTTa (mpod. A. @. Mario,
WNunus, npod. Peza Bemagunyp, Anrmus, npod. Padbua Hoop, ITakucran),
KpU3UCHATa IMyOauuHa KomyHukanus (mpod. Mwunka 3nateBa, ®KMK,
npo¢. Bennecnas bonaukos, ®XMK, mpod. [lerpanka dunea, PIKMK,
nou. Xpucruna XpuctoBa, BTY, gou. Bunsu KpscreB, MY-Bapha),
BPB3KUTE C OOIIECTBEHOCTTa IO BpeMe Ha IJIOOATHM Kpu3u (mpod.
JIro6omup CroiikoB, @XKMK, non. Muna Cepadumona, DKMK, nom. Bspa
l'anueBa, BAH, Mas Hsronosa, npaktuk, mi. ac. a-p Crunua ®enucu
[Taynosa, ®XXMK), kpu3ucHaTa KOMYHUKAIMS B THApa, KYPHAIUCTUKATA U
e3ukoBUTe UM mpakTuku (mpod. Aunapeana Edrtumona, ®XKMK, now.
Opmur CnacoB, ®XKMK, ac. Tpeiicu Crwmitn, ®KH®, nomn. I'eprana
[anapesa-Unuesa, F03Y, mon. Mopman Edrumos, HBY), mpoGnemu Ha
OpanaupaneTo u pekiamara (aon. Anekcanabp Xpuctos, YHCC u ®XKMK,
nou. Onena Yykypna u n-p Onekcanapa Crenosa, YUTT B Ogeca, npod.
Onexcuii Koxopue, YUTT B Opeca, nou. XKana [Tormosa, ®XKMK, norr.
Mupocnasa IlenakoBa, ®XKXMK, Cunsusi Kocrosa, PR-excnepr, ac. Junsna
Kupkoscka, ®XMK, n-p Caxpa O3TiOpK, HE3aBHUCHUM H3CI€A0BaTeN,
Typuus, gou. Hukona Banrenos, ®XKMK), menunte, BOWHUTE U KpU3UTE
(mpo¢. CnaBomup ['anuk u pou. Cabuna [Nanukosa-TonHaiioBa, CioBakus,
non. Pamuna Kosauea, ®XKMK, nou. ®panuecka Bakapenu, Utanus, nou.
Mupa Moiue, WU3paen, nou. Ceeriiana Crankoa, @XKMK, nou. Bukrtopus
Cuxopcka u 1. ac. a-p Hapuna CrossnoBa, HMY B Opeca, gou. FOpunuauc
Anronunanuc, YT B Kunep, n-p I'entnana Ckypa, Anrinus).

TemaTnyHUTE aKIEHTH B TAHETUTE NaJHaxXxa BbPXY ajamnTanusra Ha
Ou3HEC MOJIENH B YCIIOBHUSITA Ha IM(poBa TpaHCPopMalus Ha MeAMiHaTa
WHYCTPHS; KPU3HUCHUTE KOMYHUKAIIUU B MMyOJIMYHUS CEKTOP; CTPATETHH 3a
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Hayuen :xuBot Cepreit Tonopos, Hayuen omsus 3a mescoyHapoOHama HayuHa
KOH@epenyus ,, KomyHuxkayusi 6v8 6epemeHa Ha 2100aIHU
kpuzu“, c. 121-125
yOpaBlIEHUE Ha pemyTalus B COLUUAIHUTE MPEXKHU; Ae3UHPOpMalusITa U
HEHHOTO BB3/CUCTBUE BBHPXY OOIIECTBEHOTO MHEHHE, CTPAaTeruu 3a
yIOpaBiI€HUE B COLMAIHUTE MpEXH, IPOMEHU BBB BPB3KUTE C
OO0IIECTBEHOCTTA B TIEPHO/] HA TTI00ATHU KPU3H.

OcoOeno BHMMaHHE O€ OTAENEHO Ha TEXHOJIOTMYHUTE acleKTH Ha
KOMYHHUKaIusTa, ¢ Gpokyc BepXy uskycrBeHus uHTenekT (Al) m Deepfake
TEXHOJIOTMUTE B KOHTEKCTa Ha €pO3UpallloTO JOBEPHUE B MEIUUTE.
JlokyaguTe pasriiexaaxa KakTo pUCKOBETE, Taka U MEPCHEKTUBUTE HA TE3U
WHOBAIIMH NPH YIIPaBJICHNUE HA KOMYHUKAIIMOHHHU KOH(MINKTH.

Cpen TeMaTWYHHTE HaIpaBlIeHUs, OPOPMUIM CE€ B paMKUTE Ha
dopyma, ce OTKposBaT: eTHYHATAa peryjamus Ha JIWTHTAJIHATA
KOMYHHMKAIUS; CTpaTernyecKuTe u3MepeHust Ha kpusucHusa PR B rinoGanen
KOHTEKCT; ChBpEMEHHAaTa €BOJIOLMS Ha BPB3KUTE C OOILIECTBEHOCTTA U
poiisiTa Ha IIEHHOCTHTE B YCIOBUATA HA TEXHOJOTUYHO OOyClIOBEHA
KOMYyHHMKalMoHHa cpena. llpencraBeHute pa3paboOTKU — Mpeasiokuxa
aKTyaJu3UpaHu HAYYHU JaHHU U aHAJIUTUYHU MOJEIU 32 HHTEpIIpeTalus Ha
ChbBPEMEHHUTE KOMYHUKALIMOHHU MPOLIECH.

Y4eHu aucKyTHpaxa BBIIPOCUTE 32 PAaBEHCTBOTO MEKIY IOJIOBETE B
riiobanHa nepcrnekTrBa. B paMkuTe Ha HAKOJIKO 0KJaaa 0sxa MpeacTaBeHn
n3cieABaHus BbpPXY NPEKUBIABAHUSTA HA )KEHU CIELMATUCTH 10 ,,Bpb3ku C
obuicrBeHocTTa® 0T OOeanHEHUTE apabCKU eMUpPCTBA, N300pa3siBaHETO Ha
MaJIECTUHCKUTE JKEHU B XOJIMBYJCKATa KHHOMHAYCTPHS, KAKTO U KPUTUUHU
aHaJM3M Ha T.HAp. KOJOHHaJNeH (eMuHU3bM. Te3u NPUHOCH OTKpOHXa
3HAYEHHETO Ha  HWHTEPCEKLIMOHAIHHUA  TMOAXOJ B  ChBpPEMEHHaTa
KOMYHHKAI[MOHHA HayKa.

