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/lamMria c n3o0paxeHmne
Ha I'PbKO-eIUIIeTCKUSI
oor Capamc ot deyarym

Lamp with the Image of the Greco-Egyptian God

Sarapis from Deultum

Beceaa ATanacosa

VuctutyT 3a 6aakanucruka ¢ LHentsp mo tpakoaorus , IIpod. Aaexcanasp Poa”

B"b/ll“apCKa aKageMusl Ha HayKNTe

AoOctpaxT: [o speme na pasikonku om 2009 ¢. apxeorosu 6 anmuvnus 2pad JeyAmym ce HamvKeam
HA KepaMuita AMna ¢ Hemunu4Ho 3a paiona usobpaxerue, damupana 6 nepuooda 11— I11 sex. Bcoujrocm
cmasa dyma 3a u3o0paxerue Ha zpvko-ezunemckus 00z Capanuc, Koimo e npedcmaser 6 MH020 paoKa
popma 6vpxy oamap u npudpysxker om dpyzu boxecmea. B cmamusama ce mvpcam cxodnu uxorozpapeku
napaieAu u ce 00Cvk0a 3HA1eHUeno Ha 6ceKu omoerer eaemenmn 6 komnosuvuama. Kou ca usoopasenume
0o>xecmea, nod Kaxea Popma v CouyHOCH PuZypupam opxy AaMnama, Kaxea e 6pb3Kanma nomexoy um?

Karougosu aymm: Tpakms, Erumner, Capanuc, Msuaa-Tepmyruc, Capanmnc-AratosaemMoH,

pUMCKUM AaMIIN.

Keywords: Thrace, Egypt, Sarapis, Isis-Thermuthis, Sarapis-Agathodaimon, Roman Lamps

®urypa 1. ammna ot Jeyatym,
Apxeoaorudeckist Myseii ¢ pesepsar — Jedear,
yHB. No 122.
Figure 1. Lamp from Deultum, Archeological mu-
seum with reservat — Debelt, inv. No 122.

Vessela Atanassova is Assistant Professor at
the Institute of Balkan Studies and Centre
of Tracology at the Bulgarian Academy of
Sciences. She studies the relations between
Ancient Thrace and Egypt during the Antiquity.

E-mail: vessela33@yahoo.com

ITpes 2007 1. 1o Bpeme Ha Pa3KOIKM BOJe-
Hu ot a-p Kpacumupa Kocrosa' mpu anTuasu-
Te TepMI Ha pUMCKaTa KOAoHU:A JeyaTym, caea
coHgax B cekTop V3TOK I € oTKp1Ta TepakoTeHa
MacJeHa AaMIla C psAKO CpeljaHo M300pake-
Hue u gatupasa o5 I - III Bex (Ppur. 1). Aam-
nnara e mspaboTeHa OT CBeTA0OeKOBa IAMHa,
0e3 ITOBbPXHOCTHO IOKpUTHeE, ¢ pasmepu 3,5 x
7,5 x 1 cM. PesepBoapsT 11 MMa Kpbraa popMma,
CMAHO BAABOHAT AVICK U ILA0CKU YKpaceH! I14e-
. PUTUAHNUKDBT € KbC, 3aKpbIAeH, OrpaHIYeH
OT IAelNTe IIOCPeACTBOM peaedHa AUHUSL.
JpBXKaTa I UMa IIPbCTeHOBNAHA $popMa, OT-
CTpaHI e I110CKa, a 110 ropHaTa CU CTpaHa uMa
ABe KaHeAIOpI.

BbB BAABOHATHS AVICK HA AaMIIaTa € BMeC-
TeHa peaedHa KommosunusA. B nenrvpa n e
1300pa3eHo OOKeCTBO, CTOAIIO BBPXY M3ANUI-

! bux nckaaa ga 6aarogapst Ha 4-p Kpacumupa Kocrosa
3a ChbAEICTBMETO, KOeTO MU OKasza HpM IIpoydBaHe Ha
AamIiata B ApxeoA0rndecKmst Myseit ¢ pesepsat — Je-
Gear.
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HaTa IIOCTPOJiKa C ABa pora OT ABeTe JI CTPaHM
1 MpeXecTa yKpaca B OcHOBaTa. boreT Abp-
KM CKUIITBP B AsdBaTa CU PbKa, a AjCHaTa My
e BaurHaTa Harope. Toit e n3IA10 00AedeH B
xumor 6e3 pbKaBM, YNUTO 3a001€HH, yCIIopea-
HII I'BHKM Ce M3BUBAT OKOAO pbIleTe U KpaKaTa
My KaTo IpbcTeHNn. Boaa BB ¢popmara Ha aa-
TrHCKaTa Oyksa U ce cIrycka 1o Topca OTHO-
BO B Maca OT KPBIAU U IIPbCTEHOBUAHN T'LHKIL.
BbpXy raasaTa cu HOCH TpaneIjoBAHa KOpOHa.
Or ABETE MYy CTpaHl, BbPXYy KPbIran 0oATapu ca
IpeACTaBeHN ABe KOOpM ¢ KOPOHU BbPXY Tala-
BuTe cin. ITpes oaTapa e KoaeHn4InAa JoBeIka
Purypa.

O06m1o ner aammnm ¢ 1Mogo0Ha MKOHOTIpa-
st ca OTKpUTHU Ha pa3AMdIHM MeCTa, HaMMpa-
oI Ceé B MI3TOYHAaTa 4acCT Ha Pumckara MIIEpU:L
(B1x mo-goay Karaaor 1-5 u ¢ur. 2 -6). Tpu
uABaT oT Horpebenns B Xepconec Tappuaecku, B
JorosartagHaTa 9acT Ha KPMMCKIS IT0AyOCTPOB,
eana ot Capau, Typums, u eaHa OT aKporioaa B
Atnna’. ITpu Bcruky AaMIy MKoHorpadusTa b
AVICKa Ha AaMIlaTa € MHOTO cXOaHa. Paszamans-
Ta ca II0-CKOpPO B JeTaitauTe. /lBe OT AaMIIuTe
ot Xepconec TaBpryeckn Mmart cXoAHa yKpaca
1o pbba OT A030BM AMCTa U IPO340Be (KaT. 2,
3, BuK ¢wur. 3, 4), J0KaTO IIpU TpeTaTa AUIICBA

®urypa 2. /lammia ot Xepconec Taspuaecky,
Epmurax nas. Ne X. 1896,47 (xat. 1)
Figure 2. Lamp from Chersonesus, Hermitage
inv. Ne X. 1896,47 (cat. 1)

2 Podvin 2011: 89-90.
6

®urypa 3. 'opHa yacT Ha 2amIa OT XepcoHec
Taspuaeckn, Myseit Xepconec uns. No 957 (xar. 2)
Figure 3. Upper part of lamp from Chersonesus,
Chersonesus Museum inv. Ne 957 (cat. 2)

PDurypa 4. PparMeHT OT AMCK Ha AaMIla
ot Xepconec Taspraecku, Myseri Xepcorec
nHB. No 2866 (Kat. 3)

Figure 4. Fragment of the disc of lamp from
Chersonesus, Chersonesus Museum
inv. No 2866 (cat. 3)
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®urypa 5. lamna ot Capau, Typrus,
Agyptisches Museum und Papyrussammlungm,
Bepann nus. No AM 9724 (xar. 4)
Figure 5. Lamp from Sardi, Turkey, Agyptisches
Museum und Papyrussammlungm
inv. No AM 9724 (cat. 4)

TakaBa (Kat. 1, Bk ¢ur. 2). lammnara ot Jeya-
TyM CBIIO MMa yKpaca II0 LieAus J Kpail, KO-
STO TO-CKOPO HaIloA00sBa AMCTa OT MacAMHa.
Ykpacara Ha aamnata ot Capau (KaT. 4, BICK
¢ur. 5) e BbB BbTPeEIIHATa 9acT, OKOAO AVICKA
U1 Cé CBCTOM OT I0AyCPepUIHM eAeMeHTH, ITOA-
peaeHn eaun Ao Apyr. B amcka na aamnure
AeTaiiauTe OT AUIETO Ha M3IIpaBeHaTa MbXKKa
IleHTpaaHa purypa ce BIUKAAT Hall-400pe ripu
exsemnaspure ot deyatym u Capau. Te ca n
©AVIHCTBEeHIUTE, IIPU KOUTO 0ATapbT e IIpesajeH
C MpexecTa yKpaca. boxecrsara BbB BCUUKHU
AaMIIM HOCSAT KOPOHMU, HO CaMO IIpM JAamIlaTa
oT JeyaTym AeTaiiauTe UM Ce BIXKAAT OCOOeHO
SICHO, KOETO IIje CIIOMOTHe CIopeJ Hac 3a IIO-
A00pOTO pasunMTaHe Ha KOMITO3UITUATA.

Hsama cbMHenne, ye OpajaTuaT MBX B
LIEHThpa Ha KOMIIO3UIMSTa BbPXY IICTTe AaM-
mu e Capanuc — rpbKO-eTUIIeTckKo DO0XKecTBo,
Cb34a/eHo 10 BpemeTo Ha Ibpsute [IToaemen,
T.e. HAaMecTHUIMUTe Ha AjekcaHabp Beaukn B
Erumer, 3a ga 3a40BOAM PeAUTMO3HUTE HYXK-
AV KaKTO Ha MECTHOTO eruIIeTCKO, Taka 1 Ha
HOBOJOIIIA0TO — IpbIIKO HaceaeHne®. Caparnuc
ce TOsIBMA KaTo KOMILAeKCHO TBOpeHIe B paiio-
Ha Ha Mem¢uc (anernno Kaitpo). Camoro nme

®urypa 6. PparMmeHT OT AaMIla OT aKpoII0Aa B
Atunna, Myseit Ha AropaTta nHB. No L2695 (cat. 5)
Figure 6. Fragment of lamp from the acropolis in

Athenes, Agora Museum inv. No L2695 (cat. 5)

3 Atanassova 2019: 420-421.

®urypa 7. [aasa na Caparnc ¢ kaiamoc
ot Kapraren, Pumcka enoxa, ysbp
nnB. Ne Ma 1830
Figure 7. Head of Sarapis with calathos from
Cartage, Roman period, Louvre inv. Noe Ma 1830
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Ha OO>XKeCTBOTO € eAMHU3aIMs Ha eruIeTcKus
Wsr-@p (Osop-Anm), KOITO e 000KeCTBeHILAT,
aTporiomopden 6uk ot Memduc. Caes cMBpT-
Ta CM CBeleHUAT OMK AINC ce IpeBpbIlia B
Osupuc-Anuc. B Hait-panHuTe M300pakeHNs
Ha Caparmc Toi e ¢ KOpoHaTa ared, eAuH OT
aTpudbyTuTe Ha O3UpNUC, KOETO TOBOPU 3a CUH-
KpeTusbM ¢ ToBa OoxkecTso. Toit 0bp3o namec-
THA eruneTckus 6or OsmMpuc oT MsACTOTO My
B OO>KecTBeHaTa Tpuaja, KosATo cpopmupaa c
Msnaa n Xop/Xapnokapt. Taka o spemeTo Ha
ITroaemeit I Corep (306 — 285 r. mp. Xp.) nan
[Troaemeit I Puaasead (284 — 246 r. ip. Xp.)
6140 Cb34a4eHO HOBO DOXKeCTBEHO CeMelCTBO
ot Capanuc, Msuga n Xaprokpat, 3aMucAeHO
KaTo MoJea U Oraejalo Ha IIapCcKOTO cemeric-
TBO
C reuenne Ha BpeMeTo Caparnuc npuao0ma
BCe ITOBeve eArHucTIdIecky yepTu. B kpast Ha III
BeK mp. Xp. 3alloyHaA ja ce IOosBsBaBa C APYT
BI/, KOpOHa BBB popMara Ha kaiamoc (Tpblika
Ba3a 3a I11040Be I BbAHa) AU MoJuyc (MepuaKa
3a JKITO OT PUMCKO BpeMe, HO C Bb3MOXKEeH eTy-
IeTcku 1pousxoa) (¢pmur. 7). B mppsus caygai
CMBOAMKaTa O TpsA0BaAO Aa ce OTHece KbM
acoumanaTa Ha Kaaanoca ¢ IA0A0pOANeTO, A0-
KaTo BbB BTOpM: MMa Bpb3Ka U C IorpedaAHIs
putyaa. Capanuc 614 IounTaH U3 LeANUs IPb-
KO-PUMCKM CBAT. TOJl IOCTerleHHO HpuA00MA
pasaudHN 4yeptu 1 6ma naeHTngUIpaH C Apy-
ri OoKecTBa, Hali-Beye C BbPXOBHOTO OOKecT-
Bo 3esc-I0OmmTep. JeyebHure My QyHKINM TO
CBbp3BaAu ¢ AcKJenuii, XTOHMYHUTe — ¢ Xajec
u LlepGep, a coaapumTe — ¢ A11010H 1 Xeanoc®.
Bopxy miectre aarmmu, 0OeKT Ha HacTOs-
moTo uscaeasane, Caparnuc e rnpeacraseH IIO
HeTpaauIoHeH HauuH. ITosara My — nsnipasen,
BeAIJeCcTBeH, C eJHaTa pbKa AbP>KI CKUIITHP, a
Apyrara BAUTHaTa Harope B >KecCT 3a I1034paB, e
MHOTO pa3IpoCTpaHeHa, 0COOeHO II0 BpeMeTO
Ha Cepepure (II - I1I Bek). BepoaTho crasa ayma
3a KyATOBO m300pa’keHne Ha OOKeCTBOTO, B
KOeTO BAUTHaTaTa My pPbKa e 3HaK 3a CllaceHue
(adlocutio), HO CHITIO 1 3a 3aITTUTa U 0AAaTOCAOBISI.
C tosu xxect Caparnic IposIBsBa CBOsATa poAs Ha
CITacuTea ¥ KOCMIYIECKOTO CV BCEMOTBITIeCTBO’.

* Bricault 2020: 14-15.

° Atanassova 2019: 421.

¢ Tran Tam Tinh 1983: 16-25; Veymiers 2009: 87.
7 Veymiers 2009: 86.

8

®urypa 8. I'ema ¢ nzobpa>keHM: Ha KyATOBa
crarys Ha Capanuc Mexay Anockypure,
1o Veymiers 2009: V.BCB 3, pl. 57
Figure 8. Gem with the cultic statue of Sarapis
and Dioscuri, after Veymiers 2009: V.BCB 3, pl. 57

®urypa 9. Craryerka Ha Osupnc-Kanon
¢ rupasng, ot Viseyma B Pac ea-Coaa,
Myseit Aaexcanapus
Figure 9. Statuette of Osiris-Canopus
with garland from the Iseum in Ras el-Soda,
Alexandria Museum
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®urypa 10. Peaed ¢ VMsnaa-TepmyTic
n Capanmuc-Aratogemon, Myseir Karipo
nuB. No CG 27528
Figure 10. Relief with Isis-Thermuthis
and Sarapis-Agathodaimon, Cairo Museum
inv. Ne CG 27528

B cayuasn c aanmata or Jdeyarym mno-mHTepec-
HO e oDaye 004eKA0TO My, KaKTO M IIOCTpOIIKa-
Ta, BbpXy KoATo cron. ITogobHo nsobpassasane
ce cpellla caMO BBbPXy HSIKOM IeMIU U TepaKoTu
OT puMCKaTa erioxa, ppxy komrto Capamuc e
1300pa3eH B ITOBEYeTO cAyday cam®, IMo-PsAKO C
Apyro boxxecto’ man ¢ ase'’. Tlocaeanoro n3o6-
pa’keHIe e Hall-0AM3KO 40 pas3rae>kAaHOToO TYK,
BBIIPEKM de KoOpuTe ca 3amMeHeHM OT /Jmocky-
pure (¢pur. 8).

HeoOnyaiHmAT eaeMeHT OT 004€KA0TO
Ha Capamnuc BepOsATHO e CIIyCHaT OT BpaTa My
IMpAsHg, (IO-cKopo aBa). B pumckara emoxa
1oAo0eH BUA TMPASHJ Ce Cpellla B pblieTe Ha
eAMH erMIIeTCKM >Kpell, TpaBupaH BbpXy Ipa-
HIUTHa KoA0Ha oT VIzeyma B Pum (T.e. XxpaMbT Ha
Msuaa)', HO CBIO U BHPXY MIMATA Ha HE MaAbK
opoir craryerkn Ha Osupuc-Kanom' (¢pur. 9).
Tosu aTpubyT, nsraexaa, CbOTBeTCTBa Ha JpeB-
HoeruieTckara orbpantia Ycexem (wsHt), wecto

HapMJaHa ,,C AeBeT A0TOCOBY AVCTeHIIa”, KOsITO
ce roAHacs1a Ha O0>KecTBeHNUTe CTaTy! 3a TAXHa
samura’. ChIIO Taka, ITO BpeMe Ha ITpa3HeHC-
TBa OO’KecTBeHaTa cTaTysl Omaa obOAmdyaHa U
yKpacsiBaHa C IIO400HM TUPASIHAU OT CIIerua-
AV3VPAHO AYXOBEHCTBO (T.Hap. CMOAUCMU), 3
Aa ydacTBa B IIpollecusi u Obje IMOYMUTaHa OT
BsapBamure'. bes cbMHeHMe, poraTa OT ABeTe
CTpaHM Ha yKpaceHaTa crarys Ha Capanuc,
BepOATHO CAOHCKM OMBHU, ITIOAYepTaBar Lepe-
MOHHMa/AHMs XapakTep Ha cijeHaTta. Cropeg
HAKOU U3CAej0oBaTeAl CTaBa AyMa KOHKPEeTHO
3a IMpa3HUKa, CBbP3aH ¢ pazansa Ha Hua, koii-
TO Ce 4eCTBaA B IIbPBI AeH Ha Mecer] ToT (T.e.
Ha aHemHu:A 11 centeMmspmu) KakTo B Erurmer,
TaKa U Ha ApyTu MecTa'.

KobGpure ot asere crpanm Ha oduimasi-
HISI MOHYMEHT Ca BEPOATHO IIPOsIBAEHUATa Ha
Manaa n Capanuc BB popMaTa Ha 3MIS U Ha-
pedenn crorBeTHO V3maa-Tepmyrtuc n Capa-
mmc-Aratogemon (¢pur. 10). Ilone or Hosoro
IHapcrso (1.e. XVI — XI Bex 1ip. Xp.) B Eruner
Msmaa e ceppspana ¢ GormuaAta Penenyrer.
ITocaeanaTa e nsoOpassABaHa KaTo 3MMIs, JKeHa
CbC 3MUIICKA I1aBa AU JKeHa ChC 3MILs Ha TAa-
BaTa CI, OOMKHOBEHO KoOpa. Ts1 Omaa mounrana
KaTo OOTMH: ITOKPOBMTEAKa Ha IIOCEBITE U pe-
KoaTaTa. ITo BpeMe Ha eanHMcTIIecKaTa erioxa
Manaa-TepmyTuc (OT rpblIKaTa TPaHCKPUIILIVS
Ha nmeTo PeHeHyTeT) e mosHaTa OT MHOTOO-
PpOIHM ITaMeTHNUIIY, BbPXY KOUTO e N300paseHa
KaTo >KeHa C TsA0 Ha 3MVS AY KaTo 3MMs, C 0a-
3uAeilon Ha rAaBarta ci. ToBa e B4 KOpOHa, KOsI-
TO Ce CbCTOM OT poraTa Ha KpaBa, MeXXAy KOUTO
e IIoCTaBeH CAbHYEeB AVICK C ABe Ilepa BbpPXY Hero
U e Hail-CUTYpHUAT Oeaer 3a MAeHTU(PUKALIV
Ha OOTHMHsITa IIpe3 IP’bKO-pUMCKaTa eroxa'™.

3musra Arartoc /JaiiMOH OOMKHOBEHO ce
cMaATasa 3a ,Jopoua Ayx” salllMTHUK Ha Ipaj,
Azexcangpus. Criopes, aHTHMYHUTE aBTOPU IIO

8 Veymiers 2009: 111.C 20, 24, 26, 29, 32, 34, pl. 38-39; Tran Tam Tinh 1983: fig. 132-139; 228-239.
* Tran Tam Tinh 1983: fig. 221; Veymiers 2009: V. ACB 14-15, pl. 51.

10 Veymiers 2009: V.BCB 3, pl. 57.

" Tran Tam Tinh 1981: 146, n. 10, pl. 111, fig. 2.
12 Leclant, Clerc 1994: fig. 47, 49, 53.

13 Tran Tam Tinh 1983: 21; Beaud 1990.

" Tran Tam Tinh 1983: 22; Veymiers 2009: 89.
15 Veymiers 2009: 8.

16 Tran Tam Tinh 1983: 22.

7 Deschénes 1980: 364.

18 Malaise 2009a.
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BpeMe Ha OCHOBaBaHeTO Ha I'paJa ce IosBIa TO-
As5IMa 3M11, KOsITO O1aa youTa oT paboTHmImTe.
Torasa Azexcangbp Beankn Hapeana Ha mscro-
TO Ja Cce M3AUTHe CBellleHa IpOOHMIIA Ha 3MILTa
Araroc JarimoH. /loKaTo cTposiAn ChbOpPbXKeHe-
TO, TOASIM OPOI MaAKM 3MUM U3A€3AU OT 3eMsTa
U ce YKPUAM B KBIINTe Ha HAKOU OT JKUTeAUTe
Ha rpaga. Ilo Tosu HaunH Arartoc JaiMOH cTa-
Ha/a O0XKeCTBO — ITasuTea Ha AJeKcaHAPV:, U B
CBIIJOTO BpeMe ITIOKPOBIUTeA Ha OTAeAHNTE KBIIIIL.
BoxxecrBoTo 0110 mMOUYMTAHO B A€HSI HA TOAUIII-
HIHaTa OT Ch3JaBaHeTO Ha rpaja. Ermrerckur
My eKBIBa/eHT BepOsITHO e 0111 OOr'bT Ha cba0aTa
[Tait®, xoriro popmupa asoiika ¢ Perenyrer u e
CMsATaH CBINO 3a 3aKPVUAHMK Ha AOMAIIHOTO Or-
HUIIlE, 1035ATa U pekoartarta. [lo mogobue Ha crio-
MeHaTaTa ABOVKa®, a M 3apaAu (QPyHKIIATAa Ha
Araroc /JaiiMOH KaTo 3aKpUAHUK Ha AJeKCcaHA-
pus, Caparuc ocTerieHHO ce MHAeHTUgUIpa C
Hero”. Bupxy azexcangpurickute moHetn Capa-
rc-AraTo4eMOH ce TIOsABsIBa 110 Bpemero Ha He-
poH (54 — 68 1.), a Manaa-TepmyTc Maako caez
ToBa — 1ipu Jdomurman (81 — 96 r.)=. Ilpu annac-
TuATa Ha AHTOHMHMTE (T.e. 96 — 192 1.) OposT Ha
ITaMeTHUIIUTE C TEXHUTe U300pakeHIs ce YBeAN-

KATAAOT:

Kar. 1. /lamna, Epmurax mns. No X,

896,47 (Ppur. 2).
ITpousxoa: Xepconec Tappuyeckn, pa3KOIIKI
ot 1896 r., oTKpuTa B rpOoOHMIIA.
Pasmepu: Anamersp 9 cm.
Marepmaa: po3opa ranHa, yepseHa Ma3lAKa.
Aatuposka: Il sex (Kobylina 1976).
bub6anorpadpus: Waldhauer 1914: 49, pl.
XXX, n*312; Kobylina 1976: 44, 116; Podvin
2011: 260, ITdd-Sdf-SAdg-Hdg.m(1).

Kar. 2. 'opna gacr or aamia,
Myseit Xepconec uns. Ne 957 (¢pur. 3).
ITpomsxoa: Xepconec TaBpudeckn, pasKOIKu
Ha /anep (Lapure) ot 1910 r., morpebaana
mraxra 26.

19 Roman d’Alexandre, 1, 32, 5-7, 10-13.

2 Quaegebeur 1975: 170-176.

2L Dunand 1969: 45-46.

2 Pietrzykowski 1978: 965; Malaise 2005: 168-169.
2 Dunand 1969: 30.

2 Dunand 1969: 22; Malaise 2005: 172-173.
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Japa 3HauMTeAHO. ITpaBu BrieuataeHne, ye Asete
KOOPH 9eCTO ce sBABAT 3allJUTHIIIN Ha Pa3ANIHI
Do>kecTBa, KOUTO ODave BMHAIM IPOM3AU3aT OT
Kpbra Ha O3upryaecKyst IMKbA™.

Aammnata ot Jeatym, Oe3 CbMHeHUe, e 13-
KAIOUUTEAHO MHTPUTYBAII] ITaMeTHUK, KOJTO ce
BIIIICBa B IIO3HATa, HO PsAKO CpelllaHa KaTero-
pus IpeAMeTU C BepOsATeH eIMIeTCKU IIPOU3-
xo04. VIzoOpa>keHneTo BbpXy Hesl IIpeACTaBsl CTa-
Tysl Ha TpBbKo-ernmeTckust 6or Caparnuc, criacu-
TeA M KOCMOKPATOP, OKIYEH C TUPASHAN, KOSITO
o10eas13Ba THPIKECTBEHOTO MY M3AM3aHE MOXKe
Ou 1o Bpeme Ha IpasHUIINTE, CBbP3aHM C pas-
ausa Ha Hna. Asete xoOpu VMsuaa-TepmyTtrc n
Capamnnc-AratogeMoH s IIpuApy>kaBaT U s 3a-
ITUTaBaT, HO U AOITbABAT €TUIIETCKIS XapaKTep
Ha crjeHara. YosemkaTa ¢purypa, KoAeHU4nAa
1pe/ OOXKecTBaTa, IpeACTaBeHa B MaAbK, IIOUTHU
AEeTCKI pasMep, He e n3o0paskeHne Ha XapIIOK-
paT, KaKTO HsKOM y4eH! Ipeariolarat, IIopau
AUIICaTa Ha KaKBUTO U Aa € OTANYUTEeAHN Dese-
3y nay atpudyTn. Ts obade mogyeprasa pasan-
gysTa B CBHIIHOCTTA Ha M300paseHnTe GpuUIypm
M TIOKa3Ba OTajajeHara ITOYMT OT YOBEeKa KBbM
Oo>kecTBaTa.

Pasmepn: 11,8 x 8,6 cm x 1,8 cMm.
Marepmaa: ceera0KadsiBa I11Ha C YepBeHa Iaa-
3ypa.
Aatuposka: III sex
bubanorpadms: Kobylina 1976: 44, 116; Podvin
2011: 260, ITdd-Sdf-SAdg-Hdg.m(2)
Kar. 3. ®parmeHT OT AMCK Ha AaMIIa,
Mysei1 Xepconec uns. No 2866 (¢pur. 4).
IIpousxoa: Xepconec TaBpudeckn, pasKOIKM1
Ha /anep ot 1912 1.
Pasmepmn: pparmenr.
Marepuaa: ransa.
bub6anorpadust: Kobylina 1976: 44, 116, Podvin
2011: 260, ITdd-Sdf-SAdg-Hdg.m(3)
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Kar. 4. /lamna, Mysei1 bepann
nnB. No /AM 9724 (Ppwur. 5).
IMpomsxoa: Capan, Typiims.
Marepuaa: ranna.
bubanorpadmus: Podvin 2011: 260, ITdd-Sdf-
SAdg-Hdg.m(4)

BUBANOTIPADUSI:

Ms3Bopm / Primary sources
Pseudo-Callisthene, Roman d’Alexandre
I, 32, 5-7, 10-13.

Aureparypa / Secondary sources

Atanassova 2019: Atanassova, Vessela. Eru-
nerckute 6oxxecrsa Vznaa n Capamnnc B Cep-
auka [Egipetskite bojestva Izida i Sarapis v
Serdica]. — Thracia 24, 418 — 434.

Beaud 1990: Beaud, Richard. L’offrande
du collier-ousekh. In: Studies in Egyptology
Presented to Miriam Lichtheim, I (ed. S. Israelit-
Groll). Jérusalem, 46 — 62.

Bricault 2020: Bricault, Laurent. Les cultes
isiaques dans le monde gréco-romain. In:
Les cultes isiaques a Serdica (eds. Vessela
Atanassova, LaurentBricault), Sofia: Paradigma,
14 -33.

Deschénes 1980: Deschénes, Gisele. Isis-
Thermouthis: exemple d'un biculturalisme. In:
Melanges d’etudes anciennes offerts a Maurice
Lebel, (eds. Jean-Benoit Caron, Michel Fortin,
Gilles Maloney). Queibec, 363 — 370.

Dunand 1969: Dunand, Francoise. Les
représentations de I’agathodeimon. A propos
de quelques bas-reliefs du museie d’ Alexandrie.
— Bulletin de l'Institut fransais d’archéologie
orientale 67, 9 —48.

Dunand  1981:  Dunand,  Frangoise.
Agathodaimon. — In: Lexicon Iconographicum
Mythologiae Classicae I. Ziirich, 277 — 282.

Kobylina 1976: Kobylina, Mariia
Mikhailovna. Divinités orientales sur le littoral
nord de la mer Noire. Etudes préliminaires aux
religions orientales dans I'Empire romain 52.

Leclant, Clerc1994: Leclant, Jean, Gisele Clerc.
Osiris Kanopos. In: Lexicon Iconographicum
Mythologiae Classicae VII/1, Bern, 129 —130.

Malaise 2009 : Malaise, Michel. Le calathos
de Sérapis. - Studien zur Altagyptischen Kultur
38,173 -193.

Kar. 5. @®parmenr or 2amna ATtnHa My3enn
Ha Aropara nus. No L2695 (¢pwur. 6).
IIpousxoa: Atuna, Aropa.
Pasmepu: Aba>xuHa 6,2 cM.
Marepmnaa: ransa.
bubanorpadust: Podvin 2011: 260, ITdd-Sdf-
SAdg-Hdg.m(5).

Malaise 2009a: Malaise, Michel. Le basileion,
une couronne d’Isis: origine et signification. In:
Elkab and beyond. Studies in honour of Luc
Limme (eds. Wouter Claes, Stan Hendrickx,
Meulenaere). (Orientalia Lo-
vaniensia Analecta 191). Leuven, 445 — 461.
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Sarapis — Agathos Daimon. In: Hommages a
M. J. Vermaseren ((ed.) Margreet de Boer, T.
A. Edridge). Etudes préliminaires aux religions
orientales dans I’Empire romain 68/3. Leiden,
959 — 966.

Podvin 2011: Podvin, Jean Louis. Luminaire
etcultesisiaques.(MonographiesInstrumentum,
38). Montagnac: Editions Mergoil.

Quaegebeur 1975: Quaegebeur, Jan. Le Dieu
égyptien Shai dans la religion et I'onomastique.
Leuven University Press.

Tran Tam Tinh1981: Tran Tam Tinh, Vincent.
Quelques representations insolites de Serapis.
In: Mythologie gréco-romaine, mythologies
périphériques: études d’iconographie
[Colloques internationaux du C.N.R.S., 593],
(eds. Lilly Kahil, Christian Augé) Paris, 145
-150.

Tran Tam Tinh 1983: Tran Tam Tinh,
Vincent. Sérapis debout: corpus des monuments
de Sérapis debout et étude iconographique,
Etudes préliminaires aux religions orientales
dans I'Empire romain 94. Leiden.

Waldhauer  1914:  Waldhauer,  Oskar.
Kaiserliche Ermitage: die antiken Tonlampen.
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@ PogovvtLl Sérapis sur les gemmes et les
bijoux antiques. Bruxelles: Académie Royale de
Belgique.
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Lamp with the Image of the Greco-Egyptian God
Sarapis from Deultum

Vessela Atanassova

During excavations in 2009 in the ancient Roman colony of Deultum
archaeologists came across a ceramic lamp with an atypical for the region image and
dated to the 2-3" century AD. Itis undoubtedly an extremely intriguing monument
that fits into a familiar but very rare category of objects with probable Egyptian
origin. The image on it represents a garlanded cultic statue of the Greco-Egyptian
god Sarapis perceived as savior and cosmocrator from the Roman Emperors. It
probably marks a ceremonial procession during a well-known festival associated
with the Nile flood. The ceremonial statue of Sarapis is accompanied also by two
cobras with crowns which are the syncretic deities Isis-Thermutis and Sarapis-
Agathodemon. Their role was certainly to to protect the cultic image of the God
but also to complete the Egyptian character of the whole scene.
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A ‘Manual’ of Table
Manners in Ancient Thrace
(according to Xen. Anab. 7.3)

Eli Filipova
Institute of Balkan Studies with Centre of Thracology ‘Prof. Alexander Fol’
Bulgarian Academy of Sciences

Abstract: Dining etiquette is not an invention of modern society. In Antiquity, the organization of
the table for special occasions also followed certain rules. The reception of the guests, the sequence of serving
the dishes, and the elements of tableware and furnishings correspond to the cultural traditions of individual
civilizations. The article aims to present the Thracian royal feasts as events following a certain sequence and
ceremonial, rather than celebrations of chaos and intemperance, referring mainly to Xenophon's account of
the dinner organized by the Odrysian paradynast Seuthes II at the beginning of the 4" century BC.

KarouoBy aymm: Tpaky, nupiectso, OaHKeT, CUMIIO3MyM, €TUKET, Tpalle3H! MaHepu

Keywords: Thracians, feast, banquet, symposium, etiquette, table manners

Ceremonial eating and drinking are an indication of a civilized society
Joan P. Alcock

The inspiration for this article came from
reading Joan Alcock’s book Food in the Ancient
World, in which, in addition to the fascinating
stories about the cuisine of the Egyptians, the
Greeks, the Romans, and the Celts, I found a
cited passage from Lucian of Samosata. In his
De Mercede Conductis from the 2™ century AD,
he describes the embarrassment experienced by
a guest unfamiliar with the specific etiquette’,

Illustration 1. Detail of the wall decoration
in the Sarafova Tumulus near the town of Krun
(Fol 2021: 101)

MarocTpanms 1. Jeraiia oT cTeHHaTa yKpaca B
Capadosa moruaa xpaii c. Kpon (Fol 2021: 101)

Eli Filipova is a PhD candidate at the In-

stitute of Balkan Studies with Center of . ] ‘ )
Tracology at the Bulgarian Academy of Ilustration 2. Detail of the wall decoration
in the Thracian Tomb of Kazanlak
Maroctpanms 2. Jeraiia OT cTeHHaTa yKpaca
B Kazanasmkara rpoOHMIIa

Sciences. Her dissertation topic is ‘Diet
in Thrace during 1st millennium BC’.
E-mail: eli.filipova@balkanstudies.bg
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who in the end finds salvation in repeating the
actions of his fellow diners.

Acquaintance with the passage by Lucian
made me look differently at Xenophon's
account of the feast organized by the Odrysian
paradynast Seuthes II at the beginning of the
4™ century BC. Participation in this banquet
was presumably also a new experience for the
Greek generals and captains, some of whom
tried more and others less to follow the table
rules. Xenophon, who was the central guest
during the feast, left an interesting description
of the event (Xen. Anab. 7.3), which can also
be seen as a kind of ‘handbook” for Thracian
dining etiquette. It is worthwhile to clarify
that this is not an attempt to over-interpret the
text. Undoubtedly, the ancient author did not
intend and did not leave a “‘manual’ for table
manners and etiquette regarding aristocratic
feasts in Thrace. However, anyone who has
read his account, and subsequently found
himself in a Thracian environment, would
not be surprised by what is transpiring before
him, which is significantly different from the
Greek symposium. Xenophon's text is useful
not only for reconstructing dining etiquette
but also as a point of reference for putting
forward a hypothesis to counter the notion
that the Thracian banquet followed no rules
and indulged in chaos and barbaric hedonism. In

! Luc. Merc. Cond. 15.

support of this, several other fragments from
written sources will be used, which contain
similar scenes of a Thracian royal revelry?.
Written sources, archaeological
vations, and artifacts, as well as images on the
tomb murals help us to restore the splendor

exca-

of the Thracian aristocratic celebrations and
the rich regales that accompanied them. Large
spacious halls with walls painted red?, floors
covered with expensive carpets?!, resounding
with the melodies of famous musicians’.
According to Theopompus, the Odrysian ruler
Cotys I, whose weakness was pleasure and
luxury, built similar edifices wherever he saw
shady wooded places near a freshwater source®.
Although exaggerated, the account positively
reflects a real phenomenon, namely the practice
of Thracianrulers touring their realm, and staying
for certain periods in different residences’. In
all probability, halls were built in the so-called
turzis (citadels), where the local aristocracy was
received, and feasts and rituals accompanied
the audiences. This practice was also preserved
during the Hellenistic era with the creation of the
royal cities. Thus, for example, Building No. 1 in
Seuthopolis, which is associated with the person
of Seuthes I, is supposed to have housed exactly
one such hall®.

Written sources present the Thracian royal
feasts as events lasting for several hours’, but

2 Theopompus’s account, transmitted by Athenaeus, of the wedding of the daughter of the Odrysian ruler Corys I
(Ath. 5.7) and the feast which the king of the Getae Dromichaetes arranged for the officer and successor of Alexander
the Great Lysimachus (Diod. 21.12).

* During the excavations of the great hall in Sevtopolis, D. P. Dimitrov wrote: ‘On a four-layer base, a veneer was
applied, resembling a marble lining: below a plinth of black marble slabs — orthostats, above it a wide convex strip
imitating multicolored marble, and the rest of the walls were covered with red Pompeian’ (Dimitrov 1984: 16).

* According to Theopompus, the whole agora was covered with purple carpets for the wedding of the daughter
of Cotys I (Ath. 5.7). In Xenophon’s account of the feast of Seuthes II, one of the gifts for the host included a carpet
worth ten minae (Xen. Anab. 7.3.27). A gold-woven carpet or shroud for the dead was found in the tomb in the
Golyama Kosmatka mound, near the town of Shipka (Izdimirski 2017: 431).

® Athenaeus describes the musicians at the wedding feast of the Odrysian king Cotys I's daughter. Antigenides
played the flute (avAetv), Cephisodotus the guitar (kiOapilewv), and Argas sang (Ath. 5.7). The scene from
the Kazanlak tomb also depicts musicians (see Fol: https://www.thracians.net/religion-bg-bg/52-my3nxa/630-
PpuUCyBaHNUTe-TPOMIIeTH-B-Ka3aHAbIIKaTa-IpOOHMITa-TIapaeA-C-TPOMIIeTHTe-Ha-Ty TaHKaMOH,-MIHCTPYMeHTa AHN-
U-U3ITbAHUTEACKU-XUTIOTE3U (accessed 01.04.2023).

© Ath.12.42.

”For this tradition of the Thracian rulers see: Popov: https://www.thracians.net/kings-bg-bg/27-1napcka-o6peaHoct/89-
Iapcka-obukoaka (accessed 17.04.2023). For the royal residences see Porozhanov: https://www.thracians.net/state-
organization-bg/38-ceanmia-rpasose-pesngeniun/204-0ApncKn-BaajeTe ACKI-pe3uAeHImu-Kperoct  (accessed
18.04.2023).

8 Dimitrov 1958: 683-699; Dimitrov 1960: 12.

? Georgieva 1999: 93.
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did they follow a certain protocol? I believe
there is evidence to suggest that indeed there
was an established order in the conduct of these
feasts and this article offers a sequence in which
they might have occurred.

RECEPTION AND ACCOMMODATION
OF THE GUESTS

The first stage of the ceremony was the
welcoming and accommodation of the guests.
The local Thracian nobles arrived first and
foreign participants appeared afterward’.
Written sources do not provide information
about the presence of women during the
feast''. The invitees sat in a circle on diphroses
rather than reclining on a klin¢ as was the
custom in the Greco-Roman world. This was
probably a local Thracian custom'. During
the arrival and accommodation of the guests
in the same room, drinks or foods were mixed
in large metal containers. In Anaxandrid’s
account, transmitted by Athenaeus, the ruler
himself — Cotys I, in his capacity as a host,
presided over the preparation of the wine
and then sipped from each krat¢r to determine
its degree of readiness™. All ancient texts

reporting on Thracian aristocratic feasts pay
attention to the special role played by the host
as the guarantee of their successful conduct™.
He participates in the selection of guests, the
organization and arrangement of places, the
selection of food, the performance of rituals,
and even at the end of the official part of the
celebration, he is a leading figure in dancing
and merriment.

SERVING THE DISHES

After all the guests were seated, the
serving of the dishes began. Next to each of
the participants of the feast, seated in a circle,
the servants placed three-legged tables strewn
with food™. The actual beginning of the feast
was marked by a special ritual — a Thracian
custom, in which the host broke the bread
and the meat, tore pieces, and tossed them
at his fellow diners, leaving only enough for
himself to taste. The same action was repeated
by the other participants. An explanation of
this tradition can be sought in the desire to
emphasize sharing in eating, as well as the will
of everyone to give up their share and provide
it to others™.

10 Xen. Anab. 7.3.27.

' In Antiquity, the space of women was strictly separated from that of men. There are reports, however, that on
certain occasions in Persia, women took part in royal feasts (Brosius 1996: 94-97). In Greece, one of the rare examples
of the gathering of both sexes in the same room is the wedding banquet, but even then there is division (Plato.
Leg. vi. pp. 775, 784; Lucian. Conv. 8 (as cited in Becker 1889: 488). If one of its interpretations as a wedding is taken
into account (Marazov 1978: 21-25), the scene in the Kazanlak tomb could be seen as evidence of the presence of
women at certain public events. In such a case, unlike the custom in Greece — for the bride to sit veiled at a separate
table with the other women, in Thrace she stood possibly next to her husband. Of course, one should not forget
the following of certain iconographic patterns in the performance, which is associated with the ‘funeral feast’” plot
(Rabadjiev 2002: 59-60).

12 Although, Xenophon’s text explicitly states that the Thracians sat while eating, which is also confirmed by the
frescoes in the Kazanlak and Alexandrovo tombs depicting seated individuals, the custom of reclining probably
also penetrated among a part of the Thracian elite. For example, a stone kling, a diphros, and a feasting table were
found in the tomb at Naip near Tekirdag (Delemen 2006: 257, fig. 5). Gicheva-Meimari considers the stone beds built
in the tombs as klinai and associates them with organization of ritual meals and mysteries (Gicheva-Meimari 2019:
https://eprints.nbu.bg/id/eprint/4122 (accessed 20.05.2023). According to Elizabeth P. Baughan, the symbolism of
klinai is multi-layered and has many, often competing, cultural connotations (Baughan 2013: 279).

B Ath.5.7.

4 Georgieva 2008: 14-15.

15 Xen. Anab. 7.3.21.

6 Undoubtedly, the scene described by Xenophon can be interpreted in another way, but the only evidence of such
a practice is found in some Jewish communities, who prepared a special ritual bread — challah that was not cut with
a knife but rather broken up by hand. Afterward, the pieces were thrown away to remind them that bread does
not come from the hand of man, but from God (Bacon 1991: 53-54). Of course, this custom’s cultural and temporal
remoteness only provides an opportunity for reflection when interpreting the Thracian tradition. Still, taking into
account the symbolism of the challah, the scene of the food distribution might be interpreted in the sense of ‘bread
and meat coming from the ruler’.

16



Heritage BG 4/2023

Thearchaicnature of thefood served -bread
and meat — is striking'”. According to Diodorus
Siculus Dromichaeteses, king of the Getae, also
served only meat and vegetables a century
later, although there was a deliberateness to his
choice. Dromichaetes prepared two meals — one
rich, with gold dishes and draperies according
to Macedonian royal custom, and one modest,
illustrating Thracian He then
proceeded to ask Lysimachus, a successor of
Alexander the Great, which of the two options
seemed more suitable for kings. The Diadochos
chose the ‘Macedonian’ style. Dromichaetes then
cleverly retorted that if the royal Macedonian
meal is more illustrious why then did he come
with an army to the lands of the Getae. It remains
unclear what mixture exactly Cotys I stirred up
for his daughter’s wedding. The term zomos
(Cowpoe) is most often used to mean a sauce or
broth specially intended for dipping meat and
fish'. The type of food served at feasts is an
illustration of the conservatism and adherence
to the tradition of Thracian society.

traditions.

SERVING THE BEVERAGES

The feast continued with the serving
of drinks. Xenophon’s account has led some
scholars to assume that during feasts there was
no clear division between the serving of food and
the time devoted to drinking'’, but it is possible
to interpret the cited passage differently.

When the cupbearer reached Aristus of
Arcadia, he refused to drink because he had
not yet finished his meal, but instead pointed to
Xenophon, who had already finished. However,
Xenophon had earlier noted that the Arcadian
in question was a voracious eater, and because

of this fact did not follow the others in throwing
the pieces of bread and meat, disregarding local
tradition.

In this case, the fact that he continues to
eat while wine drinking had commenced may
be taken not as an argument for the serving of
food and drink at the same time, but simply
as an exception, in consequence of the guest’s
insatiability®.

In support of this is an already mentioned
passage by Diodorus, in which he mentions
that Dromichaetes poured wine for his guests
in gold and silver cups ‘at the end” (to d¢
teAevtaiov)?. Also of interest is the image from
the Alexandrovo Tomb, in which a scene with
a royal feast was presented. Some researchers
assume that an element of it, which is unclear
due to the poor condition of the frieze, is an
animal sacrifice or a table similar to that of the
Kazanlak tomb*. Although the possibility of the
presence of such a motif in the scene cannot be
ruled out, in it the emphasis is rather not on the
food, but on the stage of the Thracian banquet
devoted to serving the drinks. According to
Diodorus, the ancient Thracian custom was to
pour wine into horns, Xenophon testifies to
the same thing, as well as the scene from the
Alexandrovo tomb. Of course, there were other
types of vessels. Both metal wine sets and their
ceramic equivalents were used®. Some of them
were imports, while others were local samples.
The introduction of Greek forms even gives
reason to some researchers to assume that the
Hellenic symposium was adopted in Thrace*.
However, the ancient texts explicitly emphasize
that the Thracians drank the wine neat®, and
the name CeAa mentioned by Hesychius was
precisely the wine not mixed with water®.

7 Comments on the different traditions, older and newer, regarding the organization of the table and their parallels,

see Georgieva 2008: 12-13.

18 Ath.4.7. For the meaning of Ccwudg, see Liddell, Scott 1940: http://www.perseus.tufts.edu/hopper/text?doc=Perseus:

text:1999.04.0057:entry=zwmo/s (accessed 20.04.2023).

¥ Wecowski 2014: 102. In contrast to M. Wecowski, R. Georgieva previously wrote that ‘drinking begins only after

each of those present has eaten’ (Georgieva 1999: 93.).

? Although this was probably another disregard for local traditions, the scene with Aristus jealously guarding his

food made the host laugh (Xen. Anab. 7.3.25).
2 Diod. 21.12.

2 Kitov 2004: 159-160. For commentary and interpretation of the scenes see Stoyanov 2008.

2 Bozhkova 2016: 19-31.

2 Rouillard, Verbanck-Piiirard 2003: 27.

» Plat. Leg. 637e, as cited in Bozhkova 2016: 27-28.
% Georgieva 1999: 83.
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TOASTS AND GIFT EXCHANGE

Traditional Thracian toasts did not occur
right before taking the first sip of wine, but
guests were allowed to initially enjoy the drink,
and only after some time of general drinking
did toasting begin®”. The raising of a toast could
be in honor of an important guest®, but mostly
it was for the health of the host/ruler and was
accompanied by the presentation/exchange of
gifts®. An interesting element of the toasting

¥ Xen. Anab. 7.3.26; Ath. 4.35; Diod. 21.12.
28 Diod. 21.12.
» Xen. Anab. 7.3.26; Ath. 4.35.

Illustration 3. Fresco opposite the
entrance in the tomb near the village
of Alexandrovo (Popova 2021: 93)
Maroctpams 3. Ppecka cpelry Bxoda
Ha rpoOHuIIaTa IIpu C. AAeKCaHAPOBO
(Popova 2021: 93)

Ilustration 4. Details of the fresco

in the lower part of the wall in the
tomb near the village of Alexandrovo
(Popova 2021: 94)

NarocTtpanms 4. Aderaiian ot
(dpeckaTa B J0aHaTa YacT Ha CTeHaTa
Ha rpoOHmIIaTa Ipu C. A1eKcaHAPOBO
(Popova 2021: 94)

and subsequently shared drinking was a
gesture described by Xenophon and performed
by Seuthes II which involved sprinkling the
last drops of wine*. The symbolism of such
an action was probably not unambiguous.
According to R. Georgieva wine was considered
identical to blood, and in this sense, drinking
from a common vessel was an expression
of brotherhood, and spilling the liquid was
tantamount to a sacrifice’. Several ancient
religions made such an association®. Homer

¥ Yvykateokedaoato is found in Xenophon and Athenaeus, and also in the Byzantine lexicon Suda -

Kataokedalewv.
31 Georgieva 1999: 95-96.

* An Iranian legend said that wine originated from the sacrificial blood of the first bull (Sechrist 2017: 249).
Christianity regarded the drink as the blood of God himself, while at the same time, Jesus was called the sacrificial

lamb (John 1:29; John 1:36).
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Illustration 5. Ceramic horn (Vasilchin 2006: 111,
table IV.28; Stoyanov 2008: 62-3)
MNarocrpanms 5. Kepamuuen por
(Bacuauumn 2006: 111, Tabao IV.28;
Cmosnos 2008:62-63)

also describes a ritual that required them to
dedicate the first drops of wine to the gods as
a sacrifice before drinking™®. It is also probable
that Seuthes II, in addition to honoring the
gods, wanted to strengthen the bond between
him and his newfound ally.

: 2 ?
A S ik

Ilustration 6. Detail of the fresco in the domed chamber of the Thracian Tomb of Kazanlak (Popova 2021: 61)
Naroctpamms 6. Jeraria or gppeckara B KyIIoAHOTO IoMelrieHne B Kazanapinkara rpoonmtia (Popova 2021: 61)

=8

THE END OF THE OFFICIAL PART

With the end of the official part, the feast
itself was put to an end*, or it continued with
merriment, including music, dancing, and the
jokes of buffoons®. Etiquette already allowed
for a freer communication and getting up from
the table. Seuthes IT himself, who, to Xenophon’s
astonishment, despite the amount of wine he
had drunk, showed no signs of intoxication,
and took part in the dancing.

Written sources indicate that the finale of
the feasts was marked by the coming of night.
In Xenophon’s account, he and his companions
left shortly before sunset®. Whether such
an ending was due to military discipline,
sustaining illumination in a large hall for a long
period, or related to the Thracian daily regime
remains debatable?.

Tracing the stages of Thracian aristocratic
feasts shows the existence of rules observed by
boththehostsand their guests. Thesequenceinthe
performance of individual actions demonstrates
not just a lack of chaos and intemperance, but
the presence of a strict ceremonial.

FASE -1

i3

% Suk Fong Jim 2011: 39-58, note 78. For the meaning of émapxeoOat demaeoowv see Hom. 11. 1.471; 9.162.

% Diod. 21.12.
% Xen. Anab. 7.3.26; Ath. 4.35; 4.7.
3% Xen. Anab. 7.3.

% For room illumination during Antiquity see Moullou et al. 2012: 237 — 244. For the daily routine in Thrace see

Georgieva 1999: 91-92.
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,HapbaHuk” 3a Tpamnes3en etuker B ApesHa Tpakus
(mo Xen. Anab. 7.3)

Eau Guaurnosa

Bbs ¢okyca Ha HacrosmaTa craTusATa € paskazbT Ha KcenodoHt 3a
NMPIIECTBOTO, OPTaHMU3MpPaHO OT ogpuckus napaaunact Cesr II B Hagaaoro Ha IV
B. p. Xp. I'pbIKMAT BOeHayaAHMK, KOMTO e IJeHTpaJeH IoCT II0 BpeMme Ha Iupa,
OCTaBsl MHTepeceH paska3d 3a CLOMTHETO, KOWTO OM MOI'bA Aa ce pasraeja U KaTo
cBoeoOpaseH ,HapBbUHUK” 3a TPAKMUIICKILSI eTUKeT 110 Bpeme Ha yroieHue. Pasonpa
ce, TYK He CTaBa AyMa 3a CBpbXMHTepIipeTarjus Ha Tekcra. KceHopoHT He e mmaa
HaMepeHIe I He e OCTaBIA ChIIIMHCKY , yKazaHu: . Bceku, mpodea paskasa My obaue
11 BITOCA€ACTBYe IT0IIagHa B TpaKMIiicKa cpeaa, He OM OCTaHaA M3HeHaAaH A CMyTeH
OT CAYYBaIIIOTO Ce, KOeTO 3HAYMTeAHO Ce OTANYaBa OT IPBIIKIL CUMITO3UyM. TeKcTsT
Ha KceHO]OHT e moaeseH He caMO KaTO CPeACTBO 32 PEKOHCTPYKIIN Ha €TUKeTa, HO
U KaToO OIIOpPHa TOYKa 3a M3JaraHeTo Ha XMIIOTe3a, KOSTO Ja ce MPOTUBOIOCTaBU
Ha CXBallJaHeTO, 4e TPaKUIICKIAT P He cAeABa HUMKAKBM IIpaBlla, a ce OTAaBa Ha
Xaoca 1 BapBapCKIs XeJOHU3HM.
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ApXUTeKTypHU! eAeMeHTU
Ha TPaKUICKNUTE KyATOBU
Crpaay 1104 MOrmiaeH HacCWuil.
Bpature

Architectural Elements of the Thracian Cultic Buildings. The Doors

Aapuana Cpp0OoOBa
MuctutyT 3a 6aaKaHUCTUKA C EeHTBP 110 Tpakoaorust ,ITpod. Asekcanasp Poa”
B"b/lrapCKa aKageMusl Ha HayKNTe

AOcTpakT: Hacmosuwama cmamus e wacm om cepus u3CAed6aHusl Ha MpakuiicKume KYAnosu
czpadu nod MOZUAeH HACUN, NOCéemeHa HA 0MOIeAHUMe apXumeKmypHu eAeMeHmu, KOUmo uszpaxoam
maxHama cmpykmypa. FoAsmMa uacm om mesu apxXumexmypHu eAeMeHmu ca ce NpesbpHAAU 6 apXemuny
Ha caxparrnomo. Hacmosuyomo uscaedsarie e nocéemeno Ha 6pamuime 6 mpaxutickama KyAmosa apxumex-
mypa. Te uzpasm coujecmeena pors npu 0euHUPaAHeMOo HA ZpaHULama Mexdy 6ompe U 6bH, C6eMAUHA U
Mpax, n0360AeH0 u 3adparero, cakparHo u npodparro. Cmamusma npocaedasa nvpeoo0dpasa Ha epamama,
u3cAed6a CnetuGuiu Ha 2eoMempusma i, Omuumaiu u Heurume noderemermu. Viscaedsarieno 6KAou6a
KAACUPUKAUUSL HA BPAMUINIE 6 3AGUCUMOCHT 0N PASAUMHU XAPAKMEPUCTNUKY , USACHAEA CUMEOAUKAMA UM
u depurupa pasauunu mexuu pyHiyuu.

KarogoBy aymmr: Tpakuiicku KyATOBU CTpaAli, apXUTEKTypHIU eAeMeHTH, BpaTu

Keywords: Thracian cultic buildings, architectural elements, doors

Hacrosamoro nscaeapaHe e yacT oT cepust
M3cAeABaHISI, KOUTO ca [TIOCBETEH! Ha TeMaTa 3a
e/1eMeHTUTe® Ha TpaKuiicKaTa KyATOBa crpaja
104, MOITLAeH HacuIl. BaskHocrTa Ha 110 400HO 13-
caeapaHe ce oIIpe/es OT CMIChAa Ha IT0AOpaHN-
Te e/1eMeHTH Ha apXeTUIIN Ha CaKpaAHOTO. Beekn
eAVIH OT TsIX HapeJ, C yTUANTapHaTa cU (PYHKITV
€ 1 HOCMTeA Ha CUAHa CMMBOANKA, KOSITO B ap-
XUTeKTypHa (popMa OmBa HpeKMBsHa KaKTO Ha
MeHTaAHO, Taka 1 Ha (puandecko Huso. Cunram,
ye TpaKMIiCKaTa KyATOBa apXWUTeKTypa 3acsra

! Moeume, usrosxxenu 6 mosu mexcm, ca Ha AGMOpPa, Kax-
Mo u Ha ozpanuyen kpbz om apxumekmu. Te ne anza-
KUpam coc c60AMa HAYUHA CMOTHOCH U JUCKYCUOHHA

) ) . XunomemuuHoCcm u3daHuemo, Cocmasumens, pedaxyu-
Arch. Adriana Sarbovg, P kD is an Assist- OHHAMA KOAeUs U peyeHseHmume, Koumo nI:mexa 3a
ant Professor at the Institute of Balkan nyOAUKAYUs MO3U mekcm, npedocmagsiiku c60600a Ha
Studies and Centre of Thracology ‘Prof. uU3KA3a HA Me3U, KOUMo mozam 0a cmanam noeod 3a 3a-
Alexander Fol’, BAS, Sofia. She works in 0vAGouen debam (0.p.).
the field of Thracian and contemporary sa- 2 V3caeasaneTo e GasupaHo Ha KHurute Ha , Eaementn-
cred architecture. Te Ha apxuTektypata” Ha Pem Kyaxac (Koolhaas 2014)
E-mail: adriana.sarbova@balkanstud- u ,Ezementure na Benerpr” na JAxyauwst Qockapn
ies.bg (Foscari 2014).
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reproja Ha 3apa’kgaHe Ha Te3U apXUTeKTYpHU
apXeTUIM Ha caKpaAHOTO. ToBa It IIpaBy MHOTO
CIAHO BB3AEVICTBALIY U SICHU KaTO MOAEAL.

Criopes, Bparapckmst TBAKOBEH —pPeUHMK
,Bpatara e: 1. Ilpucriocobaenne, xoeTo cayxxu
3a OTBapsiHe U 3aTBapsiHE Ha OTBOPA B CT€HA UAU
orpaja, mpe3 KOWTO ce BAm3a 1 msamsa. 2. Ot-
BOP'BT, IIpe3 KOWTO ce BAM3a U M3AU3a B Crpaja
AU ABOP; BXOA .

MHoro mo-msuepmaTeaHO  OOsICHEHUe
OTKpUBaMe ,Fundamental = Concepts
of Architecture. The Vocabulary of Spatial

Situations”: , KOHCTpYKTUBHIAT eAeMeHT, upe3

BDHB

YISITO MTOABVIXKHOCT PELIVITPOYHITE ChCTOSTHIS
3aTBOPEHO 1M OTBOPEHO, pa3AeAeHo U CBbP3aHO
HaMUpart CBOsI u3pas KaTo pyHiaMeHTaAH!U ap-
xuteKkTypHu QyHKiumn. ..Bparata mapkupa n
peryaupa rpaHmuiiaTta MeXAy BbTpe U BbH, KaK-
TO U MEXAY OTAEAHUTE ITOMeIeHns .

Bparara obaue gaseuy He e IPOCTO yTHAN-
TapeH apXUTeKTypeH eaeMeHT. Ts e HocuTea Ha
Ba>KHa CMMBOAMKA, a Pa3ANIHM HelHM PpopMu
U apXUTEKTYPHU pellleHns Ch3JaBaT CUTyallniy,
MMaIy oIpejeaeH IICUXOAOTUYECKN e(QeKT.
,Bpartara e IokaHa 3a ITbTeIlIeCTBIE OTBBA > B
,Kuaurara Ha cumpoanTe” Bparure ca orpese-
A€HU KaTo ,,0IIacHO U CBEIIEHO MICTO”, KOeTo e
CBITBTCTBAHO C pa3ANYHI CyeBeplsi ¥ CbOTBETHO
3aIUTHU pUTyaan’.