Bropust neH Ha koH(MepeHIHsITa TPEeMHUHA B TPU CECUH, BKIFOYBAIIN
26 nokiaja, KOUTO pas3riexiaxa TEMU KaTO KOMYHUKAIIMOHHHM CTpPaTEruu
BbB BpE€ME€ Ha BBOPBKEHH KOHQIMKTH, 4UyKIECTpaHHa HH(OpMAalMOHHA
Hameca, MOJUTUYECKa MoJisipu3anusi U momyiau3bM. MHTepec mpeau3Buka
noknazna Ha npod. CrnaBomup I'anuk ot Yuusepcureta ,,CB. cB. Kupun u
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Hayuen :xuBot Cepreit Tonopos, Hayuen omsus 3a mescoyHapoOHama HayuHa

KOH@epenyus ,, KomyHuxkayusi 6v8 6epemeHa Ha 2100aIHU
kpuzu“, c. 121-125

Mertonuii* ot ThrpHaBa Ha Tema ,,MeauiiHaTa MaTpuila, HEWHOTO BJIMSHUE U

ChbBpeMeHHaTa oOmiecTBeHa Kpu3a™“. OcoO0eHO BHUMaHHUE TPEIU3BUKA

usnoxkenuero Ha mpod. A. @. Marw or MHCTHTYTAa MO MEHUKMBHT B

Kepana, xoero Oemie cBbp3aHO C MOMyJdu3Ma M mojspusanusta B Muaus,

KaTo JOKJIaIbT MPEeAU3BUKA HW3KIIOYUTEIHO OXXMBEHA W MPOJYKTUBHA

JTUCKYCHS, B KOSITO H3pa3vxa MHEHHUETO CH TOJsIM Opoil OT roCTHTEe W

YYaCTHUIUTE B aKaIEMUIHUS POPYM.

B pamkure Ha KoH(epeHIHATa Oe€me TPOBEICH JTOKTOPAHTCKU
cemMuHap. JIOKTOpaHTHUTE JONBJIHMXAa HAay4yHaTa KapTUHA C AaKTyaJlHH
EMITMPUYHHU H3CieBaHus. bsxa mpencraBeHH pa3padOTKH OT YHrapus H
VYkpaiiHa B o0yacTTa Ha MapKETHMHTOBUTE KOMYHUKAIlMM M COLIMATHUTE
menuu. [IpencraBurenute Ha ®XKMK or CVY ,,CB. Kimument Oxpumcku
aKLeHTUpaxa BbpXy MnpodiaemMaTukara Ha qe3uH(opmalnara B KOHTEKCTa Ha
myOIuYHaTa KOMYHUKAIMs, monutudeckusi PR u kpusncHuTe pakTHKu npu
peayiHu Ka3ycH, KaTo MpoTecTa Ha 3bpHOINpousBoauTenute npes3 2024 r.

Opranuzaropure NpeABHKIAT MyOJIMKYyBaHETO Ha HaydeH COOpHUK,
BKJIIOYBAl]  PEIEH3UpPAHWUTE  JIOKJIAAM HAa  y4YaCTHUIUTE, C  LeJ
pasmpocTpaHeHHe Ha pe3ylnraTuTe OT (opymMa B HalMOHAIEH W

MEXIYHAPOACH KOHTEKCT.

Cepreii ToxopoB € 10KTOpaHT B KaTeapa ,,KoMyHuKaus, pekiama 1 Bpb3KH ¢
obmecrBenoctTa” Ha Codwuiickus yauBepcurer ,,CB. KimmmenT OXpuicku®.

Sergey Todorov is a PhD student at “Communication, PR and Advertising”,
Sofia University “St. Kliment Ohridski”.
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Hayuen :xuBoT Hapus Huxonosa, 3enenume oomamu Ha bvicapus —
OvOoewume 3penu 21aco8e Ha HAUWAMa HCYPHATUCHUKA, C.
126-131

3esiennTe 1oMaTH HA bbiarapusi — ObaemMTe 3pesin rjacoBe Ha
HAIIATA )KYPHAJTHCTHKA
JAPUA HUKOJIOBA

The Green Tomatoes of Bulgaria -The Future Voice
of Our Journalism
DARIYA NIKOLOVA
e-mail: dariyanikolova04@gmail.com

ORCID: 0009-0000-9638-7294
DOI: https://doi.org/10.60060/MLg.2025.17.126-131

Pe3tome: dectuBanbT Ha KaTeapa ,,Pamuo u TeneBusus uma Haja 30-roauirHa
ucropus. 3a mBbpPBU BT obaue BHB Dakyirera MO KYPHAIMCTHKA U MacoBa
KOMYHHKAIIMSl TOCTyBaxa M yYMIMIIHUTE Menuu. OCBEH CTYACHTCKHUTE
npousBeneHus Ha mnpoduaure ,Pamuo” u ,,TeneBusus oT CHEIHATHOCT
»KypHanucTHKa“, mMyOIuKaTa ce 3all03Ha C YYCHHIM OT 28 ydwIuina OT Isiia
Boearapus. CpOuTHETO 3aBBPIIM C TUCKYCHS 32 Pa3BUTHETO HA BECTHUIIWTE,
MOJKACTHUTE, PAIUOTO U TEJICBU3UHTE, IPABCHU OT YICHHUIIH.

Kaw4oBu nymu: karenpa ,,Paqmo u TeneBu3us, yIuIMniHA MeIun, (ecTHBa

Abstract: The Department ,,Radio and Television* Festival has a history of over
30 years. For the first time ever in the Faculty of Journalism and Mass
Communication the Festival of the Department of Radio and Television and
School Media was held. Apart from the student works, the audience at the Faculty
was introduced to students from 28 schools all over Bulgaria who came especially
for the two-day festival. The School Media Festival also featured a Teachers' and
Faculty Roundtable on the development of school media.

Keywords: Department ‘Radio and TV’; school media; festival

®decTuBanBT HaA Kareapa ,,Paano M TeneBU3USA“ HA CTYACHTCKUTE
MPOM3BE/ICHUSA, 3aBBPIIEHU Tpe3 akagemuunara 2024/2025 rogumHa OT
cryneHture B npodwmiute ,,Pagno” u ,TeneBusus“ BpB @KMK, cnbpa
CTYJICHTH W TIperojaBaTeNii B €AHa 3aja. Ta3u roamHa obadye ChbOUTHETO
uMarie HoB OKyc: 3a y4acTue 0sixa MOKaHEHH CBIIO0 YUYUTENH U yUYEHUIIH,
KOUTO NPABAT YUUIIUITHUTE MEIUH Y HAC.

®decTUBATBT Pa3KPH KaK MIIAJIOTO MOKOJICHHUE KYPHAIUCTH B bbarapust

CH Ipe/icTaBs ObJICIIETO HA )KypHAIMCTUKATA. bsixa pa3TBOpEeHH CTpaHUIIUTE
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Ha HIKOJIKO TEYaTHW YYWIMIIHM BECTHHKA. YacT OT TAX HMMaT M CBOU
MHTEpPHET M3/1aHusl. 3Bydaxa MHOTO M PA3JIMYHU JUKUHIVIM HA YYEHUYECKH
pazuocTaHIMK, KOUTO ce cilyllla B MexxaydacueTo. [IpeacraBuxa ce u HAKOU
ayJUoONoaKacTH. VMamie ChIIo YYacTHUIM OT HSAKOJKO YUWJIMIIHUA
TEJICBU3UU U BHJICOOJIOTOBE B FOTYO.

VYueHunure riegaxa ¢ MHTEpeC KakBO I'M O4YakBa, ako Hu30epar naa
M3y4aBaT pPaJuo U TeIeBU3NOHHA KypHaiaucTuka B CopuiCKus yHUBEPCUTET.
Crynentute ot II, III u IV kypc nokasBaxa Haili-1oOpuTE CHU pENOpPTaKH,
KOMEHTapH WM KpaTKd (WIMH M pa3CieIBaHUs — MO TEMH, KOUTO TH
BBJIHYBAT.

Ta3u roguHa yyaCTHUIMTE OT YUYWIMIIHUTE MEAMM IIOKa3axa, d4e
KYpPHINCTUKATA € IpPHU3BAaHUE, KOETO 3aBlajsiBa OIIE€ OT KPEXKa JeTcKa
BB3pAcT Ch3HAHMETO HA TE3U, KOUTO 5 n30epat. DecTuBanbT Oeie CreHa 3a
135Ba Ha 28 pa3IMYHU YUMIIUIIHU METUM.

['ocTyBaiiku B yHHBEpCUTETA, YYEHULIUTE c€ 00pbIaxa eluH KbM JApYyT
C ,,KoJyiera“, KakTo 4yBaxa Jia 3By4d OOpBIIEHUETO MEXKIY NPEerojaBaTesld U
CTYACHTH. AKaJeMHUYHHUTE TPAHUIU MEXKIY YUYEHHIIH, YUUTEIH, CTYACHTH,
JOLEHTH, Tpodecopu OBP30 OTMaHAXA B UMETO Ha 0011aTa Kay3a — Jia ce uye
KaKBO MHCIAT MJIaJIUTe XOpa 3a MEUUTE U XKypHalIUcTUKaTa. BeiaHyBaxa ru
TEMH KaTo Ae3MH(POPMAIIUATA; CKYIHOTO ChIABPKAHUE HA MEIUUTE, KOETO TH
OTOJIBCKBA M OTIIpaIia KbM THK-TOK M WHCTarpam; M3ryOeHUTE [IEHHOCTH B
KYpHAJIMCTUKATa, HO U Bb3MOXKHOCTTA Jla ce OyHTyBaT upe3 MenusTa cu. Ha
dectuBana rocryBaxa u OyHTapure OT ,, AHITIMICKaTa TOBOpH™ —
BUJICOKACThT Ha E3mkoBara rmMHasusi B [MOBAMB, B YMETO TMpENCTaBSIHE
BUJSIXME, Y€ MEJMHUTE BUHATH II[e OCTaHAT MSCTO 332 BJIACTTA HA KPUTHKATA.

CryneHTuTe HachbpyaBaxa yYEHHIIMTE CKOPO J1a BISA3aT B POJATa He
caMo Ha KypPHaJIMCTH, HO Ha CTyJIEHTH B Haii-cTapusi YHHUBEPCHUTET y Hac.
Enun oT Hall-uHTepecHUTE BBIIPOCH Oellle 3a HauWHa, M0 KOWTO MIIaJHTe
XOpa ce MPEeBpPBIIAT OT €KHIl Ha yYWIMIIHATA MEIWs B MaJKa yYWJINIIHA

OOIIHOCT.
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Ha Kpsbriara maca 3a mpobiemMuTe u J00pUTE IPUMEPH B MPABEHETO
Ha YYWIMIIIHUTE MEJUU CTaHa SICHO, Y€ MEIMATAa MOXKE J1a C€ IPEBbPHE BHB
(hOpPMATHOCT, aKO YYUTEIHMTE HE Cpelllaxa aJIMHHUCTpPAaTUBHA IOJKpEra B
YUWIIMIIATA U POJUTEIICKATA OLICHKA.

Ilenra Ha oOrpaHM3aTOpUTe Ha CHOUTHETO € Ja TOKaxar, ue
KypHaJIMCTUKATa ChIIECTBYBa, OJlarolapeHue Ha MUCIICIIIN X0Pa, BBIIPEKHU Ye
BCUYKH F'OBOPST 3a CMBPTTA HA MEIUUTE.

MeTtadopruIHUTE IMEHA Ha BECTHUIIN, PAJIAA U ITOJKACTH BCSIBAT JKUBOT
M BABXBAT YYBCTBOTO 3a IBJTOJIETHE HA yuwauinHute meaun. Cpen Tax
u3nbKHaxa: ,,I uMHazeto®, ,,YuuiumieH cBerodap®, ,,Kato BTOpo HsMma
BTOpO®, ,,3emeH gqomar*. JItoOOMUTHO € HarpuMep, Y€ CKUITbT Ha B. ,,3€JIeH
JOMatT® — eIMH OT HaW-CTApUTE YUYWIWIIHW BECTHUUM B CTpaHaTa, KOUTO
W3JIM3aT ¥ J0 JIeH JHEIICH — IbPKAT J1a Ca CAMOCTOSITEIIHH U Jla C€ pa3BUBAT
U B MHTEpPHET. YUYEHUIIUTE OT cToinyHata [IbpBa aHiMiicka e3uKOBa
TUMHa3MUsl OTKpUBAT CUMBOJIMKA B TOBa KaK MAaJIKUTE M BCE OLIE HE3penu
,»3alIK, KAKTO HapU4yaT OCMOKJIACHUIIUTE, YCIISIBAT J1a Ch3PesT 3a 5 TOJAUHU
B TUMHA3HUATa U BECTHUKHT UM € YacT OT Ta3H MHUIHAIM. 3aTOBa U TUAJIOT'BT
Mexay BpbcTHULIUTE UM OT 91 Hemcka esukoBa rumHasus B Codwusi, oT
rumHasus ,,Aneko Koncrantunos® B Ilpasen, 2-po CVY ,,Akaa. Emunusa
CraneB®, 125-0 CV ,,bosu Ilenes“, EzukoBa rumuazus ,,Ilpod. a-p Acen
3marapoB* B XackoBo, CY ,,I'eopru bperos* B [1azapmkuk, 2-pa AHrimiicka
€3UKOBa T’MMHa3us ,, Tomac /[xedepcrH B Codus Oelre nHTEpeceH.

Enna ot Haii-00CHKIaHUTE TeMU Oellle Kak Jja U3MO0JA3BaMe B YUUIIHIILE
texnosnoruute. BB ®XKMK rocryBaxa or pammo ,,Kmmo* na III'XTX B
[TnoBauB, ot kyboBeTe 3a xypHanuCcTH KaTo To3u B CY ,,CB. cB. Kupmi u
Metonuii“ BpB Benunrpan m or noakacrta Ha CVY ,Xpucro bores”“ B
Kapnooar.

Pazbupa ce, Ha chOUTHETO UMAIIIe U KamMepa, U 3aMKUCBAIH TeIePOHU —
npodecuonammcture ot Illkomara 3a Tamantm kpM 192-0 CY , Xpucro
bores* B buctpuiia, Mmakap 1 caMoO y4eHUIIM, BeIHAra pa3ibHaxa CTaATUBUTE

U cTaHaxa omnepartopu Ha croutuero. Jlou. XKana [Tomosa ot katenpa ,,Pagno
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Y TEJEBU3USA™: ,,BpEME € Jla CU CIIOMHUM, Y€ TEJIEBU3HATA € U U3KYCTBOTO Ja
ce paskasBa 4pe3 100para TeJIeBU3UOHHA PEXUCYpa, olepaTopcka padbora u
MOHTax“. M3KycTBOTO Oe€mie akIeHT B MPEACTaBSIHUATA Ha HIKOJIKO
yuniuia — 51-o CVY , Enucasera barpsna” u 127-0 CVY ,,UBan HukonaeBuu
Henkormy*.