3a ga MO>Ke TOBa IM3CaeaBaHe Aa OOXBaHe
BCMUKM Te3V 3HaueHIMsl Ha BpaTaTa Ha TpaKMIic-
KaTa KyATOBa Crpaja 1104 MOTW/AeH HacUII KaTo
apXUTEeKTypeH eAeMeHT, Cb3jaBaM I104XO0As-
IIja MeToAuKa. Ts1 oOxBaIia rpocaeAsBaHeTo U
aHaAM3MPAHETO Ha I'bpBOOOpa3a U reOMeTpl-
sTa Ha BpaTara, pasAMYHU KAacupUKauuu Ha
BpaTUTe B TpaKmiicKaTa KyATOBa apXUTeKTypa,
KaKTo U JepUHMpaHe Ha OTAeAHUTe (PYHKIIU
Ha BpaTaTa 3a Ch3JaBaHeTO Ha caKpaAHaTa art-
Mocdepa B TO3U BIA IIPOCTPaHCTBa.

$ www.ibl.bas.bg (11.05.2023)

4 Janson, Tigges 2014: 92.

5 Chevalier, Gheerbrant 1996: 422.
¢ Ronnberg, Martin 2010: 558.

7 Venedikov, Fol 1976: 108.

8 ITak TaM.

° Venedikov, Fol 1976: 107.

10 Venedikov, Fol 1976: 56, 83, 87.
11 Fol 2007: 100-104.

12 Omir 24.12.

ITbPBOOBPA3

Haii-pannure npumepn 3a 3aTBOPEHO ap-
XUTEKTYPHO IIPOCTPaHCTBO, B KOUTO MOXKe Ja
ce OTKpUe eAeMeHTLT ,Bpara”, ca CKaaHUTe
reliepu U MeTaAUTHUTe CTPyKTypu. Bxogo-
BeTe Ha IelllepuTe IIpeAcTaBAsiBaT OTBOPU B
CKa/AHNs Macus, IIOHsJKOIa C pasMepa Ha Lif-
AOTO IOMeIleHNre, IIOHSIKOra ChbC 3HAUMTEAHO
I10-MaAKM pa3dMepH, KaKTO € OOMKHOBEHO IIpu
Aoamennte’. AsTopure Ha ,Meraauture B
bbarapua” obobmasar, ye ,Bcnuku ckaann
IpOOHUITN, KaKTO U AOAMEHNTe, ca ce 3aTBapsi-
AV BEPOSITHO C e4Ha I1104a, roAsMa KOAKOTO
caMmsl OTBOpP”, HO CBIeBpeMeHHO OOpBIaT
BHIMaHMe U Ha crenuduueH cayday, npu
KOITO IIAUTBK >KA1e0 IIpU BXO4a FOBOPMU 3a I10-
crleliMaZHO 3aTBapsHe Ha KaMeHHaTa Bpara
(ma04a)®. B HAKOM OT CKaAHUTE IeIepu UMa 1
BTOPY OTBOP OTIOpe, CBIIO 3aTBapsIH C KAMEeH-
Ha 11104a. /lpyra ocobeHoCT Ha BXO40BeTe Kak-
TO IIpU IelllepuTe, Taka U IIPU AOAMEHUTe, e
HoAuepTaBaHeTO Ha CBIIMHCKIS BXOZ (OTBOP)
ype3 AOIIbAHUTEAHA IIOAYKpbIda MAU YeT-
BBpTUTE HUIIa’. MHOTO 4eCcTo IIpu BXOJ0BeTe
U IIpU AO0AMEHUTe, U IPU CKaAHUTe Iellepu
IIpU BXOAOBeTe 1Ma Ipar'.

3acay>kasa 4a ce 0OObpHe BHIMMaHNe U Ha
oI1le eAVH BUA METaAUTHM CTPYKTYpH, Ch3laje-
HI OT TpakuTe. Te moayJaBaT HayyMeHOBaHMETO
,CABPHUYEBN BpaTn”!, THII KaTo Cce YCTaHOB:Ba,
Je 11pe3 0(POPMeHINS OT CKaAHUTE KbCOBE OTBOP
B TOYHO OIlpeJeaeH JeH OT ToAgnHaTta (OOMKHO-
BEHO HAKOI OT AHNTe Ha paBHOAEHCTBHE MAU
CABHIIECTOeHe) OTTaM Ce IIpoLieXJa CAbHIeBa
cBeTanHa. VIMeTo, KakKToO M CMUCHABT Ha TO3U
B/, CbOPBXKEHUsI MABaT KaTo IIpelipaTka OT
,Oauces” va OMup, Kb4eTo ,CAbLHUYEBUTE ABe-
pu” Mapkupar rpaHuilaTa MeXAy 3eMHUS U
cBeTa OTBDbA .
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®urypa 1. ,CabpHuesaTa Bpata” Hag bysosrpag.
Cu. Agpuana Crpbosa
Figure 1. The Solar door above Buzovgrad
village. Photo credit — the author

Benuku criomeHaty 40 TO3M MOMEHT Bpa-
TI IIpUeMaM 3a IIbpBOOOpas3y Ha BpaTuUTe Ha
TPaKUICKUTe KYATOBM CTpajyu II0J MOTUAEeH
HaCHII ¥ CYUTaM 3a BaXKHU 3a HaCTOSIIETO 13-
caejBaHe, Tl KaTo, OT e4Ha CTpaHa, TOBOPAT 3a
KOHCTPYKTUBHOTO pa3BUTHe Ha TO3! e1eMeHT, a
OT gpyra, II0ACKa3BaT, 4e PyHKIuATa, popMara
1 pa3dMepa Ha BpaTaTa He BIHAIY € eHCTBEeHO
CBbp3aHa C BAM3aHeTO U U3AM3aHeTO OT 4aAeHO

13 Vitruvius 2021.
4 Vitruvius 2021: 191-195.
15 Vassileva 2005.
16 Vassileva 2005: 131-132.
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nomenienne. Te HOCAT KOHKpeTHa CUMBOAM-
Ka, UTpasT poAsATa Ha paMKa, KOATO OrpaxJa
HeIO0 Ba’kKHO U CIlelaAHO, HO U Ha TpaHUIIa,
OCBIIIeCTBABAT B3aMO/EIICTBIE C IpupoJaTa 1
IIO-CIIeIMaAHO ChC CABHIETO. VI g0KaTo moco-
JeHUTe BpaTyU MMaT I10-CKOpo amopdHa ¢op-
Ma, TO IpU TPaKUICKUTe KyATOBU CTpaAl 104,
MOI/A€H HacuIl 3a0eas13BaMe TeOMeTpu3paHe
Ha ¢opMaTa Ha paMKaTa Ha BXOAa.

I'EOMETPISI HA BPATATA

l'eomerpusdAra Ha BpaTaTa Haii-OOIIO MMa
OTHOIIIEHME KbM pa3MepuTe Ha OTBOpa, IpPO-
nopumaATa CHpsAMO CrpajaTta, HO U Mairaba
CHIPSIMO YOBEK, KaKTO ¥ YacTUTe, KOUTO W3-
rpaxkJar BpaTara.

B mbpBust apxurekTypeH HapbUHUK — ,,3a
apxurekTypaTa“’® Burpysuit gasa popmyan u
NpOHOpIMM 3a IPOeKTHpaHe Ha BpaTuUTe Ha
XpaMoBeTe B aHTUMYHOCTTa. Te3u mpomnopuun
Bapupar B pa3AnMdHUTe BuAoBe Xxpamose'. Ta-
KOBa OpasMepsiBaHe oOaye He e ChOTHOCHMO
KbM BpaTUTe Ha TPaKUICKUTe KyATOBU Crpaju
1o MoruaeH Hacuil. Ilpu Tsax obaue moraTt Ja
ce OTKPMAT CBIIO 3aBUCKMOCTU ¥ KOHKPeTHIU
IIPONIOPLIMM, YMETO 3HaYeHue Ou MOrao Ja ce
TbPCU B KOHTEKCTa Ha ydeHmero Ha [lurarop
KaTo 4YMCA€Ha CTOMHOCT, KaKTO M KaToO My3MKa-
A€eH MHTepBad.

Aaduna Bacuaesa gepunmpa moaya 3a
IIPOEKTHPaHeTO Ha IOAMOIVAHNUTE ChOPbXKe-
HUSI Ha TpaKuTe, KOWTO Hapuda ,TpaKuiicKa
cThIIKa”, paBH:Balia ce Ha 29 cm®. Ts uscaea-
Ba U A0Ka3Ba, 4e TO3M MOAyA € M3IO0A3BaH 3a
opasmepsBaHeTO Ha Kazanabiikara rpoOHuIIa.
ITokasBa, ye TOII € MPUAOKNM IIPU OpasMepsi-
BaHEeTO Ha OTBOpa Ha BpaTaTa KbM IIeHTpaAHaTa
Kamepa B crpagarta. OTKpuBa 1 IIPOIOPIIVIOHMN-
paHe Ha BXOJa U HETOBUTE eAeMeHTU CIIPAMO
APYTU XapaKTepHI MecTa B crpajara’®.
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Moe 3acHeMaHe Ha OTBOpa Ha BXOJa KbM
IleHTpa/HaTa KaMepa Ha TpaKuiickaTa KyAToBa
crpaga nnog Yerunnrosa mornaa kpait Crapocea
IoKasa Iporopnus, 04mMska A0 M3BejeHaTa
oT apx. Bacmaesa, HO mpy Hes , TpakmiicKaTta
cTpIIKa” He e mpuaoxmma. Vsmepsanus mMu
IIOKa3axa, Je IpOIopINsATa Ha IIMpPUHATA IIPK
IIpara Ha BpaTaTa KbM BUCOYIHaTa Ha OTBOpa € B R
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®urypa 2. YepTexx Ha BXOAa KbM LIeHTpalHaTa
KaMepa Ha TpaKMIicKaTa KyAToBa crpaja 1o Mo-
rmaa Tioabero B Kazanank, A

raejaHa OT Kopuaopa. s \

12%
N,

AsTop: apx. Jaduna Bacnaesa. e

Ot Vassileva 2005: 132 e
Figure 2. Drawing of the door towards the n
central chamber of the Thracian cult building .
under Tulbeto mound in Kazanlak,

seen from the corridor. I o6om=2cr —1
Author: arch. Dafina Vasileva. From Vassileva ‘—— Ligm=4en —l
2005: 132 ?
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CDI/Irypa 3. LIepTe>K Ha OTBOpa Ha BpaTaTa KbM LIEHTpalHaTa KaMepa Ha TpaKI/IﬁCKaTa KyATOBa

crpada o4 Yerunposa Mornaa kpait Crapocea. Yepresx Aapmnana Crpbosa
Figure 3. Drawing of the door towards the central chamber of the Thracian cult building
under Chetinjova mound near Starosel. The drawing is made by the author

®urypa 4. Bpara KbM 1leHTpalHaTa KaMepa Ha TpakmiickaTa Ky/AToBa crpaga nog Yernnnosa

Mmoruaa xpait Crapocea. CH. Agpnana Crpbosa

Figure 4. Picture of the door towards the central chamber of the Thracian cult building under

Chetinjova mound near Starosel. Photo credit — the author
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Tosa HabaoaeHMe HpU ABe TPaKUIICKU
KyATOBM CI'paayi IIOKa3Ba, 4e BpaTuTe, MUCAEHU
B IIIA0CTHOTO apXUTEKTYPHO pelleHune, HOCAT
nHpopMaIus 3a Is10CTHaTa UM apXUTEKTyp-
HO-PuaocodcKka KOHIEININs, 3aKoAUpaHa Ha
e31Ka Ha MaTeMaTuKara.

MamabbT Ha eqHa BpaTa MOXKe Ja ce OIl-
peAeAn KaKTo CIPsAMO CTpajarta, Taka M CIps-
Mo yoBeka. OTBOPBT Ha BpaTaTa paMKIpa Hero-
BOTO ABII’KeHIe IIPU BAM3aHe U U3AU3aHe U He-
rosara roleMuHa, ChOTHeCeHa KbM YOBEIIIKOTO
TSIA0, UMa CBOETO ITOCAAHMEe, TICUXOAOIMIEeCKO
Bb3JCVICTBME U MOXKe Aa BAMsie II0 TOYHO OII-
peJeleH HaulH Ha TOBa AByDKeHue. Il gokaro
BpaTaTa Ha TpaKMiiCKaTa KyATOBa Crpaja 1104
mornaa Troabero B KazaHabk omnmcsa naeaato
KOHTypa Ha M3IIpaBeH 4oBeK (M KaTo popMma, 1
KaTo ToAeMIMHa), TO Ma APYTHU BXOAOBE OT Tpa-
KUIICKUTE TMOAMOIMAHM CBHOPDBXKEHUs, KOUTO
ca oce3aeMo IT0-HUCKU nau Bucoku. Caura ce,
Je HIUCKUTE BXOAOBe Ha XpaMOBe ca 9acT OT OIl-
peaeaeHa ,cieHorpadus”. Te kapaT yoBek Aa
Ce IIOKAOHM HeCh3HATEeAHO IIPY BAM3aHE B CaK-
PaAHOTO IIPOCTPAHCTBO. BucoknTe BpaTu ChIro
Ce CBBP3BaT C ycelllaHe 3a BAM3aHe B CIlelllaj-
HO MJICTO, HO TSIXHOTO BB3JA€JVICTBUE € CBbp3a-
HO II0-CKOPO C ycCellJaHeTO Ha CMUpeHue, IIpe-
AUBBUKAHO OT TPaHAMO3HOCTTa Ha TaKbB BXOA B
CBITOCTABKa C YOBEIIIKIST Malral.

ApXUTEeKTYpHUAT eAeMeHT ,BpaTa” ce Cbc-
TOU Ha CBOI peA OT nogeaemMeHTn. JedpuHmupam
ceJeM CBIIeCTBEH! I0JeAeMeHTa Ha BpaTarta B
TPaKMUIICKUTe KyATOBM CrpaAy IIOJ MOTUAEH
HaCHIL.

Ha mupBo mscTO, pasraexxgaM OTBOpa B
creHarta. Toil e HemaTepuaieH, HO e oIlpeJe-
A1 3a BB3J4eNICTBUETO Ha eAHa BpaTa. JIMa
IIpOCTpaHCTBeH e(eKT U Ch3AaBa yCeIllaHeTo 3a
ABbA0OUYNHA, IIPVIKaHBa Aa BAE3elll.

Tosum oTBOp OOMKHOBEHO € OrpajeH OT
paMKa, yecTo 00eKT Ha AeKOpaTUBHO OdopMm-
Aenne. Tazy paMKa ce CbCTOM OT XOPM3OHTa-
J€H TIpar, ABa CTPaHNYHN BepTUKaAHN e1eMeH-
Ta — CTPaHIIIY, 3a 3aBBPIIBAHETO Ha paMKarta
OTrope MMa pa3AndHu BapuaHTH. Tasu cxema
HaIIOMH:I Ha TP AeAHII KOCMOTOHIYEH MoJea,
KOJITO e 3a10KeH B apXUTeKTypara Ha TpaKuii-

7 Unwin 1997: 78.
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CKUTe KYyATOBM CIpaAM IOJ MOTHAEH HacCHII.
XapakTepHO IpH TsIX € HaANMIMeTO Ha IIpar Ha
HIBO, IT0-BUCOKO OT I10Aa.

Ot apyra crpaHa, paMKara e HauylH Ha
OpraHM3aLsl — Ha cBeTa, Ha >KMBOTa, Ha Crpa-
AaTa, Ha putyada. PamMkaTa Ha BXOJa Ha eqHa
crpada orpaxkJa AeiiCTBIEeTO, KOeTO ce CAy4Ba B
Hes — KaKTO PU3NIecKy, Taka ¥ CMICAOBO.

Crenmduuen Jeraila OT TPaKUIICKUTE
IIOAMOTU/AHN CROPBXKEeHIsI € KaMeHHa I1104a,
pasIoA0KeHa IIpej UAM 3a4 BpaTaTa (B 3aBIICH-
MOCT OT IIOCOKaTa I Ha oTsapsHe). ODMKHOBe-
HO Ts e Ha HMBOTO Ha BUCOKMA ITpar. CMUCBABT
II ce CbCTOM B pelllaBaHETO Ha JBa BBIIpOCA.
ITepBO, Ha Hes CcTBIIBAT KpuaaTa/KpUAOTO Ha
BpaTaTa. BppXy Tasu maoda mma msababaHU
,Aeria” KakTo 3a OCOBO CThIIBaHe Ha Te3U Kpu-
Aa, Taka U 3a Aarepu, CrioMaraiiiy 3a OTBapsHe-
TOo M. CbllleBpeMeHHO, IIpU IIpeMIHaBaHe OT
e/HO IIOMellieHNe B APYyTo, Ha pa3ANdHO HIBO,
TaKMBa I1A049M IIOMarar, Thi1 KaTO CAy>KaT KaTo
II10IIaAKIA.

Bpature Mmorar g4a mmar nAbpTHa IOABIUKHA
9acT, KOATO 4a KOHTPOAMpPa OTBOPEHO U 3aTBO-
peHo noaoxenne. ToBa e KpMa0OTO Ha BpaTaTa.
Or egna cTpaHa, TO uUrpae pos 3a A0CTBITHOCT-
Ta Ha Crpajata, OT ApyTa, Ch3JaBa pa3AMyJHa at-
Mocdepa B crpajara Ipu OTBOPEHO U 3aTBOpe-
HO cbcrosiHne. ITo3BoasBa yeanHeHne 1 n304a-
LV — BU3yaAHa UM aKyCcTu4YHa. B Tpakmiicknre
KyATOBU CIpaAM Kpla ca MOHTMPaHI CaMo Ha
TpareoBUAHN BpaTIL.

Kpmnaara Ha BpaTuTe Ce ABMIKAT IOCPeAC-
TBOM MeXaHM3bM 3a OTBapsIHe, KOIITO Bapupa
B 3aBMICHIMOCT OT HaUMHIITE Ha OTBapsiHe. B Tpa-
KUJVICKITE KYATOBU CrpaAM ITO/ MOTVIA€H HaCUII
ce OTKpMBAT JABa OCHOBHU BIJa MeXaHU3MU
3a oTBapsHe. EAMHMAT e Ha BepTUKaJAHA OC, a
APYTMAT IIO3BOAsBA IIAB3raHe Ha KPUAOTO.
MexaHU3MBT 3a OTBapsIHe Ha BepTUKaJHa OC e
CBbp3aH ¢ 0pOpMsIHE Ha UMANHAPUIHY U3ADA-
JKEeHIs Ha KPMAOTO B TOpHaTa U AO0AHaTa 4acT.
J0AHOTO CTBIIBA B CIIeIIaAHO U3AbA0AHO Aer-
10 B KaMeHHaTa I1104a 40 IIpara Ha BpaTaTa, a
TOPHOTO € MPUXBaHATO C MeTadHa CKoDa KbM
creHarta. CaeAuTe OT OTBapsIHe U 3aTBapsHe Ha
BparaTa IT10 KaMeHHaTa I11049a TOBOPM 3a HaAu-
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41eTo Ha Aarep, KOMTO e yAeCHsBaA ABVIKeHIe-
To 11. OT ApyTa, Te ca Oeaer 3a 4yecTa U MPOADA-
KITeAHa yroTpeba Ha crpajaTta, KOeTo IIpOTH-

BOpeYl Ha KOHIIEMIINATa 3a HeliHaTa PYHKIIVIS
KaTo IrpoOHNUIIA, TOECT U3IO0A3BaHeTO U1 3a eAHO
UAM TIOBeYe ITorpedeHms.

®urypa 5. Kamennara 11104a mnpe/,
AByKpuara BpaTa B TPaKMIICKaTa KyATOBa Crpaja
1o, YetnHbroBa MOTIAa Kpaii
Crapocea. Ca. Aapuana Cpp6oBa
Figure 5. The stone slab in front of the door at the
Thracian cult building under Chetinjova mound
near Starosel. Photo credit — the author

YcraHOBeH e MeXaHM3bM 3a 3aA0CTBaHe
Ha BpaTHTe OT BbTpeIITHa CTpaHa, KOeTo OlIle Bea-
HBX JaBa OCHOBaHIE Ja Ce CUMTa, Ye He BCUIKM
ca Omay rpoOHNMIIN, KaKTO Ca HApMYaHU MacoBo.
Takbs MexaHI3BM IMa B KyATOBaTa Crpaja 1oJ,

®urypa 6. JeTaiia OT 3axBaljaHETO
Ha KPU/AOTO Ha BpaTaTa KbM CTeHaTa
OT TpaKMIICKaTa KyATOBa Crpaja 1o, MoTmaia
Xeasenust. Cu. Agpuana CopOosa
Figure 6. Detail of the detachment of the door
wing at the Thracian cult building under
Helvetsia mound. Photo credit — the author

mornaa Xeaserys. Criope MeH, OCBeH 3a 3a410C-
TBaHe Ha BpaTaTa, 3AbA0aHNTe 5K1e00Be B KPU-
A0TO Ha BpaTaTa ca Ce M3I10A3BaAl U 3a APBKKI
3a OTBapsHe, 0COOEHO IIpeJBlij Ue BparaTa ce
OTBaps1 HaBbTPe KbM ITOMeIIleHIeTO.

®urypa 7. MexaHn3MbT 3a 3a10CTBaHe
Ha BpaTaTa Ha KyAToBa crpaja XeABers.
CH. Agpuana Cpp0OoBa
Figure 7. The locking mechanism
of the door from the Thracian cult building
under Helvetsia mound.
Photo credit — the author
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3a MexaHU3bM 3a 3a10CTBaHe Ha BpaTaTa OT
BBTpeIlIHa CTpaHa ce CIIOMeHaBa I B KyATOBaTa
crpada B Mprarck’®. Crasa gyma 3a Hall-BBHIIIHA-
Ta 3a Crpajara AByKpuaa AbpBeHa BpaTa, KOsATO
Ce e OTBapsL1a Ha BePTUKAAHI OCH, AMYAIIO CU OT
ABeTe KPBIAM THe34a B KAMEHHIIS IIpar 110/, Hesl.
B cpeaara Ha mpara nma opopMeH >k1ed — JacT
OT MeXaHI3bM 3a 3a10CTBaHe Ha Bparara'.

IOxann IlazacmMa kasBa, uye JpBbXKKara
Ha BpaTara e KaTo PbKOCTICKAaHETO” — I'bPBO
BIleYaTAeHNe IIpu cpema. ApbiKKaTa e BaX-
Ha 4JacT Ha BparaTa, KaTo e4HO OT MecTaTa Ha
CBIIPMKOCHOBEHIE MeXKAY YOBeKa U Crpajara.
JaBa TaKTIAHO ycelllaHe 3a Hes. 3a MeH Mexa-
HU3MBT 3a 3aKAI0YBaHe OT XeABeIus e CAy>XU-
Aa U 3a ApBXKKa Ha Bpararta. JpbXXKNUTe Hail-
9ecTo ca MeTaAH!, allAMKMPaHN KbM KPIUAOTO
(HamIpMMep B KyATOBaTa crpaja 1o Maa-rerre
nipu c. Meszek?).

Purypa 8. ApbKKa Ha BpaTa OT TpaKulicKaTa
KyATOBa crpaga nog Maa-tene mpu Mesex.
Or Filov 2019: 51
Figure 8. A door-handle from the Thracian cult
building under Mal-tepe mound near Mezek.
Photo credit: Bogdan Filov,

Picture from Filov 2019: 51

18 Getov 1988: 11.

9 TTak Tam.

2 Pallasmaa 2015: 79.

2! Busx Hanipumep Filov 2019: 43.
22 Russeva 2013: 72-92.

2 Russeva 2006: 27.
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Bparure B Tpaxmuiickute KyATOBM Crpasu
110/, MOTUAEH HacuII MoraT Ja ObaaT KaTeropu-
3MpaHN B 3aBUCUMOCT OT PasAMYHM TeXHU Xa-
PpaKTepUCTUKIL.

[IppBaTta cucremaTusamus, KOSTO pasI-
AexXJaM, e cBbp3aHa ¢ popmara Ha oTBopa. ApX.
Maasuna Pycesa agepunmpa Tpu Buga BXO4,
u3TpajeH IO cucreMara Ha (aAIINMBIS CBOJ, B
3aBUCHMOCT OT Herosata ¢opma: C Tparero-
BIAHO CedyeHMe Ha OTBOpa, CbC CTBHIIAA0BUAHO
cedeHIe Ha OTBOPa I C apKOBUAHO (CTPeAOBUA-
HO) cedyeHIe Ha BXoga. Ts gedpuHUpa M KOHK-
peTHM 0cOOeHOCTU Ha BCeK! OT TPUTe Buaa, HO
IIpY BCUYIKU MOXKe Aa ce KaKe, e OPOpMIHETO
Ha BXOJa Ch3/aBa ycelllaHe 3a HaCOUYeHO ABVIKe-
HIe B AbAO0OYnHa”. BXOABT paMKmpa AeiicTBu-
sTa, U3BBPIIBAHM IIpea/nipe3 Hero. Moxke aa ce
AeduHMpa odave omle eaHa Gpopma — Kpbraara.
C KpbI'ba OTBOp HallpMMep 3aBbpIliBa KyXaTa
KO/JOHa B TpaKMIiCKaTa KyATOBa Crpaja Kpaii
ITomopme. Jo Hero e Bogeaa CImMpaaOBKAHA
cTpA0a, IO KOATO Ce e M3AM3al0 Ha BbpXa Ha
Moruaara. TOYHUAT geTaiia He e U3sICHeH>,

Cnopeg Opos1 Ha KpuaaTa BpaTuTe B Tpa-
KUICKNUTe KyATOBU CrpaAy 110/ MOTMAEH HaCuIl
OuBaT eqHOKpMAM (HaIp. B KyATOBaTa crpaja
noa moruaa Tioabero B Kaszanask, B crpagara
nnoa Capadopa Mmoruaa u Ap.), AByKpuAu (Harp.
e/Hara BpaTa B KyATOBaTa crpada 1oJ Yernss-
oBa MOrmuaa, B Ta3u 1104 moruaa Ilymmanery
u Ap. ) ¥ TpUKpUAM (€AMHCTBEHO B KyATOBaTa
crpaga noa I'mamna mormaa kpait Csemapn),
KaKTO M TaKmuBa Oe3 Kpuaa 3a 3aTBapsHe Ha OT-
Bopa. BeposaTHo OposT Ha KpuaaTa e cBbp3aH
C KOHKpeTeH puTyaa, M3BbpIIBaH B CrpajaTa.
JByKpuauTe 4ecTo ca CBbP3aHl C ollpejeleHa
CMMBOAMKA, ChOTBETCTBaIlla Ha ITOCOKUTE ASL60
— 04CHO VLAV ITBK Ca HOCUTeAN Ha PUA0COPCKO
U AOKTPMHAAHO IIOCAaHNE, KOeTO B apXUTeK-
TypHa ¢opMa O3HayaBa yKaszaHUs 3a IpeMu-
HaBaHe I BJaraHe Ha KOHKpPeTeH CMIIChA B TOBa
ABVDKEHIE.

Bparure B Tpaxmuiickute KyATOBM Crpasu
1104, MOTH/AEH HacuIl MoraT Ja ObJaTr pasjeae-
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HI B TPU TPYIIN B 3aBMCUMOCT OT MaTepuasa, oT
KOJTO ca HallpaBeHU KpuaaTa uM. Hait-muoro-
OpoiiHa e Ta3au Ha KaMeHHHUTe. VIMa ceaeHms
3a ABe MeTa/lHM BpaTu — B KyAToBaTa crpaja
riog moruaa Tioabero B Kazanawvk® 1 OpoHsosa
B Tas3) 1104 Moruaa Maa-rtere mpu Mesek™.
AsTOopurTe Ha , PedHnK Ha apXUTeKTypHUTe
curyarun” JxeHcbH 1 Turec oOpbIiaT BHMMa-
Hue Ha ¢akra, ye BparaTa Hape/ C IIpo3opela
Ca eAVHCTBEeHNTe ITOABVKHY e1eMeHTH Ha Crpa-
Jata, KaTo ToBa IIpeJolipeses 1 UIHTePeCHOTO
UM B3alIMO/EIICTBIe C YOBeKa, KOeTO Te OIpMu-
AVYaBaT Ha BUJ Xopeorpadust nau TaHI®.
Vima aBa OCHOBHI HaulMHa Ha OTBapsiHe U
3aTBapsiHe Ha BpaTUTe B TPaKMIICKUTe Crpaju
— Ha oc 1 4pe3 nabsrade. [Ipu orsapsHeTo Ha
BepTHUKa/AHa OC ce pa3andasaT ABa I104CAydast —
OTBapsHe Ha BpaTaTa KbM IIOMeIeHIeTOo (Kya-
TOBUTe Crpaau oA Moruan Xeaserjusi, Tioa0e-
To, lllymmanen, I'oasma Kocmarka, Maa-rtere
B Mesex, UetnHnboBa mornaa, Ocrpy1iia) 1 oTBa-
psIHe HaBBH (KyATOBUTe crpaau 1o moruaa 'o-
aama Apcenaaka, I'pudonn, Meramxk — Abpse-
Hata Bpara). Ciopeg, J>xencsH u Turec: , Becexn
BI14, BpaTa opopMs IpolieAypH IO OTBapsiHe U
3aTBapsAHETO I, KaKTO U CUTyalusATa I10 BAU3a-
He I M3AM3aHe OT AaAeHO IIOMellleHe 110 CBOII
crieniuduueH HaunH"“?. Te pasuntar pa3zandHoO
IocAaHnue ¥ IICUXO/AOTMYeCKO Bb3AeNICTBIE B
ABIVDKEHMETO Ha BpaTaTa U B3alIMOAENCTBIeTO
C TS1A0TO Ha YOBEK B ABaTa cAydas — KOTaTo TsI ce
OoTBaps KbM IIOMeIlleHIeTO UAN HaBbH. ,/Bu-
JKeHMeTo 1o OyTaHe Ha BparaTa 3a 3aTBapsHe
ce acoumupa ¢ ,30yTBaHe” Ha HeXKeJaHU II0-
ceTuTeAu MAU BATHP U AOIIO BpeMe, AOKaTo
AbpIlaHeTO Ha BpaTaTa 3a 3aTBapsHe IpuAnda
Ha mpuOupaHe Ha eAepuHa. Il B ABaTa caydas,
Bparara IIpeACTassl ABVDKEHIe C pbKa I e paM-
KIpa BAM3AaHETO U M3AM3AHETO Ipe3 Hesa . B
cAy4as Ha TPaKUIICKUTe KYATOBM CIpaiul Cul-
TaM, 4ye IIpMYMHAaTa 3a 3alaraHeTo Ha pa3ANdHU

# Mikov 1954: 3.

% Filov 2019: 42-49.