BbB decTuBana HanmpaBo BpBHXJIETAXA CJIEN YAaCOBETE OT IIbpBa CMsHA
MO-MaJIKUTE YYEHHMIM OT YacTHO yuwiwuiie ,,Ponana Jlaynep” u 170-o CY
»Bacui Jlescku* B HoBu Ucksbp.

Yuenunure ¢ JII0OOMUTCTBO OTKpUXa 3aia 69 Ha MOCIEIHUS €TaX Ha
OXMK, kbAeTO CTYIEHTHTE OT IBPBH 10 YETBBPTH KypC c€ chOMpaT B
CTYJIEHTCKOTO pajauo ,,Peakus.

Hsxou ot Hail-MankuTe ObACIIN KypHATHCTH noinoxa ot OV , Envun
[emun* B Byprac u OY ,Ilpod. Jumurep dumos* B JloBeu. Ot IleTpuu
yyXMe€ MaTpuoTHYHUTE nocianus Ha yuyenunute ot I[N ,Ileiio SIBopoB®.
PaGorara ¢ pa3nuuHu BB3PACTOBU T'PYIMHU YUYSHHIIM CHIIO O¢ 0OChIeHaA Ha
Kpbrnara maca Ha 28 maii.

JBe yumimma ot rpan CIMBHHUIIA C€ OTKPOMXa ChC CBOUTE MEIIUH,
KOHTO ,,C€ 3aHUMAaBaT caMo C IIO3UTUBHHM HOBHHH, 3aI[0TO TaM CaMO TaKHBa
“Ma“ — TyMH Ha €MH OT aBTOPUTE HA MEXKIyyUUIIUIIHA TeneBu3us ,,I liroc
(CnuBHMIIA), OCMOKJIACHUKBT AJlekcaHIbp PyckoB, koHTO ycnsg aa omae
myOJiMKaTa ChC CBOETO OTHOIIEHHWE KbM MeAuuTe. MexayydriuiiHaTa
TeneBu3us ,,[ Iroc U3roTBs U JOKyMEHTATHU QUIMH — €IUHUAT € OOBBP3aH
¢ apredakT, HAMepeHU MO CIMBHUIIKUTE 3eMU. C T000HU BHICOPHIMU
paboTH ¥ yYHJIMIHATA MEIUS Ha YYHJIUIIETO B JIoBeY, OT KoeTo Osxa eqHu
OT Hall-MaJIKUTE ydacTHUIM BBB (pectuBana. Cpen ObaeniuTe KypHATUCTH
noinoxa nopu 10-roguiiHu aBTOpPH, KOUTO C€ MpeAcTaBuxa OTIAMYHO. OT
cronmuyHoTo OV , Ilap Cumeon Benuku* ycnsixa fa mokaxar Kak ce MpaBU
YUMJIAIIHA TEIEBU3HSL.

[Toutn 10 pagumocTaHUMK W ayJUONOAKACTH HA PA3JIMYHMU YUHIIHILIA
3By4ar B MHTEpHET. /[0 Kpas Ha TOJWHATa BCUYKH MEIUU I1e ObAaT BUIUMU

B o0ma ruiatpopma, KOSTO KaTenpara oOelmia Ja HampaBu. B uHTepHeT
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CTPAHUIMTC HA YUWJIMIIATA MOXKE a pasrjiicaareé CHUMKU OT NPCACTABAHCTO

Ha BCAKO YUYMJIMIIC

qunuuume cnaseaxa cmpoe peciamenm camu oa npedcmaeﬂm Meouama cu 3a
8 MUHYMU 6 npenviHenama 3aia

BeB BTOpHMS neH Ha QectmBasia ce mpoBenae u Kpwria maca Ha
YUYUJIMIIHATE MEJIUUA — YUYUTENH, KOUTO MPABAT MEAUHU, U MIPEIIOJABATEIIN OT
CY u YHCC oOcpauxa kak jga ce pasBuBar B Opaeme. Egno ot
npenioxeHusita Ha Mnanen CtedanoB oT yuunuiiero B buctpuna e aa ce
HampaBu Mpeka Ha YUYWIHITHUTE MEIWH, KOSTO BCSKa roJMHA J1a chOupa
MJIQJICKHUTE OT cTpaHaTa Ha To3u ¢ectuBa. Jor. XKana [TomoBa npemioxu
na oocwraaT ¢ konerure oT @XKMK Bb3MOKHOCTTA 32 CTHICHIMS 32 IbpBaTa
roguHa Ha OOy4YeHHe Ha yYEHUK WM YYEHHUYKa, KOUTO Ca NpPHUETH BBHB
(bakynrera, ciej KaTo ca yyacTBalld BbB (hecTUBaA.

ITo Bpeme Ha kpbraara maca Jlopa TepkosieBa u Buktop Uynes ycmsixa
Jla IpeBbpHAT paOOTHIIHMLIATA 33 UJEH 3a YUYEHUIIUTE B 0010 MSCTO 3a Urpa
Ha )KypHaJIMCTHKA. J[aHO ycuinsiTa Ha 1Bamara xypHaiuctd ot bHP, kouto
ca u nokropanTu BbB ®KMK, na nokakatr Ha yUeHHUIIMTE KOJIKO € BaXKHO J1a
MIPOIBJIKAT J1a CE€ yJar.

B Ayna Marna npenurtaxa ClIaJIKO-TOPYMBH YYBCTBA Ha YUYWJIMIIHA
HOCTaNrus B cTyJeHTuTe. Taka Ha 27 u 28 mail PakynTeThT ce NpeBbpHA B

MACTO 3a pas3roBopu M HUACHU, KOUTO Ca KIIKOYBT KbM CbHb3pPABAHCTO HaA
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,,3€JIEHUTE JoMaTu " Ha bbarapus, HaJIBalKKU Ce CIIe]] HIKOJIKO TOJAMHHM J1a ca

U HEHHUTE KYpPHAIHUCTH.

Japusa HuxoJsioBa e cryneHTka B cnenuanHocT ,, KypHamuctuka® Ha OXKMK,
Codmiickust yauBepeurteT ,,CB. K. Oxpuackn.

Dariya Nikolova studies ,,Journalism* at the Faculty of Journalism, Sofia University
,,St. Kliment Ohridski‘.
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MenuiiHu BJOMSHUSA, ANTOPUTMH, KYyJITYpPH 3a aBropute B Opos, ¢. 132-135

3a aBTOpuTE B OpPOs:

IIpo¢g. nu Benuuciaas JumoB mnpenonasa BbB DakynTeT IO KXYypPHAIUCTUKA U
macoBa komyHukamus, CY ,,Cs. Knument Oxpuncku®. PrroBoauren e Ha Karemnpa
~Pammo u Ttenesu3us BbB @XMK, KkKakTo M Ha wu3ciIenoBaTescKa Ipyna
»ETHOMYy3uKojorus‘ B UncTuryTa 3a nu3kycrosnanue npu bAH. Asrop Ha Hag 250
HayYHU W3CICABaHUS W CTaTHH, Cpell KOUTO MoHorpaduwure ,,ETHOmonOymbT™
(2001); ,,obpymxa: mamet u niecer” (2012); “My3ukaTa 3a Hapofa Ha MEIUHHUS
¢bpout” (2019); ,)KuBuTe TIIacoBe: MpeACTaBSIHE HAa AapPXUBHPAHOTO 3BYKOBO
HacnencTBo Ha Paiina Kamapora (tutoum ot 30-te u 40-te rogunm Ha XX Bek)™
(2021) u mp.