% Janson, Tigges 2014: 94.
7 Janson, Tigges 2014: 94.
% JTak TaM.

¥ Gergova 2019: 84-86.

% [Tax Tam.

3! Mikov 1954: 3.

32 Filov 2019: 34.

% Fol 2020: 76-78.

BIIAOBE BpaTU B apXUTEKTYPHOTO MM pellleHrne
MOXe Ja e CBbp3aHa KaKTO C IIpeMIHaBaHeTO
Ha XOopa IIpe3 TsX, Taka U C HaBAM3aHETO Ha
cAbHYeBa cBeTAMHa. [IpaBu BIleuaTaeHue, Je
IIpK ABe OT CTpaAnTe, 3a KOUTO MMa apXeoacT-
POHOMMYECKN M3CAeABaHI:I, TTOKa3Bally CBeT-
AVIHHO IIPOEeKTHPaHe B TAX, BpaTUTe ce OTBapsT
HabBbH. To3n PpakT Me BOAV KbM MUCDHATA, e IO
BpeMe Ha 3I103BaHeTO Ha Te3! CrpaAy BpaTu-
Te ca OMAM OTBOPEHN.

B crpagure noa mormanm 12 mn 13 xpai
c. Cemapu ca OTKpUTHU €AUHCTBEHUTE 32 MO-
MeHTa IAB3Talll BpaTu B TpaKuiicKaTa KyATO-
Ba apxurtektypa®”. Te ce oTBapsAT B pasAnyHU
ITIOCOKM, KOETO Hall-BepOsITHO € HaTOBapeHO C
KOHKPeTHO puTyaAHO 3HadeHme. [Laparamoro
KPMAO ce e ABU>KeA0 10 CIlelraAHo U3Aba0aH
>KAeD, MOCpeACcTBOM Aarepu M IIOAABP>KaIio
K01e10™.

Haxou Bpatn ce nmpearoaara, 4e ca ouan
3aTBapsiHM caMO C KaMmeHHa 11ao4a (Troabero
— Kazanask®, Maa-terte — Mesex™. Hamupam
3a MHTepeceH (pakKTa, ye B CHIIUTE JABe Crpaiu
1Ma 1 MeTa/Ha Bpara. ToBa 3a MeH O3HauaBa, e
3aTBapsIHETO C I1104a He e IPN3HaK Ha IIPUMU-
TUBHM CTPOUTEAHU BB3MOXKHOCTH, a IO-CKOPO
AOITbAHNUTEAHA 3alllITa Ha IJeHTPaAHOTO IIOMe-
IIeHue B Ja/eH MOMEHT.

Tasm xumoresa rocraps BbIIpoca 3a PyHK-
LIVITa Ha BpaTaTa B TPaKMIICKUTe KyATOBM CIpa-
AM 1104 MoruaeH Hacuil. HecbMHeHo, ocHOBHaTa
11 QYHKIMSA e CBhbp3aHa C 4OCThIIa A0 BBTpel-
HUTe UM IIpocTpaHcTBa. OTKBCHT OT OpPIIecKn
crux: ,Ille Bemras Ha KOTOTO e IO3BOAEHO. 3a-
TBOpeTe BpaTuTe 3a HelocBeTeHnTe * mojckas-
Ba 3a po/sATa Ha BpaTuUTe KaToO I'PaHNUIIa MEXAY
II03BOA€HO U 3abpaHeHOo, MeXJy cCaKpaaHO U
1po¢aHHO, TOECT MeXAy ABe CEMaHTUYHO pas-
AVIYHM IIpOCTpaHCcTBa. MOKe Ja ce Kake, 4e Te
MapKupaT CMUMBOANYHOTO IIpeMIHaBaHe B APYT
CBSAT, KOMTO oDaye e JOCThIIeH caMO 3a OrpaHU-
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JeH KpbI' OT Xopa®. ToBa o3HavaBa, ue BpaTute
ca MMaay orpaHmunrteaHa QyHkiys. Haanan-
€TO Ha IIABTHU U B IIOBEYETO CAyday MacCUBHMU
KplAa OCUTYpsIBa ¥ 3BYKOBA M30AaLIVI.

VBKAIOUNTEAHO WUHTEpecHa € TPUKpUAa-
Ta BpaTa B IIeHTpa/lHaTa KaMepa Ha crpajara
nog, ['manza Mormaa xpai Ceelapu He camo C
VHUKa/AHaTa CVi KOH(UIYpaLyist B TO3M THUII IIPO-
CTPAHCTBa, HO 1 ¢ PYHKIVISITA CU Ad OTAeAsl Hail-
CBeIlleHaTa 4acT OT IIeHTPAaAHOTO IIOMeEIIeHIIe,
IIOpaay KOeTO Ce CUITa, Y€ MOXKe Ja Ce IIpreMe
KaTo ITbpBOOOpa3a Ha OATApPHUTE CTEHU B XPUC-
TISTHCKUTE XpaMoBe™.

Bparara moxe ga mma u Hacodsala MAU
ymerBama pyskuys. Hapea ¢ popmara Ha BXO-
AOBeTe, KOATO B TIOBEYETO CAyJau CAKaIll T0COUBa
IIOCOKa Ha ABVIKEHIIE, HO U ITOCOKa Ha AyXOBHO
U3BICsIBaHe (Ha/ 3€MHOTO U MaTe€PIAAHOTO), I10-
HSIKOTa AeKOpaLVIsTa 110 BpaTUTe He € CBbp3aHa
caMo ¢ ecretnyecka QyHKIs. IToHskora otkpu-
BaMe I1044epTaBaHe Ha BXOAa C AVIHVIA B LIBSIT L
HOOBpP — CKBIT U U3KAIOUNTEAHO IIEHEH MaTepu-
aJ, IIpuTeXKasall] crreraany kagecrsa®*. Takasa
paMKa OTKpyBaMe HallpuMep KyAToBaTa Crpaja
o, moruaa 13 xpait Ceemapu. Cunra ce, ge c
TaKOBa MapKupaHe ce o3Ha4daBa cseta OTBbA, HO

CBIIIEBPEMEHHO 1Ma CMIIChAa Ha 3abpaHa”.

®durypa 9. Bxoa Ha Tpakuiicka KyAToBa crpaa
nog, Morunaa 13 xpait Cpermapu.
Ot Russeva 2000: 147
Figure 9. The entrance of the Thracian cult
building under Mound13 near Sveshtari.
Photo credit: Malvina Ruseva,
Picture from Russeva 2000: 147

Apyr Bug gexopaiius 10 BpaTUTe Ha Tpa-
KMIICKUTe KyATOBM CTpajy, HOcCeIlla CXOAHO
IIocAaHMe, € CBbp3aHa ¢ oOpas3a Ha CABHIIETO.
[Ipod. Basepusa Poa rm Hapuya ,CABHUEBU
Bpatn“* c mpenparka keM ,Oguces” Ha Omup,
KbAETO ,CABHYOBUTE ABepu” BOAAT OTBBAY. Ts
BU3Mpa KaMeHHaTa AByKpli4a Bpara OT crpaja-
Ta oA Mornaa llymmaern, B KOATO ca U3AbA-
OaHM KPBIoBe, HAIIOMHSAIIN CABHYEBU AVICKO-
Be. B xyaTosara crpaga nmoa moruaa ,l'oasma
KOCcMaTKa” aByKpmaaTa BpaTa, Bogellla KbM
IIeHTPaAHOTO IIOMellleHNe € YKpaceHa C ABaTta
ArKa Ha JMOHNC, CMMBOAM3MpAIIN MU3IpsBa-
IIOTO M 3aAsA3Bamjoro capHue. Bamsanero u
U3AU3aHeTO IIpe3 Hesl U ChbOTBETHO OTBapsHe-
TO U 3aTBapsHETO Ha ABeTe Kpuaa MOXKe Ja ce
MICAM ¥ KaTO pUTYaAHO U3pa3saBaHe Ha 1AesiTa
3a IMKAMYHOCTTa B IIpUpoJara.

3a BpaTUTe Ha HAKOM TPaKUICKM KyATO-
BU CI'pajy IO/, MOTMAEH HacMII € 40Ka3aHo, Jye
y4dacTBaT U B IIpsIKa MHTePaKIUs CbC CAbHYe-
BaTa CBeTAMHA U C IIUKAUYHOTO ABVKeHMe Ha
CABHIIETO. ApPXeoacTPOHOMUYECKM WM3cAeaBa-
HIS JOKasBaT CBeTAMHHO IIpoeKTupaHe B l'o-
AaMa ApceHaaka U MBramx, KbaeTo OTBOPBT
Ha BpaTaTa UIpae CbIIeCTBeHa POoas, OT eJHa
CTpaHa, KaTo eAMHCTBEHO MJCTO, IIpe3 KOeTo
BbB BBTPEIIHOTO ThbMHO IIPOCTPAHCTBO HaBAM-
3a CBeTAMHA U, OT A4pyTa, ChC CBOUTE pasMepH,
U3UNMCAEHU TaKa, 4e CAbHYeBaTa ITPOeKIs B
AHITe, KOTaTO CABHIIETO AOCTUIA CBOUTE IIpe-
A@AHY TOYKM (4HUTE Ha paBHOAEHCTBYE U CABH-
1IeCTOeHe) Aa 4OCTUTa A0 KOHKPeTHI eAeMeHT!
B uHTepuopa*’. Te3u chopbXKeHMs ce mpuema,
Je ca cAy>KeAU U 3a U3MepBaHe Ha BpeMeTo™.
CseramnHaTa, IollagHada Ipe3 BxoJa Ha Crpa-
AaTa, MHOTO 4ecTO OCBeTsBa CIel[alHU MecTa
BBB BBLTPEIIHOCTTa Ha Crpajara, KOeTo SIBHO e
He IIPOCTO >KedaH e(eKT, HO Hall-BepOsITHO e
OCHOBEH HauMH Ha Ch3JaBaHe Ha caKpaaHa aT-
Mocdepa B TO3M TUII IIPOCTPaHCTBa.

 Cunra ce, 4ye peAUTO3HOTO y4eHMe , TPaKUiicKu oppusbM” e 61110 MPaKTUKYBaHO 1 AOCTBITHO CaMO A0 Kpbra

Ha TpaKMiicKaTa apyCcTOKpaIyisL.

% Gergova 2019: 79.

% Bk (Fol, Popova, Manova 2021)

37 Russeva 2000: 79; Fol 2021: 22

3 Fol 2007: 100-104.

% Omir, 24.12.

40 Kitov 2006: 71-72.

41 Stoev, Stoeva 2006; Dermendzhiev 2006.
4 TTak Tam.
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®urypa 10. ,CabHueBn Bpatit” OT TpaKuiickaTa KyAToBa crpada o moruaa HlymmManers (as80)
1 OT Ta3u 1o Moruaa l'oasma kocmarka (gscH0). CH. Agpuana CopOosa
Figure 10. ,Solar doors” from the Thracian cult buildings under Shushmanets mound (left)
and ,Golyana Kosmatka” mound (right). Photo credit — the author
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Architectural Elements of the Thracian Cultic Buildings.
The Doors

Adriana Sarbova

This article is a part of a wider research of the Thracian cultic buildings, concerning
the different architectural elements that can be distinguished in their structure. In the
sacred architecture, along with their utilitarian function these elements are very often
bearers of symbolic meaning. This is why most of them have turned into archetypes of

the sacred.

The focus of this article is the door. Doors take part in the definition of the boundary
between inside and outside, light and darkness, allowed and forbidden, between the
sacred and the profane space, and metaphorically, between the different worlds. They
are also the places for crossing this boundary, but according to strict rules, restricting

the accessibility.

The article examines the prototype of this architectural element as well as its
geometry with a regard to the sub-elements that every door consists of. It offers several
kinds of classification of the doors in the Thracian cultic buildings and specifies different
functions and meaning they have in creation of the sacred atmosphere inside.
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Abstract: The lists of contributors, printed at the end or at the beginning of revival books as a token of
gratitude from the writer / translator / publisher to those whose financial support enabled the publication of
a work, contain valuable data on the history and sociology of literature that very often can to be found only
in these lists. The analytical systematization of these data in a catalogue of personalities is the basis on which
the theoretical understanding of the literary and sociocultural processes during the era is based.
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Interest in the data contained in the lists
of book subscribers printed in books during
the Bulgarian National Revival dates back a
long time. These lists have been the subject of
research in the works of a number of prominent
humanitarians: Nikola Nachov!, Anton P.
Stoilov?, Petar Dinekov®, Trayan Radev’,
Vasil. SI. Kiselkov®, Nikolay Zhechev®, Manyo
Stoyanov’, Docho Lekov® and others.

Various opinions have been expressed,
explicitly emphasizing the importance of these
dataforthehistory of ourRevival. Allresearchers
point to the difficult economic conditions as the
reason for the emergence of book subscription,
which forced authors and publishers to seek
the financial help of future readers so that the
books could see the light of day. And invariably
anyone who has worked on the supporting lists
has been impressed by the wealth of data they
contain that cannot be found anywhere else.

! Nachov 1911; 1921; 1925; 1927.
2 Stoilov 1926.

3 Dinekov 1937.

4 Radev 1956.

5 Kiselkov 1960.

6 Zhechev 1970.

7 Stoyanov 1978.

8 Lekov 1982.
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This fact was already noted by N. Nachov,
the first person whose attention was drawn
to this phenomenon specific to the Bulgarian
Revival. According to him, these lists, as they
were preserved in the old books, can serve as an
archive: ‘[...] we know where various Bulgarian
officials were at a given time — as they could
have been in Turkish times: teachers, priests,
monastery abbots, traveling monks (taxidiotes)
representatives with their respective
metochia of various monasteries of ours (Rila,
Svetogorsk) and foreign (Jerusalem and Sinai),
doctors, church and school administrators,
church superintendents (epitropoi), various
merchants, etc., also and which students were in
some junior and senior schools and when. This
is what we use mostly when other archives are
missing’®. The analyzes of the data from the book
subscribers’ lists are important for the study of
the geographical and social distribution of the
Renaissance book, for clarifying the problem of
cultural environments during this era, for the
social structure and stratification of Bulgarian
society, for the development of the academic
work, for literary tastes and preferences, about
the relationship reader — work — perceiver, etc.
As M. Stoyanov points out, ‘if all the indications
about the occupation and official position
of the book buyers in the lists of subscribers
are collected and arranged by occupation,
connecting to the place and time, a magnificent
index of the economic profile of the Bulgarian
people during the Renaissance era will be
obtained’"".

For the present study, the last quote is
particularly revealing with its conditionality
and hidden wishful thinking. Unfortunately,
there is no complete description of all the
data from the 19th century book subscription

and

lists.

So far, there is only one somewhat
comprehensive study — that of Tr. Radev, and
it refers to the data from 1806 to 1840. But the
information array from the first and second
half of the 19" century is very different. The
data from the second half is more than four
times as numerous. Which probably explains

? Nachov 1927: 349.
10 Stoyanov 1978: 176-177.
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why comprehensive analysis is lacking and all
statements made are marked with more or less
probability.

The problems facing analytical data
cataloguing are many. First and foremost is
the vast amount of source material that must
be extracted from the old books and processed.
This is a very time-consuming job, because it
involves thousands of names of subscribers.
A second problem is posed by the uncertain
forms of the names of the Bulgarians during
the Revival, which necessitates very careful
checking in order to be able to say whether
in individual cases it is the same person who
signed different books or for different people,
etc.

But this data, once extracted and
systematized at a certain level, is subject to
computer processing, which can really help a
lot in refining a number of viewpoints.

As a result of my many years of dealing
with helper lists, I came up with the idea of the
following description to be able to retrieve and
display everything that these lists contain.

It consists of 12 fields, in which the
following data are described independently:

1. First name

2. Patronymic

3. Family name

4. Nickname

5. Definition (hajiya, brothers, titles)

6. Occupation

7. Relatives

8. Birthplace

9. Donation/
sponsorship

10. Settlement in which the subscription is
claimed

11. Book for which prepaid, indicating
its chronological number in the list of books
printed with assistance, and number of copies

other basis for the

12. Year of issue.

This is the data that the representation of
the particular person in the list may contain.
Each field is developed according to predefined
parameters and can be activated either alone
or in combination with others, depending on
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the data we are interested in. Information on
institutions (pupil’, women’s, singing, etc.
societies, schools, community centres, churches,
whole villages, guilds, urban societies, etc.) will
be arranged separately.

The purpose of this analytical catalogue is
finally to take the data set in the supporting lists
out of the ‘slips’ state in which it has existed
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Karaaor Ha Bb3PpOXKAEHCKOTO KHM>KOBHO
CIIoMOImecTrBoBaTeACTBO

Heaxa Kampazosa

VscaeaBaneTo npeacraps aHaAUTUYHOTO OIVICaHUE HA AQHHUTE, U3BA€UYeHN OT
CITNCBIUTE Ha CIIOMOIIIEeCTBOBAaTeAIUTE, Hy6AI/IKyBaHI/I B Kpasl Ha KHUTTE, OTHACIIIIN
ce A0 caMmTe AMYHOCTH, IToApeAeHu a30yuHo. Tosu kaTaaor e m3BopoBaTa OCHOBa,
Ha KOSTO Ce Tpagu ISAO0CTHOTO TeOPeTUYHO M3CAeJBaHe Ha pa3IpOCTpaHEeHUEeTO
U IIPOHMKBAHETO Ha KHUTATa B Pa3AMIHM CAOeBe Ha ObArapcKOTO OOIeCTBO IIpe3
mbpBaTa 1moaosuHa Ha XIX Bek: 000coOs1BaHe Ha TeMaTn4IHN sA4pa, popMuUpaHe Ha
gyyTaTeAcKa MyOAMKa, M3rpakiaHe Ha KHJMDKOBHA HOPMa, Ch3JaBaHe Ha KyATYPHU
CpeAMINa, pocaejsiBaHe Ha IIPOLIeCUTe Ha IIPMEeMCTBeHOCT ¥ HOBAaTOPCTBO B HOBaTa
Obarapcka AUTepaTypa; yCTaHOBsBAHeTO Ha SIAPO OT aKTUBHIU CIIOMOIIIeCTBOBaTeAlN,
KOUTO Ca He CaMO 4uTaTeAl, HO U JapUTeAU U MeLleHaT.
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bbarapckusit anreparypex
MoaepHU3bM. IIpo0aeMbT
3a BpeMeTO U MAeHTUYHOCTTAa

Bulgarian Literary Modernism. The Problem of Time and Identity

Ban Xpucrtos
MHCTI/ITYT 3a AuTeparypa
B%ArapCKa aKaZeMIl Ha HayKUTe

AOcTpaxkT: B masu cmamus uje nanpasum onum 0a nozaeoHem Ha npooreMa 3a spememo u udet-
muyxocmma npes npusmama na Aumepamypnama mpaouyus. Ile anarusupame 0oazapckus Aumepanmy-
per MoJdepHUSOM 6 CONOCMAGUNEACH NAAH C HAKOAKO 6AXHU 34 UOEHMUUHOCIMA NOHAMUS, 4 UMEHHO
— POOHOMO, KEeHCKOMO, HYyxkJ0mo, meduume, COUUANUCTIUMECKUS PeArU3dM, 0bAAPCKUS Aumepamypen
nocmmodepruzoMm. boazapekusm Aumepamyper MooepHU3vM uge 0v0e paszaedar He camo 6 c605 CHamu-
uen 610, Kamo onpederer Aumepamyper nepuod, ooxeauaui, spememo om xpas na XIX eex do Bmopama
C6emoeHa 60tiHa, HO U Kamo Junamuyo sérenue. Toil uje 0vde unmepnpemupar He camo 6 Koxmexcma
HA C6041MA NOS6A, HO U 6 KOHMEKCMA HA NPespoULaneno My 6 mpaoutjusl.

Kawo4goBu aymm: MOAepHM3BM, KOHIIENINA 3a BpeMe, HalliOHaAHa MA@HTUIHOCT, MOAep-
HOCT, KOHTPaMOJAepPHOCT

Keywords: modernism, concept of time, national identity, modernity, counter-modernity

3ABPbIIAHE KbM MIMHA/10TO 1 -
e BBbATAPCKUAT AVMTEPATYPEH
: MOAEPHU3BM N1 POAHOTO

EauH OT BB3MOKHUTE II'BTUINA 3a TOCTU-
raHe Ha HOBa MACHTUYHOCT 3a ObATapCKUTE MO-
AePHUCTU OT Hauyaa0To Ha XX Bek e 3aBpbllia-
HeTO KbM MMHAAO0TO. Bbarapckusar anrepary-
PeH MOAePHU3BM OTXBBPAS IPeAV BCUMYKO CTU-
2a, rocrioactsaa npes XIX sek. Habaioaasa ce
cTpeMe>X KbM HaMBHOCT UAM KbM AMIICAaTa Ha
usrpajgeHa TpaAuius, BpblllaHe KbM MUTOAO-

rmsATa, HpuMuUTHBa. TO3U Nepuos ce xapakre-
pusupa ¢ peabuAnTaLNsI Ha KaTETOPUH, ITOTHUC-
Hatu 11pe3 XIX BeK, KaTo nopus, 4ucmo évbAHerue,
Hemvpcero Juxerue Ha OYyuLama, CLOHMAHHOCHI,
Ivan Hristov is an Associate Professor, nenocpedcmeeriocm. Toii e oIUT Aa ce BbpHe cak-

PRD at the Institute for Literature, Bul- PaAHUAT CMMChA Ha U3KYCTBOTO, HETOBaTa Ma-
garian Academy of Sciences; his work
focuses on literary circles, publications
and polemics in Bulgarian modernism

within a European context.
E-mail: christoff78@abv.bg Haanunero na Muta 3a ,,BeYHOTO 3aBpbllaHe”

rmdgecka (PyHKINS, KOUTO OMBAT IOXUTEHU OT
IosBaTa Ha MacosaTa KyATypa. CeACKMAT 4OBeK
€ M3TOYHUKBT Ha OOHOBsBaHE Ha TpajUIIMsATa.
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B KOHIIeIIIINATA 3a BpeMe Ha ObATapCKILsT AUTe-
paTypeH MOJepPHU3BM ,,TOBOPU 3a €4Ha OHTO-
0T, OCTaHa/la He3apaseHa OT MJesATa 3a Bpe-
. Eanage coun, ge npu-
MUTHUBHILIT YOBEK, AaBallKll KPbrosa II0COKa Ha

1

MeTO I 3a CTaBaHeTO

BpeMeTO, YHUIIJOJKaBa Heropata HeoOpaTHMOCT.
MuToaornyHara KOHIIEMIINs, Ye BpeMeTO MOoXKe
Ja Obae BBPHATO, Ue YOBEKBT MOXKE Aa Ce Bb3-
poA4u, criocoOCTBa B Hesl 4a ce BIDKAa Bb3MOXKeH
U3XO0/ OT KpHM3aTa, HOBO Haualo 3a YOBEYeCTBOTO.
Taka oray>xaenmero, oMpasara, Bornara moxe
Aa ObaaT mpemMaxHaTH 4pe3 e4HO HOBO Bh3paK-
JaHe — Bp'blllaHe KbM IIpaHayaJaTa Ha YOBedecT-
Boto. HabaoaaBame KPBI'OBA KOHLIETTLIVIA

3a BpeMe I 3aBpblllaHe KbM MIMHaAO0TO.

OI'1IEAAAOTO HA APYI'USI -
BbATAPCKUST ANTEPATYPEH
MOAEPHU3BM U JKEHCKOTO

Apyr Bb3MOXKeH II'bT Ha OOHOBsBaHe Ha
TpaguLusATa IIpe3 TO3U Ileplo/ e OTKpUBaHe-
TOo Ha Apyrusa. B tasu mocoka Ha MogepHU3U-
paHe HaOAl04aBaMe 1 OTKpUBaHe Ha JKeHCKOTO,
peabuanTanus Ha >KEHCKM KaTeTopuu KaTo
UPAUUOHAAHOCT, — AUCHOPUSOM, CHOHIMAHHOCH!,
cybexmueusvM, AHALUOHAAHOCT B IIPOTUBOBEC
Ha M'BXKKIUTE palliOHaAU3bM, ICTOPU3HM, KOH-
LIeNTyaAn3bM, OOeKTUBU3bM, HallIOHAAUIBM.
OrkpuBalikiu MbXKaTa CyOeKTHOCT B Hayalo-
TO Ha XX BeK, ObATapCKUAT MOAEPHUIBM IOC-
TeeHHO II0ATOTBS IIOYBaTa 3a IIOsBaTa U Ha
JKeHCKa CyOeKTHOCT. lupudeckara TepoyHs Ha
Maraa IleTkaHoBa OT HelHaTa CTUXOCOMpPKa

,Maxeaoncku rmecam’?

ce AyTa MeXJy TpaBMa-
TUYHOTO IIpeKUBsIBaHe Ha AI0DOBHOTO YyBCTBO
M HaLMOHAAHUS ABAT. Tasu xkHura OmBa HaTO-
BapeHa I C HAallIOHAAU3bM, U C MOAEPHU3BM
€4HOBpeMeHHO U He MOXe Ja mu3depe I10 KOi
ITBT Aa TpbrHe. OOIIHOCTHMAT IIPOeKT Ha Mar-
aa Iletkanosa 3a M3aeKyBaHe Ha KOAeKTMBHA-
Ta paHa C Bb3MOXKHOCTUTE Ha eAHa OHMPUYHA
CTpaTerusi ce oka3ba MapIMHaAU3MpPaH IIopasu
OCTBHCTBMETO Ha TOYHO Ta3¥ >KM3HEHOHEeODXO-
AVIMa 3a AMPUYECKUs KaHOH OT Kpas Ha 20-Te

roAMHM XKeHcKa cybekTHocT. Ho mpes 20-Te ro-

! Eliade 1994: 104.

2 Mineva (Petkanova) 1927.
3 Krastev 1927: 2.

* Markham 1931.

AVIHU HAIIMIOHAAM3MBT € BCe OIlle MHOTO MOIII-
HO CPeACTBO 3a MOOMAM3aNsI Ha MAEHTITIHOCT.
XKenckusar Harmmonaan3bpMm Ha Maraa Iletkano-
Ba e TOBa, KOETO OBbATapCKMUAT AUTepaTypeH
MOJEPHU3BM OT MEXAYBOEHHU: IMepuoJ He
MOXe Ja Hpueme.

OI'AEAAAOTO HA YUY XAV -
BbATAPCKUAT AMTEPATYPEH
MOAEPHU3IBM N YUY KAOTO

OrpoMHHUTe HOPUPOAHU Pecypcu BBPXY
OTPOMHITE TePUTOPUM, MOIITHATa TeXHIIecKa
1 Hay4yHa peBoAIONN:, Obp3aTra MHAyCTpUa-
anzanus npespbiat CAIIl sa eaHo croaeTtne
OT eBpoIleiicka KOAOHUA B ,MeTadopa Ha MO-
JAepHOCTTa”, HO MOAEPHU3MBT € KOHTpaMoJe-
peH 1poekT. bparapckure MogepHuCTH raeAat
Ha MOJepPHOCTTa KaTO Ha , IIpeCcUTeHOCT C IN-
BUAM3anuA”, ,MexaHuMsanus Ha KyATypaTa”.
Bb3HuKBaHeTO M BAMSHMETO Ha aMepUKaHC-
K1 AXKa3 Ha eBpOIIelicKIs KOHTUHeT MOoXKe Ja
Obae pasraexxgaHo B IIOCOKA Ha MHTepeca KbM
IIPUMNTHBA, Ha CTpeMe’ka KbM eAVH JaledeH,
TbMeH U HellokBapeH cBAT. Kupna Kpberes ro-
BOPU 3a ,, Tap3aHOBCKA TbHIa, KOSITO HI OOXBaIIa
BHe3aITHO Ha BbpXa Ha HaIlleTO IMBUAN3aIIOH-
HO CUsIHMe, KbM dadedyHaTa HM KPbBHa U 4yXOB-
Ha ITpapo4uHa, KbM AKYHIAUTE U cBoOojaTa’?.
bbarapcknure MogepHUCTI cMATaT MOAEPHOCT-
Ta 3a OTHeMaHe Ha cBoDogaTa. BaykHa B TOBa
OTHOIIIEH!Ee € KOHIIeNIATa 3a /leTeTo-40Bexk.
JleTeTo KaTo HaMBHOCT, KaTO AMIICa Ha M3rpa-
AeHa TpaAULsL.