BecuciaBa AHTOHOBA e JOKTOp, IpenoaaBaTen B KaTeapa ,,Meauu u o01ecTBeHN!
komyHukammn” Ha YHCC. T4 e xxypHamucT ¢ 25-roauieH onuT ¢ 0orat MeaucH
ctax. Ot 2014 r. e unen Ha HanuoHnanHusi ChBET MO >KYpPHAJIMCTUYECKA ETHKA.
VYyacTBana € B peauna ObJIrapcku U MEKIyHapOIHH MPOCKTH, KOUTO aHAINU3UPAT
MeIuitHNA a3ap B bbarapus, u e yTBbp/ieHa KaTo aBTOPUTETEH MEAUEH CIIEIIUATUCT.

Buxrop UyJues € JOKTOpaHT B porpama ,,Meauu U KOMyHUKaluuu — EneKTpoHHu
Meauu BpB DakynreTa Mo )KypHAIMCTHKA U MacoBa KomyHHKanusi Ha Coduiicku
yauBepcurer ,,CB. Knmument Oxpuacku. B MoMeHTa MOATOTBS JUCEPTALMOHEH
TPYyZ Ha TeMma ,,/[MaorsT B MOAKACTHTE 3a KHHO: 3BYKOBH HCTOPHH 332 TBOPYECKHSA
MpolLec U KyATypHaTa naMmetr™. HayuyHure My MHTEpecH ca CBBP3aHH C NPECeYHHUTE
TOYKH MEXIY MEJINHU, TEXHOJIOIMH, COLMAIHN B3aUMOJIEHCTBHS U U3KYCTBO.

Buxropus JlekoBa ¢ goktopantka kbM Karempa ,Hctopus u Teopus Ha
Kynrypata“ Ha ®unocodcku pakynter kbM Coduiicku yausepcurer ,,CB. KimumeHT
Oxpuncku®. Maructsp no ,,Kynrypna antponosnorus. Hayunure i uHTEepecu ca B
obnacTTa Ha XyMaHUTApHCTHKaTa, KyJITypHata M HaydHaTa JAAIUIOMAaLus,
KYJTYPHUTE MOJIUTUKU 110 ocTa bearapus-Opannus. YiieH Ha Hay4HU KOJIEKTHBU Ha
Pa3IMYHN HAYYHOU3CIIEIOBATEIICKH IPOEKTH.

Japusa HwukxonoBa e cryneHTka B crenuanHoct .. KypHamuctuka®“ Ha OXMK,
Coduiickust yausepcutet ,,CB. Kit. Oxpugcku®.

Hecucnasa CorupoBa e JOKTOp, IJIaBEH ACUCTEHT B KaTeapa ,,Panuo u teneBusus
BB Dakyrera 10 )XypHATUCTHKA U MacoBa KoMyHuKaIius, Copuiicku yHUBEPCUTET
,»CB. KmumenT Oxpuncku®. Hayunute i1 naTepecu ca B cepaTta Ha TeJIeBU3UOHHATA
KOMYHHKAIHS, MEXTyHapOJHATA KYPHAIUCTHKA U MEIUMHUTE U3CIICABAHMS.

HJouent n-p Ema KoHcraHTHHOBa mpernonaBa (QUIMOBO TPOJYIEHTCTBO B
Hanmonannara akazemust 3a TeaTrpaiHo M ¢uimMoBo m3KycTBo ,,Kp. Capados™
(HAT®U3) ot 2018 1. Ilpodecronannute M WHTEPECH U M3SBU Ca OCHOBHO B
JOKYMEHTAIIHOTO KMHO W TEJIEBU3UATA, KBAETO 3a€Ma Pa3IMYHN TBOPUYECKH POIH —
PEXHCHOP, CHIEHAPUCT, MOHTAXHUCT U nipoayleHt. Ot 2004 r. Hacam paboTH 1O HaJ
80 mokymeHTamHM ¢uiIMa, pexucupa (GUIMH 32 JAOKYMEHTATHHUTE IOPEIULH
,Hemosnarute*, ,Jlemara Ha papyrara bwarapms“ m ,,B xamep®, pabotu 1o
MYyJITUMEIUHHU CTIEKTAKIIA M BUJIEO KIIUTIOBE.
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Emuia EHeB ¢ 1oKTOpaHT 10 porpama ,,AHTpoIIonorus Ha Meaunte' Ha dakynTeT
1o ypHanucTuka u MmacoBa komyHukaius (PXXMK) kem Coduiickust yHHBEpCUTET
»CB. Kimment Oxpuacku“. MHTepecyBa ce OT u3cieIBaHUsS B o0iacrra Ha
nU(pPOBUTE MEIUU U IIATPOPMHUTE HA COIUATTHUTE MPEKHU.

Kuska Temoma, 1M, 3aBekna cekinus ,,ENUIEMHUONIOTHS, HAA30p M PaHHO
OIOBECTsABaHe HA MH(pEKIMU KbM HallMoHaHUS [IEHTH 1O 3apa3HU U Mapa3uTHU
Oomnectu. Pabotr 1o TemMu, CBBbp3aHU ¢ Haa30pa Hag WHPEKITHO3HUTE 3a00JIIBaHUS.
Cpen wu3clemoBaTelCKHTE W WHTEpECH TomamaT u NpoOieMuTe Ha PHUCK
KOMYHHKAIIMATa B KOHTEKCTa Ha 3aIuIaxy 3a 0OIECTBEHOTO 3/[paBe Ha HALIMOHAITHO
1 MEXTYHAPOHO HUBO.

Muxana JlykaHoB, TOKTOp, € IJIABEH aCUCTEHT B CEKTOp ,,My3uka®, MHCTUTYT 3a
n3cnenBaHe Ha uskycrBara — bAH. Herosure HayyHM 3aHMMaHUS ca HACOYEHU KbM
mpoOyieMaTHKa B TIONETO Ha TomynspHata Mys3uka. [Ipez 2012 r. 3ammraBa
TUCepTaIlisl, CBbp3aHa C OBJITapCKUS POK, a BIOCIENCTBHE pa3paboTBa TeMH,
00bpHATH KBbM HCTOpHSTA Ha cTapaTa Tpajcka IMeceH y Hac. ABTOp € Ha CTaTuu B
Hay4HH CIIHCAHUS KaTo ,,bbJIrapcko My3uko3zHaHue", ,,JI3KyCTBOBEICKU YETECHHUA ",
»Menuanor, KakTo ¥ Ha TpHu KHUTH — ,,Mmtso bacan — xuBoT 1 TBOpuecTBO™ (2017),
,,[COHBEHIIMS 1 MHOBAIIUS B OBJIrapcKaTa pok My3uka: Bbpxy onuta Ha ®CE“ (2018)
u ,,My3uKara Ha apeHara Ha Obyirapckus mupk* (2020).

Ilerbp A¥i0n0B € MOKTOp, UMa JBE MarucThbpCKH CTENeHu Mo ,Jlureparypa® u
,,KHHO®, i
JOKTOpCKa CTeIeH B 00JacTTa Ha MacoBaTa KoMyHuKarus. Toii e ¢ Hax 10 r. ot
karo npenogasaren B Coduiickus yauepcuret “C. Kimmment Oxpunckn”, Hag 15-
TOJUIIIEH OMUT KaTo PeXXHChOp U CLIEHAPUCT B TeIEeBU3MATA U KuHOTO. [Ipernonasa
»CIICHADHO MAaHCTOPCTBO®, a HErOBUTE H3CIECJOBATEICKM HHTEPECH ca
MpONaraHJHUAT

MOJECIT HA MCIUUTE U MeHHﬁHaTa MaHUITyJ1alus.

Cepreii TonopoB € HOKTOpaHT B KaTenpa ,,KoOMyHHKanus, pekiiamMa ¥ BPB3KH C
obmecrBenoctTa” Ha Coduiickus yHuBepcurer ,,CB. KimumeHnT Oxpuiicku®.
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N3uckBaHus KbM aBTOPHTE 32 0()OPMJIEHHETO HA PbKONUCHUTE 32 cIUcaHue ,,Meauanor
TeKCTBT 3amouBa ChC 3ariaBue, nMeHara Ha apropa, ORCID, e-mail: (Bcuuko Ha OBITapCcKu U
AHTJIUICKY).

Cnensa kpatko (0 5 pena) Pesrome u KinrouoBu gymu (10 niet) Ha OBJATapcKH U MPEBOA Ha
aarmmiicku (Abstract. Keywords)

Bcuuku nuHKOBE B phKOMHICa TPsIOBA 2 ObIIAT IEaKTUBUPAHHU.

[NonpaBHETE TEKCTa OT IBETE CTPaHM, 0€3 NOMBIHUTEIHO (hopMATHPAHE U CTPAHUIIH.

B TexcTa cnenBaiTe clieJHATE N3NCKBAHUS 3a TI030BaBaHe:

ITo3oBaBaHHATA B TEKCTA
* T'oagunaTa Ha cb3maBaHe, Pa3NPOCTPaHEHUE, MyONMKyBaHE U T.H. CE IIOCTaBA ClIe] MIMEHAaTa Ha
aBTOPHUTE.
* lmerto Ha ch3maTens U roguHaTa Ha MyOJIMKyBaHE Ha HUTHPAHUS HHPOPMALMOHEH pecypce ce
[I0OCOYBAT B TEKCTa II0 CHCTEMaTa ¢ M€ U FOJ1Ha
* Koraro umero Ha cb3aaTens ce ClIOMEHABa B TEKCTa, TOJMHATA CE MTOCTaBs CJe] HEro B Kb
cKoOH, HO KOTaToO HE Ce CIOMEHaBa B TEKCTa U B CKOOM Ce MOCTaBsIT UMETO U TOMHATA
» Ilpu uuTHpaHe Ha YacT OT pecypc, MECTOMOJIOKEHUETO Ha YacTTa (Hamp. HOMep Ha CTpaHMLA
WJIM TJIaBa W maparpad) Moxe Jia ce IOCOYr B CKOOUTE Ciiell TOAHATa
* Koraro JABa UJIW IIOBEYC I/IHq)OpMa[II/IOHHI/I pecCypca uMat €41MH U CbIIH Cb3AaTCII U rOANHA, TC
Ce pasrpaHuvaBat ¢ Majiku OykBH (a, O, B M T.H.) CJie/l TOJJUHATa B CKOOUTE
* [lo3oBaBaHMsATa HA UUTHPAHUTE B TEKCTa MHPOPMALMOHHH PECYPCH Ce€ MOAPEKIAT B CIHCHK,
noapefeH mo a3dydeH pen Ha (aMHIHMTE MMEHA Ha Ch3JaTelMTe, KaTo TOoAWHATa Ha
myOIrKyBaHe 1 MaiKkaTa OyKkBa (ako MMa TakaBa) CiIe[BaT HETIOCPEICTBEHO MMETO Ha Ch3AATENS
* [lpu unTHpane Ha JABE MPOM3BEACHUS OT Pa3IMYHH aBTOPH, T€ CE PA3ZeiAT ¢ TOYKa U 3ameTas
()
Cxema 32 HIMTHPaHe B TEKCTA!
(bammtHO MMe Ha aBTOpA WIIM 3arjaBUe Ha IbPBA MyOIMKAIHs, HHUIUA HA JIMYHO UME TIPH [TUTHPaHEe
Ha aBTOPHU C €AHAKBU (haMWITHU MMEHA, TOJMHA HA MyOJIUKyBaHe, CTPAHUIH; ()aMUITHO MME Ha aBTOpa
WY 3arjlaBue Ha BTOpa MyOJMKalus, TOIMHA Ha MyOINKyBaHe, CTPAHHIIH)
[Ipumepu:
(IInmmanos, 1944, c. 325)
(Wilson, 1979, p. 158; Smith, 1980, pp. 45-46)

[Tpu nuTHPaHe HA MOBEYe OT €IHO MPOU3BeAeHNUE OT eJUH U ChIIU ABTOP, U3/IaJICHH B €IHA FOJMHA
ce TIpaBM pasrpaHHyYaBaHe MeX/y OTIEITHUTE MMPOU3BEICHUS , KATO BCAKO OT TSIX ce 0003HauaBa ¢ OyKBU
—a, 0, B ... WIM PU TEKCT Ha JIaTUHHIIA &, b, C ...
[Tpumepu:

(UBanoB, 2020a)

(MBanos, 20200)
[Ipy nATHpaHe HA AaBTOPH ¢ €IHAKBH (PAMUJIHM MMeHa, clell paMuInATa ce OCOYBa WHUIMAN Ha
MaJIKOTO UME
ITpumepnu:

(InmmanoB, U., 1944)

(Iummanos, /., 1920)
[Tpu nUTHpPaHe HA MPOU3BEAEHHUSI C /10 ET ABTOPA, B TEKCTa CE IOCOYBAT MMEHATA HA BCUYKH aBTOPH,
OTJICTICHH ChC 3areTasl.
[Ipumepu:

(UBanos, Y., I'eoprues, XK., 2023)

(MBanoB, A., Koctos, U., [letkos, K., ['eoprues, K., 2005)
[Ipu muTHpPaHe Ha MPOU3BeAeHUE, CHCTABEHO OT MOBeYe OT MeT aBTOPA, B TEKCTa ClIe]] UIMETO Ha
I'bPBHS ABTOP C€ MOCTaBs ,,u aAp.“. [Ipu 1uTrpane Ha NMPOU3BEICHUS, HAMMCAHU C €3UIH, U3MOI3BaIIH
JIATUHUIATA CE U3I10JI3Ba ,.et al.*
[Ipumepu:

(MBanos u ap., 2021)

(Read et al., 2022)