Kuurata na amepuxkanena Pysum Map-
KbM ,,3ariosHaiire ce ¢ bparapusa” oueprasa
KOHTEKCTa, B KOMTO ce pasrpbliia ObArapCKuUsAT
AnTepatypeH MogepHusbM 1pes 20-te u 30-Te
roannu. Kaksu ca koHcrartaniunre Ha Mapkbm
3a HalllaTa MAEHTUYHOCT OT To3u Itepuoa? bp-
ArapcKara Halusl e ceACKa Hamusl, a ObArapu-
HBT IIpOsIBABa CBOsATA BIUCIIA AOSAHOCT KbM
CeMeNCTBOTO U CTOIIaHCTBOTO. ToBa croma-
ra B OOIIECTBOTO HU Ja Ce YCTaHOBABAT A€CHO
UAEOAOTUM C aHTUTPa’KAaHCKa HaCOYeHOCT.
MapkbMm oOpbllla BHMMaHMe Ha OTCHhCTBUETO
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Ha AeMOKpaTu4dHa TpaANLNus B 6"[;/1I'apCKOTO

obmrectso. [Ipes XIX Bek rpymnara Ha peBOAIO-
LIMOHepUTe 3ajaBa TeMIIOTO 1 opeAeas IOCo-
KaTa Ha CLOuTHATa B ObArapckaTa UCTOPHsI, HO
TOBa BOAM A0 CKAOHHOCT KbM paAMKaAu3arius
Ha Haraacure Ha uHTeaureHuusra. Haaurne e
CBIIO M HEOCHIIeCTBeH HallOHeAeH 1jeaa 3a
oOeaMHeHMe — pa3jedeHne C U3KyCTBeHM TIpa-
HUIIM ¥ 3aKbCHsAa MogepHusanms. Harpms-
Ta € M30CTaHaJa TBbpJe Has3ad OT pa3BUTUTE
ABpP>KaBU B IIMBUAM3OBAHUS CBAT, HO T MMa
CBOsATa 11e4, MMa cBosATa Mucus. [Ipasu Brieyat-
aenne, ye PyBum Mapkbm, TUIIMYHO B AyXa Ha
nporpamara Ha Kpbra ,Crpeaen”, 3acrasa Ha
CTpaHaTa Ha €BOAIOLMATA, ,Ha CeACKUsA IIpo-
rpec”. AMepUKaHCKMAT ObATapuUCT MOAKpers
IIPOrPeCUCTKO-eBOAIOIMIOHNCTKATa IOCOKa Ha
passuTme Ha Obarapckara ucropus. V Tyk Ha-
6a104aBaMe KOHPAMKT MeXAy Kpbropata KOH-
LI 3a BpeMe Ha MOJepHI3Ma I AMHelHa-
Ta KOHIIEIIIN 3a BpeMe Ha MOAePHOCTTa.
Bpemero Mexxay ABeTe CBeTOBHM BOVIHU €
BpeMe Ha Kpu3a 1 OCTpa akTyaAusanus Ha Je-
Oata 3a ngenTyHOCTTa. Ha mbpBO MsCTO — TOBA
e aebaT B KOsl ITOCOKa Tps0Ba aa Bbpsu bbara-
pus 1 KbAe IpuHaaAexu — Ha Espomna nan Es-
pasnst. Ha BTopo MscTO — Kaksa Tpsi0Ba A4a ObJe
HeliHaTa OOILIeCTBeHa CcTeMa — KalluTaAu3bM,
dammsbMm nan xomynussM. Ha Tpeto mscro —
Kak Ja ce IIOCTUTHe HOBaTa HalllOHaAHa MAEeH-
TUYHOCT — Ype3 BpblllaHe Ha3ad KbM MIHAAO0TO
UAV 9pe3 OTUBaHe Hallpe, KbM Obgererto. 20-
Te TOAVMHM Ca BpeMeTO, B KOeTO MOOMAM3aIl/sI-
Ta KbM egHa oOIla raobaausanus ce pasnaja
n ce popMupa A0KaaHaTa ONO3UIUS eBpoIle-
U3BM — eBpasuiicTBo. EBponensmsT ce chcron
OT TPU eAeMeHTa — PUMCKY, XPUCTUAHCKU U
rpbikn. Ho 1 eBpasmiticTBOTO CBIIO ce ChCTOu
OT TPU eAeMeHTa — BU3AHTUIICKUAT eAeMeHT
U IIpaBOCAaBUETO, €BPONENCKUAT eAeMeHT Ha
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ITeTsp Beauku u asuarckuAT eaeMeHnT Ha Yun-
rus xaH. 1o mogobmne Ha gokTpuHara ,,Monpo”
b6usa popmmpana u espasmuiickata AOKTPUHA
— EBpasus 3a pycHanure.

3a pasauka ot Ocsaag Illnenraep, KomTo
cMsTa, ye EBpolia Bede e KbM CBOsI 3a1€3, CIIO-
pea MHTeaekTyaanuTe oT Kpbra ,Crpeaen” 3a
EBpomna HacTbliBa epuo/ Ha 3psaocT. Pa3su-
TIeTO Ha AeMOKpaluATa 1 HayKaTa, AyXOBHaTa
KOXe31sl, MUPBT MeXAY eBpOIIeIICKITe HapoAu
ca Bce ITpeAIlOCTaBKM 3a Bb3Xxod. V1 Espomna, u
brvarapus B xpasa na 20-te rogunn na XX B. 13-
rae>kaaT Taka, CSIKalll ca TOTOBM 3a TOBa HOBO
Hayaao. Haauraire ce 1 oT 3amag, M OT U3TOK
TOTaANTapPHU NA€0A0T1Y O0ade, HOBaTa CBETOB-
Ha BOJHA OTJAaraT 3a4bAT0 Te3U BbKAEeAeHIsI, a
eBporielickaTa 1ujes 1 eBpas3uiictsoro npes 30-
Te TOAMHMU OTCTBIIBAT Ha 3adeH naaH. Ha mpe-
A€H I11aH J/ABa HOBaTa OIO3UIINS: KOMYHU3bM
— ¢gammasbM. ITo oTHOIIEHNe Ha IpoOaema 3a
UAEHTUYHOCTTA HabAI0AaBaMe IIpexod OT I10-
0aAHOTO KbM A0KAaAHOTO.

MACOBUTE MEAVI
N NAEHTUYHOCTTA -
3AI'YBA HA CYBEKTHOCTTA

AKO IIpeABOEHHILT eTall Ha MOJepHU3Ma
€ CBBbP3aH IT0-CKOPO C rpajckarta Oyp>Koasusi, TO
caeg ITppBaTa cBeTOBHA BOIIHA Ce OCBIIIECTBSIBA
o/eBsiBaHe Ha eBpoOIleliCKaTa WMHTeAUTeHIIs,
KOeTO e 0COOEHO UyBCTBUTEAHO B CTPAHUTE, Iy-
Oemu BoitHaTa. EXCIpecoHN3MBT, a ITO-KBCHO
1 TOTaAUTaPHOTO U3KYCTBO Ca CBbp3aHU C Oea-
HUTE, CbC conmaanute Hu3uHu. OcBed 40 oe-
BsABaHe BoiiHaTa BOAU M A0 pasuKaAM3aIivis.
B caeaBoeHHM: TIepMO/ TS Ce OKa3Ba OCHOBEH
¢daxTop 3a popMUpaHeTO Ha HOBA KOAEKTVBHA
MASHTUYIHOCT, 3a 3aryba Ha MHAMBUAYaAHOCT
1Ay 3aryda Ha CyOeKTHOCTTa Ha A3a, IIOCTUTHa-
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Ta OT IpPeAXOAHMs eTall Ha ObATapCcKuUs AUTe-
patypeH MoaepHusbM. OrpoMHMUTe BOIOBAII
MacH IIOTABIIAT OTAeAHaTa YOBeIlIKa AMIHOCT
U Ts1 TyOM CBOETO CaMOCTONHO 3HadeHne. Ho u
HOBUTe COLMAAHV MeAUM AOIPMHACAT 3a 3a-
rybara Ha cyOekTHOcTTa. Taka caeaBoeHHaTa
MMIIepCOHA/AHOCT Ha eKCIIPeCcMOHI3Ma ce Ipe-
BPBIIla B OCHOBA Ha TOTaAUTAapHOTO M3KYCTBO.
Tasn saryba Ha cyOeKTHOCTTa BOAM A0 IOsIBa-
Ta Ha ,Yosexbr-llaakaT” Ha AuTepaTypHaTta
cueHa. Ha ocHoBaTa Ha Teopmsra 3a Iaakara
Yasaap MyTadoB HeCbMHEHO AOCTHUTIa AO H:l-
KOU OT XapaKTepUCTUKUTE Ha TOTaAUTapHOTO
u3KycTBO. VIMmaliku mpeaBna Te3yu pas3chiKae-
HISI, MOXKeM Ja 3aKAIO4MM, Ye COllpeaAr3MbT
e BCBIIHOCT eAMH paAUKaAu3VpaH aBaHTapd,
eAVH IIOCTCUMBOAU3LM, BpakgeOeH KbM MO-
AepHusMa m3odbmo. Hecayuaiino, makap uye
B HayaJ0TO, C IOsIBaTa Ha collpeaAn3Ma eKc-
IIPeCHOHUCTUTE U3TAeXAAT CBbP3aHN C Hero,
MaAKoO IIO-KbCHO Te OmBaT MAM acUMUAUPa-
HI, AU MapruHaansupanu. Ilucateante exc-
IIPEeCUOHUCTH ca IIPOTUB MHAMBUAYaA3Ma Ha
NpeAXOAHNsI MOAEPHUCTUMYEH eTall, HO CAe/
TOBa TEXHUAT MMIIEPCOHAANU3bM He e IIpueT
OT TOTaAUTAPHOTO M3KYCTBO U €KCIIPeCMOHMU3-
M'BT IIPUKAIOUBA CBOsI SKMBOT — Ha € AHM MecTa C
uABaHeTO Ha XUTAep, Ha APYIU C UABaHETO Ha
Craaun. B TbpcenHeTo Ha HOBa MAEHTUYHOCT Ce
0QOPMAT HOBU OIO3MUIIUIL: KAACOBO — HagKAa-
COBO, MHAMBUAYaAHO — KOAEKTMBHO, MMHAJAO
— Obaernie.

IIpes 30-te roAMHM KBM paaMoTO OMBaT
HACOYeHM O4YaKBaHMITa 3a IIOCTUIraHe Ha He-
IIOCTUTHATUTe MOJAEPHM3ALMOHHU 3ajadl, a
MMEHHO — peaausanys Ha ObATapcKus Hally-
OHa/leH 1jeaa 3a oOeAVHeHUe, ITpe3eHTallVs
Ha Obarapckara KyATypa Ha CBeTOBHATa CIleHa,
IIOBHUIIIaBaHe Ha KayeCcTBOTO Ha OOIIeCTBEHOTO
oOpaszoBanune. Hosure conmaanm Meaun roga-
OuBaT 1leHaTa Ha M3KyCTBOTO, OOpa30OBaHNeTO,
noantukara — ,CTapuaT MOTUB — MCKaMe, 3a-
IIOTO I1Jalame — ce ma3ocrassa”®. Moxe aa ce
Ka’Ke, 4e HOBILAT Bb3IIpreMare MCKa, 3aI]0TO
noayyasa. [losaBsasa ce mpobaeMbT 3a , KOHCY-
MepusMma”. Iloa BamsHMe Ha HOBUTE MeANU
TOTAaAUTAPU3MNUTE BB3HMKBAT U ce OQPOPMAT
KaTo OOIIlecTBeHM CICTeMU — CPeACTBO 3a Obp-

5 Vezenkov 1938: 267.

3a MOJepHI3alllis, HO 3a CMeTKa Ha YOBeIlIKU-
Te nipasa. [lopakaa ce eaH MOIIIeH eTaTU3bM.
Mopaanusar umnepatus bor 6usa m3ocraseH.
Ha npeaen naan msamsar moHATHA Kato Ma-
muHa u Jdbpkasa. AKO MOAEPHU3MBT Ce IIPO-
THBOIIOCTaBsI Ha KoaekTuBm3Mma Ha XIX Bek ¢
OTKpMBaHeTO Ha CyOeKTHOCTTa Ha A3a, C OTKpHU-
BaHeTO Ha Apyrus, Ha Yyxans, To conmaanc-
TUYECKMAT Peaan3bM OCBIECTBIBA PasuIKaaHO
3aBpblllaHe KbM MOAEPHOCTTa, KbM KOAEKTIBa
3a cMeTKa Ha A3sa.

COLUVMAANCTUYECKUSIT PEAAN3BM.
BPAXKAEBHVIAT APYT

ITpes 20-te roayam Ha XX B. ce OCBHIIIECTB-
Ba 3aBp’blllaHe KbM AeVICTBUTEAHOCTTa B IIPOTH-
BOBeC Ha (PUKIIMIOHAAHNSA CBAT Ha CMBOAU3Ma,
3aBpblllaHe KbM XPUCTUSIHCKUTE IIeHHOCTU B
IIPOTUBOBEC Ha IIPeAXOAHNS MHAUBUAYAAUCT-
KM eTall Ha Obarapckist ModepHu3buM. [IbpBara
CBETOBHA BOJIHA € MCTOPMYECKUAT U COIMaleH
(dakTOp, KOITO BOAU A0 AUCKpeAUTUPaHe Ha
MHAUBMAyaAU3Ma Ha cuMBoausma. Hosure
collMaAHM MeAUM 3acuABaT IIpolieca Ha 3ary-
Oa Ha cyOekTHOCTTa Ha A3a. 3aBPBIIaHETO KbM
XPUCTUSHCKUTE 1IeHHOCTU BOAM U AO IIOsBaTa
Ha HOB TUII KOAEKTUBU3HM.

IIpes 40-te roguHyM npu coumaAyucTiec-
KISl peaAn3bM CTaBa HEOOXOAVIMO 3aBpblllaHe-
TO KbM AEVICTBUTEAHOCTTa OT Me>XKAYBOEHHILs
1epuog Aa ObAe 3aMeHEHO OT IIOosIBaTa Ha HOB
TUII XyAO>XKecTBeHa ,JAeictButeaHoct”. OcseH
BCIYKO APYTO Ta3! HOBa ,, A€V ICTBUTEeAHOCT” CTa-
Ba IIPON3BOANTE 1 HAa UAL0A0IMIeCK AOKTPUHIL.
XPpUCTUAHCKUTE 1IeHHOCTU OMBaT 3aMeHeHM OT
KyATa KbM AMYHOCTTa Ha Bosxaa. HosusaT Bug
KOAEKTVUBM3bM OMBa 3aMeHeH OT CAy>KeHe Ha
Hapogaa ¢ raasno ,H”. KoHQAMKTBET Mexay
MOJepHI3Ma ¥ COIMAANCTUYECKUST peaau3bM
e Hen3De>KeH.

Ho kxou xapakTepucTuku Ha ABeTe ITOeTUKU
BAn3aT B KoHPANKT? Ha mbppBo mscTO, pasou-
paHeToO Ha MOJEPHU3MA, Ye TeHAEeHILIVsITa HaMa
MJCTO B M3KYCTBOTO, BAM3a B IIPOTHBOpeYNe C
YTBbP>KAaBaHETO Ha COLMAAMCTIYECKNS pea-
AV3BM VIMEHHO KaTO TeHAEHIIMO3HO M3KYCTBO.
Bropo, MogepHmcTKOTO pasdupaHe 3a MsACTOTO
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Ha AeMICTBUTeAHOCTTa B M3KYCTBOTO KaTO HeIIo
AaJeHO U CerallHO IIPOTUBOPedYN Ha KOHIIeIl-
IMsITa Ha collpeaan3Ma 3a AeVICTBUTeAHOCTTa B
Obaelrie BpemMe, AeIICTBUTEAHOCTTa B pasBUTHE.
Ha tpeto msICTO, MOAEPHICTKOTO pazOupaHe 3a
,He3alHTepecoBaHOCTTa” KaTo eAMH OT ChIIecT-
BeHITe Oeae3t Ha XyA0KeCTBeHOTO TBOPYeCTBO,
AU ,U3KYCTBO 3a U3KYCTBOTO”, BAM3a B IIPOTU-
BOpedme C IlejarormyeckaTa HaTOBapeHOCT Ha
TOTaAUTapHaTa AUTepaTypa.

Taka coumaaMCTNYECKMAT peaau3bM HU
Ce pasKpmBa KaTO pagUKaAM3MpaH aBaHTap/ C
AVIHeVHa KOHLIEMIN 3a BpeMe, KOSTO BAM3a B
KOH(QAMKT ¢ KpbroBaTa KOHIIEMIIVSI HA MOJep-
HusMa. Toil e HOB IIPOEKT 3a MOAepHU3allNs,
KaTo TpaHCcPOpPMIPa CeTalTHOTO BpeMe Ha ITOCT-
cuMBoausMa B Obgeltie speme. [lapagokcaano,
O1MAeIKM IPOeKTU 3a MOAEpPHM3alNs, TOTaAN-
TapusMute Ha XX BeK ce IIpeBPbIIaT B pajyKa-
AM3VPpaHa KOHTPaMOAEePHOCT.

3ABPBITAHE KbM MMNHAAOTO 2

,PeaaHocTTa B Hallle BpeMe 3a IIOBeYEeTO
OT MOJEpPHUCTUTE € HepaJOCTHa, KOIIMapHa,
HeIlO3HaBaeMa, YOBeIIKOTO CbIIeCTByBaHe ce
pasraexJa KaTo CbH, KaTo ObaHyBaHe. Tosa ru
Ipeapasriolara KbM MUTOTBOPYECTBO® — TOBa
e e4Ha OT OCHOBHUTE KPUTUKI KbM MOAEPHN3-
Ma 1ipe3 80-te roaunu. I ome: ,,Pea ecretuyec-
KM CXBalllaHMs Ha MucaTeAuTe MOAEPHUCTU
ce ommpaT BBPXy peakIIMOHHaTa (puA0COPus
Ha CyOeKTMBHUA MAaAU3bM, BbPXy KpauHMs
MHAMBUAYaAU3bM Ha Hurime, BbpXy MHTyU-
TUBM3Ma Ha beprcon, BbpXy Icuxoanaamsa Ha
®poiia, BbpXy arHOCTMIIM3Ma, IIparMarusMa,
abcTpakiyonnsma u Ap.”.
NPOTUBONOCTABSHI TIpe3 80-Te TOAMHI MeXAy

Taxka ocHoBHUTE

COLMAANCTUYECKUs peaau3bM M MOJAepHU3Ma
Morar ga ObaaT U3BeAeHM B CAeAHIUTe ITOCOKIM:
Peaansmm — AHTHpeaans3sm
ITpoaerapuat — Byp:xoasns
slcen, mporpecuseH — Mbrasis,
MUCTUPUITMPAH

¢ Nitsolov, Georgiev 1980: 461-462.
7 Nitsolov, Georgiev 1980.

8 Hadzhikosev 1979: 9.

* Antov 2008: 161-169.

10 Antov 2008: 167.
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ObexTusen MatepnaanssMm — CyOeKkTrBeH

UAeaAU3bM

Koaextusussm — Kpaen nnansnuayaansom

Mapxkc — Hurne

Connaansem — Vimnepuaansom

Cpabpxanne — PopMma

Onmumnssm — Iecumnssm

Tpagunuonen — AHTUTpaAULIVIOHEH

Eavnen u HopMaTuseH — He e eaunen,

He e HOpMaTUBeH

I1pes 70-Te roaunm peaniia KHUIY Ha 4y>K-
AectpaHHm Obarapuctu ot Iloama, Yexnsa n
CaoBakust OKasBaT CAHO BAMSHIE B IIOCOKa Ha
peabmanTanus Ha ObATapCKUSA AUTEpaTypeH
MOAepHU3bM. Bamsanumero Ha Te3am mscaeasa-
HIST B OBATapCKI KOHTEKCT pa3xAa0Ba HAKOM OT
Hall-34paBUTe XBaTKM Ha COLIMAAVCTUYECKINS
peaansbpm crpsMo MogepHusma. Ha mbpso
MJICTO — IIPOTUBOIIOCTaBsIHETO Peaanssm — An-
tupeaan3bpM. Cnopes Cumeon XagXUKOCeB
Hanpumep B ,Ilanopama Ha ObarapckaTa aute-
parypa” Ilanteaeir 3apes 40Ka3Ba, ,4e MHTEp-
IIpeTHpaHeToO Ha COOCTBEHO CMMBOAVCTUYHOTO
AV MOAEPHUCTMYHOTO B HMKaKbB cAydall He
O3HayaBa pecTaBpalllisl Ha MOJepHU3Ma, a e
CPeACTBO 3a IO-II'bAHO IIPOHMKBAHE B IIPOTUBO-
peunBus CBAT Ha TBoperia“™®.

Ha BTOpO MsICTO, Upe3 YaCTMYHOTO BBL3II-
pueMaHe Ha eAVH eBPOIOLIEHTPUCTKU MOAea
Te3M Wu3cAeABaHUA IIpoOAeMaTU3UpaT TBBP-
AeHlneTo, 4e OBbATapcKUAT MOAEPHU3LM He e
eanHeH. TpeTo — cTaBa sCHO, 4e OBATAPCKUAT
MOAEpPHU3BM € CBbp3aH C eBpomeicKusa. AKO
roBopuM obOade 3a OBATAPCKU CUMBOAU3BM,
3aIll0 4a He TOBOPUM U 3a ObArapcKm eKcrpe-
CMOHU3BM, PyTYpU3bM, AasansbM u T.H. [Tapa-
AOKCa/ZHO CMBOAM3MBT, KOMTO OMBa aTaKyBaH
ot 20-Te Ta yak 40 80-Te e IILPBOTO peadbUANTH-
paHO MoJepHUCTMYHO TeyeHue. IIpeorkpusa-
HEeTO Ha CIMBOAN3Ma BOAU 40 HOBO IIPEOTKPU-
BaHe Ha CyDeKTHOCTTa.
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OI'1EAAAOTO HA YUY KAV 2

[IpeoTkpuBaHeTo Ha ObATapCKUs MOAep-
HI3BM BOAM AO IPeOTKpUBaHe I Ha eBpOIIeli-
cKkust MogepHU3bM. Iloemara ,,['oasimara semst”
Ha ['eopru Pymues nioctura ToBa, KOeTo OCTH-
ra rmoemara ,Ilycrara semsa” na Tomac Eansr.
ITpousseaennero Ha Pymues, mo4o6HO Ha TOBa
Ha Eanpt, ce BKaIOYBa B OOIIMsA IIpoliec IIpe3
1980-Te Ha ABU>KeHNe Ha AUTepaTypaTa OT e AVH
eKCTpaBepTeH MOJeA Ha MAEHTUYIHOCT, eKCIIaH-
3MBHO HaCOY€H ,HaBbH, Hallpe 1 Harope”, KbM
eAVH HOB, UHTPOBEPTEeH MOJe, KOWTO e Haco-
JeH ,HaBbTpe, Haszaj u Hagoay™. ,loasmara
3ems” MmpousBekJa eAUH CUMyAaKbpeH CBAIT,
IapaJeleH Ha peaJAHNs U AOPU MO-MCTUHCKU
ot Hero. Kakro MHOro TouHo 1mocousa Ilaamen
AHTOB, TO31 ,BbTpellleH” cuMyaaKbp HeyTpa-
AV3upa ,BBHINHNIA" — Ha TOTaAUTapHaTa KBa-
supeaanoctr'’. Kpprosara KOHIIENINs 3a Bpe-
Me Ha ObATrapcKus AUTepaTypeH MOAePHUIBM
3aABIKBa KpbroBaTa KOHIIEIINS 3a BpeMe Ha
Obarapckus AMTepaTypeH IOCTMOAEPHUSBM.

OI'Z1IE2KAAHETO B CEBE C

HacousaneTto HaBbTpeE KbM Cy6eKTHOCTTa
Ha A3za BOAM A0 IIPEOTKpIMBaHe Ha Ba’>XKHOCTTa
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Bulgarian Literary Modernism.
The Problem of Time and Identity

Ivan Hristov

This article applies an inductive method to the phenomenon of Bulgarian literary
modernism; this method aims not to check the validity of already-existing models, but
to create a new theory of its own. The path it follows is from the bottom up, from the text
to the generalization, from the margins to the center. A diachronic and synchronic cross-
section of Bulgarian literary modernism has been made, while many of the questions the
article discusses have been raised for the first time and are examined in a new light.




Heritage BG 4/2023

49



Hacaedemeo BI' 4/2023

XRF and Raman Spectroscopy
of Pigments and Binders

in Works of Bulgarian

Artists from the Collection

of Krasimir Dachev

Iliya Nikolov

Institute of Ethnology and Folklore Studies with Ethnographic Museum

Bulgarian Academy of Sciences

Boyka Zlateva

Sofia University ‘St. Kliment Ohridski’

Aneliya Nikolova, Deyan Lesigyarski
National Institute of Geophysics, Geodesy and Geography

Bulgarian Academy of Sciences

Abstract: Five paintings with signatures of Anton Mitov, Boris Mitov, Yaroslav Veshin from the
Dachev Collection were studied at the Centre for Archaeometry with Laboratory for Conservation and
Restoration (CALCR) with X-ray fluorescence spectrometer (XRF), supplemented by Raman spectroscopy.
The paintings were pre-examined under a microscope, UV, IR source, spectrophotometer and a colour
analyser at the laboratory in the Institute of Ethnology and Folklore Studies with Ethnographic Museum
(IEFSEM BAS) according a contract between the institute and the owner for an authentication of the
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At the annual conference of Heritage.bg
some preliminary observations and analyses
were shared, concerning five works of old
Bulgarian painters. They are part of a collection,
belonging to Krasimir Dachev. More than
fifty paintings are passing now through an
evaluation of their authenticity. Iliya Nikolov,
a restorer in the Institute of Ethnology and
Folklore Studies with Ethnographic Museum,
Bulgarian Academy of Science (IEFSEM BAS)
is authorized with the expertise — the contract
is concluded between the institute and the
owner.

Initially the paintings were studied
with a trinocular microscope OZL 464 and
different sources of UV and IR light, then with
a spectrophotometer Cary 60 UV-Vis, Agilent



Heritage BG 4/2023

and a colour analyser RGB-1002. Additional
non-destructive analyses were applied to the
selected areas in the Centre for Archaeometry
with Laboratory for Conservation and
Restoration (CALCR) with a S1 XRF Titan,
Bruker and a Raman spectrometer Bravo,
Bruker.

The portraits are signed by Anton Mitov
(1862 — 1930), Boris Mitov (1891 - 1963),
Yaroslav Veshin (1860 — 1915). These painters
are educated outside Bulgaria — Anton Mitov
in Italy, his son Boris mainly in Bulgaria and
Paris. Yaroslav Veshin (Jaroslav Frantisek
Julius Vésin) is one of those Czechs with

Markvichka (Ivan Mrkvicka, born Jan Vaclav
Mrkvicka, 1856 — 1938), Dobruski (Voclav
Dobrusks, 1858 — 1916) etc. that played an
important role in the Bulgarian cultural and
artistic life after the deliberation from Ottoman
rule. They have studied in Prague and Munich'.
Both Mitov, Markvichka, Veshin, being aware
that even traditional religious painters should
undergo an academic studies along with new
modern artists?, were founders and teachers
or just teachers in the school of art, developed
later to National academy of art. A young state
was in need for contemporaneous educational
institutions.

X-ray fluorescence spectrometry (XRF), completed with Raman spectroscopy-results
and first interpretations:

The first painting is Anton Mitov’s ‘Shop”?, signed, dated in 1898. The technique is oil on paper.
This picture was drawn “a la prima”, and somewhere after 1976 it was transferred on phazer.
A finishing firnis can be observed on the original varnish, so one can suppose undocumented

interventions for conservation.

Figure 1. Anton Mitov, ‘Shop’. Recto
®Durypa 1. Aaton Murtos, ,Illon” — aume

! Dinova-Ruseva 2004: 2-8.
2 [vanova 2003: 178.
* All of the photos here were taken by Iliya Nikolov.

Figure 2. Anton Mitov, ‘Shop’. Verso
®urypa 2. Aaron Muros, , [llon” — rpw6
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Mixture of ochres, lead pigments and zinc
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Figure 3. XRF, Anton Mitov, ‘Shop’
®urypa 3. Penrereno-payopecrienrter anaans — , [llom”

SP-19A. earth iron oxide pigments (ochre, Sienna) and lead white 2 PbCO,-Pb(OH),, and
PbCO, (background)

SP-19B. Pompean red /red ochre/ or Sienna and minium Pb,O, (signature)

SP-19C. Prussian blue C18Fe7N18 or ultramarine Na Al Si O,4S, /or indigo C16H10N202?/
with zinc yellow /potassium chromate K O - 4 ZnCrO, - 3 H,0/, lead white or yellow? (green -
shoulder)

SP-19D. prussian blue C18Fe7N18 or ultramarine Na Al Si O,4S, /or indigo C, H, N,O,?/ and

100 272
lead pigment (blue — shoulder)

Three paintings, attributed to Boris Mitov, were analysed:
Boris Mitov, ‘Iliya Turgev — the owner of the patisserie Old Sofia’, signed, dated in 1923. Oil
on canvas, 48/58.

Lead, zinc, earth iron oxide pigments (ochres)

o 1N -
28388F>6528238253&58¢8 2
£33

HSP-20A mSP-20B
Figure 5. XRF, ‘Iliya Iurgev -
Figure 4. Boris Mitov, ‘Iliya Iurgev — owner of the patisserie Old Sofia’
owner of the patisserie Old Sofia’ ®urypa 5. Perrrereno-payopecrieHTen aHaans —
®urypa 4. Bopyic Murtos, ,Vaus IOpres — ,WMans IOpres — coOCTBEHNUK Ha cAajKapHUIIA
cobcrBeHNK Ha caaaxkapaniia Cmapa Copus” Cmapa Copus”

SP-20A. earth iron oxide (caput mortum?), lead, zinc pigment /Raman spectroscopy —
charcoal?/ (signature — grey and violet)

SP-20B. earth iron oxide (caput mortum?), green earth K[(Al FellI),(Fell, Mg](AlSi3,5i4)O10(OH
)2?, lead, zinc pigment /Raman spectroscopy — charcoal?/ (mixture of grey and violet with ochre)
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There is no significant difference between the palette, used for the signature, and the picture’s
background.