[lpy uuTHpaHe Ha NMpPOU3BeJdeHUs, KOUTO HAMAT ABTOP, B TEKCTa CE LUTHpA IO 3arilaBUETO Ha
MPOU3BEICHUETO.
ITpumepnu:
(Peunuk Ha OBIATapCKus e3uK, 2002)
(Enmuxnonenus benrapus, 1998)
M3noa3Bana auteparypa (aKo TeKcThT e Ha aHrumiicku — Bibliography):
*  ChOuchKbT ce Moapexaa a30yqHo.
* Ilpu ToBa moapexaane BOAECI] eJIeMEHT ca (paMUIIHUTE UIMEHA Ha aBTOPUTE,
OpTaHU3aIMUTE/ MHCTHTYITUUTE VITH 3arJIaBUsTA.
» [lpu cbBHajicHUE HA MMEHATa (JIMYHK WM KOJICKTHBHH) 3arJIaBUsATa HA JOKYMECHTHTE CE
noapexaaT a30ydHo.
* [lpu Hanmuuue Ha IUTEepaTypa U Ha JATUHHIA, TBPBO CE MOAPEKAAT ONMCAHUITA HA KHPHUIIHLIA.
* [lpu kupununa B Kpasi ce AaBa TPAHCIUTEPALHS - UHCTPYMEHT, KOWTO MOXKETe J1a
MOJI3BaTe 332 aBTOMATH4HA TpaHciauTepanus https://slovored.com/transliteration/
Cxema 3a ohopmane na yumupame Ha UHPOPMAUUOHEH PeCYDC:
@Oamunus, JTnano ume, amunust, JInano ume (nata Ha nmyOnuKyBane) 3aenasue Ha uHGOpMayUOHHUS
pecypc. Pamunusi Ha JHUIE C BTOPUYHA aBTOPCKAa OTTOBOPHOCT. HW3JIaHHe. MsICTO Ha H3[aBaHe:
W3natencrBo. (3armaBue Ha cepust). locrernen or: URL (Ilpernenan: nara/mecer, W3MucaH c
OyMU/TOIUHA). [TpaHCIUTEpaIs]

Cxema 3a ohopmane Ha yumupane Ha CoCMABGHA YACH '
Oamuus, Jlnaao ume, Pamuus, JInano wMe (BHI Ha BTOpUYHATA aBTOPCKa OTTOBOPHOCT) (m1ata Ha
nyOIMKyBaHe — TOAWHA, MECell, JCeH) ,,3arfaBHe Ha ChCTaBHATA 4acT, 3aznasue, ToM (HOMEp Ha
KHIKKA), MscTo Ha uzgaBane. M3marenctio, crpanumnu. DOl wiu Joctenen ot: URL (TIpermeman:
Jarta/mMecell, U3MICcaH ¢ IyMH/TOAnHA) [TpaHcuTepanusi].

[TPUMEPU:

Knura ¢ equH aBTop

umvanos, Usan (1934) Jlumepamypua ucmopusi na Bwspascoanemo ¢ Umanus. 2. wzn. Cobwust:
IMpunsopua neuarnura.[ [Hummanos, Mean (1934) Jlumepamypna ucmopus na Bwvspasicoanemo 6
Hmanusn. 2. w3n. Codwust: Tlpunsopra mevatauna. [Shishmanov, lvan (1934) Literaturna istoria na
Vazrazhdaneto v Italia. 2. izd. Sofia: Pridvorna pechatnitsa].

Bruce, Steve (2018) Sociology: a very short introduction. 2. ed. Available:
https://www.amazon.co.uk/Sociology-Very-Short-Introduction-Introductions-
ebook/dp/BO7DP6M3XM/ref=sr 1 1 (Accessed: 30 April 2021).

KHura c 10 ner aBropa

Bostmkues, Tomop u Tuinkos, Jumutsp (1997) @onemuxa na 6oacapckus knusxcosen esux. 6. w3,
Benuko TwpHoBo: Abarap. [Boyadzhiev, Todor i Tilkov, Dimitar (1997) Fonetika na balgarskia
knizhoven ezik. 6. izd. Veliko Tarnovo: Abagar].

Greig, Anne G., Taylor, Jayne and MacKay, Tommy (2013) Doing research with children: a practical
guide. 3. ed. London: Sage.

KHura ¢ noBeye oT neT aBTopa

AcenoBa, Mapuana u ap. (2021) Meowcody kyaimypama u mypusma: mypucmudecKume ampakyuu,
ocnosanu Ha Kyanmypwomo wuaciedcmeo. Coous: YHuBepCcHUTETCKO wn3aareiactso ,,C. KimumeHt
Oxpugcku’. JocTbmHo OT: https://Kinnpor.uni-sofia.bg/resources/mezhdu-kulturata-turizma
(Ipernenan: 17.08.2024). [Asenova, Mariana i dr. (2021) Mezhdu kulturata i turizma: turisticheskite
atraktsii, osnovani na kulturnoto nasledstvo. Sofia: Universitetsko izdatelstvo ,,Sv. Kliment Ohridski‘.

! Yacr or npumepure ca Bzerum or: University of Sheffield: Harvard referencing. ocremen or:

https://www.librarydevelopment.group.shef.ac.uk/referencing/harvard.html (Ilpernenan: 27.08.2024)



https://www.amazon.co.uk/Sociology-Very-Short-Introduction-Introductions-ebook/dp/B07DP6M3XM/ref=sr_1_1
https://www.amazon.co.uk/Sociology-Very-Short-Introduction-Introductions-ebook/dp/B07DP6M3XM/ref=sr_1_1
https://kinnpor.uni-sofia.bg/resources/mezhdu-kulturata-turizma
https://www.librarydevelopment.group.shef.ac.uk/referencing/harvard.html

Dostapno ot: https://kinnpor.uni-sofia.bg/resources/mezhdu-kulturata-turizma (Pregledan:
17.08.2024).]

KHura ¢ pe1akTopu ujiu cbCTABUTEIH, 0€3 aBTOPH

Eponoa, Memnc, Kpberes, Iletso, [omuena, F0mus (pex.) (2021) Coepemennu mepennu usciedsanus
Ha Kyimyproucmopuieckomo nacieocmeo. Copus: IMapamurma. [Erolova, Yelis, Krastev, Petyo,
Popcheva, Yulia (red.) (2021) Savremenni terenni izsledvania na kulturnoistoricheskoto nasledstvo.
Sofia: Paradigma].

KHura 6e3 aBTopu
Oxford English Dictionary (2021) 2. rev. ed. Oxford: Oxford University Press.
OED online (2021) docremen ot: http://www.oed.com (IIperneman: 28.06.2021).

CnaBa/yacT 0T KHMra

[Mapyuiesa, JJoopunka (1997) ,,B kamana na ceruBara“, B: IlerkoBa, b. u Kapamkos, B. (pem.)
Kananume na epada: coopnux ¢ doxkaaou. [Tnosnus: [110OBANBCKO YHUBEPCUTETCKO U3JIATEIICTBO, C. 33—
49 [Parusheva, Dobrinka (1997) “V kapana na setivata.” In: Petkova, B. i Karadzhov, V. (red.) Kapanite
na grada: sbornik s dokladi. Plovdiv: Plovdivsko universitetsko izdatelstvo.]

Zheng, Xueyi; (1997) ‘Chinese business culture from the 1920s to the 1950s’, In: lkeo, A. (ed.)
Economic development in twentieth century East Asia: the international context. London: Routledge,
pp. 35-54.

'Research' (2009) In: Concise Oxford English Dictionary. 11th rev. ed. Oxford: Oxford University Press.
p. 1222.

CTraTusi OT CIMCAHHE H BECTHUK

Kupuios, Csetnozap (2006) ,MexnyHapoaHata Murpaius d ae0aTsT B myOmuuHata cdepa®,
Toouwnux na Coguiickus ynueepcumem ,,Ce. Knumenm Oxpuocku Daxyamem no HCypHAIUCMUKA U
Mmacoea KOMYHUKayus, 14, c. 199-210. JlocThIien OT: http://unilib-
dspace.nasledstvo.bg/xmlui/handle/nls/39864 (TTpernenan: 27.08.2024)

Ashby, Arved (1999) 'Frank Zappa and the anti—fetishist orchestra’, The Musical Quarterly, 83(4), pp.
557-606. octbren ot: http://www.jstor.org/stable/742617 (Ilpernenan: 8 April 2021).

HankoB, Huxuma (2024) ,3a QUCTONMYHO-yTONMYHOTO W ‘kaHpa mucrorms-yrorus™, Colloguia
Comparativa Litterarum, 10(1), c¢. 22-44. doi: https://doi.org/10.60056/CCL.2024.10.22-44

Sample, 1. (2014) 'Why an octopus never gets itself tied in knots', The Guardian, 16 May, p. 17.
Acenos, T. (2024) ,EmormonHanHara Bpb3Ka MEXIy YYEHHIIUTE W YYUTEIs B HavaleH eTam,
Vuumencko oeno, 17 rouu, c. 5.

M3non3Banu u3Toununu (B TekcToBe Ha anrimiickn References):

Buaeo

Captain America: The Winter Soldier (2014) Directed by A. Russo and J. Russo [©wuim]. New York:
Marvel Entertainment.

Juso caghapu (2009) Cuenapuct u pexxucsop JI. Cunarsp [DVD]. Codust: Reader’s Digest.

'Old Cases' (2005) The Wire B The Wire: the complete first season [DVD] New York: HBO.
VuusepcutetsT (2024) Alma Mater TV. 06.06. octenen ot https://youtu.be/f8g0fMgd2-Y
(Mpernenan: 27.05.2021).

gl/lceQTa!!l/lﬂ

IlerpoBa-JIrobenoBa, Kpemena (2023) [Iloayasmomamuuno paspabomeane HA MHO20€3UKO8U
mepmunonocuunu pecypcu. Jlucepranus 3a npuckxkaane Ha OHC ,,noktop®. beiarapcka akagemus Ha
Haykute MWHcTHTyT 3a OBiTapckm e3uk L Ilpod. Jlobommp Amngpedumna™. JlOCTBIEH OT:
https://ras.nacid.bg/api/reg/FilesStorage?key=2e607569-32a9-41ec-b319-fd53c8716c6e
(Mpernenan: 17.08.2024).


http://unilib-dspace.nasledstvo.bg/xmlui/handle/nls/39864
http://unilib-dspace.nasledstvo.bg/xmlui/handle/nls/39864
http://www.jstor.org/stable/742617
https://doi.org/10.60056/CCL.2024.10.22-44
https://youtu.be/f8g0fMgd2-Y

gamm
NHS Digital (2015) 'Statistics on obesity, physical activity and diet, England'. Hocrtemen ort:

https://data.gov.uk/dataset/statistics_on_obesity_physical_activity_and_diet_england (ITperneman: 23
January 2017).

Hanwnonanen cratuctudecku uHctuTyT (2024) Brompketn Ha goMakuHcTBata B PermyOnuka Bouiarapust
2023. Nocteren ort: https://nsi.ba/sites/default/files/files/publications/Btdom2023.pdf  (Ilpernenan:
17.08.2024)

Hoakact
bearapcka wuctopus (6e3 garta) bBwreapckume  xoncmumyyuu [[lomkact]. JlocThieH OT:

https://bulgarianhistory.org/podcast-deset/ (IIpermeman: 17.08.2024).

Centre for the History of the Emotions (2017) The Museum of the Normal [[Toaxact]. JTocThIeH OT:
https://soundcloud.com/user-357683788/the-museum-of-the-normal (ITpernenan: 24 May 2021).
Magpoauera, UBanka (2023) [Hoemume ce paxcoam, opamopume ce cvzoasam [[loakact]. 23.03.
Hoctemen ot: https://bnr.bg/post/101799374 (ITperneman: 17.08.2024).

HNHCTHTYIHOHAIIHO H31aHUE

3axon 3a passumue Ha aKademuyHusl cvemas 2012. Hoctpnen oT:
https://lex.ba/bg/laws/Idoc/2135680028 (TIpernenan: 17.08.2024).

MunucTepcTBO Ha oOpazoBanmeTo u Haykata (2021) Hayuonanna npoepama ,,Hueumanna
xeanugpuxayus ', npuema ¢ Pewenue na Munucmepcru cosem Ne 184 om 5 mapm 2021 2. Copust: MOH.
HoctemHo ort:  https://www.mon.bg/nfs/2021/03/rms184 npr-dkvalifikacia-250321.pdf (TIpernenas:
17.08.2024)

IIy6auKanms 0T CONMAIHA MeIUsI

Sofia University “St. Kliment Ohridski” (2024) B nepuooa 5-11 aseycm 2024 2. ¢ bnacoesepao ce
nposede 31-mo uzdanue na Medxcoynapoonomo mamemamudecko cbemesanue ... [Deiicoyk] 14.08.
HoctemHo  ot:  https://twitter.com/UniSheffieldLib/status/862945694457274368  (Ilperyienan:
17.08.2024).

Sofia University Library (2024) Ha onewnusi oen npeou 165 2oounu e pooen Cmegpan I'eopeues —
nwpeusm npogecop no 6omanuxa [Uucrarpam] 01.08. Tocteen ot: https://www.instagram.com/p/C-
IOfYEMoxKk/ (ITperneman: 17.08.2024).

Yeb6cTpanuna
Rosen, Michael (2021) Michael Rosen Biography. locrsmen ot: https://www.michaelrosen.co.uk/for-

adults-biography/ (ITpernenan: 26.04.2021).
Codwuiicku yuusepcuret ,,CB. Kimmmentr Oxpuacku® (2024) @akynmem no ciraesncku guionocuu.

HocTeiieH OT: https://www.uni-
sofia.bg/index.php/bul/universitet_t/fakulteti/fakultet_po_slavyanski_filologii (Mpernenan:
17.08.2024).

Grey to Green Sheffield (2016). {octsnen ot: http://www.greytogreen.org.uk/index.html (Ilpernenan:
26.04.2021).


https://nsi.bg/sites/default/files/files/publications/Btdom2023.pdf
https://bnr.bg/post/101799374
https://lex.bg/bg/laws/ldoc/2135680028
https://www.mon.bg/nfs/2021/03/rms184_npr-dkvalifikacia-250321.pdf
https://www.instagram.com/p/C-IOfYFMoxk/
https://www.instagram.com/p/C-IOfYFMoxk/