Boris Mitov, ‘Portrait of a man with a fez’, signed, dated 1898. Oil on canvas, 50/60.

Lead, zinc, earth pigments (ochres), cinnabar,
possible titan white?

10
0 IIE Mo e - ff -
23898F>552823882536&3
sS85 =
<
ESP-21A mSP-21B EmSP-21C
Figure 6. Boris Mitov, Figure 7. XRF, Boris Mitov, ‘Portrait of a man
‘Portrait of a man with a fez’ with a fez’
®Durypa 6. bopric MuTos, ®urypa 7. Penrreno-gpayopecrieHTeH aHaAN3 —
,TTopTper Ha MBX C ec” bopuc Muros, , IlopTtper Ha MBX C pec”

SP-21A. ochres or other earth iron oxide, lead, zinc pigments /Raman — charcoal?/ (signature
and background)

SP-21B. ochres or other earth iron oxide pigment, minium Pb,O,, titan white?, zinc white

ZnO, cinnabar HgS /confirmed with Raman spectroscopy too/ (fez)

SP-21C. ochres or other earth iron oxide pigment, lead white 2 PbCO,-Pb(OH), and PbCO,
(white cloth)

Only the appearance of titan (rutile — a pigment?) poses questions.

1. Boris Mitov, ‘Portrait of a woman’, signed, dated in 1898. Oil on canvas, 36/45.

Earth iron oxide pigments (ochres), cinnabar
12

10

b il .. . | ||
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<

N SP-22A mSP-22B

Figure 9. XRF, Boris Mitov, ‘Portrait of a woman’
Figure 8. Boris Mitov, ‘Portrait of a woman’ ®durypa 9. Penrreno-gayopecrieHTeH aHaAM3 —
®urypa 8. bopuc Muros, ,IlopTper Ha >xeHa” Bopuc Mutos, ,Iloprper Ha >xena”

SP-22A. cinnabar HgS, ochre /or burnt Sienna/?, zinc white ZnO? (red of the scarf)
SP-22B. similar, but without cinnabar and with more MgO /Sienna or the signal may come
from the colours of the scarf/? (red of the signature)
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Apparently the picture was signed later. A comparison between the XRF results from the
red of the scarf and of the signature does not really prove this. After the microscopic study, the
interventions with a black paint and a new layer of varnish (firnis) were observed. The translucency
of the hue gives impression for the use of alizarin - a red dye with chemical formula C1,H,O,, but
it cannot be detected with these instruments. Often it's combined with other red colours for an
optical effect, and this can be the case here according the chemical results.

5. Yaroslav Veshin, ‘Naked male body’. Oil on canvas.

Ochres, sienna, lead and antimony pigments

100
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18 1l : 1
mSP-23A ®SP-23B mSP-23C
Figure 10. Yaroslav Veshin, Figure 11. XRF, Yaroslav Veshin,
‘Naked male body’ ‘Naked male body’
®urypa 10. JIpocaas Bemmnmy, ®urypa 11. Pentreno-gpayopeciieHTeH aHaAU3
,, J0A10 MBKKO Ts110” —JIpocaas Bemny, ,,I'oa0 MBKKO T5120”

SP-23A. burnt Sienna or Pompean red and minium Pb,O, (signature)

Sp-23B. ochre, Sienna?, yellow lead antimonate Pb,Sb,0, (Naples yellow) and lead white 2
PbCO,-Pb(OH), and PbCO, /Raman spectrometer — cinnabar?/ (skin colour — reddish)

SP-23C. similar mixture and minium Pb304 /Raman spectrometer — does not find cinnabar,
but lead white and maybe copper?/ (skin colour)

In conclusion a general review of these first observations and results:

MgO AI203 Si02 K20 Ca Ti v Cr Mn Fe Co Ni Cu Zn As Sr Cd Sn Sb Pb Hg

SP-19A  3.098<LOD 4.1415 0.1902 0.1619 0.0105 0.0395 0.0315 0.1942 0.0155 0.0168 0.0212 0.6447<LOD 0.0148  0.0999 39.6158
SP-19B  3.151 3.5986 0.0144 0.248 0.1829 0.0156 0.0258 0.0949 4.1165 0.0181 0.0531 0.0908 0.7456 0.0084 0.0159 0.0424 21.1889
SP-19C 4.467 02649 0.1946 0.0548 0.8111  0.027 2.7016 0.0068 2.0436 0.4047 0.013 6.1117 0.0088
SP-19D §.2349 0.0675 0.2963 0.0179 0.0314 0.0332 0.6014 0.0843 0.0041 0.0536 0.4084 2.5515
SP-20A 4.2829 0.3747 09501 0.1376 0.0197 0.0668 0.009 0.9218 0.3481 1.8246 1.1022 14.9969 0.0135
SP-20B §.2262 4.339 1.3451 1.3451 0.2351 0.0084 0.0907 0.0199 0.73<LOD 0.0089 0.0221 1.6418<LOD 44.8859< 10D
SP-21A 7.7475 2.6766 1.7421 1.7421 0.3444 0.0186 0.1753 0.0242 0.7618<LOD <LOD 0.2302 1.5017 0.1603 §3.361<LOD
SP-21B  5.9624 1.1205 0.9044 0.9044 3.78 0.1931 0.3837 0.0753 0.3201 0.0786<LOD 0.1623 1.6287 0.936 65.9918 1.473¢
SP-21C 10.5142 1.2405 1.163 0.0805 0.2043 0.2427 0.013 0.1743 0.9685 0.3273 0.09 84.0364
SP-22A 59121 0.726 0.2657 0.0422 0.0809 0.0942 1.0362<LOD <LOD 0.0331 1.385§ 0.3755 0.0407 4.5271
SP-22B 10.6802 1.1667 0.4186<LOD 0.0862 0.1266 0.8679 0.0114 0.0122 0.0078 2.1302 0.1259 0.0512 <LOD
SP-23A  0.7509 0.4147 0.7786 0.1211 0.0167 0.0168 0.9483 9.3257 0.0244 0.0994 1.2902 0.011 24.6637 0.0428
SP-23B  6.6709 0.5145 0.9674 0.0771 0.0771 0.0177  0.343 <LOD 0.0286 0.0298 0.3192 0.0121 0.0518 0.0294 0.3242 65.9681  0.139
SP-23C 8.7334 0.4731 <LOD 0.1203 0.1203 0.0244 0.2226 0.004 0.0383 0.0206<LOD 0.0102 0.12 0.0536 2.6672 94.1813<LOD

Figure 12. XRF results for all the samples
®wurypa 12. PerrreHo-¢ayopeciieHTeH aHaAU3 Ha BCUYKI ITPOOK
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The XRF measurements reveal that all
the painters were using ochres or another
iron oxide pigments (Siennas — MgO is well
presented), mixed with lead and sometimes
with zinc pigments. Lead can be connected to
the underpainting layer, as well as other whites.
Titan was detected for the red fez in a painting,
attributed to Boris Mitov, and dated in 1898. Its
appearance here precedes the mass production
of titan white and its predominance over other
white pigments (after 1919), but the pigments
were available before their mass production in
20" century. A mixture of titan white and zinc
white can be supposed for a primer, a gesso. The
result seems curious just because this sample
contains maybe a lead white too, along with the
red pigments — sienna, minium?, cinnabar.

The small amount of zinc pigments seem to
be characteristic mainly for Boris Mitov's three
paintings. The zinc pigment was not found
only in the picture of Yaroslav Veshin, a lead
pigments were missing in the samples from
the female portrait and in fact it's palette and
style are different from the other male portraits
by Boris Mitov. Interestingly, he was Fernand
Cormon's student in France from 1911 and
one can suggest that this work might be from
his French period, but it's dated earlier. Boris
Mitov's style is academic and more realistic,
formed first of all under his father's and
Markvichka's influence (actually the academic
approach penetrated Bulgarian artistic life with
the previous generation of so called Bulgarian
renaissance painters Christo Tzokev, Stanislav
Dospevski, Nikolay Pavlovich, Dimitar
Dobrovich), then under Cormon's direction,
but also under the influence of the innovative

* Karlukovska 1992: 47-52.

academism of Nikolay Raynov. All these facts
doesn't exclude the exercises and imitations
in a process of learning and searching of Boris
Mitov's own style. So, a shade of suspicion in
terms of authenticity falls only on this female
portrait, moreover a new layers of a black
painting and a varnish are observed. For the
red colour a presence of alizarin was supposed.
These instrumental approaches were not being
able to confirm that, they have detected cinnabar.
The combination of both for a transparency and
a vivid hue of the red colour is not excluded. In
addition such dyes are photosensitive and it's
good to add them to more stable paints.

For the portrait by Anton Mitov an
undocumented conservation is supposed.

A Raman spectroscopy was used as
a complementary technique to the XRF. It
detected a probable use of charcoal several
times. For the skin colour in the male image,
depicted by Yaroslav Veshin, minium was used
for the reddish shade, mixed most probably
with lead white and Naples yellow. Some
indications for application of amber in the
varnish, especially for the first generation of
painters after the liberation from the Ottoman
rule®, should be crosschecked with another
instrumental techniques — FTIR, just like all the
selected areas. With FTIR one can obtain more
information for the binders too.

These instrumental approaches are limited
in determining the exact pigments, colours and
hues, so they will be verified further with colour
analyzer according standards.

Aknowledgements: This study was made
possible due to the equipment, acquired thanks
to Heritage.bg and INFRAMAT projects.

® The occurrence of amber and copal varnishes does not seem so rare. In Bulgaria existed a long tradition in the
religious art and maybe the secular art was impacted by these old techniques. The amber and the copal varnishes
are common for European artists too, and some receipts are preserved (Blockx 1881:88-90).
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Pentreno-gayopecrneHnTeH aHaaAn3
1 PaMmaHOBa CIIeKTpOCKONNMsI Ha IIUTMEeHTU
VI CBbp3BaTeAl B KAPTUHY Ha ObATapCKM XY AOKHULIV
ot KoaeknmsaTa Ha Kpacumup Jdades

Nans Hukoaos, borika 3aateBa, Aneans Hukoaosa,
Aesn Aecurapcku

B Ilentbpa mo apxeomerpus c AaabopaTopusi MO KOHCepBalMs U
pecraspanus (ITAZIKP) ¢ HeagecTpyKTUBHM MeTOAM Osixa M3CAeABaHU IeT KapTUHUI
¢ noanucu Ha AntoH Mutos, bopuc Mutos, fpocaas Bemun ot xoaekumsita Ha
Kpacumup AJadeB — peHTreHo-pAyopeclieHTeH aHaAu3, AOMbAHeH oT PamaHOBa
cnexTpockonus. Kaprunure Osixa mpeABapuUTeAHO pasraeJaHn I104 MMKPOCKOIL,
UV, Y n3TOUHMK, CIIeKTpO(pOTOMETLP M LIBETOBM aHaAm3aTop B VIHcTuTyTa 3a
eTHOAO0TM M (poakaopuctuka ¢ ETHorpadpckm myseit Ha bbarapckata akagemus
Ha Haykute (JIEOEM-BAH) sa ycraHoBsBaHe Ha aBTEHTMUYHOCT IO AOTOBOP MEXAY
MHCTUTYTa U cOOCTBeHMKa. PedyaTtaTtute cBujeTeAcTBaT 3a M3M0A3BaHe Ha OA0BHH,
LIVHKOBM UM 3€MHM IIMTMEHTH (OXPM, CMeHa) C ABe M3KAIOUEHN — IIMHKOBUTE Oou
AUTICBAT 1pu BemnH, a B >KeHCKMs mopTpeT, nNpunucsad Ha bopuc Mutos, HaMa
0/0BHU. B yepBeHms 1BAT Ha IaJda Ha M300paseHara >KeHa, IIpeAlIOlaraeMo
n3rbAHeH ¢ aansaput (C14H804), ce oTkpmBa x1Bak, a PaMaHOBMSAT ClIEKTPOMETBP
pasnosHaBa Haandne Ha nnHOOBp (HgS). Habaoaasanu ca rpy6o HaaKuBocBaHe
C ThMHa 0OOS U AOII'BAHMTEAHO AaKOBO IOKpUTHE. BB3MOXHO e IoAIUCHT Aa e
IIO0CTaBeH MO-KbCHO, HO OT XMMMYHNTE aHaAMU3) He e ITI0AYJYeHO JICHO ITOTBbp>XKAEeHMe.
KaprtunaTta Ha AHTOH MUTOB ITO-CKOPO € aBTeHTUYHa, HO BEePOATHO Ca U3BbPIIeHN
He/0KyMeHTUpaHN KOHCePBaIlMOHHN HaMeCH, Thil KaTO II040>KKaTa e O11/1a CMeHeHa
¢ dazep (caea 1976?) u e moao>xeH GpUpPHNUC Haj CTAPOTO AaKOBO ITOKPUTHE.
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Mexay 1944 r. u 1948 1. ce mpecTpyKTypupa
autepatypHoTOo 1noae 5 HPB, koeTo npoabaxn-
Te/HO BpeMe M3IyOBa CBOsTa aBTOHOMIS, OCTaBa
IIPOHM3aHO OT €4HONapTUIiHA ITOAUTHKA, TapaH-
THUpala eCTeTUKO-UACO0AOTUYECKMS CU KOHTPOA
ype3 AOK-TpMHATa Ha COLMAAMCTUYECKUs pea-
anzbM. ITonsatusra ,mapTuitHoct” n ,,Kaacosoct”
A0 Kpast Ha 50-Te TOAMHM ca OpraHM4YHa 4acT OT
AuUTepaTypara, HpPsKO aHTakKUpaHa CbC 3ajada-
Ta Aa obcayxsa IlapTisara u HeliHUSA eAMHCTBEH
MeTto/. Upes nopeauiia OT 3aKOHU 3a HallMOHAAN-
sanus (TedyaTHUIN, M3J4aTeACTBa, KHYDKapPHUIIN
u Ap.) Ilaptusara obxsama BCMYKM paBHMINA Ha
KYATYPHMSI JKUBOT B cTpaHaTta'. AKTMBHO ce BKAIO-
YBa U BbB Bb3IUTATEAHUTE AEITHOCTY Ha MAaA0TO
nokoaenue. IIpes 1944 r. e cb3gagena nuoHepcKa-
Ta OpraHu3anus ,,CenTeMBmeqe”z. ITpes 1949 r.
B Codust oTBapst BpaTu CHelualeH MHCTUTYT 3a

1Cp3aaBa ce I/1ABANT, ussageHn ca CIimchbii ChC 3a-
OpaHeHa AuTepartypa I Ap.

2 EaHa OT KAIOUOBHMTE 3a COLMAAN3Ma MaCOBU OpPTraHU-
3aruu, odXBaIlalia B IpoAbAXKeHNe Ha HAKOAKO Jece-
TUAETISI BCUYKM Aella Ha Bh3pacT MexXay 7 u 14 roan-
HI, KOSITO € BaKHa 4acT OT KOMYHUCTUYECKIS IPOeKT
3a Opbaemero. IIpesjnasHaueHneTo i1 e Aa OOIpIMIKBa
Jernara OT ceMericTBaTa Ha 4yJeHoBeTe Ha PaboTHuuec-
Karta naptus. VIsocTaBeHO e TpaAUIIMIOHHOTO TAeANIIe,
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Apy>XkuHHIN pBKOoBoAnTean ,Anton C. Makapen-
KO” — eaHa OT IbpBNUTe (POPMMU 3a CIEI[NAaAHO 00-
pasosaHue Ha Kagpute, Heooxoaumn Ha BKII 3a
Bb3IINTaTeAHaTa paboTa ¢ MAaAUTe IIOKOAEHUs.
Bakna 3agaga 3a HacouBaHe Ha MJAaduTe XOpa B
IpaBMAHaTa MAE0AOTHMYECKH TI0COKa e Jelernpa-
Ha Ha XyJO>KecTBeHaTa AuTepaTypa, B KOATO 3a-
IIOYBaT Ja ce TMOsBABAT 3aKAMHATeAHN POPMYAN-
POBKM, YCTOMYMBY MAEO0AOTMYECKN KOHCTPYKTH,
IIOCPeACTBOM KOMTO BAacTTa Halara CBOETO ITOK-
POBIUTEACTBO Ha/, IIOAPacTBaINTe TTOKOAEHA.

3434

Jerckara auTepaTypa ce IpeBpbIla B ChIllec-
TBEHO 3BEHO I10 ITHTS KbM U3IPakAaHeTO Ha JOBe-
Ka Ha ObJemero. OCBeH TeMUTe, MMaIIN YHUBEp-
CaAHO 3HadeHue (3a IPUATEACTBOTO, IIpUpoJaTa
U Ap.), ce IOABABAT M KOHKPETHM — CBBP3aHU C
UCTOPUYECKUS XapaKTep Ha BpeMeTo U ¢ II0Tped-
HOCTUTeE Ha gerfata. A moTpebHOCTHUTE Ha ,HOBOTO
JeTe” ca OOBBP3aHN C YCAOBUATA, B KOUTO KIBee
— nobeJa Ha COIMAAMCTUYECKIS HaJ, KAIIUTaANC-
Tudeckus crpoii. Tosa onpeseast u OCHOBHUTE 3a-
Aaul Ha CbBpeMeHHaTa 4eTCKa AuTepaTypa.

IIpes 40-Te roanHM KpUTHKATa € BIIpETHATa B
HOBUTE 3a4aull, a UMEHHO — 4a KaHaAU31Pa TBOP-
JyeckaTa IIPOAYKIMs Ha IMcaTeAuTe B IIPaBUAHA-
Ta uAeiHo-napTuitHa mmocoka. Ilpenarmmcsar ce u
3aKOHUTe 3a AeTcKaTa auTepartypa‘. B moaero na
AETCKO-IOHOIIIecKaTa HayuHa (paHTacTUKa ChILO
ce cay4ysaT IPOMEHM, MOAKPeIIN IOAUTIYeC-
kaTa oOcraHoBKa B cTpaHaTta. I1pes 50-Te roamnm
MIPUCHCTBUETO Ha BBAIIEOHOTO U (PaHTaCTIMIHOTO
B J@TCKO-IOHOIIIeCKaTa AuTepaTypa ce Bbh3Ipuema
OT HAKOM KPUTUITU KaTO Oyp Koa3Ha OTXKUBeANIa:
»AaBa ce Bb3MOXHOCT Ha I1cares Aa pa3padoTsa
TeMu ¢ paHTacTMYHa OOpa3HOCT, ITOCOYBaIa Ha-
npumep OpAeriute GpopMHU Ha KMBOT B Oe3KAaco-
BOTO OOIIIeCTBO™.

®aHTaCTMYHOTO € pa3perieHo eAUHCTBeHO
B peXXMMa Ha KOMyHMcTHueckarta yronus. Ilpes

1950 r. pycxusit kputuk Cepreit Vsanos my0anxysa
cTaTus, B KOATO CIIOMeHaBa ChIllecTBeHaTa PoAs Ha
6.A13KaTa IPOrHOCTHKA 38 KPaTKOCPOYHUTE [11aHO-
Be Ha Ilaprusara: ,,He ca au gupekrusure, gajeHn
or gpyraps CraamuH, OTHaCAIIN Ce A0 Pa3BUTUETO
Ha HaIllaTa MHAYCTPUs IIpe3 CAeABaIlUTe HAKOAKO
TOAVHM, TIOAXOASAIIN 332 HAyYHO(PAHTACTUYHU UIC-
topun?“®. Tesau BoAemy AVHUM TpaHC(OPMUPAT
Obaemist CBAT, M300pa3eH B HAKOM HayJHO(paHTac-
TUYHY TIPOU3BEACHIs, KOUTO Pas3rpblllaT CBOUTE
PyTypucTIuHN CIieHapuy1, ChOOpa3sIBaiiKy ce C Ha-
COKMTe, 3agasenn ot Ilaprusra.

OmnepaTtnsHaTa KpuTHKa’ Mpe3 cAeABaIuTe
AECeTUACTIS B OTACAHM CTAaTUN U CTYAUY U3BEXKAa
BaKHOCTTa Ha HayYHO(paHTACTUIHMS KaHP KaTo
IeAaroruyeckyi MHCTPYMEHT 3a IpeBb3IuTaBaHe
Ha MAa/0TO ITIOKOAeHNe B JyXa Ha HOBaTa MAe0A10-
I, HO ¥ KaTo CPeACTBO 3a MOJeANpaHe Ha HOBIS
JOBEK Ha KOMYHICTUYECKOTO ObJelre.

B cryansara ,,Hayunara ¢panTactuka n naeo-
aorndeckata 6opba” Ilersp Pyaap zagasa maeo-
AOTMYECKUTE ITOCOKM Ha HaydHO(paHTacTUIHATa
anteparypa. O1Oeas3Ba, 4e e ChIIECTBEHO 3a aB-
TOpUTE Ja U3YUCTAT UAEOAO0THMYECKAaTa HesICHOTa
u KoaeDaHMs B MUPOTAeJa, 3a 4a MOraT aJeKsar-
HO U 1I0CAe/0BaTeAHO Aa 3aeMaT TBLPAU Iporpe-
CMBHU IIO3ULINM, A BUAAT ObAEIIETO KaTo ITbAHA
nobesa Ha KOMYHUCTUYECKUTE OTHOIIEHMS MeXK-
Ay Xopara OT Iisia CBAT. B commaamcrmueckure
CTpaHM HaydHaTa (paHTacTUKa € M3pasuTelKa Ha
,Hall-IIPaBUAHUATE Bb3rAeAM 3a Hay4HO-TeXHIIec-
KaTa peBOAIOINs — MapKCUCTKO-A€HUMHCKUTE” 1 e
,IIpU3BaHa OT caMUs KUBOT Aa pa3Kpue IpaBAUBO
B 0OpasHa, XyAoKecTBeHa (popMa, TeHAEHIINNUTE 1
NepCIIeKTUBUTE Ha PasBUTHUETO, ITOCACAULIUTE OT
ABeTe PeBOAIOIUM — COIMAAMCTUYeCKa UM Hayd-
Ho-Texunuecka”®. Tlpes cpBpeMeHHuUTE mycarean
CTOM eJHa HeJeKa 3ajaya — 4a ce BLOPLXKaT C ak-
TyaAHM Hay9HM 3HAHUS, C MaPKCUCTKO-A€HUHCKI
muporaes. Heszasucumo gaam KOHPAUKTUTE ce
OCBINIECTBSIBAT B KOCMMYECKOTO IPOCTPAHCTBO,
UAY Ha I11aHeTaTa 3eMsl, aBTOpPUTe € HeoOX0AMMO

ye Jelara TpsOBa 4a ce Abp>KaT Jalede OT IMOANTHKATA, OT KAACOBUTE VM IAPTUITHM CTPACTH, KOETO BCHITHOCT ce
pasrpblla 1 B MHOXKECTBO TEKCTOBE, IIOCBETEHI Ha HOBIUTe HACOK! Ha AeTCKaTa AuTepaTypa y Hac.

* TlapaseaHo ¢ HETO ce OTKpMBa 1 APYT MHCTUTYT — /leHnHcKaTa rmapturia mkoaa kM LIK Ha BKIT. ITpes 1948 1. e
IpueT 3aKoH 3a HAPOJHOTO 0Opa3oBaHIIe, KOMTO Ma 3a I1e1 Aa IIOCTaBM OCHOBUTE Ha COLlMaANCTIYecKaTa oopa-
30BaTeAHa CIICTeMa, a HaJaraHeTo Ha ChBETCKIS MOJeA B Tasy cdepa ce IIpeBpbllja B oOnJaliiHa mpakTuka. OKoHJa-
TeAHOTO ChbBeTH3MpaHe Ha ObATapcKOTO 0Opa3oBaHIe ce U3BbpIIBa Ype3 3aKOHa 3a yueOHaTa AeifHOCT oT 1952 1.

* 3akoHute ca caeanute: Ykas No 172. 3akoH 3a geTckata anteparypa (1920); Ykasz Ne 123. 3akoH 3a gerckara u
Maazexkka kHvkHuHa (1941); Ykas No 150. 3akoH 3a u3amMeHeHe 1 AOIThbAHEHe Ha 3aKOHa 3a JeTcKaTa 11 MAajeXKKa
KHyoKHIHa (1946); Ykas Ne 181. ITpaBnanuk s3a mpraaraHe Ha 3aKOHa 3a AeTCKa M MAajeskKa KHyKHMHa (1946) n ap.
5 Bx. Umlenski 1951: 6.

¢ Bxx. VBanos, C. — ,Panractuka u AerictsureapHocTs”: http://www.fandom.ru/about_fan/ivanovs_1.htm [riperae-
AaHa Ha 10.04.2023 1.]

7B cratun u cryaun JKeuo Aranacos, Ilersp Pysap u ap. HacouBaT ImmcateAnTe B IIpaBUAHATa MA€0A0TUIECKI
IIOCOKa.

8 Box. Rudar 1986: 91.
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Ja pelraBaT CbBpeMeHHH IIpo0AeMI, CBbpP3aHN C
ITBTS Ha COIMAAHOTO pa3BUTHE Ha ODIIECTBOTO 1
MMaIlly OTHOIIeHMe KbM ObAelleTo Ha IIporpe-
cuBHILI YoBeK. [Ipn perrtasaneTo Ha Te3u mpo0.ae-
MI HsAMa MJCTO 3a IIPOM3B0.4, HEOOXOAMIMI ca CO-
AVIAHU Hay9HM 3HAHVE, THPCU Ce CTabnAeH MapK-
CHUCTKO-A€HMHCKN Muporaea. IIpes 50-te u 60-te
roAMHy ce HabaAl0JaBa Oce3daeMO IPNCHCTBUE Ha
MAe0A0TMYeCK KOPeKTHITe riacoBe B I104eTO Ha
JAeTCKO-IOHOITIecKaTa HayyHa ¢paHTacTuka. /oxa-
3aTeAcTBa MOXKeM Ja OTKpHMeM B IIPOM3BeAEHIII
Ha asTOopm KaTo bopmc Cseramnos (,Eaun aen
Ha /ynara”, 1955)°, Aumurep AHreaos (,3emsra
npea rudea”, 1956)"°, Huxoaait Auronos (,Yya-
HoTO mrbTentectsue”, 1960), I7Iop,4aH MuareHos
(,YInmtonocko Ha /ynara”, 1968), Baaaumup Ce-
asHOoB (, Tpesora B Kocmoca”, 1964), Ilerpp CTp-
1oB (,I'octi or Muon”, 1965)!! n ap.

BaumanmeTo Ha 1micaTeanTe ce Haco4yBa KbM
e/Ha TO3UTMBHA HayKa, KbM IIOJOXKUTEAHM Te-
pou, KOUTO M3I0A3BaT CpeAcTBaTa Ha HayJHUTE
ITOCTVDKEHIST 3a M3TPakKAaHeTO Ha KOMYHUCTHU-
9ecKOTO 00IIecTso Ha ObJermiero. B ycaosusaTa Ha
,TUTaHTCKM T100eAM Ha HayKaTa M TeXHMKaTa, Ha
ColMaZHNTe IIpeoOpa3oBaHNUsA C MJAeUTe Ha TeX-
HOpOOMATa He MOTaT Bede Ja Ce IedeasT Macu-
Te, He MOXKe Ja ce BOAM yCIIeIllHa MAe0A0Tudec-
Ka Oop0Oa“!%. bpArapckmure aBTOpH M 4uUTaTeAN Ca
OTKJAOHSIBaHU OT uepHama panmacmuxa (IIpommTa
OT TaHICTepU3LM, OaHAUTIIBM, aHTUCLBETUIDM U
Cagu3bM), Ae10 Ha OyprKoasusATa, HacO4eHa IIpo-
TUB IIporpeca M cornaansma, npoTus ChBeTCKILI
CBIO3.

Hayuno-Texnnyeckata TepMMHOAOIMSA —ce
IpeBpbIlla B HeM3MeHeH aTpuOyT B IIpom3Bese-
HIATa Ha HeMaJKa 4JacT OT IPOXOXKAAIINTe IIpe3
TO3M Tepuo/ MucaTeay, HO aHra’kK1paHH I10-CKO-
PO C IpeacTaBsSHETO Ha HAyYHUTE ITOCTVKEHILS,
C BIIAUTAHETO Ha UACOAOTMYECKM KAuIera'®, or-
KOAKOTO C M3rpa’kjaHeToO Ha XapaKTepuTe I OT-
passBaHeTO Ha KOMIIAEKCHOTO Bb3JeNCTBue Ha
HOBITE TeXHOAOTUH BBPXY eMOIIMIOHAaAHOTO 1 PU-
31YeCKO pa3BUTIe Ha AMYHOCTTa, aBTOPUTe M3IIa-

Aat B ,,Hen30e>KHa CTaHAAPTHOCT B XyAOXKEeCTBEHN-
Te pemleHys“'* u OaHaAM3MpaHU MOeTH3aLUN. B
CTpeMesKa CU Aa IOIyASPU3NpaT HOBU AAaHHU OT
pa3AnyYHU KAOHOBE Ha HayKara, Te IIpeHeOpersatT
XY40>KeCTBEHITe XapaKTep! U peaAHNUTe AYXOBHU
po6.1eMn Ha erioxara.

Hsxon rpexose, mpuimcBaHu Ha HaydHaTa
¢daHaTHKa, ca CBBP3aHU C Bb3IIpUEMaHeTO Ha Bce-
KU aBTOp, IpUOsTrHad A0 TO3U >KaHp, KaTo Heyc-
II514 B APYIU >KaHPOBe, criogeas AceH Muayes, HO
TOBA CXBaIljaHe , € M3XKUBSIAO BPEMETO CIU I10 Hsl-
KO/KO HpyauHn. [TepBo, 3aI0TO criopes KaHOHU-
Te Ha >KaHpa HapeJ C Xy40’KeCTBeHUTe AOCTOVH-
CTBa, 3a4BAKUTEAHO 3a BCSIKO IIPOV3BEJEHIUE,
Ce MB3UCKBAT M MMHVMYM Hay4HU M T€XHUYECKI
nosHaHys “'°. Karo BTopa mpudnHa aBTOpBT U3Th-
KBa TPYAHOCTTA Aa IIpOOMeI eAVH TOAKOBA TeCEH
¢ponT KaTO HayuHaTa (paHTaCTHUKa, KBAETO Ce 40-
IycKaT A0 M3J4aBaHe MHOIO MaAKO KHUIY 3apaAl
auricata Ha ¢uHaHCupaHe. EAuH oT ceprosHuTe
raacose, KOITO ce BKAIOYBA B CIIOPa OKOA0 KaJecT-
BaTa Ha Hay4HaTa (paHTACTMKa, pasrbpHa ce IIpe3
80-Te roaguHu Ha cTpaHunuTe Ha B. ,ABB”, e Eaka
KoncranTuHoOBa: ,,...MMEHHO 3a IOHOIINUTE U MAa-
Aurte Tps0OBa Aa ce U34aBa Hall-ChbAbpoKaTeAHaTa I
U3ABbP>KaHa B Xy40KECTBEHO OTHOIIeHNe ¢aHTac-
TH4YHa AuTeparypa”®. KoHcraHTMHOBaA OAKperIs
Te3aTa, ye He OMXMe MOTAM Aa U3MCKBaMe OT 13Ja-
TeACTBaTa CTPOTO YKaHPOBO MAU Bb3PacTOBO, UAN
TeMaTM4YHO IpoduAMpaHe, a Ue CTaBa AyMa 3a
paslipejeasiHe MeXAy U3JaTeACTBaTa Ha cpepure
Ha BB3JeVICTBIE M IIONyAspusNpaHe Ha ¢aHTac-
tukara (,Oredectso” paboTy mpesuMHO C MAaau
oparapku asTopy, a ,Hapoana maazex” ce opu-
eHTHpa KbM u3dpanu cbunHenus). CoiieppemMen-
HO HacoKaTa Ha Te3M IIpOU3BeJeHMs He Tps0Ba
Ja ce QUKCUpa BBPXy OIIpedelsHe Ha TOBa Koe
HpoU3BeJeHle e AeTCKO-IOHOIIecKa ¢aHTaCTMKa
U KOe — 3a Bb3pacTHU (T.e. 4a M3AaBa (aHTaCTU-
Ka, a He 4eTCKO-IOHoIIIecKa ¢paHTaCcTIKa), a caMuUTe
U3JaTeACTBa 4a CbOOpassBaT CBOSTA IPOAYKIVS
C JeTckaTa M IOHOIIecKaTa ayaurtopusa. Camo 3a
Hali-Maakute ¢aHTacTMYHATa ANUTepaTypa e Ka-

? Tlocturaaau Gsixa OTAaBHA TOBA, KM KOETO HIE OIIIEe Ce CTPeMsIXMe — KOMYHICTUIECKO OOIIeCTBO, I'bAHO OpaTc-

TBO U paBeHCTBO MeKAy Bcuuku”. (c. 40-41).
10

Hus”. (c. 38).

,+--HaAIIIETO O6II.I€CTBO € KOMYHUCTIYECKO O6H.1€CTBO 1 BCMYKM XOpa Ha 3eMsITa MaT paBHU IIpaBa U 3aAbAKe-

1, MaariyHa MUOHM MaT IIaCTIETO Aa PabOTAT BbB (PaOPUKI 11 3aBOAM U Aa KOHTPOAMPAT HAIINTE YHUBEPCAAHNU
aBToMati. Tasu decT ce rajga Ha Hali-CIIOCOOHMNTe, Ha Hall-yueHNUTe 1 AABKHOCTUTE CI YeCTO ITTH Te 3aeMart C KOH-
Kypc. (...) A ga paOOTHIII B 3aBOZ I IO II0A€TaTa, € Hali-BICOKAaTa uecT, Hall-3aCAy>KeHOTo oTandane.” (c. 143).

12 Bsx. Rudar 1986: 96.

3 B roasMa 4acT OT IIpOM3BeJEeHIsITa Ha AeTCKO-IOHOIIIeCKaTa HayyHa (paHTacTtuka 1pes 50-te n 60-Te rogusm ce
HabA104aBaT I1a0A0HHY repou (XapaKTepeH e IMOA0XKUTEeAHNAT Tepoil, KOMTO € KOMYHICT, ITPUCHCTBUETO Ha MIOo-
Hepa, paboTHIYeCcKaTa KAaca 1 Ap.), BpaskeCKu IPYUCHCTBY (Tepoy OT KallUTaAVCTIYECKUTe CTPaHM), ITPOTpecB-
HaTa pycKa HayKa, COABCHK MeXKAY KOMYHUCTUYECKII 1 KallUTaAVCTIYECKIsI CTPOIL U Ap.

14 Box. Konstantinova 1987: 153.
15 Bsk. Milchev 1986: 2.
16 Bsx. Konstantinova 1984: 4.
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TETOPUYHO OllpejeseHa M ChoOpaseHa C AeTCKO-
TO MUCAeHe, 40KaTo (paHTacTUKaTa 3a IOHOILIU He
ce pazamuasa OT Tasu 3a Bb3pacTHu. IOHomIECKa
(danractuka, npogbaxasa Koncranrunosa, ,cbs-
ceM He 3HA4YM eJeMeHTapHa, HUTO ITbK pasBae-
KaTeAHO-IIpUKAIOYeHcKa. Hanporus, nmenno 3a
IOHOIINTe U MAaJeXXuTe Tpsi0Ba 4a ce U34aBa Hali-
ChAbpiKaTeAHaTa U U3AbpXKaHa B XyA0XKeCTBEHO
oTHoIIeHNe (paHTacTI4YHa AuTepaTypa’“’.

Bbnpekn xonTpoaa Ha ITapTusra karo 115140
BBPXy JeTcKaTa AuTeparypa, HayuyHaTa (paHTac-
TMKa CpaBHUTEAHO OBP30 YCIsABa Ja 3a00MKOAU
1AE0A0TUYeCKMST CXeMaTU3bM U Ja pasKpue Hc-
TUHCKOTO CH IpeJHa3HadYeHue, a UMeHHO: Ch34a-
Ba cpeJa, B KOSTO MAaJ0TO IOKOeHe He CaMo e
IIPOBOKMPAHO Aa MICAM 3a PeasHuTe IpodiemMu,
CAe/CTBYE OT HayYHO-TeXHUIECKIUs IIPOTpec, HO 1
pasBBa CBOETO BhOOpaskeHNe, MedTae 3a Oberre,
B KOETO OTTOBOPHOCTTA, Pa3yMHOTO €KCILA0aTIpa-
He Ha HOBMTE TeXHOAOTUN, eMIIaTusATa U rpusKara
3a Jpyrus, och3HaBaHeTO Ha peasHuTe CII0COD-
HOCTM Ha YOBEIIKIs BU/J Aa Ce PasBUBa AyXOBHO,
€MOIIMOHAAHO U (PU3NYECKU, Ca eAMHCTBeHUTe
IIbTHUIIA 3a 3alla3BaHe Ha YOBEIIKOTO B YOBEKa's.

Omre mpes 60-Te rogMHN ce Ch3AaBa IIpea-
IocTaBKa 3a IosBaTa Ha aATePHATUBHU IIPO-
crpaHcTBa (peHABM oOmiecTBaTa’, HaydHO(aAH-
TacTUYHATa IepUOAMKa), KOUTO B HAYalAOTO Ha
CBOSITa MOsIBa Ca BB3IPUETU KaTO IIPOCTPaHCTBA
Ha cB0DOJa, HO BCe Ollle NAI030PHA, 40KaTO Aelic-
TBUTEAHO B €AVH MOMEHT Ce IPeBpPBLIIAT B eAHO
OT MaJKOTO MecTa, TeHepupamy OOLIHOCTH, B
KOuTO ce (popMmpa 1 pas3suBa KPUTUIECKMT AyX
Ha MAa/0TO TIOKOAeHHe.

IIpes 70-Te roanHM HaCTBIIBA 3PEANS IepPU-
0/ B IMCaHeTo Ha Hay4yHa (paHTacTuka. OcBeH Beue
yTIBbpAeHnTe uMena, karo Jwoben Anaos u Ilasea
BexxnHoB, ce nosBasaT U npoussejeHns Ha ATa-
Hac I'eoprues (,Anaponnxka”, 1977), Csetocaas
3aatapos (,Iletusar sakon”, 1980), Tomo Auxes
(,I'paaunure na Mapc”, 1976 n ap.), Beanuka Ha-
crpaaunoBa (,beaure na a-p beas”, 1980) u muo-
ro apyru. Ilpes 80-Te roguHm mM3AmM3aT KHUTUTE
Ha /100eH AnaoB ,3Be3AHNTe MPUKAIOUEHNS Ha
Hymu n Huxn” u , Jo paiickara naaHera u Ha-
3aa. Apyrute npuxkaiodenus Ha Hymu n Huxn”.
ITpukarouenusara na Hymu n Hukn ca nipeacra-
BeHM Ipe3 XapakrepHara 3a /o0en Anaos urpa c
KOJOBeTe Ha >XaHpa. B ncropuunre npucncrsa 06-
pasoBaTeAHUs e4eMeHT, HO TOIi He e HaTpallBalll

7 TTak Tam.

ce U CIIpaBOYeH, a ce IPOosABABA MEXAY APYIOTO,
KaTo (POH, IIOAKPEIIAI] BU3yaAHO IIbTYBaHNTa Ha
ABeTe Jella U3 35e3/HOTO IIPOCTPAHCTEBO.

IpuxupaneTo B HacTOsAIIATa CTATUs Ha IIO-
sBaTa Ha IIPOMU3BEACHUS B ACCETUACTUATA MEXKAY
50-te n 80-Te rogMHM He M3YepIIBa HUTO KPUTU-
9JeCKOTO OCMUCASIHE Ha JKaHpa IIpe3 TO3!U IIepuod,
HITO BCUYKY BaXKHU 3a Pa3BUTUETO My MMeHa Ha
nucarean. 3ajaBa Bb3MOXKHM IIOCOKM Ha OCMIC-
AsIHe U pa3BUTHe Ha AeTCKO-IOHOIIecKaTa HaydHa
(danTacTUKa B TPyAeH HOAUTUYECKM U KyATYpeH
1epuoJ, KOWTO, ONUTBANKU Ce Ja KOHTPOAMPa
XyZO>KecTBeHaTa AuTeparypa, IMPOBOKUpa 1300-
peraTeAHOCTTa Ha IUCATEANUTe Ad M3IIOA3BAT Iie-
AVsI HAAW4YeH MHCTPYMeHTapuyM Ha JKaHpa, 3a Aa
npo6.1eMaTn3mupar CbBpeMUeTo.

Bonpexu ge npes 60-Te roguHM ce IOSABABAT
MAEO0AOTMYECKM KOPeKTHU HaygyHO]aHTacTHy-
HI IIPOM3BEAEHIs], TOBA € AuTepaTrypa, KOITO He
caMO BM3yaAU3Mpa Pa3ANYHU IIOCOKM Ha Obae-
IIeTO — TaKOBa, KAaKBOTO € 3a4aJeHO0 OT pealHuTe
TeHAEHIIMM B HayKaTa I B CBeTOBHATa HayJHa (paH-
TacTuKa, — HO M 4YUTaTeAUTe, 3apajayu HaTpylaH
YMTaTeACK! OIUT U IO3HaHMe 3a KadyecTsaTa Ha
IIPOU3BEeAeHMATA, BCE II0-B3MCKATEAHO IT0AXOXK-
Aat xpM To3u XaHp. Caeapaniure aAse geceruie-
Tusl OMxa MOTAM Ja ce Hapekat 3Aamen nepuod 3a
ObarapckaTta HaydHa ¢paHTacTHKa. JoKa3aTeaCcTBO
3a TO3M pasuBseT e OoraTara XyAOXKecTBeHa IIpo-
AYKITUS, yTBbP>KAaBaHeToO Ha MMeHa”, U3AUTHAAN
HayyHaTa (paHTaCTUKa y HaC 40 BUCOKM XyJ0XKec-
TBEHU BLPXOBe.

brvarapckara HayyHa ¢aHTacTiKa OOpbIna
CBOSI XyA0>KecTBeH (POKYC KbM IIpo0AeMaTn3npa-
He Ha YOBEKa U YOBEIIKOTO B CBAT, KOWTO I1OCTO-
SIHHO Ce CTpeMI Ja IO BUAOU3MEHN; Aa TO yCuAu
C HayYHO-TeXHUYECKITe CPeACTBa; Aa I'0 IPU3eMH,
pas3KpuBaliKy HeroBaTa Kpexka (puandecka OOBIB-
Ka 1 He40CTaThyHa AyXOBHA I €MOIIMOHAAHA [TOA-
TOTBEHOCT Ja Ce CIIpaBy YCIIeIHO C UMITYACUTe CU
3a HagMoOIIMe Haj KOCMUYeCKOTO ITPOCTPAHCTBO,
Hag IIpupogara; ga ocMucAn AeiiCTBUATa CU IPU
Cb34aBaHETO Ha MHCTPYMEHTH, C KOMUTO IIie IOC-
TurHe descMbpTue. OTIIpasst MpeAU3BUKATeACTBO
KbM YOBEIIKUTe Bb3MOXKHOCTU (AyXOBHU U Pu-
3MYecKN), 3aJaBa HOBU IIPCIeKTUBU IIpeJ MHTe-
AeKTyaZHUTe U IICUXOAOTMIeCKM TPaHUIIM, 3a Aa
nposokupa Homo sapiens KbM €BOAIOLMS IBPBO
Ha Ch3HAHUETO, a CAeJ4 TOBa M Ha OCTaHAAUTe PaB-
HHIIA Ha XMUBOTA.

8 Bx. , PakropsT X (1965) Ha A. CaaBos; , Xeauonoanc” (1966) na Xaum Oausep; , AToMHusAT 9osek” (1958) u

,Texxecrra Ha ckadaHABpa” (1969) Ha /. Auaos u Ap.

¥ Ormge npes 60-Te TOAUHU ce ITOsIBSIBAT KAyOoBe 110 Hay4yHa (paHTacTuKa Kato kayd ,IIpusarean Ha Obaemero”
(1962), xay6 , Tepa panrasma” (1969) n ap. Ilpes 80-te roannn kaybosete 110 HayyHa (paHTACTIKA Y HAC Ca OKOAO

30, a akTuBHUTE YaeHoBe ca okoao 3000.
» JImena karto A106en Anaos, Arorn MeaKoOHsH 1 Ap.
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Engineering the Human Soul: Bulgarian Children’s and
Young Adult Science Fiction in the 20* Century

Elena Borisova

We can trace, through the artistic worlds created by the writers between 1950
and 1989, the way in which critics perceived Children's and Young Adult science
fiction - from the instrumental of ideological education of the younger generation
to a tool provoking the reader’s imagination to think about the present, its real
problems and perspectives which would have an effect on the future. On the one
hand, the construction of a literary-historical background of the period is important.
It traces the ways in which the new system channels the cognitive and educational
function of science fiction; the ideological problems of the time, modeled by the
political, social transformations. On the other hand, it creates conditions of a different
ideological environment which creates not just alternativeness, but freedom for a
critical interpretation of contemporary world.

63



Hacaedecmeo BI' 4/2023

Digitization of Bulgaria’s
Ethnographic Archival Heritage

Ivaylo Parvanov, Elya Tsaneva

Institute for Ethnology and Folklore Studies with Ethnographic Museum

Bulgarian Academy of Sciences

Abstract: The text was conceived as an account of the plans of the AIEFEM team to modernize, to
make adequate to modern technical and scientific standards and to promote its archival heritage. Despite the
poor conditions of preservation of the archival materials until now, the collections are enjoying significant
interest and attention by different social and professional groups. The purpose of the described digitization is
to enable the worldwide dissemination of valuable cultural visual data particularly of a preindustrial period
and practices, less known as models of cultural manipulation.

Keywords: scientific ethnographic archive, digitization, endangered collections
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INTRODUCTION

The Archive of the Institute of Ethnology
and Folklore Studies at the Bulgarian Academy
of Sciences in Sofia is a unique Bulgarian cultural
collection — one of the oldest and definitely
one of the most valuable. It consists of several
separate collections of various materials: written
documents (mainly fieldwork recordings, but
also manuscripts, books, printed materials,
maps, periodicals, watercolors, drawings, etc.);
photo-, phono-, graphic, etc., documents, rich
audio and visual collections. More than 15 years
ago, it became clear to those working in the
Scientific Ethnographic Archive that the current
state of the collections was such as to necessitate
their digitization; their present condition was
considered liminal and critical with regard
to preserving the informational and aesthetic
value of the materials. Before becoming an
important part of a huge digitization project for
the establishment of a Center of Excellence —
Heritage BG, the Ethnographic Archive was the
subject of three earlier projects, implemented
jointly with the British Library. This was in the
years 2005 —2018 when Bulgaria had not yet
deployed its own archival or library digitization
program. That is why the Archive staff was
proud to successfully use the capabilities of the
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British Library and the Arcadia Fund in three
programs for some truly life-saving work on
unique archival materials. A brief overview of
those project results, which were a precondition
for inclusion in the current program, is
presented as a first part of this report. Work on
those projects is assessed to have been a source
of early experience in digitization.

The first of these projects (EAP No1l03
2005 - 2006) resulted in the digitization of 3,865
glass plates; 1,911 old photographs and 4,684
negatives. Already in this first project, the team
was trained in digitization and photographic
techniques, gaining experience that was to
be applied in the following years. After the
successful completion of these activities, the
Institute received a donation of materials from a
private photo-collection, consisting of a total of
739 photo-units — black-and-white photographs
and negatives that had been stored until then
in extremely bad home conditions and were
in need of urgent life-saving conservation
work. The photographs illustrate elements of
traditional culture: ritual masks, ritual breads,
agricultural and animal husbandry activities,
calendar customs, a complete collection of folk
costumes and traditional architecture, etc. This
new collection, together with the photographs
selected by the team from the so-called “Old
Albums” of the earliest Bulgarian photo studios
(including the famous Karastoyanov studio,
established in 1906 — 1907, and even earlier
ones, such as photographs taken in 1886 by a
private photographer), formed the content of
Project EAP No 618 2012 — 2013. An interesting
task of the project was the digitization of a
collection called ‘Folders with old negatives’,
dating from 1905 to the 1940s. The total number
of negatives contained in them is 4,639. The
main goal of project EAP No0989 2017 — 2018,
for the first time, to digitize narratives and
written documentary evidence — an extremely
challenging task for the team members. In
this connection, we decided to digitize three
endangered manuscript collections from the

19t century, which we judged to be in imminent
threat of physical destruction; they contained
about 1,400 non-standard manuscript pages
coming from a wide geographical area of
Bulgarian and the Balkans, and related to
elements of cultural and folk heritage. The first
manuscript, entitled ‘Antiquities. Throughout
the Bulgarian Lands with Brief Descriptions’,
included two manuscripts, handwritten and
hand-painted in ink, pencil and indigo by their
collector and author Ivan Enchev - Vidyu;
the work contains 470 pages plus 425 images
inscribed in the text. The second collection
consists of 525 handwritten pages which record
cultural material dating from the early 20™
century to 1927; this registration was the work
of Konstantin Zagorov. The third collection
includes 415 handwritten sheets of so-called
short folklore forms, i.e., various genres of
songs, proverbs, callings, riddles, etc., collected
by Garnev. The total amount of digitized units
was 1,416. This project of the Archive was in
fact the first to include written surviews of the
collections.

Today, the unique Ethnographic Archive is
an important participant in a major digitization
project, which includes the creation of a Centre
of Excellence — the Heritage BG Consortium.
Under this project, the team initiated a massive
and sustained multi-source archival digitization
program, in which the digitization process
is conducted with advanced technology and
ideology, as described below.

The main digitization activities of the
project ‘Preservation, presentation and
socialization of the Bulgarian ethnographic
and folklore cultural heritage (Preparation of
a digital ethnographic map of Bulgaria)’ are
related to the digitization of different types of
physical data carriers' from the archival and
museum collections of IEFEM - BAS, and
their processing
and visualization) into a specially developed
computer-based information system (C — BIS)?
‘Digital Ethnographic Map of Bulgaria’. Each

integration (introduction,

!In this article, the term “physical data medium” will mean any physical artifact (paper, polyvinyl chloride record,
magnetic tape, videotape, film, museum exhibit, hard disk, etc.) that holds or contains data.

2 “A computer-based information system is a designed system that encodes, stores, processes, and disseminates
data about the state of an environment, using software and hardware solutions”, see Parvanov, 2021: 27.
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of these activities represents a separate stage
of achieving the final goal set for the project
team, namely the ‘digital transformation” of
the museum exposure through the methods of
ethnographic mapping.

One of the main prerequisites for
achieving this goal is the proper planning and
implementation of the digitization stage. This
stage is meant to ensure maximal quality of the
digital copies of the physical media, leading
to the sustainability of the exhibit material
and a longer ‘shelf life’ of the final product.
Hence, this article is entirely focused on the
digitization process, considered in relation to
the types of physical data media contained
in the archival and museum collections of
IEFEM - BAS.

1. THE TYPES OF DATA CARRIERS
IN THE ARCHIVAL AND MUSEUM
COLLECTIONS OF IEFEM

—-BAS IN RELATION TO THEIR
DIGITIZATION.

Unique in content and diverse in form
physical data carriers are stored in the archival
and museum collections of the Department of
Scientific Information and Documentation,
the National Center for Intangible Cultural
Heritage, and the National Ethnographic
Museum at IEFEM — BAS. Depending on the
technical means used for their digitization,
they can be broadly divided into two main
types:

® Physical data media, which can be
digitized without the aid of an additional device
for their reproduction (media whose data can

be perceived directly by humans), such are
data on paper and three-dimensional objects
(museum exhibits);

® Physical data media whose digitization
requires a reproducing device (media whose
data can be perceived by humans in their
entirety by means of a machine): data on audio-
visual media (records, magnetic reels, cassettes,
film and video tapes, records, etc.).

Most often used for digitizing the first type
of media are scanners or digital cameras with
various modes of operation®, while digitization
of the latter type requires a playback device
—a “player” and an additional analog-to-digital
converter.

2. THE DIGITIZATION PROCESS
FROM A 'TECHNICAL’ POINT
OF VIEW

Digitization is ‘the material process
of converting discrete analog streams of
information into digital bits’*. To clarify the
technical side of the process, we will look at
one of the most commonly used “digitization’
devices — the desktop scanner.

A ‘scanner’ is
‘that optically scans an image, printed text,
handwritten text, or object, and converts it into
a digital image”. In terms of their principle of
operation, scanners may be handheld, drum
scanners, scanners with a movable scanning
head, or three-dimensional (3D) scanners.

a peripheral device,

The most common are those with a movable
scanning head. In this case, the document to be
scanned is placed so that the image faces a glass
top (Fig. 1).

* For more information see: Leggett 2021; Johnson 2021; Zigouris 2021; Butterworth, Pearson, Sutherland, Farquhar 2018;
DIN — German national standard 2019; Iraci, Hess, Flak, 2017; Iraci, 2017.

* Brennen, Kreiss 2014.
5 Pushkar, Sibilyev 2011: 38.
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®urypa 1. CkeHep — IpMHITUI Ha padoTa

After a user activates the ’‘scanning’
process (pressing a button), a light fixture
(usually a xenon or cold cathode fluorescent
lamp) is triggered under the glass top, to
illuminate a specific sector (row) of the
scanned surface. By means of a mechanism

composed of mirrors and lenses, the reflected
light reaches a sensing and conversion
device, the “Charge-Coupled Device”’, for the
extraction of light images’®. Magnified, the
surface of the ‘CCD’ looks like a large, dot-
filled grid (matrix) (Fig. 2).

Figure 2. CCD - operating principle
®urypa 2. CCD — npunnun Ha pabora

¢ Pushkar, Sibilyev 2011: 39.

7 Charge-Coupled Device (CCD) developed in 1969 by Willard Boyle and George E. Smith. The CCD is a special
silicon, analog-integrated circuit that converts photons into electrical charges. I apply the abbreviation ‘CCD" used

in English publications.
8 Levski 2017.
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Each of these pointsis alight receptor called
aphotodiode. One dot (one photodiode) is equal
to one pixel, which is the smallest constituent
unit of a digital image. The larger the number
of pixels (photodiodes), and the larger their
size, the more detailed the image is. The total
number of photodiodes (pixels) in a ‘CCD” also
determines its resolution, which is measured in
‘dots per inch (dpi)’, . Each photodiode (pixel),
depending on the intensity of the light, converts
the beam of light incident on it into an electrical
signal' (a continuous-time signal), which an
analog-to-digital converter, by means of an
encoder, converts into a discrete-time electrical
signal, referred to in the literature as a ‘binary
code’. The computer processes the sequence of
electrical pulses (‘binary numbers’) that come
from the ADC and stores them in their sequence
of arrival in the computer memory. Thus, pixel
by pixel, the picture on the paper is converted
into a sequence of electrical pulses (‘binary
numbers’). This sequence, which is generally
a rectangular or square matrix, is called a
raster graphic. Each cell of the matrix contains
a binary number that encodes the pixel color
information'. At the end of the process, on the
information display device, which in everyday
life we call a monitor, we actually see a sequence
of matrix cells that glow in different colors.

3.THE DIGITIZATION PROCESS
FROM A 'HUMAN'PERSPECTIVE

As explained in the previous section, the
activation of the ‘scan’ process (the pressing of
a button) is performed by a human user. If we
take a broader look at the digitization process,
we clearly see that the actions performed by
the human user (positioning the object on/
in the scanning device, handling the mobile
scanning device — handheld scanner, adjusting
the settings in the software for computer
processing of the signal received from the

scanner, setting the camera, adjusting the
lighting, adjusting the audio-visual playback
device, etc.) are the basis for achieving maximal
quality of the digital copy. Moreover, when the
object of digitization are archival and museum
collections, the importance of the archival
and museum professional, who can assess the
physical condition of the physical data media
and their suitability for digitization, increases
exponentially.

Therefore, the definition given by Brennan
and Kreis, that digitization is ‘the material
process of converting individual analog streams
of information into digital bits” should perhaps
be reformulated, at least as far as digitization in
the field of cultural heritage is concerned, into ‘a
human-managed material process of converting
individual analog streams of information into
digital bits’.

When putting the human factor in the focus
of the digitalization process, we must inevitably
take into account subjective factors like personal
qualities, views and acquired knowledge and
skills. Standards are set in taking these factors
into account. As far as the digitization process
is concerned, a standard for its implementation
published in 2010: Guidelines  for
Implementing Digitization of Records®™. But this
guide is for ‘use in the design and conduct of
responsible digitization by all organizations
undertaking digitization, or business process
digitization projects”* and is not fully applicable
to the standardization of digitization related to
cultural heritage. Far more specifically detailed
on the subject are the various digitization guides
of the leading institutions in the field, including
National Archives of Australia, British Library,
Smithsonian institute, Deutsche Digitale
Bibliotek, Bibliothnque nationale de France,
National Film Institute Hungary — Film Archive,
Filmoteka Narodnowa, Fiaf, NFI, POD, and
many others. The main problem of these guides
is that they are designed to standardize work

was

? As in the case of TVs, the resolution of a “CCD’ is measured diagonally in inches.

10 Fulton 1997-2019.

1 Stark 1982.

12 Microsoft Docs 2017.

13 ISO/TR 13028:2010 Information and Documentation.
14150 2010.
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in specific institutions with specific technical
support (available equipment).

In consideration of all this, it was decided
to draw on practical experience and, in view of
the needs of IEFEM — BAS related to the process

4. THE DIGITIZATION PROCESS
AS RELATED TO “EXPOSURE".
THE ULTIMATE GOAL

of digitization of archival and museum exhibits,
to create our “internal” standard, which meets
the requirements for our technical security and
for the sustainability of the exhibit material (see
Tab. 1).

Table 1. An example of a table for digitizing paper documents at A3 format
Tab6avia 1. [Ipumep Ha Tabauija Ha AMTUTAAU3UPAH XapTHeH A0OKyMeHT B A3 ¢popmat

Format type Paper documents under A3

Purpose Save Access

File type TIFF 6.0 JPEG

Compression uncompressed JPEG Compression
Photoshop Level 10-12

Resolution 400 - 600 ppi 300 ppi

Bit depth 16-bit color (48-bit) 8-bit color (24-bit)

Colour space

As mentioned in the introduction to the
article, the ultimate goal of the project team
is the ‘digital transformation” of the museum
exhibitby means of ethnographic mapping. As
for the digitization process, on the one hand it
should ensure the best possible quality of the
digital copies of physical data carriers, thus
ensuring the sustainability of the exhibition
material; on the other hand, it should provide
a maximally informative digital presentation
(exposure) of the physical data carriers.
In other words, depending on the type
of data medium, appropriate digitization
methods must be applied to produce digital
presentations that are as faithful as possible
to the originals.

A considerable amount of practical
experience has been acquired in work with
paper-based data media and audio-visual data
media; thus, their digitization and exposure
does not present any difficulty. Museum
exhibits, which, in the typology proposed in

sRGB or Adobe RGB

sRGB

point 1, are three-dimensional physical data
media, are a far more complicated matter.

Depending on the technical support and
the type of physical data carrier, the methods
used worldwide in the digitization of three-
dimensional objects are 2D Photography,
360° Photographic View, Laser Scanning, 3D
Models by CAD (Computer Aided Design),
Photogrammetry, CT Scanning, Structural
Light Scanning and Touch Scanning. Each
of these methods has its advantages and
disadvantages, and each requires different
kinds of financial resources and technical
training of the digitization specialist.
Taking into account all these factors, IEFEM
- BAS, under the project ‘NASLEDSTVO
BG’, purchased a photo laboratory (which
predetermines the use of the methods 2D
Photography and 360° photographic view), as
well as two 3D scanners for laser scanning of
small-sized objects.
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Falling within the scope of digitization
carried out at IEFEM — BAS is a huge amount
of traditional garments, which are essentially
physical Their
digitization and digital exposure are one of the
most serious challenges for the project team.

three-dimensional media.

The not inconsiderable number of institutions
(the Louvre Museum, the V&A Museum in
London, the Kyoto Garment Institute, the
Google Arts & Culture platform, etc.)’ that
deal with the digitization of textiles use the
methods: 2D Photography, 360° photographic
view, 3D models produced by the extremely
laborious CAD (Computer Aided Design)
modeling and Photogrammetry. Considering
the available technical resources at IEFEM
— BAS, the team’s efforts are currently focused
on developing a proper approach to realizing
360s photographic views. The most basic
problems that we encounter at this stage are:
the different textures that make up a single
traditional garment, the many layers of it that
need to be visualized, the different sizes and
genders of garments, which require different
genders and sizes of mannequins, etc.
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Parvanov Parvanov,

Aururaansanys Ha ObArapCcKOTO eTHOrpad KO
apXMBHO OOraTrCTBO

Vsanao ITbpBanos, Eas Ilanesa

TekcTbT e 3aMICAeH KaTo OINCaHNe Ha I1aHOBeTe U yCUAMATa Ha eKMIIa
Ha AEVI®EM ga MogepHU31pa, Aa IpuBeAe B CbOTBETCTBIE ChC ChbBPEMEHHIUTe
TeXHMYEeCKM U HayyHM CTaHAAapTM M Aa HaIlpaBy BUAMMO HaAWYHOTO B
HEro apXMBHO HacAeACTBO. BrbIlpekn aommre ycAOBMS Ha ChbXpaHEHMe Ha
apXMBHUTE MaTepuaaAu A0 MOMEHTa, KOAeKIIUNUTe ce pajBaT Ha 3HaAUMTeAeH
MHTEepecC U BHIUMaHIe OT CTpaHa Ha pa3AMYHI COIMaAHM U IpodecnoHaAHN
rpynn. IleaTta Ha nmpeacraBeHaTa AUTUTaAM3aIUs € Ja ce Jaje Bb3MOXKHOCT
3a CBETOBHO Pa3lpOCTpaHeHNe Ha IJeHHUTe BU3yaAH! Y HapaTUBHU AaHHU 3a
KyATypara, 0COOeHO OT IpeANHAYCTPMAAHN: I Iep1oJ, KOUTO JOcera He ca

ouan IMMPOKO IIOITYy ASAPU3MPaHIL.
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Abstract: The article does not take a position against the care for monuments that are being ignored
and are suffering neglect and decay in the past decades, but instead is exploring what is the narrative that
is pushed to the surface in the absence of state care. Research on the built environment and the monumental
landscape in Southern and Southwestern Bulgaria is significant for the general social, internal and external
political spheres due to its border positionality' and historically loaded past. While we were evaluating the
general condition of the immouvable cultural properties of local importance (ICPLI) in the Municipality
and the state of its management, I was enticed to search for the political agents that ‘claim” authority over
it (instead of the state) and to evaluate whose story do the local people ‘see and hear’ on an everyday basis.
The article does not take a position against the care for monuments that are being ignored and are suffering
neglect and decay in the past decades, but instead is exploring what is the narrative that is pushed to the
surface in the absence of state care.

Keywords: cultural properties of local importance, Sandanski, everyday nationalism,
collective memory, political narrative, banal nationalism, built environment
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Research on the built environment and
the monumental landscape in Southern and
Southwestern Bulgaria is significant for the
general social, internal and external political
spheres due to its border positionality?
and historically loaded past. While we
were evaluating the general condition of
the immovable cultural properties of local
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importance (ICPLI) in the Municipality and the
state of its management, I was enticed to search
for the political agents that ‘claim” authority
over it (instead of the state) and to evaluate
whose story do the local people ‘see and hear’
on an everyday basis. The article does not take
a position against the care for monuments that
are being ignored and are suffering neglect
and decay in the past decades, but instead is
exploring what is the narrative that is pushed
to the surface in the absence of state care.

INTRODUCTION

During the fieldwork, it was hard to miss
the fact that a big part of the ICPLI lack (well)
built infrastructure (both in terms of roads but
also outdoor directories, signs with general
information on the objects, etc.), security
regimes, and owing to the latter, a handful
of the archaeological sites’and monuments
are currently nonexistent due to looting and,
possibly, trafficking. There was a salient
difference, nevertheless, concerning those of the
ICPLI and the immovable cultural properties
with national importance (ICPNI) listed as
historical sites, especially the ones related to
the local record of the historical — Internal
Macedonian Revolutionary Organization (in
Bulgarian — BMPO, in the text VMRO). Many
of the latter were well preserved, restored in
the past 10 — 15 years and maintained with the
initiative, coordination, and financial support
of the VMRO-BND*. According to the Cultural
Heritage Act (CHA; 3akoH 3a KyaATypHOTO

HacaeACTBO), these are the prerogatives of the
central and local administration, i.e.,, Ministry
of Culture and local municipalities®. Thus, if
the state however transliterates them to other
actors, then it is essential to know who gains
the right of control over the public memory and
the national narrative implemented in these
monuments.

In my analysis, I am stepping on Michael
Billig’s seminal ‘Banal Nationalism” (1995),
which changed the general understanding of
hownationalism’functions’insocieties. Heturns
his attention to the everyday use of nationalism
and the ‘banal” ways it affects societies to ensure
their belonging to the ‘imagined community’.
One of these ways is through architecture and
urban space construction. In this sense, my work
has a meta-analytic aim — to discuss who claims
the everyday distribution of the narrative and
what are the banal, almost invisible changes of
its influence on the public discourse. During
the fieldwork, respondents shared that not as
many tourists were interested in VMRO-related
monuments in comparison to those, part of the
ICPLI / ICPNIL having religious (i.e., Rozhen
Monastery and its complex) or para-religious
significance lacking state recognition (i.e.,
the birthplace of Reverend Stoyna, Bulgarian
hermitess, considered clairvoyant and healer).
But if we have to look at the everyday banal
influence of the national narrative implicated
in the built surrounding, it will be unavoidable
to look at the region’s geography and miss the
symbolic presence of the historical and modern
VMRO-BND.

* As per the Cultural Heritage Act /CHA/, monuments and sites listed in the List of Inmovable Cultural Properties
(ICPs) with the categories ‘of local importance’ and “of national importance” are listed in several categories, such as
archaeological, architectural and construction, historical, etc., sites.

* Internal Macedonian Revolutionary Organization - Bulgarian National Movement is a modern Bulgarian political
party with a national-conservative orientation (see: https://europeelects.eu/bulgaria/)

® The modern normative structure concerning the immovable heritage of both categories combines simultaneously:
centralised and decentralised approaches to the preservation and promotion of cultural heritage. That creates
an unclear distribution of responsibility for the protection of cultural heritage, especially when larger financial
resources are required. CHA declares that: “The State shall ensure the protection of cultural heritage regardless
of its location” (Art. 1, para 2), while it also obliges the owners, concessionaires and users of immovable cultural
property to take the necessary care for their preservation, conservation and maintenance, in compliance with its
provisions and it’s implementing acts (Art. 71, para 1). As it comes to an ‘outside” initiative for restorative work,
it says that in cases of investment projects and requests for interventions in protected areas for the conservation
of single or group immovable properties with the category of ‘local significance’, coordination shall be carried out
by the Minister of Culture or officials, authorized by him, after a written opinion has been provided by one of the
6 municipal expert units in the planning regions (Art 197, para 1). Nevertheless, the latter has limited powers and
remains rather unpopular among municipal administrations in their respective regions.
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The “architects” of the ‘official discourse’:
the state and its representatives, political figures
and parties, academia, church, etc., have long
exercised political power in the wider region
including Sandanski Municipality, especially
in the period before the democratic changes
in 1989. Over the course of decades, history
and its symbols became a powerful tool for
achieving clear separation from the other
neighbouring Balkan countries (especially
towards Macedonia), specifically with Todor
Zhivkov’s rule® when he imposed ‘ideological
nominalism’” Nowadays, in the context of
rising nationalism and the renewed importance
of the so-called ‘Macedonian question’, the
nationalistic politics led by certain parties can
lead to a political and social conflict in the
Balkans and a consecutive EU reaction.

THE ORETICAL STANDPOINT

An analysis of “elite — society” relationship
calls for a specific attention to be drawn on
the social understanding and construction of
space. The topic has been of an interest to a
number of fields such as: political geography,
historical sociology, philosophy, sociology,
sociology of architecture, sociology of space.
The relationship between space and power
in a more cultural approach became a primal
concern of the post-structuralist philosophers
such as M. Foucault and ]. Derrida, to whom
the architecture becomes both symbolic and
physical epitome of human relations and the
‘anthropic space’ — an ‘affirmation of a collective
identity (of a city, a people or a Nation)®.

Architecture, builtenvironment, and urban
spaces have arguably been an important part
of nation-building processes throughout the

world. Seen as part of the cultural heritage of the
communities it is another tool used by nation-
states to carry the ‘nation’s code’ throughout
the ages and create the distinctive image of the
named nation’. Georg Simmel in his ‘Sociology
of space’'® notes that the “significance of space
for social formations lies in its capacity of fixing
their contents’, i.e., the urban space as a social
space embodies the central ideas, ideologies,
politics, sentiments of a certain historical
period.

The takes
Lefebvre’s approach to space as an essentially
social construct and a political tool:

present research Henry

[Urbanism] is a mask and a tool: a mask
for the state and political action, a tool of
interests that are dissimulated within a
strategy and a socio- logic. Urbanism does
not try to model space as a work of art. It
does not even try to do so in keeping with
its technological imperatives, as it claims.
The space it creates is political"'.

Social construction of space (buildings,
streets, monuments) is preconditioned and
produced by and within historical, social,
physical, mental processes, and political values
integrated in them'. Being, nevertheless,
constructed by architects on the political
elite’s order, space appears to be entitled the
medium position between the aforementioned,
the symbolic interpretations and the societal
practices of everyday life. His approach also lies
on the idea of “everyday life’ and the dialectical
nature of space: it can change individuals but
it can be changed in turn as well. The matter of
agency is important in the works of Giddens,
as he also introduces the notion of ‘locale’

¢ Before his rule in the early 60s, the country was following an internationalism course that was visible in the
state politics aimed at building a narrative of a shared VMRO past with Macedonia. In line with that, the regime
was following the ‘teleological continuity” between the ‘progressive’ revolutionary struggles of the past and the
communist ones. The state narrative was ideologically imposed through a campaign in 1949 — 1951 when many
publicfacilities, schools, factories, and urbanities were named after the new pantheon of Macedonian revolutionaries.
Hence, the town of St Vrach became Sandanski after the revolutionary Yane Sandanski (Gruev 2011: 53).

7 Todorova 1997:146.

8 Vitale 2012.

? Jones 2011.

10 Simmel 1997.

1 Lefebvre 2003: 180.
12 Verdery 1999: 39-40.

76



Heritage BG 4/2023

the space and all its features, which help
individuals to sustain their communication
of meaning'. All locales are ascribed different
functions in different social circumstances
and depending on the group of individuals
in focus. In his words: ‘space is not an empty
dimension along which social groupings
become structured, but has to be considered in
terms of its involvement in the constitution of

systems of interaction’'.

MAPPING OF THE LIVED SPACE
IN THE SANDANSKI MUNICIPALITY

If we look at the political field in Bulgaria,
we will inevitably notice that VMRO-BND
is one of the parties, if not the only one, that
takes an active stance on the monuments and
built environment”. In the past less than ten
years, the party has organised many events
to engage the public in the country with the
monuments and the built surroundings on
its territory. An example is its appeal to every
citizen to #RememberTheHeroes and to offer a
flower to an ‘unpopular’ monument in his/hers
village, district or town every June 2™ — the
commemoration day for the revolutionary
Hristo Botev and those who gave their lives
for the Independence of the country - for the
past several years'®. This year the VMRO-BND
representatives from the Sofia City Council
suggested that the controversial Soviet Army
Monument should be substituted with a
monumental complex of the Founders of the
Bulgarian state'”. Additionally, at least since
2016 — 2017, it leads a campaign for the search,
restoration,
memorials in Western, North- and South-
Western Bulgaria. In 2010 they announced their

and reconstruction of soldier

13 Giddens 1979: 201-210.
4 Giddens 1984: 368.

youth organisation’s ‘Pure Memory’ campaign,
which aims at maintaining memorial sites in
Bulgaria: ‘For years, along with its current
political activity, VMRO has been taking care
of the symbols of our national pride in all parts
of Bulgaria’®.

Thus, as we can see, the everyday cultural
production of a nationalist party’s reclaimed
memorials can divert however slightly the
memory pushing a revanchist
narrative into everyday life". In the case of
Sandanski Municipality, we can argue that this
is the case with the shared past of Bulgaria and
North Macedonia.

With all that in mind, I will look at five
cases: two ICPLI and two ICPNI, the restoration
practices of the state and VMRO-BND and
the symbolic geography they create in small
villages and desolated areas in the Municipality
in question.

‘collective’

THE STS CYRIL AND METHODIUS
CHURCH AND THE GRAVES

OF YANE SANDANSKI®

AND TODOR ALEXANDROV

The temple (IIl. 1) was built in 1912
— 1914 across the Rozhen monastery by the
then VMORO? leader — Yane Sandanski, who
wanted to counter the Ecumenical Patriarchate
forbidding the Bulgarian exarchists from the
sanctuary. While it is now missing, it is said
that above the main entrance of the church,
there was a sign saying: ‘“This church was built
in memory of St. Cyril and St. Methodius on
the initiative and assistance of the citizen Yane
Sandanski. It was started on May 1912 and
finished on October 1914’. Although there are
seven sites with local importance surrounding

5T thank the journalist Georgi Donkov who performed a professional engine search on the online media coverage
of the relationship between VMRO and the built environment to test my hypothesis that the party is one of the

leading ones in that respect.

16 Standart (31.06.2022).

7 News.bg (08.02.2023).

8 VMRO.bg (08.11.2010).

¥ Following the idea of Renan 1992: 3.

2 A prominent VMORO leader (1972 - 1915).

2 Internal Macedonian — Adrianople Revolutionary Organisation, in Bulgarian VMORO
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Illustration 1. View of the ‘St. Cyril and Methodius” Church, Rozhen village.
Narocrpanms 1. Vsraeg xvm mrspksara ,,Cs. Cs. Kupnua n Metoauit”, c. Poxxen.

Illustration 2. The grave of the revolutionary Yane Sandanski
MatocTpains 2. I'poOoT Ha pesoaonuoHepa Sne Cangancku.
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HidlA 14 G6 CliPd H
PG HAH-GTRALINATE
TEPOPHCTHYHH AGHCTBHA
34 14 H3BOIOBAM |
"GHRPOBEHATA. GH HEYTA &

HF né
MAREAOHHA
ne Ganaanckn - 1913 r

Illustration 3. The front (left and middle) and the back of the plaque — gravestone. On the front
engravement, the word Bulgarian is visibly fainter and with scratch marks. The back visible
from the road reads ‘“VMRO-BND, 2007’.
NarocTpamst 3. Aurie (BAs1BO U B cpejaTa) 1 Ipbb Ha IIaMeTHaTa 111049a — HagrpoOeH mameTHyK. Ha
ANIleBaTa CTpaHa Ha IpaBlopara Aymarta ,,0bArapcku’” e BUAMMO U3TPUTA U CbC CA€AV OT APaCKOTUHI.
Ha rpp6a, Buaum ot ruTst KbM PoskeHckust Manactup, e usnucano , BMPO-BHA, 2007

the Rozhen Monastery, one could not find any
signs or informational posts that would point at
them, thus, preventing their socialisation with
tourists, as confirmed by the former mayor of
the village of Rozhen.

The grave of Yane Sandanski (Ill. 2) is
located in the church’s yard and is part of the
Rozhen Monastery Complex, included in the
Cultural-historical zone ‘Melnik - Rozhen
Monastery’. The only plaque marking the object
is located next to it and bears on its backside
(visible from the road to the monastery)
‘“VMRO-BND, 2007’ (see I1l. 3). The face of the
stone quotes Sandanski’s words: ‘I shall not
stop even before the most fearsome terroristic
acts, so to conquer my most cherished dream
— free Bulgarian Macedonia’ (emphasis mine)
— Yane Sandanski, 1913. The word ‘Bulgarian’

2 Pzndes (18.03.2019).

appears fainter than the rest of the engraving
and is reported by a local newspaper* as the
result of purposeful action by Macedonian
tourists visiting the grave.

In the recent past, the site, together with
the Sts Cyril and Methodius church, became a
conflict point for some nationalistic formations
such as VMRO-BND and OMO ‘Ilinder,
but also between them and their north-
Macedonian counterparts coming for annual
commemorations. Thus, the Sandanski mayor
separated the groups: the former could honour
the revolutionary at this place, while the rest
were relocated to the nearby town of Melnik.

Part of the Cultural-historical zone ‘Melnik -
Rozhen Monastery’ is also the single immovable
cultural property ‘Grave of Todor Alexandrov’®,
located next to St Elias Chapel, above the village

2 Another famous leader (1981 — 1924) of VMRO - killed and buried on the territory of the modern day Sandanski

municipality, as well.
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Illustration 4. Graffiti of Bulgarian National Unionon (EHC), perceived as an ideological successor
of the fascist organisation — Union of the Bulgarian National Legions (1932 — 1943), collaborators
of VMRO-BND on the road towards both the grave and the place of the killing of T. Alexandrov.

Various information and guide tables with the picture of T. Alexandrov and the branding

of VMRO’s Youth Committee. The VMRO and the Bulgarian flag are at a height in proximity
to the “St. Elias” Chapel.
NarocTpamst 4. I'padputn Ha brarapekn narmonaaen cpios (BHC), Bp3nipreMan KaTo 14€040TIecK
HacAeAHMK Ha ¢ammcTkaTa opranusanysa Cpio3 Ha ObArapcKuUTe HallYIOHAAHH A€TVIOHNU
(1932 — 1943), cprpyanmderniu ¢ BMPO-BH/, na mpTs KakTo KbM Ipoba, Taka 11 KbM A00HOTO MACTO
Ha T. Azekcanapos. Pazanann nndopmarimoHHy 1 ykazateAHn Tabaa cbC CHUMKaTa Ha
T. Aaexcanapos u ¢ kaeiiMoTo Ha Maagesxkns komuteT Ha BMPO. Ha xbam, B 6ansoct
Ao mapaxanca , Csetu Mansa”, ca mocraBenn 6barapckoro u 3Hameto Ha BMPO.

of Sugarevo. The site is part of the IPNP list. No
road infrastructure leads to both the place of the
killing and the grave of the revolutionary. As in
the case of Yane Sandanski, there are no official
municipal signs and information tables, but some
differences are worth mentioning. Its symbolic
status was maintained specifically due to the
efforts of VMRO-BND’s youth organisation,
and that is visible by the dominating party
and historical organisation markers that guide
the path of the determined tourist (graffiti
on the road, Bulgarian and VMRO flags, and
information and guide tables with the picture of
T. Alexandrov; see I11. 4).

The place of the revolutionary’s killing does
not bear exclusive signs of the political party,
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but it is widely known that it is maintained
by its activists. A newly renovated hut hosts
the groups coming to commemorate the hero,
while a plaque tells the story of the place. Using
a somewhat beginning of the 20" c. script, it
says: ‘Stranger, wherever you come from, take
a bow here, for this is the place where a person
that sparks pride in every Bulgarian’s heart,
was killed. In this corner of the beautiful Pirin,
Todor Alexandrov died at the hands of traitors
of the liberation on 31st of August 1924’. In the
middle of the meadow, there is a tombstone
behind two rows of metal fences to mark the
actual place (see IlI. 5).

Alexandrov’s grave is located in the St Elias
yard, and alongside it are the places of the rest of
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Illustration 5. The meadow — place of the killing of the revolutionary T. Alexandrov.
The plaque in front of the hut and the cenotaph behind two rows of metal fences.
UarocTparms 5. [loasnaTa, KOATO e cCaMTaHa 3a MACTO Ha yOUIICTBOTO Ha peBOAIOI[IOHepa
T. Azexcanapos. I lamerHara 11104a 1pe xyKaTa 1 KeHOTaybT, IIOCTaBeH 3aJ, ABa peda MeTaAHI OTPaal.

the four revolutionary activists for the liberation of
the Macedonian lands from Ottoman rule. A big
VMRO flag is placed on a tree in the middle of the
grounds, while some graves have ribbons with the
Bulgarian flag tied to them. On them, it is — ‘Heroes
never die’, written, preceded and followed by the
supposed symbol of either the proto-Bulgarian
ruling dynasty Dulo or their supreme god
Tangra (Tengri) (see I1l. 6). The latter is a specific
symbol used by nationalist and ultra-nationalist
circles in Bulgaria.

HADZHISIMEON’S BARN

This ICPLI is located in the southernmost
point of the Sandanski Municipality, and the
road infrastructure proves to be an obstacle in
front of anyone determined to see it (see Ill. 7).
It is situated in the village of Goleshovo — the
birthplace of Stoyo Hadzhiev a participantin the
Macedonian-Adrianopole liberation movement

2 Struma.com (02.11.2010).

and a close affiliate of Yane Sandanski. In the
centre of the decaying village, populated by 29
people, surrounded by a low metal fence with
an embedded VMRO sign, stands a renovated
and maintained monument of him. It was
restored alongside one of the eight Ottoman 150-
year-old stone bridges in the village in 2010 (see
I11. 8) with the financial support of the central
and local party leadership®.

The same year the only ICPL in the village -
the Hadzhisimeon’s Barn — was also completely
renovated since it was devastated due to years
of negligence. The site is related to another one
of the prominent revolutionaries of VMORO
— the poet Peyo Yavorov, who together with
his paramilitary group, got in a battle with the
Ottoman Asker. Except for the reconstruction of
the building, VMRO-BND created an exhibition
telling the story of the activists and VMRO in
the wider region and the village of Goleshovo.
A big flag marks the political belonging of the
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Illustration 6. View of the “St. Elias” Chapel vicinity. On the left-hand side are visible — the VMRO flag
put in the middle of the yard, and a Bulgarian flag ribbon tied above Alexandrov’s grave with
the “‘Heroes do not die’, and the Tangra symbols.
Maroctpams 6. Vsraea xbM okoaHOCTUTe Ha napakanca ,,Csetu Vansa”. Ot assarta crpaHa
ce BIDKAaT 3HaMeTo Ha BMPO, nocraseHO Ha ABPBO B CpejaTa Ha 4BOpa, M A€HTa C IJBeTOBeTe
Ha ObATapcKOTO 3HaMe, HaAnuc , I'epoute He ymupat” u cumsoante Ha Ayao/Tanrpa,
Ha/ rpoOa Ha T. AzexcaHApOB.

barn’s space (see I11. 9). That example testifies to
a private civil and specifically partisan initiative
for the maintenance of the ICPLI at the expense
of municipal and state structures. In front of the
building, the rebuilders placed a bust of Yavorov
(IIL. 10). Knowing that monuments (monuments,
plaques, fountains) are not neutral ‘decorations’
of the urban environment but, on the contrary,
an important source of cultural identity and
memory, this is a significant statement®.Often,
they are built to give a specific dominant
meaning to the space, to draw attention to a part
of the past, and selectively chosen to articulate
certain values personalized by a historical
person or event. They are also places where

% Bellentani, Panico 2016: 29.
2% Tbid. 2016: 29.
7 Interim report 2022: 37.
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groups define themselves and speak on behalf
of the collective®.

CONCLUSIONS

After the accelerated process of declaring
cultural properties with local significance in the
1960s and 1970s, the state and municipalities
found themselves in a situation to be obligated
to take care of many such officially listed
immovable properties (Art. 17, par. 1, item 9),
while having insufficient financial resources
and will”. This situation opens up a room for
action of politically engaged actors, free to re-
interpret the past and use it to mobilize the
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population for their own goals. We can possibly
simulate that this is among the reasons for the
party’s traditional establishment in the local
government.

The post-facto politicization of memorial
sites plays a significant role in the articulation
of the memory, significant figures and values of
the past today. As such, their meanings can be
used in a multitude of political and territorial
narrative struggles and may carry potential risks
in the future. Given the boundary positioning

of the municipality, marking spaces as

partisan may lead not only to intra-community
conflicts but also to such with neighbouring
states. The existence of the burial places of the
revolutionaries Yane Sandanski and Todor
Aleksandrov, in particular, can serve equally
for political purposes and political power
games, as well as effective expressions of the
shared past with North Macedonia, especially
in the context of the Treaty of Friendship, Good
Neighbourliness and Friendship signed more
than five years ago. The region’s border position
has the potential to bring many positives

Toneweso
eshevo

Illustration 7. The infrastructure leading to the Goleshovo village, along with the village sign
and views from its centre.
Naroctpanust 7. [Te1sT, Bogel kpM c. ['021e11080, 3aeaH0 Tabesara Ha ceA0TO
U U3rAeAU OT LIeHTbpa My.
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PECTABPUPAHO
o .

Illustration 8. The centre of Goleshovo, along with Stoyo Hadzhiev’s 2010-renovated monument
and the stone bridge, bearing a plaque with the ‘Restored by VMRO, 2010" sign.
UNaroctpanmst 8. LlentepsT Ha ¢. oaerioso, 3aeano ¢ ooHosenns mnpe3 2010 r. raMeTHUK
Ha Crorto Xaa>K1eB ¥ KAMEHHIISI MOCT, Ha KOJITO e IIOCTaBeHa I1104a C HaAIINC
,Bb3cranoseno or BMPO, 2010 r.”.

and opportunities for the development of
trans-border tourism in its natural, historical,
architectural and wine-tasting versions. In mid-
April 2022, many Greeks chose Sandanski for
their Easter holiday. Building an appropriate
information and transport infrastructure,
bringing together existing and new, publicly
agreed sites of local importance, can be of
particular significance for creating a suitable
touristic environment for guests from both
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neighbouring countries. That will also improve
the infrastructure for small businesses and
attract potential investors and consumers,
attracted by the affordable prices, scenery,
quality food and consumer goods, and rich
cultural, historical and architectural heritage.
Among the opportunities that are opening up
is that of EU cross-border funding, which aims
specifically to improve links between border
regions for the Union.
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| -<ane-1503r0n”
CEOp Ha HeTWTE OT CAPCKM BESONHGUMOHEH OKPLT

Illustration 9. The inside of Hadzhisimeon’s Barn with some of the exhibition posters
and the VMRO flag.
Marocrpanms 9. Berpemnocrra Ha XagKucuMeoHOBaTa I1A€BHs C HAKOM OT I1AaKaTuTe
Ha n3aox0ara 1 sHameTo Ha BMPO.
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Illustration 10. View of Hadzhisimeon’s Barn, along with the poet
and revolutionary Peyo Yavorov’s bust.
Naroctpanms 10. Vsraea xpm XaAXXKuCHMeOHOBaTa I11€BHsI 1 OIOCT-ITaMeTHIKa Ha IToeTa U
pesoaronnonepa Ilerio SBopos.
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BcexnaHeBHMAT HAIIMOHAAM3IbM VI HApaTUBUTE
3a MA€HTUYIHOCTTA: Ka3yCcbT Ha apXUTeKTypHaTa cpejaa
B oOmmHa CaHaaHCKI

Mmuna Xpucrosa

M3caeapannsTa Ha apXUTeKTypHaTa cpeja I MOHyMeHTaAHU AaHAIIadT B
IO>xna nlOrosanaana brarapmns casnaunmn sa oO1jara conmaaHa, BbTPeIIHO- U
BBHIIHOIIOAUTIYECKa cepa Hopasu TPAaHMYHOTO OAOYKEeHNe U MICTOPUYeCcK
HaTOBapeHOTO MIMHAA0 Ha pernoHa. /oKaro oreHsBaxMe OOIIOTO ChCTOSHNE
Ha HeABVDKMMMUTE KyATypHU IleHHocTu ¢ MecTtHO 3HadeHue (HKLI ¢ M3) B
oOImMHaTa U ChCTOSHMETO Ha TAXHOTO yIpaBJAeHUe, Ha IIpejeH IldaH u3alese
TeMara 3a IOAUTHYeCKUTEe areHTHU, KOUTO ,IIpeTeHAupar” 3a IpaBOMOIINe
BbPXy MCTOpUYECKUTe HapaTuBM, KOUTO Te cuMmBoausupar. Tosa, OT cBos
CTpaHa, 40BeJe U A0 BBIIpOca Yis UCTOPUS ,BUKAAT U 4yBaT” MECTHUTE XOpa,
a U TYPUCTUTE, IIOCeIaBally paiioHa, B eXKeJAHeBIeTO CI. Caeapaniku maesra
Ha M. buaur 3a BcekngHeBHaTa ynoTpeba Ha HallMOHaAuU3Ma U ,O0aHaaHUTe”
HauylHM, 110 KOUTO TOM Bb3JelicTBa BbpXy OOIlecTBara, 3a J4a rapaHTupa
TsIXHaTa IPUHAAAEKHOCT KbM ,BhoOpakaeMaTa OOIIHOCT”, € HeM3DeXXHO Ja
ce BraejamMe BbB (pu3NUecKus 0OAMK Ha permoHa, IPOIyCKaiiky CMMBOAHOTO
IpuUChCcTBUE Ha uctopmyeckata BMPO u nperengenTa 3a HeMH HacAeAHUK B
cbBpeMeHHocTTa — BMPO-BH/,.
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